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UN HABITAT

UIA in Nairobi

The Habitat Professionals Forum (HPF) met in
Nairobi, Kenya, on 15 April 2013. HPF is chaired
by Louise Cox, UIA Immediate Past President.
During this meeting, HPF participants shared
notes on the activities they had undertaken in
working toward the goals of the HPF charter:
environmental, social and economic balance;
alleviating poverty and encouraging integra-
tion; heritage, culture and a sense of place; and
the impact of climate change and disasters.

In addition, the UIA participated in the
governing council and executive committee
meetings, as well as the UN Habitat dialogue
sessions that took place in Nairobi from 15 - 19
April 2013. Albert Dubler, President; Louise Cox,
Immediate Past President; and Michel Barmaki,
Secretary General, represented the UIA. The UIA

|
|

i
i

||1tm|||
' i
Il

InTERMATIONAL UNION OF ARCHTECTS

00H XABUTAT

MCA B Haitpo6u

MpodeccuoHanbHbiit hopym «Xabutar»
npowen B Halipo6bu (Kenus) 15 anpens
2013 ropa nop npefcenaTenbCTBOM
Nlyunsbl Kokc, akc-npe3npenTa
MexayHapoAHOro col3a apXUTEKTOPOB.
Bo Bpems BCTpeuun yyacTHukM hopyma
pacckasanu o CBOei [eATeNbHOCTH,
HanpaslieHHON Ha [OCTUXeHNe Lenen
XapTun opyma «Xabutar»: nofaepKa-
HWe 3KONOrMYeCKOro, COLMANbHOO U
IKOHOMMYECKOro 6anaHca; ymeHblieHne
yncna 6efHbIX U cofeiicTBUE UHTErpa-
uuu; 3ab0oTa 0 Hacnefuu, U KynbType u
pa3BuTHUE «YYBCTBA MECTay»; a TaKxKe
CMArYeHUe NOCNEACTBUI U3MEHEHUA
KNMMaTa U CTUXMIHbIX 6eaCcTBUN.

Kpome Toro, npegcrasutenn MCA
NPUHANKM yyacTue BO BCTPeYax
Ynpasnstowero coseTa u
WcnonHutenbHoro KOMUTETa, a TaKxKe
noCeTUNN CeCCUM B paMKax Auanora
00H-XabuTart, KoTopble NpowWyn B
Haiipo6u ¢ 15 no 19 anpens 2013 roaa.
B coctas peneraumu MCA Bownu npesu-
aeHT AnbGept [lybnep, akc-npe3naeHT
Jlynza Kokc v reHepanbHblit cekpetapb
Muwens bamapku. MCA Takxe saBnsetcs
y4YacTHUKOM BcemupHoit kamnanum pas-
BuTUA roponos 00H-Xabutar «fl meHso
ropogy.
lononHuTtenbHasa uugopmayms o npo-

theccnoHanbHom hopyme «Xaburar»
http://www.unhabitat.org/content.a
sp?typeid=19&catid=594&cid=6886

MEXAYHAPOAHbIE KOHKYPCbI
MexxpyHapopHas npemus bap6apbl
Kannouun - 2013

3apaveit npemuun bapbapsl Kannoynt
ABNAETCA OCBelleHNe U NPOABMKEHME
ApXUTEKTYPHbIX MPOEKTOB BbICOKOTO

is also a member of the UN Habitat World Urban
Campaign “I'm a city changer”.

Learn more about the Habitat

Professionals Forum

http://www.unhabitat.org/content.asp?ty

peid=19&catid=594&cid=6886

INTERNATIONAL

COMPETITIONS

2013 Barbara Cappochin International Prize
This edition of the prize will spotlight and pro-
mote quality architectural realisations comple-
ted between 1st July 2010 and 30 June 2013.
The selection criteria are respect for the envi-
ronment and the human dimension; a judicious
use of materials and structures; and the func-
tional, sustainable, and aesthetic quality of
building details. Architects from around the
world are invited to participate. The deadline

for registrations and submission of documents
is 30 June 2013.
http://www.uia-architectes.org/en/s-
informer/concours/7428#.UVRTa1pASGM

EuZen Architecture Wins Prize for Bioclimatic
School in Crete

The Greek team “EuZen architecture” led by
Theodora Kyriafini and Fotini Lymperiadou were
awarded first prize in the international compe-
tition to design a bioclimatic school in Voutes,
Crete. The jury chose their project from among
the 134 submitted for consideration.

Based on a succession of patios where natu-
ral shade and ventilation assure a comfortable
temperature, the concept marries traditional
building techniques from the region, such as
the use of rough stone, rammed earth and tim-
ber frameworks, with modern technologies to
respond to today’s needs.

More information
http://www.uia-archi-
tectes.org/en/s-infor-

mer/concours/6957#.UQh
6z0pxeGM

HYP CUP 2013 -
International Student
Architecture Competition
The University of Tianjin's
school of architecture and
the Chinese press group
Urban Environment Design
(UED) are launching the
second edition of their
international competition
on urban transformation,
open to students of archi-
tecture from around the
world. Competitors must
offer a response to the pro-

HoBocTu MexayHapoAHOro col3a apxXxuTeKTopos /

UIA News

KayecTBa, peann30oBaHHbIX B Nepuog ¢ 1
ntons 2010 roga no 30 uioHs 2013 ropa.
Kputepuu ot6opa BrloyaloT B cebs
YBaXMWTENbHOE OTHOLWEHMNE K OKpYyXKato-
el cpefie 1 YenoBeKy, pasymMHoe
1CNonb30BaHMe MaTepUanoB U KOH-
CTPYKUMIA, @ TakxKe PYHKLMOHANBbHOCTb,
IKONOTMYECKYI0 YCTONYMBOCTb W 3CTe-
TUYHOCTb AeTaneit noctpoiku. K yya-
CTWI0 B KOHKypCe NpuriawatnTcs apxu-
TeKTopbl Co BCcero Mupa. KoHeuHbIn
CPOK perucTpauuu u nogayu LOKyMeH-
T0B — 30 ntoHa 2013 ropa.
http://www.uia-
architectes.org/en/s-informer/con-
cours/7428#.UVRTa1pASGM

Komanpa EuZen Architecture nonyuun-
na Harpapgy 3a npoekT 6MoKaumaruye-
CKO WKonbl Ha ocTpoBe Kput
[peyeckas komaHpa EuZen Architecture
NnoA pyKOBOACTBOM Teofopbl

Kupunaduuu n ®otunu Jinmnepuany
3aHANMU NepBOe MeCTO B MeXAyHapoa-
HOM KOHKYpCe Ha NpoeKT GUoKIMMaTm-
yeckoit wkonsl B Bytece (octpos Kpur).
Yiopu BbIGPANO 3TOT NPOEKT U3 134
npeteHaeHToB. KoHuenuusa npoekTa
0CHOBaHa Ha NocNefo0BaTeNbHO pacmno-
JIOXKEHHBIX NaTUO, B KOTOPbIX KOMOPT-
Has Temneparypa obecneuusaercs 6na-
rofaaps ecTeCTBEHHO TeHU U BEHTUNA-
LMW, 3necb MECTHbIe TPAAULMOHHbIE
TeXHONOrun (Mcnonb3oBaHue rpy6o
0TECAHHOTO KaMH#, AepeBAHHOTO KapKa-
ca ¥ MeTof,0B 3eMNe6UTHOrO CTPOUTENb-
CTBA) COYETAIOTCA C COBPEMEHHbIMU TEX-
HONOTUAMU, OTBEYAKWMMUN CETOAHSA-
HUM TpeGOBaHUAM.
JlononHutenbHaa undopmaymna
http://www.uia-
architectes.org/en/s-informer/con-
cours/6957#.UQh6z0pxeGM
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< Bioclimatic School in
Crete. EuZen architecture /
MpoeKT GUOKAUMATMYECKOH
WKoNbl Ha ocTpoBe KpuT.
ApxutekTopbl EuZen archi-
tecture

HOBOCTHU
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cobbiTus

vocative theme The
Disappearance of
Architecture. The idea is to
remove ourselves from the
architectural object and
think about the real goals
architecture should achieve.
Students may choose the
site on which to design
their proposition, whose
maximum built surface can-
not exceed 4 000 m2. The
deadline for registrations is
30 June 2013, and projects
must be submitted by e-mail
by 15 August 2013.
More information

http://www.uia-architec-
tes.org/en/participer/con-
cours/7382#.UTShLRz05gg

v The Menil Collection”
designed by architect
Renzo Piano / «Konnekuus
MeHuna» no npoekTy apxu-
TekTopa PeHuo MuaHo

USA
AIA Honours the Menil Collection
The Houston art gallery ‘The Menil Collection’,
designed by architect Renzo Piano, has been
selected for the 2013 American Institute of
Architects Twenty-five Year Award. Recognising
architectural design of enduring significance,
this award is conferred on a building that has
stood the test of time for 25 to 35 years as an
embodiment of architectural excellence. The
Menil Collection was the first structure realised
by Piano in the United States, and immediately
propelled him to the forefront as a master in
museum design.
More information
http://www.aia.org/press/releases/AIABO
97297
http://www.menil.org

MeAYHapOAHbIN CTYAGHYECKUN
apxuTeKTypHbI KOHKYpc HYP CUP
2013

ApxuTeKTypHas WKona TAHbL3NHBCKOTO
VHMUBEpCUTETA U KUTalCKas npecc-rpyn-
na NpoeKTUPOBaHWA TOPOACKON Cpefbl
06bABAAIOT 06 OTKPLITUM BTOPOrO MeX-
AYHAPOLHOTO KOHKYpCa ropoAcKoro
npeo6pa3oBaHus, B KOTOPOM MOTYT Npu-
HATb y4acTUe CTYAEHTbl aPXUTEKTYPHbIX
(haKynbTETOB CO BCEro MUpaA. Y4aCcTHUKM
LOJMKHbBI pa3paboTaTb NPOEKT Ha NPOBO-
KauuoHHylo Temy «McyesHoBeHMe apxu-
TEKTYPbI», B3MAHYTb CO CTOPOHbI Ha
apXUTEKTYPHbI 0OBEKT W 3a4yMaThCs
HaA peanbHbIMU LEeNsiMu, KOTopble CTOAT
nepep apxutekTypoi. CTyaeHTs MoryT
CaMoCTOATeNbHO BbIGPATh Y4aCTOK, Nio-
Wafb KOTOPOro He [OJIXKHA NpeBbIWaTh

REGION I

Energy Efficiency of Historic Buildings in
Europe

The topic “Energy efficiency of historic buil-
dings” is one of the top priorities in European
Cultural Heritage Research agenda. The new
Energy Efficiency Directive has been voted in
September in the EU Parliament and will be
implemented in the member States from 2013
on. The European Standardization Committee
CEN/TC 346/WG 8 "Energy efficiency of historic
buildings" has established a liaison with UIA as
an International cultural and professional orga-
nization dedicated to a.o. the conservation of
cultural heritage and will cooperate with the
Workprogram Heritage region 1 in order to pro-
vide a positive contribution to the standardiza-
tion activity and the dissemination of informa-
tion on its work programme and adopted delive-
rables. Sara Van Rompaey (Belgian member of

4 Tbic. KB. M. KoHeuHbIl cpok nmopayn
3aaBOK — 30 uioHa 2013 roga. lMpoekTsl
BbICHINAIOTCA NO 31EKTPOHHOI NoyTe A0
15 asrycta 2013 ropaa.
NlononuutenbHaa nHpopmayusa
http://www.uia-
architectes.org/en/participer/conco-
urs/7382#.UTShLRz054gg

CLIA

«Konnekuua MeHuna» ypocronnaco
Harpaabl AUA

KapTuHHas ranepes roposa XbtoCToHa
«Konnekuus MeHuna», noctpoeHHas no
npoekTy apxutektopa PeHuo Muaxo,
cTana naypeatom 25-i exerofHou
Harpagbl AMep1KaHCKOro MHCTUTYTa
apxuTeKTopoB. 3Ta Harpaja Npucyxaa-
eTCs 3[aHNAM, KOTOPbIE NPOLWAN UCMbI-

UIA WP Heritage Region I) has been successful-
ly nominated to represent all European part of
UIA (Region I & II) in the CEN/TC 346/WG8. The
CEN 346 Committee is chaired by Vasco Fassina,
superintendant for historical and cultural heri-
tage in the Veneto region.

The members of this work programme met in
Paris on 23 February 2013, in the offices of the
national council of the Order of French
Architects.

Contact: Nina Nedelykov, UIA Council
member, UIA work programme director
mail@nedelykov-moreira.de

EUROPA NOSTRA

The 7 Most Endangered Sites

Europa Nostra has launched its flagship pro-
gramme the 7 most endangered sites and buil-
dings. It will identify the most vulnerable or
threatened buildings and sites and mobilize

TaHWe BpeMeHeM, Bomsiolas B cebe
APXUTEKTYpPY BbICOKOTO KayecTsa B
TeyeHue 25-35 net. «Konnekuyus
MeHuna» Gbina NepBbIM NPOEKTOM
PeHuo MuaHo, peann3oBaHHbIM Ha Tep-
putopumn CLIA, nocne koToporo TanaHt
apxuTeKTopa B Aefe CO3AaHUA My3eeB
noayYuUN WNUPOKOe NpusHaHme.
NlononHuTtenbHaa uHdopmayua
http://www.aia.org/press/relea-
ses/AIAB097297
http://www.menil.org

PEFMOH I

3HeproahheKTUBHOCTL MCTOPUYECKUX
3pavun B EBpone
JHepro3eKTUBHOCTb NCTOPUYECKUX
30aHUN — OfLHO U3 NPUOPUTETHbIX
HanpaBneHuit NCCNefoBaHNUA KyNbTyp-
Horo Hacnepus B EBpone. B ceHTaGpe
2012 ropa MapnameHT EBpocotosa
VYTBEPAW HOBYIO ANPEKTUBY I eKTHB-
HOTO MCMONb30BAHWA IHEPrUM, KOTOpas
OyAeT OCYLECTBAATLCA B CTPAHAX — une-
Hax EC ¢ 2013 ropa. EBponeiickuit
KOMWTET N0 CTaHAAPTM3aLMUN B pamMKax
nporpamMmmbl 3HeproatheKTUBHOCTH
ucropuyeckux 3gauit CEN/TC 346/WG 8
ycTaHoBun cBA3b ¢ MCA Kak ¢ mexpyHa-
POAHO KyNnbTYpHOW U NpodeccuoHanb-
HOW OpraHu3auuen, 3aHumarwLencs
COXpaHEHMUEM KyNbTYPHOrO Hacnepus, u
AOroOBOPUACA O COTPYAHUYECTBE C
Pabouyeit nporpammoii no Hacneanio
Pernona I, 4To6bl 0becneyntb no3uTuBs-
Hblll BKNAJ B [eN0 CTaHAApTU3aALMM ¢
pacnpocTpaHeHns UHbOpMaLUM NO AaH-
Hoi paboyeil Nporpamme u pesynbratam
BbINONHEHHOM paboTbl. Capa BaH
Pomnaii (6enbruiicknii uneH Paboueit
nporpammsl no Hacneguio Pernona I
MCA) 6bina BbibpaHa npeAcTaBuTenem
BCel eBponelickoit yactu MCA



public and private partners on a local, national
and European level to find a sustainable future
for those sites.

Nominations for the 7 most endangered
sites will be made by the Europa Nostra member
organisations and associated institutions, or by
its national delegations. The complete list of
these organisations is available on the Europa
Nostra website. The deadline for submitting
nominations is 15 March 2013, and the first list
of the 7 most endangered sites will be anno-
unced on 16 June 2013 in Athens, at the con-
gress marking the 50th anniversary of Europa
Nostra's creation.

More information
http://www.europanostra.org/7-most-
endangered/

(Pernoxos I u II) B pamkax nporpammbi
CEN/TC 346/WG8. Komutet CEN 346
Bo3rnasnset Backo PaccuHa, pykoBoau-
TeNb CEKTOpa UCTOPUYECKOrOo 1 KynbTyp-
HOro Hacnepus pernoHa Beneto.
Bctpeua uneHos Paboyeit nporpammbl
cocTosnack 23 despans 2013 roga B
otuce HaunoHansHoro coseta OpaeHa
(hpaHLy3CKNX apXUTEKTOPOB.
KoHTakTHOe nuuo — HuHa
Hepenukos, unen Coseta MCA, gupekTop
Pa6oueit nporpammel MCA.
mail@nedelykov-moreira.de

EUROPA NOSTRA
CeMb rnaBHbIX NAaMATHUKOB, KOTOPbIM
rpo3unT YHUYTOXKEeHUe

50

Europa Nostra
(«Hawa EBponax)
Hayana cBOl rnas-
Hyl0 Nporpammy no
CnaceHuto cemu
TNaBHbIX NAMATHU-
KOB, KOTOPbIM IPO-
3UT YHUYTOXKEHNE.
Mporpamma Hanpas-
NleHa Ha onpepfene-
HUe caMblX YA3BU-
MbIX, HAXOAALLMXCA
Nof yrpo30it 3aaHuii u MecT U Mobunun-
3auM0 06LWECTBEHHOCTU M YaCTHBbIX
napTHepOB Ha MECTHOM, HaLlMOHaIbHOM
1 eBponencKoM ypoBHe, YTobbl obecne-
YUTb 3TUM 0OBEKTAM HafexHoe byay-
wee.

OnpepeneHnem cemu raBHbIX NaMAT-
HUKOB GYAYT 3aHUMATbCA OpraHu3aLum-
uneHbl Europa Nostra unn ee Haymo-
HanbHble generaynu. MonHbln cnucok
3TUX OpraHu3auuit npefcTaBaeH Ha Be6-
cainte Europa Nostra. KoHeuHblit cpok
nogauu 3asasok — 15 mapta 2013 ropa.
MepBbll CNUCOK U3 CEMMU TNABHbIX

EUROPA
NOSTRA

ITALY
Venice Architecture Biennale 2014: Back to
Basics
Appointed director for the next Venice architec-
ture biennial last November, Rem Koolhaas has
revealed its theme: Fundamentals. The biennial
will be dedicated more to architecture than to
architects, and will focus on its history and evo-
lution around the world over the last 100 years.
This edition of the biennial will open on 7 June
2014, and will run until 26 November.
More information
http://www.labiennale.org/en/architecture/

REGIONII

TURKEY

Antalya International Architecture Biennial
This second edition of the biennial will take
place from 7 September to 7 October 2013, in
Antalya, Turkey. It is organised by the Turkish

NamMATHUKOB, KOTOPbIM FPO3UT YHUYTO-
XeHue, bypet o6baBneH 16 uioHsa 2013
ropga B AbmHax Ha KoHrpecce, nocss-
WeHHOM NATUAECATUNETUIO OpraHu3a-
ummn Europa Nostra.
llononHutenbHaa uHpopmaumua
http://www.europanostra.org/7-
most-endangered/

UTANNA
BeHeuuaHCKan apxUTeKTypHas 6ueH-
Hane — 2014: Ha3ap K OCHOBaM
B Hos6pe 2012 roga Pem Koonxaac 6bin
Ha3HayeH MPEKTOPOM credytowein
BeHeLMaHCKO apxXUTEKTYpPHON GUEHHA-
ne. Tema 6eHHane — «0cHOBbI» — OyaeT
TMaBHbIM 00pPa30OM NMOCBSALLEHA HE apXi-
TEKTOpaM, a apxXUTeKType, ee BCEMUPHOM
MCTOPMM 1 3BOMOLUK 33 nocnefHue 100
net. buenHane Gyaer oTKpbITa 7 MIOHSA
2014 roga v npoanuTCcs Ao 26 HOAGpPSA
2014 ropa.
llononHuTenbHaa uHhopmayusa
http://www.labiennale.org/en/arc
hitecture/

PEFUOH II

TYPLMA

MexayHapoAHas apxMTeKTypHas
6ueHHane B AHTanuu

Bropas apxutek-
TypHas 6ueHHane,
NnoCBsAlleHHas Teme
«06paseuy, byget
npoxoauTs ¢ 7
ceHTa6ps no 7
okTA6ps 2013 roga
B AHTanuu
(Typums).
OpraHusatopamu
ee BbiCTyNAT
TypeuKas nanara apxMTeKTOpPOB U ee
oTaeneHue B AHTanuu. B pamkax bueH-

- P

Chamber of Architects and its Antalya branch
on the theme: Template. A series of exhibitions
are organised during the biennial including two
designed in collaboration with the Union of
Mediterranean Architects (UMAR), the first on
traditional Mediterranean architecture, and the
second on contemporary Mediterranean archi-
tecture. Eminent professionals including archi-
tect Alvaro Siza and sociologist David Harvey
will participate in a forum during the congress.
Activities for architecture students are also
planned.
Learn more about the biennial (page in
English)
http://www.iaba.com.tr/html.asp?html=i
aba_en

SERBIA
Conference on Balkan Architecture
The Serbian Union of Architects and the faculty

Hane opraHW3oBaHa Cepus BbICTABOK, B
UX Yucne — ABe 3KCNO3ULUU, CO3AaHHbIE
coBMecTHO ¢ CO030M apxUTeKTOpPOB
Cpenn3eMHOMOPbA U NOCBALEHHbIE TPa-
OULMOHHOW N COBPEMEHHON cpefn3em-
HOMOpCKOW apxuTekType. B dopyme
NPUMYT y4yacTue Takue 3HaMEHUTOCTH,
Kak apxutektop Anbeapo Cu3a u coumo-
nor [13sug Xapeu. Ha 6ueHHane 3anna-
HUPOBAHbI TAKXE MEPONPUATUA ANSA CTy-
LEHTOB apXUTEKTYPHbIX (aKynbTeToB.
llononHuTenbHaa uicopmaumsa o
GueHHane (Ha aHTMUINCKOM A3bIKe)
http://www.iaba.com.tr/html.asp?
html=iaba_en

CEPBUA

KoHdepeHuusa no 6ankaHcKoii
apxuTeKType

Coto3 apxu-
TEKTOpOB
Cepbum un
apxuTeKTyp-

mKAN HbIA hakynb-
AL Ter

VAReIE WURE AR Benrpapckoro
yHMUBepcuTeTa
opraHu3oBanu
KOH(epeH-
L{Mi0, MOCBALWEHHYIO apXUTEKType
bankaH, koTopas coctoutcs B benrpape
25 anpens 2013 ropa. Y4aCTHUKM KOH-
tepeHuMn 0bCYAAT COBpEMEHHOE
COCTOAHWE apXUTEKTYpPbl GanKaHCKUX
ctpaH. KoHdepeHuus sBnseTcs YacTbio
MEX[YHapOAHOI apXUTEKTYpPHON Hefe-
nn B benrpage (18-30 anpens 2013
roga), BO BpeMs KOTOPOI Takxe npoi-
LeT BCTPeYa Npe3nfeHToB CeKLMii-une-
HoB Pernona II MCA (26-27 anpens
2013 ropa).
JlononHutenbHaa undopmaymna
http://www.uia-architectes.org

of architecture at Belgrade
University are organising a
conference dedicated to
architecture in the Balkans
on 25 April 2013, in
Belgrade. Attendees will
discuss concept and context
in modern Balkan architec-
ture. The conference is part
of Belgrade’s international
architecture week events
(18-30 April 2013), which
will also include the next
meeting of presidents from
UIA Region II member sec-
tions (26-27 April 2013).
To learn more:
http://www.uia-archi-
tectes.org

HOBOCTHU
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The 25th International Union of
Architects World Congress will be held at
the International Convention Centre in
Durban, South Africa, from 3-7 August
2014, followed by the XXVI UIA General
Assembly (8-10 August 2014). This dyna-
mic, cosmopolitan location, the home of
Africa's best managed, busiest port, will
be the backdrop to a global architectural
event centred on the theme ‘Architecture
Otherwhere’ - looking elsewhere for other
ways of creating a better future, other
ways of professional engagement and
other ways of teaching and practice. The
congress aims to reinforce the idea that
different lifestyles, beliefs, ways of thin-

king, ways of doing and ways of inhabi-
ting the city may coexist and positively
inform each other. The diverse and multi-
layered nature of the city will guide the
UIA 2014 congress as a living laboratory
of OTHERwhere — celebrated as an antido-
te to the sameness of globalization. UIA
2014 will explore space, place and asso-
ciated meaning, acknowledging architec-
ture as a major force that may be harnes-
sed towards a better life for all.

In exploring OTHERways of *knowing’
and ‘doing’, unlocking the multiple voices
of Architecture, 2014 will demonstrate
that Architecture is as much spatial and
formal as it is political, ideological, eco-

nomical and theoretical.

Hosted by the South African Institute
of Architects, the event is a unique and
highly relevant opportunity for South
Africa to showcase the development of its
built environment in the twenty years
since democracy, and for the architectural
profession around the world to engage in
matters of mutual interest.

Architects, engineers, designers, tech-
nologists, planners, thinkers and writers
from all over the world will gather, with
the public, for a week of lively and chal-
lenging talks, workshops, events and hap-
penings.

UIA 2014 Durban World Congress on Architecture /
BcemupHblit koHrpecc MCA — 2014 B [lypbaHe

XXV BceMupHbIi KOHFpecc
MexayHapoAHOro coto3a apXUTeKTOpoB
nponpet ¢ 3-7 asrycta 2014 ropa B
MexpyHapoaHOM KOHdepeHL-LeHTpe B
[lypbare (HOxHas Adpuka). Cnegom
npoiiaer XXVI leHepansHas accambnes
MCA (8-10 aBrycTa 2014 ropa). B atom
AMHAMUYHOM MHOFOHALMOHANBHOM
ropofie, CaMOM pa3BUTOM NOPTY
AdpunKK, COCTOUTCA MUPOBOE apXUTeK-
TypHOe cobbiTue Ha Temy Architecture
Otherwhere, koTopas noppasymeBaer
APYroi B3rAf Ha apxXUTEKTYpY, NOUCK
HOBbIX NyTel A8 CO3AAHUA NYYLLEro
Oynylero, pa3suTnA npodeccuoHanb-
HOVi AeATeNbHOCTH, NpenofaBaHns u
npakTukn. KoHrpecc nopnepxusaer
1Aelo 0 TOM, YTO pa3Hble CTUAU XKU3HU,
BepoBaHuA, 06pasbl MbiCaeil 1 aeii-
CTBWIA, @ TaK)Ke pasHble CNOCOObI XKMN3-
HeycTpoMCTBa B rOpPOAe MOryT cocylye-
CTBOBATb U MO3UTUBHO BANUATL APYT HA
Aapyra. MHororpaHHbI XxapakTep ropoja
nocnyXuT Ans koHrpecca MCA xusoit
nabopartopuei, rae byaet paspaboTaHo
npoTuBosane ofHoo6pasuto rmobdanusa-
unn. Ha koHrpecce byneT u3yyartbcs
NPOCTPAHCTBO, MECTO WU COOTBETCTBYIO-
lee UM 3HayeHue, NPUHMMAA BO BHUMA-
HWe Pofib apXUTEKTYPbl KaK rMaBHOM
CuIIbl, CNOCOBHO co3aaTh ANnaA nwoaei
NYYIWYI0 XKNU3Hb.

N3yyas HoBble cNOCOBOBI NO3HAHUA W
[eiiCTBNSA, pacKpbiBas MHOrOYNUCNEHHbIE
BO3MOXHOCTW apXUTEKTYPbl, y4aCTHUKN
KOHTpecca cobupatTca NpofeMOHCTPH-
poBaThb, YTO XapaKTep apXMTEKTypbl B
TO1 e CTeneHn NpPoCTPaHCTBEHHBIN
opManbHbIiA, YTO U MONUTUYECKUIA,
MAE0N0rMYECKMit, SIKOHOMUYECKUIA 1
TeopeTuyecKui.

MpuHMMatowen cTopoHoit KoHrpecca
BbicTynaet K0xHoadpuKaHCKUIA UHCTH-

TYT apX1TeKTOpoB. [laHHoe cobbiTHe
[AeT YHUKaNbHY0 BO3MOXKHOCTb HKHO
Adpuke nokasaTb pa3BuTME MECTHOW
APXNUTEKTYpPbl U CTPOUTENLCTBA CNYCTA
20 neT c MOMeHTa Npuxofa AeMoKpaTnu
1 06CyanTb C apxXMTEKTOPaMU U3 PasHbIX
CTpaH MWUpa BOMPOCHI, NpeAcTaBnfowme
B3aUMHbIl MHTEpec.

BaKHO OTMETUTb, YTO PYCCKUI A3bIK
npU3HaH OAHUM U3 YeTbipex oduLnanb-
HbiX A3blkoB MCA, n03TOMY MHOTUME NeK-
LMK 1 Kpyrble CTONbl KOHrpecca 6yoyTt
MMeTb CUHXPOHHbI NEepPeBOf Ha pyc-
CKUA.

XacaH Acmanb, npe3uaeHT opraHusa-
umoHHoro komuteta KoHrpecca MCA —
2014, B cBOEM NpUBETCTBEHHOM NocCna-
HWUKU oTMeTuN: «Mbl, Te, KTO BAUAET Ha
XWU3Hb MHOXECTBA N0, AOMKHbI BHe-
CTV CBOW BK/Aj B NOHWMaHWe W pa3pa-
60TKY Kypca NpOABMKEHUs Bnepes B
3TOM MeHstowemcs mupe. 06cyxaeHus
yXe BefyTCs, U KoHrpecc B flyp6aHe
LOJXKEH CTaTb BaXKHeNLWeil BEXON B 3TOM
npouecce. Mbl 6yfem pajbl MakcMManb-
HO WMPOKOMY B3aMMOAENCTBMIO U Hafe-
emcs, 4To bnarofaps BaleMy aKTUBHO-
My Y4aCTUIO CMOXKEM AOOUTHCSA XOPOLUX
pe3ynbTaToB».

Bbinu paspaboTaHbl TpU NOATEMBI,
yepes NpuU3My KOTOPbIX MOXHO OyaeT
U3y4YnUTb aKTyaNbHble NPOGIEMbI apXu-
TEKTYpbl U pa3BUTUA TOPOAOB.

C TOYKM 3peHns IKONOTUM NPU3HAET-
CA 3HaYMTeNbHasA pPoNib apXUTEKTOpa B
60NblWOI B3aMMOCBA3AHHOMN U CUCTEM-
HOW CeTU 1 NepCneKTUBHbLI NOAX0A K
NPOEKTUPOBAHMIO 3JaHNWIA. IBONOLMA
opraHunyecku ca3aHa c KoHuenuuen
BPEMEHU, UMEeeT AeNo C npoleccamm
ApPXWUTEKTYPHOTrO NPOMU3BOACTBA, B KOTO-
pblX 3afeiICTBOBAHbl OTHOWEHUA MeXay
4enoBeKOM M MecToM, a Topof npea-

au rban
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CTaBNAETCA B BUJE IKOCUCTEMBI, rae
pasnuyHble cucteMbl MOTYT QYHKLUOHM-
poBaTb c6anaHCUpPOBaHHO.

Cnoco6HOCTb K BOCCTAHOBNEHUIO
“3y4aeTcs NOCPeCTBOM KU3HEHHbIX
cTpaTeruii, BbipaboTaHHbIX coobuiecTsa-
MU, ONEepaTUBHBIX MEP MO CHUKEHUIO
YpoBHs GEAHOCTH, @ TaKXKe BaXHOW
ponu pyKoBOACTBA B NepecTpoiike npo-
CTPAHCTBEHHOI CUCTEMBI B MHTEpecax
Kaxgoro.

B nogteme «LleHHOCTU» nccnepyoT-
CAl COBPEMEHHbI NOAXO0A K apXUTEKTYp-
HOI MpaKTuKe N 0byyeHuio, HoBble
MeToAbl M TeXHONOrMK npodeccuoHanb-
HO 3aHATOCTM, NpodeccuoHanbHble
ueHHocTu. Mpeanonaraercs paccmoT-
peTb BOMPOCH O HOBbIX LLeHHOCTAX U
HOBOM OTHOLWEHMUW K NnaHeTe.

Mo cnosam Amupbl OcMaH, 0OCHOBHOTO
poknagunka, «Konrpecc MCA - 2014 B
[ypbaHe Gyget Bceobbemniowem Mmepo-
npuaTUeM, KoTopoe cobepeT BMecTe
apXMTEKTOPOB U MpeAcTaBuTeNeil CMex-
HbIX Mpodeccuit co BCero Mmpa, Ytobsl
06cyanTb 06wme npobnembl U MHTEpe-
cbl. KoHrpecc ctaHet «uccnepoBarenb-
cKkoi nnatchopmoiy, roe aenerartsl CMo-
ryT NPUHATbL aKTUBHOE y4yacTue B paspa-
60TKe TeM U B TOM NpoLecce, KOTOPbIil
COCTaBMT HEOTbEMJIEMYIO YaCTb AOCTOA-
Hus MCA-2014x.

B 370 pewatowee Bpems, Korga npo-
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cobbiTuA

One of the four official languages of
the UIA is Russian. Thus, many lectures
and round tables of the Congress will be
accompanied by simultaneous translation
into Russian.

Hassan Asmal, President of the UIA
2014 Durban Organisation Committee,
noted in his welcome message, “We, who
impact on the lives of so many, need to
make our contribution in understanding
and charting the way forward in a chan-
ging world. The debate has started, and
Durban needs to be an important milesto-
ne in this process. We look forward to
engaging with you in the broadest
possible manner, and anticipate your

uecc ypbaHu3aunum [ocTur HebbiBanbix
pasmepos, Konrpecc MCA-2014 cTaHet
KAtoYeBbIM CObbITMEM, KOTOPOE BygeT
CnocobCTBOBATh COBEPLIEHCTBOBAHMIO
CUCTEMbI KanUTaN0BNOXEHUII B TOPOAa,
COBPEMEHHYI0 UH(DPACTPYKTYpY U apxu-
TekTypy. Kpome Toro, Ha KoHrpecce cre-
LMaNnuUCTbI-TEOPETUKM, MPAKTUKH, CTY-
LEHTbl U PYKOBOAUTENN CMOTYT oGMe-
HATbCA CBOMMM 3HaHUAMU. HakoHel,
KaK BCE MaBHble MUPOBbIe COObLITUS

contribution in making this journey a
special one.”

Three sub-themes have been developed
as lenses through which pressing issues
around architecture and cities can be
explored.

ECOLOGY acknowledges the role of the
architect in a bigger, interlinked and
systemic network, with a longer term view
to the design of the built environment.
Evolution is intrinsically linked to the
concept of time as it considers processes
of architectural production which recog-
nise the relationships between people
and place; and understand the city as an
ecosystem in which systems can function

TaKoro pofa, KOHrpecc nopneyer 3a
€060/ M3MeHeHUs, [ACT BO3ZMOXHOCTb
ABUratbcs GbiCcTpee, onpefensT Npuo-
puTeThl, PaCKpbiBas BaxHelilwne BONpo-
Cbl B c(hepe CTPOUTENLCTBA W apXuTeK-
TYpbI.

«3JTO peAKas BO3MOXHOCTb paclim-
PUTb NOHUMAHWUE UCTUHHOW LEHHOCTH
NPOEKTUPOBAHMA 1 NPOYHO 3aKpenuThb
no3nULMN apxUTEKTYpbl B 06LiecTBEY, —
roBoput KapeH Jiikep, reHepanbHblit

in relative states of balance.

RESILIENCE is investigated through
life strategies developed by communities;
critical interventions that contribute to
poverty alleviation; and the important
role of leadership in re-configuring the
spatial economy to the benefit of all.

VALUES aims to study the current
approach to architectural practice and
teaching; re-assess professional values;
and investigate other methods and tech-
niques of professional engagement. The
intention is to explore new values and a
new relationship to the planet, with
humility and a sense of respect through
diversity.

ynonHomouyeHHblit Konrpecca MCA -
2014. — KoHrpecc MoxeT cTaTh nnar-
dopmMoit Ans nepefoBbiX MAeR U U3me-
HEHWI, 3[,eCb Mbl MOXEM 00befUHUTD
HaWw ycunus, 4tobbl co3aath ans
NoAei nyywylo cpepy obuTaHus».

llononHuTtenbHasa MHbopmayms
www.uia2014durban.org




Says Amira Osman, General Reporter,
“UIA 2014 Durban is being conceived as a
truly inclusive event that will bring
together architects and related profes-
sions from around the world to debate
their common concerns and interests. The
congress itself is being treated as a 'rese-
arch' platform, and the intention is for
delegates to actively contribute to the
development of the themes at the con-
gress, in a process that will form an integ-
ral part of the legacy of UIA 2014.”

At this critical time of unprecedented
urbanisation, the UIA 2014 Congress pro-
vides a milestone at which the invest-
ment in cities, infrastructure and archi-

Co6paHune Komuccun no npocdeccmoHanbHon npaktuke MexayHapoaHoro coto3a

tecture to date can be promoted and
interrogated; and it offers a major oppor-
tunity, moving forward, for peer-to-peer
knowledge sharing between thinkers,
decision makers, practitioners and stu-
dents. And, as with all major global
events of this nature, the Congress —
build up, event and legacy - will provide
a catalyst and an opportunity to fast
track, expose and prioritise critical built
environment issues.

“This is a rare opportunity to broaden
awareness of the intrinsic value of design
in the built environment, and to situate
architecture firmly within the public
realm,” says Karen Eicker, UIA 2014's

Commissary General. “The UIA 2014
Durban World Congress has the potential
to become a platform for thought leaders-
hip and change, where we can harness our
energies to envision a better living envi-
ronment for all.”

For more information on the UIA 2014
Durban World Congress, visit
www.uia2014durban.org

apxutektopos B [lyp6aHe 14—15 mapTta 2013 roaa

Btopoe cobpanue KMM MCA 3a Tekywuit
TPexNeTHWit Nepuoj CocToANnoCh B
[yp6ane (OAP) 15 n 16 mapTa. Ha
cobpaHuu npucytcTeosanu MpesupeHt
AnbbepT [tobnep, leHepanbHbIi cekpe-
Tapb Muwens bamapku, huHaHCcoBbIN
ynpasnsownin Matpucus Imet u BuLe-
npe3unaeHT Tomac BoHbe, 29 yneHos
Komuccumn u3 19 ctpaH v npepcTasuTenn
NpUHUMAIOLWEN CTOPOHbI
(HOxxHoadpuUKaHCKMUI MHCTUTYT apXUTEK-
Topos 1 KomuTeT no opraHusauyuu
KoHrpecca B [lyp6aHe B 2014 r.).

Bo Bpems BCTpeun Obian onpegeneHsl
HanpaBneHua AanbHenWwero pa3BuTua u
yTBEpX/AeHbl PYKOBOACTBO U pefak-
LLMOHHBIE KOMUCCUM ANIA TeX NPOrpamm,
rie 370 6bi10 He06X0ANMO, 06 CYKAEHI
ctpaterun KM B nogrotoske K
KoHrpeccy-2014, Bknioyas npeseHTa-
umuu, o6pasoBaTenbHbIe MEPONPUATUA U
Apyrue npeanoxenus. Mo AByM nyHKTam
— «ApXUTEKTYPHbI TOHOPap» U
«KayecTBo apxuTekTypbi» Gbina 3aKOH-
yeHa oueHkKa Tekywero CornaweHnus un
GbinK 3ageiicTBOBaHbl paboumne rpynmnbl
AN NOATOTOBKM peKoMeHAaUni unm
NpaKTUYeCcKUX KOMMEeHTapues.

Pabouas rpynna «KayecTBo apxutek-
Typel» Bnapa faitBopoHckn (PymbiHus) B

npownom rogy Ha Cobparuu KMMN MCA
pa3paboTana BO3MOXKHYIO CUCTEMY
NOCTPOEHUA KayecTBa, OCHOBAHHYIO Ha
CeMu CToANax: IKONOrUM, IKOHOMUKeE,
6e30MacHOCTM W 3A0POBbE, KayecTBe
npouecca, hyHKLUM U KOMPOpTe, COLM-
anbHO-TOPOACKOM U KYNbTYPHO-XYA0Ke-
CTBEHHOM KauecTge. lpynna paspabora-
Na yCTPONCTBO 3TOW CUCTEMbI, NPUHMUMAS
BO BHWMaHWe TOT (haKT, YTo Takue cep-
TUdUKaLNOHHbIE cucTeMmbl, Kak LEED,
BREEAM, CASBEE u 1.4. MUMEIOT OIHOCTO-
POHHMII XapaKTep, UX KPUTEPUM HanpaB-
JIeHbl TOIbKO Ha Te nmapameTpbl Kaye-
CTBa, KOTOPble NOAAAITCA U3MEPEHUID.
B atom ropy Ha Co6patuu KMM B
[lyp6aHe paboyas rpynna npogomkuna
nebatsl B noib3y 60/ee LenoCcTHO
CUCTeMbl KayecTBa.

MoTuBOM AaHHOI# paGoTsl nocayxuna
Heo6X0ANMOCTb ONpPeAennTb KpUTEPUH
LLeNI0CTHOrO YCTOMYMBOTO NPOEKTUPOBA-
HUsA, pa3paboTaTb CUCTEMY OLLEHKU
XOPOLero UCNONHEHUSA U BbIABUTD
3HaYUTENbHbIN BKNAZ B YCTONYMBOE pas-
BUTWE U BbICOKOE apXMUTEKTYpHOe Kaye-
cTBO. Y pabouyeit rpynnsl He 6bI10 Hame-
peHus pas3paboTatb Apyrylo ceptucdmuka-
LMOHHYI0 cuctemy, nockonbky MCA He
MOJET ObITb KOHKYPEHTOM B JAHHOM

Bonpoce. Ho ecTb BO3MOXHOCTb Bblpa-
60TaTh MpaKTUYeCKUe CPeAcTBa ANs
CepTUhUKALMOHHBIX CUCTEM TPETbEro
NOKONEHNSA, @ TaKXXe MOJieNu, KoTopble
NpUroauanch 6bl AN XIOPU KOHKYPCOB,
ANA YYPEXAEHWI, CO3[AI0IWMNX 3aKOHbI,
CBAI3aHHbIE C KA4YeCTBOM CTPOUTENbCTBA
B Pa3HbIX CTpaHax U T.4.

CocTosnuch 06cyxaeHuUs no crepyto-
wum Temam: CucTeMmbl OCyLLeCTBNEHUA
NpoeKToB/ anbTEpPHATUBHOE OCYLLEeCTB-
NeHne npoekTos, 06WwMe cTaHAapTbl
npaKkTUKK, AyTCOpCUHT,
MpodeccnoHanbHas yecTb 1 nnaruar.

Bbinn paccmoTpeHsl ABa npumepa u3
npakTuku: ofuH npumep u3 Kanapgbl
(oTyet no KaHapcKoit pernctpaunoHHoi
cucteme BEFA gna nHocTpaHHbIX apxu-
TEKTOPOB C WWPOKUM OMNbITOM NPOEKTU-
poBaHus), Kacatlwuniics MoOGUABHOCTH
apXMTEKTOPOB, @ BTOPOIt — u3 bpasunuu,
rAe HeflaBHO Ha3HAaYMAM HaLMOHaNbHYI0
perynupyiolyo opraHusaumio.
Oepepauymns NHctutyToB Kopeiickux
ApXWUTEKTOPOB NpeanoXuna co3fatb
oTyeT (6a3y AaHHbIX) NEpPeroBOpoB Mo
CornaweHuto o cBo60AHON TOproBne u
CornaweHuto 0 B3aMMHOM NPU3HAHUM.
KMM Bkntoyuna atoT Bonpoc B paboty
rpynnbl 3KCNepToB.

tdoTo
Bnap laBOpOHCKM
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V ApxUTeKTypHbI HOH-cTON B KpacHoapcke

A BeicTynatoT
Onbra CMUpPHOBA,
WpwuHa Kpbinosa,
LImutpuit Kobeu,

> Angpeit Jlabuyk

12

v Urops Kosak,
Cepreit banbuep,
EBreHuit 3bikoB

24 auBaps 2013 roga B pamkax Tpagu-
LMOoHHOW KpacHoApCKo cTponTenbHOM
Apmapku coctoancs V ApxuUTeKTypHbIit
HOH-cTON. B oTanyne oT npeabiayLwmnx,
06 6bin TemaTUyeckum. Tema 3Byyana
TaK: «ApXUTEKTOP-rpaXaaHuH».
BnepBsble HOH-CTON BObI paccynuTaH He
TOIbKO Ha NPO(EeCcCUOHaN0oB U CTYLEH-
TOB-apPXUTEKTOPOB, HO W Ha XuTenein
ropoga. Ml peiicTBuTeNBHO, KONNYECTBO
3puTteneit 3aMeTHO yBENYUIOCh.
HensmeHHbIN BefywWwmnint HOH-cTONA
apxutekTop EBreHuit 3bikoB npurnacun
coBepyllero — XypHanucrta Uneio
JlabyHCKOro, KOTOPbIil 3ajaBa BbICTY-
nalwWnuM HeoXuaaHHble ANA HUX BONPO-
Cbl, Kakue 6bl He gorafanca 3ajatb
APXUTEKTOP apxuUTeKTopy.

B HOH-cTONE NpuHANK yyacTue Kpac-
HoApckue apxutekTopsl Cepreit
banbuep, pacckasaswuit 0 BbINONHe-

HUW COBEPLIEHHO HEKOMMEPYECKOTO
npoekTa ctagnoHa, Onbra CMupHoBa,
nokasaBllas npumepsl ropasgo bonee
AKTUBHOTO Y4acTUA apXMTEKTOPOB B
XU3HU XKuTenen ropoaa 1 Kpas, yem
npocTo npoekTupoBaHue, NpuHa
KpbinoBa, npogeMoHCTpUpoBaBLas npo-
€KT ropofia cBoei MeyTbl, AMUTpuit
Kobel, nwywmit 06pas uctopuyeckoro
KWUNbs B cOBpeMeHHOM, AHapei N1abuyk,
pacckasaBlmii, Kak B paMkax o4eHb
OrpaHNYeHHbIX [eHEeXHbIX CPeACTB
apXUTEKTOPbI MOMbITANCh CO3AaTb KOM-
(HOPTHYIO XUy Cpeay B OLHOM U3
nocenkoB KpacHospckoro kpas.

Kpome kpacHospLeB BnepBble B HOH-
cTOMe y4acTBOBaN MHOTOPOAHMIA apXu-
TeKTop — MpKyTAaHuH Uropb Ko3ak, pac-
CKa3aBWMUN O NPOEKTAX XKMUbA B
NpkyTcke n Ha CaxanuHe.
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[1Ba cobpaHus

C Hayana HOBOrO ThicAYENETUSA
Hosocubupck, Tomck paHble, a UpkyTck
no3xe AenatT OTAENbHO APYr OT Apyra
MONbITKM CaMOONpefeNeHns B HOBbIX
YCN0BUAX. ITU NOMBITKN CBA3AHbI C
HeoOXO[MMOCTbIO BbIXOfA HA MEXAYHA-
POAHbLIN pbIHOK. MoNbITKYM 3TU Ge3-
ycnewHbl. Cpei fOATOCPOYHbIX NpPO-
rpamm raBHOMY AOCTOAHUIO CUOUPCKUX
ropof0B — TPAAULMOHHOMY XUAULLY W
06beKTaM KOHCTPYKTUBU3MA, apXUTeK-
TYpHOMY 06pa3oBaHUI0 — He HaXxo[uUTCA
mecTa. War B 6ynyliee He BO3MOXEH
6€e3 0CO3HaHUsA COOCTBEHHOTO NPOLWIO-
ro. Bot noyemy nomouyb npuBaeKaemblx
BHELWHMX 3KCNepToB (B TOM Yucne
3apy6GexHbIX) He MOXET U3MEHUTb
CUTYaLMIO B Ty4LLYIO CTOPOHY.
Yp6aHu3M ocTaeTcs ANWb Ha ycTax.

7 despans B HoBocubupcke B pam-
Kax CTpOUTENbHON U UHTEPbEPHON
BbicTaBkU «CTpoii-Cn6-2013» coctosancs
cemuHap «Mopenu paboTbl C KynbTyp-
HbIM Hacneauem: onelT ropofoB». [lByms
HefensMun nosxe B MpKyTCKe 3aKpbl-
nacb oyepefHas ceccus 3MMHero rpago-
CTPOUTENbHOTO YHMUBEpCUTETA. YyacTue
aBTopa B paboTe 3TUX [BYX COBpaHMii
MOCNYXWUNO OCHOBAHUEM A HaNWUCAHUA
HaCToALMX CTPOK.

CocTaB y4aCTHUKOB HOBOCUBUPCKOTO
ceMuUHapa onpefennacs npeacraBute-
JIAMWU NPOEKTHbIX GUPM, BbICIIEN apXu-
TEKTYPHOIA WKOMbI N aKafieMU4yecKon
Hayku. NMomumo HoBocubupcka, 6binu
npepcrasneHsl Mepmb, VipkyTck, Tomck.
bbino o6palueHo BHUMaHKWe Ha Hecorna-
COBAHHOCTb CNOXUBLIENCA CUCTEMBI
NOArOTOBKM Kadenp BbiCWei WKONMbI 1
Tpe6oBaHMil, KOTopble NpefbABAATCA
pabotopatenu. B BbicTynneHUsAX
0TMEeYanoch, YTO apXUTEKTypHaAA Npo-
teccus TepseT 06WECTBEHHYIO 3HAYN-

MOCTb, YKa3bIBaNoCh Ha HEOBXOAMMOCTD
HaNaXXMBaHWA NPaKTUKNW oOMeHa npeno-
pasatensmu kadepp cMbUpCKUX By3OB C
3apy6exHbiMu. OpraHusaums yyebHoii u
NPOM3BOACTBEHHOI NPAKTUKM CTYAEHTOB
Kadeapbl apxUTEKTYpbl U PEKOHCTPYK-
unu ropoacko cpepbl HFACY pa3BepThbi-
BaeTcs Ha 6ase NHcTuTyTa apxeonoruu
n atHorpaduu CO PAH, HayyHo-npo-
M3BOLCTBEHHOTO LeHTpa No coxpaHe-
HUIO UCTOPUKO-KYNbTYPHOTO Hacnenus
Hosocubupckoit o6nactu. Kadeppa
pecTtaBpayuu U peKOHCTPYKLUM apxu-
TekTypHoro Hacnegus TFACY cerogHs
peanusyet nporpammy BOCNUTaHMUs
pecTaBpaTopoB. ITOT OMbIT 3aC/yKUBAET
pacnpocTpaHeHus. BbickasaHo noHuma-
HUe TOrO, YTO B YCNIOBUAX OTPAHUYEHHO-
CTW pecypcoB HEOGXOAMMO KOHCONUAM-
poBaTb yCUNUA U HapaboTaHHbIA ONbIT
(puc. 1-4).

MMaBHbIM UTOrOM paboThl 3UMHEN cec-
cuu B UpkyTCcKe cTano ocosHaHue Toro,
yTO y4yacTue Bnacteii B pabote dopyma
cyry6o GopManbHO: CANWKOM MHOO
YCUNUIA 3aTPAYMBAETCSA CO CTOPOHbI UHU-
LLMaTOPOB CECCUM, U NPefenbHO NaccuB-
HO onpefenstoT ce6s B NPOBOAUMON
AWCKYCCUN YNHOBHUKM rOpoAa.
MpeAcTaBUTENN PAOHHBIX AAMUHUCTpPA-
LM, Ha TEPPUTOPUM KOTOPLIX BblN pas-
BEPHYT 0YEPeAHOI NPOEKTHBI 3KCne-
PUMEHT no 061WecTBEHHOMY MPOCTPaH-
cTBY, BoOGWe HUKaK cebs He 0603HAYU-
au.

B o6oux cobpaHuax — HoBoCUGUp-
CKOM U UPKYTCKOM — OTCYTCTBOBaNa
KOHCTPYKTUBHAs NO3ULMUSA TEX, KTO Npu-
HUMAET peleHus, KTO Npu3BaH HecTu
OTBETCTBEHHOCTb 3@ HblHElWHee U byay-
liee COCTOsHWE FOPOAOB U NMOArOTOBKY
KagpoB BbICLIEN apXUTEKTYPHOM WKOJbI.
Pa3roBop MeXAy HaYMTaHHbIMU U OYEHb

VYMHbIMU B 04epeAHON pa3 3aBeplmnacs
pe30/ioLMAMU, KOTOPbIe, KaK NoKa3blBa-
€T NPaKTUKa, HUKTO He MPUHUMAET BO
BHUMaHue.

Anekcanpp Knesakux

=
-
o
(=
o
o
T




HOBOCTU

14

npoekT 6aitkan 36 project baikal

3Heprv|ﬂ MHHOBAUWOHHOTO pa3BUTHUA

Tema 061eCcTBEHHbIX MPOCTPAHCTB Npo-
LOJIKaeT NpuBNeKaTb BHUMaHMe He
TONIbKO NpoecCMOHanoB, HO U PyKOBO-
putenen ropogos. Ha npowepuem B
KOHLe mas B Tomcke XV MHHOBALMOH-
Hom copyme INNOVUS B uncne mHoro-
YUCNEHHbIX AUCKYCCUIA NO aBHON Teme
— 3HEepruu 1 MHHOBALMUAM, COCTOANACH
naHenbHas puckyccua «fopog ans
HOBbIX WHAYCTPUIY», MOAEPATOPOM KOTO-
poro 6bin reHepanbHblil AUPEKTOP
AreHTcTBa pa3BuTua ropoga Tomcka
Cepreii [pafnpoBCKUIA, @ KNIOYEBBIMU
cnukepamu — m3p Tomcka Hukonai
Hukonaituyk, map 3ATO CeBepck
[puropuii WamuH, rasa KomnaHum

UpKyTCK, 23 AHBapsa

WHHa KonppatbeBa BpeMeHHO BO3rna-
BUNA rpajoCTPOUTENbHBIA KOMUTET
UpkyTcka

BpemeHHO ncnonHstowein 06a3aHHOCTH
3aMecTuTens mMapa — npegcepatens
KOMWUTETa Mo rpafoCTPOUTENIbHON MOU-
TUKe agMuHucTpauum Mpkytcka
Ha3HayeHa WHHa KoHppatbesa. [lo
cBoero HasHavyeHus WHHa KoHppatbesa
paGoTana rnaBHbIM apXMTEKTOPOM
MpKyTCcKa v 3aHMMana noct HayasbHUKa
yNpaBieHns apxXUTeKTypbl U rpajo-
CTPOMTENBCTBA KOMUTETA NO FPafo-
CTPOUTENIbHOW NONUTUKE aAMUHNCTpa-
unn Npkytcka.

Mo coobweHunio npecc-cayx6bl
apMuHucTpauum Upkytcka

KpacHosapck, 10 anpensa
WUpKyTaHuH AHapeit MakapoB ctan
rnaBHbIM apxuTeKTopom KpacHospcka

[naBHbiM apxutekTopom KpacHospcka
cTan BbinyckHuk plTY AHppeit
MakapoB. Mapus KpacHospcka Bnepsble
BblOpana raBHOro apxuTeKTopa ropoaa
no pe3ynbTataM OTKPLITOrO KOHKypca.
«W3 cemn kaHaMAATOB KOHKypCa Obin
oTo6paH YenoBekK, KOTopblit Haubonee
NOAXOAMT Ha CyleCTBYylOLEM 3Tane rpa-
AOCTPOUTENIbHOMY Pa3BUTUIO
KpacHospcka. fopoa ctout Ha nopore
pa3paboTKW HOBOFO reHepasnbHoro
nnaHa. Heob6xofMMO yNopAZOYNUTL NPO-
LLlecc 3aCTPOMKM, HYXKEH HOBbIW B3TNAL
Ha pa3paboTKy NPOEKTOB MAAHUPOBKU
HOBbIX TEPPUTOPUIA», — TOBOPUTCSH B
coobueHnn mapun KpacHospcka.
AHppeit MakapoB OKOHYMA
VIpKYTCKUIN NONUTEXHUYECKUIA MHCTUTYT

Renessance Urbaine Hukons bywo u3
®paHuunn, pykosoautens Cubupckoit
nabopatopun ypbaHucTuku Anekceit
Ko3bmuH, Buue-npe3ngeHT Coto3a apxu-
Tektopos Poccuu EneHa lpuropbesa u
Bnapucnas Lynaes, supektop no npo-
LBUXEHUIO TEPPUTOPKIA
KommyHuKaunoHHoro arenTcTea AlT.
Cnukepbl 06CyXAaNM BONPOCH BAUSHUA
arnoMepaLnOoHHbIX MPOLLECCOB U Kaye-
CTBa Cpefbl Ha KOHKYPEHTHOCTb FTOPOAOB
B 60pbbe 3a YenoBeyeckuii kanutan.

C dopymom INNOVUS coBnanu fHu
npasfHoBaHua 135-netus crapeiiwero B
Cnbupw By3a — ToMCKOro rocynapcTBeH-
HOro yHMBepcuTeTa. B pamkax obuneii-

KagpoBble nepectaHoBKM B BocTouHoit Cnbupu

no cneunanbHOCTU «apxutekTypa». [lo
1999 roga paboTan raBHbIM apXUTEKTO-
pom npoekToB B 0AQ
«WpkyTckrpaxpaHnpoekT». Mop ero
PYKOBOACTBOM BbIMONHEHO GONbLWOE
KONNYEeCTBO NPOEKTOB XMUJbIX LOMOB
NpkyTcKa, o6lecTBeHHbIX 34aHUI 1
cnopTuBHbIX coopyxeHuit. C 1999 no
2010 rop 3aHMMan JOMKHOCTb reHe-
panbHOro fupexTopa
NpKyTCcKrpaxpaHnpoekra.

B vactHocTn, AHppeit Makapos
CMpOeKTUPOBaN 06LWeXNTUE apTUCTOB
LMpKa, [eTCKUIA AOM U oM pebeHKa B
MukpopaiioHe H06uneitHom, caenan
PEKOHCTPYKLUIO CMOPTKOMMNIEKCA
«[IMHAMO» W NMPOEKT NNAHUPOBKU MUK-
popaioHa Jlncuxa B VipkyTcke.
Peann3oBan npoekT pereHepayuu ucto-
pnyeckoi 3actpoitkn kBaptana N2 130 B
NpkyTcke, yyactBoBan B pas3paboTke
reHepanbHblx nnaHoB MipkyTcka u Yutsl.
PaboTan apxMTeKTOpOM B TBOPYECKMX
KONNEKTUBAX, BbIMOAHAKOWMUX KPYNHbIE
NpoeKThl (heflepanbHOro 3HayeHus,
TaKue Kak BOCCTAHOB/IEHWE ropoAa
lpo3Horo B YeueHcKoit pecnybnuke,
rpafocTpouTensHoe 060CHOBaHME aspo-
nopta «MpkyTck-HoBbI», NpoekT nna-
HUPOBKM 0C060I IKOHOMUYECKOIH 30HBI
Ha baikane, rpagocTponTenbHas foKy-
MeHTaLus B peroHax Cubupu u
Kaskasa.

MHorue npoekTel AHpes MakapoBsa
OTMeYeHbl Harpafamn 1 NPeMUAMMU Ha
MEXAYHAPOAHbIX U BCEPOCCUINCKUX KOH-
kypcax. Camas Bbicokas — npodeccuo-
HanbHasA NpemMus B 061acCTU apxXUTEKTY-
pbl «XpycTanbHblit legan» (Mocksa,
2010).

C 2010 ropa AHapeit Makapos pa6o-
Tan reHepanbHbiM gupektopom 000
«3abaikanbCKUn MHCTUTYT TEPPUTOPH-

HbIX TOPXECTB NPOLWeN LUKN OTKPbITHIX
NyGANYHbBIX NEKLUNI, TPAJULUA KOTOPbIX
BOCXOAMT K CamMblM NepBbIM FrofaM cylie-
CTBOBaHMA yHUBepcuTeTa. B 3Tom rogy
LJS YTEHUA NeKuUit ObIAN npurnaweHsl
naypeat HoGeneBckoit npemuun no
xumun [ex LexTmaH, KOCMOHaBT
Cepreit Kpukanes, npodeccopa 13
MioHxeHa, loHgoHa u CaytremnToHa. C
nekuueit o MofepHM3aLmumn oblecTBeH-
HbIX MPOCTPAHCTBA B 3apy6eXkHbIX U
POCCUIICKUX NCTOPUYECKUX FOPOAAX
BbicTynuna Enena lpuropbesa, a Hukons
bywo pacckasan o HOBbIX CMblCNax
06LeCTBEHHbIX MPOCTPAHCTB B 3MOXY
rafiKeToB.

aNbHOTO MIAHMPOBAHUA», OH NPe3neHT
konnerun CPO HIM «baikanbckoe obie-
CTBO apXMUTEKTOPOB U UHXXEHEPOBY.

Mo coobueHuto
npecc-cayx6o1 HU UplTY
Mo matepuanam TenenHpopma

YnaH-Yp3, 8 mas
B YnaH-Ya3 Ha3HauYuAu HOBOrO rNaB-
HOro apxuTeKTopa

NcnonHsowmrm 0683aHHOCTH HavyanbHU-
Ka YnpaBneHua apxuTeKTypbl U rpago-
CTPOUTENbCTBA AAMUHUCTPALMM YnaH-
Yn3 Ha3HayeH AnekcaHpnp MapeHuy. Kak
coobuwuna npecc-cnyxba Mapun ropoaa,
pacnops)eHue BCTynuNo B cuiy 29
anpens.

AnekcaHpp MapeHuy poguncsa 7 des-
pana 1978 ropga B nocenke
MaructpanbHblil KazaumHcko-JleHckoro
paitoHa WpkyTckoit o6nactu. B 2001
rofly OKOH4Mn MpKyTcKkui rocypapcr-
BEHHbIN TEXHUYECKWUIN YHUBEPCUTET N0
CneuunanbHoCTH «apxutektypay. B
2001-2003 rogax 3aHMMan AOMKHOCTb
apxutektopa B 000 «ApxcTpoitcepBucy,
000 «ApxcTtpoiicepsuc — UHpycTpus» B
WpkyTcke, no 2006 ropa ABnancs rmas-
HbIM CNELUaNnNCTOM — apXUTEKTOPOM
AAMUHUCTPALUM n. MarucTpanbHbii
KasauuHcko-JleHckoro paitoHa. C anpe-
ns 2006 no gekabps 2011 roga — apxu-
TekTop otaena 0AO
«bypaTtrpaxpaHnpoekT» B YnaH-Yn3.
Takxe paboTan B JOMKHOCTU [ABHOTO
apxutektopa npoektos 000
«AHTapKTUpa».

Mo matepuanam TenenHpopma



HoBoctn KpacHosipckoro coto3a apXMTeKTOpOB

B mapTe 2013 roaa o6wum cobpaHuem 0. YcneHckas — 0TBeTCTBEHHAs 3a Kny6-
KpacHospckoit opraHusauum Cotosa Hyl0 AeATenbHOCTb, a Takxe: H. [pekos,
apxutekTopoB Poccun n3bpaHo HoBoe E. 3bikoB, M. Kucenesckuit, . Kpbinosa,
npasneHune B coctase: A. CynoHnuknit — 0. MbinbHuKoB, B.Ynbsros B. WaapuH,
npeacenatens, A. [leMupxaHoB — oTBeT- 10. Wymos.

CTBEHHBINI 3a cCeKTop uctopuu, A. CrpaTernyeckas Lenb HOBOrO Npas-
[lo6ponto60oB — 0TBETCTBEHHbIN 33 Aes- NeHus chopMynMpoBaHa Kak «CoBep-
TenbHocTb Kny6a naptHepos, E. 3bikoB WeHCTBOBAHME CPeAbl 0OMTAHUAY.

— OTBETCTBEHHbI 33 BbICTABOYHO-KOH- TakTuyeckne 3apauun: yepes CMU n
KYpCHYl0 aeaTenbHoCTb, A. Makota - pasnuyHele meponpuatus CA Bo3peit-
OTBETCTBEHHbII 3a CEKTOP rpafgocTpou- CTBOBATb Ha 06l Cpeay noceneHuii
TenbcTea, 0. CMMpHOBA — OTBETCTBEH- Kpas C LeNnblo ee NoCTeneHHoro, Ho

Has 3a CEKTOP CBA3M C 00WECTBEH- HEYKJIOHHOTO YNy4LleHUs.

HOCTbIO U NponaraHabl apXUTeKTypbl,



[lepeBbsA Nop neHb

Kaxablil XuTenb ropoAa MMEET npasBo Ha
KpacuBblil ne3ax. MHe Tak KaxeTcs.
OcobeHHo, ecnv ropoj y Hero — cubup-
CKU#A, ¢ gonroit 3umoit. OcobeHHo, eciun
apXMTEKTypbl B 3TOM ropoje ManoBato.
OcobeHHO B TOM C/lyyae, KOraa ToAbKO
LepeBbs U MOTYT CO3AaTb XKUTENIO XOTb
KaKylo-To kpacoTy. Oco6eHHO 3uMolii,
0cob6eHHO Korga cMoTpeTb 6osblie He Ha
yTo. Benb KpoHbI fepeBbes, faxe eciu
OHW 6€3 UCTBbI, OAHMM CBOUM PUCYH-
KOM BeTBEl BAOXHOBAAN U BLOXHOB-
NAT XYLOXHNUKOB, hoTorpacos, No3ToB
Ha CO3fjaH1e XyAOXKECTBEHHbIX MPONU3Be-
oeHuin. BcnoMHum xpectomatuitHoe:
«KneH Tbl MO ONaBLWKIA, KNEH 3anene-
Henbli...», «benas 6epesa nog Mmoum
OKHOM NPUHAKpbINACh CHErOM, CJIOBHO
cepebpom...»

A Tenepb cpaBHUM 3TU NO3TUYECKUE
KapTuHbI ¢ TeMu 06pyOKamu, KoTopble
MOXHO BUAETb B ropofax Bce Gonblue u
Gonble. Ax, Bbl CKaXeTe: 3T0 e omona-
XuBawlyo obpesky fenaiot!

MocmoTpum...

[OCT 28329-89, n.76.

Omonaxusatowas obpeska — my6o-
kas o6peska BETBEV (zametbre, BET-
BEW, a He CTBOJIOB), A0 WX 6a3anbHoO
yacTu, CTUMyNUpyLas obpasosaHue
MONOAbIX N06EroB, CO3A4aWNX HOBYIO
KPOHY.

A NUNAT He TONbKO CTapble fepeBbs,
HO M COBEpLEHHO MONOAbIE U 300POBbIE,
KOTOpble TONbKO-TONbKO Habpanu cuny,
yToGbl PafoBaTh 133 M 0YMLWATL BO3AYX
OT BpefHbIX AN YeNoBeKa BEWeCcTB.

Hy, ckaxeTe, Bbl, TOrna, HaBepHOE,
3TO caHuTapHas obpeska.

06patumcs k Tomy xe [0CTy, n. 75.

CaHuTapHas obpeska — obpeska
60/1bHbIX, MONIOMAHHbIX, 33COXWNX BET-
Beil.

B3rnsHuTe Ha doTo: cnuneHsl 340po-
Bble K/IEHbl, @ 3aCOXLINe JepeBbs 0CTaB-
NeHbl. A MOXeT 6bITb, 3TO AN KPACOTbl
LenawT? ITW e CToNbbl NOTOM Wapu-
KoM obpacTatoT?

Tot xe TOCT, n. 77.

®opmoBoYHas o6peska — obpeska
KPOHbI ¢ yenbto npuaaHna pacteHuio
onpefeneHHoro rabutyca, emy He cBoOW-
CTBEHHOrO.

3ameTbTe, KPOHbI, T.e. onATh e BET-
BEW, n OBPE3KA, a He cnun. 06peska
BEJETCA CreuuanbHbIM MHCTPYMEHTOM,
Ha3blBaeMbIM CYYKOPE30M, @ HUKAK He
nunon.

Hy, Torga, npegnonoxure Bbl, 370
LenaeTcs Ans T0ro, 4To6bl TONONA HE
nasanu nyx. OH e Bbi3blBaeT annep-
.

[onyctum. XoTa HekoTopble cneuua-
JINCTbI YTBEPXKAAKT, YTO TOMONSA He
BbI3bIBAIOT annepruto. Ee Bbi3biBaloT
Gepesbl. A HeKOTOpble U3 Tex e cne-
LLMan1CTOB YTBEPKAAIOT, YTO 3TO
B0OOLe He anneprus, a peakuus Ha To,
4TO LUBETEHWE pacTeHWit AeiCTBYeT Ha
OpraHu3m yenoseka UenebHo (MHTeH-
CUBHO NIeYUT renbMuHTo3). Maccosas
rnbenb renbMUHTOB W AaeT TaKyk peak-
umio. U 10T, KTO CTpagaet oT anneprum
Ha LBeTeHNe lepeBbeB, B NEPBYIO 0Ye-
penb JoMkeH U36aBUTbCA OT NapasuTos
B CBOEM opraHusme. Toraa u anneprus
nponpet. To ecTb Hafo He «AOKTOpa»
VHUYTOXKATb, @ OT 60N€3HM N36ABNATLCA.

Ho, ponyctum, cneymanuctel owu-
GatoTcs ¥ Hago M36aBUTL Nlogei oT
annepruu. Hapo, v Bce TyT. Tak 3a4em
e TOoraa NUINThL KNeHbl, A6N10HY, BA3bI?
OHW-TO HWKAKOW annepruu He pgatoT
Boob6ue. U noyemy Gbl TOrAa He BbIKOP-
yeBaTb TOMOJA U He NOCA/NUTL Ha UX
MeCTO gpyrue fepeBbs?
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MocmoTpum «TeppuTopuanbHele eaun-
Hble pacueHkny»: TEP68-2-2
(®opmoBoYHasn obpeska fepeBbeB BbICO-
Toit 6onee 5M — 917p; TEP68-3-2.Banka
[iepeBbeB B rOPOACKMX YCIOBUAX
(Tononb) 6onee 300 MM AMaMeTpOM-
77p.

MoHATHO, 4TO B NepeBofe Ha coBpe-
MeHHble LieHbl C MOMOLLbIO CeLnanbHbIX
K03 hULMEHTOB, nonyyaTcs He pybau, a
THICAYM, HO CPAaBHUTb MOXHO W 3TH
undpsl. Chopmuposatb KpoHy B3pocCno-
ro Aepesa CTOUT npumepHo B 19 pa3
AOpOXe, YeM y6paTh ero CoBceM.

A ecnu He popmupoBaTh, @ NpoOCTO
cnuanTh? [la ele He NOA KOPOTKMiA
neHb, a noA cton6? [la BbIAaTh 370 3a
(hopMUpPOBaHME KPOHbI MO KAaKUM-TO TaMm
npuHuunam? BoT n nonyuntca Boxpe-
NIeHHas pasHMLA B ieHEeKKaX.

Tak 4TO Ke NMPOMCXOAUT B AeiCTBU-
TenbHOCTU? TO e camoe, 4TO NPoM3oL-
710 BO MHOTUX Apyrux obnacrax: Gapma-
LleBTUKE, KOCMETONOTUM, CTPOUTENLCTBE,
NPOU3BOACTBE NPOAYKTOB MUTAHUA U T.
4. Cnyyunacb nogmera uenu. Lens y
o3efieHuTeneil Bpoae Gbl NpuHeceHue
noAb3bl FOPOAY U €r0 XKUTENAM C NOMO-
Wbl 03efieHeHus. A Ha fiene el cTano
3apabarbiBaHue peHer B ctepe o3ene-
HeHus. Tem 6osiee YTO 3TO, OKA3bIBAETCA,
MOXHO fie1aTb NOKa Ge3HakasaHHo:
HapoA BeAb He 3araAbiBaeT B
YronoBHbIN KofeKc.

A Mexay Tem TaM ecTb Nt06OoMNbITHbIE
cTpoku: «HezakoHHas pybka, a paBHO
noBpexaeHne [0 CTeNeHn npeKkpaLeHns
poCTa NIeCHbIX HAaCAXAEHMUIt UK He OTHe-
CEHHbIX K IECHbIM HACAXAEHUAM

AepeBbeB, KYCTapHUKOB, IMaH, €C/n 3TH
LeAHUSA COBEPLIEHbI... INLOM C UCMOSb-
30BaHMEM CBOEro CJyXe6HOro nonoxe-
HUA... B KPYMHOM pa3Mepe HaKa3blBaloT-
cst wrpadoM... 160 06A3aTeNbHbIMM
pa6oTtamu... nn6o nuweHnem cBoboabl
Ha CPOK OT OLHOTO rOfa A0 TPex et ¢
JIMWEHNEM NPABA 3aHUMATh ONpefesNeH-
Hble JOMKHOCTY UMY 3aHUMATLCS Onpe-
LEeNeHHON [eATeNbHOCTbIO Ha CPOK A0
Tpex net unn 6e3 TakoBoro (YronoBHblil
koaekc P®. M. 26, cT. 260, B pea.
®epepanbHoro 3akoHa ot 22.07.2008 N
145-03).

Sl He 1OPUCT, HO OTYETANBO BUXKY, YTO
fopucTam nopa o6patuTb BHUMAHMUE Ha
3TU cTpoyku. N6o 6esHakaszaHHOCTbL
pasBpauyaer.

Onbra CMupHoBa

HOBOCTHU




HOBOCTU

npoekT 6aitkan 36 project baikal

OmuTpuit Cepreesny Jluxayes B ofHOM
13 CBOMX TE€NIEUHTEPBbIO paccKasbiBan,
YTO TPAZMLMSA KpacuTb Gopailopbl nowna
n3 T'YN1ATa. B ConoBeukom MoHacTbipe
nocne ero npeBpalleHus B TIOPbMY YHU-
YTOXWAW BCIO 3€N1eHb, 3aKaTanun B
acdansT BCe, YTO MO0 Obl NOpafoBaTh
rna3 Bparos Hapoga. Ho k npuesgy
HayanbCTBA BCE PaBHO XOTENOCh NOKa-
3aTb cebs ¢ nyyiweit cTopoHsl. U BoT
TOrAa — CHayana B yMax TIOPEMHOro
HayanbCTBa, a NOTOM U B AENCTBUTENb-
HOCTU — NosiBMUAAChH Kpyrnas kaym6a,
06/10)KEHHAA KUPMUYAMU, YIOKEHHBIMYU
neceHkonl. Kupnuum gnsa nyuei kpaco-
Tbl NOGENUAN N3BECTKON B Genblil LBeT.
Ha knym6e u3 uBeTOB 6blN BbITOXKEH
c/1oH. Ha nonoHe ero uso6pasunu
6ykBy «¥Y» (YCJIOH - YnpaBneHue
ConoBeLknumu narepsmm ocob6oro
Ha3HayeHus).

Mocne pachopmupoBaHus narepei
WX HaYyaNbHUKK BIWAK B rOPOAa 00y-
CTpauBaTh XMU3Hb yXKe B KayecTBe
rOpOACKMUX YnHOBHUKOB. N obycTpaunBsa-

JIN KaK MOFAIN: MO NarepHoi NpuBblYKe
3acTaBnAnu xuTeneit 6enntb Gopatopsl,
a 3a04H0 1 Aepesba. Wl ata narepHas
NpUBbIYKA MOCTENEHHO — Yepes BCHo
Poccuio — gokatunack o Cubupwu.
Kaxxaylo BECHY B KOHLe anpens xutenu
PafoCTHO BLIXOAAT HA CYO6OTHUKM U
KpacaT 6opatopbl B 6enbiit yset. A
3a0[1HO W fiepeBbsA. A KTO-TO yxe U
TBOPYECTBO NPOABAAET: Yepe3 OAUH
KaMHU KpacAT XKeNTbiM C 3eJIeHEHbKUM —
KaK fulWeHKa ¢ ny4ykom. W fepeBbs — B
TPUKONOp poccuinckoro gnara.
HapopHbiit An3aiH, Tak cKasaTtb.

Kpacka ¢ 60pAKpoB B Nyyliem ciy-
yae BCKope 06ne3aeT, B XyAlWEeM — CMbl-
BaeTCcA AOXAAMU B KaHanMU3auuio,
L06aBnAsA 0TpaBbl pekaM. A [epeBbaAM
nobesnka u Bosce BpefHa. Tonbko 06
3TOM Mano KTo 3Haet. [lymatot, 4yto oT
BpeAuTenen KpacsaT.

W Tak u3 ropa B rog ntoan pagocTHo
Aenatt 3Ty paborty. Mo meHblweit mepe
— becnonesHyto, no Gonblei — Bpes-
Hyto. Ho ans HUX OHa — CUMBON BECHBI,

HaBeAeHWA NOPAAKA, OWYLEHNEe TUYHO-
ro BKNaja B yKpalweHue ropoaa. Mano
TOro, MHOTMe He n36anoBaHHble Kpaco-
TO ropoXaHe CYMTAlOT 3TO BNONHE
3CTETUYHBIM.

Mpo 3cTeTuky roBopuThb He Gyay.

[lna apxuMTeKTOPOB OHa KaK CKpexeT
3y60BHbIi. Ho, faxe He 3aTparusas
BOMPOC 3CTETUKM, MOXKHO CMPOCUTL: @
CTOWT M NPOAOXKATL 3TO Aenatb? Hapo
N1 W fanblue cnefoBaTh TIOPEMHbLIM Tpa-
anunam? Moxert GbiTb, CTOMT NpuAyMaTh
yTt0-T0 Nnonyywe? C 6onblwen Nonb3oW
1CNoNb30BaTb BECEHHWI IHTY3Ma3M
Xutenen?

Mpownoi BecHoit Ha ocTpoBe OTabIXa
B KpacHospcke Ha yyacTke, Ha3BaHHOM
Mapk [oGpbiit, Ans aetei ¢ orpaHnUYeH-
HbIMU BO3MOXHOCTAMU Oblna onpoboBa-
Ha HoBas meTofumKa. Ee HasBanm
«MpodeccnoHanbHble cy660THUKN». 50
opraHu3sauuit u 6onee cra f0o6poBoOb-
LeB CTpOUNN Ans aeteit-uHBaNNA0B
ManeHbKWI napk.

OpraHu3auun Ha CBOW [leHbrM NoKy-
nann pacTeHus COrNacHO NPOEKTY apxu-
TEKTOpPOB, a NIOAN N0 PYKOBOACTBOM
npodeccroHanos-naHWahTHUKOB
BbICAXWUBANN UX B NPefjHa3HaYeHHble
AN HUX TEM e NPOEeKTOM MecTa.

KoHeuHo, K TakOMy 1eiICTBUIO HAAOo
rOTOBUTLCA — UMETb K HYXXHOMY Bpeme-
HW NPOEKT, pacTeHNs, CyMeTb OpPraHu3o-
BaTb Nl0fle, NpeBpaTUTb ANA HUX UX
paboTy B NpasfHuK.

Ho moxeT 6biTb, OHO TOTO cTOMT? U
MOJET BObITb, MOpPa 3aMEHUTb HAacNefue
narepei — nokpacky 60paopoB — Ha
AeiCTBUTENbHO NoNe3Hoe Aeno —
nocagky pacrteHuit? [lymato, 4to 3T0
OyaeT Ans BCcex ropasfo nosnesHee u
npusTHee.

Onbra CMupHoBa
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npoekT 6aitkan 36 project baikal

byxApT-2013

TeKCT
Napbsa Kynew

¢doTo

AnrenuHa bopoBuk
Anekcanap Mapriowos
Esrenwuit Pynacos
Avna UnbuHa
Anekcanppa Kosey
Mapusa MaHiokoBa

OpraHusaropsl ecTuBans
KomaHpa «OtVinta!»
BanentuHa Kasakosa
BukTopua XopxoTkuHa
Kcenus 3onotyxuHa
Napbs 3onoTyxuHa
Mapus Maniokosa
AHnppeii CemeHeHKo
Aptyp Wmngr
Anekcanpap Buniora
Napbsa Kynew

Yem u3BecteH mecsal mapt? B mapte
enem Ha «byxApT»! epBble BeceHHne
BbIXOJHblE, OKpecTHOCTH o3epa baikan,
COJIHUE, YNbIOKM, KpacuBble NOAM, KOTO-
pble, KaXeTCs, roToBbl OTCTPOUTL LieNylo
nepeBHio. XO0THUTe y3HaTb, 4TO 3T0?
Pacckaxem!

«byxApT» — apxuTeKTypHbI YeMnuno-
HaT Mo MHTerpauuu c NpUposon, co3-
AaHHbLIA C LeNnblo peann3ayuu Bneyar-
NAOWMKX NPOEKTOB, BO3BEEHNA NPO-
CTPAHCTBEHHbIX KOMNO3ULMA B pamMKax
NpeaiioXeHHON KOHLenuuu.

Oectuanb «byxApT» co3paH B 2007
rogy komangoii Kny6a monofbix apxu-
TeKTOpoB VpKyTCcKa npu noppepxke
Coto3a apxutektopos Poccuu. 3a
nocnefHue HecKonbKo net «byxApt»
CTajn BaXHbIM COObITUEM B XU3HW TBOP-
YecKoil MONOAEXM CTpaHsbl, B GecTusane
NPUHUMANW y4acTUe KOMaHAbl 13
Mocksbl, HoBocubupcka, KpacHospcka,
BnapusocToka, Yutsl u UpkyTcka.
/ineiHbIM BAOXHOBUTENEM U KOOPAWUHA-
TOpOM WecToro decTuBans Obina Kpea-
TueHas rpynna «PopCorny, koTopas
nepepana opraHu3sauuio ciepyrouiero
yemnuoHata komaHge «Ot Vinta!».

VII OTKpbITbIi apXUTEKTYPHbIN YeM-
nuoHar npoxofun ¢ 7 no 10 mapra 2013

ropa B nocenke Ytynuk. Mpowepwni
tecTmBanb — macwTabHasn akLua Ha Nbay
o3epa baitkan, coeuHuBasn ctponTens-
CTBO Manblx GOPM M3 NPUPOJHBIX MaTe-
pUanoB, MHTEPAKTUBHbII
«APXMTEKTYPHbI 3aBapHNUK» OT KpeaTus-
Hoii rpynnbl «PopCorny», nexkuuio Anpek-
Topa 3UMHero rpaioCTpOUTENbHOTO YHU-
BepcuteTa Anekcangpbl Ko3sak, My3bi-
KanbHbIl KOHLEPT 3a)KuraTenbHoit rpyn-
nbl «YCbl», HOYHbIE UTPbI U TEMATUYECKMWE
BEYEPUHKM Ha OTKPLITOM BO3LyXe.

«byxApT» — ecTuBanb, ropsayo
N06UMBIN HAYMHAIOWMMU apXUTEKTOPA-
MU U XYAOXKHUKAMU, MOJOLLIMU U306-
peTatensamu! — pacckasbiBalT OpraHu-
3aTopbl. — Mbl CNOBHO NpUHMMaeM 3cTa-
ety y 3UMHeEro yHuBepcuTeTa U OTKPbI-
BAEM apXUTEKTYPHYIO BECHY B
NpkyTcke. BooxHoBnstowme nageu, cme-
NOCTb KOHCTPYKTUBHBIX PelleHnit, nako-
HWUYHOCTb NPUPOAHBIX MAaTEPManoB, 3KC-
nepuMeHTanbHble MPOEKTbl U KOMNO3M-
umm — Bce 370 «byxApT» — cTpemuTens-
HOe, NpeKpacHoe JeiiCTBUE, HACTOALL M
APXWUTEKTYPHbIW NPa3gHUK NOJ OTKPbI-
ToIM HeGOM!»

«3T0 TO, YTO [LAaeT BO3MOXKHOCTb MO-
HacToAWeMy OTBNEYbCA OT FOPOACKOIA
PYTUHbI 1 OTNPABUTLCA B MaNeHbKoe

6e3ymHoe nyTewecTme!» — roopat
YYaCTHUKM YyemnuoHarta. — Y1o moxer
6bITb nyywe? MpekpacHbie neisaxy,
ovapoBaHue baitkana, apy3bs, BAOXHOB-
nsowas atmoctepa v nobumoe feno.
[lHem cTpoum nNop nepBbIM BECEHHUM
COMHLEM, BEYEPOM 3HAKOMUMCA C
OTNINYHBIMU NIOABMU, TAHLYEM, BblAYMbI-
Baem! Yem 6bl Mbl HU 3aHUMANUCh,
«byxApT» BCe BpeMA 0CTaeTCA HaWuUM
Octposom CBoGoabi!»

J1oi BecHoi «byxApT» oTnpasuncs
CTPaHCTBOBATb U NPEeAN0XUN BCMOMHUTb
0 TOM, 4TO Ha Haleil nnaHeTe ecTb YHU-
KanbHble MecTa. Mo 3afaHnio KoMaHabl
LOJIKHbI GbINM CO3ATh UHCTANAALMUIO,
OTpaxalollylo To, YTO UX BOXHOBAAET B
3TOM npeKpacHoM 6e3yMHOM MUpe —
VHCTannsALmMio, sBAsioLy0 coboit co3By-
4ne gyxa nyTelwecTBui, ponbkopa,
TeaTpa, apX1TeKTypbl, HaLMOHANbHO
KYXHU, My3bIKW 1 TaHLa.

B TeyeHune Tpex fHei y4acTHUKK U3
ABaALAT CEMU KOMaHA, OT COBCEM
IOHbIX aPXMTEKTOPOB U M3aliHEPOB [0
HacToAWMX NPOhecCMoHaNoB CBOEro
Aena, BO3BOAUAN apT-00beKTbl Ha
OTKPbITbIX NeAAHbIX NpocTopax baiikana,
nocne Yero IKCNo3numsa 6uina npea-
CTaBfleHa KOMMNETEHTHOMY XIOpH.
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<v Pa6ota nobegutens
thecTuBans — KomaHzbl
«Mpoctop» (PROstore) —
€03/aHa o yeprexam
NeoHappo aa Bunuu. 310
NPOCTPAHCTBEHHO-BPEMEH-
HOIl MOCT, Nepexofs yepes
KOTOPbI, MOXHO NOYyB-
CTBOBATH aTMOC(hepy 3NoXu
BE/IMKNX N306peTeHN 1
OLYTUTb NOITUYHOCTb, KPa-
COTY, MPOYHOCTb U HAZENK-
HOCTb KOHCTPYKLMY,
cobpaHHoil 6e3 eanHoro
Kpennexus.

HOBOCTHU
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> ApT-00beKT KOMaHabl 13
KpacHospcka «XM» (TpeTbe
MeCTO) BLOXHOBJIEH NOAAP-
HbIMU 3KCNEANLMUAMMU, UX
CNOXHOCTbIO U unocodu-
eil. B ocHoBe KoHUenuuu —
00pa3 MaskKa c NpUcTaHbio,
«BCTaB» Ha KOTOpY!IO,
MOXHO NO-MHOMY YBUAETH
He TONbKO NPUBbIYHBIN Gail-
KanbCKWii nei3ax, Ho 1
Becb Mup. B 3Tom nepesep-
HYTOM MUpe Genble cHera
CTAHOBSATCA 06Aa4YHbIM
HeboM, a ronybbie NPoCTopsl
BOJHOW TNafblo.

PaGoTbl y4aCTHUKOB OLEHUBANUCH MO
clefyloWnM KpUTepruam: KoHLenTyanb-
HOCTb, 3KOJIOTUYHOCTb MATEPUANOoB,
MCNONIHEHUE, ICTETUYHOCTL U 3aBep-
watouee npepcraenermne obbvekra. Bee
npeacTaBuTeNM IKCNEPTHOTO XIOpK
OTMETUAU, YTO MOJIOAblE MACTepa U CTy-
LeHTbl NPOLEMOHCTPUPOBaNu npodec-
CMOHaNbHbIA POCT, KPEATUBHOCTb, 1306~
peTtaTtenbHOCTb. Bce yyacTHUKM apxu-
TEKTYpHOro hecTuBans CMOru yBUAETb
B HaTypasibHbIX MaTepuanax 1 nakoHmy-
HbIX hopMax GosbliMe 3CTeTUYECKME
BO3MOXHOCTW AN BOMJIOLEHUS CBOUX
naen.

«®ecTuBanb NoNyYUNCa NpeKpacHbIM,
— [enATCcA BNeyatneHusMu opraHu3aro-
pbl, — B BOCKPECEHbe Ha MPOCMOTpe

KommeHTapuit xiopu

WHHa [IpyKMHUHA, 4neH npaBneHuns
MpkyTckoit opraHu3auum CAP:
«HenpocToit 3agayeit 66110 Ans Kiopu
BbIGpaTh TPOUX NPU3EPOB U OAHOTO Mpe-
TeHAEHTa Ha NOOWPUTENbHbIA NPU3.
06wWwmit ypoBeHb paboT 3HaUYUTENbHO
BbIpoC. [TpakTMyeckn Kaxpaas KOMno3u-
LA [OCTOMHA NOOWPEHUSA, N0 MeHbLIen
mepe, MHTepecHa. Kak Bcerga, KOMaHAb
NPUMEHANU PA3NUYHbIE NPUEMBI, YTOObI
BOBJIeYb B TBOPYECKMII NPOLLECC YNEeHOB
Xiopu. Tak NOABUAUCH LIBETHbIE

WHCTaNNALMI pebsaTa He TONbKO Npea-
CTaBUW CBOU MPOEKTbI, HO U NOAAPUIN
KaX[LOMY NOHMMAHMe TOTO, KaK e 340-
POBO, YTO Tbl — YENIOBEK MUPAY».
MyTewecTBy OT UHCTANAALMM K UHCTAN-
NALUM, MOXKHO BbINO NPEACTABMUTD,
HaCKOJIbKO HEBEPOATEH U XOPOL 3TOT
MUP, TOE MOXHO YBUAETH MYyCTbIHU
ceBepHoOil MeKCcHKM ¢ MHAeNCKUMU obe-
peramu, pa3BeBaloWMMNUCA HA BETPY, TAe
napeHb no umMeHu CaH4yo noet, TaHLUyeT
1 pacckasbiBaeT CKa3Ku, rhe MOXHO
OTNPABUTLCA B HACTOALLYIO NONAPHYIO
IKCNeAnLnio, TYAA, rae nepenusaercs
ceBepHoe cusHue, 6enoe Mope CTaHo-
BUTCA HeGOM, a He6o — mopeMm. U Kax-
Ablil apT-06bEKT paccKasbiBaeT CBOK
MCTOPMIO U 30BET B NYTb, HAMONHEHHbIN

abCTpaKTHble «MaHHO» Ha CHery, 6binn
pasbirpaHbl «NYTEBKMU» B pa3Hble CTPaHbl
MUPa, @ Pa3MeCcTUBLWNCL HA CneLu-
aNbHbIX KOHCTPYKLUMSAX, MOXKHO 6blN0
VYBUAETb, Kak Hebo u baiikan meHstoTCA
mectamu. lpuyem Bce npoucxopsiee
umeno ¢hunocodckyio NogonNeKy, oco-
6yi0 B KaXAOM Cllyyae CMbICIOBYIO
HarpysKy c y4yetToMm 3aflaHHOM B 3TOM
rOfly TEeMbI».

BukTopua AcTpaxaHueBa, 3achyxeH-
Hblit apxuTekTop Poccuu, npepcenarens
npaBneHus bparckoit opranusauuu CAP:
«Bce, 4To Mbl BUAENN HA 7-M apXUTeK-

SAPKUMU BNeyaTneHusamu, obpasamu u
MeyTaMmu.

Mocne npocMoTpa 3KCMNO3MLUN HA
OTKPbLITOM BO3[yXe, BbICTABNEHNA OLie-
HOK 1 06MeHa MHEHUAMU XIOpW Ornacu-
no utorn obcyxaeHus. Mepeoe mecto
Gbin0 NpucyxaeHo komange «Mpoctop»
(PROstore), BTopoe — koMaHae «bybnsy,
TpeTbe — KomaHpae «XM».

NyTewecTBytowmnin «byxApt» — 370
MecTo, rie HeT rpaHul BLoxHoBeHuw. U
eCcnu B CNeAyIoWeM roay, nepenmncTbl-
Bas KajeHAapb, Bbl OTKPOETE MapT U
BCMOMHUTE NPO 3TOT hecTuBanb, CLe-
naiTte cebe nogapok — 3abyaste 060
BCEM M OTNpaBisiiTech B BoNwWwebHoe
cubupckoe nytewecTsue!

TYPHOM YeMNUOHaTe, OCTaBMNIO Hen3rna-
numoe BneyvyatneHue! baitkan, conHue,
ocnenuTenbHbln cHer! B 310 Bennkone-
nue Npupoabl GbINM BNUCAHbLI UHTEpPEC-
HellWwmne apxnTeKTypHble 1 fu3anHep-
ckue manble popMbl Kak pesynbrat
TBOPYECTBA, NOUCKA, BbIpaXKeHUs CBOEro
MmupoolyweHus. lymaio, Ha dhectusane
cobpanuch nyylwue npeacraBuTenn
monogexu u3 Npkyrcka, KpacHospcka,
Mockssl. Hagetoch, B 6yaywem u bparck
MOAKNIOYNTCA K 3TON NMpeKpacHoi
aKLum».



< WHcTannsums KomaHpp
«by6ns» (BTopoe MecTo)
oTpaaer BbICOKyto uo-
cocKyio uaeto B NpocToil
3CTETUYECKM COBEPLIEHHOM
topme: «[lyTewecTsys, Mbl
MOXEM yfiepxaTb BENUKHIA
MWP B HALWWX NAAOHAX.
Jlerkum aBuXeHMeM pyKu
Mbl TOBOpPayYMBaEM, Kak 3eM-
HOIA Wap, BCIO Haly XWU3Hb.
Mbl nepecekaem mepuauaHl
B MOMCKAxX CYaCTbs, HO
y3HaBas YTO-TO MHOE, TEM
He MeHee BEYHO BO3BpalLa-
emcs K NobuMbimM 6aiikanb-
CKWUM MpOCTOpaM, MecTy
HenepefaBaemMoil Cuibl 1
KpacoTbl».

CMOHCTPbI

napTHeps

Abac- Lnck

HOBOCTHU
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cobbiTus

®ectusanb JIKA - 2013

(TopHas Wopwusa, noc. Weperew
KemepoBckoi 06a., 14-19 anpens
2013 ropa)

Coctosancsa ovyepegHoir, VIII cdectuBans
ApPXNTEKTOPOB-TOPHONbIXHUKOB, CTaB-
WK TPAAULMOHHBIM U BOWeEAWNIA B
nepeyeHb OCHOBHbIX Meponpuatuit CA
Poccun n ee pernoHanbHbIx opraHnsa-
uuit no Cubupm n Ypany.

HoBoky3Heukas opranusaums CA
Poccuu (A. A. TeH — npeacepatens
npaBfeHuUsA, OH e Npe3nJeHT ropHo-

JIBIKHOTO KNyba apXUTEKTOPOB), Kak
OpraHu13aTop HblHeWHero ecTusans,
cnpaBuiach C MOCTaBleHHON 3apayent
ycnewHo. Cobpanock 6onee 190 yyact-
HuKoB 13 bapHayna, Ekatepunbypra,
Kemeposo, HoBocnGupcka,
HoBoky3Helka, Tomcka, KpacHosipcka,
WNpkyTtcka, CaHkT-MeTepbypra v TiomeHy,
OT CTYAEHTOB 10 MAaCTUTbIX U 3aC/yXKeH-
HbIX. B Te4eHMe NATK [Hell apxuUTEKTOPSI
obwanuch Mexay coboil Ha KpyTbix
CKNOHax ropbl 3eN1eHON, KaTasnch Ha rop-
HbIX fIbIXKax U cHoyGopaax, a Takke Ha
CeMUHapax, coBelanusax (B ToM yucne
no NOBOAY yYpeXaeHus 3anafHo-

®opyM apxuTeKTOPOB-rOPHONbLIXKHUKOB CMbUpK 1 Ypana

CUOMPCKOI MeXPernoHanbHoi nanatbl
apXMTEKTOPOB), BbICTaBKe KOHKYPCHbIX
paboT M MHOFOYMCNEHHbIX HetopMarb-
HbIX BCTPeYax, a3apTHbIX COPEBHOBA-
HUSX N0 FOPHbIM JbIXKaM U cHoyGopay.
Mpownun v TpagULMOHHbIE COPEBHOBA-
HUA N0 HAaCTONbHOMY TeHHUCY (Yemnuo-
Hbl — 1. TumaHoB cpefn Myx4uH u J1.
CBUTWY cpeam XeHWMmH, 06a u3
HoBoky3Heuka) u 6unsapay (Oner
CensiHuH, EkatepuHbypr). PacctaBasch,
He rosopunu «lpowaiy», a Tonbko «Jlo
HOBBIX BCTPEY — Yepes roay».




Utorosas Tabnuua
COpEeBHOBAHMUM NO FUFAHTCKOMY
cnanomy

fopHbie nbKU. My>KYUHBI
Crapwe 60 net

I mecto - K. KpaiiHuii
(HoBoKy3HeLK)

IT mecto — B. bapcykos
(HoBoky3HeLk)

ITI mecto — B. KoHppaToBuy
(Hosocnbupck)

50-60 net

I mecto - B. Lioit (HoBoKy3HeLk)
IT mecTo — A. bpuyes
(HoBoky3HeLK)

IIT mecto — B. Yconbues
(HoBoky3HeLK)

35-50 ner

I mecto - C. bop3ot
(HoBocubupck)

II mecto - J1. lecaToB
(EkaTepuHbypr)

III mecto — A. ®yHTMKOB (TOMCK)

lopHble nbixkn. YKeHWwmHbI
Crapwe 55 net

I mecto — U. KoHnppatoBuy
(HoBocubupck)

II mecTo — A. AueHko
(ExkaTepuHbypr)

III mecTo — E. CanocuHa
(ExkaTepuHbypr)

45-55 net

I mecto - JI. KasaHuesa
(HoBoky3HeLk)

IT mecto - T. lopeHuHCKas
(HoBoky3Helk)

III mecTo — B. AdanacbeBa
(HoBoky3HeLk)

35-45 net

I mecto - T. CrenaHoBa
(HoBocnbupck)

o 35 ner

I mecto - E. KongparoBuy
(HoBocubupck)

IT mecto — N. MycoxpaHoBa
(HoBoky3HeLk)

IIT mecTo — A. MpoTac
(HoBoky3HeLlk)

CHoy6oppa. MyxuuHbI

I mecTo - A. 1abuyk
(KpacHospck)

IT mecto — A. bpunues
(HoBoky3HeLk)

ITT mecto — C. AHucudopos
(BapHayn)

CHoy6opa. JeHwWwmHbI

35-45 ner

I mecto - H0. laHunosa
(KemepoBo)

o 35 ner

I mecto — M. Cegukosa (Tomck)
IT mecto - T. bepapesa
(HoBoky3HeLik)

ITT mecto — 0. Bonowko
(KpacHospck)

Marepuan npepocrasneH
OprKkoMUTETOM

Lk

< [ocTpoeHune komaHg
nepep craptom. ®oto
MpuHbl Tokapesoi

v Nocne puHnwa

HOBOCTHU




A TopxecTBeHHOe OTKpbiThe. [TpuBeTcTBME KOMaHAbI HOBOKY3HeLKa A Cnyckaetca AHTOH TeH, npe3unpeHT ropHo- A OUHWWMPYET HEO[HOKPATHAA YeMNUOHKA
NbIKHOTO KNyba apxuTeKTOpoB, NpeAcesarens JIKA npeactaBuTenbHuua MnagLwero nokone-
npaeneHus HoBOKy3HeLKOM opraHu3aLmm HUSA ANHACTUM apXUTEKTOPOB-TOPHONbIKHIKOB
Coto3a apxutektopos Poccum Jluza Konpparosuy (Hosocubupck)

v [leBywka c Becnom. Mpusetcrune komaHgsl Tomcka




HOBOCTHU

A YemnuoHka Jllogmuna KasaHuesa c rpynnoi

noAAepPHKKN v 18 anpens Weperew

BOLUEN B KHUTY PeKOpAOB
[MHHeca. MaccoBblit cnyck B
KynanbHuKax. Mpu cemn-
MeTPOBOM CHere ropHONIbIXK-
HOMY KypOpTY Temneparypa
+16 He cTpalwHa

1

 LLRVE MU -
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obpa3oBaHue

ApxuTeKTypHas marucTpatypa B MpkyTcke

A AHactacus MarseeBa.
JBONIOLMA AEKOPATUBHBIX
MOTMBOB B NMnacTuke taca-
[I0B ilepeBAHHOI rpaxaaH-
CKOVi apXuUTeKTypbl
WpkyTcka koHua XIX —
Hayana XX B.

pykoBoauTens
M. . Meeposuy

B axBape 2013 rofa coctoanunch 3awmu-
Thl Y4eTBEPTOro, CAMOT0 MHOTOYUCIEHHO-
ro 3a NocnefHune rofbl BbIMycKa maru-
CTPaHTOB Kadefpbl apXUTEKTYPHOTO
NpoOeKTUPOBaHUA VIHCTUTYTa apXUTEKTY-
pbl n ctpoutensctea HN UpITY. 3toT
BbIMYCK 3aBepliaeT AeiicTBMe rocyfapcT-
BEHHOro o6pa3oBaTeNbHOro CTaHAapTa
BTOPOro NOKOJEHMA B Marucrparype.
[vnnomsl MarncTpoB apxuTeKkTypbl
nosyymamn 26 cneymanucTos. YcnewHoe
OKOHYaHWe 06yyeHUs OCHOBHOM YacTy
BbIMYCKHUKOB CTano pe3ynbraTom
HanpsxeHHO! paboTel, NpofenaHHoi
UMW NOJ, PYKOBOACTBOM BeAyLNX npe-
nopasarteneit kadeppsl. bonbwe nono-
BMHbl MaruCTpaHTOB KO BPEMEHMU 3alym-
Tbl UMeNU Ny6aMKaLmMn No Teme uccne-
OBaHUA.

3aWmThl N0 HanpaBieHUIo KapxuTek-
Typa» NpPOXOAWUIN MO ABYM Marucrep-
CKUM nporpammam — «ApxuTekTypa
HUIbIX U 0OWWECTBEHHbIX 38aHUI» U
«[ln3aiH apxuTeKTYpPHON Cpepbi».
CooTBeTCTBEHHO MpOrpaMmmam ocy-
WecTBAANACh 3alLMTa B ABYX rocyAaapcT-
BEHHbIX 3K3aMEHaLMOHHbIX KOMUCCUAX

nop pykosopcTeom npepcepatens MAK E.

N. Tpuropbesoit. B coctas 3K Bownu
UPKyTCKne apxutekTopsl B. B.
Pacnytun, A. . KpacunbHukos, C. b.
Oemkos, C. B. Thagkos, a Takxe npeno-
nasaTenun katdenpbl apXUTEKTYPHOTO
npoekTuposaHus npod. A. [.
KanuxmaH, npod. E.A. MycuxuHa, 3aB-
kacepnpoit E. B. XoxpuH. Boicokue Tpe-
60BaHMUsA KOMUCCUI K ryOuUHe npopa-
60TKM U KayecTBY NPeACTaBAEHUS Maru-
CTEPCKNUX AMUCCEPTALUI B 3TOM FOAY
6ynyT NONOXKEHbI B OCHOBY YNyUlleHUs
obpa3soBaTenbHbIx NporpamMmm kadeapsl B
3TOM HanpasneHuu.

TemaTuKa MarucTepckux puccepra-
LMt OblNa BOCTaTOYHO pa3HoobpasHa no
ry6uHe NOCTAHOBKYM 3afay UCCIefoBa-
HWA U WKUPOTE NOAXOAOB K UX PaccMoT-
peHuio. Cpeam nyylwmnx MarucTepcKmnx

paboT, NpeAcTaBNEHHbIX K 3aluTe,
MOXHO BbIL€IUTb OCHOBHbIE MO NPUOPHU-
TETHbIM HanpaBleHUAM: Hay4yHO-MUCChe-
[oBaTeNbCKMUe, Nefarornyeckue u npo-
eKTHble, B KaXKA0N 13 KOTOPbIX Npea-
CTaB/ieHbl cneyuduyeckue gns maru-
cTpaTypbl MeToAnKW. bonee TpeTn maru-
CTPaHTOB NOCBATUAN CBOU PabOThI
M3yYyeHnI0 MHOroo6pasHbIX acnekToB
APXWUTEKTYPHOrO Hacne[us U uctopuye-
ckoit cpepbl MpkyTtcka. K coxaneHuio,
COBpeMeHHas apx1TeKTypHas npakTuka
Halero ropofa He Gbina npefcTaBneHa
B MarncTepckux uccneposaHuax 2012
ropa.

B uncno Hanbonee MHTEPECHBIX U
OTMEYEeHHbIX rOCYAapCTBEHHOI KOMUC-
cueit paboT BOWM UCCNEA0BAHUSA
Exkatepuubl NMobepaw «Jpamatnyeckuit
Teatp ropoaa MpkyTtcka: oco6eHHOCTH
ApXUTEKTYPHOI MNacTUKW» (PyKOBOAM-
Tenb npodeccop B. B. Kosnos),
KoHcTaHTuHa flkoBnesa
«PekoHCTpyKUMA 3KCcno3uyun bpatckoro
0CTpOra Ha TeppUTOPUN apXUTEKTYPHO-
3THorpaguyeckoro myses «AHrapckas
nepeBHA» B ropofe bpatcke» (pykoBo-
autens poueHT A. H. MpokyauH),
Napucel Kpbinooii «Mctopuyeckoe
apxuTekTypHoe Hacnepue NpkyTcka Kak
OCHOBA NOCTPOEHUSA FOPOACKOIA LiBEeTO-
BOW cpefbl» (pyKoBoAnTeNb npocteccop
A. [l. Kanuxman), TatbsHbl CemeHKoBOM
«ApPXUTEKTYPHO-NNAHUPOBOYHbIE 0CO-
6eHHOCTU pycckoro MmofepHa NpkyTckax
(pykoBoauTens pgoueHT E. B. XoxpuH),
AHacTtacum MaTtBeeBoil «I3BooLUA
[eKOpaTUBHbIX MOTUBOB B NNacTUKe
acapnoB epeBAHHON rpaxAaHCKoOM
apxutekTypbl NpkyTcka koHua XIX —
Hayana XX B.» (pykoBoguTenb npodec-
cop M. T. MeepoBuu).

/3 maructpaHToB, BNepeble NoiyymnB-
wux 6a3oBoe apxuTeKTypHoe obpasosa-
HWe, ToCyAapCcTBEHHAA aTTecTalnoHHas
Komuccus Bbigenuna pabotel Enesl
Cepreityyk «3aKOHOMEPHOCTU MPOEKTU-

pOBaHUA MOHYMEHTaNbHO-AEeKOPaTUB-
HOW XXWUBONUCHK B rOPOACKOI Cpefe
WNpkyTcka» (pykoBopuTenb npodeccop
B. B. Ko3nos), CBeTnansl MenbHuuyk
«0cobeHHOCTH hyHKLMOHANBHOTO Nog-
xopa B apxutektype CLUA BTopoit nono-
BUHbI XX Beka» (pyKoBoAuUTENb

A. H. Mpokyaun), Nleitnsl baszutosoii
«MpKyTckas meyeTb B ropoAcKoit UCTO-
puyeckoit cpefe» (pyKoBofuTeNb

A. L. KanuxmaH).

0co60 cnepyer OTMETUTbL NONYYUB-
Ke BbICOKME OLEHKM KOMUCCUN PaboTel
rpynnbl MarucTpaHToB, 6aKkanaspos U3
YuTbl, KOTOpbIE NOA PYKOBOACTBOM
E. B. XoxpuHa BbINOAHWUAN UHTEPECHbIE
uccnepnosaHus: Bnagumupa Muxanesa
«MopenvnpoBaHue cBeTOLBETOBOM
cpefbl MHTEpbepa HOYHOTO KNybax,
Nasna babkuHa «ApxuTtekTypa knagou-
la B YCNIOBUAX NONUITHUYHOCTMU FrOpO-
poB Mpubaiikanba», Netpa Haszapoea
«KoHuenuus Mo6GUNBLHO-MOAYNbHOM
CTPYKTYPbl TOPHOJMIBIXKHOTO TypUCTUYE-
ckoro komnnekca "fopa CobonuHan"».

Bonblwoe BneyatneHne Ha YneHoB
KOMUCCHUYM NPOU3BENA OPUTMHANbHARA
paboTa uneHa Colo3a XyA0KHUKOB
Poccun Mapuu beikoBoii
«CemmnoTMYECKME 0COBEHHOCTYU apXUTEK-
TYPHOWM rpacuKkn NCTOPUYECKO
3acTpoitku 6epera AHrapbl koHua XIX —
Hayana XX B.» (pykoBofuTesnb
A. [I. Kanuxman).

MarucTtpaTtypa no HanpaBieHuio
«apxutektypa» B MplTY nocteneHHo
onpepenseTcs ¢ MeTofuKoil U hopmamm
noAroToBKM MarnctpaHTos. OCHOBHOIA
npobnemoii 0CTaeTcs NOMCK COBPEMEH-
HbIX POPM aHaNM3a apxXUTEKTYPHOrO
KOHTEKCTa B UCCNE0BATENbCKOM U NPO-
eKTHOM acnekTax, a Takxe TPY[HOCTM C
npuBieYeHNeM CNeLManncToB, rOTOBbIX
paboTatb ¢ MarucTpaHTamu, gns hopmy-
JIMPOBKN U PELIEHNA UHTEPECHbIX 3afaY.

Apkaauin Kanuxman
EBreHuit XoxpuH



MAPL: war BTopo#n

[on Ha3ag, netom 2012-ro, Mbl 06bABUAN
006 OTKPLITUM aPXMTEKTYPHOI LWKOJbI
MAPLU B napTHepcTBe C yHUBEPCUTETOM
JlonpoHa MeTtopononuTan u bputaHckoi
BbICWeil WKONON An3aiHa (cM.:
MockoBcKas apxuTeKTypHas WKona
(MAPLL) // NpoekT baitkan. 2012.

Ne 33-34. C. 24) v npuHAnu B Maru-
CTpaTypy nepebix 37 CTYAEHTOB.
KoHKypc npu nocTynaeHun cocTaBun
[Ba 4YesoBeKa Ha MecTo, npumepHo 60
% noctynuslmnx n3 MockBbl 1
MockoBcKkoit 06nacTu, ocTanbHble U3
pasHblx pernoHoB Poccuu — ot
Bnapusoctoka fo KpacHopapa, a Takxe
u3 cocefiHux ctpaH (YkpauHa, Jlateus).

Cefyac, no npowecTBUM BCErO NULWb
roga yyebbl, KOHEYHO, PaHO roBOPUTL 06
utorax. Becombim pesynbratom Gyger
nepsbiit Bbinyck MAPL B 2014 ropy:
o6pasosaHue — geno gonroe. Ckopee
MOXHO rOBOPUTH 00 OLWYLEHUAX, O
CObIBWIMXCA M He ONPABAABLIUXCA OXKMU-
AaHusAX. M KoHeyHo, 0 niaHax Ha 6u-
Xanwee bynyuwee.

Ha moit B3rnap, rnaBHoe Ha cero-
LHAWHKUA AeHb To, 4yTo MAPLU yBepeHHO
3aHWMaEeT MeCcTo B MOCKOBCKOW apxu-
TEKTYPHOMN U KYNbTYPHOW XWU3HU, CTAHO-
BUTCSA TOYKON NPUTAKEHUSA HE TONbKO
ANA CTYLEHTOB W npenojasaTtenei, HO 1
LNS BCEX apXUTEKTOPOB, NIOAeN UHTEpe-
CYIOWMUXCA apxuTeKTypoii. B pamkax
oTKpbITON nporpammsl B MAPLL npownn
60nee 30 fieKLUil, U HE TONLKO Ha TeMbl
apxXuTeKTypbl. IOMUMO U3BECTHBIX apXu-
TEKTOPOB U3 pPa3HblX CTPaH BbICTYNUAN
dunocodsl Banepuit Mogopora un
Muxaun AMNONbLCKMIA, apXUTEKTYPHBbIN
KPUTUK M TeopeTuK AnekcaHap
Pannanopt, nepeBoaYnKk 1 nporpamm-
HbIll AMpeKTop MHCTUTYTa «CTpenka»
AHacTacus CmupHoBa, 0603peBaTens
«Bepomocteity Makcum Tpynono6os. Y
oTKpbITON nporpammsl MAPLL nossununce
napTHepsl: LleHTp coBpeMeHHON KynbTy-
pbl «Mapax», noconbcteo Ppanuyuu,

Hemeukuit WHcTuTyT umenn Méte.
TonbKo Takas KOHLEeHTpaLuua akTUBHO-
CTU MOXET, N0 MoeMy yOeXAeHuo,
BbIBECTU aPXUTEKTYPY U3 KyNbTYPHON
M30M1ALLNY, B KOTOPOi OHa npebbiBaeT B
Poccuun. Momoraet Ham 1 camo MecTo,
roe pacnonoxeHa MAPLU: B ueHTpe
An3aiHa «ApTnnen» npoxoanT BbICTaB-
KW, Npe3eHTaunu, KNHONOKa3bl N KOH-
LepThl Ha camMble pa3HoO6pa3Hbie TeMbI
— OT apTXayCHOTrO KNHO L0 TEXHONOTUN
3D-mopenupoBaHms.

Ecnu roBoputh HenocpeacTBeHHo 06
yuyeGHOM npouecce, TO, KOHEYHO, MaB-
HbIM B HeM ABA€TCA paboTa MPOEKTHbIX
cTyauii. Temy cTyauu onpepenseT pyko-
BOAMTENb, OHWN MEHAIOTCA pa3 B CEMecTp,
OUNNOMHAA CTYANUSA ANUTCA TOA. Tem
CaMblM CTYAEHT MOXET nopaboTaTth C
TPeMs U3BECTHLIMU apXUTEKTOpaMK,
NO3HAKOMMUTLCS C UX METO[OM PaboThl.
PykoBopuTensamu ctyguit 6ui1m Takne
NpU3HaHHble MPaKTUKK, Kak EBrenui
Acc, pektop MAPL, Cepreit CkypaTos,
AHTOH MocuH, Hapuxs TioTuesa,
Bnapgumup MnoTkuH, npurnawets!
AnekcaHgp bpopckuii, Bnapg CaBUHKUH 1
Bnagnmup Ky3bMuH, B AUNNOMHOM CTy-
anun bynet npenopasats Cepreit YobaH.

HeT npuBbIYHbIX 3afaHKUI C 3apaHee
nponucaHHon GyHKUMEN 1 Habopom
nomeweHnin. B pamkax nporpammesl CTy-
AeHT caM (hopMupyeT CloXeT CBOero
NPOEKTa, NO3TOMY CTYAMSA BKIlOYAeT
MOMUMO MPOEKTHON paboTbl paBHyIo eil
no o6beMy aHaNUTUYECKYIO U nccneno-
BaTesbCKYI YacTb. Takas cBobopa
Henerko faeTcs CTyaeHTam (Bnpoyem, u
npenogasarensm Toxe), Tpebyer camo-
CTOATENbHOCTU U OTBETCTBEHHOCTH, He
no3BONAET paccnabuTbcs U NPONyCTUTD
3aHaTusA cTyauu. Tem Gonee 4TO B OT/IU-
yune ot JloHpoHa ctyguu B MAPLL anstca
OJJMH CeMecTp, TO eCTb BECb NyTb OT
uaeun 4o NpoekTa Hafjo NpoNTH B fiBa
pa3sa 6eictpee! U 3To paboTaert: npo-
€KTbl B pe3y/ibTate, N0 MHeHUI GpuTaH-

CKUX KONEr, HUYEM He yCTynaioT Tem,
YTO CAENaHbl B 3TO e BPEMS JIOH[O0H-
CKuUMM cTypeHTamu. Ha Gypywunii rog 8
pamKax AUMNOMHOM CTYAMM 3anNaHNUpo-
BaHa coBMecTHas paboTa MOCKOBCKUX W
GpUTAHCKUX CTYAEHTOB, 34€Cb COMOCTAB-
neHue bynert eue 6onee NpaBoMEpPHLIM.

YcnewHo ocBOMAN CTYAEHTBI U TaKoii
HOBBbII AN HAac popMaT npeseHTaLuy,
Kak nopTonno, Koraa B UTOTOBbIN anb-
6oM BXOAAT ¥ paboune matepuansl, u
aHanuTUyecKas u npoekTHas paboTa.

BmecTte c Tem nepexof K HOBOM
cucTeme obyyeHus faeTcs HEMpoCTo.
OueHb CKa3biBAeTCA HEJOCTaTOK ryma-
HUTApHbIX 3HAHWI, 6€3 KOTOPbIX TPYAHO
MOTMBMUPOBATb MPOEKTHbIE PelIeHus,
caMy TeMy NpOeKTa, 3afBUTb U apryMeH-
TUpoBaThb CBO nosuumto. K coxane-
HUWIO, Halle TPAAMULMOHHOE apXUTEKTYp-
Hoe obpa3oBaHue He npegnonaraer
aKTUBHOTO YTEHUS, AaXKe apXUTEKTyp-
HbIX TEKCTOB. [INf HalWmMx GpUTAHCKUX
KONNer 3cce — rnaBHblit UHCTPYMEHT
06yYeHNUs TYMAaHUTAPHbIM AUCLUNIN-
HaM: TEOpPUU W UCTOPUM, MpodeccHo-
HanbHOW NpakTuke. B oTanyue oT 3Ha-
KOMbIX HaMm pectepaToBs, 3cce NoApasy-
MmeBaeT GOpPMYIUPOBKY U 060CHOBaHMe
COOCTBEHHOTO MHEHUS, OTHOLWEHNA K
BblOpaHHoII Teme.

B ycnosusx octporo geduuuta Bpe-
MEHU B NepBblii rof MarucTpaTypsl Tpya-
HO 3anoHATL Npobenbl B 06Wei Kynb-
Type, YMTas BCe HEMPOYUTAHHOE 33 Npo-
weplwue rofbl. beaa ewe B oTCyTCTBUM
XOpOLWUX NepPeBoA0B faxe caMbix 6a30-
BbIX KHUF MO apXUTEKTYpe, CTOAILNX Ha
nosike No6oro 3apybexHOro apxuTeKTo-
pa. HecmoTps Ha OTKpBITBIA JOCTYN K
3N1eKTPOHHOI GUBanoTEKE YHUBEPCUTE-
Ta, Mano KTO U3 CTYAEHTOB FOTOB MHOTO
YUTaTb NO-AHMUNACKH.

EnBa nu He xyxe 06CcTONT fieno ¢
TEXHUYECKUMU UCLUNAUHAMU.
Maructepckunii Kypc CTpOUTCA Ha OCHOBE
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ApxnTeKTypHas wkona byayuero

A puckyto ony6aMKoBaTh ICKNU3HYIO
cxeMy Gyayuleit apxXMTEKTYPHOMN WKOJbI,
6e3 0COObIX NOSACHEHUI U TeOpeTUye-
CKMX BbIKNAAOK, YTOObI MONYYUTb Kak
MOXHO 6ONblUe OTKANKOB W NOTOM pas-
BEPHYTb 3Ty UAEK C 6oNbleil W1PoToi
n ry6uHoM.

Anbma-marep (nat. alma mater -
GyKBanbHO «KopMalas, bnarogeTenbHas
MaTby») — CTapuHHOe HetdopManbHoe
Ha3BaHue y4yeOHbIX 3aBefieHuit (yHuBep-
CWUTETOB, KOTOPbIE U3HAYaNbHO AaBanu B
OCHOBHOM Teonorunyeckoe u punocot-
CKoe 0b6pa3oBaHue) Kak opraHu3aLmii,
NUTAIOLWNX AYXOBHO. B aHTUYHOCTH
anbMa-matep HasblBanu 60rMHI0-MaTh, B
CpepHue Beka B 3anagHoit EBpone cno-
BOCOYeTaHMe MPUMEHANOCH Ans 060-
3HayeHus [lessl Mapuun (Matepu
Boxueit).

B npepnaraemoit Huxe cxeme opra-
HU3aLUMK 06YYEHUA B apXUTEKTYPHOI
WKoNe, B OTNMYME OT YHUBEpCUTETA
aKafeMUil XyOOXKECTB U TEXHUYECKUX
BY30B, BCE NIeKLMOHHbIE KYPCbl U Cne-
uManbHble BUAbI 0OyYeHUs BbIHECEHbI 3@
ee npepenbl. OHW JOMKHBI 6bITL AOCTYN-
Hbl CTYAEHTAaM N0 UX COOCTBEHHOMY
BbiGopy. B paBHoit Mepe 3a pamku
WKONbI BLIHOCATCA BCe KBanuduka-
LMOHHbIE 3K3aMeHbl U 3a4eTbl, Tpebye-
Mble AN BbIAAYN INLEH3UN HA apXUTEK-
TypHOe npoekTuposaHue. Cama wkona

Gakanaspuata (1-4 Kypcbl) 1 npegno-
naraet 6a30Bble 3HaHWUA MO KOHCTPYK-
LMAM W MaTepuanam, Ha OCHOBe KOTO-
pbIX B MarucTpaType MOXHO fenarb
CneLKypchl N0 OTAENbHBIM OTPACNAM
WHXEHepUn, HOBbIM MaTepuanam, yuutb,
no BbipaxeHuto Muotpa TapunHbCcKoro,
Befyliero 3T0T MOAYNb, «3af,aBaTb Npa-
BU/IbHbIE BOMPOCHI MHXeHepam». Y Hac
e MHOTrOe MPULWNOCh HAYMHATb C HyNA,
B pe3y/nbTaTe BpeMeHU Ha NpopaboTky
COGCTBEHHOTO MPOEKTa MOYTH He ocCTa-
BanoCh.

Ha Bonpoc, 4To camoe TpyaHoe B
MAPLL, cTyaeHTbl B 0AMH ronoc oTse-
4aloT: BCe yCneTb, PacnopsanTbCA
cBoum BpemeHeM. HacToswas pabora,
Mo UX MHEHUIO, HaYyanacb TOJbKO B
MAPLI. Mpu 3ToM wkona oTkpsiTa 12
4acoB B AeHb 7 AHei B Hefento, B
HefeNnbHOM pacnucaHnmn ecTb AeHb Ans
CaMoCTOATENbHON PaboThI.

obecneynBaeT TONbKO pa3BuTHe Npo-
heccnoHanbHOro MblluieHns u npodec-
CUOHANbHOMN KyNbTypbl.

Mpeanaraemas MOfeNb WKONbI Npu-
HUMaeT 3a aKCMOMY UMHAMBUAYANbHYIO
OTBETCTBEHHOCTb yyallerocs 3a cBoe
o6pasoBaHue. OHa He MPUHYXKAAET CTy-
[eHTa K TOW UM WHOW mybuHe no3Ha-
HUA UNKU BbIPAGOTKN TEXHUYECKUX HaBbI-
KOB, paBHbIM 06pa3oM He CTaBUT nepes
HUM Kakue-TO KauyecTBeHHble TBOpYe-
cKue TpeboBaHms.

Kaxpblil cTy[eHT umeeT NpaBo BbIOK-
paTtb U CKOPOCTb, U ryGUHY CBOEro
06pa3oBaHNA CaMOCTOATENbHO.
YyuTbiBas pasHble YPOBHM BPOKAEHHbIX
Cnoco6HOCTEN W KyNbTYpbl, pasHble CTy-
LEHTbI 33 OUH U TOT e CPOK 0byyeHus
MOTYT AOCTUrHYTb Pa3HbIX YPOBHei npo-
(heccmoHanbHOro COBEPLIEHCTBA.

Cama wkona pacnonaraer 3jaHnem
WNW COBOKYMHOCTbIO 3[,aHNIA, MPUFOAHbIX
ANA NPOBEAEHNA KOMNEKTUBHBIX U UHAK-
BMAYaNbHbIX 3aHATUN cTyaeHTOB. K
VHANBUAYaNnbHON paboTe 0THOCUTCA
paboTa Haj NPOEeKTOM UK HanucaHuem
TEKCTOB, U3TOTOBJIEHNEM YepTexeil,
0(OpTOB, CKYNLNTYPHBIX UAKN KUBONUC-
HbIX, hoTOrpaMyeckux uaM KuHemato-
rpaduyeckux pabot, u3roToBneHUEM
MaKeToB U KOMMbIOTEPHOI rpadinkm u
aHWMaLuu, NpoBeieHMEM PacyeToB U
np. B nomowp cTyneHTam npu wkone

TyT Mbl 6ECCUbHbI: B CYTKAX OCTaeT-
€A Te Xe 24 vaca. Ho npoBecTn ux c
MaKCMManbHO| NOAb30IA — BOT TYT
MAPLU moxeT nomoyb. Becem, k10 rotos
nonpo6oBsars, Mbl 0bellaem: byaeT Tpya-
HO, 0c06eHHO cHavana. Mepeblit war
y)Ke cAenaH, wkona paboTaer, gasanTe
BTOPOM War B 3TOM Maplue cfenaem
BMecTe.

Hukurta Tokapes

< A BaitHbepr. XamoBHUYeCKNiI cyn
Crypus A. MocuHa

LOMKHBI paboTath nabopatopun u kabu-
HeTbl o6ecneyeHHble HeobXoAUMbIM
o6opynoBaHMeM U KBanMOULUPOBAHHbI-
MU cneunanuctamu. Kaxpabiit cTyneHT
MMeeT NPaBo NoJib30BaTbCA KOHCY/IbTA-
UMAMMU U TEXHUKOW 3TUX nabopaTopuii.

Kpome 3TOro B MHAMBUAYANbHO
paboTe CTYAEHTOB MPUHMMAIOT yyacTue
TbIOTOPbI — APXUTEKTOPbI — NEAArory u
KOHCYNbTaHTbI, NOMOratolue CTyeHTaMm
BbIpaboTaTh NNaH CBOEN MHAUBUAYANb-
HOW paboThl B N1t06OM HanpaeieHuu, B
TOM YUCJIe U B BOMPOCAX UHANBUAYANb-
HOW NCUXONOrMYeckoi npobaemaTnku,
paspewarb COMHEHUS CTYAEHTA B CKOPO-
CTW W HanpaBfeHHOCTU ero npodeccuo-
HaNbHOW NOArOTOBKMK.

CTypeHTy Aaetcsi NpaBo NPOXOAUTH
3K3aMEHALNOHHbIE UCMBITAHNA 3a CTe-
HaMK WKOMbI, YTOGbI OLEHKHM ero ycne-
XOB He 6blN1 CBA3aHbI C y4acTUeM npe-
nofasareneil U agMUHUCTPALUM WKONbI.
Takue 3K3aMeHaLNOHHbIE UCMbITAHUA
A5 NONYYEHUS AUNNOMOB U NNLEH3NI
Ha NPOEKTUPOBAHMUSA JOJKHBI ObITb paH-
XMPOBAHbI N0 YPOBHAM KBanuduka-
LMOHHOM CNOKHOCTU M YUCNO TAKUX
NOMbITOK CAATb 3K3aMeH JOMKEH perna-
MEHTUPOBATLCS BHEWHUM 06pas3oM, B
YaCTHOCTU, MyTeM OMJIaThl 3TUX UCMbITA-
HWIA.

KonnekTuBHble 3aHATUSA B WKONE
LENATCs Ha TpU BUAA:



— [UCNYTbl U AUCKYCCUN,

— AeMOHCTpauum,

— 3KCMo3MuMmM n 3Kckypcuu (B ToM
Yucne noceleHns Apyrux apXuTekTyp-
HBIX WKON).

[lncnyTbl U AUCKYCCUM OTKPBITHI ANs
BCEX YYalLMXCA U COCTOAT B 06CyXAe-
HWUU KaKoit-1M6o npobiembl, OHU rOTO-
BATCA Npoheccopamu 1 BKNOYAIOT He
MeHee [IBYX [OKNaf0B, NOC/E Yero npo-
BOAMTCA AUCKYycCUA (Bpema npojonxe-
HUA [UCKYCCUM OrpaHnynBaeTcs).
Bupeosanucu Bcex guckyccuit paclmnd-
pOBbIBAIOTCA B TEKCTHl. MaTepuansl Bcex
ANCKYCCUI XPAHATCA B apXMBe LWKOMbI U
MOTYT MCMONb30BATLCA BCEMU CTYAEHTa-
MU 1 npoceccopamn. Tembl AUCKYCCUil
06bABNAIOTCA 3apaHee, NPUMEPHO 3a
Mecsl, C yKazaHMeM MaTepuanos K Auc-
KYCCUM M Te3UCOB OCHOBHBIX JOKNAAYM-
KoB. YyacTue B AnUCKyccuu f06POBONb-
Hoe.

[leMoHCTpayumMa noHMMaeTCs Kak JKc-
no3NLMsA MPOEKTa UK KOHLEeNLMUN n
AoKnajblBaeTcs aBTopoM. ins obcyxae-
HUSA LeMOHCTPaLUK 3apaHee BblbKUpaloT-
CA ONMOHEHTBI, N CaM NPOLEeCcC AeMOHCT-
pauuu u 06CyXAeHNA HanoMUHaeT
3alWunTy Ancceptauun. Utor anckyccum
He BNMAET Ha MONOXEHWe CTYAEHTa UK
npoceccopa, HO MOXeT ObITb UCNONB30-
BaH WKOMOM Kak MaTepuan, aHanoruy-
HbI NPOYNUM NPOBNEMHBIM [UCKYCCUAM
1 3aMUCbIBAETCA HA BULJEO U XPaHUTCA B
apxuBe WKoMbl. [leMoHCTpaLuuu u auc-
KycCUUM OTKPbITbI AN y4acTus npodec-
COpOB M NPO(ECCUOHANBHBIX apXUTEK-
TOPOB BHE LWKOJbI, /1A YETO UX Creun-
aNbHO MPUINALWAINT B Cyyae Ux corna-
cus.

B apxuTekTypHOW WKone gencreyer
MPUHLMN NOCTOAHHOMO BO3BPaLLeHUs
ObIBWMX y4EeHWKOB (anyMHW) W npodec-
COPOB B CTEHbI WKOJIbl AJ15 MOBbIWEHUA
cBOel KoMNeTeHUMN 1 KBanuduKaLmum u
Norpy>KeHus B aTMocdepy AUCKYCCUOH-
HOW cpepbl WKonbl. Hannyywue npo-
eKTbl 1 leMOHCTPALMN XPAHATCA B apXu-
BE 1 My3ee WKOJbl U OTKPbITbI AN BCEX
CTYAEHTOB 1 Npotheccopos.

CTyneHT, NPUHATBIN B WKONY MOXET B
TeyeHMe rofa UM Tpex et nocewats
BCE A€MOHCTPALMM N [UCKYCCUM U BCe
KypCbl IEKL Wit BHE WKO/bI MO COMNaco-
BaHUIO C afMUHUCTPaymeit. MoaTomy B
clyyae Heo6XOAUMOCTH U XeNnaHUs
HEKOTOpble CTYAEHTHI MOTYT COBEpLUEH-
CTBOBATbCA B 0671aCTU MHXEHEPHBIX
ANCLUNANH, XYA0XKECTBEHHON NPaKTUKK
M UCTOPUM UCKYCCTBA, F'yMaHUTaPHbIX
ANCLUMANH N MEHEe[KMeHTa.
(MuHuUManbHble TpeOOBaHUA MO 3TUM
OTpacNAM JOJKHbI BKIKOYATLCA B NpPO-
rPaMMbl KBaNUMHUKALMOHHbIX U TULEH-
3NOHHBIX 3K3aMeHOB.)

IKCKYPCUN CTYAEHTOB MIAHUPYLOTCA
cneumnanbHbIM OTAENOM U OXBaTbIBAIOT
WNPOKUI Kpyr 06bEeKTOB — reorpaduye-

CKUX MECT, My3eeB, apXeosorn4yecknx
IKcnefuuni, KoHdepeHLUil U KOHTpec-
COB, MEXAYHAPOAHbIX BbICTABOK U UHbIX
APXMTEKTYPHbIX WKOJ, MacTep-Knaccos
1 NeTHUX TBOPYECKMX Nnarepen.

Mo AOrOBOPEHHOCTM C aAMUHMUCTpA-
LMen JONXKHA NpeaycMaTpuBaThCA BO3-
MOXHOCTb CTaXWPOBKMN CTYLEHTOB B
MPOEKTHbIX MAaCTEPCKNX, My3esX, YHU-
BepcuTeTax U ApYyrux yupexpeHuax.
CpoKu CTaXMpOBKU W BpeMs CTaXKWpoB-
KM NNAHMPYIOTCSA 3@ HECKONbKO Mecs-
LieB, onyiata NpoM3BOAMUTCA NO [OroBO-
peHHoCTH.

Mepnopnyeckn apxutekTypHas
WKONA NPOBOAMUT BbICTaBKM, KOHKYPCbI
KOH(epeHLMI, Kpyrible CTONbl U KOH-
CynbTalnm, Ha KOTOpPble MpUraLaoTCs
BCE )Xenaloliue N KoTopble aHOHCUPYIOT-
ca B CMU.

ApXWTEKTYpHas WKoNA UMEET CBOIA
MHTEPHET-CaNT, Ha KOTOPOM NMy6NNKYIOT-
cs nHdopmaymus 060 BCex COOLITUAX W
BCE WHAMBUAYANbHbIE CYXAEHUS KaK
yyawmxcs, NnpoeccopoB WKONbI, TaK
Tex NpodeccMoHanoB u 3KCNepTos.,
KOTOpble rOTOBbl BbICKa3aTb CBOM
3aMeyaHns UAKM ONoOBECTUTb O CBOUX
LEMOHCTPaLMAX N AUCKYCCUAX.
VHTepHeT-calT WKonbl BbINOAHAET
MH(OPMALMOHHbIE U OPraHKU3aLUOHHbIE
(yHKLMUM B cucTemMe npothecCMoHaNbHOM
KOMMYHMKALMW Ha MECTHOM, HaLMo-
HaNbHOM U MeX[JyHapOAHOM YPOBHAX.
B yacTHoCTM, Ha caliTe WKobl Ny6au-
KYIOTCS BCE YCNOBMA Npuema, 06pasLpl
paboT U OTPbIBKM [EMOHCTPALMOHHbBIX U
npobneMHbIX AUCKYCCUM, @ TaKKe CyX-
JAeHUA 0 JOCTOMHCTBAX W HefjocTaTkax
LWKONbl e y4eHUKOB 1 Npotheccopos.

CBA3b apXMTEKTYPHOM WKONbI C
MHBIMU Y4eOHbIMY 3aBeSeHUAMMY, B
KOTOPbIX CTYAEHTHI MOTYT NONYYUTb
Heo6xoaMMyl0 UM MOMOLLb MAK MpOCHy-
WwaTb KypChl MO OTAENbHBIM JUCLUNAU-
HaM, OCyleCcTBAAETCA CneunanbHbiM
OTLENOM BHEWHMX yyebHbIX CBA3eil
KONl U NOMOraeT CTYAeHTaM B Opra-
HW3aLKUW TaKUX IKCTPALKONbHBIX 3aHA-
T1it. [o XenaHuio CTyAeHTa UTOru 3TUX
3aHATUI MOTyT 0hOPMAATLCA B BUAE
JK3aMeHaLMOHHbIX MpoLeayp 1 Bblaa-
yell COOTBETCTBYIOWMX ANNTOMOB.

Bce cka3zaHHOE TO/IbKO 3CKU3 WKObI,
OpPUEHTUPOBAHHOM Ha CTUMYNMPOBAHUE
MHAUBUAYANbHOWM TBOpYECKOH paboThbl
KaK CTYIEHTOB, TaK U Npodeccopos.
MpuHLKN MHOUBUAYALUN, OYAYYM BOMU-
HUPYIOWMM, HE UCK/TI0YaAET BCEX GOopM
KONNEKTUBHBIX MHMLMaTMB. Ho cam no
cebe NpUHUMN MHAMBMAYALMM OPUEH-
TUPOBAH HA MAaKCMManbHO CBOGOAHBII
BbIGOP CTyAEHTOM CBOEN npodeccuo-
HaNbHOW OPUEHTALMM U CKOPOCTU NPo-
OBVXEHUA — HUKaKkue obleobs3aresnb-
Hble HOPMbI He JOJIKHbI NPensTCTBOBATh
TaKoW MHULMATHBE. ITO NMO3BOJIUT CTY-

AeHTaM B GofblIeit Mepe caMUM HECTU
OTBETCTBEHHOCTb 33 CBOE 06pa3oBaHue
M NpoBepATb COOCTBEHHbIE CUIbI B
COPEBHOBAHUW C [PYTUMW CTyAEHTAMU.

Monarato, 4To 3Ta CUCTEMA, C ApYroii
CTOPOHbI, HUKAK He CTECHUT TeX, KTO B
cuny MHOXecTBa 0COGEHHOCTEN CBOE
OA3PEHHOCTM W TeMMepamMeHTa Npeano-
yTeT MeANeHHblit Temn npodeccuoHanb-
HOro COBEpLEHCTBOBaHMA. HakoHed,
3TOT CNOCOG OpPUEHTALMUMU U OTBETCTBEH-
HOCTU MOMOJET TeM, KTO N0 XoJy y4yebbl
X0YeT U3MEHUTb CBOIO Creuuann3aLnio
M MNABHO NepeiTh Ha UHYID CUCTEMY
npodeccnoHanbHo NOAroTOBKMU. Takne
nepexofbl AOMKHbI ObITb HE KAKUM-TO
PEAKUM UCKNIOYEHWUEM, @ CPAaBHUTENBHO
HOPMaJsbHbIM NPOLECCOM.

ApxuTeKkTypHOe 0b6pa3oBaHue BO
MHOrOM cneunduyHo u npeanonaraet
€AMNHCTBO MbIC/IIU U YYBCTBA, 0COObIiA
VYpOBEHb FPa¥AaHCKO| OTBETCTBEHHOCTY
n KynsTypHON pednekcun. CoefuHerne
3TUX CTOPOH B apXUTEKTYPHOII WKone
obGecneynBaeTcs HeMpepbIBHOCTbIO ee
LWanoroBoro npowuecca, CBO60AHbIM
«0bLlWweHneM» Bcex ypoBHE NOLrOTOBKM,
BbIPpabOTKON MHAMBUAYANbHON pedek-
CUW 1 HOPMUPOBKM TEMMOB U MaclTa-
60B NOrpyXeHUs B MaTepuan.

Takoi AManoroBblil KNMMAT WKOMbI
cam no cebe roTOBUT apxuUTEKTOpa K
POAN aKTUBHOFO yYacTHMKA COLMANbHO-
0 W KYNbTYPHOTO NpOLecca, KynbTypHoii
M COLMANbHON NONNTUKM FrOCYAApPCTBa,
MYHULMUNAnMTeTa U 6onee WUPoKNUX
npoueccoB ¢HOpMUPOBAHMA NPOrpamMm-
HO-NPOEKTHOrO BUAEHUA CUTYaALMUN B
rnobanbHoM macwrabe.

Cama cxema v npuHLUTBI paboTbl
WKONbI B TAKOM C/lyyae He MOryT 6biTb
HOPMaTUBHO OrpaHUYEHbl KaKUM-TO
BHELWHUM 3aKOHOAATeNbCTBOM U Npa-
BOM, OHW MOCTOSHHO TPaHChOPMUPYIOT-
cA v o6cyxAaaloTcs B caMoii WKose.
Cama WwKona CTaHOBUTCA He TOJbKO
WKONOW AN APYrUX, HO U WKONOW ANA
cebs. Kaxpaas Takas wkona c rogamu
Heu3bexHo BbipaGoTaeT cBOM 0CO6bIN
xapaktep 1 06pas, cBoto dunocodckyio,
MeTO[0NI0TNYECKYI0 U METOANYECKYIO
6asy, CBOW YenoBeYecKnit onbiT U Npu-
cTpacTus.

WcTopus nnu 6uorpadus Kaxaoi
WKONbI CTAHET B TAKOM C/y4yae ee noj-
JIMHHBIM TMLOM, OTPAXaloLWMUM KakK ycne-
XU, TaK U TPYAHOCTU €e CTAHOBNEHMSA, NX
MPUYKHBI U CeACTBUA.

Takyio WKOMY MOXHO CYMTATb HOBbIM
TUMOM OTKPLITOrO y4ebHOTO 3aBefeHus,
1 He UCKNIOYEHO, YTO UMEHHO apXuTekK-
TYpHble WKOMbl B OyaylleM CTaHyT npo-
TOTUNOM HOBOW CUCTEMbl 06pa3oBaHms
B LENIOM MM OJHUM W3 TaKUX HOBbIX
TUNOB.

Anexkcanap Pannanopt
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MOHUTOD

CnopTUBHO-peKpeaLMoOHHbIN NapK B

AUNNOMHBINA NpoeKT

aBTOp NpoeKTa

CTYAEeHTKa Katezpsbl
ansaitia Nuctutyta
1306pa3nTeNbHbIX MCKYCCTB
1 counanbHo-
ryMaHUTapHbIX HayK

HW Npl'TY

EneHa Makcumosa

PYKOBOAMUTENN NPOEKTa
M. T. 3axapuyk
[. B. HoBonawwH

B MpkyTCKe B LLEeNOM HU30K YpOBEHb
61aroycTpoiicTBa 06 eCTBEHHbIX NPO-
cTpaHcTB. HoBOI pekpeaLnoHHO Tep-
puTOpUEil MOXKeT CTaTb 3eNeHblil Maccus
BAONb pyybs [lonrnii B KOMNieKkce MUK-
poparoHoB YHUBEPCUTETCKOIO M
llepsomaiickoro. [poeKTUPOBLLMKY
nepBoro 3ayMblBanu ero B e4nHON
CUCTEME C MUKPOPaoOHOM
[lepBoManckum, rpafocTponTeNbHas ocb
KOTOpPOro NpoAosixKaeTcs B
YHuBepcutetckoM. lapk ¢ pekoi noce-
penuHe LOMKEH 6bln 06bEAUHNUTL MUK-
popaioHbl B ANHbIA KOMNIEKC: apXu-
TEKTOPbI MOHUMaNN KayecTBEHHYIO
cpedy 00MTaHUsA Kak YepefoBaHue U
nynbcaluio ypbaHU3npoBaHHbIX Npo-
CTPaHCTB 1 6ONbLIMX 3eNeHbIX MAaCCMBOB
— B MPOTWUBOBEC 3aCTPOiiKe C HebONbLWMN-
MU OCTPOBKaMU 3efeHMu.
06beMHO-NPOCTPaHCTBEHHOE

NOCTPOEHWe CpefAbl Mpeanonaraer ee
rapMoHM3aLMIo U CO3JaHUE KOMMO3M-
LMOHHOIA cTPYKTYpbl. CTyneHTKa Enena
MakcumoBa Ha nonyymBlLeiica peleTke
13 0Cceil NPOANEHHbBIX VUL, U UX Napan-

Nenei BbIABUNA MecTa Ans pasMmelieHus
(DYHKLMOHANbHbIX 30H TEPPUTOPUY,
HaMeTuaa nelexoAHO-KOMMYHUKALMOH-
HYI0 CeTb NPOEKTUPYEMOTO Y4acTKa,
LleHTpanbHas niowanb KOTOPOro OpUeH-
TUPYETCA Ha CyliecTBywWmit Gynbeap
MUKpOPpaiioHa YHUBEPCUTETCKOTO.
MonyyeHHas cxema onpepenuna CTUaM-
CTUKY OTKPbITON CPefbl, B KOTOPOM AICHO
YMTalOTCA CBA3aHHbIE MEXAY C0b0ii reo-
MeTpuyeckue dopmbl, NPUCYTCTBYOLNE
He TONIbKO B NaHAWadTe, HO U B 060py-
L0BaHUK. 3HauUTesbHblE nepenaasl
penbeda 3afanu MOCTOBblE Nepexofbl,
JIECTHWUYHbIE CXOAbI U MAHAYChl U3 axyp-
HbIX hepm.

MpoekToM npepnaraetcs pasmelle-
HWe CMOPTUBHbIX NAOLWAAOK, POSUKO-
OPOMOB, CKET-NapKa, AETCKUX UFPOBbIX
nAowWanoK, NIoWafoK AN OTAbIXA C
LieNblo Pa3BUTUSA BULAOB aKTUBHOO
OTAbIXa, @ TAKXKe aBTOCTOAHOK U 00b-
eKTOB MHdpacTpyKTypbl. Benopopoxku
MOXHO UCMONb30BATb B 3UMHEe BpeMs
KaK JbHYto Tpaccy. MpesycMoTpeHo
coxpaHeHMe NapKoBOW 30HbI ANA NPOry-

CBepanoBcKoM panoHe MpKyTcKa

nok. 03eneHeHune dbopmupyetcs fonon-
HUTENbHOW NOCaAKON KYCTApHUKOB W
JepeBbeB, YCTPONCTBOM ra30HOB.
3eneHb BROMb MAarncTpanen fomKHa
3aWMILaTh OT WyMa U Nblau.

CTpemneHnem aBTOpa co3AaThb obLye-
CTBEHHOE NPOCTPaHCTBO, obecneyunBaio-
Lee NCUX0NOTUYeCKU N PU3nyeckmnit
KOMMOPT, NPOANKTOBAHbBI U €ro NAaHu-
POBOYHAA CTPYKTYpa, N CTUANCTUKA:
BMECTO YHbINOW TEPPUTOPUM Npeanoxe-
Ha NnacTU4yHas cpepa, Kotopas npuaet-
CAl TOpPOXaHaMm no BKycy.

Mapuna 3axapuyk




B NpkyTcKke HeROCTaTOYHO 3eNeHbIX
HacaxAeHui, yRoOHbIX AN1s NocelleHus
NapKoB 1 CKBEPOB, a XUTENAM TaK
HYXHbl 06lLecTBEHHblIE NPOCTPaHCTBa!
BknioueHune nonunH pek Anrapsl, NpkyTa,
YwakoBku 1 Kau ¢ npuropogHeimu neca-
MU B CTPYKTYPY FOPOACKOr0 O3eNeHeHus,
HapsAy C napkamu U CKBepamu, npuse-
AeT K 06pa3oBaHu1io ef1HOro NPUPOAHO-
3KOIOrMYECKOro Kapkaca Halero ropo-
A3, a 03eNeHeHne 1 6naroycTponcTeo
NpUOPEKHBIX TEPPUTOPUIN PEK, MO3BOUT
o6ecneynTb npuneraroLyue Xuble paii-
OHbl peKpeaLoHHbIMU 30HAMK.

Tepputopus BepxHeit HabepexHoM
AHrapbl ceifyac BbIFAAUT KaK NYCTbIpb.
[vnnomHbIi npoekT BaneHTuHbI
Ky3bMeHKO npepycmaTpuBaeT pa3sutue
6naroycTpoMcTBa TEPPUTOPUN NYTEM
CO3/aH1A FapMOHUYHOTO 06pasa OTKPbI-
TOW NpeAMEeTHO-NPOCTPAHCTBEHHOM
cpepbl, 0TBeYalouero GyHKLMOHaNbHbIM,
3PrOHOMUYECKUM W ICTETUYECKUM Tpe-
6oBaHusAM. Llenb paboTbl — npeBpatuye-
Hue Gepera B NOMyAspHYI0 30HY OTAbIXA
rOpoXaH.

AUNNOMHBIN NpoeKT

aBTOp NpoeKTa
CTyAeHTKa Kadeppbl
AansanHa NHetutyta
1300pasnTeNbHbIX
MCKYCCTB W COLMANbHO-
ryMaHUTapHbIX HayK
HW NplTY

BaneHtnHa KysbmeHko

PYKOBOAMUTENM NMPOEKTA
M. T. 3axapuyk
C. B. Mypawosa

B cocTtaBe TeppuTOpUN 3anpoeKkTupo-
BaHbl (DYHKLUMOHANbHbIE 30HbI: BXOJHAA,
pa3BieyeHui, NAKHasA, CNOPTUBHAA U
MPOryno4yHO-Co3epLaTeNbHOro xapakre-
pa. Baonb peku npeanaraetca cospaHue
HabepeXxHon [ NPOrynoK, OTKPbITO
NAOWAAKN ANA NPOBEAEHNA Npa3fHuy-
HbIX MEPONPUATUIA, BbICTABOYHOTO KOM-
nneKca, NeTHel 3cTpaabl M KMHoTeaTpa
noj OTKPbITHIM HEOOM, NAoWafKu Ans
theliepBepKOB, NOA3EMHbIX aBTOMOOMb-
HbIX NAPKOBOK, @y CTBOPA MAOTUHbI —
OTKPbITbIX COPTUBHbIX COOPYXKEHMUII 1
nasxa c pa3paboTkoit Heo6xo[MMOM
MH(PACTPYKTYPbl: 00BEKTOB NUTAHMA,
npokarta, pa3feBanok, CaHy3nos, a
TaKXe CnyxebHbIX Npoe3foB.

Beperosas nuHus BeICTpOEHA NO
JMHENHON KOMMO3UL MK, B nepeceye-
HWUAX C rPafOCTPOUTENbHBIMU OCAMM
KOMMOHYIOTCA OCHOBHbIE aKLEHTHble
thopMbl, LOMUHAHTA HabepexHON —
Kate. B KOHCTpYKUMAX U MaTepuanax u3
fepeBa — 1 BblfBNIEHNE PErMoHanbHbIX
yepT apxuTekTypbl BocTouHoit Cnbupwu,
1 06pa3Has TeMa 3KONOTMYECKOro npe-
06pa3oBaHus cpepnbl.

MapuHa 3axapuyk

e
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MHOTroYHKLMOHANbHBIA 0OLECTBEHHO-EN0BON LEHTP
B Akagemropoake MpkyTtcka

KyPCOBOIA NPOEKT

aBTOpbl NPOEKTa
CTyAeHTbl Kadenpbl
AaunsanHa WHetutyta
11306pasnTenbHbIX
MCKYCCTB 1 COLMaNbHO-
ryMaHUTapHbIX HayK

HU UplTY

Anekcangpa Muxaiinosa
[Napbs borpawunHa

PYKOBOAUTENU NPOEKTa
M. T. 3axapuyk
C. B. MypawoBa

CtyneHTbl Kadeapbl fu3aitHa MipkyTckoro
rocynapCTBEHHOrO TEXHUYECKOTO YHU-
BepcuUTeTa YBEPEHHO YTBEPXAAIOT, 4TO
Oypyliee — 3a KpbITbiMU 06LEeCTBEHHbIMY
NPOCTPAHCTBAMU, aTPUYMaMU U 3UMHUMK
cafamu. ins pa3paboTku npoekTa Tako-
ro MHOroyHKLWOHaNbHOrO 06 eCcTBEH-
HO-AeN0BOro LieHTpa CTYAeHTaM NATOro
Kypca 6bla npeAnoxeHa nycrytolas
TEPpUTOPUS Ha OKpaMHe MUKpopanoHa
Akapemropofok. [locne oTKpbITUS HOBO-
ro MocTta Yepe3 AHrapy 3Ta niowaska
npuobpena BaxHoe rpafocTpouTesbHoe
3HayeHue: HanpaBieHne panoHHbIX
Marucrpanen U 0cb MocTa (GoKyCcHpytoT-
csl Ha CBOOOAHOM OT 3aCTPOWKM yyacTKe.

Mpu 06CyXAEHUU UCXOLHON CUTYa-
LM 6bI10 peleHo pa3paboTartb 06b-
€MHO-NPOCTPAHCTBEHHYIO KOMMNO3MLMIO
C apXUTEKTYPHOI AOMUHAHTON MHOTO-
(YHKLMOHANbHOIO 3[aHNA LLeHTpa,
KOTOpOE CTyAEeHTHl CO3[aBanu KakK Lefb-
Hyt0 U cunbHyo hopMy, CMOCOBHYI0
«AepXaTby» [OBOJIbHO MPOTHAKEHHYIO
TEppUTOpPUIO.

B komnnekce Heo6xoaMMo GbINO pas-
MEeCTUTb IKCMO3ULMOHHbIE U TOProBble
NPOCTPaHCTBA, OPUCHbIE 30HbI, KOHbe-
peHL-3anbl U KMHO3aN, pecTopaHbl 1
6UCTPO, TBOPYECKME CTYAMM, @ TaKKe
noA3eMHylo NapKoBKy. ABTOpbI npeana-
raloT OpUEeHTUPOBATb MH(DPACTPYKTYPY
061eCTBEHHbIX 34aHMNI1 HE TOJIbKO Ha
Le0BbIX NI0AEN, HO U HA HYXAbI U UHTe-
pechl XuTenein MMKpopanoHxa.

Komno3nuus npoekta AnekcaHppsl
MuxaiinoBoi nocTpoeHa Ha KOHTpacTe
YCTPEMNIEHHbIX BBEPX CKATOB MOKPbLITUA
LLeHTPa 1 OPTOrOHANBLHOCTU OKPYIKEHUSA.
YeTKMe U aKTUBHbIE FPaHU COOPYKEHUA
BbIMMAAAT aKTYyaNbHO U COBPEMEHHO.
06a1u0BKa hacafoB BbINOJHEHA U3
MAHLEBOro KOMNO3UTHOrO MaTepuana.
OueBMAHO TO, YTO paboTas Haf 06pasom
LeHTpa, aBTOp cAenana akLeHT Ha JKC-
TpaBaraHTHOCTU OpMbl, Co3aatolLeit
olyweHne fMHaMnUKN.

06wecTBeHHbIN LEeHTP [apbu
borgawunHon — nHTepecHas 06bEMHO-
niactTuyeckas KOMNoO3uLUMA € fUaroHa-

NbI0 KaK NPUHLMNOM pPa3BUTUA NPO-
CTPAHCTBA M OCHOBHbIM KOHCTPYKTMUB-
HbIM MOTUBOM: 3 EKTHBIN KpUCTaNa co
CMNOWHbBIM OCTEKJIEHMEM, B KOTOPOM
HaKNOHHble NaHOPaMHble BUTPAXM NOn-
HOCTbIO 3aMEHSAIOT HAPYXHbIE CTEHbI.
[lna KOHTpacTa ¢ CUHUM TOHUPOBAHHBIM
CTeKJI0M, CTyAeHTKa paccTaBuia
HaKNOHHble MeTannnyeckne pamsl
BX0Jfja: NOABWAACL COBPEMEHHAs opra-
HWUYecKas CTpyKTypa.

MpoeKTbl CTYyAEHTOB 06befMHAIOT Te
KOMNO3ULMOHHbIE NPUHLMNbI, KOTOPbIE
ABUNUCb UX OCHOBOIA: CBOOOAHAA nna-
HWPOBKa, CO3JlaHNe NPOCTPaHCTBA
«HenpaBuNbHON» KOHMUTrypaLum, aKc-
npeccuBHas reomeTpua dopm. Bce oHu
noAYepKNUBAIOT OCHOBHYIO UAeEI0: U B
(DYHKLMOHANbHOM, U B U3aiiHEPCKOM
peleHnn HoBoe JOIKHO ObITb OTANYHO-
ro KayecTBa.

MapuHa 3axapuyk
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obpa3oBaHue / 3UMHUK

From the 1% to the 25" of February
National Research Irkutsk State
Technical University held the 14th
regular session of International Baikal
Winter University of Urban Planning
Design devoted to public and recreatio-
nal spaces. Vice president of the Union
of Architects of Russia Elena
Grigoryeva and emeritus professor of
High School of Business and Economic
Sciences Jean-Michel Guenod were the
pilots of the session.

Winter University gathered 35 young
specialists in architecture, design, town
planning, sociology, ecology, econo-

mics, and transport systems from ten
countries. The participants were divi-
ded into five teams, each of which wor-
ked on two problem sites of Irkutsk. As
a result, they worked out five concep-
tual proposals for systematic approach
to urban environment.

Winter University (or Zimnik) is the
only one annual international works-
hop in Russia based on principles of
European sessions of Les Ateliers and
their 30-year experience. This year the
professionals who came from all over
the world were satisfied with the work
at Zimnik. For the first time in 14 years

the session realized all the organizatio-
nal and methodological principles of
Summer Workshops of European
University of Urban Planning (Cergy-
Pontoise, France).

After the final presentation, which
was held on 22 February in the confe-
rence room of ISTU, Team E was anno-
unced the winner. Its strategy invited
citizens to explore their city, sharing
their experience and creating “memory
maps”.

The experts found the works of
young specialists very interesting and
close to reality. Head of the Urban

XIV ceccna MexpayHapoaHoro bankanbCKOro 3auMHero rpagoCTponTeNbHOro
yHuBepcuteta «MoagepHu3auma ropoackon cpeabl U popmMmmpoBaHue CUCTEMBI
00U ecTBEHHO-peKpeaLMoHHbIX NpocTpaHcTB B MpKyTCcKe»

1-25 deBpans Ha 6a3e HaunoHanbHoro
nccnepoBaTenbckoro VipkyTckoro rocy-
[BAPCTBEHHOTO TEXHUYECKOro YHUBEPCU-
TeTa cocTosanacb ouepenHas, 14-s cec-
cua MexpyHapopHoro baiikanbckoro
3MMHEro rpajoCTpoOUTENbHOrO YHUBEp-
cuTeTa, NOCBALEHHAA OpraHn3auum
061ecTBEHHO-peKPeaLMoHHbIX Npo-
CTpaHcTB. HayuHble pykoBoauTeNu
(NunoTbl) ceccum — YneH-KoppecnoH-
neHT PAACH EneHa lpuropbeBa 1 novet-
Hbl Nnpodeccop Bbicwelt WKoAbl 3KOHO-
MUYECKMX HayK U Gu3Heca HaH-Muwens
lBUHO.

B 310T pa3 3umMHuit yHuBepcutet
cobpan 35 MONOAbIX CNeLUanucTos B
0651acTW apxuUTEKTYpb, AU3aiiHa, rpajo-
CTPOUTENbCTBA, COLMONOTUU, IKONOT UM,
3KOHOMMWKU, TPAHCMOPTHbLIX CUCTEM U3
[ecATU CTpaH Mupa. Y4acTHUKK pas3pe-
JINANCH HA NATb KOMAHA, KaXAaas u3
KOTOpbIX pa3pabareiBana no fBe npo-

GnemHble nnowapku Npkytcka. Utorom
paboThl CTann NATb KOHLENTYaNbHbIX
npepioXeHnt No pa3BUTUIO CUCTEMHOTO
noaxofja K ropofCcKon cpege.

3UMHUII yHUBEPCUTET B 0YepefHOM
pa3 noATBEpAMA CTaTyC eAUHCTBEHHOIO
B Poccuu exerofHoro MexpyHapogHoro
BOPKLIONA, OCHOBAHHOIO Ha NpUHLMNAX
€BPONEeNCKNX rpaioCcTpoOnTENbHbIX
mactepckux Les Ateliers, yeit 30-neTHui
onbIT ObIA B3AT 32 0CHOBY 3UMHMKa. Ha
3TO0T pa3 npoceccmoHanbHoe cooblye-
CTBO, NPeACTaBNeHHOE CcneuuannucTammu
13 pa3HblX CTPaH, KaXeTcs, He 0CTanoch
pa3oyapoBaHHbIM. Briepeble 3a 14 net
CyllecTBOBaHNA opyma yfanoch pea-
NM30BaTb BCE OPraHU3aLMoHHO-MeToAM-
yeckue npuHUMNbI JIeTHUX MacTepCcKuUx
EBponeiickoro yHuBepcuteTa rpago-
ctpoutensctea (r. Cepxu-MoHTyas,
®paHuus).



Design Department of OAO
Irkutskgiprodornii Ruslan Khotulev
said: “It is good that young specialists
focus on involving citizens in active
life. These projects do not require big
expenses and can be realized within
several months. Each of them will defi-
nitely make our city more beautiful and
comfortable”.

As Alexandra Kozak, director of
Winter University, said, the main target
of the jury was to choose the proposals
applicable to Irkutsk, which could be
put into tomorrow’s practice. “We hope
that the international experience of

The 14" session of Baikal Winter University of Urban Planning Design
“Modernization of the City Environment. Formation of the System of Public and

Winter University focused on moderni-
zation of urban environment will give
momentum to development of public
spaces in Irkutsk”, she said.

The proposed projects will be forwar-
ded to the city administration for
detailed study and implementation.

Recreational Spaces in Irkutsk”

Mo ntoram huHanbLHO NpeseHTaLuy,
KoTopas coctosnack 22 espans B KOH-
tepeHu-3ane UplTY, nobegutenem Goina
BblOpaHa KomaHpa «Ex», coeit cTpateru-
el nobyxaawwas xuteneil UCCiefoBatb
ropog, fenficb BNeyatneHnamMm n cosaa-
Basf «KapTbl BOCMOMUHAHWIA».

Mo MHeHWI0 3KCMEepToB, KOTOPbIE
OLeHMBANN PaboTbl MONOABIX CneLnanu-
CTOB, BCE NPOEKTbI NONYYUANCH OYEHD
MHTEPECHbIMU N MPUBNUKEHHBIMU K
peanbHocTU. «OueHb NopafoBano, 4To
MONOAEXb fleNaeT akLeHT Ha BoBeye-
HUW TOPOXaH B aKTUBHYIO XU3Hb, —
OTMETUN HayYaNbHWK fenapTamMeHTa rpa-
poctpouTensHoro npoektuposaHua 0AO
«MpKkyTckrunpopopHuu» PycnaH
Xotynes. — [pencraBneHHble NPOEKTHI
He TpebyioT 60/bWIUX DUHAHCOBbLIX
3aTpaT U MOryT ObITb peann3oBaHsbl B
TeYEHNEe HECKONbKUX MeCALEB.
Be3ycnoBHo, Kaxablii U3 HUX cAaenaeT

Hal ropoj TONbKO KpacuBee 1 KOM-
dopTHee».

Mo cnosam pupektopa MB3Ty
AnekcaHgpsl Ko3ak, raBHoi 3afayeit
KIOpK GbIN0 BbIGPATL peleHus, KoTopble
npuMeHUMbl K IpKYTCKY M yXKe 3aBTpa
MOTYT GbITb NPETBOPEHbI B XU3Hb. «Mbl
HapeeMmcs, — roBopuT AnekcaHppa
Ko3ak, — 4To MexAyHapoAHbIN OnbIT
3MMHero yHUBepCHUTETa, CKOHLEHTPUPO-
BaHHbIIl Ha NpopaboTKe TeMbl MOAEPHH-
3alMn ropoAcKon cpefbl npuaact
Heo6Xo[UMbIii UMNYLC Pa3BUTHIO
06LeCTBEHHbIX MPOCTPAHCTB
NpkyTckax.

Pa3paboTaHHble NpoeKTsl OyayT OTAA-
Hbl B aiMUHUCTPALMIO TOPOAA ANA NOj-
POBHOro 03HAKOMNEHUS, OCBOEHUA U
BHeZpeHua npefcTaBNeHHbIX Npeano-
XKeHWN.

WHecca bpaxxHukoBa
no marepuanam «Ctpoum Bmecte»
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B pamkax XIV ceccumn 3umHero yHuBep-
cuteTa 19-20 cheBpans cocToaNcs Mex-
AYHapOLHbIi Hay4YHO-NPaKTUYeCKUit
cumnosunym. M xota Tema cumnosmyma
coBnajana c TeMoii ceccuu, BbICTyne-
HUA IKCNEPTOB U pa3BepHYBLIMeCs AuC-
KYCCUW 3TOW TEMOIA He OrpaHNYNANUCD.
Tak, 6bina 3aTpoHyTa TeMa TPAHCNOPTHOIA
CUCTEMbl TOPOAA, HEPA3PbIBHO CBA3AH-
Has C CUCTEeMOIl 0OLLECTBEHHBIX NpPO-
CTPAHCTB, @ TaKXe BOMPOChl COXPaHEHMUA
1 pPa3BUTMA UCTOPUYECKON 3aCTPONKM
ropofos. Mogepatopom cumnosnyma
BbicTynun Anekceit KosbMuH.

bapb6apa JHrenb B CBOEM foKnage
3aTpoHyna npobnemy coxpaHeHUs apxu-
TEKTYpHOro Hacneaus 70-X rofoB npo-
wnoro Beka (puc. 1). Tema okaszanachb
aKTyanbHOW He TONbKO ANs fepMaHuu, HO
u ans Poccun. Kak ckasana bap6apa,
4acTo NPUHUMAIOTCA pelleHns 0 CHoce
KaKWUX-TO 3[aHUMA, N ANWb CNYCTA Aecs-
TUNETUA NPUXOLUT OCO3HAHWE TOrO, YTO
3T 06bEKTbI NPeACTaBAANM LLEHHOCTb U
6bln NoTepsAHbl 6€3B03BPaTHO.

06cy*/aeHne BONPOCOB pa3BuTUA
TPAHCMOPTHBIX CUCTEM FOPOAA, COOTHO-
WweHUs 06LECTBEHHOTO U IMYHOTO
TpaHcnopTa B ropoAe, Hanuuus yaobHbIx
newexoAHbIX U BENOCUTNEAHbIX MapLpy-
TOB BbI3BaN0 OypHOe 06CyKaeHue.

Hemeukue konnern Banstep ®ort u
lepa-Akcenb AilpeHc roBopuau o
HEe06X0ANMOCTH SUCKPUMUHALUN INYHO-
ro aBTOTPAHCNOPTA N0 OTHOWEHWUIO K
obuiecteeHHomy. Mo cnosam AlipeHca,
Poccus ceiivac HaxopuTCca B TOM Xe
nonoxeHuu, yto u Espona 25 net Haszag.
Konnuyectso aBTomo6uneit Ha gywy
HaceneHNs HenpepbIBHO pacTeT, BNACTH
3aHMMAIOTCA pacliMpeHnem Aopor u
CTPOUTENLCTBOM aBTOMOOUNbHbIX Pa3Bs-
30K. 310 abCONIOTHO He pelaeT npobne-
My TP@HCMOPTHOTO KoJaanca, xapakTep-
HOTO ANs GONMbLUWMHCTBA POCCUIACKUX

ropofoB. PeweHune npo6nembl He B
CTPOUTENbCTBE HOBbIX LOPOT, @ B Pa3Bu-
TUU CUCTEMBI 06LECTBEHHOTO TPAHCNop-
Ta, YCTPOICTBE YAOOHbIX NEWEXOAHbIX U
BEOCUMELHbIX MYTEH ANA TOPOXAH.
Tpaduk, no cnosam AiipeHca, He BO3HU-
KaeT cam no cebe, OH CO3[aeTCA NOfb-
M. OrpaHMuYmMBas NUYHBIA TPAHCNOPT ¢
pa3BuBas O6LECTBEHHbIN, Mbl MOBbILAEM
KayecTBO rOPOACKOI Cpefbl U yiyylaem
3KONOT U0, NOJIy4aeM AONONHUTENbHOE
MecTo Ans 06LeCTBEHHbIX MPOCTPAHCTB.
B pesynbrate nocnepoBatenbHbix feii-
CTBWI1 HEMELKMX BNacTell KONMYeCTBO
JINYHOTO aBTOTPAHCMOPTA Ha Aylly Hace-
NeHNA Hayano cHuxarbcsa. B bepnune
ceityac oHo cocTasnseT 300 aBTOMOGM-
neil Ha BylWwy HaceneHus. B noatBepxae-
HUe BbICTYNNEHUA NpeacTaBuTenei
fepmaHun MeitpoH Kupk coobuwun o
NpoeKTax CO3AaHNUA HOBbIX MELEXOAHbIX
yauy B JloHAOHe.

MepBblit NPOEKT 6bl UCNOb30BAH
NS NPUBNEYEHNA YACTHBIX MHBECTULUN
OT [eBENIONEepoB W puUTeiiNnepos Ans npo-
eKTUPOBAHUA MpUBAEKaTeNbHbIX 06Le-
CTBEHHbIX MPOCTPAHCTB, KOTOPbIE, B
CBOI0 04Yepefib, NOBbIWAIOT MPOXOAM-
MOCTb, @ ClefioBaTeNbHO, U MpUbLIIL
TOProBbIX 06LEKTOB W NpefnpuaTUil
o6cnyxuBaHus. NpoeKT pa3BuTus npu-
GpexHoit Tepputopumn B HKHOM
JloHpoHe nokasan, 4To o6IEeCTBEHHbIE
MpPOCTPAHCTBA MOTYT BbITb YCMELWHO CO3-
AaHbl NyTeM NOCTOAHHOrO B3auMopAei-
CTBMA € 06LLECTBEHHOCTbIO B NpoLiecce
npoeKkTMpoBaHus. BoBneyeHue ropos-
cKoro coobuecTsa 66110 pa3buUTo Ha Tpu
3Tana: UCcnefoBaHusA, KOHCYNbTaLMMU 1
obpasosaHue. b LWeiix Habunb
MeHxeM Ha npumMepe [BYX NPOEKTOB
HOBOW MunaHcKon aApMapKn NpofEeMOH-
CTPUPOBAJ, YTO MPU NPOEKTUPOBAHUM
061eCTBEHHBIX MPOCTPAHCTB HEOOX0[M-
MO YYUTBIBATb KYNbTYpPY, MEHTANUTET U
TPAAMLMN MECTHbBIX XUTenei.



[ins kaxporo ropofa U Kaxaoro
MecTa He0OGX0ANUM CBON UHAWBUAYANb-
HbIil NOAXOZ, KOTOPbIK OyaeT NpUHUMaThL
B PACyeT XKenaHua 1 noTpebHoCTM Hace-
nenuns. Anekcuc KoHeca noguepkHyn
HEe06X0ANMOCTb CO3AaHNA HEMPEPbIBHBIX
newexoAHbIX MapLWwpyToB B ropofax.

lnaHnpys ropoAckoe NpoCcTpaHCTBO,
HEe06X0ANMO U3Y4MTL BCE CBA3U MEXAY
ropofCKOW Cpefoi 1 NoBeAeHneM xute-
neit. 06uecTBeHHble NPOCTPAHCTBA
LOJKHbI ObITh MCMONb30BaHbI KaK Hace-
NeHMeM, NPOXWBAIOWNM B HeNocpes-
CTBEHHOW 6AM30CTU OT JAHHOTO MeCTa,
TaK M XKUTENAMU SPYrUX ropofCcKuUX pait-
oHoB. O4HAKO ANA POCCUIICKUX YYaCTHM-
KOB CMMNO3MyMa [UCKPUMUHALNA NNY-
HOro aBTOTPAHCNOPTa NOKa BbINAZUT
Hepeanu3dyemoi. MBaH XOMyTUHHUKOB,
KOMMEHTUPYSA NpefoXeHns eBponen-
CKMX KONNEr, CYUTAET, YTO pocCUsHe
MOKa He roTOBbI 0TKA3aTbCA OT INYHOTO
aBTOMOGMSA B NONb3Y 06LECTBEHHOTO
TpaHcnopTa. bonbWUHCTBO XuUTENEN
HalWMWX rOPOAOB K 3TOMY MEHTANbHO He
rotoBbl. Hukons bywo B cBoeM BbiCTYnN-
NeHUN 33Jancs BONPOCOM: YTO Takoe
06LWecTBEHHbIE NPOCTPAHCTBA AN1A pas-
HbIX rpynn HaceneHua? Ecnan B Hawem
CTaHAAPTHOM NpPeACTaBAeHUN 3TO NAPKK
1 CKBEpbl, FOPOACKME Naolaau, To B
MOHUMAHUN Pa3HbIX MONOAEXKHbIX rpynn
370 MOTYT GbITb MPOCTPaHCTBA y 3360poB
¢ rpacduTH, Nof3eMHble Nepexobl Uim
CTaHUuUn meTpo.

Takxe Heo6x0AMMO flyMaThb Hap,
HOBBIMU CMbIC/IaMU1 O6LLECTBEHHbIX NPO-
CTPAHCTB B 3MOXY M06aNbHbIX CUCTEM
CBA3W, «rafiXeTn3aLnn» BCero Hacene-
HWA, MaCCOBOCTU UCMONb30BAHUA CEPBU-
coB GPS 1 counanbHbix ceTeir. Kak
COBMECTUTb peasbHble U BUPTYasibHble
06LWecTBEHHbIE MPOCTPAHCTBA U HYXHO
nm 3710 aenats? Mo cnosam Hukons, aToT
BONPOC B GAMKaiiwee BpeMs NosBUTCA B

NnoBeCTKe [iHA BCEX MUPOBbIX FOPOAOB

0pHakKo, Kak coobuun B CBOEM
BbiCTyNAeHUn AnbbepT Kapumos, B poc-
CUNCKNUX rOPOAAxX MOKa NpaKTUYecku
HEBO3MOXHO BHeJpATb NepefoBoil
eBponeiickuii oneiT. [lna peanusayuu
npoekta nHHorpapa CkonkoBo u cTpou-
TeNbCTBa oNMMNUACKUX 06bekToB B Coun
NpULWAOCh OTMEHWUTL HA 3TUX TEPPUTO-
pUAX LOCTATOYHO BOMbLWOE KONNYECTBO
POCCUIACKMX 3aKOHOB N HOPMATUBHbIX
aKTOB. ITO rOBOPUT O HEOGXOAUMOCTH
MaclWTabHOro M3MEHEHNs POCCUINCKOrO
3aKoHOAaTeNbCTBA.

0 HeOGXOAMMOCTYU NOBbLIWEHNS BHU-
MaHWs BnacTeil Kk npobnemam passuTus
ropoAoB roBopun u AnekcaHap
KnesakuH. lMo ero cnoBam, CnoXuBLWMiA-
ca peduuut ypbaHusma u npeobnaga-
HWe NHTepecoB [LeBeNONEepoB Haf UHTe-
pecamu ropoAckoro coobliectsa u npo-
(heccUOoHanbHbIM MHEHWEM apXUTEKTO-
poB ¥ rpagocTpouTeneil, NPUBOAUT K
Xaocy B ropoAax, OTCYTCTBUIO rpafo-
CTPOMTENbHOW MOAUTUKM U HELLOBEPUIO K
Bnactu. PomaHa LlunatkoBcka B cBoem
AOKNaje caenana akUeHT Ha To, 4To
ropoja JOJIKHbI COXPaHATb CBOK ayTeH-
TUYHOCTb, NOMHWUTb CBOW UCTOPUYECKME
KOpHU 1 ocobeHHoCTU. PomaHa paccka-
3ana, UCnonb3ys B KayecTse npumepa
CBOW poAHOW ropop lHaHbCK, Kak B
Hayane 2000-x rofoB Gbina paspaboTaHa
nporpamMmma ycTon4ynMBoOro pasBuTma ropo-
Aa, N03BONAOIWAA COBMECTUTb COBpe-
MEHHYI0 apXUTEKTYpY C UCTOPUYECKOIA.

Beuepom BTOpOro fHa ®peHk BaH aep
XoBeH u MeiipoH Kupk nposenu macrep-
knacc B [lome apxuTeKkTopa, rge nocne
COCTOANCA NPUBETCTBEHHbIN YXUH OT
WplTY n Aliance Francaise.
OpraHu3atopel NnpoBeny NpeseHTaLmnio
3umHero yHuBepcuteta u Les Ateliers, a
Takxe JleTHelt macTepckon B MpkyTcke.

21 beBpansa aKkcnepThl NPOBOAUIM

OTKpbITbIE NeKUMN [N CTYAEHTOB W npe-
nopasateneit NplTY, a Hukona bywo
npoBen macTep-knacc B [lome apxutek-
Topa.

B 3TOT e AeHb cocToAnack BCTpeya
HeMeLKMUX 3KCNepToB U NpeacTaBuTenei
3uMHero yHuBepcuTeTa C MUHUCTPOM
CTPOMTENbCTBA, AOPOXKHOMO X03AACTBA
WNpkyTckoit obnact Muxaunom
JINTBUHBIM. 3UMHUI YHUBEPCUTET Npea-
CTaBNANM cneuuannucTsl TpaHCNOPTHOI
na6opatopun Upl'TY AnekcaHgp
Muxaitnos u Anexceii Jlesawes. V13 mex-
AYHApPOAHBIX IKCNEPTOB CECCUN NPUCYT-
cteoBanu bapbapa JHrens, fepa-Akcensb
Apenc n Banbtep ®orr.

B xope 370l BCTpeun ee y4acTHUKM
obcyaunu Hanbonee akTyanbHele Ans
VIpKyTCKa BONPOCHI TPAHCNOPTHOW
MH(PACTPYKTYPbI, TaKNE KaK PeKOH-
cTpyKuma yn. MuckyHoBa ¢ co3paHnem
CKOPOCTHOrO Konbla no nepucepum
ueHTpa NpKyTcka, nepcnekTuBbl pa3Bu-
s denepanbHoil aBBTOMOOMABHOI
poporu P-258 «baiikan» B paiioHe r.
CntopsHku WpkyTckoit 06nactu, a Takxe
npo6aemMbl pa3BUTUA TPAHCMOPTHOM
cuctembl MpKyTCKa 1 NyTH Ux peleHuns.
OcHOBbIBAsACh Ha peKoMeHAaLmax
HemeLKMx cneunanuctos, Muxann
JINTBUH Npepnoxun npefBapuTeNbHyO
nporpammy COTpyAHUYECTBA aAMUHUCT-
pauuu VpkyTckoit o6nactu u HemMeLKux
NPOEKTHBIX U BBICWIMX y4ebHbIX 3aBefe-
HWIt N0 NOAAEPKKE NMPOEKTOB Pa3BUTUSA
TpaHcnopTHOM cuctembl MpKyTCcKoi
o6nact. 3UMHNIT yHUBEPCUTET U B
AanbHellWeM HafleeTCa Ha COTPYAHMYe-
CTBO 1 OOMEH OMbITOM B PA3NUYHbIX
o6nacTAX rpafoCTpOMTENbCTBA.

AHHa BepepHukoBa

C MCnoJsib30BaHUEM MaTepuanos
Mojeparopa CMMno3myma
Anekcesa Ko3bMmuHa
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XIV ceccua 3umHero yHuBepcuTera

OpraHusatopbl

HayuHblii uccneposarenb-
CKuit MipkyTCKMii rocygaper-
BEHHbIl TEXHUYECKWUI YHU-
BepcuTeT

JleTHue mactepckne
Esponefickoro yHusepcute-
Ta rpajlocTpouTeNbCTBA T.
Cepxu-MoHTyas, ®paHuuns

npasutenbcTBo MpKyTCKoi
obnactu

afMUHUCTPALMA ropoaa
WpkyTcka

BocTokcubakagemueHTp
PAACH

MPO Coto3a apxutekTopos
Poccun

reHepanbHblit CNOHCOP
OCK «Hogblit ropog»
CMOHCOpbI

3A0 MWW «ToplpoekT»

0AO «MpkyTckuit
MpomcTpoiinpoekT»

0AO «CubasuacTpoit»
0AO «MpKyTCKrMnposopHUm»

0AO «AreHTCTBO pa3BUTMA
namATHUKOB MpKyTCKax»

000 «CTB-MpoekT»
CPO HIM «BOAUMN»

CPO HN
«baitkanPernonlpoekT»

napTHepbl

3A0 «baitkansectkom»
BWC AIR

Tunorpadusa «bpatbs
Munotsi»

lanepes Revontouus

KHUroTOprosas gupma
«Mpopalintby»

reHepanbHbIN
MH(OPMaLNOHHDIN
MHTepHeT-napTHep

Archi.ru (poccuiickuii apxu-
TEKTYpHblit web-nopTan)

BbITb HEPaBHOAYWHbBIM K FOPOAY U NpU-
YACTHbLIM K €r0 pa3BUTUIO U COXpaHe-
HUIO — UMEHHO TaKyl BO3MOXHOCTb
npeanaraet 3UMHUI yHUBEpCUTET
MOJOAbIM crelnanucTam B obnactu
ApXUTEKTYPbLI U FPafoOCTPOUTENLCTBA W
nobomy xutento Npkytcka. Ucnonbsys
MHOTOIETHWI OMBIT €BPONENCKMUX rpa-
AOCTPOUTENIbHBIX MacTepckux Les
Ateliers (r. Cepxu-MoHTyas, ®paHuns)
B pa3paboTKe KOHLUENUUI U MPaKTUK
NPOEKTOB rOPOACKOI Cpefbl, B pamKax
MaCTEPCKON ANf pelleHns aKTyanbHbIX
3afiay rpafjonnaHMpoBaHNA Hawero
rOpoAa NPUMEHAETCA KOMMIEKCHbIi
NoAXOA K NPOEKTUPOBAHUIO — B NpoO-
uecce hopMMpOBaHNA CTpaTernin u
METOAMK Y4aCTBYIOT CNELUANUCTbl pas-
HbIX, HO CMEXHbIX CneLnanbHOCTeNn:
ypbaHUCTUKY, 3KONOTUM, fU3aliHa,
COLMONOrNY, TPAHCMOPTA, NCUXONOTUU ¢
ApYrux.

B TeyeHMe Tpex HeAenb YH4aCTHUKM
XIV ceccun 3umHero yHuBepcuTeTa u3
LeCcATH CTpaH Mupa paboTanu Hapf pas-
paboTKON KOHUENLU B paMKax TeMbl
«MopepHM3aLuns ropoAcKoii cpenbl.
®opmupoBaHMe cUCTEMb 06LECTBEHHO-
peKpeauyoHHbIX MPOCTPAHCTB B rOpo-
ne».

fopoAckas cpefa — OfiHa U3 TeM,
KOTOpble aKTyalbHbl KaK AN POCCUit-
CKOro, TaK U MexayHapoaHoro npoctec-
CMOHaNbHOro CoO6LWeCTBa, M KOMaHAbI-
KOHKYpCaHTbl NPeACTaBuUAM pasNnyHble
noAxoAbl No pa3paboTke obLWEeCTBEH-
HbIX MPOCTPAHCTB Ha NPUMEpPe CBOUX
NPOEKTOB Ha pa3HbIX NioWaAKaxX
WNpkyTcka. KauecTBeHHO HOBBI NOAXOA,
B pa3paboTke TUNONOrUM 06l eCTBEH-
HbIX M peKpeauuoHHbIX MPOCTPAHCTB U
BO3MOXHOCTb peann3alnyu NpoeKToB

yXe CeroHa — BOT TO, YTO eAMHOAYWHO
OTMETUNIN MeX[yHapoAHble 3KCnepThl B
npeAcTaBieHHbIX paboTax KOMaHA,.

06LwecTBEHHbIE NPOCTPAHCTBA
MpKyTCKa, yTpaTuBline CBOE 3HaYeHune
3a nocnefHue rofbl, NPOMbILNEHHbIE
30Hbl, 6epera AHrapbl U Manbix pek u
py4beB, CyleCcTBYOLWME NIOWA[N U
CKBEpbl, He 0TBeYalle HOBbIM CTaH-
AapTam KadyecTsa cpeasl, TpebyioT
COBpEMEHHbIX peleHuit 1 MeTo0B UX
peanu3aunu. IMEHHO Ha 3TOM aKLEHTK-
poBana cBoe BHUMaHue NUI0T Ceccum
Enena lpuropbesa.

B npouecce opraHu3sauuu u npose-
aeHun XIV ceccun 3umHero yHuBepcu-
TeTa Gbl BBEEHbI HOBIIECTBA, KOTO-
pble cnoco6CcTBOBaNM NOBbIWEHUIO
YPOBHA MacTepCKOM B LiesoM: [BYXCTO-
poHHuit (MpkyTck, Poceus — Cepxu-
MoHTyas, ®PpaHumMs) oT6OP y4aCTHUKOB
1 acCUCTEeHTOB, pa3paboTka MOJHOTO
KOMMNEKTa OTYETHbIX JOKYMEHTOB MO
TpeboBaHUAM €BPONeiCcKUX rpago-
CTpOMTENbHBIX MacTepckux Les Ateliers,
paboTa Haj OMOPHbIMU, MOATOTOBUTENb-
HbIMW MaTepuanamu ceccum nunoTa
ceccun Enensl fpuropbesoit u accu-
cTeHTa AHHa BepepHukoBoi.

Matepuansl ceccum 6biaM BbiNyLLEHbI
B BUAe OykneToB. «[Tpe3eHTaLMOHHbIN
AOKYMeHT» chopMUpPOBaAH OpraHu3aro-
pamu 1 JONOSTHEH MECTHBIMW 3KCNepTa-
MU 1 napTHepamu. Llenb 3Toro foky-
MeHTa — NpeAcTaBUTb TEMY Ceccum
OyoylWMM YYaCTHUKAM W 3KCNepTam U
0603HaunTb ee 0CHOBHbIE BOMPOCHI.
«AHanMTUYeCcKUn JOKYMEHT» cOoCTaBaeH
MUNOTOM CECCUN U aCCUCTEHTAMU NUO-
Ta U COAEPXUT OCHOBHYI0 MH(OPMaL IO
0 nnouwafKax NpoeKTUpPOBaHWA, MaTe-
puansl MexayHapoLHo KoHbepeHLuu

1 BBOAHblE AaHHble. [lOKyMeHT 6bin
pa3ocnaH yyacTHUKAM W acCUCTEHTaM
[0 Hayana ceccum fns 03HaKOMNEHUs ¢
aHanuTUyecknm matepuanom. «ypHan
ceccum» Gbin chopMMPOBaH Ha NpoTA-
EHWUMN CeCCHm W BKAKYMUA B cebs fHeB-
HWK CeCCUU, NPOEKTHl KOMaHA U MaTe-
puanbl CUMNO3MYMa, COCTAB KOMaHJ,
Y4YaCTHUKOB, POCCUINCKOTO N MeXAyHa-
pofHOro Xtopu ceccun. «flocbe» — 3To
aHanu3 ceccun 1 NpPoeKTOB KOMaHA.
Bce npepctaBneHHble NpoeKTHbIE pelle-
HWUA NONYYUNUN IKCNEPTHYIO OLEHKY,
MUAOTOM Ceccuu Gbiu AaHbl PeKOMeH-
AaLWKN N0 NPUMEHEHWIO PeleHni K
ropofy IpKyTCKy Ha CerofHAWHNM feHb
1 B MepCneKTUBE pa3BUTUA B OyayllemM.
Tak e 6bla NPOBEfEHA COBMECTHas
nonHoueHHas u 3dgdekTuBHas paboTa
NPO CAP, pykoBoacTea 3uMHero yHu-
BepcuTeTa N HCTUTYTA apXUTEKTYpbI U
CTPOUTENbCTBA C Kadefpon apxuTek-
TypHOro npoekTupoBaHusa UplTY.
OpraHu3auus yuye6Horo npouecca no
AUCLUUNNUHE «apXUTEKTYPHOE NPOeKTU-
poBaHWe» No3BoaAKUNa ONTUMU3NPOBATb
paboTy Hap TEMOM U CYLLECTBEHHO
YCKOPUTb NPOLECC reHepupoBaHus
OCHOBHbIX WA Ha KaX[0M 3Tane npo-
eKTMpOBaHuA. B paboTe npuHsanm yya-
cTne 6onee 50 CTYAEHTOB CTaplMX Kyp-
coB Kadenpbl apXUTEKTYPHOTO Npo-
eKTUpOBaHUA Noj PYKOBOACTBOM Npo-
tdeccopa C. H. InosHa, poueHToB
Katheapbl apXMTEKTYPHOrO NPOEKTUPO-
BaHua JI1. H. MakoroH, E. B. XoxpuHa, A.
A. NlanuHa, cT. npenopasartenei kadepn-
pbl E. A. Muxaitnuk n C. A. CmonbKoBa.
OnbIT BHEAPEHNS NPOrpeCcCUBHbBIX
WHHOBaLMI B y4ebHbIN npouecc, noay-
YeHHbI B XOfile MOATOTOBKU K 3UMHEN
ceccuun 3umHero yHuepcuteta B 2013



CELATH WA

ropy, OyneT nosoxeH B 0OCHOBY Aasb-
Helilwen peopraHu3aynm MeToauYecKoi
paboTbl U YCOBEPIEHCTBOBAHMSA HOPM U
MeTof0B 00y4YeHUs B pamkax dege-
panbHOro rocyfapcTBeHHOro obpasosa-
TeNbHOro CTaHfapTa TPeTbero nokosne-
HUs.

MoprotoBka u paboTa ceccun Hava-
nUcb ¢ BbIGOpa TeMbI C MpeACTaBUTENSA-
MU Y4YEHOro coBeTa 3UMHero yHuBepcu-
TeTa u Les Ateliers, a KoHKpeTHble nno-
WafKku ans NpoeKTUpoBaHusA 6biu
COrNacoBaHbl B paMKax MexayHapoa-
HoWl KoH(depeHLNUn «MofepHu3ayma
ropoAckoil cpepbl. 06LeCcTBEHHO-pEK-
peauuoHHble MPOCTPAHCTBA rOPOAa».
[lnAa KOHKYPCHOrO KOHLENTyanbHOro
NPOEKTUPOBAHUA MEXAYHAPOAHbBIM
KoMaHfaMm Gbinv NpefocTaBaeHbl WecTb
nnolwanokK, OAHa U3 KOTOPbIX — NUCTOPK-
YecKuit ueHTp ropoga — Gbina obuei
ANA BCeX KOMaHA.

WNcTopuyecknit LeHTp — AApO ropoaa,
nmetolwero 350-1eTHIOI UCTOPUIO U
HafeneHHoro oMULNaNbHLIM CTaTyCOM
MCTOPUYECKOTo noceneHns defepanb-
HOT0 3Ha4YeHUsA, BHECEH B NpefBapu-
TenbHbll Cnucok BcemupHoro KynbTyp-
Horo Hacneaus HOHECKO.
Mopasnstowas 4acTb TEPPUTOPUN UCTO-
PUYeCcKOro LeHTpa pacnonoxeHa B rpa-
HULAX 30H 0XpaHbl 0GBEKTOB KYNbTYP-
HOro Hacneans u umeet ocobblii
(oxpaHHbI) pexuM 3emMnenob30BaHNs
1 3aCTPONKMU.

bokoso (MpkyTtck II) — nepucepus
XUNOro paiioHa Npu KpynHoMm aBua-
cTpouTenbHOM 3aBofe. Xunoit paitoH
pacnonoxeH Ha TYNUKOBOM TPaHCMOPT-
HOM HanpasfeHWU B OTHANEHUU OT
OCHOBHOW YacTu ropoga. Tepputopus
npeacrtasnser coboit keapTansl ycaae6-

HOI4 3aCTPOIKW C HU3KUM ypoBHEM Gna-
roycTpoicTBa, KpynHbI MaccuB OAHO-
3TaXHbIX GOKCOBBIX rapaxei u npeg-
npusTe No Jo6blYe NecyaHo-rpasmii-
HOW cmecu. B coBokynHOCTM nepeyunc-
NIeHHble 00bEKTbI U30NUPYIOT XKUNO

paiioH aBuacTpouTenei ot NpUbpPexHo
TeppuTopumn pekn AHrapsl.
HoBo-JleHMHO — KPYMHbIit XuNoil
paitoH npu ceBepo-3anafHOM NPOMbILL-
NeHHOM y3ne. PacnonoxeH Ha 3Hauu-
TeIbHOM PacCTOAHWM OT OCHOBHOW
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MH(OpMaLMOHHbIE
napTHepbl

uspatenscteo TATLIN

apXUTEKTYPHBIA XypHan
«MpoekT baiikan»

apXUTEKTYPHBbI XypHan
«MpoekT Poccua»

M3AATENbCKUIT AOM
«KoHkopa»

n3patenbCKuit oom
«lpap-uHdo»

raseta «Col03 apxMTeKTOpOB
Poccumn»

*ypHan «Ctpoum BmecTe»
XypHan «Cutu-meHemxep»

4acTu ropofa BAOJb aBTOLOPOTK
Hosocubupck — Upkytck. Xunas
3aCTpoiiKa NOCTpOeHa No TUMOBLIM NPO-
eKTaM u npepcTasnser coboii knaccu-
yeckue COBETCKME MUKPOPANOHbI, YKOM-
MNEKTOBaHHble CTaHAAPTHLIM HabopoM
06BEKTOB COLMANbHO-KYNbTYPHOTO
o6cnyxusanus. B cBasu c otpaneH-
HOCTbO CTOMMOCTb XMNON HEeBUKMMO-
CTU HeBblCOKasA. B HacToAwee BpemMAa Ha
CBOGOJHBIX TEPPUTOPUAX BedeTCs
CTPOUTENbCTBO TPEX HOBBIX XKUbIX MUK-
popanoHOB, KOTOPLIMK 3aBepluaeTcs
thopMMpoBaHMe XUNOro paioHa.

MNapgb Jonras — gonuHa pyybs, pas-
Lenstolasn Xunsle MUKpopanoHbl
YHnBepcuteTckuit u NMepBomanckui.
Tepputopns pacnonoxeHa B CpeAnH-
HOI# YacTW ropofia Ha ero CKOPOCTHOM
TPaHCMOPTHOM Konblie. MuKkpopaioHsbl
YHuBepcuteTckuin u Nepsomanckuin
npepcTaBieHbl MaCCOBOI BbICOKONIOT-
HOW MHOT03TaXHOW 3aCTPOKO No3a-
Hero coBeTcKkoro nepuopa (KoHew,
1980-x). NMapb lonras npepcrasnser
€060t 3axnamMneHHylo HebnaroycTpoeH-
HYl0 TEpPpPUTOPUIO, KOTOPAA He UHTEerpu-
poBaHa B OKpy¥eHue: paiioHbl obpalle-
Hbl K MaAW TbIIOM, OTCYTCTBYET B3auMo-
CBA3b C PAOHHBIMU LleHTpamu obcay-
XWUBAHUA, Nafib M30N1MPOBaHa OT Kpyn-
HOTo peKpeauroHHOro obbeKTa —
Kaitckoit powu.

Bynbeap MocTbiwesa (HuxHAS
Jlncuxa). HuxHas Jiucuxa — ctposawmnii-
CA XWNON paitoH. PacnonoxeH Ha npa-
BOM Gepery peku AHrapbl B Hemocpea-
CTBEHHOI 6AM30CTU OT LeHTpa ropoaa
B[LO/1b €r0 [NaBHOI rpafoCTPOUTENbHON
ocu. MpeacTasnseT coboit yepecnono-
CULY pa3HOBPEMEHHOW MHOT03TaXHOM
XWUIOMN 3aCTPOKOW, y4aCTKOB He(YHK-

LUMOHUPYIOWNX NPeANPUATHIA CTPOU-
TeNbHOW MHAYCTPUM U KPYMHBIX MACCU-
BOB OfIHOITAXHbIX BOKCOBLIX rapax;en.
CoBpeMeHHOE XaOTUYHOE CTPOUTENb-
CTBO MHOTO3TAXHbIX XUNbIX KOMMIEK-
coB BefeTcs 6e3 COOTBETCTBYIOWETNO
pasBUTUA UHGDPACTPYKTYPHI.

OctpoBa Akapfemropopka
(Akagemroponok). Akafemropogok —
KOMMOPTHBIA XWUNOW paioH npu Kpyn-
HOM Hay4yHOM LeHTpe. PacnonoxeH Ha
neBoMm Gepery AHrapsl B CpefuHHOI
4acCTu ropoja BAONb €ro CKOPOCTHOTO
TpaHCNopTHOro Konbua. CnoxeH Tpems
MUKPOPANOHAMU C OTHOCUTENbHO HU3-
KOW NAOTHOCTBIO XUNOW 3aCTPONKHM,
BbICOKMM YPOBHEM O3€eneHeHus u 6na-
royctpoictea. B cBA3u ¢ npecTux-
HOCTbIO palioHa CTOMMOCTb XUNON
HeBUXUMOCTK BbiCOKas. B HacTosuwee
BpeMs B CTBOpe MOCTa yepe3 AHrapy
BEAETCA CTPOUTENbCTBO MHOTO(DYHK-
LUMOHabHOTO 06WECTBEHHOIO LieHTpa
rOpPOACKOro 3HaYeHUs.

Pa6oTa MexayHapoaHbIX KOMaHA
pasaennnach Ha HECKONbKO 3TAnoB:
KOHLenuns, ctpaterus, npoekT. MNepsbie
AHW, nocne opuLManbHON LepemMoHum
OTKPbITUA U NPE3eHTALNMU JOMALIHNX
NPOEKTOB BCEX YYACTHUKOB, ObiAK
NOCBALEHbl BBOAHbLIM IEKLMUAM OT MeCT-
HbIX CNELUANUCTOB U IKCNEPTOB, IKC-
KYPCUOHHBIM 0630paM, OCMbICIEHUIO
KOHTEKCTa ropoaa. MHorue KomaHgbl
OTNPaBMANCH HA CBOM MOWAAKM, YTOOBI
nofpo6HO N3y4uTb 06CTAHOBKY U elle
pa3 Gonee getanbHoO paccMOTpPeTb BCE
0C06EHHOCTU MPOEKTUPOBAHMUA.

3apayeit nepsoit Hegenu 6bina pas-
paboTKa 06uei KOHLeNLU NpoeKTa,
KOTOPYI0 YYACTHUKM NPEACTaBUAN Ha
NepBOM MPOMEXYTOYHOM NMPOCMOTPE, NO

YCNOBMAM MacCTepCKOW, B BUAE PYUYHOI
rpaduKM C UCNONb30BAHUEM CKETYEl U
CXeM, CAenaHHbIX Ha bymare. B Bbixop-
HOW [ieHb Y NPUE3XNX Y4aCTHUKOB
COCTOANOCH NEpPBOE 3HAKOMCTBO C 03e-
pom baiikan — noesgka no
KpyrobaiikanbcKoii xenesHoi gopore
Ha Typabasy «AHraconka.

Llenbto BTOpOI Hepgenn cTana hopmy-
NMPOBKA CTpaTernu GopMupoBaHus
CUCTEMBI OOLLECTBEHHbIX MPOCTPAHCTB B
Macwrabe roposa, U B LeJoM KOMaHAbI
yCMeLWHo ¢ Helt cnpaBuauch. Bee unensl
KIOpU OTMETUNIN BbICOKUN YPOBEHb
paboThl 1 6oNblWOI NpOrpecc KOMaHA.
[locToitHOW Harpafoi 3a N10OAOTBOPHYIO
paboTy Bcem peGATam cTana IKCKypcus
B nocenok JlnctesaHka n my3sei gepe-
BAHHOTO 30[4ecTBa «Tanblibi».

Bo Bpems duHanbHoit paboyeit
Hepenu B VpKyTck npubbinn npepcra-
BUTENN POCCUMINCKOTO U MEXAYHAPOAHO-
ro 3KcnepTHoro xtopu: bap6apa IHrenb
(Ape3neH, Tepmanuns), Banstep ®orrt
(WryTrapt, lepmanus), lfepa-Akcens
Aiiperc (Ape3peH, lfepmanuns), Hukons
bywo (Mapux, ®paHuus), LoMuHmK
bapgapuottu (Ctpacbypr, ®PpaHums),
Anekcuc Koreca (Ctpacbypr, ®paHuus),
Onusbe Toget (Mapux, PpaHuus), Jlea
Mopdyac (Mapux, ®panums), MeitpoH
Kupk (JlonpoH, Benuko6putanus),
®peHk BaH pep XoseH (Jendr,
HupepnaHast), Inb Weitx Habunb
Menxem (BeitpyT, JluaH), PomaHa
LUunatkoscka (f@aHbek, Monbwa),
Anb6ept Kapumos (Omck, Poccus),
Muxaun Wybenkos (Mocksa, Poccus),
Cepreit flambepr (Mckos, Poccus),
Cepreit Cena (Bonrorpaa, Poccus),
AnekcaHap Knesakut (HoBocubupck,
Poccus).



B pamkax XIV ceccuu
MexpyHapoaHoro baiikanbckoro 3um-
Hero rpagoCTpONTENbHOTO YHUBEPCUTE-
Ta 19-20 deBpans cocToancs mexay-
HapOAHbI HAyYHO-NPAKTUYECKUN CUM-
nosuym. Tema cumnosnyma Goina Hepas-
PbIBHO CBfi3aHHA C TEMOWA CECCUM.
MopgepaTopoM cMmMno3uyma BblICTYNNUA
Anekceit Ko3bMUH, 3KCnepT no peruno-
HaNbHOMY Pa3BUTUIO, COBETHUK M3pa T.
CeBepcka Tomckoit o6nactu. Berpeya
KOMaHA C MeXAyHapoAHbIMU 3KCnepTa-
MU NOATONKHYNA YYACTHUKOB K HOBbIM
naeaM AnA NoAroTOBKU (UHANbHbIX
NPOEKTOB.

®uHanbHy0 Npe3eHTaLMio OTKpbINa
AMpeKkTop 3UMHEro yHuBepcuTeTa

AnekcaHppa Ko3ak. B uepemoHuun yya-
CTBOBANM 3aMeCcTUTeNb Npeacepatens
npasutensbcTea MpkyTckoit obnacty
Hukonai XuueHko u map MpkyTtcka
Buktop KoHppawes. YyacTHUKOB npu-
BetcTBoBanu pektop HU UplTY Mean
fonoBHbIX, NUNOT ceccumn Enexa
[puropbeBa 1 npepcefatens npasaeHus
PO CAP Uropb Kosak. OT umeHu
Hawwnx dpaHLy3ckux konner Les
Ateliers BbicTynuna 3amectutens
pupekTtopa Jlea Mopdya. Mocne npeg-
CTaBNIeHUA MHTEPHALMOHANbHON KOMaH-
Abl XKIOPU HACTYNUNO BPEMS UTOTOBbIX
npe3eHTaLuUn. 3aTeM YneHbl XiopH,
ACCUCTEHTBl M OPrKOMUTET pe3toMUpo-
BajW CBOM BneyatneHus. B atom rogy

OpraHu3aTopbl He CTaBUAU Lenb onpe-
nenutb nobenuTtens, rMmasHOM 3agaveit
XIOpU BbINO BbIABUTL peleHuns, KoTo-
pble NpuMeHUMbI K VIpKYTCKY 1 yxKe 3aB-
Tpa MoryT 6bITb BOMOLWEHbI. Ho
3UMHUIA yHUBEPCUTET — 3TO BCe Xe
KOHKypc, u nobeautenem XIV ceccuu
ctana komaHpa E «lopopckne kKoueBHM-
Kn».

[ocToitHbIM hMHanoM ceccum ctana
noesgka Ha baiikan. TpaguumoHHsble
3MMHUE pa3BiEYEHUSA U BENUKONENHas
cnbupckas npupoaa OKOHYaTeNbHO
NOAPYXMUNA BCEX YYaCTHUKOB 3UMHMKA
1 ocTaBuna fobpble BOCNOMUHAHMUA.
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obpa3oBaHue / 3UMHUK

Team A (Irkutsk
Patchwork)

Let’s stitch!

Irkutsk is a multinational
and multicultural city of
incredible contrasts. It con-
nects traditions and featu-
res of different people,
nations, styles and periods.
Its whole territory looks like
a canvas divided by streets
and highways into many
various zones with different
types of architecture, diffe-
rent scales and functional
content. These spaces are
for people with different
ages, temperament, charac-

ters, interests and needs.

The question is: how can we connect these
dissimilar, sometimes opposite pieces to create
a united space for everybody?

It resulted in a “patchwork” system that
could be applied throughout the city. There are
several types of existing spaces, for example
zones with different architectural scales, stre-
ets, pedestrian paths, boulevards and
courtyards. And these diverse spaces need to be
stitched to one simple and clear system for the
whole city of Irkutsk.

Stitches are a metaphor for public spaces on
different layers.

Informal spaces. We decided not to focus
on popular public spaces but on informal ones.
It is necessary to develop a system for informal
public space to raise the level of quality for

Pa6oTtbl komaHp / Teams’ projects

Team A

1. Anna Mokeeva / Architect / Russia, Volgograd

2. Annalena Nukel / Givil engineer / Germany, Stuttgart

3. Camille Boulouis / Designer / France, Paris

4. Daria Kulesh / Designer / Russia, Irkutsk

5. Jolijn van den Berg / Urban designer / Netherlands, Breda
6. Mariya Goryachaya /Architect / Russia, Irkutsk

Assistant: Anna Lipman / Architect / Russia, Nizhny Novgorod

Komanpa A

1. AHHa MokeeBa / apxutekTop / Bonrorpag, Poccus

2.AHHaneHa Hekenb / uHxeHep-ctpoutens / Wrytrapt, lepmanus
3.Kamunb bynya / gusaithep / Mapux, ®panuus

4. llapbs Kynew / au3aiinep / Upkytck, Poccus

5. [bxonuH BaH fieH bepr / rpagoctpoutens / bpepa, Hupepnanabl

6. Mapus lopsyas / apxutektop / UpkyTck, Poccus

AccucteHT: AHHa Jlunman / apxutektop / HuxHuit Hosropog, Poccus

now and in the future. As a result the quality of
the whole city will be improved, and in the end
it will enrich the life of the people.

Participation of inhabitants. In the city we
- as young professionals of built environment -
analyzed the public spaces in general. We also
asked people - as professionals of Irkutsk —
about their favorite informal public space.

At first to involve the habitants into the
planning process and secondly so we can analy-
ze the features of their favorite places and add
these features into our system.

Analyses. The spaces are formed by archi-
tectural borders. We observed many kinds of
borders in Irkutsk. For example single-floor
houses next to high-rise offices, wooden houses
built in 17th century’s architectural style or in
a modern way only a few years ago.

Komanpa A (NlockyTHoe opeano)
YUacTHUKM KOMaHAbl CPaBHUAU Teppu-
Topuio MipKyTcKa C NONOTHOM, pasfe-
NIeHHbIM YIULAMU U MArUCTPaNsiMu Ha
MHOXECTBO 30H C pa3HO06pa3HbIMU
TUNAMKU APXUTEKTYPbI, Pa3HbIM MacwTa-
60M 1 DYHKLMOHANbHBIM HAaNONHEHWEM,
rAe NpOXWBAT NIOAM Pa3HOro Bo3pac-
Ta, C pa3HbIM TEMNEPAMEHTOM, XapaKTe-
pOM, MHTEpecamMn U Hyxaamu. Tak
poaunack CMMNATUYHANA KoHUenumus
Patchwork, B koTopoit pa3Hble yyacTku
HabepexHon u paitoH Jiucuxa coepu-
HATCA Mexay coboil 1 ¢ BogoM.

Bonblwoe BHMMaHMe B npoekTe yae-
NeHo HedopManbHbIM MPOCTPAHCTBAM
KaK CBA3aHHbLIM C €XefIHEBHO XU3HbIO
NI0AeN, a TaKXKe y4acTuio xutenei
nyTeM ONpPOCOB B NpOLecce NPOeKTUpo-
BaHWA. AHaNM3 NPoCTPAHCTB NO3BONN
onpeaenuTb UX apXUTEKTYpPHbIE «TpaHu-
Libl»: OHO3TAXHbIE JOMA CTOAT PAJOM C
BbICOTHbIMU O(UCHBIMU 3[AHUAMK, CTa-
PUHHbIMW [LepeBAHHBIMU NOCTPONKAMM
MW C COBPEMEHHOW 3aCTPONKOM

Other borders that are widespread over the
city are fences of construction sites and fences
as barriers between different functional zones
in streets.

All different elements make the public space
nowadays chaotic, instead of merging the diffe-
rent blocks together.

Toolbox. Our survey with inhabitants bro-
ught us knowledge about special features of
public space which make them likable and
usable. We divided them into different levels:
underground, ground, vegetation, furniture,
facade and overhead. All these levels contain
basic instruments which are designed especially
for Irkutsk according to the people’s needs and,
of course, to the different climate during sum-
mer and winter.

Use of toolbox thoughout the different
public spaces of city. The toolbox should be

nocneaHux net. Kpome toro, 370 orpax-
AeHUA CTPOUTENbHbIX NNOWAL0K, pa3-
HbIX PYHKLWOHANbHBIX 30H yAUL,.
lpoeKTHbIE NPeAnoXKeHUs Ans Co3-
AaHus HOBOM HabepexHoi B Jiucuxe
pa3paboTaHbl ¢ yueToM ocobeHHOCTeN
pafoHa, pacnofioXXeHHOro Heaaneko ot
LleHTpa ropofa, pAfoM C NAOTUHOM,
mexay p. AHrapoii n yn. baitkanbckoit.
YHMKanbHOe MecTononoXxeHne paitoHa
AenaeT ero npectTuxHeiM. Hosas Habe-
pexHas [OMKHA rapMOHMYHO BNMCATbCA
B XWUIYI0 Cpefy, a TaKxe CTaTb pekpea-
LMOHHOI1 30HOM. [locTynHoCTb Gepera
AN TOPOXKaH CnepyeT yayywnTs — Co3-
AaTb BO3MOXHOCTb NONacTb Ha Habe-
pexHylo no Bode (Ha noAKe unu Ha
CYAHE C BO3JYLWHOW NOAYLWKOI), new-
KOM MNKN Ha BeNoCuneae no HOBbIM CBA-
3YIOLMM 3IEMEHTAM MEX/AY Pa3HbIMU
4acTAMU HabepexHoi u ocTpoBaMu.
Takum o6pa3om, npeanaraertcs cBA3aTh
(«NpowWNnTb CTEXKAMU») pa3Hble yya-
CTKM HabepexHoil n Jincuxy c pekoii B

Lenom.




usable for development of public spaces in the
existing city and in areas that are still under
construction.

Design proposal. A new waterfront for
Lisiha. This district is located in the southern
part of the embankment near the dam between
the Angara river and the Baikal'skaya street. It's
the residential area of approximately 20.000
people, and the number of inhabitants is still
growing. Because of the unique location close
to the city center, the area is quite wealthy.
That gathers all elements to do a proposal for
improvement of the public space and a opportu-
nity to use our toolbox.

The new embankment should be a direct
living environment for the inhabitants, but it
will also occupy a position as recreational func-
tion for the whole city. The accessibility of

NHdpacTpykTypa gocTynos Ha nio-
WaaKy paspabotaHa nofo6HO BXOAHBIM
rpynnam. Moa3eMHble newexofHble
nepexofbl yepes yn. baikanbckyto
GynyT BECTU rOpoXaH npsMo K npu-
GpexHoit TeppuTopumn. Ytobel ynpo-
CTUTb AOCTYN K HabepexHoil, koMaHaa
npepnaraet paspaboTatb yao6HbIe aBTo-
GycHble MaplwpyThl (c pa3paboTkoii
An3aliHa aBTOBYCHOM OCTaHOBKH).

Onsa «cwusanua» Jincuxu c pexkon
BBEIEH HOBbIW BUJ HabepexHoM, Ha
KOTOPOW MOXHO KOCHYTbCSA PYKOWl BOA-
HOI NOBEPXHOCTU. YCTPOICTBOM Npo-
CTbIX, HO YCTOMYMBBIX W IKONOTUYECKUX
NnaBy4Ynx JOKOB PeLIeHO CBA3aTh pas-
JINYHbBIE COOPYIKEHUA HA BOAE W PALOM C
Heit. Mo 3ambiciy KOMaHAbI, Ha Habe-
PEeXHOM JOMKHBI GbITb CO3AAHbI YCNOBUSA
OJ15 KPYII0TOAMYHOTO aKTUBHOIO OTAbIXA
ropoxaH. Hefianeko ot nnoTUHbI, Kak
3aBeplleHne HabepexHOW, npeanaraeT-
€A CO3JaTb KPbITHI CNOPTKOMNAEKC
rOpoOACKOro Maciwraba ¢ [ONOAHUTENb-
HbIMU QYHKLMUAMM (OTeNb, MarasuHbl,
CaNoHbl KPAcoTbl, apT-NNOWAAKN U T.
A.). MporynoyHyto 30Hy npeanaraercs
€03AaTb BAO/b PEKM UAW MO NAABYYUM
[0KaM, KOTOpble AOCTYMHbI TONBKO AN
6e3moTopHOro Tpatuka n cBA3aHbl C
GynbBapoM, TaKKe HeJoCTYMHbIM AN
aBTOMOGUIBLHOTO ABUKEHUSA.

MpoekT 3agyMaH AONTOCPOYHBIM.
KomaHpa y6exaeHa B nonb3e «MHCTPY-
MEeHTapua» AN «CIWMBAHUA» Pa3HO00-
pasHbix npocTpaHcTe MpKyTcka n moxet
HayaTb «CLIKMBATb» PAOH yXXe 3aBTpa Ha
MUKPOYpOBHE Unu B MacwTabe ropoaa B
bynyuiem.

Lisiha should be improved. We propose the
possibility to enter the site also by boat or
hovercraft and by foot or bike over the new
connections between the different and indivi-
dual parts of the embankment and the islands.
We literally stitch the different patches of the
embankment and the Lisiha district with the
water.

Accessibility and activities. The infrastruc-
tural entries to the site will be improved as real
entrances. The pedestrian underpasses at
Baikal'skaya street will guide the visitors
towards the waterfront and its functions.

One bus route will be extended to reach the
waterfront, so we opened the toolbox and added
the design of a bus stop.

To stitch Lisiha with the river, we introduce
a new sort of waterfront where people can lite-
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Irkutsk patchwork

rally touch the water. With a very simple, but
sustainable and ecological construction of floa-
ting docks we connect different functions on
and near the water.

We focus on outdoor sport activities during
summer and winter to create a lively site all
over the year.

Near the dam, as an ending of the embank-
ment, we propose an indoor sport center for
usage on a city scale. We also give investors
chances to realize a hotel, bar and restaurant, a
campsite, kiosks and of course there are spaces
for art and self-expression for the inhabitants.

Strolling area. All pedestrians can create
their own way over the floating docks and along
the river. You choose if you want a 10 minutes
stroll or you can have a walk for half a day. This
is also a way to create a place that can be

attended in winter but also
in summer. The floating
docks are only accessible for
non motorized traffic and
connected to the boulevard
which is also downgraded
for motorized transport.

Irkutsk in the future.
This design is a long term
proposal, but we are convin-
ced of the useful toolbox to
stitch the divers city of
Irkutsk. We can start stitc-
hing tomorrow on the micro
scale as well as on the scale
of the whole city in the
future.

EXAMPLE 2 LISIHA

4
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Team B

1
2
3

Team B

The connective green trail

Our objective:

After considering the many problems
and potentials of Irkutsk and the
districts that were assigned to us (city
center and novo-Lenin), we wondered
what do we intend to achieve by sol-
ving these public spaces? What public
spaces should we target? What are the
priorities?

How do we manage these spaces?
Why should we develop certain spaces?
And how can we connect the chaotic
urban structure that exists with a

. Alona Bakalets / Sociologist and Urban Planner / France, Lyon
. Daria Kremleva / Architect / Russia, Irkutsk
. Ekaterina Ivanchenko / Transport Engineer / Russia, Irkutsk

4. Emil Semaan / Architect / Lebanon, Kaslik

5
6

. Mebrouk Louchani / Architect and Town Planner / Algeria, Algeria
. Valeria Kol'gan / Architect / Russia, Irkutsk

Assistant: Dimitry Vorobyev / Sociologist / Russia, Saint Petersburg

Komanpa B

1. AneHa bekaneuy / coynonor u rpagoctpoutens / Jinod, ®panuus

2. [lapbs Kpemnesa / apxutektop / UpkyTck, Poccus

3. EkatepuHa MBaHueHKo / uHxeHep TpaHcnopta / UpkyTck, Poccus

4. Imunb CemaH / apxutektop / Kacnuk, Jluean

5. Mebpyk Jlyyanu / apxutektop v rpagoctpoutens / Amxup, Amxup

6. Banepus KonbraH / apxutektop / UpkyTck, Poccus

AccuctenT: Mutpuit BopoGbes / counonor / CaHkT-Metepbypr, Poccus

coherent unifying system?

If we intend to solve the problems
stated above, we should firstly under-
stand what is a public space? Why is it
important? And how can we create a
successful public space?

The notion of public space is intima-
tely related to the conception of public
life.

These collective spaces are generally
considered as areas of communications
that are vital for the social life of a
community.

Public spaces allow the citizens to
build a positive image of themselves;

KomaHnpa B
(CBA3ylowmin 3eneHblit NyThb)
MoHATHe 06LEeCTBEHHOTO NPOCTPAHCTBA
TECHO CBA3aHO C KOHLenuuei obuie-
CTBEHHO XM3HU. ITU NPOCTPaHCTBa,
KaK npaBuno, paccMaTpuBaloTCca Kak
TeppUTOpUM ANs BCTpeY, 0bLeHns U
B3aMMOAENCTBUA NtoAei, HeobX0AUMbIX
OJ5 COLUMANbHOMN XWU3HU COBPEMEHHOTO
o6uiecta. 06wWwecTBEHHbIE MPOCTPaAH-
CTBa NO3BONAT CO3/aTb NO3UTUBHbIN
o6pa3 ropopa, caenatb ero npueneka-
TeNbHbIM ANA XN3HU. [To3TOMY Herpa-
MOTHOE pa3BUTUe 06WECTBEHHbIX NPO-
CTPAHCTB MOXET NPUBECTH K Hebnaro-
NPUATHOMY Pa3BUTHIO 06ILECTBEHHO
XMW3HW TOPOAA, YTO HEraTMBHO CKaXeTcs
Ha ero penyTauuu. 06wecTBeHHbIE
MecTa, KoTopble Cnoco6CTBYIOT pa3Bu-
TUIO COLMANbHOM XU3HU, [OMKHbI ObITh
npuBReKaTeNbHbIMMU, KU3HECNOCOOHbI-
MW, YCTONYMBBIMU U GE€30MaACHBIMY.
Pa3BuBas obliecTBeHHbIe NPOCTPaH-
CTBa ANA TaKUX NNOWAA0K, KaK LLeHTp
ropoga U MukpopanoH Hoso-JleHuHo,
KoMaHAa 0coboe BHMMaHUe yaensert
TpaHCNopTHOI cxeme. [ind pasrpysku
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they give the city its reputation and
regional attraction.

Therefore the inapt development of
the public space will lead to an unfit
public life that will influence the enti-
re city in a negative way.

The public space that will provide a
good public life must be: lively, healt-
hy, attractive, sustainable and safe.

That's why we should always put
“pedestrian first” by developing “peop-
le capacities” instead of “vehicular
capacities”.

The urban structure of Irkutsk alrea-
dy presents many opportunities to

npobnemMHbIX y4acTKOB npepnaraercs
YMEHbWUTb KONUYECTBO MALIMH B LLeHT-
panbHO 30He nyTeM YHKLUOHANbHO
pa3rpy3ku LeHTpa, Hanpumep Yepes
CO3[laHNe anbTepHaTUBHbIX LLEHTPOB B
FOPOACKUX paiioHax; cO3[aTb TpaHC-
NOPTHOE KOMbLO, 4TO NO3BOAUT Nepeme-
WaTbCA M3 palloHa B palioH, He 3ae3xas
B LIEHTPabHYI0 YacTb; pa3BMUBaTh aNb-
TepHaTUBHbIN TPAHCNOPT C AaKLEHTOM Ha
3NEeKTPUYECKNit (0T TpamBas 1 Tposnen-
6yca o dhyHuKynepa u Benocunena).

06besnHeHne panoHoB ropofa Apyr
C pYyroM CMCTEMOM 3eNeHbIX yauL, u
AeTanbHas npopaboTka BHYTpUpanoH-
HbIX CBA3€N NO3BOAAT YCTPAHUTL COLM-
aNbHYI0 U TEPPUTOPUANbHYIO OTAANEH-
HOCTb, OT KOTOpOW cTpagaeT Hoso-
JleHnHo.

OcHOBOWM KOHLENuMu ABNAETCA CO3-
AaHWe 3eJIeHOro NyTH, KOTOPbIN 06b-
€AMHUT GONbIWMHCTBO CYLLECTBYIOWUX U
noTeHLMaNnbHbIX PeKpeaLnoHHbIX Tep-
puTopuin ropoaa. Ha atom nyTtu cos-
AAloTCA TOYKW, KOTOpPblE ClefyeT MoAep-
HU3MPOBaTh, 06pallas BHUMaHWE Ha
TpaHcnopT (Kak 06LWecTBEHHbI, Tak 1
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develop such kind of high quality pub-
lic life, space and capacities.

Thus, by developing the kind of spa-
ces stated above we intend to revitali-
ze the city and our specific areas.
Mainly we want to solve the global
issue of transport because the streets
are considered as the primal public
space. We want to decentralize the
center that is suffering from too many
functions and too much traffic while
preserving and developing its historical
and cultural value. We also want to eli-
minate the social and physical segrega-
tion that Novo-Lenin is suffering from;

YaCTHbIN), TPOTYyapbl U BenoCcUnesHble
LOPOXKU. BTopoit war — peabunutayms
VXKe CylLecTBYOWMX 06WeCcTBEHHbIX
npocTpaHcTs. Heobxogumo caenatb 3T
NPOCTPAHCTBA NPUBNEKATENbHBIMU AN5
BCECE30HHOr0 UCMONb30BaHMUA.
MpuMeHsAs 3T HapabOTKU K NPOEKTHbLIM
nnolwaakam, KomMaHaa ucnonb3osana
JAaHHYI0 CUCTEMY C YYeTOM cneundukn u
npobnem TeppuTOpHil.

we want to bring it out of its isolation
and knit this area with its surrounding
while solving its internal problems.
Finally, we would like to bring these
completely different areas together
through a singular harmonized unifying
system.

Our concept

Our proposal is the implementation
of a system of connected public spa-
ces: “the Green Trail” infiltrating the
different areas of the city creating con-
nective spaces between existing public
spaces, marginalized places and new

vinter x>

raty s T
LR Team

ones. The main element of this system
is the streets: our first intervention is
the upgrade of these streets and trans-
port: paying attention to pedestrian
ways, bicycle paths, public transport
and private vehicles. Our second inter-
vention is the rehabilitation of impor-
tant existing public spaces: making
these spaces attractive by inserting
certain structures that will be functio-
nal in winter and summer.

Different variables of this system
and how it works will become clearer as
we focus on our specific areas (the
center and Novo-Lenino).
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Team C

Participative public
spaces

What trends can we
observe in Irkutsk?

An imbalance between
private and public inter-
ests in the current urban
development. At the
moment, the urban
development processes
are typically initiated by
private investors and
developers. There is a
perceptible dominance
of private sector’s profit
making over the recogni-

tion of public interests.

A planning practice that keeps focus-
ing on the “material city”, in a top-down
imposed system, functional zoning.

Shrinking, alteration of public spaces
in their common acceptance, as a spatial
entity open and accessible to everybody:
they have been standardised, privatised,
secured or abandoned, become places to
be consumed.

There is a sum of undefined, underused
or exclusive spaces, that we identified in
4 typical categories (underused court-
yards, undefined public spaces, developed
public spaces and exceptional opportuni-
ties).

Concept. We have been asked to work
and think about the modernisation of the

city environment and the creation of a
network of public spaces.

Modernisation of the city environment
means for us above all modernisation of
the way we produce public spaces.

We think that a new policy of public
spaces in Irkutsk is a fundamental step to
be able to develop a network in the
future.

We have to look for a more flexible and
informal practice that enables a real
diversity of uses/users and that reflects
people’s expectations.

The empowerment/involvement of the
people is the starting point of our con-
cept, as it is crucial to achieve a sustain-
able and balanced spatial development
and urban environment.

We would like to create the possibili-
ties for people to build, shape, work on
their environment, so they are able to
create their own public spaces.

Small projects, developed by and with
people from the beginning and at all
steps, are more likely to make sense for
them, meet their needs and wishes, be
implemented quickly, and be cost effec-
tive.

Than any project which would only be
decided by usual specialists. The underly-
ing idea/principle is that the people, as
users, are specialist of public spaces.
They know their needs, preferences, wish-
es,... and also have the best knowledge of
the places, its uses, misuses, issues...
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Komanpa C (MapTucunatuBHbie obuie-
CTBEHHbI@ NPOCTPAHCTBA)

AHanu3 cutyaumm B MpKyTcke no3so-
NAeT yBuAeTh ancbanaHc obuecTseH-
HbIX U1 KOMMEPYeCKMX UHTEPECOB B pa3s-
BUTUM rOpoAaa. B ero ocHose nexur
NOBCEMECTHOE BUAHNE UHTEPECOB

YaCTHbIX MHBECTOPOB, Npeobnagatoinx
Haj 06WeCTBEHHBIMU NHTEPECAMU.
OcHoBHas uaes NpoekTa 3akiyaer-
Csi B MPUBNEYEHUN XKUTENel K npoueccy
(opMUpOBaHUA FOPOACKOI Cpeasbl,
NOCKOJbKY TONIbKO CaMU ropoxaHe
3HaloT cBOM NoTpebHOCTH, NpefnoyTe-

Team C

. Anastasia Kurtish / Architect / Irkutsk, Russia
. Anastasia Repina / Architect / Irkutsk, Russia
. Antoine Thevenet / Urban Planner / London, United Kingdom

. Nataliya Kalinovskaya / Architect / Volgograd, Russia

1
2
3
4. Bertrand Caty / Urban Planner / Strasbourg, France
5
6

. Pavel Dorofeev / Architect / Irkutsk, Russia
Assistant: Diana Felber / Architect / Germany, Drezden

Komanpa C

1. AHactacus Kyptuw / apxutektop / Upkytck, Poccus

2. AHacTacus Penuna / apxutektop / UpkyTck, Poccus

3. AHTyaH TeBeHeT / rpagoctpoutens / JloHAoH, Benukobputanus
4. beptpaH Karu / rpapoctpoutens / Ctpacypr, ®paHuus
5
6

. Hatanbs KanuHosckas / apxutektop / Bonrorpag, Poccus
. Nasen lopodees / apxutektop / Upkytck, Poccus
AccucrenT: [luana Penbep / apxutextop / ipespeH, lepmanus

npoekT 6aitkan 36 project baikal




Our proposition is a Participative pub-
lic spaces policy, able to develop common
initiatives, which could be material (facil-
ities, installations, furniture, exhibi-
tions...), but also immaterial (mobilisa-
tion, exchange of know-how...), tempo-
rary or long term. It paves the way for a
DiverCity of uses/users and spaces.

Strategy to develop participative and
creative public spaces projects

The participation in spatial planning
remains dysfunctional in Irkutsk: the pos-
sibilities to influence the masterplan are
really passive and narrow, happen too late
in the process.

Also, people often don't have the skills
to participate. People, residents are not

HUS, NOXENaHNsA, a TaKIKe NPOCTpaH-
CTBO, B KOTOPOM XMWBYT.

Mo MHeHWI0 Yy4aCTHUKOB, TEPPUTOPUIO
MCTOPUYECKOTO LieHTPa ropoAa MOXHO
YCNIOBHO Pa3fenunTb Ha YeTbipe KaTero-
pun: pasBuUTbie U HEpa3BUTLIe 0bLLe-
CTBEHHbIE MPOCTPAHCTBA, YHUKaNbHbIE
MecTa U HejoCTaTOYHO UCMOMb3yeMble
ABopbl. [Ins Kawaoil kateropuu npepna-
ralTca pasfnyHbie pelweHns. ins nno-
Waan nepes LUPKOM MOXHO MPOBOAUTD
HapoAHble ryNsiHUsA, B HEUCMONb3YEMOM
CKBEpPUKE Y TOPOACKON WKONbI MCKYCCTB
€034aTb OTKpLITYI0 6GUGNMOTEKY U AuC-
KYCCUOHHYIO NNOWaaKy, Tepputopus
Hepab6otatoweit TIL, no yn. Cypukosa
paccmaTpuBaeTcs Kak MecTo pa3BuTus
McKyccTBa U o6pa3oBaHus, B Manooby-
CTPOEHHbIX JBOPAX UCTOPUYECKOTO
LeHTpa npeanonaraercs pasbuTtb
Hebonblne cagbl.

BonnoTuth 3Ty Mpelo NOMOXKET Bbige-
fleHne NToKanbHbIX TeppuTopUii, 06na-
JalolnX NoTeHLUANbHBIMU BO3MOXKHO-
CTAMM Ans pa3BuTHs, paboTa c NofbMu
C NepBbIX WAros, NOMCK NyTei Ans npu-
B/IEYEHUS MHTepeca XUTenell K y4acTuio
BO BCTPeYax, BOPKIIONAX, MPa3AHMKaX,
CTUMYNUPOBaHWE NapPTHEPCKUX OTHOLWe-
HWIl 1 3aUHTEPECOBAHHBIX CTOPOH.

KomaHaa penaet akUeHT Ha KpaTko-
CPOYHOCTb, BPEMEHHOCTb AeNCTBUIA,
OTHOCUTENbHO HeopOrue NpoeKThl,
KOTOpblE MOTYT NOMOYbL TECTUPOBATb U
pa3BuBaTb TBOPYECKUE UAEH, CTUMYN-
pOBaTb aKTUBHOCTb XUTeneil.
MpoCTPaHCTBO CTAHOBMUTCA IKCNEepUMEH-
TaNbHbIM U PA3BUBAIOWMMCA MECTOM, rae
eCTb BO3MOXHOCTb fjafibHellWwero cosep-
WeHCTBOBAHMS.

used to that participation, they will prob-
ably not make proposals or show initia-
tive spontaneously. So it’s really impor-
tant that the municipality plays a new
role as a project stimulator, moderator
and supporter.

Identify territories of opportunity:
“spots”

Work with people from the beginning

Find ways to catch people’s interest in
meetings, workshops and events.

Develop a partnership approach and
identify the stakeholders

Partners can provide innovative ideas,
technical and financial support, joint
advertisement/marketing and fundrais-
ing.

Who are they? Municipal agencies (dif-
ferent departments), institutions, cultural
and educational organisations (schools,
universities, museums...), local business-
es and merchants, civic associations, soci-
eties, generous neighbours...

Many major projects are cancelled
because they are too big, too expensive
and take too long to be implemented.

Short-term, temporary actions, cheap
improvements can both help in testing
ideas, developing creativity and- in giving
people the confidence that change is
happening and that their ideas matter.
This sense of ownership is essential
because it increases people’s support and
contributions.

- i
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Then, the space can
grow by experimenting,
evaluating and incorpo-
rating the lessons in the
next steps.

Management: take
care of the space

The public spaces
have to be well looked
after. They are not stat-
ic, the municipality will
have to work with the
people, propose new
events, notice changes
in the use of the space
and act on them for
example.

PARTICIPATIVE PUBLIC SPACES
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Team D

Walking Pattern

From the outset, the struc-
ture of our team and our var-
jous backgrounds has shaped
the development of this
project. We believe that
because of this, the result is
a realistic and imple-
mentable system but one
that challenges some of the
existing culture and precon-
ceptions that we have come
across in our investigation.
Our first task was to collec-
tively define what we con-
sidered to be “public space”.
It was important for us that
the starting point was a uni-
versally accepted definition
that was understood by all

the team. We have defined public space as some-
where that is open to all. This can be indoor or
outdoor space but it must have no restrictions to
access.

Diagnosis. Our first realisation when visiting
our sites and also in the wider Irkutsk region was
that there exists a large amount of “public
space”, if this is defined (as the municipality
seems to) as organised, outdoor recreation
space. There however seemed to be an over-
whelming reluctance to acknowledge this by the
Irkutskian people. The general perception was
that there was very little public space within the
city.

We have identified two key points that sum
up our diagnosis.

— Pedestrian accessibility to these sites is on
the whole very poor. Usually surrounded by large
roads with crowded parking and unclear cross-
ings, these sites become islands of green space
that are isolated from the surrounding area and

npoekT 6aitkan 36 project baikal
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1. Alisa Druzhinina / Architect / Irkutsk, Russia

2. Alena Semiusova / Architect / Angarsk, Russia

3. Anna Vedernikova / Architect/Urban Planner / Irkutsk, Russia

4. Johanna Filipiak / Urban Planner / Strasbourg, France

5. Lusia Sorokina / Transport Engineer / Irkutsk, Russia

6. Melanie Vesters / Bio-engineer/Urban Planner / Brussels, Belgium
Assistant: Rowan McCay / Architect / United Kingdom, Bristol

Komanpa D

1. Anuca [ipyxununa / apxutektop / Upkytck, Poccus

2. AneHa Cemunycosa / apxutektop / AHrapck, Poccus

3. AHHa BepgepHukoBa / apxutekTop u rpagoctpoutens / Npkytck, Poccus
4. [koaHa Gununak / rpagoctpoutens / CtpacOypr, ®paHuus

5. logmuna CopokuHa / uHxeHep Tpancnopta / Upkytck, Poccus

6. Menatu Bectepc / GuouHxeHep u rpagoctpoutens / bptoccens, benbrus
AccuctenT: PosaH Makkeit / apxutektop / Bpuctons, Benukobputanus

do not function as transit spaces.

— Seasonal extremes. The extreme weather
conditions in winter results in pedestrians
choosing strictly functional routes between vari-
ous indoor activities.

It also became clear that people were not
only unhappy with the perceived amount and
quality of public space but that there also did
not exist a culture of reaction and opinion in
relation to the built environment., that would
enable such problems to enter into public con-
versation.

Objectives

1. Engage citizens with the existing cultural
heritage in order to develop a new culture of
reaction and engagement in urban affairs.

2. To create an implementable system that
aims to highlight the existing character and
amenities of the different districts of Irkutsk, to
help polycentralise the city through improved
walkability and wayfinding.

Komanpa D (Walking Pattern)

B ocHoBe KOHLeNLUM NexuT noHnmMaHue
06LeCTBEHHOrO MPOCTPAHCTBA Kak
MecTa, OTKpBLITOro Ans Bcex (OHO MOXeT
ObITb KaK BHYTPM MOMeLlLeHUs, Tak U
CHapYXW, HO OHO He AO0/IXHO UMEeTb
orpaHuyeHunit ans goctyna). KomaHaa
npefioXunna yayydwuTs cylecTsyiolme
newexofHble MaplpyTbl, KOTOpble
NOCAYXaT CBA3bI0 MeXAY 00LecTBeH-
HbIMW MPOCTPAHCTBAMN NOCPESCTBOM
BPEMEHHbIX BMELaTeNbCTB B FOPOJCKYIO
cpepay. Tem cambiM aBTOpPbl KOHLENLUK
HafelTCA NOATONKHYTbL IOEN K fuano-
ry ¥ B JONTOCPOYHOW NMepcnekTuse co3-
AaTb ru6Kylo, N3MEHUUBYIO FOPOACKYIO
TKaHb.

Bmewarenbcrsa 6yayT akLeHTUpPO-
BaTb CyLECTBYIOLMNE, UHTEHCUBHO
ucnonb3yemble newexofHele Hanpasne-
HWA, COEANHAIOWME OCHOBHbIE TPAHC-
MOpPTHblE Y3/1bl C TPAAULMOHHBIMK 06Le-
CTBEHHBIMU NPOCTPAHCTBAMMU. ITO NOMO-
XeT NOBbLICUTb YPOBEHb NelleXo[HOM
LOCTYMHOCTW B palioHax. ba3osblit ane-
MEHT CUCTeMbl BHEpeHWii B TOPOACKYIO
cpedy CTUAN30BaH noj abCTpaKTHylo
opMy, B3ATYIO U3 KNaccuyeckon
cubmupckoit pe3slbl No Aepesy, sBaseT-
€A MOAY/bHBIM 3N1€MEHTOM, KOTOPbIN
OyneT BKIOYATLCA B TOPOACKYIO Cpeay.

Bepywas ponb B peanusauum faHHOM
KoHuenuuu otBoanTCA uBety. Cpean
CyLecTByiOLWEro ropoAcKoro neisaxa,
3arpoMOXAEHHOro peknamoii, 6eccu-
CTEMHbIMW jeTansgMu, CUCTEMA BMella-
TeNbCTB ByAeT BbIAeNATLCA HA oHe
obuiero ctunucTuyeckoro xaoca. [ins
Ka¥[oro paiioHa onpepeneH KOHKpeT-
HbI 4BET, @ Pa3INynA B HACBILEHHOCTH
OTTeHKa NOMOTYT OPMEHTUPOBATLCA B
npocTpaHcTBe. Hanpumep, MHTEHCKB-
HOCTb LiBeTa byAeT HUCMafaTh MO Mepe

3. To devise a system of public space that
adapts to changing pedestrian behaviour in order
to provide quality public space in both winter
and summer.

Implementation strategy. In order to
achieve our objectives we propose a system of
temporary interventions that will improve exist-
ing pedestrian walk-ways and serve to link differ-
ent amenities and spaces depending on the
requirements of the site or season. By introduc-
ing temporary aspects to the built environment
we hope this will provoke reaction and conversa-
tion with the people of Irkutsk and in the long
term help to portray the urban fabric of the city
as a malleable and unknown entity.

These temporary interventions will work to
facilitate a long term plan for public walk-ways
which will give president to public space and aid
urban re-generation and development in Irkutsk.

Walking pattern. These interventions will be
constructed from a single modular component




that will attach to the existing urban fabric of
the city. This component will depict an abstract-
ed form taken from traditional wooden carvings
found on the over-hangs of wooden houses in
Irkutsk.

Adaptable to each location the component
can be used in large numbers to frame an entire
road entrance or singularly to clearly mark a
route.

Heritage. By aesthetically linking these new
interventions to an existing popular heritage
style, the system will have a level of familiarity
with Irkutskians.

Colour will be the systems strongest asset. In
a streetscape cluttered with advertising and
branding this system will use continuity in
colour break through the confusion.

Differences in saturation or shade will be
used to indicate direction, for example towards
the river.

The wider network. These interventions will

npubanxeHus Kk peke. Mpeanonaraercs,
4YTO 3TN BMeLWaTenbCTBa He 6yp,yT TOYey-
HbiMU. OHM GyAYT NPOU3BOAUTLCS €fM-
HOBPEMEHHO, B Pa3HbIX 4aCTAX NO BCEMY
ropoAy, C037iaBas CeTb NPOCTPAHCTB W
cBA3el MeXxay HUMU.

B ropoackom LeHTpe npepnaraercs
MCNoNb30BaTh BHEAPEHUSA Npenmylle-
CTBEHHO B pailoHax, npunerawwmnx K
HaGepexHoit AHrapsl. B Akagemropogake
— KJl04eBOM paitoHe Ans pas3BuTUs
HOBOM rOPOACKON CUCTEMbl — CUCTEMA
BMeLlaTenbCTB OyAeT UCnonb3oBaHa B
pa3BUTUM pailoHa Kak HOBOTO MOALEHT-
pa B CO3A4aBaeMOoN NONULEHTPUYHON
rOpPOACKON cpepe.

Mo 3amblcny KOMaHAbI, yBennyeHune
NOCTYNHOCTU TPAHCMNOPTHbLIX TEPMUHA-
J10B AN NONb30BaTeNEN CAenaeT 3T
ycayru 6onee BoCTpebOBaHHbIMU, @ POCT
newexoAHbIX NOTOKOB NpMAACT 3a6bi-
TbIM, N30/IMPOBAHHbLIM FOPOACKUM paii-
OHaM 6onblyio NpUBNEKATENbHOCTb ANs
MHBECTULMI. BuzyanbHoe obbefuHeHmne
pasnuyHbix GYHKLMOHaNbHbLIX 30H CAe-
naet ropof, 601ee NOHATHBIM U NOMOXET
€03AaTb MyNbTUDYHKLMOHANBHYIO
cpepy.

not stand alone. Simultaneous interventions at
locations in various districts across the city will
create a network of engaging public spaces. At
each location information will display the loca-
tion of other interventions and routes across the
city. situated to compliment the city transport
system, this will help to increase the polycen-
trism of Irkutsk.

In the city centre we propose to use this sys-
tem primarily in the areas that boarder the
Angara embankment. Because of the large
amount of established development in the area,
stage 1 of the system will be the most imple-
mented. This will focus the interventions on
existing pedestrian traffic routes, breathing new
life into existing conventional public space and
linking the embankment with key public trans-
port terminals.

The site of Academgorodok is a key district
for developing the polycentricity of the city.
With the creation of the new bridge and the

planned extension of the public transportation
network, we propose that the WALKING PATTERNS
system be used as the first step in developing
this area as the first new centre of a polycentric
Irkutsk. For this reason, Stage 3 of the system
will be predominantly employed in order to cre-
ate new links between new functional zones and
attract investment in the new possibilities to
develop the water-front. Stage 1 will be used to
strengthen the existing links with Studgorodok
and the existing transport links to the west of
the site. While Stage 2 will focus attention on
the valley route to the south of the site, linking
Academgorodock with the science research park
and surrounding woodland.

Influences on the city

The success of this proposal lies not with the
physical intervention itself but with the collec-
tive perception of multiple interventions, across
the entire city over a long time period. It is a
system that can adapt to the changing needs of
the city but one which serves a simple purpose;

to increase the frequency
and quality of pedestrian

journeys for the people of
Irkutsk.

This simple and imple-
mentable purpose can how-
ever influence numerous
complex urban develop-
ments. By increasing acces-
sibility to public transport
terminals, these services
become a more attractive
option. By increasing pedes-
trian footfall, neglected
areas of the city become
more attractive for invest-
ment. Creating visual conti-
nuity across different func-
tional zones makes for a
more readable city and can
help to develop multi-use
neighbourhoods.
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Team E

City Nomads

Intro. City Nomads are free
to choose their path.
Roaming from public space
to public space on a dynam-
ic grid, they belong to the
whole city and get involved
in its future.

We will present our proj-
ect on three scales:
Pad’Dolgaya, Irkutsk city
center, and the whole City
Scale. We see Pad’ Dolgaya
as pilot project for alterna-
tive city centers, based not
only on natural and land-
scape potential, but on
existing mixity, with strong
internal and external links.

We want to generate local poles of attraction
and hook them to a transport network: pedestri-
an, bike, trails, water and ground links. Our
improvements will free inhabitants to discover
the city, share their experiences, and create
memory maps.

Concept. Irkutsk agglomeration is plagued
by an imbalance between a polyfunctional, very
dense public center, and small monofunctional
public spaces in the periphery.

At all scales, people flow to the center and
back, with issues of saturation, of confusiyn in
center identity, and loss of district identity. The
existing physical networks reinforce that
process, with large transit flows through the
center, and very little connections between dis-
tricts.

Strategy. Our strategy is the proliferation of
public spaces in the 5 districts of the city of
Irkutsk (Leninskiy, Pravoberegniy, Kirovsky,
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Octyabrsky and Sverdlovsky) using the physical
and social potential of each territory, and link-
ing them in a system of connections. Each of
these spaces would have a dominant function,
with poly-activity, and polymorph uses (winter,
summer; day and night...).

We believe that the more public places peo-
ple discover at all scales, the greater the inter-
action with the people of Irkutsk. Interaction
leads to a greater feeling of belonging, and cre-
ates a thirst for new discoveries.

Local poles with complementary dominant
functions (sport, nature, water, transport...),
linked by tangible and intangible network, will
create constant flows and lead to greater mixity
between monofunctional places, and between
disconnected groups of inhabitants.

We believe in strenghtening three networks.
The Physical Network will connect public spaces
through foot, transport, water and green paths.

KomaHnpa E «lopoackue KoueBHUKUY»
KoHKypcaHTbl 06paTunu BHUMaHMe Ha
10, Yto B MpKYyTCKe cylecTByeT AncbHa-
NaHC MeXLY MHOTOMYHKLUOHANbHbIM
061EeCTBEHHbIM LLEHTPOM U HeBONbWHUMK
MOHO(YHKLMOHANbHBIMW 00LLECTBEHHbI-
MU MPOCTPAHCTBAMMU Ha nepudepum.
MoToku ntofeit HanpasneHbl B LLEHTP U
06paTHO, MPOBOLMPYA NepeHachlleH-
HOCTb W NyTaHWLY B BOCNPUATUU, OfHO-
BpEMeHHO pa3pyluas YHUKanbHOCTb
paioHoB. CywecTBylowWas TpaHCNOPTHAA
cucTema ycyrybnseT npouecc, akTuBHO
COefMHAN PalioHbl C LEHTPOM U cnabo —
mexnay coboii. CTpaterus KoMaHzabl — B
pasBUTUM NPOPUNLHOCTU PANlOHOB
WNpkyTcka: JleHuHckoro,
MpaBo6epexHoro, Kuposckoro,
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City-wide urban furniture, lights, and polymor-
phic spaces will make up the Visible Network.
The Virtual Network brings people together and
gets them involved in a series of partnerships in
public spaces.

Pad’ Dolgaya. Pad’ Dolgaya is a natural fault
between neighborhoods. It is a site of broken
links: internal link between Piervomaisky and
Universitetsky, external link with Universitetsky
and Akadem Gorodok districts, and ecological
link where the fault is cut by a highway and a
railway. However, Dolgaya has strong natural
potential; an interesting 3D morphology, and a
strong mixity potential, since people sponta-
neously use the fault as informal public
space.The “internal” link, a bridge between dis-
tricts in the continuation of the main social
alley of Universitetsky, would be echoed by a
series of ramps and stairs leading into the
organised park-scape of the fault.

OkTa6pbckoro u CBepanoBCKoro, a
TaKxe B UCMONb30BaHUN PU3NYECKOrO
1 COLMANBHOTO NOTEHLMANOB KaXA0M
MECTHOCTU U COEJUHEHUN WX B efUHYI0
cuctemy. CornacHo npoekTy, Kaxpaoe u3
3TUX MeCcT Npu MHOroo6pasnu hyHKLMi
LOJIKHO UrpaTh LOMUHUPYIOLYIO Pofb U
nonMmopdHO UCnonb3oBaTbea (3uma /
neTo, fieHb / Houb). Yem Gonblue niofm
uccnenyloT pasHble NPOCTPaHCTBa ropo-
4a, Tem 6oMblUe OHW BOB/IEKAOTCHA B €r0
XU3Hb.

3amblcen KoMaHfbl 0TYETIMBO BUAEH
Ha npumepe 6naroycTpoiictea napu
[Jonroit — TeppuMTOPMU, PacnoNOKEHHOM
Mexnay MuKpopaioHamu llepBomanckum
1 YHuepcutetckum. Ceityac oHa BbIrs-
OMT LOCTAaTOYHO XaOTUYHO: CTUXMItHbIE
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Districts would meet not only on the bridge,
but through a series of activities designed to
involve people in the fault (shared gardens, fish-
ing, dog walking, painting...) and with each
other, through ponctual competitions and
shared responsibility.

We want to create an “external” link with
surrounding districts for people and ecological
continuity. An eco-bridge would link with Styd
Gorodok.

To the East, walking paths and public trans-
port will link Dolgaya with the new public
spaces of Akadem Gorodok.

To the South, the forest would continue.

Organisation. Meeting: every 2 months in
the school in public sessions.

We suggest involving people through world
cafe foundation and open spaces. This will
encourage people of all backgrounds to come
together and form a sense of belonging.

NapKOBKW W CBANKW MyCOPa, rapaxu.
lMpeanaraercs cOefUHUTL ABA KUNbIX
MWUKPOPAOHa NelwexoAHbIM MOCTOM, a
TaK}Ke OTKPbITb CMELUANN3UPOBAHHbBIE
Kade, rie AU HE MPOCTO EAAT, HO U
06cyxaloT npobaembl U MOryT Nosy-
YNTb KOHCYNbTALMK 3KCrepToB. Bce 310
noMoXeT 06beAUHUTL XKUTeNen cocef-
HUX TEPPUTOPUI ANs peanusaunu obuie-
CTBEHHO-MOJIE3HbIX UHULUATHUB.

City center. The center today is one huge
public space, with a dominant commercial func-
tion, crossed by dense traffic. Pedestrians walk
the center on intuitive routes between the main
poles despite traffic. We do not believe in creat-
ing new public space in the center, but in val-
orizing the existing ones, and offering polymor-
phic uses of the space.

To desaturate the center, we promote 4
steps: change dominant function of the center /
decrease auto network capacity / offer alterna-
tive paths through the center / involve people
in polymorph uses. All this will be reinforced by
the proliferation of public spaces in districts.

Phase a transition to pedestrian and mixed
spaces on the walking routes from the embank-
ments to the commercial heart of the center.
Karl Marx goes from a City Wall to a Door
between public activities.

CITY NOMADS

The transition is eased by festivals to cele-
brate the transformed spaces.

Change Dominant Function.

Revive the historical aspect of the center.

City scale. Pad’Dolgaya is a pilot project for
future public spaces in Irkutsk: a network of
multifunctional, attractive, complementary local
poles that would re-route flows of people from
the center, to the districts. We choose to de-sat-
urate the center and focus on its historical and
cultural functions.

In the long-term, this proliferation of
peripheral poles will continue at all scales, rein-
forced by a Ring transportation network, and
fueled by a series of dynamic city-wide festivals.

Management & City Branding. We will pro-
vide strategies for financing, maintaining and
updating public spaces at all levels. At city
level, the seasonal transformation of Irkutsk
Shore is powered by sponsors who invest in the

organisation while getting
the benefit from commercial
activities. At district level,
sites as Pad’Dolgaya are fer-
tile grounds for the collabo-
ration of local representa-
tives and official partners, in
a public management board.
The image of the city is also
built by people’s use of the
virtual network, where they
can check events posted by
others, review the city
“app’” on their Smartphone,
stay in touch with public
transport, share their experi-
ence in their favorite spots,
and create their own memo-
ry maps.

Smile, it's Irkutsk!
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text
Barbara Engel

Open spaces are ‘backbones’ of the city, important places of communication and identification of the urban society. In an era of increasing
privatization and commercialization of urban spaces the design of public spaces remains as one of the most important responsibilities for
the municipality. The article discusses possibilities for improving public spaces in Irkutsk. Three conceptional approaches - 1: Network of
public spaces, 2: Integration of different interests, 3: Encouraging special features and spatial identity - by presenting international best
practices (e.g. from Dresden, Cleveland, Oulu) are recommended as approach for sustainable city development.

Keywords: Open Space, Urban Planning, temporarily public spaces, Inner Planning Strategy, Placemaking

Public spaces - general acknowledge- -problems, potentials and perspectives- it strategic plan in the city which sets

ments is necessary to take the city development  framework, a guiding line for the spatial
Make no little plans — a vision for in general into focus. What are the main development of the city.
Trkutsk: aims concerning the development of Looking at the city from the open

Whatever and wherever you are plan-
ning —— it starts with a vision. Before
you can discuss public spaces of one city

Irkutsk, what is the overall goal? What is
Irkutsk going to be in the future?
Currently there is an important need for

space, from landscape:
Open spaces become for city develop-
ment more and more important. Urban

lepcneKTnBbl 00LECTBEHHbIX NPOCTPAHCTB B
WpKkyTcKe: B3rnaabl, nHTerpauns, tpebosaHusa /

TEKCT
Bap6apa JHrenn

> Square Kirov, 1890, 1970,
2001 / Cksep um. KupoBa,
1890, 1970, 2001 roabl

v Square Kirov /
Cksep um. Kuposa

OTKpbITble NPOCTPAHCTBA COCTABAAIOT «KApKac» ropoaa, ABAAACH BaXKHbIMU MeCTaMU KOMMYHUKaUMN U MAEHTUdUKALMMU ropoacKoro obuue-
cTBa. B anoxy pocra npuBaTU3auumM U KOMMEpLUMANU3ALUU FOPOACKUX NPOCTPAHCTB, NPOEKTUPOBAHUE 06LLECTBEHHBIX MECT OCTAETCs B YuCne
0CHOBHbIX 0653aHHOCTel MyHUUMNanuTeTa. B cTaTbe 06CYHAAIOTCA BO3MOKHOCTM YnyyLueHns 06LyecTBEeHHbIX NPOCTPAHCTB B ropoae UpKyTcke.
B KayecTBe N0Ax0/a K YCTOYMBOMY Pa3BUTHMIO rOPOAA NPEANAraloTCca TPU KOHUENUMM: CeTb 061eCTBeHHbIX NPOCTPAHCTB, MHTErPaLMUA pasnuy-
HbIX UHTEPECOB, NOAAEPKAHME UHAUBUAYANbHBIX 0COGEHHOCTE U CBOE06Pa3NsA 061L|ecTBEHHBIX NPOCTPAHCTB. MIPUBOAATCA NPUMEpPBI NYYILINX

MexayHapoaHbix npakTuk (ipespena, Knusnenpa u Oyny).

KnioueBble cnoBa: OTKPbITOE NPOCTPAHCTBO, FPaAOCTPOUTENLCTBO, BPEMEHHO-061eCcTBEHHbIE NPOCTPAHCTBA, NNAHMPOBOYHAA KOHLENUUA LeHT-
pa, OpraHM3aumnsa apxXUTEKTYPHON Cpeabl

06wecTBeHHbIE NPOCTPAHCTBA:
OCHOBHbIE NOJIOXEHUSA

He penaiite ManeHbKMX NNAHOB:
3ambicen ana Upkytcka. ns Vpkytcka
He MOAXO[UT MeNKMit MaclTab naaHupo-
BaHus. YTobbl 1 rae Obl Bbl HY NAAHMPO-
BanW — BCe Ha4yMHaeTca ¢ 3ameicna. MNepep
TeM Kak o6cyxaath o6LecTBeHHbIe Npo-

CTPaHCTBa ropofa — Ux Npobnembl, NoTeH-
L1an 1 nepcneKkTuBbl, HEOOXOAMMO pac-
CMOTPETb MaBHble acneKTbl FOPOACKOro
pa3suTus. KakoBbl OCHOBHbIE 3agauu,
Kacalolwmecs pa3Butua MpkyTcka, kakosa
Hausblicwas uenb? Kakum NpkyTtck ctanet
B Oypyuiem? CeroaHs HeobX0AMMO paspa-
60TaTb CTpaTernyeckuit NnaH ropoaa,
KOTOpbIit ycTaHOBMUA Gbl OCHOBHbIE Napa-

MeTpbl, CTPYKTYpY-KapKac Ans ero npo-
CTPaHCTBEHHOTO Pa3BUTUS.

B3rnsp Ha ropop C TOYKW 3peHus
OTKPbITOro NPOCTPAHCTBA, NaHAWAadTa.
OTKpbITblE NPOCTPAHCTBA CTAHOBATCS BCE
Gonee BaXHbLIMK A5 Pa3BUTUA FOPOAA.
[pajocTpouTensHas CTpyKTypa v naHa-
wadT He JOMKHBI PACCMATPUBATHLCA
OTAENbHO HE TONbKO MU3-3a KAMMATUYECKUX




structure and landscape must not be
seen separately. Not only because clima-
te change but as well because new
demands towards open spaces in the city
and life quality arise or the problem of
urban sprawl there is needed a strong
,jinterlocking’ of landscape and urban
planning. Spatial structures and identiti-
es are in that case not created by built
but landscape structures - open and
green spaces driving urban development.

Open spaces and built spaces:

Public space is created by framing
buildings and their uses. Quality of archi-
tecture has important influence on quali-
ty of public space. Quality of public
spaces is very much related to the uti-
lization and architecture of the surround-
ing buildings.

Approaches to sustainable city devel-
opment
Network of public spaces — bring it on
the map

There are single beautiful open spaces
in Irkutsk, but some are hidden places.
You can support the strength of public
spaces by creating a network, a connec-
tion, visibly and physically. In addition
there is the question of the mental map
— how to bring public space in con-
sciousness of people? Examples are exist-
ing on different levels (regional, city
wide, neighbourhood) like regional con-
ceptions such as Emscher Landschftspark,
Gruen Guertel Frankfurt on a regional
level or on a city wide base like the Inner
Planning Strategy and Urban Tree
Conception in Dresden or the Plus-15-

System in Calgary, Canada. The Plus 15
Skyway network in Calgary, Canada, is a
pedestrian skywalk system 15 feet
(approximately 4.5 metres) above street
level, with a total length of 16 kilome-
ters, 59 enclosed bridges are connecting
dozens of downtown Calgary buildings.
One important goal of the Inner Planning
Strategy in Dresden is to improve exist-
ing public spaces and to create a net-
work. The Urban Tree Conception in
Dresden is a city wide conception for
planting trees, which creates a system of
avenues, boulevards and ,green” streets
— referring to the special character of the
street.

Even the new masterplan for
Neustaedter Hafen in Dresden is based on
a strong public-space network: park cre-

Perspectives of public spaces in Irkutsk
Visions. Alliances. Requirements

0C06eHHOCTeI, HO TaKXKe M3-3a BO3HM-
KalolMx cerofHs HoBbIX Tpe6OBaHMI K
OTKPbITBIM MPOCTPAHCTBAM W KauecTBy
Cpefibl, @ Takxe U3-3a NpobGnembl CTUXUIA-
HOro ropofckoro pocta. Heobxognmo
CTpOroe «B3auMopaencTeuex» naHawadra un
rOpoACKOro naaHuposaxus. B atom cny-
yae NpoCTPaHCTBEHHbIE CTPYKTYPbI U
OT/MYUTENbHbIE YepThbl FOPOfA CO3AAI0TCA
3NleMeHTamMmn naHawadTa: OTKpbITHIE Npo-
CTPaHCTBA W 30Hbl 03€/IeHEHUs ynpaB-
NAOT FOPOACKUM PasBUTUEM.

OTKpbITble NPOCTPAHCTBA U 3aCTPOIA-
Ka Tepputopumit. 06uiecTBeHHbIE Npo-
CTPaHCTBa CO3AAOTCA CaMOli 3aCTPOMKOM
1 ee GYHKLMOHANbHbBIM UCMONb30BAHMEM.
KayecTBo apxuTekTypbl U (YyHKLMOHAND-
HOEe Ha3HayYeHne OKpYKaloWmx 3naHui
CYLECTBEHHO BUSIOT HA KayecTBO
OTKPBITbIX MPOCTPAHCTB.

MeTopbl ycToitunBoro passutus ropoaa
NepeHecenune Ha KapTy B3aUMOCBA3U
06uecTBEHHBIX MPOCTPAHCTB. B
NpkyTcKe ecTb KpacuBble 06LLECTBEHHbIE
NPOCTPAHCTBA, HO HEKOTOPbIE U3 HUX pac-
MOJOXeHbl B CKPbITbIX MecTax. [1pu aTom
MOXHO MOAfepxaTh 06LeCcTBEeHHbIE NPO-
CTPaHCTB3, CO3AaBas ef1Hylo, B3auMo-
CBA3aHHYI0, BUAMMYIO CETb B MPOCTPaH-
cTBe ropofia. TeM He MeHee 4acTo BO3HMU-
KaeT BOMPOC, Kakum 06pa3om 06patuth
BHUMaHMe NoAell Ha OTKpbITble Mpo-
CTPaHCTBA, KaK NepeHecTn 3alyMaHHyto
KapTy B CO3HaHue nofei?

CylyecTBYIOT MHOrOYMCIEHHbIE MpUMe-
pbl Ha Pa3HbIX YPOBHAX (PErMoHanbHoOM,
ropo/CKOM, YPOBHE MUKPOPaiioHa).
Hanpumep, KOHLENLMM Ha PerMoHasbHOM
YPOBHeE: NaHAwWadTHbIA Napk Imwep
(Emscher Landschaftspark), 3eneHbiii

A Networks of public spaces: Gruenguertel Frankfurt and the conception for development of Neustaedter Hafen in Dresden /

nosic ®pankdypra (Gruen Guertel
CeTu 06LLeCTBEHHbIX POCTPAHCTB: 3eNeHblit nosc PpaHKdypTa 1 KOHLENUUs pa3BuTUA nopTa B paitoHe Hoitwtagt ([pesneH)

Frankfurt), Ha ropopckom:
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ates city. The new, foreseen address is
not created by buildings but by a central
park, the river embankment and a cultur-
al axis.

Integration of different interests
It is the character of public spaces

that they have to fulfill a variety of inter-
ests. Public spaces are places of commu-
nication, of sports and leisure, for free
appropriation, they are places of mobility
as well as meeting places of the urban
society. Not all interests fit together. But
the goal should be to integrate as much
different functions as possible, not to
limit and narrow public activities.
Therefore the municipality is responsible
to balance and measure different inter-
ests. There is the necessity of creating

organizations - e.g. round table with
representatives of business and tourisms
organizations, association of planners
and citizens and others.

Public space for everybody
Public spaces are used by different

participants with different speeds.
Planning goal is to reduce individual
motorized transport and increase ,trans-
fer” of people from private to public
transport and bike mobility. One concep-
tion for multiple use of public spaces,
especially streets is the so called shared
space. Foreseen is the utilization of
streets and squares with less traffic signs
and borderlines. Safety will be increased
by insecurity. Less rules will encourage to
watch each other.

Arbeitsgespréch Hafenbereich 08.Februar 2012

A Networks of public spa-
ces: Gruenguertel Frankfurt
and the conception for
development of
Neustaedter Hafen in
Dresden /

CeTu 06LWECTBEHHBIX Npo-
CTPaHCTB: 3e/eHbIi NOAC
OpaHkdypTa 1 KoHuenuus
pa3BuTMs NopTa B paiioHe
HoitwrapT (Ape3aeH)

lnaHnpoBoYHas KOHLeNUMA LeHTpa
[pe3pena (Planungsleitbild Innenstadt
Dresden) n KoHuenuus ropopckux
nepesbes B lpespere (Urban Tree
Conception in Dresden), a Takxe cuctema
«Mntoc 15» B Kanrapwm (Plus-15-System in
Calgary) B KaHape. KpbiTbie nepexogsl
«Mnioc 15» B Kanrapu (KaHaga) — newe-
XOfiHaA cucrtema okono 15 dyros (npu-
MepHO 4,5 MeTpa) Haf YPOBHEM YIMLbI, C
NPOTAXEHHOCTbIO B 16 KMIOMETPOB,

BK/t0Yas 59 MOCTOB, CBA3bIBAIOWMUX 6ONb-
Woe KonnyecTBo 3aaHuit ueHTpa Kanrapu.
0aHa 13 BaXHeWwWwmnx 3aaay
[naHMpOBOYHOM KOHLENLWK LIeHTpa
[pe3zfeHa — ynyyleHue cyLecTByOWNX
061eCTBEHHbIX MPOCTPAHCTB U CO3AaHMe
B3aMMOCBA3aHHO ceTn. fopofcKas KoH-
uenuus fepesbes B [lpe3feHe — KoHLen-
LA N0 NNAaHUPOBAHMIO 03€/IEHEHHbIX MpPO-
CTPAHCTB, KOTOPAs CO3AAET CUCTEMyY OyNb-
BApOB, aBEHIO 1 3eJIEHbIX VUL, Npuaato-
LWNX KaXpaoil ynuLie 0cobblii xapakTep.

Transport and mobility are essential
and integral parts of public spaces.
Therefore there is the need of careful and
high quality design of public functional
building and urban furniture, such as
parking garages, waste buckets, lights
etc. Because of the huge volume of such
elements there is a need of securing
architectural quality. In Dresden has
been worked out a design manual for
urban furniture. This manual is already
well known and used as best practice in
other cities in Germany.

Conception for utilization of public
spaces

In Dresden as well as in other cities
there are many applications for using
public spaces for different purposes such

[laxe reHepanbHblil NnaH nopTa B pan-
oHe HolwWwTaaT 0CHOBLIBAETCS Ha XKECTKOM
MPOCTPAHCTBEHHOM CETU 06WECTBEHHbIX
NPOCTPAHCTB: NapK CO3AaeT ropof.
HoBblii 3ambicen mecTa co34aH He 3aa-
HWUAMU, @ LLEHTPaNbHbIM NapKOM, PEKOH,
HabepeXHOM U KyNbTYPHBIMU OCAMU.

WHTerpauua pasHbix MHTEpecoB.
XapaKTep 06LecTBeHHbIX NPOCTPAHCTB
3aK/I04aeTCA B YA0BAETBOPEHUM pPas3nny-
HbIX UHTepecoB. 06LiecTBEHHbIE MPO-
CTpaHCTBA — MeCTa A5 00LWeHns, cnopTa
1 pa3BIEYEHUS, I NEPEABUKEHNS U
BCTpeY ropoxaH. He Bce nHTepechl cooT-
BETCTBYIOT ApYr Apyry. Ho Lenb oTKpbIThIX
NPOCTPAHCTB — UHTEIPUPOBATL KaK MOXHO
6osblue pasnnyHbIX YHKLMIA, He orpa-
HUYWBaAs AMaNa3oH 06WECTBEHHbIX BULOB
peatenbHocTu. Mo3ToMy MyHULMNanuTeT
[0/KEH 0TBeYaTh 3a HanaHc 1 CooTHOLWE-
HWe pa3nnyHbIX MHTepecoB. Heobxogumo
€o3[aTb OpraHu3aLnm — Takue Kak acco-
LMaLumMu NIAHUPOBLYMKOB U KUTENEN, Npo-
BOAALME KPYI/ble CTONbI C NpefcTaBuTe-
nsMuU 6U3Heca, TYpUCTUYECKNUX OpraHn3a-
uuin v np.

06wecTBeHHOE NPOCTPAHCTBO ANA
Kaxporo. 06uecTBeHHblIe NPOCTPaHCTBA
MCNONb3YITCA Y4aCTHUKAMMU C Pa3HOM
CKOPOCTbIO NepefBUKEHNS.
MnaHWpoBoYHas Lenb — CHU3UTb Konuye-
CTBO UHAMBUAYANBHOIO aBTOTPAHCMOPTA W
VBENNYUTL NEPeXof NoAel 0T MCNONb30-
BaHWsA IMYHOTO TPAHCMOpTa K 06LiecTBEH-
HoMy ¥ BenocunegHomy. OfHa 13 Takux
KOHUENUUN MHOrothyHKLMOHaNbHOIO
MCMOb30BaHUA 06LWECTBEHHBIX YAUYHbIX
NpoCTPaHCTB HasbiBaeTcs shared space —
«obLiee NpocTpaHcTBoy». [ns 3TOro npej-
YCMATpMBaeTCA UCNONb30BaHKe ynuL, 1
nnouanei c HauMeHblWNUM KONMYECTBOM
3HaKOB [JOPOXHOTIO [1BUXEHUSA U Orpa-
HuyeHuit. besonacHocTb gocTuraerca 3a



as markets, concerts, public viewing, song
contest etc. Temporarily activities are a
chance to vitalize the city centre. At the
same time it has to be secured that the
activities respect the single spatial situa-
tion. A balance of public and private
interests hast to be achieved. Activities
should refer to the special character,
whether it is a historic or modern envi-
ronment, whether it is a traffic-through-
space or quiet place etc. Therefore the
municipality of Dresden worked out a
conception which describes the existing
(or planned) situation of the public
space, offers activities and defines
design requirements. Idea is to rule uti-
lization of activities according to every
unique location. Aim is not to forbid
something but to place it in the suitable

CYET OTCYTCTBMA KaKO-1MBO 3aluThl oT
0NacHOCTU. YMeHblleHe KoanyecTsa
OrpaHuYyeHuit 3aCTaBNAET Y4ACTHUKOB
ABWXEHUS BHMMATeNbHee 0THOCUTbCS
Apyr K Apyry.

TpaHCnopT 1 iBMXEHNE — HeoTbeMe-
Mble COCTaBAsIoWME 06LECTBEHHbIX NPO-
cTpaHcTB. HeobxoanM BbICOKOKaueCTBeH-
Hblii AM3aiiH 06LECTBEHHbIX COOPYIKEH U
1 yNNYHOW Mebenu, HanpuMep NapKkoBoY-
HbIX MECT, YPH, OCBELIEHUA U T. A., U TaKUX
3/1eMeHTOB 04YeHb MHOro. B [lpespere
6bn0 pa3paboTaHo pyKOBOACTBO MO MPo-
€KTUPOBaHUIO YIMYHON Mebenu, 3TOT MaTe-
puan yxe UCNonb3yeTca U XopoLo n3se-
CTeH U B Apyrux ropopax lepmanHum kak
OAMH W3 NYYLWKUX NPUMEPOB Ha NpaKTUKe.

KoHuenuusa ucnonb3oBaHus obuye-
CTBEHHbIX

NpOCTPaHCTB

B [lpe3neHe, Kak 1 B ipyrux roponax,
CyLLECTBYET MHOMO NMPUMEPOB UCMO0Jb30-
BaHWA 06LLECTBEHHbIX MPOCTPAHCTB AN
PasnnyYHbIX Lenei, Takux, KaK, pblHKH,
KOHLLepThI, 06LLECTBEHHbIE CMOTPbI, My3bl-
KanbHble hectusanu u 1. a. 06ecneyeHune
BPEMEHHbIX BULOB IeATENbHOCTU — 3TO
WaHC 0XMBUTb ropof. B To e Bpems 3T
BUAbI EATENBHOCTU He [OMKHbI NpensT-
CTBOBATb BHUMATENbHOMY, UHAMBUAYANb-
HOMY MOAXOAY K KaXKAOMY OTAENbHO B3f-
TOMy npocTpaHcTey. Heobxognmo goctuyb
6anaHca YacTHbIX W O6LLECTBEHHbIX UHTE-
pecos. PasnuyHble BUAbI AeATENBHOCTH
LOMKHbI OTPaXaTb onpefeseHHbIN Xxapak-
Tep cpepbl, byab TO COBPEMEHHOE UK
MCTOPUYECKOE, TUXOE WIN OXUBNEHHOE
MecTo ropoga. [ina atoro myHuumunanutet
ropopa [ipe3aeHa paspaboran KoHuen-
LiMI0, KOTOPAs OMUCHIBAET CyLeCTBYOWME
(unu nnaHupyemble) 0bLLECTBEHHbIE MPO-
CTPaHCTBa, NpeAnaraeT BUAbl AeATENbHO-

place. The conception should be pub-
lished in the internet, so that private
enterprises could get information and
plan their activities before they ask for
official permission.

Genius Loci — encouraging special fea-

tures

Irkutsk is a Siberian city with special
assets — darkness and cold could be even
more highlighted and presented as spe-
cial destination of the Paris of Siberia.
There are plenty of examples of new
types of public spaces - like ,,indoor-
public spaces” or ,semi-public” and tem-
porarily-public spaces in other cities, e.qg.
the public used hotel lobby and the for-
mer railway centre as shopping mall and
public hall in Cleveland (USA), mechanic

CTW W onpefenseT napameTpbl TpeboBaHus
K Au3aitHy. Mipes cocTouT B TOM, YTO Te
WU UHbIE BUIbl 0EATENbHOCTU JOMKHbI
COOTBETCTBOBATb MHAMBUAYANbHBIMU 0CO-
GEHHOCTAMM MecTa UX OCYLLECTBEHNUS.
Llenb 3aknioyaeTcs He B 3anpeTe Kakux-
NGO MeponpusTUil, @ B NPOBEAEHNN UX B
noaxofsleM Ans 3TOro MecTe.
KoHuenuuio cnepyeT ony6anKoBath B
WNHTepHeTe, 4ToObI YaCTHbIE OpraHu3aLmum
MOTIU NoJyYaTb MHHOPMALMIO U NAAHUPO-
BaTb CBOIO 4eATeNbHOCTb 40 06paleHuns
3a oMuManbHLIM paspelieHnem.

Jlyx MecTa: ycuneHue cylecTByIoLmX
0cob6eHHOCTe NPOCTpPaHCTBa

WNpKyTCK — CMBUPCKMIl rOPOg, NMetoLw it
cBOM 0cobeHHOCTU. Mo3HO Gblno Obl cae-
naTh elle 6oNbLWKIA aKLEHT Ha TEMHOTY U
X0N0[, M NpPefCTaBUTb 3TOT FOPOA Kak
cnbupckmit Mapux. CylwecTByer MHOXe-
CTBO NPMMEPOB HOBOW TUMONOrUM 06Le-
CTBEHHbIX MPOCTPAHCTB, HANPUMEP KBHYT-
peHHMe 00LWeCTBEHHbIE MPOCTPAHCTBAY
(indoor-public spaces) unu «nonyobuie-
cTBeHHblex» (semi-public). N3BecTHbI npu-
Mepbl BpeMEHHO-00WeCTBEHHbIX MPO-
CTPaHCTB B APYTUX rOPOAAX: FOCTUHUYHBIN
BeCTM610/1b 1 ObIBLINIA XeNe3HOLOPOXKHbIN
y3en, UCnonb3yeMmble B Ka4eCTBe TOProBo-
ro LLeHTpa U 3ana 06LecTBEHHOMO
HasHayeHus B Knuenenge (CLA), pas-
LBWXHbIE KPbIWW HAZ ynuLamu v niowa-
asamu B goxpnusom flybnure (Vpnavpus),
npoBefeHWe PasNnyHbIX MEPONPUATUI
(TaHLbl, XyAOXKECTBEHHbIE BbICTABKM,
CMopTUBHbIE copeBHOBaHMsA) B Oyny
(PUHNAHAMA) MAN peann3aLus nnaHa
ocseleHns B [lpesfeHe. [ln3ait, npo-
rpamma u ctpateruu, paspaboTaHHble Ans
061eCTBEHHbIX NPOCTPAHCTB, LOMKHbI
oTpaxatb cneuucduyeckue kKnumaTmuye-
ckue ycnosus Upkytcka. [laxe Tam, rae

roofs, covering streets and squares in
(often rainy) Dublin, or various activities
(tango dancing, art exhibition, sports
competition) in Oulu (Finland) or the
illumination plan in Dresden. Design, pro-
gramme and strategies for public spaces
need to refer to the special weather and
climate condition of Irkutsk. Even there
exist already some winter activities —
e.g. ice sculptures on public spaces -
more special winter activities of sports,
culture and art could be established and
highlighted,

Temporarily elements and uses are not
only suitable elements for referring to
the Siberian seasons with long winter
and short summer but give also the pos-
sibility to try and to explore the city -
with not fixing a special status for all

Bsp.: Innere Neustadt - Kinigstrage StraBenquerschnitt
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V)Ke peannsyloTca 3UMHNe BUAbI feATeNb-
HOCTM (Hanpumep, CTPOUTENLCTBO NeAs-
HbIX CKYNIbNTYp B 06LECTBEHHbIX MECTax),
Heo6X0ANMO aKTUBHO pa3BUBaTb 3UMHUE
BUAbI CMOPTa W UCKYCCTBA.

BpemeHHble anemeHTbl 1 DYHKLUK
06LeCTBEHHbIX MPOCTPAHCTB HE TONIbKO
NOAXOAAT ANf CMOMPCKOTO KNuMara ¢ Aau-
TE/IbHbIM 3UMHUM U KOPOTKUM NETHUM
nepuofamu, Ho Take AaloT BOSMOXHOCTb
“3y4uTb U NpeobpasnTb ropoa. B TeyeHune
BCEro roAa HeobxoAnMa He 0fiHa, a

A Design sheet for urban
furniture in the city centre
/ Au3aitH ynnyroit mebenu
ANs LeHTpa ropoaa
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Altmark

A location of public spaces in historic core of the city / PacnonoxeHue o6uiecTBeHHbIX NPOCTPAHCTB B UCTOPUYECKOM LIEHTPE ropoaa

time but for interim- and inbetween
uses. It is as well suitable for a period
when still change of values and owner-
ships is going on.

All temporarily activities need at least
some basic rules and guiding lines for
uses, competitions for temporarily design
could improve architectural and spatial
quality.

Outlook - placemaking in Irkutsk
Irkutsk is a growing city. Irkutsk needs
public spaces which attract population,
students and business people. Public
spaces should encourage and create pos-
sibilities of identification and identity.
Irkutsk has a wonderful potential, rich
history, beautiful landscape, special way
of living. Irkutsk is a unique city, with

built heritage from long history, includ-
ing prerevolutionary buildings as well as
such from the soviet period. At the same
time it is a modern, towards the future
orientated city.

Today cities are confronted with a
regional, national and international com-
petition between them. Public spaces
form the backbone of the city and create
spatial identities. The demand to gener-
ate high-quality public spaces is often in
contradiction to the financial situation
of the municipalities. Therefore, new
forms of financing models have to be
developed for the design and mainte-
nance of public spaces, such as PPP mod-
els, sponsorship concepts and more. It
should not be overlooked, that there
might occur at the same time problems

of control and responsibility for the
maintenance of public spaces. This
requires appropriate regulations and con-
trols in order to ensure that public
spaces remain under control of the
municipality

In an era of increasing privatization
and commercialization of urban spaces
the design of public spaces remains as
one of the most important responsibili-
ties for the municipality. Potentials of
renewal and further development of pub-
lic spaces are located on many levels -
they range from the development of mas-
ter plans for public spaces over design
standards to license agreements and oth-
ers. Public areas are policy tasks of urban
development at the highest level.

Profile:
Central, active, vivid modern
market square

Possible utilization: markets,
events of culture, music, sports
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HECKO/IbKO BPEMEHHbIX U MPOMEXYTOUYHbIX
(yHKUWiI. Bce BpemMeHHble BUAbI fiesTeNb-
HOCTU HyXAaloTcst B 6A30BbIX NpaBuUnax.
MpoBeAeHne KOHKYPCOB Ha TEMY BpPEMEH-
HOTO UCMNOb30BaHMs 0BLWECTBEHHBIX NPO-
CTPAHCTB MOXET YAYYILIUTb KauyecTBO
ApXUTEKTYPbI U CAMUX NPOCTPAHCTB.

MepcnekTuBa opraHu3auun apxuTeK-
TypHoit cpeabl B UpKyTCKe

NpKyTCK — pacTylwmit ropof, KOTOpomy
HeobXoaNMbl 06LLECTBEHHbIE MPOCTPaH-
CTBa AN NPUBNEYEHUS HACESIEHUS, CTY-
LEHTOB U 6u3HecmeHOB. O6LecTBEHHbIE
NpPOCTPaHCTBA AOMKHbI MOJYEPKUBATL
0COBEHHOCTb M YHUKANbHOCTb ropoaa. Y
WNpKyTCKa BENMKONEMNHBII NOTeHUWar,
Goratas UCTOpUs, KpacuBblil NaHAWwadT,
0C00bIi CTUIb XU3HK. ITO CAMOBbLITHBIN
ropog ¢ 60raTblM apxUTEKTYPHbIM Hacne-
OWeM, BKNOYas Kak LOPEBONOLNOHHbIE
34aHus, TaK W 3aCTPOIIKY COBETCKOMO
nepuoga. B o xe Bpems UpkyTck —
COBpPEMEHHbI1 TOPOA, OPUEHTUPOBAHHbIN
Ha bymyuiee passutue.

CerofHs ropoAa KOHKYpUpYHT Ha
PEernoHanbHOM, HaLMOHANBHOM W MEXAY-
HapoaHoM yposHe. 06LecTBeHHbIe Npo-
CTpaHCTBa CO3/al0T OCHOBY rOpPOAa, Npu-
[aBas eMy YHUKanbHOCTb. Tpe6oBaHus K
BbICOKOMY KauecTBY 00LeCTBEHHbIX MPO-
CTPaHCTB YaCTo NPOTMBOpPEYaT GPUHAHCO-
BbIM BO3MOXHOCTAM MyHULMNanuTeTa. B
CBA3M C 3TUM [OMKHbI ObITb pa3paboTaHsl
HoBble hOpMbl MHAHCOBBIX Mogenei
NPOEKTUPOBAHMSA U COXPaHeHUs obLe-
CTBEHHbIX NPOCTPAHCTB, TaKue Kak,
Hanpumep, mogenu PPP (Public Private
Partnership, o6wecTBeHHO-4acTHOe napT-
HEepCTBO), CMOHCOPCKWe MOfENMN U fp.
Heo6xoanmo Hapnexalliee 3aKoHoAaTeNb-
CTBO, YTOGbI 06€CNeynTh KOHTPONbL 06LLe-
CTBEHHbIX MPOCTPAHCTB CO CTOPOHbI MYHM-
uunanureta.

B 3noxy pocTta npuBaTu3auum n Kom-
MepLManu3aunu ropoackux Tepputopuii
NPOeKTUPOBaHMeE 06LECTBEHHbIX NPO-
CTPaAHCTB OCTAaeTCA OAHOMN M3 BaXKHeMwWmnx
o6s3aHHOCTeN MyHULMNAnUTeTa.
B03MOXHOCTH BOCCTAHOBNEHMSA 1 Byay-
Lero pasBuTUs 00OLLECTBEHHbIX NPO-
CTPAHCTB JA0JIXKHbI COMNACOBbIBATLCA HA
pasHbIX YPOBHAX — OT pa3paboTKu reHe-
panbHbIX N1aHOB 0OLECTBEHHbIX NPO-
CTPaHCTB W CTAaHAAPTOB NPOEKTUPOBAHUA
L0 NULEH3NOHHbBIX COTNALIEHUI 1 np.
06LecTBeHHble 30HbI AOJIXKHbI paccMaTpu-
BaTbCA KaK NPUOPUTETHbIE HANPaBNEHUS
rOPOACKOr0 pa3BUTUA Ha CAMOM BbICOKOM

ypOBHe.

A Winter activities — sport
race in Oulu (Finland) /
31UMHMe COPTUBHbIE COpPEeB-
HoBaHus B Oyny
(PuHnsHAMA)

v The Illumination Master Plan for Dresden strengthens the cities shape at
night. The lobby of the hotel (Arcade) in Cleveland is permanent open to the
public. Mobile roof in Dublin covers public spaces if needed due to weather
conditions /

leHepasbHbIi NiaH ocBeleHus [ipefeHa NpuaaeT ropoy YeTkue oyepTaHus B
HoYHoe Bpems. BectnGionb roctuHnupl «Apkaga» (KnueneHp) noctosaHHO OTKpLIT
Ans nocetuteneit. MepeHocHas kpeiwa B [lybauHe ycTaHaBaMBaeTcs B 06Le-
CTBEHHbIX MPOCTPAHCTBAX B 3aBUCUMOCTU OT MOTOLHLIX YCI0BUIA
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obpa3oBaHue / 3UMHUK

text In the 20th century, the Dutch city of Rotterdam was radically transformed from a historic town into a modern city, becoming the self-
Frank van der Hoeven acclaimed 'city of architecture’, home to international architectural design offices, publishers and institutions.
Although it is already 60 years after the destruction of the Rotterdam inner city, the city still struggles to be the vibrant, rigorous urban
environment it needs to be in order to attract the so-called creative class.
This article provides a contextual overview of the transformations of a number of key public spaces that are symbolic for the challenges the
city faces. After the post-war reconstruction the city continuous to transform beyond modernism.

Keywords: urban design, public space, modernism, Nieuwe Bouwen, reconstruction, Rotterdam, city centre, Coolsingel, Lijnbaan, Rotterdam
Forum, Cool63, Schouwburgplein, Dudok, MVRDV, OMA, West 8, Allies & Morrison, Benthem & Crouwel.

Rotterdam headcount. Traditionally Rotterdam elsewhere. The (spatial) relation bet-
Rotterdam is Holland's second largest has been a port city, and vast tracts of  ween the city and its harbour is rapid-
city. The municipality is home to lands are still used for harbour related  ly disappearing. The inhabitants work
about 600.000 inhabitants. The ove- trade, distribution and production. But  nowadays predominantly in the service
rall population amounts to well over 1 since most of the harbour labor is sector that is located in the centre of
million if we include its suburbs in the  automised, people tend to work town with its growing cluster of high-

[lepecTpoiika coBpeMeHHOro ueHTpa PoTrepgama /
Deconstructing Rotterdam's modern city centre

B XX Beke ronnanpckuii ropog Porrepaam
papuKanbHO TpaHchopMupoBancs,
npeBpaTUBLINCL U3 UCTOPUYECKOTO B
COBpEMeHHbIi, NPOBO3rnacuB cebs
«rOpPOJOM apXUTEKTYPbI» U CTaB POAHLIM
AOMOM Il MHOXECTBA apXUTEKTYPHbIX
(hupm, U3aaTENbCTB U YUpeXAEHUN.
HecmoTpsa Ha To YTo npowno yxe 60 net co
BpeMeHU pa3pyLieHus LeHTPaNbHOM YacTn
PotTeppama, ropog no ceii feHb CTpeMuTCa
COXPaHUTb XUBYIO, CTPOTO OPraHU30BaHHYI0
cpeay, KoTopas 6bI npusnekana
TBOPYECKYI0 UHTENNUTEHLUIO.

B cTaTbe npeasiaraeTcs KOHTEKCTYaslbHbINA
0630p TpaHchopmayuit raBHbIX
061ecTBeHHbIX MPOCTPAHCTB, UTPAIOLLUX
3HAKOBYIO POJib B peleHnn Tex 3aaau,
KoTOpble CTOAT nepep ropopom. Mponas
NnocneBOEHHYI0 PEKOHCTPYKLUUIO, FOPOA
NpoAoIKaeT U3MEHATLCA, BbIXOAA 33 PAMKU
MofiepHU3Ma.

KnioueBble cnoBa: rpafocTponTensCTBO,
o6uecreeHHoe npocTpaHcTeo, Nieuwe
Bouwen, peKoHCTpyKums, PoTTepaam, LeHTp
ropoaa, Kooncuuren, Jluitn6aaH,
Potreppamckuii opym, Cool63,
Woy6yprnnaith, flyaok, MVRDV, OMA, West
8, Allies & Morrison, Benthem & Crouwel.

TeKCT
®p3HK BaH fep XoBeH

PotTeppam

PoTTeppam — BTOpOI NO BenuuymnHe
ropoa B fonnanaun. OH HacyuTbiBaeT
oKkono 600 Teic. xutenen. Bmecte ¢
npuropoaamu PotTeppama obwas yuc-
NIEHHOCTb HaceseHns MOXeT COCTaBUTb
6onee 0gHOro MUNAMOHa. PoTTeppam
Bcerga 6bi1 NOPTOBLIM FOPOSOM.
3HauynTenbHas 4acTb €ro TeppuUTOpUN
BCe ellle MCNoNb3yeTcsA B KayecTBe
raBaHu, rae pasmellaeTcs TOProsns,
NPOU3BOACTBO U TPAHCMNOPTUPOBKA
TOBapoB. HO MOCKOMbKY MOPTOBLIN TPYA,
B OCHOBHOM aBTOMaTU3WpOBaH, Hacene-
Hue cTpemuTca paboTaTtb B Apyrux

~ Puc. 1. KooncuHren c
rOPOACKOIA paTyLei n noy-
Toi, 1920-e rr. /
Coolsingel, with City Hall
and Post Office [1920s]

> Puc. 2. Mnowapnb
XodnnaiiH, Pottepaam,
1929 rog / Hofplein,
Rotterdam. [1929]




rise buildings (van der Hoeven &
Nijhuis, 2011).

‘Rotterdam’ carefully cultivated over
the years an image as ‘city of architec-
ture’ (in Dutch: architectuurstad).
This image is reflected in various
articles, books, manifestations, exhibi-
tions, its annual ‘day of architecture’,
the International Architecture
Biennale Rotterdam, and in the pre-
sence of The New Institute (including
the former Netherlands Architecture
Institute, or NAi). The city is also
home to Rem Koolhaas' Office for
Metropolitan Architecture, to design
firms like West 8, MVRDV, Atelier
Kempe Thill, Maxwan, and KCAP, and to

mecTax. [lpocTpaHCcTBeHHaA CBA3b
MexJy ropofioM 1 ero NopTom CTpemMu-
TeNbHO ucye3saeT. B HacToAwee Bpema
XUTENU MaBHbIM 06pPa3oM 3aHATH B
cepe yenyr, ux paboyne mecta Haxo-
AATCA B LIEHTPe ropoja, rae Takxe
HabnAaeTcs PoCT YMCNA BbICOTHBIX
nomos [1].

B TeyeHue MHorux net PotTepaam
TWaTeNbHO KyNbTUBMPOBAN CBOII 06pa3
«ropofa apxuTeKkTypbl» (Hugepn.
architectuurstad). 3toT 06pa3 oTpaxeH
BO MHOTMX CTaTbsX, KHUTaX, MaHWUecTa-
LMAX, IKCNO3ULMUAX, OH NPUCYTCTBYET Ha
eXerogHom [lHe apxuTeKTypsl,
MexayHapOAHO! apXUTEKTYpHON 6UEH-
Hane B PoTTeppame, o HemM roBopuT
Hanuyue 3pecb HoBoro MHCTUTYTa (a
Takxe 6biBlWero HupepnaHAckoro apxu-
TekTypHOro nHctutyta NAi). B
PoTTepaame pacnonoxeHo apxuTekTyp-
Hoe 6lopo OMA Pema Koonxaaca, apxu-
TekTypHble dupmbl West 8, MVRDV,
Atelier Kempe Thill, Maxwan n KCAP, a
TaKXe HeflaBHO CUBLINECA KHUXHble
apxuTeKkTypHble nsgarensbcrsa 010 u
NAi.

OpfHaKo uctopuyeckas apxutekTypa
He ABNAETCA rMaBHOW YepToW
Potrreppama. B mae 1940 ropa ueHTp
ropopa pasbombuna repmaHckas aBua-
unsa. B pesynbrate BOeHHbIX JeNCTBUI
NPaKTUYECKN BECb LLeHTp C ero ucTopu-
YeCKMMU 3AaHUAMK U NaMATHUKAMMU Gbin
pa3pyueH. llocne pacyncTku 3aBanos
0CTaNoCh CTOATb N HECKOJBKO 3/a-
HWi1, B OCHOBHOM MOCTPOMNKW NepBoOii
nonosuHbl XX Beka.

fopoa npuwnock OTCTpamMBaThb C HynA.
Mpu 3TOM He BbINO CEPbE3HBIX MONBITOK
YCTPaHWUTb NOCNEACTBUA BOEHHBIX pa3-
pyLWeHWit nyTem GepexHOi PeKOHCTPYK-
UMM apXUTEKTYPHOTO HaCNefus, Kak,

(recently merged) architectural book
publishers 010 and NAi.

Historic architecture however isn't
Rotterdam’s main feature. In May 1940
the inner city was bombed by the
German air force. This act of war
destroyed almost all of the city's main
core and with that it's historic buil-
dings and monuments. Just a few buil-
dings were left standing after the rub-
ble was cleared, most of them modern
buildings built in the first half of the
twentieth century.

The city had to rebuild its centre
from scratch. No serious attempt was
made to undo the war damage through
a careful reconstruction of the origi-

BESTEMMINGEN HERBOUW BINNENSTAD ROTTERDAM
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Hanpumep, B [lpe3feHe unu Bapwase. B
TO BpeMA Begyllei napagurmoit B apxu-
TeKType W rpajocTpouTenbCTBe
HupepnatpoB 6bin1 MOLEPHU3M, He npo-
ABNABWMNIA GONBbIWOrO YyBAXEHUA K CTa-
PUHHBIM 34aHNUAM.

Wnpyctpuanusauyms

Korpa Bo BTOpoi nonosuHe XIX Beka
MHAYCTPUANbHAA PEBOMIOLUA [OCTUMA
Tonnauguu, Pottepaam 6bin LOBOALHO
MafeHbKUM rOPOAKOM C HaceneHunem
100 Tbic. xuTenen. Mopt PoTTepaama
6bICTPO pa3BuBancs Gnarofaps repmat-
CKOMY BHYTpPEHHEMY paitoHy (B Y4acTHO-
cTH, Pypy) 1 ecTecTBEHHbIM CBA3AM
(peka PeiiH). MpomblwneHHoe pa3Butne
ropoAa NpuBENO K YyCTONYNBOMY NPUTO-
Ky HOBOI paboyeit cunbl. Yucno xute-

nal built heritage like was done in
cities like Dresden or Warsaw.
Modernism was at the time as a lea-
ding paradigm in architecture and
urbanism in Holland, and modernism
didn't had much respect for the old.

industrialisation

Rotterdam was a fairly small town of
100.000 inhabitants when the
Industrial Revolution reached Holland

in the second half of the 19th century.

The Rotterdam port grew rapidly, due
to its German hinterland (the Ruhr-
area in particularly) and its natural
connections (the river Rhine). The
city's industrial development lead to
an steady influx of new workers. The

§fa

WG

neit Beipocno ¢ 90 Teic. B 1850-m go
420 Toic. B 1910 roay [2].

[lo 1910-x ro0B TPM BaXKHbIX BOA-
HbIX 06beKTa ropofa 6bin 3acbinaHsl
3emneil ¢ uenbto o6ecneyeHns npo-
CTPAHCTBA ANA UHGDPACTPYKTYPLI.
KaHanbl (cuHrenst), kotopble Gy
4acTbl FTOPOACKOTO YKpPenneHus, npe-
Bpatunuch B bynbeapel (Kooncuuren u
lfoyacecuHren), a He6onbLWoOii peke, B
YecTb KOTOPOIl rOpoA NOAYYUN CBOE
Ha3BaHue (PoTTe), npuwnock ycTynuTh
MeCTo Hafi3eMHOW Xene3How gopore
(nyxTcnoop), obecneyunBarwlLen Mexay-
HapofHOE XeNe3HO[0POXKHOe Co0bLe-
Hue c benbruen n lepmaHuen.

DOTOAOKYMEHTHI TOrO BPEMeHU 0Tpa-
KalT GUHAMUYHBIA W XKUBOI 06pa3
ropopa, rae NpucyTcTByeT pasHoobpa-

< Puc. 3. ba3oBblit nnaH
peKkoHcTpyKumuu / Basic Plan
for the Reconstruction

61

npoekt 6aitkan 36 project baikal



62

npoekT 6aitkan 36 project baikal

obpa3oBaHue / 3UMHUK

v Puc. 4. KBapTupsl
JIniH6aaH, HaUuMOHaNbHbIN
namaTHUK 1960-x rr. /
Lijnbaanflats, national
monument [1960s]

number of inhabitants grew from
90.000 in 1850 to 420.000 in 1910
(Brand, 2013).

In the period leading up to the
1910s three important waterbodies in
the city were filled up to provide
space for infrastructure. The canals
(Singels) that were part of the town's
fortification were converted into
boulevards (Coolsingel and
Goudsesingel), and the small river
after which the city was named
(Rotte) had to make way for an eleva-
ted railway (luchtspoor). It provided
the international rail connections with
Belgium and Germany.

Photographic documentation of this
time shows a dynamic and lively city
image with a strong mix of building
styles and urban functions and remar-
kably: shared space (Olshevich, 2013)
in which pedestrians, cyclists, trams,
omnibuses, cars, even horse drawn
carts intermingled.

The city deployed in 1904 an elect-
ric tram network. In 1908 the first
Dutch electric railroad was initiated,
providing a direct connection between
Rotterdam and The Hague. The station
serving the new rail link was located
at the Hofplein square, right between
Coolsingel and Goudsesingel. The

Hofplein itself became one of the
busiest places in town.

The rapid growth and the moderni-
sation of the city required new large
public buildings such as the city hall,
post office, and the stock exchange.
Historic buildings along the Coolsingel
were demolished to accommodate
them, turning the former Coolsingel
into the town's main boulevard. The
Bijenkorf department store by Dudok
was part of this ensemble of modern
programmes along the Coolsingel.

reconstruction
While Holland succeeded to stay out
of World War I, its tactics to stay out




of World War II failed. The German
army crossed the country's border in
May 1940 and after just a few days it
gave the Dutch an ultimatum to capi-
tulate or else to see its cities bombed,
starting with Rotterdam. On the 14th
of May 1940 the German airforce bom-
bed the downtown of Rotterdam with
phosphor in order to set the city abla-
ze. The centre burned for four days
and almost all of its built heritage was
lost. Holland did indeed give up and
was effectively occupied for the next
five years until May 1945.

Before the Germans settled, the city
began the preparations for the recon-

3ue cTuneit NoCcTpoeK M ropoACcKuX
(YHKLMIA, 1 0COBEHHO NpUMeYaTeNbHbIM
Asnsetca shared space (o6wee npo-
CTPaHCTBO) [3], B KOTOPOM NPOUCXOANT
CMelaHHOe ABUKEHUE NelexXoho0B,
BEJOCUNEANCTOB, TPaMBaeB, OMHUGYCOB,
MaWKUH 1 Jaxe KOHHbIX IKUMNaxXen.

B 1904 ropy B ropofe 3anyleHa ceTb
JneKTpuyeckux Tpampaes. B 1908 ropy
Gblna OTKpbITA NepBas 3JeKTpuyeckas
XenesHas gopora B fonnaHpuu, obec-
neyusaiolas npsamoe coobueHue
mexnay Potteppamom u laaroit.
¥enesHofopoxHaA CTaHUUA HAXOAU-
nacb Ha niowaau XodnnaiiH, Kak pas
mexay 6ynbBapamu KooncuHren u
foyacecuuren. Cama nnowanb XodnnaiH
cTana OAHUM U3 CaMblX OXWUBIEHHBIX
MecT B ropoje.

beicTpblit pocT 1 MofepHUM3aLus
ropoaa Tpe6osanu ctpouTenbcTea 6osb-
WKX 0OLECTBEHHbIX 3AaHNI, TAKUX KakK
ropoAcKas paryla, noyta u GoHpoBas
Gupxa. Yto6bl 0CBOOOANTL ANS HUX
MeCcTo, UCTOPUYeCKMe 3[aHusA Ha
KooncuHren Gbinn paspyleHsl, 1 6biB-

struction of it's own centre. The initial
plan for the Rotterdam inner-city by
Witteveen, early 1940s, proposed to
restore the historic city fabric with its
original street pattern. Witteveen kept
deliberately the architects out of the
loop that represented the so-called
'Nieuwe Bouwen' (the Dutch strain of
the Modern Movement).

Witteveen's ideas were conceived as
conservative and not well received.
Under pressure of the 'Club Rotterdam’,
an organisation of business and finan-
ce leaders, a new plan was conceived
by van Traa: the Basic Plan for the
Reconstruction (Beeren,

WKW KaHan NpeBpaTUNCA B MaBHbIN
OynbBap ropoaa. YHuBepmar
«buiteHkopd» no npoekty [lyaoka 6bin
4acTbio 3TOTO COBPEMEHHOT0 aHCcambs
Ha bynbBape Kooncuuren.

PeKkoHCTpyKLMA

TonnaHpuu yaanoch usbexarb yyactus B
llepBoit MMPOBOIl BOWHE, OflHAKO BO
BpemMs BTopoit MupoBOi Takas TakTuka
He cpaboTana. Hemeukas apmus nepe-
wna rpanuuy c fonnanpueir B mae 1940
rofia U CnycTs HeCKONbKO fHeN Bpyyuna
roffaHpLam yasTumMaTym c TpeboBaHuem
KanuTynnpoBaTb, yrpoxas B NPOTUBHOM
cnyyae 60M6apaANpPOBKOI UX FTOPOAOB,
HaunHas c Pottepgama. 14 maa 1940
roga Hemeukas aBuauus cobpocuna oc-
topHble 6o0MbbI Ha LeHTp ropoaa. B
pesynbTaTe 3TOro NpoM3olen noxap,
DJIVBLIKIACA YeTblpe HA N YHUUYTOXMNB-
WK NPaKTUYECKN BCE apXUTEKTypHOe
Hacnepue ueHTpa. fonnanaus caanach u
OblNa OKKYNMpOBaHa BCe nocnepyome
nAaTb net po mas 1945 ropa.

Dettingmeijer, Kauffmann, Idsinga &
Schilt, 1982)

The Basic Plan was very much in
line with the principles of the "Nieuwe
Bouwen". It limited the number of
dwellings of the inner city and intro-
duced a strict separation of functions.
It paved the way for modern (car) traf-
fic and planned to move the city cent-
re in western direction, confirming the
central role of the Coolsingel boule-
vard. It also introduced the idea of
creating a visual link (or window) bet-
ween the city centre and the river.

One of the key buildings that survi-
ved the war happened to stand in the

[lo npuxopa HemueB B ropofie Haya-
Nnacb NOArOTOBKA PEKOHCTPYKLMN LLEHT-
pa. [lepBoHayanbHbI NiaH LeHTpa
PoTrTeppama Hauana 1940-x, npeano-
XeHHbIlt ButTeBeHom, npepnonaran Boc-
CTaQHOBNIEHWE UCTOPUYECKON CTPYKTYPbI
ropoja C ee OpUrMHaNbHOW NAAHUPOB-

A Puc. 5. YHusepmar
«buiteHkopd» no npoekTy
[lynoka, cHeceHHblit B
1950-e rr. / Dudok's
Bijenkorf department store,
demolished [1950s]

< Puc. 6. bynbeap
KooncuHren, rie npeobna-
AatoLLyio posib Urpaet
TpaHcnopt, 1970-e roasl /
Coolsingel boulevard, domi-
nated by traffic [1970s]
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A Puc. 7. Toprosas 30Ha
Jnitn6aaH, 1970-e rogbl /
Lijnbaan shopping facility
[1970s]

way of the new grid of boulevards and
blocked the view from the 'window on
the river': Dudok's Bijenkorf depart-
ment store. Although the building was
of great architectural importance, it
was effectively demolished. Modern
times seem to required it.

The May 1940 bombardment and the
fire it ignited had a tremendous
impact on the development of the
Rotterdam city centre. It set the stage
for an accelerated overhaul of the city
centre using the latest modernistic
principles. Wide boulevards and thro-
ugh fares had replaced waterways and
alleys. Separation of pedestrians and

v Puc. 8. bynbBap
Kooncuuren, 3acaxeHHblit
pacteHusmu (KoHel
1970-x) / Coolsingel with
plants and grass [late
1970s]

car traffic was put in practice with the
opening of the low-rise shopping
centre Lijnbaan. Trams were gradually
replaced by cars. An underground
metro was built to facilitate this pro-
cess even further. The 'slab’ or 'block
of flats' became the predominant buil-
ding type in the centre replacing the
original dense city blocks. The so-cal-
led Lijnbaan flats are the most charac-
teristic examples of these.

you could fire a canon without hur-
ting anyone ...

Although ‘Rotterdam’ likes to praise
itself for its innovation during the
post-war reconstruction years, some of

KOt ynuL. ButTeBeH HaMepeHHO orpax-
[an CBOUX apXUTEKTOPOB OT BAUAHUA
Nieuwe Bouwen (ronnaHackoro Hanpas-
neHus mopepHuama). Vipen ButreBena
CYMTANUCb KOHCEPBATUBHbLIMU U He
noayyanu Wupokoro npusHanus. Mop
LaBJeHNEM OpraHu3auumn BenoBbIX 1
(DMHAHCOBLIX NNAEPOB, UMEHYEMOlA
Kny6 PoTrepaam, HoBblit ba3oBblit nnaH
PEKOHCTPYKLMK Obin pa3paboTaH apxu-
TeKTopoMm BaH Tpaa [4].

Ba3oBbiil nnaH BO MHOrOM COOTBET-
cTBoBan npuHuunam Nieuwe Bouwen.
CornacHo 3ToMy nnaHy, B LLEHTPaNbHO
yacTu ropopaa 660 OrpaHUYEHo Konu-
4eCTBO XWUNbIX JOMOB U BBEJEHO CTPO-
roe pasfenexnve dyHkuuit. bein npono-
XeH NyTb ANA COBPeMeHHOro (aBToMo-
OGUNbLHOrO) TPAHCMOPTa, @ LLEHTP ropoAa
NAaHMPOBANOCh NEPeMecTUTb Ha 3anag,
4TO MOATBEPXKAANO BEAYLLYI0 POSb
6ynbeapa Kooncuuren. MnaH Takxe
npeanonaran co3faHue 3puTenbHoi
CBA3M (KOKHa») MeXAY ropoACKUM
LLeHTPOM U peKon.

Kak oka3zanocb, OHO U3 camblx
3HAYMMBIX 3[AHUIA, yLUeneBlWUX BO
BPEMS# BOIiHbI, CTOSANO NPAMO HA HOBOW
ceTke OGynbBapoB 1 6AOKMPOBANO BUA
«N3 OKHa Ha peKy». 3To 6bin yHMBEpMar
«buitenkopd» no npoekty [lynoka.
HecmoTpsa Ha TO 4TO 34aHue npepcTas-
nAno 60NbWYI0 apXUTEKTYPHYIO LieH-
HOCTb, OHO GbINO CHeCceHo. B Hawu aHu
ero IBHO He XBaTaeT.

BombapaupoBka B mae 1940 roga u
BbI3BAHHbI €10 MOXap KONOCCaNbHbIM
06pa3oM U3MEHUNU 3aCTPOIIKY LeHTpa
Potreppama. OHM NOJroTOBMAN NOYBY
Ans GopcUpoBaHHOI NepecTpoiiKy
FOPOACKOrO LIEHTPa Ha OCHOBE HOBEN-
WUX MOJEPHUCTCKUX NPUHLUMOB.
Lnpokue GynbBapsl U CKBO3HbLIE TOPrO-

the experiments with new planning
principles and concept didn't produce
the results that people expected. One
of the key elements of modernist plan-
ning is to divide the city in different
zones limited to only one or a few
urban functions. Within this frame-
work the city centre is the place to
work or to shop. The outskirts and
suburbs were meant for living only.
Public spaces were paved with imper-
vious materials without much care for
trees or green, or any other require-
ments to suit the needs of those we
would nowadays call the 'creative
class'.

Bble PAAbI NPULAN Ha CMeHY KaHanam u
anneam. PasfeneHune Ha newexonHyio u
TPaHCMOPTHYI 30HbI NOABUIIOCH C
OTKPbITUEM MANOITAXHOFO TOPrOBOTO
LeHTpa JlnitH6aaH. TpamBau nocreneH-
HO CMeHMANCb aBTomMobunaAMu. ins
YCKOpeHMsA 3T0ro npouecca 6b110
NOCTPOEHO MOA3EMHOE METPO.
MHOroKBapTUpHble fOMa CTann JOMUHU-
pyloLWNUM BULOM CTPOUTENLCTBA B LEHT-
pe ropoAa, 3aMeHuB NepBoHayaNbHyo
NNOTHYIO 3aCTPOIiKY rOPOACKNX KBapTa-
710B. XapaKTepHbIM MPUMepPoOM ABAIOTCA
TaK Ha3biBaeMble KBapTupbl JlnitHb6aaH.

BbiCTpenuTb U3 NYWKU U HU B KOTO He
nonacrsb...

XoTs PoTTepaam v Nto6UT NpeBo3HOCUTD
CBOM HOBOBBE[LEHNA B 06/1aCTH PEKOH-
CTPYKLWM NOCNEBOEHHOIO NepUoa, BCe
e HEKOTOpble IKCMEePUMEHTHI HA OCHO-
BE NMPUHLMMNOB W KOHLENLM A HOBOTO
NNaHUPOBAHNA HE MPUHECAU OXuaae-
MbIX pe3ynbTatoB. OfHUM U3 FMaBHbIX
3/1eMeHTOB MOAEPHUCTCKOTO NNaHMpo-
BaHUsA GbINO pasfeneHue roposa Ha
pasHble 30Hbl, KOTOpble OrpaHUynBa-
NNCb Wb OZHOW UAU HECKONbKUMY
ropoackumu dyHkuuamu. B cssasu c
3TUM rOPOACKOI LEeHTp npegHasHavancs
415 0pUCOB UM TOPTOBbLIX TOYEK.
Mpuropofbl U OKpauHbl — TONLKO ANA
Kunba. [Ins 06WwecTBeHHbIX NPO-
CTPAHCTB UCMOAb30BaNN BOJOHENPOHMU-
Laemble MaTepuanbl, He 3a60TACb O
3eNeHblX HaCaXAeHUAX unu o komdopTte
Tex, KOro Mbl ceilyac HasblBaeM TBOpYe-
CKON UHTENNUTeHLMeN.

B cepepuHe 70-, Korga, cornacHo
3TUM NpuUHLMNAM, Gbina nepectTpoeHa
Ve 60sblWas yacTb LEHTpa
PotTepaama, Buz4 ero ctan foBOJbHO
HenpuBeTaNBbLIM. B fHeBHOE Bpems



In the mid seventies, when large
parts of the Rotterdam city centre
were rebuilt along such principles the
centre had become a rather inhospi-
table place. In the daytime the city
was busy but what remained after offi-
ce or shopping hours was virtually a
ghost town. The common saying was
that in the evening you could fire a
canon on the city's main boulevard
without hurting anyone.

Images from this time show a stark
contrast with similar images from the
1920s and 1930s. Traffic dominates
the streets while pedestrians were
confined to the pedestrianised shop-

ropof 6bin1 HaMOMHEH XNU3HbIO, HO, KOraa
BpeMs paboTbl U TOProBAK NOAXOAUNO K
KOHLY, OH MpeBpalancs B ropof-npu-
3paK. B xopy 6bina noroBopka:
«Beuepom Ha rnaBHoM GynbBape ropofa
MOXHO BBICTPENUTb U3 NYWKNU U HU B
KOTo He MonacTby.

®oTorpacduu TOro BpeMeHu CUAbHO
KOHTPaCTUpYIOT C M306paxeHnamu Bpe-
meH 1920-1930 rogos. Ha ynuuax npe-
o6nagatolLyo ponb UrpaeT TPaHCMOPT,
newexofam xe NpUXoANTCA AOBONb-
CTBOBATbCA TONIbKO TOProBOW 30HOM
JInitn6aaH. Hawemy coBpeMeHHUKY 3Ta
30Ha MOXET NOKa3aTbCA NPOBUHLMANb-
HOW, O[(HAKO B CBOE BpeMsA OHa BOMJIO-
wana B cebe npgeanbHbit 06pas Topro-
Boro paiioHa. Ciofa npuesxanu MHoro-
YUCNEHHbIE UHOCTPAHHbIE 3KCMEPTHI,
4TOObI MO3HAKOMUTLCA C TEM, KaK HYXHO
NPOEKTUPOBATh NOLOOHbLIE 0OBEKTHI.

Cemupecartbie

B Hayane cemupecaTbix B rOPOACKOM
NNaHUPOBaHWUU NPOU3OLEN 3HAYUTENb-
Hblii CABUT B CTOPOHY MHTEPECOB ropo-
XaH. B paitoHax ropopckoit MopgepHu3a-
umn (Hugepn. stadsvernieuwingswij-
ken) xuTenu BbICTYNMAK NpoTUB 3anna-
HWPOBAHHOIO pa3pylleHns JOBOEHHbIX
XUAbIX PaitoOHOB U MOCHeAyoLWero
CTPOUTENbCTBA MX C Hyns. Jliogu Gonblue
He Xenann NpUHUMaTb NPaKTUKY HUCXO-
AAlero nnaHuposaHus. buin BBefeH
6ofee TOHKUI NOAXOA, NOApPa3yMeBato-
WKit GepexHylo PeKOHCTPYKLUMIO U
06HOBNEHME.

Moxoxunin caBUT B rPagoCTpoUTENb-
HOW KOHLeNnuMn pa3BnUTUA LLeHTpa Aon-
XeH GblN NPOU30ITU HECKONBbKUMY
rofamu nosxe. Monutuyeckue u obue-
CTBEHHble geaTenu notpe6oBany Nosbi-
CUTb KaYeCTBO XU3HMU B LLeHTPE rOpoAa,

ping area, the Lijnbaan. Although that
same Lijnbaan may look 'suburban’
according to current views, at the time
it was an icon for the modern shop-
ping district. It drew many foreign
experts to visit it as an example of
how to plan and design such facilities.
seventies

In the early seventies the way urban
planning dealt with the interests of
citizens shifted considerably. In the
so-called urban renewal districts (in
Dutch: stadsvernieuwingswijken) citi-
zens revolted to the idea to demolish
and rebuilt pre-war residential
districts from scratch as was proposed.

cpenatb ero 60ee 0XMBJEHHbIM, yBe-
JINYMB YUCNO €ro pe3nfieHTOB.
CTpoutenbcTBo 0hMCOB LOMKHO BbINO
CHU3UTb 060POThI, 4TOOBI YCTYNNTD
MECTO HOBbIM MPOEKTAM XMWNbA U BOC-
CTAHOBMUTb NOTEPSIHHYIO MOC/E BOMHbI
MHOTO(YHKLMOHANBbHOCTb.

MonHomacwTabHbI nepexoy B
CTPOUTENbCTBE OT BbICOTHBIX OPUCHBIX
3[,aHWUN K BbICOTHBIM MHOTOKBApPTUPHbLIM
noMam Obln HeBO3MOXeH. bonblune
XUNble KOMNIEKChbl B NPUrOpPofax
(NoCTpOEeHHbIe B CTUNE MOLEPHMU3MA B
KoHLe 1960-x — Hayane 1970-x) npepn-
CTaBNANN MHOTO3TAXHOE XUJbe B
HenpurnagHom ceete. Cpean HaceneHus
3Ta (hopMyna He nmonb3oBanach
nonynspHocTbio. Pewenne 3amMopo3unTsb
CTPOUTENLCTBO OUCOB B NONb3Y XKUJbs
Ha NpaKTUKe NPUBENO K NOSHOW Npu-
OCTaHOBKEe CTPOMUTENbCTBA BCEX BbICOT-
HbIX 3[aHNIA fo cepeanHbl 1980-x.
BMecTo 3TOro LeHTp CTan nnowaaKoi
NS PasNUYHbIX 3KCNEPUMEHTOB C Mano-
3TaXHbIM XUbEM.

Mocne nepennaHupoBku GynbBap
KooncuHren 6bin 3acaxeH pacTutenb-
HOCTbI0. TO, UTO ceityac MOXeT noka-
3aTbCs GaHaNbHbLIM, B CBOE BpeMs Oblno
rMaBHbIM MOKa3aTeNeM 3HaYNTENbHOTO
CLBWTA B TPaoCTPOUTENIbHON NONNTH-
Ke.

KoHel, «3amopaxuBaHua»

Mocne nepuopa CTpeMUTENBHOTO pocTa
TeMMNbl 3KOHOMUKN Hayanu CHUXKATbCA, U
B Hayane 1980-x HacTynua 3KOHOMUYe-
ckuii cnap. B nopty Potreppama, koto-
pblii NOCNeAHME CTO NeT CAYXKUN Hajex-
HbIM OMNIOTOM 3KOHOMUKM FrOpoJa, YNCN0
pabouux mecT 6bICTPO COKpalanocs. B
CBA3M C 3TUM PYKOBOACTBY rOpofa npu-
WNOCh MCNONb30BaTh BCE BO3MOXHOCTH

People were no longer willing to
accept topdown planning practices. A
more subtle approach of careful recon-
struction and renovation was introdu-
ced.

A similar shift in urban planning
was about to take place a few years
later in the city centre. Political and
public opinion demanded a livelier
centre offering a higher quality of
live. The general opinion was that this
could be accomplished by adding more
residents to the centre. The construc-
tion of offices had to be subsided to
make place for new housing projects

Av Puc.9u10.
Loy6yprnnaitH 8 1970-x 1
1990-x ropax.
MopepHusauus: bupma
West 8 / Schouwburgplein
in 1970s and 1990s.
Redesign by West 8.




06pa3oBaHue / 3UMHUK

v Puc. 11. Cxema obue-
CTBEHHbIX MPOCTPAHCTB
LeHTpa PoTTepaama, paspa-
60TUMK —
Stadsontwikkeling
Rotterdam /

Public space map inner city
Rotterdam by
Stadsontwikkeling
Rotterdam

re-establishing that was lost after the
war: mixed functions.

A full-scale conversion from (high-
rise) office construction towards high-
rise apartments towers or slabs was
not feasible. The large modernist
housing estates in the suburbs (dating
from the late 1960s, early 1970s) had
put a negative spin on the combina-
tion of high-rise and living. This for-
mula wasn’t popular at all among the
population. The decision to freeze the
construction of offices to the benefit
of housing meant in practice an
almost complete stop to the construc-
tion of tall buildings altogether until

the mid 1980s. Instead the centre was
littered with various low-rise housing
experiments.

The Coolsingel itself was redesigned
to include grass, plants and trees. It
may look trivial now but at the time
this was a major statement that sig-
nalled a significant shift in urban
policies!
end of the freeze
After years of rapid economic growth
the economy slowed down in the early
1980s and went into depression. The
harbour, the strong pillar of the
Rotterdam economy for the last centu-
ry, was increasingly loosing jobs. In

this context the city government had
to use all the options available to
generate new employment. The city
centre held in that respect a large
potential that could no longer be
overlooked. Politicians started to
change their perception on banning
offices. As a result we see in the mid
eighties the construction of offices
picking up after the completion of the
WTC in 1986.

From 1990 on, the construction of
tall buildings in the inner-city was in
full swing, both for apartments and
offices. This building boom, largely
based on the postponed demand of




the building freeze years, filled up the
last parts of the centre that lay waste
as a result of the May 1940 fire.

For decades the centre's image had
been dominated by the architecture
and urban planning principles of
Modernism. Gradually a new layer of
urban development emerged on top of
the original 'Basic Plan for the
Reconstruction'. New high-rises blur-
red the buildings from the fifties and
sixties from sight. The first recon-
struction architecture (like the iconic
C&A department store) was replaced
by new developments. The undergro-

ANIA MOBbIWEHMA 3aHATOCTW HaCeNeHns.
B 3TOM OTHOWeEHUK LeHTp ropoaa obna-
Aan 6onblWNM NOTEHLMANOM, KOTOPbIM
yKe Henb3s GbNo npeHebperats.
MonnTuyeckune peAatenun pewnnu nepe-
CMOTpPeTb CBOE HeraTWBHOe OTHOLWEHKe
K ouCHbIM 38aHnAM. B pesynsrate B
cepeanHe 80-x CTPOUTENBCTBO 0UCOB
CTano BOCCTaHaBnMBaTbCcA. Hayanom
ANs 3TOr0 NOCAYXMUNO0 OTKPbITUE BalHY
BcemupHoro Toprosoro ueHtpa B 1986
rogy.

C 1990 ropa CTpOMTENBCTBO MHOTO-
3TAXHbIX 3JaHNIA (KaK XUNbIX, TaK W
0(UCHBIX) B LLeHTPE rOPOAa UCMbIThIBA-
no nopgvem. Hayanca ctpoutenbHblit
GyM, IaBHOI MPUYMHOM KOTOPOrO CTan
OTNIOXEHHbIN CNPOC, CHOPMUPOBABLLNIA-

und 'Koopgoot' shopping arcade by
Jon Jerde was built to link the
Lijnbaan with the centre east of the
Coolsingel. The construction of the
Willems(rail)tunnel replaced the cen-
tury old high-line and offered the
opportunity to convert the Binnerotte
into a true market square (design by
West 8). The traffic space of the
Westblaak office boulevard was
recognised as thit place to built
Europe's largest open air skate park.
Last but not least the
Schouwburgplein (Theatre Square) was
redesigned by West 8 as a showcase of

CSAl B FOfbl «3aMOPOXKEHHOTO» CTPOU-
Tenbctea. (Tanu 3acTpamBathbcs Te yya-
CTKM LEeHTpa, KoTopble NycToBanu co
BpeMeH noxapa B mae 1940 ropga.
Heckonbko pecatuneTuit 06auk ropo-
[a UCMBITbIBAN BAUAHUE apXUTEKTYPHBIX
1 rpafOCTPOUTENbHBIX MPUHLMUNOB
MmogepHu3ma. OpHako nosepx basoBoro
nnaHa PeKOHCTPYKLMM NOCTENEHHO CTan
HapacTaTb HOBbIW COV FOPOACKOA
3acTpoiku. Hoeble HeGockpebbl 3acno-
HUN coboit 3gaHnsa 50-60-x roaos..
ApXnTeKTypa BpeMeH peKOHCTPYKLuM
(Hanpumep, 3HaMeHUTOE 3[aHNE YHU-
Bepmara C&A) ycTynuna mMecTo HOBbIM
noctpoiikam. Toprosas ranepes
«KoonrooTy, nocTpoeHHas no NpoekTy
IxoHa Dxxeppe, coegununa NuitH6aH ¢

Dutch landscape architecture. Also
here the differences between 'before
and after' are striking.

The city of Rotterdam clearly wan-
ted to transform its image into that of
a modern European metropolis, offe-
ring the urban life that comes along
with it. It wasn't there yet.

the city at eyesight

The economic boom of the 1990s
resulted in a building frenzy that that
went bust just after the turn of the
century. A short lived crisis in the
building construction and architectu-
ral design industry occurred in 2002/3

4acTblo LLEHTPA K BOCTOKY OT
Kooncuurena. Mo npoekty West 8, Bme-
CTO CTONETHE ANHMM BblN NOCTPOEH
Xene3HoAopOXHbI Bunnemc-TyHHens,
nocne Yero bMHHEHpOTTE npeBpaTUiach
B HAaCTOALLYIO PbIHOYHYIO NNOWAAb.
TpaHCNOPTHbLIN yyacTok bynbBapa
Bect6naak 6bia Mcnonb3oBaH ans
CTPOUTENbCTBA CaMOro 60/bWOro B
EBpone ckeliT-napka NoA OTKPbITbIM
HeboM. W HaKkoHel, He MeHee APKUM
NpUMEpPoOM MOXEeT CNYXKUTb
Woy6yprnnaitH (TeaTpanbHas naowaab),
KoTopas Gblna nepenpoeKkTUpoBaHa
tupmoin West 8 ans pemoHcTpayuu
naHawadTHO apxuTekTypsl fonnanguu.
Kak u B npefblaywmx npumepax, pasHu-
La Mexay TeM, YyTo OblN0 «40» U CTano

A Puc. 12. PoiHok «MapkeT
Xonn» B PotTepaame, npo-
ekt MVRDV /

Market Hall Rotterdam by
MVRDV

npoekt 6aitkan 36 project baikal
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A Puc. 13. UeHTpanbHbiii
BOk3an B PoTTepaame no
npoekty Benthem &
Crouwel / Rotterdam
Central train station by
Benthem & Crouwel

v Puc. 14. PoTtreppamcknii
topym no npoekty OMA un
Cool63 no npoekry Allies &
Morrison / Rotterdam
Forum by OMA and Cool63
by Allies & Morrison

«rnocne» Npou3BOANT Hensrnagnumoe
BneyatneHue.

PoTTeppam cTapancs coOTBETCTBO-
BaTb 06pa3y coBpeMeHHOil eBponeicKoil
MeTponoanm, TpaHcopMUPYACH U pas-
BUBas XapaKTepHble YepTbl FOPOACKON
XU3HU. Ho noka emy 3T0 He BNoNHe
yAaBanock.

B3rnap Ha ropoa

JkoHOMUYeckuit 6ym 1990-x npusen K
OelweHbIM TeEMMNAaM CTPOUTENLCTBA, KOTO-
pble CTUXM Cpa3y C HAaCTynaeHueMm
HOBOro Beka. B 2002-2003 ropax B
cdepe CTPOUTENLCTBA U apXUTEKTYPHOTO
NpOeKTUPOBaHNA Habnaancs Henpo-
LOMKUTENbHbIA Kpu3uc. B 2008-2009
rofiax OH BepHY/ICA, HAHECA COKPYLIK-
TeNbHbI yAap: apXUTEKTYPHbIA CEKTOP B
TO BpeMs NOTepsn B pe3ynbrate GUHAH-
COBOrO KpU3uca noyTu NojaoBUHY CBOE-
ro o6opota. O4HOBPEMEHHO rOPOA
CTONKHYNCA C TaK Ha3blBaeMOMN «peBo-
niouneir PopreitHay, KOTOPO Bnepabie

and made a smashing return in 2008/9
when the architectural sector lost
almost half of its turnover in the wake
of the financial crisis. In parallel the
city faced the so-called 'Fortuyn revo-
lution' that unseated the social
democrats from power for the first
time since the end of World War II.
The city and its population lost its
appetite for large urban projects, stra-
tegic visions and considerations con-
cerning the city's skyline in order to
focus at the quality of life as people
perceive this at street-level (Bureau
Binnenstad, 2008). It hired the servi-
ces of Jan Gehl, the famous Danish

3a rofibl, Npowepwne ¢ MOMEHTa OKOH-
4yaHusa BTopoit MUpOBOIt BOWHBI, yAanochb
JNWNTb BNACTU COLMAN-AeMOKPaTOB.
fopop 1 ero XuTenu noTepanu UHTe-
pec K WMPOKOMAaCWTabHbIM FOPOLCKUM
npoeKTaM, CTpaTernyeckomy naaHupo-
BaHWIO 1 0OCYX[EHUI0 BONPOCOB,
Kacatowmxcs cunyata ropopa. Bmecto
3TOro Nlofiet CTano BONHOBATb KayecTBO
XW3HW, BOCMPUHMMAEMOE Ha YPOBHe
ynuusl [5]. MyHuyunanutet obpatuncs
K ycnyram flHa leitna, n3sectHoro ron-
NaHACKOro KcnepTa No NpoeKTUpoBa-
HUWI0 00LLECTBEHHbIX MPOCTPAHCTB.
[lenapTameHT rpafocTponTeNbCTBA
ropoga Potreppama Hauan nposefeHue
3thheKTUBHOTO aHanM3a u pa3paboTky
cTpaTernu yayyleHns LeHTpa ropoaa Ha
«LO0KONbHOMY ypoBHe [6].

PasHuua mexpy MnaHoM peKOHCTPYK-
UMM 1 NNaHaMu, HeAaBHO pa3paboTaH-
HbIMW MECTHBIMU FPafOCTPOUTENAMY,
roBopuT cama 3a cebs. Ecim B 1950-x B
LieHTpe BHUMaHUA BbIN0 30HUPOBaHME U
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designer-expert on public spaces. The
municipal urban planning department
started to deliver effective analysis
and policies to improve the inner-city
at 'plinth’ level (Dienst
Stadsontwikkeling, 2011).

The differences between the maps
of the Reconstruction Plan and the
maps currently produced by the city's
urban planners speak for itself.
Whereas in the 1950's the focus was
on zoning and streetlines, currently
the key elements in spatial thinking
are pedestrian flows, public spaces,
and public programmes linked to those
public spaces.

VNMYHasA CeTb, TO TEMEPb KOYeBbIMY
JNleMeHTaMu ABNAIOTCA MNellexoAHble
MOTOKM, 0OLLECTBEHHbIE MPOCTPAHCTBA U
CBSAI3aHHbIE C HUMM 0B ECTBEHHbIE NPO-
rpammbl.

HoBble 06uiecTBeHHbIE NPOrpamMMmbl
B 2010-x noABATCA HOBblE MPOrpamMMbl,
KOTOpble OKAXyT BAUAHWE HA Pa3BUTUE
06LeCTBEHHbIX MPOCTPAHCTB
Potreppama.

CornacHo nocraHoBneHusm EC no
6e30MacHOCTM NPOAYKTOB NUTAHUA,
6onbluas YacTb OTKPHITOTO PbiHKA Ha
nnowaan buHHeHpoTTe foNXKHa nepe-
exaTb B 3aKpbiTble noMeweHus. Takue
NPOAYKTHI, KaK pbiGa, CbIp U M5CO, [ONK-
Hbl XpPaHWUTLCA U peanu3oBaThCs C
MCMOIb30BaHMEM OXaXAaeMoro o6opy-
noBaHuaA. Ins 3Tux uenei ceiyac Bo3-
BOAMUTCA GONbLWOW KPbITbI PIHOK
«Mapket Xonny, npumbIKaoWmn K
pbIHOYHOII Nowaau. ABTop MHoroobe-
watowero npoekta — mpma MVRDV.

¥



new public programmes

The 2010s will yet bring again new
programmes that will have an impact
the use of public space in the city.

EU regulations on food safety requi-
re a large part of the Rotterdam outdo-
or day market at the Binnenrotte to
move indoors. Items such as fish, che-
ese and meat need to be stored and
sold in a refrigerated environment. For
this purpose a large indoor Market Hall
is under construction adjacent to the
market square. The building's design is
done by MVRDV and the images are
promising.

CoopyxeH1e BbICOKOCKOPOCTHOIA
XenesHomn [oporu, Beaywen u3 amcrep-
aamckoro asponopta Cxunxon B 6enb-
rMACKUA AHTBEpNEH, CTano NPUYNHONM
MOZEpHU3aLMeil pOTTEPAAMCKOTO
LleHTpanbHOro Bok3ana u npunerawouyei
K Hemy TeppuTopuun. OYepesHoe KybTO-
BOE 3JaHie BpeMeH PeKOHCTPYKLNK
6blno cHeceHo. Ha ero mecre nossuics
Gonee yaoOHbI M NOAXOAAILNIA TEPMU-
Han, KoTopblil coeanHseT B cebe Bce
ycnyru obLwecTBEHHOro TpaHcnopTa.
bynbBap BeeHa, paHee oTaensBlwmii
BOK3a/ OT LieHTpaNbHOM 4acTu ropoaa,
NpoSOXWUAN NOJ 3emMneil. Teneps neuwe-
XOAbl MOTYT 6ecnpensATCTBEHHO NeperTy
ot LleHTpanbHoro Bok3ana K TOproBomy
paioHy.

[naBHbIM TOProBbIM 06HEKTOM OCTaeT-
cs Jnith6aaH, 6eccnopHo NpU3HaHHbINA
«HALMOHANbHBIM NAMATHUKOMY.
Pa3mepbl 1 Mo3TaxHble NAaHbl pacnoso-
EHHbIX 34eCb Mara3uHoOB yXe He OTBe-
YaloT Tpe6OBaHUAM COBPEMEHHON po3-

The construction of the high-speed
rail line from Amsterdam Airport
Schiphol to Antwerp in Belgium has
been the reason to modernise the
Rotterdan Central train station and it
surrounding district. Yet another ico-
nic building from the reconstruction
period was demolished. It is replaced
by a much more convenient and ade-
quate terminal that links all public
transport services. The Weena boule-
vard that separated the station from
the city centre is put underground.
Unobstructed access from the central
station to the shopping district is now
being provided to pedestrians.

HUYHOI TOProBAU, HO YTO C 3TUM AenaTb
— HUKTO He 3HaeT. OfHaKo npuaymaH
06X04HOW NyTb PELeHNs 3TOro BONpo-
ca. 0pHOBpeMeHHO Obln paspaboTaHbl
[Ba NPOEKTa Ha Y3KOM yyacTKe MeXAy
Jlnitn6aaHom n KooncuHrenom. 31o poT-
TepaamMckuit hopym, HOBbI MHTErpuUpo-
BaHHbIl 06BEKT PO3HUYHON TOProBIU
(npoekT dupmbl OMA Pema Koonxaaca),
n Cool63 (npoekT Allies & Morrison).
Bmecte 3Tn gBa npoekrta gobasnsior 50
ThIC. KB. M MPOCTPAHCTBA A1 TOPTOBAM
W OTAbIXa Ha PbIHKE, KOTOPbIN Npeano-
N1araloT yMeHbWUTb Ha ABaALaTb Npo-
LeHTOB. [lpyrumMu cnoeamu, B cTatyce
namaTHUKA UK HeT, byayliee
JIniin6aaHa 0CcTaeTCcs HeACHbIM.

B ueHTpe ropoaa nnaHupyetcs
nocTpouTh 10 THIC. XKUNbIX €AUHUL, NpU
3TOM yAenss 0ocoboe BHUMaHWeE pa3Bu-
THI0 06LeCTBEHHBIX MPOCTPAHCTB U pea-
Nn3aLun MHoTOLeneBbIX nporpamm. Bee
3TO AaeT ropofy WaHC Npuban3nNTbLCS K
TOMy 06pa3y COBpPEMeHHOro ropoaa, K

The Lijnbaan is still out there as
the main shopping facility. Its status
as 'national monument'is unconte-
sted. The size and the floor plans of
the shops do no longer meet the
requirements of the current retail
industry but no-one seems to know
what to do with it next. The city
seems to bypass this issue by develo-
ping simultaneously two projects in
the small strip between the Lijnbaan
and Coolsingel: Forum Rotterdam, the
new integrated retail development
designed by Rem Koolhaas' OMA, and
Cool63 a design by Allies & Morrison.
Together these two projects add
50.000 square meters retail and leisu-

KoTopoMy oH cTpemutca. OfHako notpe-
OyeTcs elye HeMano BpeMeHH, YTOObI
BOCMONHUTb OFPOMHbIA YPOH, NPUYNHEH-
Hblit BOIIHOM. KpoMe Toro, HeoOXoanMo
NOCTOAHHO COBEPLWEHCTBOBATb rPajo-
CTPOUTENIbHYI0 NONNTUKY FOPOAa, KOTO-
pas Aoro Haxofunach NOA BAUSHUEM
MOAepHMU3Ma.

A Puc. 15. Pottepaamckuit
topym no npoekty OMA un
Cool63 no npoekty Allies &
Morrison / Rotterdam
Forum by OMA and Cool63
by Allies & Morrison




obpa3oBaHue / 3UMHUK

v Puc. 15. Potteppamckuii
¢dopym no npoekty OMA u
Cool63 no npoekty Allies &
Morrison / Rotterdam
Forum by OMA and Cool63
by Allies & Morrison

re space in a market that is expected
to shrink with about twenty percent.
In other words: the future of the
Lijnbaan is not certain at all, monu-
ment or not.

Still, with the ambitions to built
10.000 housing units in the city cent-
re and a policy that focusses on public
spaces and mixed use programmes the
city is well positioned to become more
like the the modern city it aspires to
be. The damage done by war and
modernism to the intricate interac-
tions between people, buildings, pub-
lic spaces and programmes may yet
take more time to heal.
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text
Konstantin Lidin

The article attempts to identify a symbolical sense of the fence as an element of city semantics. Methods of the analysis of the sense of the
word "fence" and its derivatives in Russian and the analysis of examples from architecture and town planning history are used.

It is shown that the fence possesses not only a delimitative, but also offensive and aggressive sense. The fence means a border between dif-
ferent ways of life, each of which seeks to take away a vital space from the neighbor. The fence-wall literally divides sites with different
structures of life. The fence-sign, the fence-notional border divides the areas protected from each other by the law. At last, the decorative
and demonstrative fence not merely divides structures, but also expresses claims of one of them to be a model for another.

Often the communities divided by a fence consider only their own way of life as something structured, ordered, natural and correct. The way
of life existing "behind a fence" is perceived not as a different structure, but as an unstructured chaos. The more uncomprehended the alien
structure is, the more chaotic and fearful it seems, and the higher and stronger the fences become.

Like the majority of socio-psychological processes, the balance between uneasiness and trust has periodic oscillatory changes. In recent
twenty years a strong growth of uneasiness and all related phenomena have been observed. Including the growth in the number, variety and

aggressive activity of various fences.

Key words: semantics of the city, architecture, town planning, city structure, fence, way of life, balance "uneasiness - trust"

In the Russian language, the word ‘zabor’ (fence) at a first
glace seems to involve a meaning of fight and passive protec-
tion. But if we get deeper, we can see another shade of mean-
ing. ‘Zabor” is related to ‘brat” (take), ‘vybor’ (choice) and

‘nabor’ (selection), thus evoking active and even aggressive
associations. It means an object taken away from somebody.’

The aggressive shade of meaning is seen in the metaphoric

usage of the derivative adjectives. ‘Zabornyi” and ‘podzabornyi’

3abopucteie BpemeHa / Hot Times of Fencing
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CTaTbs NOCBALIEHA NONbITKE BbIABIEHNUA CUMBOJIMYECKOr0 CMbICNA 3360pa KaK 3NeMeHTa ropOACKOi ceMaHTMKU. Mcnonb3oBaHbl MeTOAbI
aHanu3a CMbICNA CNOBa «3360p» U ero NPOM3BOAHBIX B PYCCKOM A3bIKE, a TAKXKE aHANN3 NPUMEPOB U3 UCTOPUM APXUTEKTYPLI U
rpagocTpoutenscra. MokasaHo, 4o 3a60p 06nafaeT He TONBKO Pa3rPaHMYUTENbHBIM, HO U HACTYNATENbHbIM, arPeCCUBHBIM CMbICIOM. 3a6op
03HayaeT rpaHuLy MexAY PasNUYHbIMU YKIAAAMM XKU3HU, KaXKABIIA N3 KOTOPbIX CTPEMUTCA 3a6paTh U3HEHHOE NPOCTPAHCTBO Y cocepa.
3auacryio coobuecTsa, pasaeneHHble 3a60poM, TONLKO CBOM YKNAJ KU3HU OLYLLAIOT B KAUECTBE YEro-TO CTPYKTYypUpoBaHHoro. CBoil 06pa3
JKU3HU BOCMPUHUMAETCSA KaK HEYTO YNopAA0YEHHOe, 3aKOHOMEPHOE 1 NpaBunbHoe. YKNag KU3HM, CYLECTBYIOWMI «3a 3a6opom»,
BOCNPUHUMAETCA He KaK MHas CTPYKTYPaA, a KaK 6ecCTPYKTYpHBbIiN Xaoc. Yem xyKe pasnuyaeTcs YyKas CTPYKTYpa, 4em Gosee XxaoTMYHOI OHa
Ka)XXeTCA, TeM CTPalWHee BbIMNAAUT, U TEM Bbille U MOLYHEE CTAHOBATCA 3a60opbl.

Kak 1 60nbLIMHCTBO COLMANBHO-NCUXONOTNYECKUX NPOLECCOB, 6anaHC TPEBOXKHOCTU U AOBEPUsA UCMLITLIBAET NEPUOANYECKHUE KonebaTenbHble
u3MeHeHus. B nocnepHne roabl Ha6N10AAETCA CUIBHBINA POCT TPEBOXKHOCTU U BCEX CBA3AHHBIX C HeN heHOMEeHOB. B ToM uucne - poct uncna,

pa3H006pa3m| n arpeccuBHoﬁ AKTUBHOCTU BCEBO3MOXKHbIX 3a6opos.

KnioueBble cnoBa: ceMaHTMKa ropoAa, apxUTeKTypa, rpafocTponTenbCTBO, 3a60p, CTPYKTYpa, YKNAA KU3HU, 6anaHC TPEBOXKHOCTb — loBEpUe.

Bo3bMeM C0BO «3ab0p» U OTOPBEM 3HAKOMbI NpeduKkc
«3a». Ha nepBblit B3rNaj ocTaBWUACA KOPEHb «BOP»
OTCbINIAaeT HAC K coBaM «6opoTbCaAy, «6opbbax. To ecTb
3abop npefHa3HayeH Ans 60POHEHUs, 060POHbI.
MaccusHas 3awnTa, GpoHs.

Ho HeT, [OCTaTOYHO HEMHOTO MOMATb CIOBO, U U3 HEro
BbIMNAbIBAET COBCEM LPYrO CMBICTIOBON 37e€MeHT. 3abop
- T0, YTO 3abpaHo (Hanpumep, gockamu). PoAcTBO co cno-
BaMu «OpaTby, «BbIGOP», «CO6OP», «HAbOpP» BbIABNAET
POACTBO 3a60pa C aKTUBHbIMMW, HACTyNaTeNbHbIMU U faXxe
arpeccuBHbiMu o6pasamu. 3a6op 0603Ha4aeT To, 4TO Y
KOro-1o oTo6paHo.!

ArpeccuBHbIi OTTEHOK C1OBA 0COOEHHO 3aMeTeH B
NnepeHOCHOM MCNONb30BaHUN NMPONU3BOAHBIX OT HEro Npu-
naratenbHbix. CnoBa «3abopHbINY, «N0A3ab0pHbINY 03Ha-
YaloT HeYTo rpyboe, HeNpUCTOHOE, HEMPUAKUYHOE.
3ameTum, ofHakKo, 4To ynotpebneHue 3a6opHbix (3ab6opu-
CTbIX) BbIpaXKeHU He BCErfa HOCUNO OAHO3HAYHO Hera-
TUBHBIN XapakTep. Bo BpemeHa, ckaxem, [aBpuuna
PomaHoBMYa [lepkaBMHa HEHOPMATUBHAA IEKCMKA BOC-
NPUHUMaNach Kak NPU3HaK yaanu, XU3HeHHON 3Heprum un
Aep30CTu. HekoTopble CTUXWN MacTepa TOPXKECTBEHHbIX Of
HOCAT BeCbMa-TaKM NpsHbIi xapakTep. A BceoObemowuit
A. C. NywKuH ewe B MLee NPOCNaBUICA KaK MacTep He
TONIbKO PPaAHLLY3CKOTO A3bIKA, HO U KPYCCKOTO MaTepHo-
ro». CoxpaHunace 3nUrpamma Ha Hero, COYMHeHHas
COyYeHUKamu:

A Haw PpaHyy3
Csoli xganum 8Kyc
N mamepujuHy nopem.

B 3penocTu no3T ToXe He oTKa3biBan cebe B COYHOI
3abopHocTu. Hanpumep, B nucbme Bazemckomy u3
Bonpuua (bonanHckas oceHb, BbICOYANWKIA B3NET NyLl-
KMHCKOTO reHnal): «...3aexan a B mywb HuxHIOW, Aa u
caM He 3Hato, Kak BblOpaTbca? ToUHO enoBas WHLKa B
Xomne; BOLWA XOPOLWO, a BbIATK, TaK U WeplIaBo».?

CnoBa «3ab0pHbI», «N0f3a60PHBINAY» B 6GONbLMHCTBE
cnoBapeit TPAKTYIOTCA He TONbKO KaK «6e340MHbINY,
«BpOAAKHUYECKNII», KHU3KOTO NPOMCXOXAeHUs, 6e3poa-
HbIii», HO TaKXKe N «KPEMKMWit», «rpyObIi®, «CUNbHbIx».?

[la n coBpemeHHoe 3abopHOe UCKYCCTBO rpaddutu
BOCMPWUHUMAETCA KaK flep3Kas 1 anataxHas u3obpasu-
TeNnbHas KynbTypa, XWBYyYas, Kak peneitHuk. Bce 3To
HaBOAMT Ha MbIC/b, 4TO 3a60p — NPeAMET CUMBOMYe-
CKMW. 3TO He NPOCTO CTEHKa, pa3fensiowas cocepei.
3abop, B TepmuHonorun PonaHa bapTa, npeacrtaet nepep
HaMU KaK MOLWHbIA [EHOTAT, OKPYXXEHHbI 0OWUPHbBIM
06/1aKOM KOHHOTATUBHbIX CMbIC/IOB.

YenoBeuecTBy M3BECTHbI MPUMEPbl BENNYECTBEHHBIX U
paxe Benukux 3a6opos. CTeHbl MUKEH U «KPEMKOCTEHHO-
ro» TupnHda, Bocnetble fomepoM. Bennkas kutaiickas
cteHa. CreHbl KoHcTaHTMHONONSA. ..



mean something rude and indecent. It should be noted that the
use of ‘zaboristyi” (hot) expressions did not always bear a nega-
tive connotation. For example, in Gavriil Romanovich
Derzhavin's time, the indecent vocabulary was indicative of
boldness and vital power. Some of his verses are rather spicy.
And many-sided A. S. Pushkin was famous not only for his flu-
ent French language, but also for his “vile Russian language”
already in the lyceum. His schoolfellows wrote about him:

Our Frenchman

Thinks his taste is super

And swears like a trooper

In his adulthood, the poet did not deny himself ‘zabornyi’
language. For example, he writes to Vyazemsky from Boldino (it
was in Boldino autumn when Pushkin’s genius reaches its
zenith): “... I have come to the depth of the country and do
not know how to get out of it. Like a fir-corn in the ass: smooth
to enter, but rough to get out”.?

In many dictionaries the words ‘zabornyi” and ‘podzabornyi’
are interpreted not only as ‘homeless’ or ‘rootless’, but also
‘firm’, ‘rough’ and ‘strong’.?

06beaunHus Kutait 8 221 rogy Ao H. 3., Xentblit umne-
patop UnHb Wn-xyaHan Hayan CTpoMTENbCTBO CMUIOWHOWM
CTeHbl BbICOTOM 6—-10 MeTpOB U TOAWMNHON 5-6 MeTpoB,
4T06bI OTAENUTL 3eMnn CepeAUHHON MMNEPUN OT 3eMens,
HaceneHHbIX KOYeBHUKamMu. ECTb Takoe MHeHMe, 4To CTeHa
He TonbKo 3awmwana Kntait oT «ceBepHbIX BapBapoB», HO
1 NpeAoXpaHana NoAAaHHbIX MMNepaTopa oT cobnasHoB
HOMafmMyeckoro obpasa Xu3Hu. B nepsom Beke o H. 3.
XUTENN CeBEePO-BOCTOYHBIX NPOBUHLMIA B HEypOXKanHbl it
rofi BNOJIHE MOT/IU CHATLCA C MECTa U OTKOYeBaTh B bonee
GnarononyyHble o6nactu MaHbuxypuu. Henb3s e Gbino
AOMNYCKaTb TaKOrO YCKOb3aHWUA OT KOHTPONA LeHTPanbHOM
Bnactu!

The modern graffiti art on fences is also considered as a bold
and appealing art, which dies hard like a burdock. It suggests
an idea of the fence as a symbolic object. It is not just a wall
separating the neighbours. According to Roland Barthes, the
fence is a strong denotation surrounded by a vast cloud of con-
notative meanings.

Humankind has witnessed examples of impressive and even
Great fences. The walls of Mycenae and “mighty walled” Tiryns
praised by Homer. The Great Wall of China. The walls of
Constantinople...

Having united China in 221 B.C., the Yellow Emperor Qin Shi
Huangdi began to build a continuous wall 6-10 meters high and
5-6 meters thick to separate the land of the Middle Empire from
the territory inhabited by nomads. The wall may not only have
protected China from “the northern barbarians”, but also have
kept the emperor’s subjects away from the temptations of
nomadic way of life. In the first century B.C., if the year was not
yielding, people from the north-eastern provinces could leave
their homes and move to more fruitful places of Manchuria. It
was impermissible from the point of view of the central authori-

< 3paHue VpkyTcKoit
ry6epHCKOM MYXCKOM rum-
Ha3uu, HbiHe NpkyTckuit
0611aCTHOM Xy[0XeCTBEH-
Hblit My3ei. B Hayane XX
BEKa 3haHue okpykana
orpaga, Ho dacag 6bin
OTKPBIT U BU3yabHO [OCTY-
neH. 3atem, BNAOTb 40
cepeamnHbl BOCbMUAECATBIX
rof,0B, flAXe 3Ta Npo3pay-
Has orpaja oTCyTCTBOBaNa,
My3eli oTgensna or TpoTya-
pa ToIbKO NMOOCa HeBbICO-
Knx KyctapHukos / The
building of Irkutsk
Gubernial Men’s
Gymnasium, now the
Museum of Art. In the early
XXth century the building
was enclosed by a fence,
but the facade remained
open and visually avail-
able. Then, up to the mid-
dle of the 1980s, there was
no fencing at all, and the
museum was separated
from the pavement with
nothing but a raw of low
bushes

< Ha cerogHswHUi geHb
34aH1e NepeKpbITO TPUHKAbI
— paspoclmmMucs pacte-
HWUSIMU, BOCCTAHOBJIEHHOIA
Orpagoil NIoC CNAOLWHbIM
cnoem peknamHbix GaHHe-
poB. ¥Bugetsb acag B ero
nepBoHaYasbHOM BUae
NPaKTUYECKU HEBO3MOXHO
/ Today the building is hid-
den three times: with over-
grown vegetation, restored
fencing and a continuous
layer of advertising ban-
ners. The original fagade is
practically invisible.
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ty control.

The walls of Tiryns were built a thousand years before the
Wall of China. Their symbolic meaning is demonstrated even
more brightly. “Tiryns was considered Heracles’ motherland. The
Cyclopean walls excited general admiration in the ancient
world. Pausanias compares them with the pyramids. According
to the legend, Proitos from Tiryns asked seven Cyclops to build
those walls for him. Later similar walls were built in other
places, first of all in Mycenae. Basing on this, Euripides called
Argolida a “Cyclopean country””.*

The admiration aroused by the legendary construction was
quite explainable: the walls were formed by 2-3 meters high and
one meter thick stone blocks, which weighed about 12 tons
each. In the lower part of the city, where household buildings
and stables were located, the walls were eleven meters thick and
sixteen meters high. What danger caused the building of such
fortifications? After all, in the XIV-XIII centuries B.C. all the
siege equipment was nothing but primitive rams. The builders
of Tiryns seemed to prepare protection at least from King Kong
rather than the Achean pirates or the nomadic Pelasgians.

MocTpoeHHble Ha ThicAYY NeT paHble KnuTaiickoin
CTeHbl, CTeHbl TpuHda elle Apye 4EMOHCTPUPYIOT CBOIO
CUMBOJIMYECKYIO CYWHOCTb. «TUPUHED CYMTANCA POJUHOIA
[epakna. Uuknonnyeckune cTeHbl Bbi3biBaNM BO BpeMeHa
AHTUYHOCTU BOCXMLeHNe. [TaBcaHnit cpaBHUBAET UX C
nupamupamu. PacckassiBanu, 4to lpoutoc, nereHaapHsii
npasuTens TupuHda, npu3Ban CeMb LUKIONOB, KOTOPbIE U
BbICTPOUAM eMy 3TW CTeHbl. Bnocnepcteum takue xe
CTeHbl ObIIN COOPYIKEHbI B PYTUX MECTaX, Npex /e BCero
B MuKeHax, YTo Jano OCHOBaHMe IBPUNUAY HA3bIBATb
Apronupy "UMKNONMYECKOW CTPaHON " ».*

BocxuweHune nereHpapHon NOCTPOMKOW BNONHE NOHAT-
HO. CTeHbl BbINOXEHbI U3 KAMEHHbIX 6N10KOB ANUHON B
LBa-TpU METpa, TONLMUHOI B METP U BECOM OKOJNO [iBEHa-
AUaTV TOHH KaXAabli. B HMXHeN yacTu ropopfa, Tam, rae
HaxoAMAUCh XO3ANCTBEHHbIE MOCTPONKM U KOHIOWHM, TON-
WMHa CTEH COCTaBNANA CEMb-BOCEMb METPOB. HaBepxy,
TaMm, rae XWUn Bnageney ABOpPLA, CTEHbI AOCTUTANN OfUH-
HaALuaTM MeTpOB B TOJILWMHY, BBICOTA UX PAaBHANACH WeCT-
Haguatu metpaM. Kakas yrpo3a morna onpaspatb CTpoOu-
TeNbCTBO Takux opTudukaumii? Begb peys npet o
XIV-XIII BeKkax [0 H. 3., KOrga BCA CTeHOBOMHasA TeXHUKA
OrpaHMyMBanacb NPUMUTUBHLIMKM TapaHamu. BosHukaet
BMeyYyaTneHune, 4tTo ctpoutenu TupuHda nnaHuposanm
3aWMUTY He OT axeiCKUX NMPaATOB UM KOYEBHUKOB-Nenac-
roB, a oT Kunr-KoHra. nu Hago npu3Hath, 4TO CTEHbI
TupuHta HOCUAK CTONb Xe CUNbHOE CUMBONYECKOE
3HayeHue, Kak nupamuasl Erunta.

3ameTum, 4yTo Uaps MpouToc BOBCe He BbiN TaKUM YK
OpyTanbHbIM (haHATUKOM BO/HbI. 33 LMKNONUYECKUMM CTE-
HaMW YKpPbIBANCA «HACTOAWMI rOMEpOBCKNIA fBOpEL, C
3a1aMu U KONOHHaAaMU, C KpacKBbLIM MerapoHoM (3aloM
04arom), C aTpuymMoM 1 NponunesmMu. 34ech eLe MoXHo
OblJ0 YBUAETb OCTaTkM GaHHOTO NoMelleHns (Non B HeMm
3aMeHsAna LenbHas M3BECTHAKOBAA NanuTa Becom B 20
TOHH), TOTO, B KOTOpOM repou fomepa MbIINCh U yMalynBa-
n cebs Masamu»®.

NcTopuyeckunit npumep NOMOXET HaM BbIABUTD elle
OAMH CMMBONMYECKMIA acneKT 3abopa.

B camom Havane V BeKa H. 3. Ha BU3AHTUIICKKIt npe-
cton B3owen umnepatop ®eopocuii Bropoit. Mmnepatopy

Otherwise we should admit that the symbolic meaning of the
walls of Tiryns was as strong as the one of the Egyptian pyra-
mids.

However, King Proitas was not a vigorous warrior. Behind the
Cyclopean walls there was “a true Homeric palace with halls and
colonnades, with a beautiful megaron (a hall with a hearth), an
atrium and propylaea. Here one could see the remains of bath
premises (with a monolithic calciferous slab weighting 20 tons
served as a floor), where Homer’s heroes washed and embrocat-
ed themselves™.

The following historical example can reveal one more sym-
bolic aspect of the fence.

In the early Vth century A.D. Theodosius II became
Byzantine Emperor. He was only seven, that is why Praetorian
Prefect Anthemius started to rule on his behalf. A talented
leader and administrator, Anthemius was famous for building
stately fortifications around Constantinople with an overall
length of more than five and a half thousand kilometers. The
Empire was threatened by envious and aggressive neighbours
from all sides — the Vandals from the west, the Huns ruled by

Gbiio TOrAA CEMb JIET OT POy, NO3TOMY OT €ro UMEHMU CTan
npaeuTtb npedekT npetopua AHOUMKIA, TaNaHTANBbI
pykoBoauTenb 1 xo3aicTBeHHMK. OH npocnasuacs rmas-
HbIM 06Pa30M CTPOUTENLCTBOM BEIMYECTBEHHBIX YKpene-
Huit Bokpyr KoHcTaHTMHONONA o6uweil gauHoi 6onble
NATA C NOJOBUHON ThICAY KWNOMETPOB. 3aBUCTIUBLIE U
arpeccuBHble COCEAM Yrpoxanu UMNepun co BCex CTOPOH
- € 3anafa BaHfjansl, ¢ ceBepa — ATTuna BO rnaBe ryHHOB,
C BOCTOKa — MolHoe rocygapcteo CacaHnpos...
CyxonyTHas 4yacTb YKpenaeHuii 6bina NoCcTpoeHa B
PeKopAHO KOpPOTKWe CPOKM, Bcero 3a natb net. OHu npo-
CTOSANN GONblUe ThICAYM NET U ObIIN paspyleHbl (U TO
YaCTMYHO) TONbKO Npu 3aBoeBaHWM KoHCcTaHTUHONONSA
Typeukum cyntaHom Mexmepnom Bropeim B 1453 ropy.
3ameTnM, 4TO fpeBHUE CTEHbl YAANOCh MPOJOMUTL AN b
Ha camoMm cnabom Ux y4yacTKe Npyu NOMOLLM CReLuanbHo
MOCTPOEHHbIX NYLEK, METABLWNX A4pa LMaMeTPOM OKOO
meTpa.

Kakoit npumep ans CeroaHsWHMUX cTpontenen!

Co cTopoHbl MOpA AHUMMUI TaKKe BO3BEN CTEHY, HO
coscem apyroro popa. Cama cTeHa, B Te BpeMeHa BNIOT-
Hyl0 NpUMbIKaBlAs K 06pe3y BOAbI, TOHbLE U HUXKE
«CYXOMYTHOM» YacTu ykpenneHus. Kpome Toro, B MOPCKUX
cTeHax KOHCTaHTMHONONA ObINO NPOPE3aHO MHOXECTBO
BOPOT, OKOH M NPOYUX NPOEMOB — Yepe3 HUX NI0AMN U
TOBapbl CrPYXanucb NPAMO C NOANbIBAKWMX CYA0B.
OpHaKo He 3TO camMoe YAUBUTENbHOE.

MpAMO B MOPCKOW CTEHEe A0 CMX MOp pa3nnyaercs
thacap napagHoro fBopua umnepatopa. ®Pacag ¢ pagom
GONbIINX APOYHbIX OKOH 6blj1 YKPALWeEH CTaTysiMU GblKONb-
Ba, OTKyfa W ero HasaHue — bykoneoH. bykoneoH ocra-
BaJCA pe3naeHunen umnepatopos BnaoTh Ao 1204 ropa,
KOrAa OH Obln pa3opeH KpecToHocuamn. MoxHo npepcTa-
BUTb cebe, KaKoii Bneyatnaiowen 4eMoHCTpaLmuei Bu3aH-
TUIACKOro 60raTcTBa M BHICOKOMEPUS GblN 3TOT MblWHbIiA
(hacap, BCTPOEHHbIN NPAMO B KPEMOCTHYI CTEHY.

[lemoHcTpaTuBHas GyHKLMUA 0COOEHHO 3aMeTHA B AeKO-
paTMBHOW pa3HOBMAHOCTK 3a60pa, U B 3TOM CBOEM CMbIC-
Jle OHa Mcnonb3yeT BeCb apCeHan 3HakoB U CUMBOJIOB,
HaKonneHHbIX YenoBeyecTBoM. MiHoraa uctopuyeckue
KOPHU [LeKOPaTUBHbIX 371€MEHTOB 3a60pa A0BOLHO ry-



Attila from the north, and a mighty Sassanid state from the
east... The land-based fortifications were built in record-break-
ing time, within 5 years. They had stood for over a thousand
years and were destroyed (only partially) when Turkish Sultan
Mehmed II conquered Constantinople in 1453. The old walls
were broken only in their weakest part with the help of specially
built cannons firing one-meter diameter shots.

Such a good example for today’s builders!

From the sea-side, Anthemius erected a wall of different
kind. The wall adjoining the water edge is thinner and lower
that the “above-grade” part of the fortification. Besides, the
sea walls of Constantinople had many gates, windows and other
openings to unload cargo and people directly from the coming
ships. But this is not the most wonderful thing.

In the sea wall the fagade of the grand palace is still visible.
The fagade with a raw of big arched windows was decorated
with statues featuring a bull and a lion. Thus the palace was
named Bukoleon. The palace had remained the residence of
emperors until 1204, the year when the Crusaders ravaged it.
Indeed, that rich fagcade embedded in the fortification was a

60ku n 3n0Bewu. Hanpumep, Takoi pacnpoCTpaHeHHbIi
3NEMEHT, KaK OCTpble «MUKU» U Wapbl, CKOpee BCero, CUM-
BOJIMYECKW BOCMPOU3BOAAT 06bIYAN, CTONb XKe APEBHUIA,
KaK M XYTKUI — HAaCaXMBaTb Ha NUKY roNI0BY NOBEPKEH-
HOTO Bpara MAM Ka3HEeHHOro NpecTynHuKa. Takue «feKo-
paTUBHbIE 3IEMEHTbI» UCMOb30BANUCh HA MPOTAXEHUN
MHOTruUx BeKoB. B npocsewweHHoi EBpone, Hanpumep,
HaCaXXeHHbIe Ha MUKW FrON0Bbl NPECTYNHUKOB yKpallanu
TNaBHbIN, I0XHbIA Bbe3 HA JIOHAOHCKMUIA MOCT BNIOTbL 0
koHua XVII Beka.® [leMOHCTPAaTUBHO-YIPOKaIOLWNIA CMbICH
WapoB W MUK B COCTaBe [eKOPaTUBHOIO 3ab0pa HbIHE,
Kasanocb 6bl, yTpayeH. OfHaKo ciyyaitHo nu, YTo Hau-
Gonbluee KOMMYECTBO MUK U WApOB B VpKYTCKe MOXHO
06HapyXu1Tb B 0rpage, okpyxawouein 3gaHue ®Cb?
MHOXeCTBO [pyrux CUMBONMYECKMX U 3HAKOBbLIX CMbICJIOB
1 CerofHs NPUCYTCTBYIOT B CTPYKTYpe AEKOPATUBHBIX
3abopos.’

NTaK, 4To e 3TO 33 CUMBONMYECKMII 06bEKT — 3a60p?
Cymmupys npumepsl, NONpobyeM NoHATbL 3a60p Kak CUM-
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wonderful demonstration of Byzantine luxury and haughtiness.

Such a demonstrative function is obvious in the decorative
type of the fence, using a wide range of signs and symbols
accumulated by mankind. Sometimes historical roots of orna-
mental motives of the fence are rather deep and sinister. For
example, such wide-spread elements as sharp pikes and balls
possibly symbolize an old and horrible tradition to put a head
of a defeated enemy or an executed criminal on a pike. Such
“ornamental motives” were used during many centuries. In the
enlightened Europe, for example, the criminals” heads put on
pikes decorated the main southern entrance to London Bridge
until the late XVIIth century. The demonstrative and threaten-
ing meaning of balls and pikes used in the decorations of
fences seems to be lost nowadays. But is it a pure accident that
the largest number of pikes and balls in Irkutsk is noted in the
fence around the Federal Security Service building? A lot of
other symbolic meanings can be observed in the decorative
fencing today.’

So, what is the fence as a symbolic object? Summarizing the
examples, we will try to understand the fence as a symbol of

BOJ1 3aXBaTa, OTTOPXKEHUA NMPOCTPAHCTBA Y KAKON-TO UHOIA,
BpaXaeGHOM 1 YyKepOAHOM CTPYKTYpbl. 3a60p 03HavyaeT
rpaHuLy MeXay pasiuyHbIMU YKNAjaMuU XKU3HU, KaXKablil
13 KOTOPbIX CTPEMUTCA 3a6paThb XKU3HEHHOE NPOCTPAHCTBO
y cocefia. 3abop-cTeHa GyKBaAbHO pasfensier yyacTku ¢
pa3fUYHON CTPYKTYPO# KMU3HU. 3abop-3Hak, 3a6op —
YCNOBHAs rpaHuLa pasaenser 061acTu, 3aluieHHbe Apyr
OT ipyra 3aKoHOM. HakoHel, AeKopaTUBHbIA U LeMOH-
CTpaTMBHbI 3a60p He NPOCTO pa3fenseT CTPYKTYPbI, HO ¢
BbIpPaXaeT NpeTeH3nM OfHOI U3 HUX CIYKUTb 06pa3LLOM
ans apyroii. [lekopaTueHbIi 3a60p BOKPYr ABOPLA AEMOH-
CTpUpyeT: 3Aech, BO 1BOPLIE, UBYT BbICLINE CYLECTBA,
OHU NIyyLlIe 3HAIT, KaK Hafo XWUTb U UX CTPYKTYPaA XKNU3HU
COBeplIEHHEE, YeM Y Tex, KOTOpble XKMBYT 33 3a60pom
(vnu paxe nop 3abopom).

JB0oNIOLMI0 3a60POB B CBA3N C COLUANBHBIMU CTPYKTY-
pamu 06LecTBa MOXKHO NpocneanTb Ha npumepe CaHKT-
Metepbypra. Mpu 3aknagke ropofa 1 B Nepeblie AecaTue-
TWUS ero pocTa AeiCTBOBANMW TPU NpaBuia, BBEAEHHbIX

< 3paHue ToproBoro Kom-
nneKca Takxe OKpy)eHo
MHOFOC/IOMHbIM 3360pOM —
MeTaNInyecKkon orpagoi ¢
wapamu («ronoBamu») Ha
BbICOKMUX LWECTax, CTPOeM
aBTOMOGWAEl Ha NapKoBKe
1 peKnaMHbiMu GaHHepamu.
Toproens — geno onac-
Hoe... / The building of
the Shopping Centre is sur-
rounded by a multilayer
fence: a metal barrier with
balls (“heads”) on high
poles, a raw of automobiles
on the parking lot and
advertising banners.
Trading is dangerous...
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taking some space away from an alien structure. The fence
means a border between different ways of life, each of which
seeks to take the vital space away from the neighbour. The
fence-wall divides sites with different structures of life. The
fence-sign or a notional boundary divides areas protected from
each other by the law. At last, the decorative and demonstrative
fence not merely divides structures, but also expresses claims of
one of them to be a model for another. The decorative fence
around a palace demonstrates that the palace is inhabited by
higher beings who have a better understanding of life and a
more sophisticated life structure that those who are fenced off.
The evolution of fences related to social structures can be
traced through the example of Saint Petersburg. When the city
was founded and during the first decades of its growth there
were three rules initiated by Peter the Great: straightness of the
streets; regular development in terms of leveled height of
buildings placed strictly along the red street lines; the perspec-
tive of streets directed towards towers or grand buildings. The
red line was built up only with fagades of the buildings, man-
sion houses were prohibited, and all outbuildings were located

MeTpom MepBbIM: NPAMONUHERHOCTb YAUYHON TpacChl;
perynapHoCTb 3aCTPOMKM B CMbIC/IE BbIDPOBHEHHOI 3TaX-
HOCTM W MOCTaBNEHHOW CTPOTO MO KPACHbIM IMHUAM ynuL,;
yCTpeMmeHne NepcnekTuBbl yanL K 6awHam uam nogob-
HbIM BbIAAIOWMMCA 3AAHNAM, 3aMblKAIOWMUM NEPCNEKTUBY
yAuLbl. TIpu 3TOM Ha KPAacHYI0 IUHWIO BBIXOAUAN UMEHHO
tacaabl LoMOB, ycafe6Han 3acTpoika 6bina 3anpelleHa, a
BCE X03ACTBEHHbIE U CyXeOHble NOCTPOIKN pa3MmeLlya-
JINCb BO ABOPax, N03aAn camoro goma. PaspbiBbl MEXAY
AOMaMU 3aMONHANUCL JeKOPaTUBHbIMU, BU3YyaNbHO NPo-
3payHbIMU METANINYECKUMN UAN KAMEHHBIMU OTPafaMy.
Bo BpemeHa ExatepuHbl Benunkon, korga cocnoBHble nepe-
rOpoAKM okpenu, 6bina BBEAEHA CMNNOWHAA NEPUMET-
panbHas 3acTpoika, 6e3 paspbliBOB MeXAY AOMaMU. Ynuubl
CTONMULbl OKOHYATENbHO NPEBPATUINCH B KOPULOPbI, 06pa-
30BaHHble NapagHbiMu pacapamu.®

3avacTtylo cooblecTBa, pa3aeneHHble 3360poM, TONbKO
CBOI YKNAJ XU3HW OLYLWAKOT B KAYECTBE Yero-To CTPYKTY-
pupoBaHHoro. CBOI 06pa3s XMU3HU BOCMPUHMMAETCA KaK
HEeYTO YyNopAfOYEHHOE, 3aKOHOMEPHOE W MpPaBUIbHOE.
YKknapg *u3Hu 3a 3a60poM Npu 3TOM BOCNPUHUMAETCA He
KaK MHas CTPYKTYpa, a kak 6ecCTPYKTYpHBIi xaoc. Mbl TyT
KMBEM MO 33aKOHY, @ OHW TaM, 33 3a6opom, KUBYT 6e33a-
KOHHO, HenpaBubHO (6€3 NpaBun), He NO-NACKK.

B amMouUMOHanbHOM NnaHe Xxaoc nepexuBaeTcs Kak amMo-
LMW Fpynnbl «CTpax» — OT cnabbix ero popm (Heposepue,
NOAO3PUTENBHOCTb) A0 CUAbHBIX (yXac, NaHuKa).
MpoTUBONONOXKHOE OlLYLIEHNE NPUCYTCTBUA 3aKOHA U
MopsAKa nepexuBaeTcs IMOLMAMMU FPYNMbl KCOBECTbY
(noBepwe, HafeXHOCTb, JONT, YECTb, BUHA, pacKasHue...).
Yem xyxe pasnuyaeTca yyxas CTpyKTypa, Yem Gosee xao-
TUYHOI OHA KaXeTcs, TeM CTpallHee BbIMAAUT, U TEM
BbILE U MOLYHEe CTAaHOBATCA 3a60pbl.

Mano Toro. Yem Bbilwe ypoBeHb CTpaxa U HefloBepus,
Tem Gonblie 3a60pOB NOABAAETCA HA KAXAbIA KBaAPATHBbIA
kunometp. 06wecTBo ApobUTCa Ha BCe Gonee Menkue
CTparthl, pacTeT pa3obieHHocTs (HO 1 pasHoobpasue)
YKNafoB XNU3HK. [Tpn BbICOKUX YPOBHAX COLManbHOM Tpe-
BOXHOCTW HaCTyNaeT aTOMU3aLUA: KAXKAblil YENOBEK OlLy-
WaeT ce6s 0AMHOYKON, OKPYHKEHHbIM KAKUMU-TO Manomno-
HATHBIMW W BpaXXAeOHbIMYU Npuwensuamu. O4HAKO U Ha
3TOM NpoLecc He ocTaHaBAWBaeTcA. HapacTaHue Tpesoru

in the courts behind the building. The spaces between build-
ings were filled with decorative and visually transparent metal
or stone fences. In Catherine the Great's time, when the divi-
sion between classes grew firmer, the ribbon development with
no gaps between buildings was implemented. The streets turned
into corridors formed by main fagades. ®

Divided by a fence, communities often think that only their
lifestyle is structured, well-ordered and proper. For them, the
lifestyle behind the fence is not just a different structure but
an unstructured chaos. They believe that they live in accor-
dance with the law, and people behind the fence live a ruleless
and wrong life.

In terms of emotions, chaos is experienced as the emotions
of the “fear” group, from its weakest forms (distrust and suspi-
cion) to its strongest ones (horror and panic). The opposite
feeling of having the Law and the Order is experienced as the
emotions of the “conscience” group (confidence, reliability,
duty, honour, guilt, repentance...). The more uncomprehended
the alien structure is, the more chaotic and fearful it seems, and
the higher and stronger the fences become.

NPUBOAUT K PaCLienNeHunio TMYHOCTU: OObIYHbIA YeNOBEeK
pacnagaetcs Ha OTAenbHble dparmeHTsl (cy6anyHocTn),
BpaXaylolwue mexay coboi. Takoii yenosek He foBepseT
cam cebe M NOCTOAHHO NOLO3peBaeT caM cebs B KAKNX-TO
TaiHbIX YMbICAAX NPOTMB camMoro cebs. Takas «bbiToBas
wu3othpeHuns» 3acTaBiseT YeNoBEKa CTPOUTL 3ab60psl
BHYTPU COOCTBEHHOI IMYHOCTH.

Kak 1 601bWKMHCTBO COLMANbHO-NCUXONOTUYECKUX NPO-
Leccos, 6anaHc TPEBOXKHOCTY M JOBEPUA UCMBITHIBAET
nepuoaunyeckue konebatenbHole U3MeHeHUs. B nocnea-
HUWe roAbl HabNO[AETCA CUNbHBIA POCT TPEBOXKHOCTU W
BCeX CBA3aHHbIX C Hell heHoMeHOB. Bo3moxHO, 31O CBA-
3aHO C 3KOHOMMYECKUM KPU3UCOM. XOTA €CTb U NPOTUBO-
NONOXHOE MHeHMe: rMobanbHblil HUHAHCOBBINA KpU3UC
npefcTaBnseT coboi cnefcTBue HaCTYNNEHUSA KCTPALIHbIX
BpeMeH».’

Tak unu nHayve, pocT ypoBHSA TPEBOXKHOCTYU CKa3blBaAET-
€A Ha 06/1MKe coBpeMeHHbIX ropofoB. bbicTpo pacTeT u
KONNYecTBO, U pa3Hoobpasue 3a6opos. Mouckosble
cuctembl IHTepHeTa npeanaraioT OKOMO NONYMUIINOHA
CaiTOB C KNIOYEBbIM CIOBOM «3360p», M NOYTH BCE OHU
SBNAKOTCA TOPTrOBbIMU NPEASOKEHUAMU NO U3TOTOBIEHUIO
WAW Npofjaxe pasnnyHbix 3a6opos. beicTpo Bo3poxaaeT-
CA NPOW3BOLCTBO METANMYECKUX — IUTHIX U KOBAHbIX —
Orpag, BOpoT, pewweToK. Mpu 3ToM TpaguLUMUOHHbIE 3a60pbl
13 JOCOK UMW CTaNbHOTO NNCTA TOXE BCTPEYAIOTCA BCE
yauie 1 BbIMAAAT Bce 3ameTHee. CTaHAapTHbIA 3a60p Ans
OrpaxaeHus CTpoinaowWasoK, Hanpumep, Tenepb NoNOXe-
HO HabupaTb U3 NpotnncTa B APKYIO 3eieHo-benyio
nonocky. Kpome Toro, yxxe umetownecs 3abopsl 1 orpagbl
06pacTatoT LenbiMiU COSMU PeKnaMHbIX NiakaTos, 6aHHe-
poB v 06bsABNEHMIA. ITa ApKaA U KpUKNuBas 060104Ka
UrpaeT posib HaxaNbHOro «BM3yaNbHOrO 3axBaTynKa» — B
TOM CaMOM CMbIC/ie CI0BA «3a00p», KOTOPbIA CBA3AH C
arpeccHBHbLIM HAaCTYMIEHUEM HA NCUXUKY FOPOXKAH.

Pa3Hoo6pa3Hble 3a60pbl OKPYKAKT HAC CO BCEX CTO-
poH. OHuM yrpoxatoT, TpebyioT, 3aMaHMBAIOT, TECHAT...
3acTaBAAIOT KaXA0ro U3 HAC OKpYXaTb MyXuUM 3a60pom
COOCTBEHHbIN pa3ym u aywy. 0CTaeTcs TONbKO BEPUTb, YTO
KOTA4a-To 3Moxa TPEBOXKHOM0 3a60POCTPOUTENLCTBA 3aKOH-
YUTCA TaK e HEOXMOAHHO, KaK U Havyanach.



Moreover, the higher level of fear and distrust, the more
fences are built per square meter. Society is breaking up into
smaller and smaller strata, and isolation (as well as diversity) of
ways of life is growing. A high level of social uneasiness leads
to atomization - everybody feels like a loner surrounded by
unfamiliar and enemy aliens. But this is not the end of the
process. The growth of uneasiness leads to dissociation of per-
sonality — an ordinary person splits into separate conflicting
fragments (subpersonalities). This person does not trust himself
and always suspects that he has designs against himself. Such a
“social schizophrenia” makes a person build fences inside his
personality.

Like the majority of socio-psychological processes, the bal-
ance between uneasiness and trust has periodic oscillatory
changes. In recent years uneasiness and all related phenomena
have increased. It may be connected with the economic crisis,
though there is an opposite point of view that the global finan-
cial crisis is a consequence of “dire times”.*

The growth of the level of uneasiness affects the visage of
present-day cities. The number and variety of fences increase

too. The Internet search engines suggest about half a million
sites with the key word “fence’, practically all of them are com-
mercial proposals to produce and sell different kinds of fences.
The production of metal (cast and wrought-iron) fences, gates
and railings is gaining momentum. At the same time, traditional
fences made of boards or steel sheets are also widely spread.
For example, a standard fence enclosing building sites is tradi-
tionally composed of stainless steel sheets with bright green
and white stripes. Besides, the existing fences are covered with
layers of advertisement posters and banners. This colorful and
screaming envelope plays a role of an arrogant “visual invader”
in the sense of the word ‘zabor’ referring to aggressive invasion
of citizens’ mind.

Various fences surround us from all the sides. They threaten,
demand, tempt, press... They make everybody enclose his or her
mind and soul with a blind fence. Nothing is left but to believe
that some day the epoch of anxious fencing will end up as
unexpectedly as it started.

v TuTaHuyeckuit 3a6op
0KOJ10 YeTbIpex MeTpoB B
BbICOTY B LieHTpe MpKyTcka
(yn. bopuos Pesontouuu).
3a 3a60pom HaxoauTCs
NYCTbIPb C HECKONBKUMU
CTapbIMU KOHTEAHEpaMu Ha
Hem. CMbicn 3a6opa, oye-
BMAHO, YACTO CUMBOJIMYE-
ckuit... / A titanic four-
meter-high fence in
Irkutsk downtown. Behind
the fence there is a waste
ground with a few old con-
tainers. The sense of the
fence seems to be merely
symbolic...
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TeKCT
MapuHa TkaueBa

v Kak orpapy npeBpatutb B
My3eit Purepac myseii-teatp
[lanu cTeHa, oHa e 3a6op

3TV NONyTHbIE 3aMeTKM NOCBALWAKTCA ABYM TEMAM.
MepBas — HeKOTOPble COLMONOrMYECKME KYMa XONOLHbIE
HabN04EHMA U TOPECTHbIE 3aMETKW» MO NOBOAY Ha3Haye-
HUs 3a60POB — HE B TOM NPUBLIYHOM CMbIC/E, YTO 3360p K
B Adpuke 3ab60p, a TaK, KaK 3TO CKNaAbIBAETCA HA HALIMUX
rnasax B ropoge.

BTopas TemMa Npok/toHynach NPAMO B NPOLecce NUCb-
Ma: cneayeT nn 3a6opy 6bITb NPOEKTUPYEMbIM U KpacK-
BbIM? W 4TO Takoe ero kpacoTa? OTBeTa A NOKa He BUXKY,
HO MPUXOAMT B FONIOBY Y)X€ UHTepeCcOBaBLIAsA MEHA KOTfa-
TO TemMa paMbl U KapTUHbI. TYT MHOTO aHanoruu.

Moka 4To ynaBlWencs NCTopuen BULUTCA CIOXKET nep-
Bbli, KOTOPbI MOXeT CYXWUTb Npentoguen K Teme u npu-
HaJIeXUT UCTOPUM JOBOJbLHO faBHel. fl elwe NoMHI,
KaKkue cnopbl KUNenu B cpefe HeapxXUTeKTYPHON UHTeNn-
reHunu, Korna GblNo pelweHo BOCCTAHOBUTL OTpaay BOKpYT
XypoxecTBeHHOro My3esn. [TPOTUBHUKM YCTAHOBNEHNA
aprymeHTUpoOBanu CBO MO3MLMUIO TEM, YTO 3[aHUe My3es

CTaHeT «3aKpbITbIMY, NepecTaHeT 6biTb NY6ANYHBIM
mectom. OnaceHua He onpaBfanucb: TEppUTOPUA My3es —
YAAYHbI NPpUMEp rapMOHUU «paMKuy» (MCTOPUYECKON
orpagbl) U «KapTuHbl» (camoro 3aaHus). Mpo3payHocTb,
AOCTYNHOCTb ANA B3MNALA TEPPUTOPUN [BOPA AONOJHEHA
«PEXMMOM OTrpaHUYeHHON DYHKLMOHANbHOCTU» — BO3-
MOXHOCTbIO COBMIO[ATE MOPAAOK, HE AONYCKATb HA Heil
xaoca ¥ BapBapcTaa.

JleT BoceMb Ha3af No MECTHOMY TeneBUAEHUIO NOKa3bl-
Banu JOKyMeHTanbHbli Unkn E. MoaaybHoit «pkyTck.
N36paHHoe» (KcTaTu, oYeHb Hennoxoi uukn! CTpaHHo,
4TO €ro He NOBTOPUIMN K O6UNElD ropofa). B punbme
«JlBa reHnnaHa» aBTOp paccka3sbiBaeT, Kak 3acTpauBancs
LeHTp ropoaa nocne noxapa 1879 roga. Bnagenbusl yya-
CTKOB 3€M/IN B 30HE NMOXapa MTHOBEHHO OrOPOAMAN CBOM
Hafenbl U BHOBb HayanM CTPOUTLCA Kak Oor Ha Aywy
MOJNOXKWT, HE CYNTAACH C TEHNAHOM U 3ambiciamu rybep-
HaTopa W ynpasbl. [N HaBeAeHUA XOTb KAKOro-HUOYAb

MecTo BCTpeYU U3MEHUTb HeNb3A?




nopsaka, cobniofeHns HeobxonMMON perynsapHoCTH B
OpraHu3aLuum ynuL, ropofiCKUM BNaCTAM NPUXOANIOCH
JaXe OTMUAUBATL KYCKMU HEKOTOPbIX JOMOB. YacTHble
MHTEpechl 1 Lenu ¢ TpyAoM NOAYUHANUCH NOTUKE ropofaa.
[lepeBAHHAA 1 YyacTHas 3acTpoika npegnonarana
ycapbby, NpoCTpaHCTBO BOKPYr foMa. Beigenenue ero
66110 Gbl HEBO3MOXHO 6e3 orpagsl, 3annoTa. Korga npo-
MCXOAUNO CTPOMTENHCTBO, ABOP Obl TEPPUTOPUEi MOPAA-
Ka, 00XUTbIM U «CBOUM» MecTOM. TaK co3aaBanach [BOM-
Has nepcneKkTUBa: U3HYTPU [BOPA — 3aLWMUIWEHHOCTb U
6€30MacHOCTb, CHapYXW — HEMPOHULAEMOCTb ANA B3MsA-
[0B 1 BTOpXeHUA. [puBaTHOE CNOpPUIO C rOPOACKUM,
YCTaHaBNMBANO NIMHUIO PA3NIOMOB, rae TPAAULMOHHOE
CTaNKUBANOCh C MOJIEPHbIM, CO3[1aBaA «TENECHbINY» KapKac
ONS CErOAHAWHNX NPOGNEM U CErOAHALHENR XU3HN
NpkyTcka. be3 3aropoaku u cerofjHs He 06X0AATCS HH
TEPpPUTOPMA WKONbI U LETCKOTo Cafd, HU CaMblii MPOCTEHb-
KWW ra3oH rae-Hubyab B HOBOM MUKPOpaAioHe; B NPOTMB-

HOM CNly4ae MeCTO CTaHOBUTCA «HWYbUM». Ero 3aTanTbl-
BAIOT, UCMONB3YIOT ANA NAPKOBKU aBTOMOOMNei (a MHaye
HEBO3MOXHO NpU OTCYTCTBUM NapPKOBOUYHbIX MECT BO3Je
COOPYXKEHN 1 0PUCOB) AN ANA HECAHKLMOHWUPOBAHHOIA
CBanKu Mycopa.

CerofiHsa BbIATW 3@ Npefenbl TMHUM YIUYHON 3aCTPOIKK
BECbMa TPYAHO: OHA U Tak BRJOTHY Npubausunacs k
npoesxei yactu. Ho ropoAckoe NpoCTPaHCTBO BO3MOXHO
«npuBaTn3nposatby» (M Nofvac BecbMa ycnewHo). Tak,
BbITECHASA MELWeX0A0B, yMeHblasn 1 6e3 Toro He3Hauu-
TeNbHYI0 TEPPUTOPHUIO JOCTYMHbLIX NYOAUUHBIX MECT B
TOPOAE, NOABNATCA WTEHAEPDI, BIHOCHbIE KPbINEYKHY,
neceHKM oUCOB U MarasuHoB, CAMOBO/IbHbIE MAPKOBKU
Ha TpoTyapax. OAHOBPEMEeHHO YMHOXaeTCA KONUYECTBO
ryxux 3a6opoB., co3faBas GeHOMeH HEMPOHULAEMOCTH
6osblueit YacT roOpoACcKOro MPOCTPAHCTBA, OTCYTCTBUSA
BO3MOXHOCTU Heob6xoAMMON Ans noboro ropoaa nybauny-
HOM XU3HW, yCUINBAs MOHOTOHHOCTb (TEPMUH

3a6opel / fences

v layau npespaiiaer nbiib
B MCKYCCTBO napk lyanb
BbapcenoHa
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npoekT 6aitkan 36 project baikal

v AoTepaoa Hosas
3enaHaus. Bpara apa: Bxop,
B NapK reii3epos

> 3a 17 neT Tam BbIpoOC
NIecoK, a 3abop cTout

> Bbin gom, ctan 3abop.
WpKyTCK

B. [nasblueBa) TOWM AeATeNbHOCTM, KOTOPAs B HEM OCY-
WeCTBAAETCA FOPOXAHAMMU.

OpraHu3auus Xu3Hu ropoAa U He CaMblil TeNnbIA KNu-
MaT npeAnonaralT «CBepTbiBaHME» MPOCTPAHCTBA, KyTA-
rMBaHUE» TPAJULUOHHLIX GOPM AeATENbHOCTU BHYTPb
cTeH. [lBop CTaHOBUTCA «noieM GUTBBI» NyBANYHOTO,
06WWeA0CTYNHOrO C YacTbiM, NpeBpaliaeTcs B GybepHyio
30Hy, 0603HaYEHHYI0 pa3HOKanubepHbiMK 3a6opamu. To,
4TO HAaXOAUTCA BHe CTEH [OMOB, BOCMPUHUMAETCA Kak
HUYbe, TaM YMHOXAETCA Xaoc, NPUXOAAT B HEFOJHOCTb
HafBOpPHbIE NOCTPOIKY, 3a60PYMKM Y NaNUcagHUKoB (fa U
CaMu nanucajHukK) ucyesaiot... 3abop, Kak 1 peknama,
npespaliaeTcs B CNoCo6 MacKMPOBKM 3TOM0 Xaoca.

MecTpoTa 3TUX COOPYXEHUN 3aBUCUT HE TONbKO OT
HEOPEeXHOro OTHOLWEHNA K TEPPUTOPUM DPOHTUPA, He
TOJIbKO OT COCTOATENbHOCTU X0O3A€B, CTPEMALMXCA K NpPU-
BAaTHOCTM, HO U OT aHTa3nn «KCTPOUTENEN»: 3a60psl
noyT BCeraa — NIOA UHAMBUAYANbHON N306peTaTenbHO-

cTn. Bo BcAKOM ciyyae, fi HU pasy He cabllwana, YToosl
BHEWHWI 06/1MK 3a60pa NpoeKTUPOBaNM cneyuanbHo (3a
UCKNIOYEHNEM YXKE YNTOMAHYTOrO XyA0KECTBEHHOTO My3es
u ckBepa Kuposa); BCTpeyatoTcs 3abopbl-Kopsru, 3a6opsl
— 33pOC/N CTeKNAHHbIX 6AHOK W BYTbINOK, HE TOBOPS O
NPUBbIYHBIX 3a60pax — aBTOMOBUIbHBIX MOKPBbILKAX.

Ho 3a60p — 370 1 BpeMeHHOE COOpPYXEHNE AN MACKH-
pOBKM CTpOsALLErocs 06beKTa, 3alWuThl MPOXOKUX OT CAy-
yaHocTel Ha cTponnowanke. flonroctpoi ypesar onpu-
BblYMBaHWeM 3abopa: ero noBepxHOCTb 06XKMBaeTCA,
o6KnenBaeTcs 06bABAEHUAMU Pa3HOro COPTa; BOKPYT
Hero, onATb-Taku, Konutcs mycop. 3abop orpaHuynBaer
0630p UCTOPUYECKUX NAMATHUKOB, CKPbIBAET HELOAENKM U
pa3pyxy. OH cTaHOBUTCA (HOKYCOM TOTO, YTO 51 Obl HA3BanNa
«3aMepLNM N3MEHEHNUEMY, 3ATAHYBIIMMCA NEPEXOLOM,
OYEBUIHbLIM U TUMUYHBIM MPU3HAKOM CEFOAHSALHEN ropoa-
CKOI1 NOBCEHEBHOCTU, B KOTOPOW CTapOe COMPUCYTCTBYET




C HOBbIM. VI ecTb Takue mMecTa, e OHO NepennBaeTca B
HoBOE.

Kasanocb, «npo 3T0» CKa3aHo BCe U HanucaHo AocTa-
TOYHo. Ho BOT napy nert Ha3aj BeCHO NOSBUIOCH
«HOBEHbKOE»: BHOBb MOCTaBNEHHbIe UK 0OHOBMEHHbIE
cTapble 3a00pbl BbIKpacuan B 6eno-3eneHyio BepTUKaNb-
Hyl0 MoN0CKy. OropoxeHHbIX TEPPUTOPHIA CTaNO Aaxe
Oonblue, 4eM Npexzie, U Ha30MIMBbIE MONOCKK caenanu
3a60p CaMOCTOATENbHLIM NMPEAMETOM FOPOACKONM KU3HU.
370 yKe He npocTo 3abop, a 3ABOP!

Y moux apy3eii B OkneHAe Toxe ecTb 3a60punk: 3Takue
CUMBONMYECKME MEHEYKN MEeXAY UX U COCEACKUM yyacT-
kamu. C aTUMK N1ofbMU OHKM OYeHb APYXHbl. Ho Ha npep-
noxeHue yopatb neHeykn [xxenmc, BecbMa NpUBETANBbIIA
NnporpamMMmUCT CPeAHUX NeT, MATKO cKasan: «fla HeT, 3auem
xe? Myctb OyayT».
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A Korga 6 Bbl 3Hanu, U3
Kakoro copa...

v Kanatpasa. bynyuee
apxuTeKTypbl. BaneHcus,
orpaga opaHxepeu
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Kouylowas npeonornsa 3abopos

3a6op -
o0epada, yem Mecmo 3a6paHo, 06HeCeHo, 020POKeHO;
pAO0 KoJbes, KOMOpbI CMasumcsa nonepex 4e20-mo;
npsAcenbHUK, 20p00b0a, MbIH, YACMOKOJ, NANUCAOHUK;
nnemeHs; CMeHa; )usas u32opoob;
nepezopodka 8 dome...
Bnagumup lans.
TonkoBbIii CIOBapb KMBOIO BEJIMKOPYCCKOTO A3bIKA

B despane 2013 roga B pegkonnerun xypHana «lpoekt
Baiikan» cocToancs Kpyrblit CTON, NOCBALEHHbI 06CyX-
AeHWI0 YHKLMI M 0co6eHHOCTEl 3a60POB B COLMUANBHOM
npocTpaHcTee. B Hem npuHanu yyactue: Enena lpuropbesa
— apxuTeKkTop, u3patenn; Bnapumup byx — 3acnyxeHHbli
apxutektop Poccuu; Hukonait XyKoBCKMUil — rnaBHbIi
apxutektop u gupektop 000 «ApxuTektypHas dupma H.
¥ykosckoro»; TatbsiHa YeGoTapesa — apxutektop; MapuHa
TkauyeBa — KaHAMAAT GUNOCODCKNX HAYK, AOLEHT Kadeapbl
tunococun BIY3M, unen Coto3a wypHanuctos Poccuu;
Enexa JlapeitunkoBa — cotpyaHuk Cnyx6bl 0XpaHbl 06b-
€KTOB KyNbTYPHOrO Hacneaus Vpkytckoit obnactu;
KoHcTaHTUH JIMAMH — KaHAMAAT TEXHUYECKUX HaYK, LOKTO-
paHT ncuxonoruu, JoueHT Kadenpsl meHegxmenta UplYMC.

ENEHA TPUTOPBLEBA HayHem c Toro, 4to TemMa 3a6opos
aKTyanbHas A1 MUPOBOW apXUTEKTYPHOI 06LeCcTBEHHO-
ctv: B Utanuu npowna KoHdepeHuus, 3asBieHa asmarckas
AMCKYCCUA O NPeofoIeHUN rpaHuL (Toxe 3abopos!). Tema
MHTepecHa 1 ANA Hac, OHa npejnonaraeT UHTepecHble
NOBOPOTbI: UCTOPUYECKME 3a60PbI; TO, YTO MOXKHO 0603Ha-
4NTb Kak «unocotdus 3a60poB»; BONHOBOI XapaKkTep
«3abopu3sauuu» B NpkyTcke. To oH Becb B 3abopax, faxe
Ha LLeHTpanbHbIX yIULaX, TO NPUXOAUT BPeMs — 1 3a60pbl
y6upaior.

MAPWHA TKAYEBA Monutonor A. Ay3aH npsmo cBA3bl-
BAeT MAE0JIOrNI0 YCTAHOBKM 3a60POB CO CBEPXUHAMBUAYaA-
JIUCTUYECKMM XapaKTepoM NOCTCOBETCKOTO 06LecTBa, 3roun-
CTUYECKUM CTPEM/IEHUEM OrpafUTh CBOK TEPPUTOPUIO, CAe-
naTb HEAOCTYNHOW ANA APYrUX, KNOCTOPOHHUX». MHe
KaxeTcs, Clofia MOXHO Koe-4To 406aBuTb.

MepBoe A Ha3blBalo «pPaMoil AA KAPTUHbI»: KAPTUHKA —
3TO CaMO 3AaHM1e, a eCTb elle OKpyXawLasa TeppuTopus,
KoTOpas co3[aeT HacTPOeHWe, AenaeT MOHATHLIM 3aMbiCen

UMM BBOAMUT B KOHTEKCT BpeMeHu. NcTopuyeckue 3abopsl
(unu Te, KOTOPbIE UMUTUPYIOT UX) — 3TO UMEHHO TaKOM Cny-
yan.

BTopoe — 370 dyHKLMA cBOE06Pa3HOro «MecTa BCTpe-
4n». BnepBble HaTONKHynack Ha 3Ty UAaeto B HoBow
3enaHauu, roe 60abWKMHCTBO 3a60POB cAeNaHbl B apxauye-
CKUX TPAAMLMAX, @ CKYNbNTYPa U apXUTEKTYpa MOTYT ObiTb
BMOJIHE €BPONENCKUMU: NAMATHUK 0ULLEPY-YHACTHUKY
lMepBoit MUPOBOII BOIHBI OrOPOXKeH CTON6aMm ¢ n3obpaxe-
HMEM MEeCTHbIX GOXeCTB-MOKPOBUTENEN; CKYNbATYPA KOPO-
neBbl BUKTOpUM — @ BOKpYr A3bl4eckne cUMMBONbI... MoTom
A MoAyMana: Yto-To Noxoxee no Ha3HayeHMo NPoUCXo[uT
My Hac. 3peck He Maopuiickue 6oru BCTpeyaroTca ¢ bpu-
TaHLuaMK, HO MepeceKalTCsA NPOCTPAHCTBO W YYBCTBA, PUTY-
aNbHble 1eiiCTBIUA U YCTOYMBbIE CTPYKTYpPLl. BOT Ha nepu-
nax HuxkHeit HabepexHol, Ha orpaje BOKpyr ApamTearpa
BUCAT 3aMKM — NOAJAPKN OT HOBOGPAUHbIX (BO MHOTUX rOpo-
Aax s BULeNa TO e caMoe); Takas MaTepuanusauus Knat-
Bbl B 106BM, BCTPeya 06LeCTBEHHOTO U NPUBATHOTO.

TpeTbe — HeCTaHAAPTHbI NpUMep, NOACMOTPEHHBI B
KncnoBopcke, KOTOpbI CYUTAETCA YYTb JIN HE CaMbiM Mpe-
CTUXHBIM U LOPOTUM FTOPOAOM KOTTEAXHOIA 3aCTPOIiKM B
t03HOM Poccumn. Camm 3T LOMUKM U [BOPLbI LOCTATOYHO
CTaHAAPTHBI, MOX0XW APYr HA APYra, OTIMYAKTCA pa3Be YTo
pasmepamu. Ho BOT 3a60pbl M BOpPOTa y BCEX pa3Hble; 3Ta-
Kas AE€MOHCTPaLMA CTaTyca UCKIYNTENbHO KHABLIHOCY.

HakoHel, Hanbonee o4eBMAHOE, YeTBepTOE. 3a60p —
OTropaxuBaHue TeppuTopnmu 6€30MacHOCTH U NopsaKa oT
TeppuTOpUM Xaoca.

HUKONAW KYKOBCKUM A c kakoit cTOpOHbI 6bia xaoc
— U3HYTPU WU CHAapyXu?

El Korga B Cubupb npuwnu Kasaku, NoCTaBuau Ceoit
ocTpor, rae 6bi1 xaoc? Y KoYeBHUKOB GblN CBOW MUP, CBOWA
NOpAAoK, @ NpuLWble BTOPIAUCH TyAa CO CBOUM Xa0COoM.

MT 370 cMMMETpUYHAsA CUTyaLMA: Ka3akaM Ka3anoch, 4To
NOPAAOK Y HUX, MECTHBIM XUTENAM — YTO Y HUX.

BJAAUMUP BYX MHe nHorga KaxeTtcs, 4To JlOAN YEM-TO
MOXOXMW Ha XKWUBOTHbIX: KOPOBbI Beflb XOAAT TaM, rae orpazsl
HeT. CTyaeHTbl B ckBepe KnpoBa, BOKpYr namaTHWKa
[opbKOMY TOXe TONYYT ra3oH, Kak UM NOHPABUTCA, XaoTHY-
HO, eCNN TEPPUTOPUA HUYEM He oropoxeHa. MHe KaxeTcs,
4TO KOTAQ NtoJiell MHOTO, OHU KaK Obl TEPAIOT CO3HaHMe,



LEeNCTBYIOT CTUXUINHO. MHe MHTepecHO, YTo B ronoBe y
4esioBeKa, KOrga OH MAET MO ra3oHy: KOpPOBa OH UMW Yeno-
Bek? KoHeYHO, TPONWUHKYM LOMXKHbI ObITh YLOGHbIMY; elle
Kypuatos npegnaran acanstTupoBath Te JOPOXKKM, KOTO-
pble ntoau 3uMoii npoTanTbiBatoT. Ho xU3Hb B ropoge
YCTpPOEHa He TaK, Kak yo6HO KaxaoMmy, BOT 3ab0pbl U pery-
JIUPYIOT ABUXKEHUE, YNOPALOUYNUBAIOT XKU3Hb.

KOHCTAHTUH JIUAUH Ecnun 6bl cTyaeHTbl gymany, 4o
peryauMpoBarh Boo6lLEe He Hafo, TO OHM Bbl TOrAA XOAMAN
Tile Monano U paBHOMEPHO BbITONTaNN Obl BECb ra3oH. OHu
e XOLAT TOXE OnpefesieHHbIMU NYTAMK, a He Be3je.

El Ha mo# B3rnag, nnaHMpOBLUMKN CKBEPOB HE yunu
orpomHble notoku ctyaeHtos BIrY3MN u UMY, Hago 6bino
UK LOPOXKMW MPONOKMUTb NO-APYroMy, Uan Hajo 3aMOCTUTb
KOPOTKYIO JOPOXKY, Pa3 Y)X OHa BbITONTaHa, APYyrum mate-
puanom, He acanbTom.

HX Mpu nnaHuposke cksepa Kuposa caenaHa rpybas
owmnbKa: Ha caMmoM X0y MoCTaBfeHbl ckameliku. Ho MHe
WHTEPECHO, YTO apXUTEKTYPHbIMU CPELCTBAMU MOXKHO faxe
Ha TaKOM NPUMWUTUBHOM YPOBHE YNpPaBAATb NIOAbMU:
HanpuMmep, caenartb orpagy nosbilwe, YTOOLI ee NpeosoneTh
Ve 6blI0 HEBO3MOXKHO. A elle YyNpaB/isTh MOXKHO IO bMH
CPeACTBaMMU U apXUTEKTYPbI, U LBeTa, U HOopMbl, U Hanpas-
NeHus.

El Haw ckBep, KoHe4yHo, He JleTHUI cap, rae rmasHoe —
COXpaHeHMe UCTOPUYECKOW NAMATU, UCTOPUYECKOTO NOPAA-
Ka. Ho BCce-Taku oH ToXe 06bEKT C UCTOPUEN, KOTOPYIO
HYIKHO yBaXaTb. B 60NbWMHCTBE CTPaH, KCTATH, ABHO
MOHANM, YTO NO Fa30HAM HEe TOJIbKO XOLUTb MOXHO, HO U
yCTpauBaTb MUKHUKK, 3aropatb, Nexatb... [NaBHoe — opra-
HW30BaTb TEPPUTOPMIO HE30MACHOCTH U KpacoTbl. Mbl B
npoekte 130-ro KBapTana npefycMatpusany nogobHble
ra3oHbl Ha Kpbllwax (nepexofslme B YacTHbIE Fa30Hbl)
VMEHHO ANf Takoro BpemanpenpoBoxaeHus. K coxane-
HWI0, MPX HbIHEWHEe peann3aLmm NpoeKTa 3To yKe HeBo3-
MOXHO OCYL|eCTBUTb.

KN 3a6op — 370 ele u cumBoMYeckuit npeamet. OH He
06s3aTeNbHO AOMKEH BBIMALETb KAaK AOCKM, NOCTAaBNEHHbIE
TopukoM. OyeHb YacTo (yHKUMM 3a60pa BLINONHAIOT 3e-
MEHTbI, Ka3anocb Gbl, COBCEM Ha 3a60p He Moxoxue. ITn
dyHKUMK BoinonHaeT MKAL: 3a MKAJom n BHyTpu MKA[la
- bonblwas pasHuLa. B MeHTaNbHbIX KapTax MOCKBUYEH

MKA[ — Takas cakpanbHas IMHWA, 332 KOTOPOI HE 0YeHb
NOHATHO, eCTb I BOOOLLE KaKasn-To XMU3Hb. 3a60p — eciun
paccmaTpuBaTh ero He Kak CTPOEHME, a KaK CMbICI — 3T0
rpaHunLa Mexay BYMA CTPYKTypamu, yKnafamm xKu3Hu.
EcTecTBEHHO, 4TO KaX[blii XWUTeNb OJHOIO YKNaAa Xu3Hu
BTOPOW yKNag BOCNPUHMMAET KaK OTCYTCTBUE CTPYKTYpbl —
Xaoc. B knaccuyeckom ropofie, rae octanach TpaguuMoHHas
3acTpolika, BULHO, YTO MEXY [BOPaMU U YIULER U Mexay
JBOpamu cocefieit Gbinu NPUMEPHO OAUHAKOBLIE MO MOLL-
HOCTU 3360pbi: BEfIb B KAX/AOM [1BOPE CBOII YKIafl, KOTOPbIi
0T/IMYaeTCs OT COCEACKOro. ToNIbKO B UCKIIOUUTENbHbIX
CNyYanx NIOAN BBIXOAUIN U3 OAHOI CTPYKTYpPbI, Nepemelya-
JINCb B APYTYIO; ¥ 3TO BCE AOMKHO ObITb 06CTaBAEHO PUTYa-
NlaMu, MOTOMY UTO YyxKas CTPYKTypa — WTYKA AOBOJIbHO
Af0BMTas. MOXHO ¥ CBOK NOPYLWMTL.

HX JluHua mexay CTpyKTypamu unu rpaHuLa Mmexpy
KaKUMU-TO CTPYKTYPaMn MOXKeT ObITb He 06s3aTeNlbHO
colManbHO-HOPMaTUBHOW, 0603HAYEHHOI B BUAe 3anpeTa
UMY 3aKOHA, MHOTAA OHa BOOGpaxaemas.

KN TocynapcTBeHHble rpaHuLbl — Toxe npumep 3abopa.
Ho npuxoauT BpeMms — 1 CTPYKTYpbl NEPEMELINBAIOTCS,
KaMHU pa3bpacbiBaloTcs. ITO NPOMCXOAMUT B 1106anbHOM
macwTabe... B nepByto ouepeab CTPEMUTCA NPONAMbIBATh
3a60pbl — BO BCEX CMbIC/IAX — MONOAEXb. [osBaseTcs
Ablpa B 3ab0pe — TOXe JOBOJbHO CUMBOAUYECKUI 0OBEKT
BO MHOTUX ciyyasx. [loTom HacTynaeT nepuop, Koraa upet
VKpenseHue pa3Hoobpasns; BHYTPW KaXaoro o6bema
HauMHaEeT CO3[aBaTbCA U YKPENNATLCA CBOS CTPYKTYpa. A
A5 TOro, YTOObl 3TOMY NPOLECCY HE MewWanu coceau, ero
HYXHO OTrOpOANTb 3a60pom. Ceiiyac ABHO Mbl BUAUM, Kak
3aKaHuMBaeTCA nepuoj «3aboposomaTenbCTBay, HauuHaeT-
cs nepuog «3abopoctpoutenscreay. Eue Heckonbko net
Ha3aj TEHAEHUMs K nepemeLleHnto, MOOUNbLHOCTH, «3a60-
po6opuecTBy» Gbina Ha MaKCMMyMe; NOJIOBUHA YenoBeye-
CTBa KyAa-To exana, faxe 6e3 0co6oii Hyxabl. Ha Hawmx
rna3ax oHa B 0YepefHON pas 3aBepluaeTcs.

ET BepHemcs K rpagocTpouTenbHOMY 3HadyeHuto 3abopa.
Bot CagoBoe KosbLo BoO6LE OblI0 3eMNAHbIM BaNoOM. B
WNpKyTCKe MHTEpeCcHa UCTOPUSA YNuL, NPUMbIKAIOWUX K
ynuue Kapna Mapkca: oHW He CKBO3HbIE, @ B OCHOBHOM
BPa3bpoCKy M3-3a TOro, YTo TaM Obina cTeHa. M3-3a atoro y
LeHTpa MpKkyTcka Takas 3ab6aBHas HeobblyHas CTPYKTypa.
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WNcTopuyeckue ropofa MMEIOT CTPYKTYPY, Ha KOTOPYHO
noBAUsAN 3a60pbl.

ENEHA NAJAEALWMUKOBA B Hawem ropofie 6bina Takas
TPaAMLMOHHAs CTPYKTypa — nanucag, o60poHUTENbHOE
VKpenieHue, KOTOpPOe TPacCHpOBaHO MO COBPEMEHHOIA
ynuue Mapkca. Ecnu nocmoTpeTs Ha Gosiee paHHIo0 ¢
6onee NO3[HIOK CETKY YNUL, FOPOAa, OYEHb YETKO KCYUTBI-
BAIOTCA» MeCTa BOPOT: YLl K HUM Beepoo6pasHO cxoasT-
cA. 3amMopcKMe BOPOTa — Ha MeCTe HblHEeWHero NaMATHMKa
JleHuHy. MenbHUYHbIe BOpOTa B paiioHe ynuL [lekabpbCckux
Co6biTnit, ®paHk-KameHeukoro n Kapna Mapkca, Takxe
«3anporpamMmMupoBanuy» ny4ok ynui. MoHacTbipckue BOpo-
Ta, BeAyluMe K 3HaMEHCKOMY MOHACTbIPIO — TO e caMmoe.

Kpome cxoxpeHuit, 3a60p 0Tpasunics elle BOT Ha YeM.
Bonee ctapas yactb ropoga (go yn. K. Mapkca) umena
rOPU30HTANbHYI0 HANPABAEHHOCTb YANLL: OHU CXKUMANUCh,
YNOTHAANCH, Pa3pacTannuch KONUYECTBEHHO MO Mepe npu-
6nnxkeHna K cTeHe. W, Hao6opoT, 3a cTeHON 06pa3oBbIBa-
s KaK Gbl «BbIX/10MY, NOABAANOCH GoNlee CBOGOAHOE Npo-
CTPAHCTBO, YANLbl TPACCUPYIOTCA NEPNEHANKYNAPHO 3TOM
cTeHe. A MOCKONbKY CTEHa elye HeKOTopoe BpeMms Cylle-
cTBOBaNa, 06€e YacTu ropoja Xuan CBOEN CaMOCTOATENbHOW
XU3HbIO, TO CTbIKA ynuL, HeT. B VipKkyTcKe ecTb npogonbHbie
VNULbl, HO Nepexofslne ofHa B Apyryto. Mpambix ynuy,
0YEHb HEMHOTO, 3TO Takue CBA3bIBAlOWME MATUCTPANIK.

CnpsmneHune Toxe NPOUCXOANNO, HO MeLIEHHO, AeCATH-
NeTUsMU, NOTOMY YTO Yy Nto6Oro YacTHUKa Nobyio KBagpar-
HYI0 CaXKeHb HYXHO ObINO KYNUTb 32 04YEHb XOPOLLIUE EHb-
ru. NnaHbl pacluMperns U cnpAMNeHUs yauL, oCyLLecTBu-
JINCb B OYeHb MaNoii CTeneHu: kasHa Gbl 3axnebHynace,
ecnu 6bl BCe NnaHbl peann3osbiBanuch. EkatepuHa Bropas
B BbiCOYalle yTBEpXAeHHOM nnaHe 1792 roga crapyto
YacTb ropofia OCTaBANA B YKe CNOXUBLIEMCS Buae. A
)KECTKas perynspHas niaHUpoBKa JOKHA HAYMHATLCSA 33
CTEHOIA, rie OblNK TONbKO HAMEYEeHbl OCHOBHbIE NepneHfm-
KyNApHble HanpaBieHns, Tam 3Ta CTPYKTypa Nerna cpaBHu-
TenbHo nerko. CnpsmneHue fenanock B Tex MecTax, rae
ObINN ryxue TYNWUKK, Fae yauLbl rpy6o NoManuch BbICTyna-
MU YaCTHbIX BNajeHuit. Ho cama nnaHMpoBKa He U3MeHeHa.

ET A uTo 370 3a 3a60p 6bin no ynuue Kapna Mapkca?
Yactokon?

EJ1 MpennonoXuTensHo OH Obin AepeBsHHbINA; 8 BCTpeya-
na rae-To HeGoNbLWON pUCyHoUek thparMeHTa 4acTokona,

Tam 6binu U peayThl. Ho y uccnefoBateneii o HacToswero
BPEMEHU MHEHUSA PacxopAaTcs: a Obin M oH? JIYHO 5 cyu-
Tal, YTO OH ObIN: COBPEMEHHAS TPAEKTOPUSA YANLLbI COOT-
BETCTBYET M3BECTHBIM UCTOPUYECKUM NNaHaMm. B nogpepx-
Ky 3TOW BepCUM BCe rpajoCTpoOMTENbHbIE MOMEHTHI, KOTO-
pele A ceftyac nporoopuna. Ho ectb nnan 1735 rofa, rae
060pPOHUTENbHOE YKPENIEHWE NOKA3aHO OBabYMKOM, NpU-
MEPHO COBMajalLWuUM ¢ paitoHoM ynuusl fopbkoro. Tak 4To
Bepcui ase.

MT NMonyyaeTtcs, 4to B ropoae 106 B 106 CTONKHYANUCD
YaCTHble MHTEpPEeChl U roCcynapCTBEHHbIE?

ENl OHw Bcerga ctankuBatoTcs. focynapcTBEHHOTO pery-
JIMPOBAHMA HA HavyanbHoOIi cTapuu He Gbino. Korpa oHo BO3-
HUKaeT, BO3HUKAeT U KOHGAUKT uHTepecoB. EcTecTBeHHO,
ropog, noHavany passusancs 6e3 nnaHa. Ho s kateropuye-
CKM He COralycb, YTO OH 6bll XaOTUYECKMM: pa3BUTHE
Nt060ro NoCeneHns COOTBETCTBYET HEMPEOZONUMON N1OTH-
Ke. 3aechk ToXe OblN ecToyalunii, Ho CBOM NOPAAOK.
MepBas ynuua, eCTeCTBEHHO, WA NapannensbHo bepery.
Bo3HuK ocTpor — AAPO, OT KOTOPOrO B pa3Hble CTOPOHbI
pacxoAATcs Nyyu, B NepByto oyepeab B CTOpoHy baikana.
MoTom co3patTcs ay6an 3TUX HanpaBieHUi, CKOTOMPOro-
Hbl U NEPeyNKu.

ET A 3a60pbl, KOTOpbIE OTAENANN YCafbObl OT 06LMX
NPOCTPAHCTB — OT YUl — U ycafbObl Mexay co60M, Kak OHM
pernameHTUpOBaNnUCH?

ENl Camble nepBble CBUAETENLCTBA OTHOCATCA K 1747
roay. Pafom c HelHewHUM borosBneHckUmM co60poM Haxo-
OUACA NepBbIA rOCTUHBIA ABOP. Bpema wno, n Ha 3ToM
MeCTe CMHOJ Pelnn 3a CHET TEPPUTOPUM FOCTUHOTO ABOPA
CTPOUTb apxuepeickuin jeop. Ho nepepg Tem Kak CTpOUTb,
LAA fanbHellwero n1aHMPOBaHUA NPOTOLbAKOH
KpacoBckuit caenan o4eHb YeTKyl0 3apuUCOBKY, NOKa3an
CTPOEHMe TOCTUHOIO [BOPa, ero 3a6op, YacTUYHOE Orpax-
AeHMe 0CTPOra M YacTb YACTHbIX, 0ObIBATENbCKUX ABOPOB.
Moka3saHbl 4oMa, BHYTpUYCcafebHble X039UCTBEHHbIE
NOCTPOIiKK 1 3a60opbl ¢ BOpoTamMu. 3abop — 3T0 U30nALUSA
CBOEro MUpa OT BHELIHErO, U LA 3TOT0 BHELWHero KOHTak-
Ta CyWeCTBOBAIM KaKWe-To NpefnucaHus; B OCHOBHOM OHU
Kacanucb 0611Ka BOPOT, NapafHOro Bbe3ja U napagHoro
thacapa. 3a60opbl N0 AUHUM YAULbI COXPAHANNUCD, UX MOXKHO
yBuaetb Ha dotorpacmsax 60-70 rogos XIX Beka.



0TYeTIMBO BUAHO, YTO NIAHUPOBKA ABOPOB NOA06HA Nnia-
HUPOBKE KPeCTbAHCKMX ycaneb. Bug xo3aiicTBoBaHMA ele
CeNbCKUit — 1 3aCTpOiiKa cenbckan. BHyTpu — xecTkoe
orpaxjeHue no nepumeTpy ot cocefeit. Yauwe Bcero 3To
TNYXOi HAJEKHbIA 3aNN0T U3 TECU, OYEHb TONCTHIA, YTOOI
UCKNIOYNTb NOAMNALbIBAHME. ITOT TUN 3a6opa coxpaHsancs
GykBanbHo o XX Beka. Nl npogonkaer coxpaHatbes. A
BHYTPM elle ofiHa IMHUA OTPaXXAeHUI — pa3rpaHuyeHme
(YHKLMOHANbHBIX 30H: YUCTbIN [LBOP OrOPaXkmMBancs, CKoT-
Hblii ABOP, OFOPOA, U BCe 3a60pUYNKM OYeHb pasHble.

Ha naHopamHbIx oTorpacusx Tpetbeit yetseptu XIX
BEKa MOXHO BM[ETb, YTO ecTb 3a60pbl HefHble, 04eHb Npo-
CTeHbKMe, U eCTb 3360pbl, BLINONHEHHbBIE B CTUIUCTUKE,
nowepLwei ot 06pa3LoOBbIX aPXMTEKTYPHBIX NPOEKTOB Haya-
na XIX Beka. CneumanbHele e 06pa3yoBbie NPOEKTH BOPOT
OTHOCATCA K KOHLY XIX BEKa, B OCHOBHOM OHU BbIMOJHSA-
JINCb B KNACCULUCTCKOM CTUE — U lePEBAHHbIE, N KAMEH-
Hble. Koraa Hayanu cTpouTtb 0COBHAKM, KOTOPbIE MPOEKTU-
pOBaNNUCb MHAUBUAYANbHO, TO €CTECTBEHHO, TaM MPOEKTU-
poBanuch u 3abopsl ¢ Bopotamu. Ho ans 3pauHuii obue-
CTBEHHOrO Ha3Ha4yeHWs npepnonaranace 1 M3onALMA oT
BHELLHEro BMeLlaTeNbCTBa, U NONbITKA OpPraHu3aLmnm Xus-
HefeATeNbHOCTU 3TOr0 3aBefjeHns. TeM He MeHee, YacTuy-
HbI NPOCBET B Orpaje ecTb BCErna, NPOCTPAHCTBO OTKPbI-
BaJIOCh, CTAHOBUIOCb NPO3PaYHbIM.

ET 3a6opbl He TONbKO CO3[aBannCh, OHU U OTMUpPANU:
3a60p, orpaxpgalowmnini ocTpor, pa3Banuics cam.

EJl Ecnu 6bl OH GblN HYXKEH, €0 6bl PEMOHTUPOBANU.
Manucap Toxe 3a NONHON BETXOCTbIO U HEHYXHOCTbIO pa3o-
6panu. Ho 3a6opbl npofonxanu fenatb u B KoHue XIX —
Hayane XX BEKOB, KOrna 4oXofHble ycafbbbl 3aCTpauBanuch
HECKONIbKUMU JOXOHbIMU OMUKAMU At 6ONbWOrO KO-
yecTBa cemeii. CBOero xo3sicTBa He 6bINO, MCYE3 3AMKHY-
ThIl MUP OTAENbHOW CeMbW, ABOP MPUHAZNEKUT KpYry nud,
a BOpOTa 1 3a60p BCE PaBHO CTABAT B TOYHOCTU NO TEM XKe
CaMbIM 3aKOHaM: BOP OTPaXA3eTcs no nepumeTpy, no
KpacHOW NUHUW CTaBATCA BOPOTA.

HX B coBeTckuit nepuog 1o, nepectano GbiTb YacTHOM
COOCTBEHHOCTbIO — JOMA KYNbTYPbI, LOMA MMOHEPOB — Yalle
BCEro 6bIIM OTKPbITHI, AOCTYMHbI, BOOGLLE 3360POB He
6b110. He 0T Koro oTaenaTbcs, JoMKHa 6bITh 06ecneyeHa
AOCTYNHOCTb ANA WMPOKUX MacC. A ceiiyac TOT xe caMblin
Teatp HapogHOM fpambl COOPYAUI OFPOMHYIO CTEHKY, Aa
ele 3a6op nocrasun. Moyemy? MoToMy, YTO OH NepeLuen B
ybK-TO pyku? MosBUNach HOBas YacTHas COGCTBEHHOCTb —
nosIBUANCH HOBble 3a60pbl?

EJl WHTepecHO npoBecTu napannenn Mexay CoBpeMeH-
HOCTbIO U UCTOPUYECKUMU NPUMEPAMU.

KN Ceityac myccupyeTtcs upes MHOTOyKNaaHOro ropofa:
B HEM [LOJIKHO HAaWTUCh MECTO A BCEX, OT CUPMIACKOTO
NAaBOYHMKA O MPNAHACKOTO CBALEHHUKA. Ecnn npuHaTh
3Ty Mfel0, TOrAa Hen36exHO Mbl JOKHbI 0XKMAATh NOBCe-
MeCTHOTo pocTa 3abopoB, BCrecka 3abopocTpoeHus.
MosxeT, oH ye 1 nowen: BoT u B EBpone 3a6opbl BO3pOX-
Jatotcs.

Bb HeTt, MHOTrOyKNagHOCTb cefyac pa3rpaHuynBaeTca He
3a6opamu Ha 3emJie, @ KAKMMU-TO pamMKamu, KOTopble B
ronose.

ET B AMepuKe LOCTaTOYHO TabANYKM C HAANUCbIO privat
— W HUKaKoro 3abopa He Hafo, 3aKOH yCTaHaBNMBaeT
HEeNPUKOCHOBEHHOCTb TEPPUTOPUN.

KN Ho ecnu Tam rpaHuyar ABe HaLMOHabHbIE AnUAcnopsl
BHYTPU TOPOAA, MEXAY HUMK HAL0 U3 YNCTOI BesonacHo-
CTU rpaHuLy 0603HauYnTb. MiHaye BO3MOXHbI KOHMAUKTDI.

El [a, Ho B [Tapumxe eBpeliCcKuMi, KWTaliCKMIA KBapTanbl
He OTrOPOXXEHbI ApYr OT ApYra, NNaBHO NepeTekaloT ApyYr B
Apyra.

HX Ceituac peiCTBYIOT TYpUCTUYECKNE 3aKOHbI: €Cau
TOPOZ UM 06BEKT — UCTOPUYECKUE, BNajenel 06s3aH
OTKpbITb BOPOTa, ABEPH, YTO6 foCTYn GbiN 0bEcneyeH; camu
NIOAN MOTYT 3TOTO U He 0,06pATh.

ET XoTb noceweHune u 6ecnnatHoe, HO 3TO NPUBJEKAET
TYPUCTOB U NPUHOCUT JOXOA.

KN [la, 8 EBpone cumponuyeckue 3abopbl. 1 BcnomMuHatwo
palioH KOMMNAKTHOrO NPOXWUBAHUA Ka3axCKUX HEMLIEB B rep-
MaHCKOM ropofie. Buanmoit rpaHuLbl HET, HO OYeHb pe3kas
rpaHuua B 06pase XKU3HM; oLlylieHUe KyCOYKa 3aCTOMHOIO
Cosetckoro Coto3a. PenatpuaHTsl B Poccuun 6binn eBponeii-
uamu, a B [lepmaHuu cTanu a3uatamu, npuyem nocnegHero
pas6opa. Nm Bbigennnan Tam xunbe, 6bi1a 6osblWAs Npo-
rpamma nepeceneHus, penatpuanuu, Ho BCe paBHO 3TO
reTTo, HeBUAMMBIA, HO OTYETNUBO OLLyLLAEeMbIi 3360p.

BB 3a6op B yme cToUT.

KN YenoBek He kopoBa: OH BCerfa NOHMMAeT CUMBOJIbI.

ET Ceityac camas anuTHas UM NpocTo NporpeccuBHas
XWUnas 3aCcTpoiiKa OrpaKaeHsl, ¥ N0 PasHbIM NPUYMHAM.
Moyemy, Hanpumep, KAHALCKYIO AepeBHI0 Cpa3y npeanona-
ranocb orpapnTb?

BB fl pucosan reHnnaH kateropudyecku 6e3 3a6opos,
TOJIbKO ManeHbKue 3a60pUMKN MEXAy y4acTKamm, YToObl
cnyyaitHo cobaku aBopbl He nepenyTanu. Ho okasanocs,
3a60pbl HYXHbI ObITM AAXE MO NOXAPHLIM HOPMATUBAM.
MoToMm Harnyxo 3aBapunn BTOpbIe BOPOTA — 3TO Y)Ke CO3Ha-
HMe NOCTCOBETCKOrO YacTHUKaA cpaboTano.

ET CoG6CTBEHHMKM He 3aX0TeNu, YToObl YyXue TyLa 3axo-
OUAK W 3ae3Xanu, OHW 3aX0TeNn CO3L4aTb CBOW MUP: TaM Ha
HoBblIit oA eNKM YKPaLWEHHbIE, YXOXKEHHbIe NNOWaAKN.
Ecnm Gbl Tam NOSBUAKCH CAyYaliHbIE NHOAM, HENb3A BbIIO Obl
OCTaBUTb HAPAAHYIO eNKY.

B® B kaHaacKoW fepeBHe BCe cyMTatoT cebs Bollwe
OCTaNbHbIX.

ET Hacroswas npobnema — 310 goctyn Kk 6epery 3anusa
unw baiikana. B 6onblwmnHCTBE CTPaH, @ U NO HALMM 3aKO-
Ham GeperoBas NMHUSA — 06LeCTBEHHAs TEPPUTOPUSA, OHA U
6naroycTpanBaeTcs COOTBETCTBEHHO.

Bb B kaHafckoit epeBHe Toxe 06LeCTBEHHAs 3eeHas
30Ha 3anpoeKTUPOBAHA, KaK MOJOXEHO MO HOPMATMBAM —
OT BOAbI 40 3acTpoiiku 70 meTpoB. 06WeCTBEHHYIO 30HY
Gnaroyctpansaet ropog. OHa cofepuTcs 3a cyeT blopxe-
1a. Ho Bnactb, HaumnHas ¢ flkybosckoro, otaana 6naro-
YCTPOWACTBO Ha oTKyn xutenam. OHU nog Bupom bnaro-
YCTPOICTBa NPOCTO NPMBATU3NPOBAIU, CAMOBOJIbHO 3aXBa-
Tunu Geper.

HX [a, no EpwoBckomMy BogoxpaHuauLLy cnaolwHble
HapylweHna KafacTpoBoro nnaHa. To xe camoe no
Baitkany: nobepexbe no 6onbleit YacTh 3axBayeHo.
AAMUHUCTPaLMs ycTaHOBMAA rpaHuLy 500 meTpoBs oT Gepe-
ra, a Bnajenblbl KOTTe[Kel YTBEPXKAAIOT, 4TO 3TO MX Tep-
putopus.

EJ1 Mcuxonornyeckn oHM CYMTAIOT 3TO VXKe CBOMM. ITO
Kak pa3 npo Bonpoc cumpona. OHW Hagenunu ero CUMBONU-
4eckMm...

MT Hert, oHn cHavyana ero npuceBouan, a NOTOM HafenuImn
cumBonuyecku. Ha nepsom mecTte Bce paBHO 3KOHOMMKA.

EJl MHe HpaBuTcs benopyccusa: MOXHO AONTU A0 ABEPU
NpaKTU4ecKkn Ntoboro 4oma, He yBUAEB HUKAKUX NpensT-
cteuit. A Cubupb — Kpaii, Kyaa ccbinanu, Kpai, roe usHa-
YanbHO 6blia yrpo3a BTOPKEHMS, BOT U HYXHO ObIN0O CO3-
[aTb NOYTU KpenocTHoe orpaxperue. Co3gaHue TeppuTto-
pun 6e30NacHOCTM TOXeE HeNb3sA COPAChIBaTb CO CYETOB.

HX WHorpa Bce-Taku cTpemneHne oropoanTbCs OTAaeT
abcypaom. MHe npuwnoch NPOeKTUpPoBaTh NOCENOK Ha 60
nomoB. Mo nnaHy Tam BbicOTa 3a60POB B NaAUCagHUKAX
6bina 1,2 meTpa. Ho Kak TONbKO y4acTKM Bbian packyneHsl,
elle faxe KpbllWu He JOCTPOUAYN — YiKe NOCTPOUAYN MOLYHbIE
3a60puiLM U3 KaMHEl, Kupnuya.

TATbAHA YEBOTAPEBA Takoe olLyLEHNE, YTO HAM eCTb,
4TO NpATaTh. ECTb 4TO-TO TaKOE COKPOBEHHOE, YTO Mbl
nokasaTb He MoXeM. M 3a 3T0 COKpOBEHHOe HaM NoACo3Ha-
TEIbHO CThIAHO. 3a6opamu ToXe OrpaXkaatT CBOI ObIT, OH
V HaC HENpPUINALHbINA, HEKPACMUBbIA.
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BB TyT MHOTO CNIOXKHOCTE, OQHO NPUYMHOI He 06b-
ACHWWb. B cTapblx caoBOACTBAX, HaNpuUMep, rAe U HOBble
PYCCKMe, W CTapble NEHCUOHEPDI, FyXue 3abopbl — 370
CUMNTOM 6NaroCoCTOAHMSA, KOTOPOE HET MHTEepeca NoKasbi-
BaTb cOCefy: ra3oHOKOCUIIKM, Apyriue NpucnocobneHus
Hepewesble. bosTca BopoBcTBa.

H} A MHe KaXeTcs, YTo YeNoBeK, KOTOPbIN 3a60p
CTPOWT, NOKAa3bIBAET CBOK €N1abocTb: OH GonTcs, 4To6bI ero
He orpabunu, 4tobbl Apyras Gpakuua ntogeit He NoABU-
nach, GbIT HE NPOHUK.

MT 3aBucre.

BB Bce elue cnoxHeli: Befb BOPOBATbHIE NIOLUWKN UMEH-
HO 33 KanuTanbHbIMK 3a60pamMm MLYT, YeM Obl NOKMUBUTHLCS.
A 33 WTaKeTHUKOM Heyero 6patb. AMuTpuit beIKOB B OAHOM
U3 CTaTeil rOBOPUT: HOBbIW PYCCKMit AeiCTBUTENbHO GouTC],
4TO €ro BOT-BOT CXBATAT 3a PyKy. OHM e BCe HeUUCTbI
nepep 3aKoHoM. Tak 4To 1 3a6op — ToXe 3aluTa.

HX BcnomHuTe npo mexpayHapofHbiit KoHKypc «0TmeHa
rpaHuLy, 06bABNEHHBI a3uaTckumu ctpaHamu. Kak B
CBA3M C 3TUM MOXET U3MEHWUTbCA CTPYKTYpa NPOCTPaHCTBA?
MapannensHo B CLIA 06bsiBAsETCA KOHKYPC
«MocTkanutanucTMyeckoe npocTpaHcTeo». MoxeT, 3a6op
— 3T0 YacTb KaNWUTANUCTUYECKOrO 06LLEeCTBa, rae MAET Mol -
HOe pa3jesnieHune, U ecTb KOTo 3aluwwatb? MoxeT, npu3Hak
nocTKanuTanu3mMa — 370 Kak pa3 paspylueHue 3a6opos,
OTMeHa rpaHuy?

KJ1 HeT, Tam npocTo apyrue 3a6opbl. B A3uu rpaHuup
CTaHOBATCA YUCTO YCOBHbIMU.

MT Camo noHsTue 3a60pa U3MEHUNOCh, NEPETEKNO B
CUMBONNYECKOE MPOCTPAHCTBO.

KN EcTb ewwe uenas Tematuyeckas obnactb — noasabop-
HOCTb, 3a3a60pHOCTb. Booblye-To cnoBapHoe 3HauYeHue
C/10Ba «N033a60pHOCTbY — 6€3POJHOCTb, HEMPUHAANEXK-
HOCTb HW K KaKoMy cocioBuio. Ho BOT TiopemMHas cyOKynb-
Typa, HaNpoTUB, CYUTAET NPOPECCUOHANBHBIX MPECTYNHU-
KOB CBOEro pofa apuctokparueii. B 6natHom donbknope
«3a 3a60pOM» — 3TO Ha CaMOM JeJie BHYTPU 30Hbl, B TIOPb-
Me unn B narepe. C TOYKM 3peHUsA YroN0BHUKA, KOTOPbIA
NPOBOAWT BOMbLIYI0 YACTb XKMU3HU B MECTAX 3aK/IOYEHUS,
MMEHHO TaM MOPAJO0K, @ Ha Bosie — Xaoc. Wl emy HeylTHO Ha
BOJIE, OH CTPEMUTCA 06paTHO. ITO 060KAHBIN 3aKOH: Y HAC
NOPALOK, @ Y HUX Xa0C, N HEBAXHO, KTO Mbl, @ KTO OHU. Te,
KTO XXMBYT APYrMMMU 3aKOHAMU, B PYroi CTPYKTYPE BbI3bl-
BAIOT TaKylo CMeCb OTBpALLEHUs, THEBA, UHTEpeca U CTpa-
Xa...

ET Bokpyr lMapuxa ecTb HECKONbKO MYyNbTUKYIbTYPHbBIX
paiioHOB, 1 TaM peanbHO CTPALIHO, XOTA HUKAKNUX 3a60poB
He HabnopaeTcs.

KJ1 BaxkeH He XaoC Kak TaKOBO, BbIPAXEHHbIW, Hanpu-
Mep, B KONMYeCTBe Mycopa Ha yanuax. BaxHbl oTHoOWeEHHS
NtoAei U3 pasHbIX KU3HEHHbIX YKNAZA0B APYr K Apyry:
00ATCA — He BOATCH, CTECHATCA — He CTECHSAITCA... Hera-
TWBHAsA peakuus Ha Jpyroro 1 ecTb NPUYMHA NOABNEHUS
3abopos.

TY Yem onacHee 1 cTpawHee o6WeCTBO, YEM MeHee
obecneyeHa 6e30nacHOCTb, TeM Bbilwe 3a6opbl? Ho 310 ewe
1 BOMPOC LIEHHOCTU BU3YaNbHbIX CBA3EN C MPOCTPAHCTBOM,
B KOTOPOM JIIOIN XKUBYT.

El Ja, Hawa konnera u3 KpacHospcka Onbra CmupHoBa
No6UT pacckasbiBaTb, Kak OHU 0TKaszanucb paboTaTh C
GoraTbiMK 3aKa3umMKamu, KOrAa Te NoTpeboBany OTrOpPOANT
cBOM ycaabObl OT BENMKONENHOMO BUAA HA akBaTopuio. Tbl
npaBa, UM He JOPOro camMoe LIeHHOe, YTO eCTb Ha yyacTke.
MoseT, apxuTeKTOpam yaacTcs UX XOTb B YEM-TO Bpa3y-
MUTB?

BoT ewe ofHo sBneHne. EcTb Kak MMHUMYM ABa MecTa B
ueHTpe MpKyTcKa, rie nocTpoeHbl HOBbIE 0COBHAYKY, @
nepen HUMK axypHole (a BoBCe He myxue!) 3a6opynku. Ho
OHU NPUXBATbIBAIOT TEPPUTOPHUIO 3@ KPACHOW NUHMENR. ITOT
3abop He cnaceT oT B3rMALOB UM NPOHUKHOBEHMIA. OH ans
yero?

MT 370 3HaK BnacT cO6CTBEHHMKA B MPOTUBOMONONX-

HOCTb BNACTU rOpofia UM Koro-to eue. Y dpaHLy3cKux
uHTennektyanos XX Beka nobumas Tema — TeMa Bnactu. B
3TOM KOHTEKCTE aXKypHblii 3a60pYuK 1 €CTb CUMBON BNACTU.
BnacTv Hap NpoCTpaHCTBOM, CieA0BaTeNbHO, U HAf NIOfb-
MW, KOTOpPble BbIHYKAEHbI TENEpb 3TOT 3a60p 06X0ANTL:
AecKaTb, MOSl BOJIAA Bbllle, YeM rOCYAAPCTBEHHbIN 3aKOH.

Bb Ho pa3Be Bce BnacTb npefepxalime Tak noctynanu?
370 e penkuit cnyyail! Ecnny Tebs BRacTb, Thl OMKEH
6bITb 06pasLOM.

KN C Touku 3peHus BnagenbLa 37o U ecTb 4o6ecTs,
yaanb.

ET B npuHuune oH v sBuacs 06pa3Lom, NOTOMY 4TO 3a
HUM NOCNEef0BanN 3axBaTbl HAa HabepexHoM: «AKkynay,
«HexHblii 6ynbaor» v 1. 4. OH noaan npumep.

KN He pymato, 4To 370 XaMCKUI NOCTYNOK, JEMOHCTPU-
pytolLmit oTCyTCTBUE KyNbTYpbl. EC Obl 3TO GbIAN OTAENb-
Hble «BbIOPOCHI®, erye Obi10 6bl UX NPEOONETb U NpoLLe
*uTb. K coxanenuto, 370 ToXe KyNbTypa, LlesbHas cUCTeMa,
B KOTOPOI M MONOAexb BocnuTbiBaeTca. Maduosn Toxe He
BbIXOAAT 3@ rPaHuLYy TOro, YTO UM NMpUYMTAETCH, NPOCTO
pasHble NOHATUA O TOM, KOMY YTO MpUYMTaeTCA.

lopa3fo 6onee MHTepecHa TeMa Mpo3payHbix 3360poB.
MoyeMy OHU NOABNAOTCA Y TMMHA3UNA, LLepKBeil, My3eeB?
MHe KaxeTcs, YTo CTPYKTYpa, KOTopas OropaxuBaeTcs npo-
3payHbiM 3a60pOM, NPETEHAYET Ha TO, YToObI HbITb 06pa3s-
LOM AN NOAPAXKaHUA W BbIKa3biBaeT HECKOJbKO NpeHebpe-
XUTENbHOE OTHOLWEHUE K NI0AAM BHE 3TOr0 NPOCTPAHCTBaA.

ET XynoecTBeHHbI My3eii TOXEe OroOpoXeH npo3pay-
HbIM 3360pOM. HO MHe KaeTcs, 4To B HEM HeT HUKAKOro
npeHe6peXXeHNs K TOpoOAy U ropoKaHam.

MT Korga ero BoccTaHaBausanu, 31o Gblo, N0 CyTH fena,
BOCCTAaHOBJIEHWE UCTOPUYECKOW CNPaBeaanBOCTU, UCTOPHU-
yeckoro o6nuka 3aaHus. OH elye NokasbIBAET, KaK MOXET
ObITb KPaCMBO B LiEHTpe Hallero ropoa.

EJ1 Bce apxutekTopsl 3HatoT, 4to B XIX Beke cylecTso-
BaNW pernameHTbl Ha acafbl; 6biIM Aaxe anbOoMbl npes-
nucaHHbix hacafos. Heuto noxoxee nponsowno u ¢ 3a6o-
pamu. OHW GbIN y BCEX, U COBEPLIEHHO OTYETIIUBO B HUX
BUAHbI CTUANCTUYECKME NPU3HAKM, POLHALLME UX C apXK-
TeKTypoi. A UX BbICOTA LUKTOBANACh YTUAUTAPHBIMU
06CTOATENbCTBAMU: Pa3MepaMu NOBO3KH, BbICOTOI NOWAAM,
TONWMHOI BpeBHa.

TY Kctatu, rmyxue 3a6opbl yKkpawatoT rpadhuti — Kak
XONCT Ans CBOOGOAHOTO XYA0XKHUKA, TeppuUTOpUSA CBOOOAHO-
ro BblCKa3blBaHMs.

ET Hagnucu Ha 3a6opax — CTapuHHasA pycckas Tpaau-
ums.

KN Kak pa3 notomy, 4to 370 cumMBOAMyeckue asepu. Ho
3TO M OTHOLWEHME K TOW CTPYKTYpe, KoTopas 3a 3abopom.
MaTepliMHHOE — PeIMKTOBbIE 3aKNATbA, MOMbITKA HaBpe-
AWTb TEM, KTO 3a 3a60poM. TaKUM Maruyeckum, CMMBonnye-
CKMM cnoco6oM. ITO MOXET CTaTb CBOE0OPA3HbIM UTOTOM
Halero Kpyrnoro cTona — CUMBoANYeckue hyHKLMN 3a60-
pos.

MT Tema 3a60poB 1 rpaHuL, BO3HUKAET Ha NepesioMe
CUTyauMK, KOraa «MMNYIbC K CBOGOAE» NNABHO NEpexonuT
B MMNYNbC K OFPaHUYeHUI0, CBEPTbIBAHUIO KOHTAKTOB, MUT-
pauui, B3aUMOAENCTBUIN C BHELWHUM MUPOM, KaK Mbl U
rosopuau. [la, 3a60p 6onee BCero HarpyxeH cUMBONNYe-
CKMMM CMbICNIAMMK, HO 3TUM HE UCYEpMbIBAETCS ero posb B
rOpPOLCKOIA XM3HU. 3ab0p — nepeceveHne, CTONKHOBEHWE
NPOCTPaHCTB, KaXA0€ U3 KOTOPbIX 06NaAaeT cBOe LieH-
HOCTbIO U CTPYKTYpPOW. ITO BU3yanu3aLns BNacTH, HeHaBU-
cTU, N106BU, py6ex Mexay CBOMMU U YYKUMU, UCTOPUE 1
coBpeMeHHOCTbI0. Kasanoch Gbl, NpOCTOi NpeaMeT, HO OH
PaBHO OTHOCUTCS U K MUPY MaTepUanos, U K MUY UAeit,
COAEPXKUT MAccy NOATEKCTOB U HAaMeKOB. .. MoXeT, 3Tum u
00bACHAETCA BAPYr BO3POCLUAs NONYAAPHOCTb TEMbI Halle-
ro obcyxpaeHus? Mol cTpeMUMCA CO3[aTh HEKYIO YHUBEP-
canbHyio «popmyny 3a6opax, a TaKXKe UCMbITHIBAEM Henpe-
XO[AWMNI MHTEpPEC K 3a60pamM 1 «3a3a60pPHOMY MUPY,
norpyxascb B UCTOpUIO BONpOCa.
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Manble hopMbl
nepeBAHHON apxutekTtypa Pycckoro Cesepa:

orpafbl, BOPOTa, KANUTKU, NOANOPHbIE CTEHKMN /

TeKCT
Onbra CeBaH

A Puc. 1. 06wmit Bug

nepesHu Cosna, BepxoBbe
p. Munern, ApxaHrenbckas
0651. Puc. aBtopa, 1979 1.

1. CeaH 0. Manble
Kopenbl. ApxaHrenbckuii
My3eii iepeBAHHOO 30f4e-
ctBa. Wctopus cospaHus,
MeTOAO0NOrUs NPOeKTUpPoBa-
HUs, COBPEMEHHOE COCTOos-
Hue. M. : Mporpecc-
Tpaguuus, 2012. 368 c. :
un.

2. OpduHckui B.IT.,
lpuwnna W.E.
Tunonornyeckas cucrema
CeNnbCKOit apXUTeKTYPHO-
NPOCTPAHCTBEHHON Cpefbl.
Bbin. 1. unuuHo-xo3ai-
CTBEHHble KOMNIEKCbI, UX
4acTu 1 3NeMeHTblI.
Metpo3asoack, 1990. 253 c.
Pykonucb gen. 8 BHUNHT-
MW, N210827.

The article studies historical and modern aspects of design and
building of small architectural forms (fences, gates, wicket doors,
retaining walls and partially - bridge fences) in many regions of
the Russian North and other regions of Russia. This work is based
on the author’s investigations of the great number of monuments
of wooden architecture during the visit to several regions of Russia
in connection with preparation of the Collection of Monuments and
the building of open-air museums in the Vologda and Arkhangelsk
regions (“Malye Korely”). The author suggests her own systemati-
zation of the above-mentioned constructions, most of which have
eventually become monuments of folk architecture. The majority of
the discovered and measured small architectural forms are recon-
structed in the museums. They can be also easily built in the real
environment of rural settlements, small towns, country estates and
dacha communities of the mentioned regions.

Key words: small architectural forms, fences, gates, wicket doors,
retaining walls, regional peculiarities, rural settlements, small
towns, open-air museums.

PaccmaTpuBalTCA UCTOPUYECKUE U COBPEMEHHbIE aCMeKTbl NPOEKTUPOBAHUA U CTPOUTENBCTBA Manbix HOPM apxUTEKTYpbI (Orpaabl, BOPoTa,
KanuTK1, NOANOPHBIE CTEHKM, YaCTUYHO OrPajbl MOCTOB), KOTOPbIE MOXHO BCTPETUCH BO MHOTMX pernoHax Pycckoro Cesepa, a Take U B Apy-
rUx pernoHax cTpaHbl. Pa6ota 0CHOBbIBAETCA HA MaTepuanax co6CTBEHHbIX UCCNEA0BAHMI GONBIIOrO YUCA NAMATHUKOB AEPEBAHHON apXUTEK-
Typb! BO Bpems ob6cnefoBaHus papa obnacreit Poccum B cBasu ¢ paboroi no CBOAY NaMATHMKOB M C MPOEKTUPOBAHMEM U CTPOUTENLCTBOM
My3eeB Noj OTKpPbITbIM HeGom Bonoropckoii n ApxaHrenbckoi o6nacreii («Manbie Kopenbi»). MpeanoxeHa aBTopckas cuctemarusayus nepe-
YUCIEHHBIX NOCTPOEK, MHOTUE U3 KOTOPbIX CO BPEMEHEM CTaNu NaMATHUKAaMU HapOAHOTO 3044eCTBa. MHOrUe U3 BbISBNEHHbIX N 06MepeHHbIX
Manbix hOPM apXUTEKTYPbI BOCCO3AaHbl B My3esX, a TAKIKe Ierko MOryT 6biTb NOCTPOEHbI U B peanbHoOM cpefe CenbCKUX NOCeNeHuil, Manbix
roponos, B ycagb6ax U B Ja4HOM CTPOUTENLCTBE NEPEUUCTIEHHBIX PErMOHOB.

KnioueBble cnosa: manbie hOpMbl apXUTEKTYpPbl, OFPajbl, BOPOTA, KANUTKK, NOANOPHbIE CTEHKU, PeruoHaNbHble 0co6eHHOCTH, cenbCcKue noce-

NeHuA, manble ropoaa, Myseu noj oTKpbITbIM HeboM.

B HacToslee BpeMs nocie apxMTEKTYPHOrO Xaoca,
Habn0AaeMoro B nociefjHUe fecATUNeTUs, 0bbIYHbIe
rpaxcaaHe, Kak W CreLnanucThl, CTaiu MHTEPecoBaTbCs
NPOCTbIMU apXUTEKTYPHBIMU opMamu, 06paTUaIn CHOBA
CBOM B3MMAAbI HA TPAANULMOHHBINA U 3KOJOTUYHBIA CTPOU-
TeNbHbI MaTepuan — aepeBo. W He yauBUTENbHO,
MOCKOJIbKY BO MHOTUX noceneHuax Pycckoro Cesepa, Kak
W LeHTpaNbHbIX PailOHOB CTPaHbI, TPAAULMOHHO Npej-
MoYNUTaNN UMETb OCHOBHbIE XUJIble MOMELeHNA U3 fepe-
Ba, a 6onee 3aXMUTOUHbIE KPeCTbsAHE W KYMLbl — HA BTOPOM
AEPEBAHHOM 3TaXe XWJN caMu, @ Ha NepBOM, KAMEHHOM
MMENN MarasuHbl, 1aBKu U apyrue cnyx6el. B 6oratbix
bonblmnx cenax ApxaHrenbckoit unu Bonorogckoit obna-
cTeit (rybepHuit) Takue nocTpoiiku OblAN U OCTAKOTCA BO
MHOTOM YAMBUTENbHbIM MPUMEPOM KaYeCTBEHHOMO CTPOU-
TenbcTBa. OHU @MOHCTPUPYIOT 0COOEHHOCTU TOI UK
WHOI MECTHOCTH, B KOTOPOI PacnonoxXeHbl, TPAAULMOH-
Hble 3/1eMeHTbl py6KHN, KOHCTPYKLUK, LEKOPATUBHbIE pelle-
Hua'.

[lepeBsHHbIe CTPOEHUA B CENbCKO MECTHOCTH, KaK U B
Manbix ropofax, MPeKpacHo rapMoHUpPYIOT C NPUPOAHBIM
OKpYXeHMeM, CTaHOBATCA KaK Obl ero yactbio. Takue
MOCTPOIKY, NPaBUNbHO CPyONEHHbIE U MPABUIbHO 3KC-
nayatupyemsle, 061afaloT 60NbLOI [LONTOBEYHOCTBIO.
MHOrMe n3BeCTHbIE KYNbTOBbIE NAMATHUKN NPOCTOANM
COTHU NeT 6e3 Kaknx-11Mbo creunanbHbiX KOHCEPBALUOH-
HbIX MEPOMPUATUI U He MOTepPABIIME CBOWX 3KCMNyaTa-
LMOHHBIX Ka4YeCTB, HO CETOAHALWHMNIA ONbIT TOBOPUT O TOM,
4TO BAXKHO He TONIbKO MPaBMJbHO NOCTPOUTb, HO U MOCTO-

AHHO NOAAepXUBaTb flepeBAHHOE coopyxeHue. Ho
COCTOAHME KyNbTOBbIX NAMATHUKOB, KOTOPbIE Mbl TEPAEM
CerofHs ¢ KatacTpoduyeckoii GbICTPOTOM, KUINLLA, KaK 1
MHOTMe COOPYXEHUSA, BXOAALLNE B U KPeCTbAHCKNE YCaAb-
Obl, 3aCNYKMUBAIOT COXPAHEHUSA XOTb B My3€sX NOJA OTKPbI-
TbIM HE6OM MK Ha MecTax. Ho ecan Mbl He MOXeM 3Toro
peanbHO cAenatb, TO CAefyeT Ux U3yyatb, NONYNAPU3NPO-
BaTb M Npefnaratb yoMBUTENbHbIE 00pa3Libl B KaYecTse
NpUMepOB UCMONb30BAHUA B COBPEMEHHO MOAEPHU3UPO-
BaHHOW XMU3HU. OHWM MOTYT NOATONKHYTb K CO3[iaHUI0
HOBbIX popM, 06pa30B, KOHCTPYKLMIA, BIUCHIBAIOWMXCA B
COBpEMEHHYI0 NPOCTYI0 TOPOACKYI0 UK CENbCKYI0 Cpefy,
W ABHO 060raTuTh ee. 3TO KACAETCA KaK X03AMCTBEHHbIX
noctpoek (ambapos, NeAHUKOB, 6aHb, OBUHOB W pUr,
rYMeH, MeNlbHUL, — BETPAHbIX U BOAAHBIX, MOCTOB 1 Np.),
TaK W Manbix GOpM apxuTeKTypbl. Bce oHn umetoT 60nb-
woe pa3Hoobpasune. OHU GbIM CUCTEMATUIUPOBAHSI
AOCTaTOYHO NOAPOOHO, UM GbINO YAENEHO BHUMAHUE KaK
3THOrpadoB, Tak N apXMTEKTOPOBZ.

B 37Ol cTaTbe Mbl PAaCCMOTPUM Manbie GOPMbl, KOTOPbIE
ObINM HAMK U3YyYeHbl, CUCTEMATU3NPOBaAHbI, 3aTeM 0bMepe-
Hbl M 4aCTUYHO BOCCTAHOB/EHbI B My3ee lepPeBAHHOIO
3opyectBa «Mansie Kopenbl» nof ApxaHrenbckom.
M3ropoaun, BOpoTa, KaNnUTKK, a TaKKe NOANOPHbIE CTEHKY,
KONOALbI, Kayenu, YaCTUYHO MOCTbl — BCE OHU B3aMMOCBA-
3aHbl B MPOCTPAHCTBE NOCENEHUI TaK MU UHAYe C Orpax-
AeHusmMu. ITa paboTa, BbINONHEHHAs elle B KOHLe 1970-x
— Hayane 1980-x rr. npefcraBiseT HEKOTOPYIO CUCTEMa-
TU3aLMIO TaKUX COOopyxeHnit. OHa KacaeTcs NaMATHUKOB,



v Puc. 2. [lepesHs B Bonoroackoit ry6epruu. ®oto koHua XIX — Havyana
XX Beka. Apxus Bonoropckoro myses

> Puc. 3. Manbie hopMbl apxuUTEKTYpbI: U3rOPOAK, KAJUTKK, BOPOTA,
NOANOPHbIE CTEHKM, MOCTI
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Small Forms of Wooden Architecture of

the Russian North:

Fences, Gates, Wicket Doors and Retaining Walls

pacnosoxeHHbIX B noceneHnax ApxaHrenbckon u
Bonoroackoii o6nacreii’. Yie nosxe Obina yTouHeHa
pervoHanbHas NPUHALNEXHOCTb MHOTUX U3 MepeyncieH-
HbIX HUXeE nocTpoek‘. MeTofuka npoekTMpoBaHus u dop-
MUPOBAHNA My3eeB, B KOTOPbIX MPeAcTaBieHbl MHOTUE U3
OMUCHIBAEMbIX XO3ANCTBEHHBIX, NHKEHEPHbIX COOPYKEHMI
1 Manbix hopm apxuTeKTypsl, 6bina onybnukosaHa.®
0TMeTM 0COBEHHOCTM NpeanaraemMoil CUCTEMATUKN: OHa
MMeeT He TONIbKO MEeTOANYECKUA U HayYHbIA XapaKTep, HO
1 NpaKTMYeCcKoe 3HaYeHUe, NOCKONbKY pa3pabaTbiBanach
B CBA3M C HEOOXOAMMOCTbIO 0TOOPA COOPYKEHNIT Ans
NnepeBO3KW B My3eW U OPUEHTUPOBAHA Ha pernoHanbHyio
cneunduKky. Ho ¢ Takum ke ycnexom oHa MoxeT GbITb
MCNoNb30BaHa N B HOBOM CTPOUTENLCTBE B PEANbHbIX
XUNbIX MOCENEHUAX, @ PN TBOPYECKOM OCMBICTEHUN — U B
ropogax.

Bce 371 manble GopMbl ABAAANCH YaCTbio BOPOBbLIX
NPOCTPAHCTB B KPeCTbAHCKUX ycagbbax U B TpafULUOH-
HbIX CENbCKUX MoceneHusx u nanpwadrax. 0cobbim obpa-
30M CTOAT Masble KyAbTOBble apXUTEKTYpHbIe hOpMbl —
06eTHbIE KPecTbl, KOTOPbIE Mbl MOCYUTANN HEOOXOAUMbIM
BKpaTLe 0nuncaTth, NOCKONbKY UX MOXHO BCTPETUTD He
TOJIbKO Ha KNaAbULAX, HO U BHYTPU NOCENEHN, B T. Y. Ha
KPecTbAHCKNX ycaabbax, n nopoit oHM 0BHOCKUAUCH Orpa-
non.

PaccmatpuBaemas Tepputopus BKAoYaeT
ApxaHrenbckyto 1 Bonoroackyto o6nactu, a Bpems cTpou-
TeNbCTBA CUCTEMATU3NPYEMbIX 06BEKTOB — BTOPas nono-
BuHa XIX — XX Bek. B aToT nepuog B pa3Hblx paioHax
BCTPeYaloTCa pasinyHble TUMbl U3ropofeil. B 3aBucumo-
CTU OT BPEMEHU M MecTa UX YCTaHOBKU U3MEHANUCH UX
(hopMbl, pa3mepbl N0 BbICOTE, XapaKTep KOHCTPYKLMIA,
CBOWCTBEHHbIN TON MW WHOW MecTHOCTU. Ho roBops o
XVIII Beke unu paxe cepepnuHe XIX Beka, npucytcrene
M3ropofeit BOKpYr KpecTbAHCKUX ycafeb Bbi3biBaeT pas-
Hble CMOPHbIE MHEHUA y UCCaeaoBaTenei.

B 370 Bpems ycapb6bl y 60raThix U CpeAHero focratka
CeBepo-ABNHCKUX KPECTbAAH COCTOANA U3 MHOXKeCTBa
noctpoek. NMoMnmMo fomMa-ABOPa 34eCb MOMU ObITh pasHo-
ro TMna ambapsl, NeHUK, KOHIOWHSA, 6aHs, capai, TyMHO U
np. Ay 6efHsAKOB — TONbKO U36a C ceHAMU. MOXHO npea-

MOJIOXKUTb, YTO UMYLLECTBEHHOE PACcC/IOeHe NOBAUANO Ha
nosiBNEHWE XEePAEBbIX U3ropofeil BOKpyr ycafeb, B To
BpeMS KaK NOBCEMECTHO BCE noceneHue UMeno obuiyio
13ropofb, 3a Kotopoi wnu nons. OHU NnpepoxpaHanm
noceneHus oT UBOTHbIX, U BMECTe C TeM OblIN OpPUEHTH-
poBanu cTaja KOpOB WM OBeL, Ha YYACTKM UX BbIFOHA.

Hanunune nsropopeii noaTBepxaaeTcs marepuanamm
MUCLOBbIX KHUT 1 aKTOB. 3TO OTMEYAETCA W Y KPeCcTbsH B
CeBepHoMm [lpuKambe, CNOXKUBLIErOCA U3 MepecenuBLIEro-
Cfl YepHOCOLWHOro HaceneHus u3 LieHTpanbHoro
Momopba®. MOXXHO NpeAcTaBUTb 3TO BAMAHWE U HA MoOCe-
neHus Cubupu, 3acensBLIMXCA TAKKE MHOTUMMK BbIXOALA-
MU U3 MOMOPCKMUX 3eMenb. [loka3aTenbCTBOM CTPOUTENb-
CTBa W3ropoJeil B 3TOT NEPUOJ OKONO [,OMOB-[BOPOB Ha
Pycckom CeBepe ABnfeTcs Hannyme oropogos — KanycT-
HWUKOB B/IM3 XUAbIX NOCTPOEK. AKTOBbIE MaTEpManbl TOrO
BPEMEHW MOJTHbI CMOPHBIX A€ 0 NPUHAANEXHOCTU ITUX
Y4aCTKOB TOMY MM MHOMY X03auHY’. CKopee Bcero,
KpeCcTbsiHE yXKe OropaxmuBanu OropoAHble 3eMnu U3ropo-
aamu. MepBoHaYanbHO NULWb 3aXUTOUHbIE KPECTbsHe
06GHOCKNM CBOW YYACTKM C HAABOPHBIMU NOCTPOMKAMM, HO
POCT UMYLLECTBEHHOTO HEPABEHCTBA, Pa3BUTUE YACTHO
COGCTBEHHOCTH, BAUSHWUE TOPOACKOI KyNbTypbl U paccioe-
HUe KPeCTbAHCKOM 06LWMHbI 0TPA3UAUCh Ha XapaKTepe,
KaK camux ycapeb, Tak U pasBUTUW UX NPOCTPAHCTBEHHO
cpepbl noceneHuit. N B cepegune XIX Beka nsropoau
CylecTBOBaNM BO MHOTUX pailOHaX NOBCEMECTHO®.

Hawu ob6cnefoBaHus TeppuUTOpPUIL U Cen Ha pekax
CeBepHolii 1BuHe, Bare v MuHere fatoT ocHOBaHUA cuun-
TaTb, YTO B pa3HbIX pernoHax Cesepa ycaabbbl Mornu
06HOCUTbCA 3a60poM (XKepAeBbIM, TBIHOBBIM W Np.) UAU
HeT (puc. 1). Ha Ces. [lBuHe BnnoTb fo 1920-x ropos
Gonblias yacTb ycageb He oropaxuBanach. ITo xe BUAHO
1 Ha doTtorpaduax koHua XIX — Hayana XX Beka B flepeB-
HAX Bonoropckoit obnactu (puc. 2). A B noceneHuax Ha
peke Bare KpecTbfiHe NOCTOAHHO YXOAMAM HA paboThl B
CaHkT-MeTepbypr 1, BO3BpaLasnch, NPUHOCUIN C CO6OI
HOBbIE 3/1EMEHTbl TOPOACKON KYNbTYPbl, MPOABNEHHbIE B
ofieXAe, YKpalleHuax, feTansax CTPOUTENbCTBA, U 34eCh
orpajbl CyWecTBOBaNM YKe B NEPBOIi NONOBUHE — Cepe-
nuHe XIX Beka.

3. CesaH 0. I'. HapogHoe
AepeBAHHOE Xunulle
Pycckoro Ceepa
(ApxaHrenbckas u
Bonoropckas obnactu) :
ANC. ... KaHA. apx. M. :
MAPXW, 1981.

4. CeBaH 0. I. Tunonorus
X03ACTBEHHBIX NOCTPOEK
Pycckoro Cesepa // Apxus
MHCTUTYTA
«CneynpoekTpectaBpauus»
. Wndp 120, apx. N2 1639,
1980.

5. Cesat 0. I'. My3eit
Mansie Kopenst //
Apxutektypa CCCP. 1990.
Ne3. C. 94-99; OHa xe.
Mys3eit 67113 Bonorgsl //
ApxuUTeKTypa 1 CTpoUTENb-
ctBo Poccumn. 1990. Ne7. C.
24-25; Manble Kopenbl.
MeTopMKa NpoeKTUpoBaHUA
1 opmMupoBaHNa My3es
AepeBAHHOTO 30A4ecTBa //
PectaBpatop. 2002. N°1. C.
35-38.

6. Yarun I. H. Ycagb6bl
PyCcCKOro HaceneHus
CeepHoro Mpukambs (XVII
- Hayvana XIX B.).
CoBeTckas 3THorpadus.
1978. N2 6. C 86-98.

7. KonecHukos M. A.
CeBepHas aepesHs B XV —
nepsoi nonosuHe XIX
BeKa. Bonorga, 1976. C.
136, 138.

8. Edumenko . C.
Matepuansl no aTHorpacum
PYCCKOro HaceneHus
ApxaHrenbcKoi rybepHum.
Bein. 1, . I. 1877. C. 24.
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> Puc. 4. MneTeHb B
Kaprononsckom cektope
My3es «Manble Kopenbi».
®oto aBTOpa, 2011 1.

> Puc. 5. MneTeHb n xep-
fieBas U3ropogp B
MuHexckom paitoHe
ApxaHrenbckoit obnactu.
®oTo aBTOpa, 1980-€ rT.

[lepeBAHHbIE N3TOPOAM, BCTPEYAEMbIE HA UCCNEAYEMbIX
3eMNIAX, MOXHO YCNOBHO pa3fennTb Ha creaytoLine BUabl:
nneTHeBble, YAaCTOKON, TbIH, 3aNN0T, Bewana u 3abop.
Ecnu oHW rpaMoTHO M aKKypaTHO BbIMOJIHEHbI U3 Kaye-
CTBEHHOTO MaTepuana, faxe 6e3 npumMeHeHUs COBPEMEH-
HbIX CPEACTB 3alUTbl, NPU [OMKHOM YXOfe, KaK NoKasbl-
BAlOT HaWW 3KCNe[ULNOHHbIE UCCNe0BAHNA, MOTYT Npo-
cToAThL 0Koo 15-20 ner.

MneTeHb — camas pacnpocTpaHeHHas fepeBAHHas
M3ropoAb, BbINONHEHHAS U3 NepenneTeHHbIX BETOK, MPYTb-
eB unn noberos (puc. 4). OHU CTPOATCA ANA 30HUPOBAHUSA
y4acTKa Wau yKasbiBas rpaHuLy yyactka oT TeppuTopumn
cocefieil, BbIMONHAA N [eKOPaTUBHYIO YHKLNIO, ABNAACDH
XWUBOMUCHBIM 3/1€MEHTOM NPUPOLHbIX NaHAWA(TOB.
Camblit npocToit BUpA (puc. 3, N3ropoam, a) — 3T0 rOPU30H-
TabHbIE XXEPANHbI, KOTOPbIE YKNAAbIBAIOTCA HA Nepene-
TEHHble XryTbl (MATKME BETKM), CKPennsiolme BepTUKaib-
Hble lepeBAHHbIE ONOPbl Pa3HOr0 PUCYHKA.

YacTo BCTpeyaloTCs NieTeHns pasHbix BUAOB (puc. 3,
“3ropogau, 6), rae CunbHbIe KepAUHbI CTaBATCA BEpPTU-
KanbHO, a OCHOBHOE OrpaxaeHne UMeeT HaKIOHHble
npyTbs, NEpPenseTeHHbIE MATKUMU BeTKamMu. ITo 6onee
npocTas cxema, NOCKONbKY B 3TOM C/ly4ae MOXHO Nerko
3aMeHUTb CTHUBILKE NPYTbs Ha HOBbIE, B CPAaBHEHUU C
rOpU3OHTaNbHOM YKNaaKoit. Ho MOryT GbiTb BapUaHThI,
Koraa BepTUKabHble ONOpbl COEAUHAOTCA ANUHHBIMU
ABYMSA UK TPEMA TOPU3OHTANbHBIMU XEPAUHAMY, 3 MEXAY
HUMU NPOXOAAT MAOTHO YNOKEHHbIe BUTUEBATbIM 06Pa3oM
BepTUKaNbHble NPYTbs, 06pa3ys BONHY (MM BOCbMEPKY) B
CBOEM PUCYHKe OT 3emnu keepxy (puc. 5). Mpu npasunb-
HOW yKNajKe TaKoOW M3ropoau NpOCBETOB MeXAy NpyTb-
AMW NPaKTUYECKN HET.

BcTpeyaloTcs yaMBUTENbHBIE MO UCNONHEHWIO U fielt-
CTBUTENbHO YHUKasbHble N0 06paboTke u3ropoau. 3aech
06paboTaHHble rOpU30HTaNbHbIE AOCKK BpybaloTCcs B
OMOpHble cToNGbI, @ HUX B CBOK 0YepeAb NPOCBEPIUBAIOT-
CA Ha OAHOM paccTosiHuu B 5-10 cM HebonblKe oTBEP-
ctusa. W BOT B HUX-TO BCTaBNAIOTCA BEPTUKANLHO TOHKME W
pOBHble NpyTbs, 06pa3ys PoBHbIi BEPTUKANbHBIN XapakK-
Tep U3ropoan. IT0 MacTepcKoe 1 TOHKOe pelleHune orpa-
Obl UMeeT AeKOopaTUBHBIN U AU3aliHepCKU xapaKkTep.

YacTokon — fepeBsHHOE OrpaxaeHune U3 BOUTbIX B
TPYHT BbICOKWX (B0 2 M) UNKU CpefiHel BbICOTbl KoNbeB (0T
1-1,5 m). OHM 6bITM pacnpocTpaHeHbl B paiioHe p.
Bbluerabl, B BOCTOYHbIX paliloHax paccMaTpuBaeMblx
3eMesib, B CUOMPCKNUX OCTPOrax U B NOCENeHUAX.
WNcnonb3oBanuch Ha TEPPUTOPUN CEBEPO-ABUHCKUX Gora-
ThIX ycapeb fnA OTAENEHNA TeppuTOpMUM yyacTka oT bep-
HbIX cocefieit. TaKylo e KOHCTPYKLMIO MOXHO BUAETb
CErofiHa B KayecTBe OrpaxAeHus oT onosnsHel 6eperos Bo
MHOTWUX Manblx ropoAax unu fepesHax Poccum.

PacnpocTpaHeHHbIM BapMaHTOM orpaf BOKpYr Aepe-
BeHb, ycaneb, BAONb NONei u orpaxxaeHuint [opor B pai-
oHax pek lNuHern n Me3eHn Ha BoCTOKe ApXaHrenbCKoin
0061acTU MOXHO Ha3BaTb 3aMAoThl (pUC. 3, U3rOPoOAY, B).
NHTepecHas u Mexpay TeM npocTas KOHCTpYKLUA: B yrny6-
JIEHHbIX B 3eMJII0 KPYI/biX OpeBHax (BbICOTa MOXET KoJie-
6atbca 0T 0,5 — 1,5 M, HUXKHIOIO YacTb CTONGOB CMONUAM)
BbIpyOancs BepTUKanbHbIA Na3 ¢ ABYX CTOPOH. B Hero
BCTaBNAANCH AVHHBIE XEPAUHbI, MEXAY KOTOPLIMYU B
nassl 6peBHa BCTaBAANNCH Kpyrble 606bIwkKN. Mpu
MONIOMKE KEPAUH WX NIETKO MOXHO GbII0 3aMEHUTb.
BapnaHTOM NOA06HON KOHCTPYKLMN MOXKET OblTb MpocTas
yKnapka Apyr Ha fpyra o6cTpyraHHblX TECUH, 4TO Npea-
CTaBnsAn0 coboit B pesynbrarte MAOTHYIO U KECTKylo orpa-
AY. MOXHO BCTPETUTb U3TOPOAMU, FAe CTONObI UMEIOT Kpyr-
Nible 0TBEPCTUA, B KOTOPbIE BCTABAANNCL TOPU3OHTaNbHbIE
KEPAUHbI.

LUTakeTHUK — 3a60p U3 AepeBAHHbIX peek, o4epynBaeT
JINYHYI0 TEPPUTOPUIO BNAfeNbLA, U ABNAETCA AeKopaTUB-
HbIM MpenATcTBMEM. B oHOM pAAY, Kak npasuno, co CTo-
POHbI YNULbl CTOAT KanuTKy W BopoTa. CylecTByeT MHO-
EeCTBO BapMaHTOB WITAKETHWKA, Hanbonee pacnpocTpa-
HEHHOro yxe B XX BeKe, rie OrpaXaeHus peikn moryt
pacnonararbCs BEpTUKaNbHO, FOPU30HTANLHO, 160 NOA
HaknoHoM. M3ropofmn v3 WTaKeTHMKA Yalue BCEro coopy-
XaloT C NIMLLEBON CTOPOHBI y4acTKa (KPeCTbAHCKOM yCcafb-
Obl, NO3)XE [ja4n), HO OHW MOTYT ObITb YCTAHOBNEHBI U
BHYTPM yyacTKa, Orpaxpaas, Hanpumep, OrOPOfHbIE NOCaA-
ku (puc. 6).

Jlowartelit 3a60p — 3a60p, BbINOJHEHHbI U3 CKPeneH-
HbIX pa3HbIMKM cnocobamu foCok. BapnaHToB Takoro Tuna



3abopa cyliecTByeT BENMKOE MHOXECTBO — LWAXMaThl,
KpOCC, peleTka, 1eceHka, Knaccuyeckuii 3abop u 1. 4.,
BCE 3aBMCUT OT CNocoba yKknapku LOCOK. VX MOXKHO
BUJETb CErOAHA NOBCEMECTHO.

B nocnepgHue rofbl cTanu MCnonb3oBaTb KOMOGUHMPO-
BaHHble 3a60pbl, B KOTOPbIX AEPEBO COYETAETCA C NpUMe-
HEHWEeM Apyrux matepuanos (KMpNuya, CETKU U T. A.).
OHM NpupaloT fepeBsaHHOMY 3a6opy 60MbLYIO MPOYHOCTb,
AONTOBEYHOCTb. [[pUMeHeHne MeTanauyeckux unm Kup-
MUYHBIX CTONOOB, BMECTO AiepeBAHHbIX, 3HAYUTENbHO NpO-
LNeBaeT CpoK cnyxObl Takoro 3a6opa, HO pefKo MOXKHO
BUAETb yAayHOe CoYeTaHue BCeX 3TUX MaTepuanos.
OfHaKo OCHOBaHMA M3 LieMeHTa 3alULAI0T HUXKHIOK
4acTb flepeBAHHOM KOHCTPYKLMM OT BNATU U THUEHUS.

B 370 e Bpema B pAAy Orpaj CTOANN BOPOTA U KaNUT-
KW, KOTOpble MOXHO GbIN0 PEAKO BCTPETUTH HA TEPPMUTO-
pun Pycckoro CeBepa, HO HECKONIBKO MO3Xe OHW CTanu
CyLLeCTBEHHOM AeTanblo ycapeb, pacnonarasce, kak npa-
BIJI0, CO CTOPOHbI IMaBHbIX hacasoB LOMOB. B ocHOBHOM,
6bl1 pacnpocTpaHeH acCCUMETPUYHbIA TUM BOPOT C NPo-
e3el 4acTbio U KanuTKoii. iHorpa 3aBeplieHnam orpax-
LeHWUit NnpuaaBany feKopaTuBHyo dopmy, Hanpumep B
BUAE NTUYbeN ronosbl. [InA 10XHbIX panoHoB Bonorogckon
061acTu xapaKTepHbl ryxue 3abopbl BOKpYr ycaneb ¢
TaKUMU XKe TIYXUMU aCCUMETPUYHBIMU BOPOTAMU U KaUT-
KoM, nepeKkpbITbiMK 06Leil ABYCKAaTHO KpoBneil.

Mpu Bbe3aax B AepeBHI0 BOPOTa ycTpausatTcs 60b-
Wwux pa3mepoB. B ceBepHbIX palioHax paccmaTpuBaemon
TEPPUTOPUU KOHCTPYKLMSA TaKMX BOPOT KPenunach Ha Tpex
ctonbax. OnopHble cToNbbI CBA3AHbI MEXAY CO60Il CBEPXY
nepeknaguHoii-nputonokoit. K ogHomy u3 cton6os npu-
CTaBfieHa BpalawLWasca BepTUKaNbHan CTOMKA, ee HUX-
HWI KOHel, ynupaeTca B «NATY» — JepeBAHHYI0 KOJOAY, a
BEPXHUII KOHeL, — B 0TBepCTUe nepeknapnHsl. CToika
HeceT OCHOBHOE MOJOTHO BOPOT U3 TOHKWUX FOPU30HTaNb-
HbIX eppAeil, NPOYHO CBA3AHHbIX MeXAy coboii Anaro-
HanbHOW nnaHKoit. KOHCTPYKLMA KanuTKu, Haxoaawencs
paAoM, aHanoruyHa sopotam. iHoraa BopoTa B BepxHei
4acTh UMenu TpeyroNbHOe HaBepline, KOHCTPYKTUBHO
CBA3aHHOE C rOPU30HTaNbHOW NepeknaguHoON BepTUKab-
HbIM pe3HbiM Gpycom. ToMUMO feKOpaTUBHOIO 3HAYEHMUSA

HaBeplue uMeeT U KOHCTPYKTUBHOE — NOAAEepKUBaeT
rOpPU30HTaNbHYI0 NepekNafnHy, UMeloLLyl0 A0CTaTOYHO
6onblWy0 ANMHY — OKONO 6 M, 06pa3sys TPeyroibHy
tepmy (Me3eHb). Takoil BapMaHT BOPOT MOXHO BUAETH B
Me3eHckom cekTope my3es «Manbie Kopensi» (puc. 7).
[ins 6acceitHa CyxoHbl xapakTepeH UHOM TUN BbE3[HbIX
BopoT (puc. 3, BopoTa, TUn 3).

Kanutkam, noctaBneHHbIM B Orpagax BOKpyr 4OMOB,
NpUAABaNOCh HEMANOBAXHOE 3HaYeHue. Vx cTonbel
MMeNnu HaBeplwus B BUAE CKYNbNTYPHbIX QUTyp, HANoMu-
HaloWMX Wapbl, NYKOBULbI, NUCTbA. OCTOBOM KanuTKku
MOTU GbITb UCKPUBJIEHHbIE CTBOJIbI 1EPEBbEB, ECTECTBEH-
HO BNUCbIBAOWMECS B U3ropoan 1 3abopsl. CTonbbl BopoT
ObINM pe3Hble UK yKpaWanucb BCEBO3MOXKHbIMU MOCKM-
MU HaKnagHbIMK y30pamu.

ManucagHuK — HebONbLIME LBETOYHbIE UK PEXE Or0-
pOfHble 3eM/N, UMEIOLLMUEe OTPAXAEHUA Nepef MaBHbIM
hacagom Aoma, Ha ynuLe, NOABUANCE CPABHUTENbHO
HelaBHO, B Hayane u cepeanHe XX BeKa, Kak BO MHOTUX
paitoHax Poccuu, a nosxe u Ha Pycckom CeBepe.

OrpaxaeHuem no beperam pek Obiav NOJZNOPHbIE
CTEHKM (puc. 3), M OHU CTPOUIUCDH ANA NPefOTBPalLEHUA
ONON3HEN IPyHTA KPYTbIX Geperos, a TakKe OT UX paspy-
WeHWs BO BpeMA Nefoxona v cnnasa neca. B XVI — XVII
BeKax NoOAOOHbIMU CTeHKaMK yKkpennanuck 6epera CyxoHbl
B ropofe Benukom Yctiore, 0 Yyem roBopAT JOKYMEHTDI,
nosecTBylolMe 0 byHTe Nocaackux noaei B 1648 roaa,
rLe ynoMuHalTca ykpenneHus 6epera cpybamu. Ha rpa-
Blopax XVIII Beka, usobpaxatouux ropoaa ToTbmy, YcTior
Bonoropckoit ry6epHuu, Kak 1 Ha BULAX FOPOAOB
ApxaHrenbcka, XonMoropbl, MeseHn xopowo 3amMeTHbl py6-
neHble ykpennexus 6eperos’. Cpybamu-psxamu B
Bonoropckoit ry6epHuu Ha KybeHckom o3epe ykpenns-
nnce 6epera octpoBa KameHHoro, rae Haxoguncs Cnac-
KaMeHHbIi1 MOHACTbIpb, KaK M MHOTUX JpYruX MOHACTbI-
peit™. Mogo6HOro TMNa pybneHbie yKpenaeHus NpUMeHs-
MUCb B HOPTUDUKALMOHHOM CTPOUTENLCTBE, 06Nafas npu
3TOM Gonee CNOXHBIMU KOHCTPYKUMAMU. OHK cyliecTBoBa-
au, Hanpumep, B XVIII Beke B HOBOABUHCKOI KpenocTu
ApxaHrenbckoii ry6epHumn. N Bce 3Tn coopyxeHus
MMeNn Co CTOPOHbI PeK 3HaYMMble OrpaXAeHns, npea-

A Puc. 7. Bopota u nsro-
poAv TMna Belwana B
Me3eHckoMm paiioHe
ApxaHrenbckoit obnactu.
06mepbl aBTOpa, 1979 1.

A Puc. 6. OrpaxzaeHue B
Me3eHckoMm paiioHe
ApxaHrenbckoit obnactu.
®oTo aBTOpa, 1980-€ rofbl

9. Apxus Bonoroackoro
KpaeBeayeckoro myses.

10. [anunos B. B.
KapHuKoBCKUit ye3p
Bonorogckoii ry6epum //
CeBep. 1923. N2 3, 4. C.
230.

11. Nackosckuit ®.
Marepuans! ans uctopuu
MHIKEHEPHOTO UCKYCCTBA B
Poccuu. CM6., 1891, 4. 2.
C. 495-497.
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~ Puc. 8. NoanopHas cTeH-
Ka ¢ orpaxpaeHuem. Mysei
«Manbie Kopensi». ®oto
asTopa, 2011 r.

12. TomuMo cUMBONNYECKOTO
CMbICNa, 06€THbIE KPecTbl
HepeaiKo CAYXUAN OPUEHTUPaMN
Ans 0603Ha4eHNA BbICOT, 0CO-
GeHHoCTelt Te4eHNs peku,
Menew, U3NYYUH U T. f., noyemy
1 CTaBUANCH YACTO Ha KPYTbIX
CKNIOHAX PeK U Ha necyaHbix
otmensax (8 Momopbe). OHK
nuweHsl fekopa. WHoraa nocra-
HOBKa KpecTa Gbina cesi3aHa ¢
OCHOBaHWeM nocenenns. Ha Hux
BbIPE3aNNCh NN HaYanbHble
OyKBbI MOJIUTB, CUMBOJIOB U T. f.
NHTepeceH cTon6 ocHoBaHus
nepeBHN bepesHuk Ha peke
MeseHu, hopma KoToporo nmeet
AHTPOMOMOPMHbIE YepThl, C
HUWeI AR UKOHBI U HAAMUCIO:
«Cus pepe ocHoBaH 1879 ® A
C». HblHe OH nepeBeseH B My3eit
«Manbie Kopenbi».

Cpepyn Me3eHCKOro HaceneHus
Gblna J0BONLHO YCTOMYMBA
ApesHeiwWwas Tpapuums ceoboa-
HOro 3axopoHeHus. Takoe 3axo-
POHeHMe NPOMCXOAMNO0 MO Haka-
3y yMUpaloLero Yenoseka.
KpecTbsH, ymeplunx He cBoeit
CMEePTbI0, XOPOHUAN TaKNUM Xe
06pa3om. MecToM 3axopoHeHus
ABNANACH UHOTAA KPeCTbAHCKas
ycappba uau naowaaka npu
BXofe B foM. CTaBuBILINECA HAA
33XOPOHEHUAMU KPeCTbl NOPO
yKpawanucb pe3b6oii.
AHanornyHsle cOOpyx)eHus
GbIIM M HA ME3EHCKUX KNapou-
wax. B gpyrux pernotax
ApxaHrenbckoit ry6epHun knap-
6uuia ycTpanBanuch CoBepLIeH-
HO WHaye — C AepeBAHHbIMU
cpy6amu uau rpobHULAMK Ha
Morunax. [Inf 10ro-BoCTO4HbIX
paitoHoB Bonorogckoit o6nactu
XapaKTepHbl HAAMOTUNbHbIE
AepeBsHHbIE CTOMbI C NaBKaMM.
Ha nocnepux atanax o6psaos,
CBA3AHHbIX C NOYUTAHMEM Ayl
npeAKoB, NPOUCXOANNIO yrolle-
HUe yMeplNX HENoCPeACTBEHHO
Ha Knapbuue, rae u cobupanucs
POACTBEHHUKM. B HEKOTOPbIX
paitoHax 0 CUX MOp COXpaHu-
NUCh CTapooBpaayeckue knap-
61uia ¢ XapaKTepHbIMU COOpY-
KeHUAMM — rony6uamu B Buae
cTonbuKa C MMHUATIOPHOM KPOB-
nelt 1 pesHbIMU NpUYenuHamMm.

CTaBAAOWME BbICOKME TECUHbI, B KOTOpPbIE Bpy6anuch
rOpU30HTaNbHbIE JKEPAUHbI, NPefoTBpaLlalollMe nageHue
noaen ¢ 6eperosbix 0TKOCOB. 34€Ch e CTAaBUAU NABKM
ANS OTAbIXA W AN HabnloAeHUs 33 NaHAwabTaMm u
pekoit. Cnycku K Heit 06yCTpanBannuch CneunanbHbIMMU
NIECTHULAMM, KOTOPbIE MOMIN UMETb BUTUEBATLIE (HOPMBI,
TaKXe BbINOJIHEHHbIE U3 epeBa, MHOrLA NoAaepXKuBae-
Mble BasiyHamu. Takoro Tuna iepeBsiHHbIE BOCCTAHOBJIEH-
Hble CMYCKW MOXHO BUAETb B My3ee «Manbie Kopenbi» nog
ApxaHrenbCcKoMm.

MopfoGHbIe Geperosble CTEHbI COXPAHUANCH U CErOAHSA
BAONb PEK, UX MHOTO Ha Me3eHu, BCTPEYaITCs OHU B
3anapHeix paitoHax Bonorogckoit obnactu (puc. 8).
Momnumo GeperoBbix YKPENIEHUIA 3TU CTEHbI CAYXKAT 1
NPOAOIKEHNEM YNUL, UAYIWMX BLONb Bepera, ABAAACh
OCHOBAHWEM AN PA3MELLEHUS MHOTUX XO3AMCTBEHHbIX
noctpoek: am6apos, 6aHb, NeLHUKOB, KONOALEB.
Haun6onee pacnpoctpaHeHHbIM TUNoM (puc. 3, Tun a)
ABNAeTCA pybneHasn B «0610» cUCTEMA C YACTbIMU nepepy-
6amu, 3aN0NHAEMbIMU NPOTUB CMElLeHUs N0 0TKOCY
OynbIKHUKOM. [Ins 3auenneHns GpeBeH NpUMeHAIOTCA U
BpyGreHHble B nepepybbl KopoTbiwn. CBepxy Haknagbisa-
eTcs GpeBeHYaTbIl HakaT xofa. MoxHo BUAETbL U Gonee
CNIOXKHbIE KOHCTPYKLMUM.

OfHMM M3 NPUEMOB YKpPenieHus 0TKoca ABaseTcs
HEeCNI0XHas CBaHAA KOHCTPYKLMsA C GpeBeHYaTbiM HACcTU-
noM. NpofOMKEHUSA CBail BO3BLIWAKOTCA HAf NOBEPX-
HOCTbIO HaKarta, 06pasys C NOMOLWbI0 MPOHM3LIBAIOWMX UX
Kepael pag «Bewan» ans cywku ceHa (puc. 9). OHu xe
ABNAKTCA U 6EPEroBbIM OTpaXAeHUeM. 3aMeTUM, 4TO
Orpa¥aeHus Ha BCeX TUMax NOAMNOPHbIX CTEHOK BbIMOJ-
HAIOTCA Ha BpYy6Kax B CTONGbI, ONMPAIOWNXCA HA nepepy-
Obl CTEH, U MOTYT UMETb Pa3NnYHble KOHCTPYKTUBHbIE U
[AEKOpaTUBHbIE 3aBepLEeHUs.

Pa3Ho06pa3HO CTPOMANCH OTPAXAEHMS OKOJIO MM
BOKPYT KONOALEB, KOTOPbIE ABAAITCA HEOOXOAUMBIM 3/1e-
MeHTOM cenbckux ycage6. Konopubl MOryT 6bITb HECKOMb-
KX TUNOB: Haubonee APeBHUM ABASETCA Konoael-
«XKYpaB/ib» U KKONOAEeL-BOPOT» (C HaBecoMm unu 6e3), u
OTNUYUTENbHBIE OCOBEHHOCTU KONOALLEB MOTYT BbITh
BbIPAXeHbl B KOHCTPYKLMAX, MPOMOPLUAX U aekope (puc.

10). A NoCKoNbKY B IEPEBHAX pelanuch beperosble
VKpenneHus B BUAE NOANOPHbIX CTEHOK, TO 3[1€Ch Xe
YCTaHABAMBANM U KOJOALbI, U OHU TaKXKe UMenu orpagbl.

WHTepeceH BapMaHT NOCTAaHOBKM KONOALA HA MOCTUKE,
NepeKkUHYTOM Haj 0BParoMm, rae KOHCTPYKLMA MocTa
YacTUYHO BasupyeTcs Ha cyOCTPYKLMM KONOALA, ecTe-
CTBEHHO U XXMBOMMUCHO BNUCHIBAKOLENCSA B CENbCKMII Neit-
3ax. Ha CyxoHe, MuHere, [IBuHe KPOBNA HaBECOB HU3KO
nocaxeHa Haj KoNoaueM v 3akpbiBaeT 6apabaH-koneco
HanoNoBMHY ero anameTpa. HasemHas 4yacTb cpyba
KONOALA MOXET ObiTb pybneHa u3 6peseH B «06/10%», B
«nany» uau U3 TeCUH, COBJUHEHHbIX WMOHKAMU NO YeTbl-
pem CTOpoHaM fiMbl C LEKOPATUBHbLIM PELIEHNEM 3aBeplue-
HUii. 3TN NOCTPONKM TaKKe UMEIOT OTPaXLEHUSA CO CTOPO-
Hbl PEKU, KOHCTPYKTUBHO pellaeMble, Kak U ONUCaHHble
BbIlLE.

Kauenu (puc. 3) BcTpeyatotcs B HacToslee BpeMs
MOBCEMECTHO KaK B CeNbCKON MecTHOCTU Poccuu, Tak 1 B
ropogax. B LepeBHAX OHW CTOAT B KPECTbSHCKUX ycaabbax
WAW MeXay AOMOB HeMOCPEACTBEHHO Ha ynuuax. Kayenu
rnaBHbIM 06pa3oM paccyMTaHbl OT OJHOTO [0 YeTbipex
yenosek. Kak npaBuno, OHM CTOAT HAa OTKPBLITOM ABOPE, HO
OrpaxKaeHHble 0T NPOe3XKeil YacTu U3ropoabio.

MocTbl (puc. 3) ABNATCA HEOTLEMIEMbIMU 37IEMEHTA-
MU CenbCKon cpefbl. B 0CHOBHOM MOCTbI CTPOMAUCH U3
AepeBa, HO B Hayane XX BeKa OHUM 3aMeHANUCH Ha MeTan-
nnyeckue (BaHToBble) KOHCTPYKLUMKM. Camas npocTas
AepeBsHHaA CTPYKTypa MOCTA TaK Ha3bIBAa€MOr0 KO3/10BO-
ro TMNa, 04HaKO OHa BeCbMa HeMpPOYHa BO BPEMS BECEH-
HUXx nasogkoB. OHYU NpeacTaBnsioT coboil pag X-o6pas-
HbIX OMOP C JOCKaMU XOA3, C MPUKPENNEHHBIMU BEPTU-
KaNbHbIMW CTOMKAMU W C NPOCTLIMU OTPAXKAEHUAMN U3
6pycbeB. Ko3noBble MOCTbI BEITIAAAT JOCTATOYHO XKNUBO-
MUCHO.

BonbwnHCTBO MOCTOB 061ajaeT OfMHAKOBLIM HAGOPOM
KOHCTPYKTUBHbIX 31€MEHTOB, OCHOBHBIMU U3 KOTOPbIX
ABNAIOTCA ONOPbl — pybNeHble ycTou ¢ nepepybamu npo-
NIeTOB NOBEpXY, 00pa3ys eANHYI0 KECTKYI0 CUCTEMY Nepe-
npasbl. Bo3MOXeH BapnaHT KOHCTPYKLMM OCHOBAHUS,
py6NEHHOTO B «PEX» CO CBOOOAHLIM MPOCTPAHCTBOM
Mexnay 6pesHamu. Ero nokpbiTUEM SABASETCS CMAOWHOM
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OpeBeHYaTblil HaKaT, YNOXKEHHbI nonepek MocTa (LeHT-
panbHble paitoHbl Bonorogckoi obnactu). B Takux mocrax
OrpaXeHus pelaoTcs 3HAYUTENBHO KECTYE, U UMeIoT
GpeBeHyaTbie ONOPSI, @ B UX CNeLManbHO CAeNaHHble npo-
pe3un MoryT Bpy6aThCsa UM NMPOAEBATLCA TECUHbI UK
Gpychbs, MAK ONOPbI OTPAXKAEHUIA UMEIOT TPEYroNbHYI0
onopy — KoHTpdopc. MHTepecHbIMU 06pasyamu pybaeHbix
MOCTOB NpefCTaBNAIOTCA TaKNE, B KOTOPbIX ONOPbI-CPYObI
MMEIT B NJiaHe CbOpMy BbITAHYTOTO NATUYrOJIbHNUKA — MOCT
yepes peky Keny.

06eTHble KpeCcTbl BCTPEYAKOTCA BO MHOTUX PaitoHax
Cesepa: B Kaprononee, Ha MuHere, Me3eHu, Boiverae,
pexe Ha CyxoHe u [lBuHe, a Takxe B Kapenuu, B
MypmaHckoit o6nactu (puc. 11). OHu pybunuch u3 gepe-
Ba U 4aCTO NOKpbIBanuCh pe3bboi. MocTaBneHHble no
06eTy (0bewaHno), OHU UMENU CUMBOJMYECKOE 3HAYEHME
M UX MOXHO NMOJPa3feNuTh Ha HECKONIbKO TUMOB: a)
NOCTaB/IEHHbIE B 3HAK 0C060 NaMATHbIX COOLITUI — BOIiH,
3NUAEMUiA, ronofa, 6onesHen u T. A.; 6) KpecTbl, NocTas-
NIeHHblE KEM-TO U3 KUTeNell cenerHns Kak npocsba 06
NCNONHEHUN qero-nm6o; B) YCTAHOBJIEHHbIE Ha 6bIBLIJI/1X
MeCTax OTNpaBfAeHUs APEBHUX A3bIYECKUX KYNbTOB: Y

MCTOKOB Py4beB, HA Pa3BUJIKAX AOPOT, NECHbIX NOSAHAX, B
noJsie, MHOTAA MO COCEACTBY C YacoBHAMU. Hepeako Takue
4acoBHU-KpecTbl 06HOCUANCH U3ropoaamu (puc. 12)%.

B 3akntoyeHne MOXHO OTMETUTb, YTO XO3ANCTBEHHbIE U
MHXXEHEepHble COOPYXeHUs, a TakKe Manble GOpMbl HApofa-
HoWt apxuTekTypsl Pycckoro CeBepa npepcTaBnaioT camo-
ObITHBIA KOMNIEKC ABNEHN TPAAULUOHHOTO CTPOUTENBHO-
ro UCKyccTBa. B cBoeil 0CHOBe OHO OTpa)aeT U COXpaHseT
o6lWune TeHAEHLMN PA3BUTUA PYCCKON MHOTOBEKOBOIA
KYNbTYpbl, KOTOPAA YyTPauMBaETCSA, K COXaNeHUIO, Ha
Hawmx rnasax. CucTematnsauna Takux NOCTpoek, NOMMMO
MCTOPUYECKOTO M Hay4YHOro 3HaYeHns, UMeeT U npaKTuye-
CKWit CMbICH, KaK NpU pecTaBpaLuy NoAo6GHbIX COOpyKe-
HWii, TaK U B COBPEMEHHOM CTPOUTENbCTBE B CENbCKOW
MEeCTHOCTU. MHOTHE U HUX YXKe HaXxoAATCA B My3ee nop,
OTKpbITEIM He6oM «Manble Kopenbi» nof ApxaHrenbckom
WA BOCCTaHABNMNBAOTCA B My3ee AepeBAHHOr0 3044eCTBa
Bonoropackoit obnactu.

Manble hopMbl apxXUTEKTYPLI NPUBNEKAIOT CETOAHA BHU-
MaHWe MONOAbIX apXUTEKTOPOB, XYA0XHUKOB, AN3aliHe-
pOB. ITO Te 0OBEKTbI, Ha KOTOPbIX OHWU MOTYT IKCMNEPUMEH-
TUPOBaTh U 06YYaTbCA He TOJbKO MPOEKTUPOBAHUIO, MOHU-
MaHWI0 KOHCTPYKLMIt U AeTaneit COOPYXKeHUR, HO MOryT

CBOWMW pPyKamu, NOf PYKOBOLJCTBOM MACTUTbIX apXUTEKTO-
POB W NNOTHUKOB (Y HAac peyb MAET O AePEBAHHbIX
NOCTPOiKax) BbINONHUTL X CBOUMU pyKamu. Takue
NOCTPOKM BO MHOFOM pellatoT BOMPOCH OpraHu3aLum
cpepnbl, 6yab TO ropog No60oro TMNa UK cenbckoe nocese-
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A Puc. 9. MognopHas
CTeHKa W orpaxaeHue B
BUAE Belan B aep.
Bepe3sHuk, p. Me3eHb. Puc.
asTopa, 1975 .

A Puc. 10. Konopeu-Bopot
Ha KPeCTbAHCKOI ycaabbe B
orpage Ha CeBepHoii iBuHe
ApxaHrenbckoi o6nacTu.
®oto aBTOpa, 1979 1.

< Puc. 11. MocTku yepe3
o03epo. My3eit «Mansble
Kopenbi». ®oTo aBTOpa,
2011r.

Moct yepe3 peky Kena B
Nneceukom pantoHe
ApxaHrenbckoit obnactu.
®orto aBTOpa, 2010
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> Puc. 12. 06eTHbIit Kpecr,
06OHeceHHblit 3a6opoM, B
Aep. Nanawenbe Ha peke
Me3eHn ApxaHrenbckon
o6nactu. Puc. astopa, 1975

YacoBHs — KpecT, 06HeceH-
Has 3a6opom B Me3eHcKoM
panioHe ApxaHrenbckoin
o6nactu. ®oto aBTopa,
1980-e rofbl

13. http://goroda-
fest.ru/index.htm

14. http://www.ecovast.ru/
arcgoroda2011.htm

15. http://goroda-
fest.ru/2012_fire-and-
ice/press.htm

Hue. B nocnegHue rofbl NpoeKkTHble U 06pa3oBaTesibHbIe
CEMUHApbI NPOXOAAT B paMKax apxXMTEKTypHOro dhectuea-
na «Apxdepmar»® B Tynbckoit o6nactu, netom 2011-ro* u
3umon 2012 rofa®, B MOCKOBCKMUX NapKax, Ha MHOTUX ApY-
rMx naolagkax cTpaHel. IT0 BaXHoe HanpasneHue pabo-
Tbl C MOJIOAbIMW CNELWUANUCTAMMU CTOUT COBMELLATb C
nouCKoM CBOe06pa3us poCCUIiCKOI peruoHanbHoil fepe-
BAHHON apXUTEKTYpbl, KOTOPOE 3aCNyXWUBAET CneLnanbHo-
ro pacCMOTPEHUA U NPoABMXKeHUA. bonblas yactb npuse-
LEHHbIX MPUMEPOB MOXET MPEKPACHO BNUCATLCA B rOpof-
CKOW MW CenbCKUit NaHAWadT, COYETAsACh C CEBEPHbIMU
06pa3uammu coOBpeMeHHOTo CTPOUTENLCTBA.

PervoHanbHas KynbTypa, C y4€TOM 0COBEHHOCTE ropo-
LOB U CENbCKUX TEPPUTOPUI HA OTPOMHBIX MPOCTPAHCTBAX
Poccuu, pa3nuuHblx 3ITHUYECKUX U TPAAULUOHHBIX XapaK-
TEPUCTUK HACeNneHus, Npu BCEN CNOXKHOCTU UCTOPUYECKNX
cobbITuit XX BeKa He ucyesna. A eciu NpUHATb BO BHUMa-
HMe N 0COBEHHOCTU UCTOPUKO-KYNbTYPHOTO AeNneHus
CaMnx PermoHoB, TO 3TO NO3BONAET HALEATHCA Ha elle
Gonbliee pa3Hoobpasue Tunonoruu aetanei, 06pasos,
KOHCTPYKLUWI 1 Np. B TOKaNbHOM AEPEBAHHOM CTPOUTENb-
cTBe. 0gHaKo BONpPOC B3aMMOCBA3M UCTOPUU U COBPEMEH-
HOCTM [0 CUX NOP pefKo 06CYKAAETCA Ha PasHbiX Nao-
wapnkax ctpatsl, B CMU, HeT cneymnansHbix o6pasoBaresib-
HbIX NPOrpamMMm B apXUTEKTYPHbIX U CTPOUTENbHBIX KONNen-
Xax M MHCTUTYTax. TeM He MeHee NOUCKN PermoHanbHo
cneundrKN poCCUMIICKON apXUTEKTYPbI, UCTOPUYECKO
B3aMMOCBA3M TPAAULMUOHHOW C COBPEMEHHBIMU COOpPYKE-
HUAMK, Hageemcs, OYAYT NPOLOMIKEHSI.
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text
Markus Appenzeller

Walls in different cultural environments have different meaning. While this differs only gradually in western culture, in Chinese culture, they
often have a very different meaning. Walls and the gates as the crossing points have a long tradition that dates back to the ancient empire.
This cultural heritage has been used and adapted over the course of time, adding layer over layer and become integral part of both Chinese

tradition and the contemporary Chinese city.

Keywords: Walls and gates in China, Chinese culture, Gated communitiy, Compound, Community living

Since mankind came into being people have been using
means to separate space — walls, fences, canals, mounds.
The main function of these devices was to protect a
more civilized inner from the savage and most likely
more dangerous outside world or to contain threatening
species or such deemed potentially dangerous. In princi-
ple this has not changed until today. However, over the
course of decennia and millennia the whole system has
become much more refined and next to the protective
role, we nowadays are also attributing social, cultural
and symbolic meaning.

TpeTbe coCTOAHME:
3HayeHue cTeH u BopoT B Kutae /

TeKCT
Mapkyc AnneHuennep

In turn the use of walls and fences tells a lot about a
society. This is particularly the case for societies that in
the past have been rather hierarchical, closed and inward
looking. In China, until the present day, the gate and the
wall have an enormously big role in how space is organ-
ized. There is probably no other country that puts so
much effort in walling and fencing as the Chinese do.
Trying to understand the contemporary Chinese city
without understanding the cultural roots inevitably
leads to the wrong conclusion about the nature of these
places.

CTeHbl B Pa3HbIX KYNbTYPHbIX KOHTEKCTAaX UMET pa3Hoe 3HayeHue. B Kutae oHu HeCyT 3HAaYUTEeJIbHYI0 CMbIC/IOBYIO HarpysKy. CTeHbl 1 BOpoTa
KaK TOYKa nepexoja MMeloT AABHIOKO TPAaAULMIO, CIOXKUBLUYIOCA elle BO BpeMeHa ADEBHeﬁ uMmnepuu. 310 KyNnbTypHOE Hacnepue He nepecraBa-

710 MCNONb30BATLCA U COBEPLIEHCTBOBATLCSA C T€
ro KUTaicKoro ropopa.

P HU, CTAHOBACb HEOTbEMJIEMOIA YACTbIO KaK Tpap,uu,uﬁ Kuras, Tak n COBpeMeHHo-

KnioueBble cnoBa: cTeHbl, BOpoOTa, KuTackas KynbTypa, 38KprTblﬁ KUIOM KOMMJIEKC, KOMMayHA, }KU3Hb coo6u4ecrsa.

=

Co BpeMeH BO3HMKHOBEHWA YeNOBEYECTBA NIIOAM UCMOJb-
30BaNu pasiMyHble CPeAcTBa pasfeneHns NpoCcTpaHcTBa:
CTeHbl, 3a60pbl, KaHanbl, Hacbinu. MNaBHas QyHKLUA ITUX
npucnocobaeHnii 3aknoyanack B 3awute bonee LUBUAN-
30BaAHHOI0 BHYTPEHHETO NPOCTPAHCTBA OT AUKOTIO WU,
BEpPOATHO, 60/1ee 0NAaCHOTO BHEWHEr0 MUPa W JNf TOTO,
4yTO6bI OTropoauTbCA OT NPeAcCTaBNAWMX Yrpo3y XKUBOT-
HbiX. [o CyTH, Ha CerO,U,HHLIJHI/IVI AeHb Mano 4YTO U3MEHU-
nocb. OfHAKO CNyCTA AecATUNETUA W ThiCAYENeTUs BCA
cucTeMa cTana ropasfo CoBeplieHHee, N HapsAAy C 3alWuT-
HOW POJbIO TeNepb elle NOABUIOCH COLUANBLHOE, KYNbTyp-
HOe U CUMBOJIMYECKOE 3HaYeHue.

MaHepa ncnonb3oBaHus CTeH U 3a60POB MOXKET MHOTO€
pacckasarb 06 o6uiecTBe. IT0 0COBEHHO KacaeTcs Tex
€o00LeCTB, KOTOPbIE B NPOLNOM UMENU LOBOJLHO Pa3Bu-
TYI0 Mepapxuto, GbINM 3aKpbIThl U Pa3BMBANMUCh 33 CYET
BHYTpeHHUX (hakTopoB. B Knutae go ceropHawHero fHA
BOPOTA W CTEHbl UTPAIOT OFPOMHYI0 POJib B OPraHu3aumum
npocTpaHcTBa. Bo3moxHoO, HeT fpyroit Takoi CTpaHbl,
KoTopas npuKnagbiBana Obl CTONLKO YCUAMII K BO3BEfE-
HUWI0 CTeH 1 3a60poB, Kak 370 aenatoT B Kutae. MonbiTka
NOHATb COBPEMEHHbI KUTACKUI ropoa 6e3 noHMMaHus
KYNbTYPHBIX KOPHEN Hen3bexHo BedeT K HEMpaBubHbIM
BbIBOJIAM O XapaKTepe 3Toro mecra.

Bo BpemsA nporynku no coBpeMeHHOMY KMTaNCKOMY
rOPOAY MOXET CNOXUTbCA BNeyaTneHue, 4To BECb rOPOf,
NOCTPOEH M3 3aKPbITbIX XXUJbIX KOMNIEKCOB (KOMNayH-
A0B). 3TO BEPHO, HO OWKMGOYHO NOAraTh, YTO BCE OHM
3aKpbIThl TaK e, KaK U UX «coOpaTbA» B APYrUX YacTaX
CBEeTa, 1 YTO 3Ta «3aKPLITOCTb» BOCNPUHUMALTCA KUTAN-
LaMu TaK e, kKak esponenuamu. Ho B 4em 0TIMYNSA, KaKo-
Bbl UX KOPHU M KaK CTEHbl U 3aB0pbl NOMEHANU CBOE
3HayYeHue C TeYeHNeM BpeMeHn?



Walking in the contemporary Chinese city one can get
the impression that the entire city is constructed of
gated communities. That is correct, but it is a big mis-
take to conclude that all of them are gated in the same
way their ‘sisters’ are in other parts of the world and that
this ‘gatedness’ is perceived the same way by Chinese as
it is through western eyes. But where are the differences
and what are the roots of these differences and how
have walls and fences changed their meaning over time?

The wall and the gate: Me, the collective & society

To understand the difference between the gated commu-
nity western style and the compound in China, one has
to dig deep into the constitution of Chinese society.
Western society knows the dualism between the individ-
ual and society as the sum of individuals. The domain of
the individual or the family is private; the space of soci-
ety is public. What's in between — we tend to call it

The Third Condition

the meaning of walls

CteHa un BOpPOTA: A, KOJIJIEKTUB U o6u4ecrso

YT06bl MOHATL PA3HULY MeXAy 3anafHbiM U KUTANCKUM
TUMOM 3aKPLITOTO XXUOTO KOMMNNEKCA, HYXHO 3arsHYTh
norny6e B yCTPOMCTBO KMUTACKOrO 0becTea.
3anagHoMy 06WecTBy 3HAKOM Ayanu3Mm UHAUBUAA U
o6uecTBa KaKk COBOKYNHOCTU HANBUAOB. MPOCTPAHCTBO
WHAMBULA UIN CEMbW MMEET YaCTHbIN XapakTep, a Npo-
CTPaHCTBO 06U ecTBa — 06wWecTBeHHbIA. [pocTpaHCTBO
MEX[y HUMU — Mbl 06bIYHO HA3bIBAEM €r0 NONYOTAESbHbIM
— HUKOrAa He 6b1N0 GOPMANU30BAHO U NOITOMY COCTAB-
nset 60/blWyio Npobiemy ANs NPOEKTUPOBLLUKOB U
Au3aiiHepoB.

KuTaitubl e Hawnu dopmanbHoe onpeseneHue 3Toi
KaTeropum — KONNeKTUBHOE. Y KONNEKTUBA HET CTPOroro
0603HayeHus, OHO 0GbIYHO BLIXOAMT 338 PaMKM 3anagHoro
NPeACTaBAEHNUA O APY3bsX, COCEAAX UMM KONNErax.
KonnekTus ropasgo 6onee opraHu3oBaH U 0xBaTbiBaeT

semi-private — has never been formalized and therefore
is a big problem for planners and designers.

Chinese have found a formal expression for that third
category: the collective. Collective is not a sharply
defined group of people but generally goes beyond the
western definition of “friends’, neighbours or colleagues.
The collective is much more organized and infiltrates
many more layers of life. Collectives spend a lot of time
with each other, parts of a collective do business togeth-
er and protect and help each other. Spatially organizing
the individual, the collective and society results in one
additional level of separation. Also the hierarchy of
importance differs from the western order of importance.
To Chinese the collective and the spaces that come with
it are the environments considered of a higher value
than the public. The collective spaces are spaces of
meaning, the public space is less important.

Navigating through a Chinese city, one typically does

and gates in China

HaMHOro 60/bLIe NNACTOB XU3HU. YneHbl KoNeKTuBa
NpPOBOAAT MHOFO BPEMEHW LpYT C APYroM, BeLyT COBMECT-
Hbli1 GU3HEC, 0KA3bIBAIOT 3aWWNTY U MOMOLLb APYT APYTY.
MpocTpaHCTBEHHAsA OpraHu3aLus UHAMBUAA, KONNEKTUBA
1 obuiecTsa NPUBOAUT K 06Pa30BaHMIO LONOAHUTENBHOIO
ypOBHs pa3generus. Kpome Toro, nepapxus LeHHoCTeil B
Kutae otnuyaetca ot eBponeiickoin. [lns kutaitua Konnek-
TUBHOE NPOCTPAHCTBO LIEHMTCA Bbile, YeM 06LIeCTBEHHOE.
KonnekTMBHOE NPOCTPAHCTBO MMeET 3HayYeHue, obuie-
CTBEHHOE K€ He TaK BaXHO.

Mporynneasck No KUTaiCKOMy ropoay, 06blYHO He
3aMevaellb pa3feneHns MeXAY YaCTHbIM U KONNEKTUBHBIM
Mmupom. Mepexopn 0T 06WECTBEHHOrO NPOCTPAHCTBA K KO-
NEKTUBHOMY TPAAMULMOHHO 0603HaYeH cTeHamu. Takoe

pasfeneHue NPOeKTUPYeTCs C aKLEHTOM Ha CUMBOJU3M ¢
cTaTyc, 6€30MacHOCTb e UrpaeT posib BTOPOCTENEHHYIO.
MosBnAeTcA HEOHXOANMOCTb ONPEAeNUTL TO MECTO B

Western type gate

v Picture 1: Outer wall of a
Hutong in Beijing /

Hapyx

Has CTeHa XyTOHra B

Mekune (A. Alexander and
others: Beijing Hutong
Conservation Study,
International Housing
Federation, 2004, P. 8)

< Picture 2: Wall and gate

of aco
pound

ntemporary com-
in Shantou,

Guangdong Province /
CreHa 1 BOpoTa COBpeMeH-
Horo komnayHpaa B LWaHetoy,
npoBuHuua TyaHayH. PoTo

asTopa

Guangliang-men gate
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v Picture 3: Private &
Public in Western and
Chinese culture /

YacTHoe 1 06LWecTBEHHOE B
3anagHom KynbType u Kynb-
Type Kutas. PucyHok aBTo-
pa

Chinese
Culture

KHTaRCKan KynLT

Western
Culture

3anagkan KyneTypa

not get to experience the division between private and
collective worlds. Formalized walls typically mark the
transition from the public space to the collective envi-
ronment. This division is designed with a focus on sym-
bolism and status, security is secondary. Walls create the
need to define places to enter and exit — the gates.
Artificially reducing permeability exaggerates the impor-
tance of the transition point from inside to outside and
introduces a degree of symbolism. Consequently gates in
the Chinese context are designed with extra effort to
draw attention - craftsmanship, colour, scale, choice of
material and layout all together are employed to achieve
a maximum effect and to demonstrate the ambition and
affluence of the collective that can be found behind it.
Entering via a gate into a collective space is not equiva-
lent to entering into the individual’s private space, it
rather means accessing the sphere of people that, as a

cTeHe, rae 6yAeT BXOA W BbIXOJ, TO CTb BOPOTA.

N CKyCCTBEHHO CHUXEHHARA MPOXOAUMOCTb NOAYEPKUBAET
BAXXHOCTb TOYKM Nepexoaa U3HYTPU HapyXy u fobasnser
HEKOTOpylo cTeneHb cumBonn3ma. CnegosatenbHo, 0CO-
Gble YCUAMA NPU CO3AAHUM BOPOT B KUTAICKOM KOHTEKCTE
HanpaefeHbl HA NpUBEYEHUE BHUMAHUSA: MACTEPCTBO
MCMONHEHNUSA, UBET, MacwWTab, BbIGOP MaTepuana u ausai-
Ha — BCE 3TO HalLeNeHOo Ha NoJlyYeHne MaKCUManbHOro
3t deKTa, [eMOHCTPaL Mo ambuLmit n focTatka Toro Kon-
NIEKTUBA, KOTOPbIN XXUBET MO Ty CTOPOHY CTeHbl. poxog
yepes BOPOTA HA TEPPUTOPMIO KONEKTUBA HE O3HAYaeT
NPOHMKHOBEHWE B YACTHOE MPOCTPAHCTBO MHAWBUAA, 3TO
CKopee 0CTYN B Kpyr N0ei, KOTOPbIE KaK euHbI Kon-
NIeKTUB pa3fenstoT obumne couuanbHble U IKOHOMUYECKME
MHTEpECHI.

KonnekTHEHoe
Collective

Private yscrioe

collective, share similar interests - socially or economi-
cally.

It is remarkable that walls and gates have developed
over several thousands of years and today still play such
an important role. They have shown a remarkable adapt-
ability and utility and in the contemporary Chinese city
gates and walls are an overlay of all these adaptations —
they represent the ancient Middle Kingdom in the same
way as they represent the China of today. In a way they
are Chinese history in a nutshell:

The Great Wall, the emperor’s palace and the private
house - a subsidiary principle

In the long history of China, walls have always played a
key role in defining and protecting territory. The extent
and the scale of walls have been unique. The Roman
Empire tried to protect its territory by constructing the
Limes Wall which was supposed to protect against the

NHTepecHO OTMETUTb, YTO CTEHBI U BOPOTA Pa3BUBANUCh
HECKOJIbKO ThICAYENEeTUi, HO U CErOAHA He NepecTaioT
UrpaTh 0YeHb BAXHYIO ponb. OHYM BCEraa feMOHCTPUPOBa-
NN 3ameyarenbHble CBOWCTBA NPUCNOCOBNAEMOCTU U
NPaKTUYHOCTU. B COBpeMEHHOM KUTAilCKOM ropoje BOpo-
Ta U CTEeHbl CTOAT Ha BEPLIMHE BCEX 3TUX afanTaluil,
npeacTaBass O4HOBPEMEHHO fpeBHIol CpesuHHyI0
umnepuio u coBpemeHHblit Kutaii. OHU HeyTo Bpose
KWUTalCKOM UCTOPUM, U3NI0XKEHHON B iBYX CNOBAX.

Benukas cTeHa, ABOpeL, UMNepaTopa U YacTHbI AOM —
BONONHUTENbHBIA NPUHLMUN

Bcto MHOroBekoByto uctopuio Kntas cteHbl urpanu
KNI0YEBYIO PoNib 0603HAYEHNA U 3aLUThI TEPPUTOPUM.
YHUKanbHbI NPOTSKEHHOCTb U MacwWwTab cTeH. Pumckas

Craue U sopoTa

Wall & Gate

Oouecree g

Compound
Hno#h KomnaymHg

Home fom

Private Yacrhoe

Street / Square
¥Ynuua ! nnolwank

OfiwecTeanHod ublic



uncivilized northern European tribes. The same is true
for China and the Mongolian tribes but unlike the
Emporium Romanum, that remained outward looking and
focussed on expansion, the Great Wall of China also was
an ideological wall — a border that marks the point
where Chinese interest stopped and a line from which
the view only goes inward. This self-sufficiency was only
possible by a political leadership that exercised strict
control over the territory. This was achieved by a highly
developed hierarchical system of civil servants and the
orchestration of the emperor as the wise and omniscient
leader who to copy way the biggest reverence. This can
be found in all aspects of life and therefore it is not a
surprise that the traditional private Chinese house in
many ways tries to be a small copy of the emperor’s
palace - including the rather hermetic and sober exteri-
or and a more eclectic world inside.

MMNepus NbiTanach 3alWnTUTL CBOKO TEPPUTOPUIO,
NOCTPOUB 06OPOHUTENbHbIE Basbl, KOTOPbIE JOMKHbI GblIN
orpapuTh ee oT Bapapckux nnemen CesepHoii EBponel.
To e camoe kacaetca Kntas n MOHronbCKUX NNeMeH, Ho,
B OTIM4Me 0T PUMCKOI uMnepun, KoTopas B3auMopeil-
CTBOBasa C BHEWHUM MUPOM U Gblna HaueneHa Ha JKC-
naHcuio, Kutain noctpoun Benukyto cTeHy, KoTopas B
AOMNOJTHEHNE KO BCEMY WUrpana pofib MAe0N0rnyeckyto. 310
Oblna rpaHnLa, rae 3akaHuyuBaNUCh NOAUTUYECKNE UHTE-
peckl Kutas, u BHUMaHue 6b110 06palyeHo NULWb Ha BHYT-
peHHee cocTosiHWe fien. Takas caMOAOCTaTOYHOCTb BObina
BO3MOXHA NULWb NPU NONUTUYECKOM PYKOBOACTBE, KOTO-
poe OCyLeCTBAANO CTPOTUA KOHTPONb Haf TeppuTOpuei.
3T0 fLOCTUranoch NpW NOMOLLY BbICOKOPA3BUTON Mepapxu-
4eCKOW CUCTEMbI AOKHOCTHBIX MWL, U MOBUHOBEHUA
“MnepaTopy — MyApOMY W BCeBeAyLieMy BAacTUTeNo,
noppaxaHue KOTOPOMY CYMTANOCh 3HAKOM MOYTEHUSA.
Takoe OTHOLWeEHME MOXHO GbINO HAWTW BO BCEX CTOPOHAX
XWU3HU: HEe YAMBUTENbHO, YTO TPAANLIMOHHbBIA YaCTHbIN
AoMm B Kutae Bo MHOTOM Gbln MOX0X HAa ManeHbKYI KOMMIO
MMNEepaTopCcKOro [BOPLA, BKAOYAA [JOBONbHO 3arafoyHblii
1 CTPOTMit BHEWHUIA BUA 1 60Nee IKNEKTUYHbIA UHTEPbEP.

[lpeBHEKUTaWCKUN rOPOA — FOPOA MUKPOKOCMOB
Ha npumepax cTapbix KNTailCKUX rOPOLOB BUAHO, 4TO
ropof, — 370 TePPUTOPUSA, OKPYKEHHAs CTeHOi. BHyTpu
CTEH NJIAaHMPOBOYHAA CUCTEMA NO3BOAAET ObICTPO nepe-
JBUraTbCs M3 OAHOrO MecTa B apyroe. 06wWas niaHuposKa
MMeeT CX0XUue YepTbl C APYrUMU LPEBHUMU TOPOAAMMU, OT
Mekcukn po [peyeckoit umnepun. 3Lech 0TYETAUBO BUAHA
YHUBepCanbHas BOeHHasa nornka. Ho tam, rge Ha nnaHe
APYruX ropoAoB NpsmMoyroabHyto Gopmy o6pasyioT 3aa-
HUs, B APEBHEKUTANCKOM rOpofe KBapTaibl BHOBb OrOPO-
MEHbl CTEHAMK, 33 KOTOPbIMMU KUBYT pasHble ciou obuye-
cTBa. B 3Tux cTeHax 0T4eTIMBO 0603HAUYEHbl BOPOTA,
obecneynBawoLme JOCTYN CO BCEX YETbIPEX CTOPOH CBeTa.
3pech, CKpbITble OT yauLbl, HOPMUPOBANUCE CAMOCTOA-
TeNlbHble MUKPOKOCMbI, KOTOPblE HE TOIbKO 3alulianu
JIMYHOE, fleNas ero YacTbio KOMNEKTUBHOTO, HO TAKXe 0Cy-
WeCTBAANM KOHTPOIb GNarofapsa aBTOPUTAPHOMY PEXUMY.
PasnunyHble ropofckue KBapTanbl 3aKpblBaNUCh B HOYHOE

The ancient Chinese city - a city of microcosms

Old representations of Chinese cities show cities as a
territory surrounded by a wall. Inside the walls a utilitar-
ian grid allows for quick movement from one place to
another. The overall layout has remarkable parallels
with ancient cities elsewhere, from Mexico to the Greek
Empire. There apparently seems to be a universal mili-
tary logic to this layout. But where the rectangles of the
grid are buildings elsewhere, in the old Chinese city, the
city blocks are walls again within which the different
groups of society were allocated. These wards had clearly
marked entrances with gates in all four points of the
compass.

Invisible from the street, they formed self-sufficient
microcosms that not only protected the individual in
making it part of a collective but also enabled the
authoritarian rule to maintain control. The different city
blocks were closed at night time and functioned as ‘tem-

< Picture 4: Community
Kitchen in a Lilong
compound in Shanghai /
06Lwas KyxHs B KOMNayHAae
Junowr B Wakxae (culi-
narybackstreets.com)

< Picture 5: Elderly and
kids entertaining each
other in a compound in
Shanghai /

CoBMecTHble paseieyeHus
NOXWUNbIX NtofeNn n feten B
komnayHpe LWaHxas
(flickr.com/pho-
tos/7830239@N06)

< Picture 6: Alley and
Courtyards in Xing Cheng /
Mepeynok 1 aBopsl B CuH
YsH (D. Hassenpflug: The
Urban Code of China,
Birkh&user, Basel 2010, P.
57)
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porary prisons’ that helped keeping the population in
check and avoiding uncontrolled gatherings. Even green
space was walled — no matter if it was private or public.
Here the wall became a natural element of the con-
structed nature of these places. The gardens of Suzhou
would not be possible without the walls.

The communist Chinese city - a city of ‘controlcosms’
Even though Mao established communism as the ideolo-
gy to follow, many aspects of the socialism Chinese way
are less revolutionary than the revolutionaries. They
wanted to create the new man and the new society. The
factory worker or farmer was to become part of a social-
ist society and ceased to exist as an individual. At the
same time they kept the imperial system of compounds -
not to keep traditions but for easier control of the mass-
es. Gates and walls became devices to compartmentalize
society into collectives where social control and oppres-

A Picture 7: Plan of
Chang'An, the ancient
capital of China in 1080 /
lMnan YaHraHa, speBHeit
ctonuubl Kutas, 1080 rop
(N. Schatzman Steinhardt:

Chinese Imperial Planning,

university of Hawaii Press,
1990, P. 103)

sion could be achieved efficiently. Forcing all people
into collective life reduced the risk that opposition
could evolve unnoticed and it allowed to take action
against any non-conformist behaviour immediately and
within a contained space.

The contemporary Chinese city - a city of ‘lifestyle-
cosms’

Market economy established a new meaning for the walls
and gates. The developers that are responsible for the
vast majority of all city-making in China nowadays were
happy to use them as marketing tools. Walls are perfect
to create a controlled environment that can be branded
according to lifestyle clichés. New projects in China use
this heavily to communicate uniqueness that does not
exist otherwise since the buildings vary little. There are
also a couple of practical advantages of the compound
in the context of Chinese cities today: They allow for




controlled access for cars that start proliferating into all
space left — whether dedicated to the car or not - and
the walls keep the dirt and noise from the street and
adjacent construction sites out.

Over the course of time the gate has become a sym-
bolic gesture and we can find it in all forms, shapes and
styles. In some cases, the walls have even disappeared
and only the gate remained. Temples, shopping streets
and China towns all over the world feature gates without
walls and on a larger scale parts of the skylines of cities
are dubbed gates.t While walls and gates and the com-
pound model mainly occurred for housing, today Chinese
cities have turned into a collection of compounds with
specific functions: shopping, education, administration,
culture - all are organized in compounds. It does not
come as a surprise that walls and to an even larger
extent gates are indispensable icons of Chinese culture
and pride worldwide.

Bpema u beHKLWIOHVIpOBaJWI KaK «BpEMEHHbIE TIOPbMbI»,
4TO NOMOrano CNeANTb 3a HaCeNeHWeM 1 He AOMycKaTb
CTUXMiiHBIX c60opuLy. [laxe 3eneHble 30Hbl OblM OroposKe-
Hbl CTEHAMM, He BaXKHO, ObINY 1M 3TO YacTHbIE UK o6Le-
CTBEHHbIE TEPPUTOPUN. 3ﬂ,ECb CTeHbl CTAHOBUNUCH ecTe-
CTBEHHbIM 3nemeHTOM 3acTpoiku. Cagbl Cyuxoy HeBO3-
MOXXHO NPeAcTaBuUTb 6e3 CTeH.

Kutaickuin ropoa npu KOMMyHU3ME — FOPOJ K KOHTPOJIb-
KOCMOB»

HecmoTps Ha To 4To Mao 06bABUA KOMMYHU3M BefyLLeil
MAE0N0orueil, MHOrMe acnekTbl COLUANUCTUYECKOTO MYTH
KnTas okaszanucb MeHee peBOMIOLUOHHBIMUY, YEM CAMU
peBontoynoHepsl. OHW XOTENM CO3[aTb HOBOTO YeN0BeKa
1 HoBOe 06uecTBo. Pabounii habpuku unu dhepmep fon-
XEeH 6bl1 CTATb YaCTbio COLMANUCTUYECKOTO 06WecTBa 1
nepecTatb ObITb TMYHOCTbIO. B TO e BpeMs oHM COXpaHu-
NN UMNEepaTopCKylo CUCTEMY KOMNAYHAO0B — He [ TOrO,
uT06bl NOAAEPKATL TPAANLMM, @ YTOObI GbINO Nerye ocy-
WeCTBAATb KOHTPONb Hag Maccamu. BopoTa u cTeHbl npe-
BpaTUIMCh B CPELCTBO pa3fesieHns obuectsa Ha Konnek-
TUBBI, TAE MOXHO ObIN0 LOOUTLCA 3PDEKTUBHOTO COLU-
aNIbHOTO KOHTPONs W yrHeTeHus. MpuHyXaeHne Bcex
niofei K KONNEKTUBHOI KU3HWN YMEHbLWAN0o PUCK HEOXKU-
JaHHOTO BO3HMKHOBEHWS ONNO3ULMUM U [AaBaN0 BO3MOXK-
HOCTb HE3aMeLNNTEeJIbHO NPUHATL NOKaibHbl€ MEPbI NPO-
TUB HOHKOH(OPMUCTCKOTO NOBEAEHUS.

CoBpeMeHHbIW KUTAaWCKUI FOPOA — rOPOA MUKPOKOCMOB,
06beiMHEHHbIX MO CTUIIIO XKNU3HU

PbiHOYHas 3KOHOMMKA NpUAaNa HOBOE 3HaYeHMe CTEHaM U
BOPOTaM. 3aCTPOWLLNKM, KOTOPbIE UMEIOT OTHOLWEHKE K
6GONbWWUHCTBY KOMNOHEHTOB, 06Pa3yIOLLMX CErOLHSALWHMIA
ropoj, C YAOBONbCTBMEM UCMONb3YIOT UX B KAaYecTse
PbIHOYHbIX MHCTPYMEHTOB. CTeHbl ufeanbHoO NOAXOAAT ANA
CO3AaHNUA KOHTPONUPYEMOIH Cpefibl, KOMMEpPUYECKMil 06pa3
KOTOPOM MOXKHO CO3[aTb COMMACHO MOAENU CTUSA XKU3HU.
B HOBbIX MPOEKTaX WHUPOKO MCMOAb3YIOT TaKoi cnocob
NpUAAHUA YHUKANbHOCTW, KOTOPOI, NO CYTU, HE CYLLeCTBY-
€T, NOCKONbKY 3faHna B Kntae mano otnuyatTtca Apyr ot
apyra. EcTb elje napa npakTMYeCcKUX NpeumMyLecTs KoM-
nayHA0B B KOHTEKCTE COBPEMEHHOTO KUTAiCKOrO ropofa:
OHU 06ecneynBaloT KOHTPOMUPYEMbI [OCTYN aBTOMO6U-

It remains an interesting question what the next level
of evolution of walls and gates could be. Currently there
are two trends in Chinese society that both will have a
big impact on the model pursued. On one hand the ten-
dency to embrace a western way of life which ultimately
means abandoning collectivism in favour of a more indi-
vidualized existence. On the other hand the trend
emerging to fence things off for the same reasons
Americans, Russians or Brazilians tend to encapsulate
themselves in gated communities — distancing them-
selves from the outside world suspected dangerous, dis-
tancing oneself from society as a whole and celebrating
the wealth one has accumulated without caring about
the others.

The former will lead to an erosion of the compound
model and walls will be perceived as limiting individual-
ism to such an extent that people will want to get rid of
them. This will open up new opportunities for the devel-

v Picture 8: Humble
Administrator’s Garden,
Suzhou, Jiangsu province /
Cap CKPOMHOrO YNHOBHMKA,
Cywxoy, NpoBUHLMA
[xaHrcy. ®oTo aBTopa

v Picture 9: Marketing
Campaign for new residen-
tial compounds of Vanke,
China’s largest residential
developer /
MapkeTuHroBas Kamnaxus
N0 NPOABUKEHUIO HOBbIX
Xunbix KomnayHaos Vanke,
KpynHeiilwero 3acTponLynKka
B Kutae (vanke.com)
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v Picture 10: Gate to the
Chinese market in Angarsk
/ Boporta kutaiickoro
pbiHka B AHrapcke. ®oto
aBTopa

opment of a Chinese city that is less uniform and more
inviting. The latter will deliver the exact opposite. The
city will dissolve into a collection of islands with noth-
ing but roads in between. Both trends coexist and one
can hope that neither one nor the other prevails since
they both would lead to a loss of local culture and origi-
nality that makes Chinese cities different. If no trend
succeeds, there is a fair chance that there will be sur-
prising new ways of keeping the third, the collective
condition and again load it with an another layer of
meaning so that Chinese cities will remain different from
their western counterparts, adding to the cultural diver-
sity in an otherwise culturally converging world.
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N5IM, KOTOpble CTPEMSATCA 3aHATL N1060e, Aaxe He npeaHa-
3HayeHHoe ana HUX mecTo. [pu 3TOM CTeHbl 3alULWALOT OT
nonagaHus rpsa3n 1 WyMa ¢ ynuLbl U NpUnerawimux yya-
CTKOB.

Co BpemeHeM BOpOTa CTanM CUMBONIMYECKUM 3HAKOM,
KOTOpbIA BCTPEYaeTCA B pa3nyHbIX GopMax, pa3mepax u
cTunAax. B HeKoTOpbIX ciyyasx CTeHbl UCYE3NU, U OCTaNUCh
0fHM BOpOTa. XpaMmbl, TOProBble VULl U YaitHa-TayHbl MO
BCEMY MUPY MMeIOT NpUMepbl Takux BOpoT 6e3 cTeH. B
GONbIWMHCTBE CIy4aeB YacTblo CUNY3TA FOPOAA ABAAKOTCSA
MMeHHO BOopoTa. [oCKOMbKY CTEHbI, BOPOTA U KOMNAYHAbI
B OCHOBHOM bl CBA3AHbI C XKWUJIOI 3aCTPOIKOMN, CErOAHSA
KuTaiickue roposia npeBpaTUANCh B KKONEKLMIO» KOMMA-
VHI0B, rae Kaxabil umeeT 0cobyto QyHKUMIO, Hanpumep,
TOProByto, 06Pa30BaTesbHYI0, AAMUHUCTPATUBHYIO, KYNb-
TYpHYt0. He yaAUBUTENbHO, YTO CTEHbI U, B Gonblueii cTene-
HW, BOPOTa BCEMUPHO U3BECTHbI KaK HE3aMEHUMbIN CUM-
BOJ KYNbTYypbl U npegmeT ropgoctn Kutas.

Bbi3biBaeT MHTepecC fanbHelillee pa3BuTHe CTEH U
BopoT B Kutae. CerofHs B Kutaiickom obuiecTee CioXu-
N0Cb AiBE TEHAEHLMM, KaXKAas U3 KOTOPbIX MOXET CUIbHO
noBAMATL Ha UX 3Bontoumio. C 0fHO CTOPOHBI, TEHAEH LS
K MPUHATMIO 3aMafHOr0 CTUASA XU3HU, YTO B KOHEYHOM
cyeTe NpuBEAET K 0TKA3y OT KONNIEKTUBU3MA B NONb3y
Gonee MHAUBMAYANU3UPOBAHHOIO cyllecTBoBaHus. C apy-
roit CTOpOHbI, TeHAEHUMA K 060Cc06eHMI0, NOSBUBLIANACA
N0 TEM Xe NpuynHam, 4yto u B Amepuke, Poccun nnu
Bpa3unuu, roe NoAN CTPEMATCA XUTb B 3aKPbITHIX XKUIbIX
KOMMAeKcax, 0TAaNAACh OT OKPYKatolero MUpa, KOTOpblii
KaXeTCA OnacHbIM, OTAANAACH OT 00LlecTBa B LLEIOM U1
CTaBs Ha nNepBoe MecTo Te 6nara, KoTopsie GbINKM Nonyye-
Hbl CAMOCTOATENbHO, HE3aBUCUMO OT ApYrux Nojen.

MepBas TeHAEHLUUA NPUBELET K pa3pyleHnto Moaenu
KOMMayHAO0B, @ CTeHbl OYAYT BOCMPUHUMATLCSA OTPaHUYM-
TENAMU UHAUBUAYANBHOTO O TAKOM CTENEHU, YTO NOAM
3aX0TAT OT HUX U36aBUTLCA. B pesynbrate oTkpoloTcs
HOBble BO3MOXHOCTW Pa3BUTUS KUTAICKOTO ropofa, KOTo-
pble 6yayT Gonee npuBneKaTeNbHbIMU U HE TAKUMU OJHO-
TUNHBIMU. BTOpas TeHpeHUns GyneT MMeTb NPAMO NPOTK-
BOMONOXHbIA 3 dekT. fopoaa cTaHyT pacnagarbCs Ha
rpynnbl OCTPOBOB, COELUHEHHbIX TONIbKO LOPOramu.
Ceiiyac 06e TeHLEHLMN CYLLECTBYIOT OLHOBPEMEHHO, W

MOXHO HAAeATbCA, YTO HU Ta, HW fpyras He GyaeT [OMU-
HWUPOBATb, NOCKOJbKY 06€ MOryT NPUBECTU K NOTEPE MECT-
HO KYNbTYpbl U OPUTMHANBHOCTY, T.€. TOrO, YTO OTAUYAeT
KuTanckue ropoaa. Ecnu HM ofHa M3 3TUX TEHAEHUMI He
no6eguT, eCTb MHOTO WAHCOB HaMTK HOBbIE, HEOXUAAH-
Hble NyTH, YTOBbI NOAAEPIKATL TPETbE COCTOSIHUE — KOJI-
NEKTUBHOE — U HAMOJIHUTb €ro HOBbIM C/I0EM 3HAYEHUA.
Torpa kuTaiickue ropoga 6yayT no-npexHeMy 0TIMYaThCS
OT 3anafHblX, BHOCA CBOIl BKNafj B KyAbTypHOE pa3Ho06-
pasue mupa.

A Picture 11: Gates to
Chinatowns worldwide /
Boporta yaliHa-TayHOB B
pasHbIX YacTax cBeTa
(google.com)

< Picture 12:
Advertisement at a con-
struction site in Shantou,
Guangdong province /
Peknama Ha ctpoutensHom
yyactke B WaHbToy, Npo-
BUHLMA TyaHayH
(vanke.com)
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OrpaxaeHna Kak 4acTb rpagoCTPOUTENBHOTO
KOHTeKCTa panoHa bnaszesuty B Ipe3neHe /

TeKCT
Anactacus lNoTtanosa

text
Anastasia Potapova

~ Puc. 1. Mectononoxexue
painoHa bnasesuty B
[pe3neHe

~ Puc. 2. TpagoctpounTtens-
Has CTPYKTypa paiioHa

> Puc. 3 Wctopuyecknit
BUA

PaccMoTpeH OAMH U3 BAaXKHEMLWMX 3NeMEHTOB rPafoCTPOUTENLHOrO KOHTEKCTa paiioHa bnasesuTy ropoaa [ipesfeHa — orpaXKaeHns 3noxu
rPIOHAEPCTBA, NOMNE3HbIE, U3ALYHbIE, PA3AENAIOLMEe NPOCTPAHCTBO YAULbI U NAPKOBbIX BUAN, COXPAHUBLIMECA ¢ cepeaunHbl XIX BeKa.

KnioueBble cnosa: rpaAocrpomeanblﬁ KOHTEKCT, orpakaeHusa, anoxa rploHaepcrea.

Every city has its unique urban context including the objects that form the historical environment of the city; the material elements repre-
sented by buildings, constructions, sculptural and architectural forms, elements of spatial surroundings of monuments and terraced houses;
the atmosphere, the landscape elements, and the visage as an element expressing the real nature of the visual object, that is the city space
(the open space “enclosed” by material elements).

The city of Dresden is not an exception. In its district Blasewitz, one of the most important aspects of urban context is expressed by the
fences of the Griinder Epoch. These pompous and fine constructions separating the street space from the park villas have remained since the
middle of the XIX century.

The article explores the origin of villas as an urban ensemble of the Italian architecture, the development of this type of architecture in the
18-19th centuries and the methods of preservation of all the elements of this structure, including fences. It describes the fences remained
in the district Blasewitz and their unique features.

Keywords: Urban context, fencing, the Griinder Epoch.

rpajoCcTpPOMTENbHOrO KOHTEKCTa! B Bnaseeutue, ogHOM
M3 UCTOPUYECKMX PaiioHOB [lpespeHa.

bnaseBuTL pacnosioxeH B BOCTOYHOI YacTu ropoja, Ha
NeBoil cTopoHe INbObl, FPaHNYMT ¢ pailoHamu JIEWBUTL Ha
cesepe, lliTpuseH Ha tore, Moxan-LliTagT Ha 3anage u
TonkeBUTL, Ha BOCTOKe, a TakxXe moctom Blaues Wunder.
bnaseBuTl HacyMTbIBAET 75 ThIC. XKUTENEN, B HEM OTMEYe-
Ha camas BbICOKAA MJIOTHOCTb HACENEHUA B CPABHEHUN C

BennyectseHHble OrpaKAeHuA 3N0XN rploHAEPCTBA, NOM- Apyrumu paiioHamu [lpespena. B bnasesutue cocpepno-
nesHble, U3fALHbIE N HEBO3MYTMMO pasaensiowue npo- TOYeHbl TOPOACKNE BUNbI 3MOXW TPIOHAEPCTBA® € 6oraTbl-
CTPAHCTBO Y/NLbI U NAPKOBbIX BUJJ, COXPaHUBLINECA C MU NapKamu U BENUKONENHLIMU OrpaxaeHnamu. MHorue
cepeaunbl XIX Beka, COCTaBNAOT OAHY M3 FNaBHbIX YacTen 13 BUAA CeNYac UCNONb3YIOTCA B KaYecTBe PasinyHbIX




Fencing as a

610pPO M KUNbIX KOMMIEKCOB, BCE OrPaXAeHns COXPaHEH®
B UCTOpPMYECKON Tpaguunun. bnarogapa coxpaHeHuo UcTo-
pUYecKux 0coObEHHOCTE paitoHa, OH UMEET MOBbIWEHHYIO
KOMMEPYECKYIO LLeHHOCTb.

WUcTopuyeckoe passutue

MepBoe ynoMuHaHue o paiioHe bnasesuTy (0T cnaBAHCKO-
ro umeHun Blohas) otHocutca k 1349 ropy. Ero Tepputo-
pus ucnonb3osanach Ans paboyux cTpoeHuit Hukonas
Kapaca. B 1384 rogy bnasesuty — pbibalkas fepesHs
BUHOAeNbHble yroaba. [lo cepegunbl XIX BeKa xutenu
paiioHa BO3BOAM/IM CBOM MOCTPOMKM B CBOGOLHOM nopsf-
Ke, Kak UM Hpasunocb. C 1799 roga HauyMHaeTcs CTpoOu-
TeNbCTBO FOPOACKUX BUAN M OQHOBPEMEHHO YTBEPKAALTCA
rpafocTpouTeNbHOe NnaHupoBaHue paoHa. Kaxpas
BUANa obnafana onpefeseHHoNn TeppUTOpUEi U [OMKHA
6bina 6bITb OrpaXaeHa oT 06LeCTBEHHOr0 NPOCTPAHCTBA
MeTann4yecKon M3ropoabio. B oroBopeHHbIx rpaHuuax
apxutektopbl KoHcTtaHTuH Jiuncyc (1832-1894) u
Pygonbd WunauHr (1859-1933) BO3BOAAT MHOTOYUCEH-
Hble BU/IbI C GOraThiM JEKOPATUBHBLIM YOPAHCTBOM U nna-
HUPOBOYHBIMU COCTABNAIOWMMU: Teppacamu, Gecefkamu,
orpaxgeHuamu. Cnyxawmin cakCOHCKOro MMHUCTEPCTBA
ApTyp Bunbbapn nopyyaer pa3butb gukuit napk. B 1872
rogy B bnasesutie NnpoBoAAT XKenesHylo JOpOory Ha KOH-
HOWl TATE, U HaYMHaeTCs NPUTOK HabPUKAHTOB, rOPOACKNUX
CnyXawmx, ohuLepos, YTo JaeT paloHy CTaTyC OJHOrO U3
CaMblX BbICOKOJOXOAHbIX.

B 1863, 1874 v 1905 rofax noaBnai0TCA CTPOUTENbHbIE
HOPMbI, B KOTOPBIX GbIIM NPONUCAHbl BCE FPAjOCTPOUTENb-
Hble U apXUTEKTYPHbIe KPUTEPUU: BUNIBI B UTANIbAHCKOM
CTUNE, TOCKAaHCKMe JoMa B CTU/IE peHeccaHca, 6apokko,
rotukn. C 1901 roga npoBOAMAUCH NEPEFOBOPbLI O
BK/IOYEHWUMN palnoHa B rOPOACKYI0 YepTy, HO AabHelwmne
ABajuatb net paioH bnaseBuTy He U3MEHWUN CBOErO CTa-
TyCa, U U3-3a HU3KUX HANOTOB 3TO ObINO U3NOGAEHHOE
MecTo 6oraTbix fpe3feHckux bloprepos. Tem He MeHee,
HeCMOTpsA Ha NPOTMBOCTOAHME XuTeneir, K 1 anpens 1921
roga bnasesuty Obln NPUHYAUTENBHO NPUCOEAUHEH K
YyepTe ropoaa.

OrpaxAeHUsa BUAA — 4acTb rpajoCTPOMTENLHOFO KOHTEKCTA
Bunna kak TMn 3acTpoiiku nossunacs ewe B [lpeBHem
Pume, roe oco6oe BHUMaHUe yaensnach OrpaxaeHuam c
BE/IMYECTBEHHBIMIU BOPOTAMU, aKLLEHTUPYIOLWMUMU Npo-
CTPaHCTBO BXOJA B NapK, pacnof0XeHHbI nepes AOMOM.
OHYM BbIAM HEOTLEMNEMON YACTbIO CTPOEHUI ANs pacnpe-
AefeHns TeppuTopumn MeXAy BNafeHUAMN N OTRENEHNs OT
061LeCTBEHHOI 30HbI.

B anoxy Bo3poxaeHus BUANLI NPOAOMKAIOT ObITb NpU-
3HAKOM NpecTuxka, Npu 3TOM nosBAATCA 6oraTele napko-
Bble KOMMeKChl ¢ 6ecefkamu U hOHTaHAMM, OOHECEHHbI-
MU NapKOBOW U3TOPOAbIO.

Mo3xe, B XIX Beke, 611 cHOPMYyANPOBaHbI KOHLENLNUY
Lenbix aHcambieit, Tak Ha3biBaeMblX KONOHKUI Buan. C
yBeNuyeHnemM 6narococTosHNUA XKnTeNeil CpesHero knacca
BO3pacTai CMpoC Ha XUNbe B MPECTUXHOM paioHe.
YTo6bl M36exaTh NnepenofHeHns LLeHTpa ropoaa, ¢ cepe-
AuHbl XIX BeKa HaYyMHAeTCa CTPOUTENbCTBO aHcambnei
BUAN. 3TW pailoHbl ObIM aBCONOTHO HOBLIMU U BO3BOAM-
nUCb BeCbMa GbICTPO MO aHANOrNK € 3apybexHbIMU KOO-
HWUAMW, UMEHHO NO3TOMY MOABUACA TEPMUH «KONOHUM
BUAAY». pn cTpOUTENbCTBE aHCcaMOIel YYNTbIBAANUCH 0CO-
Oble NpaBuna Ans OrpaXKAeHWit Mo OTHOWEHUIO K COCef-
CTBYIOWMM NOCTPOIKaM: BbICOTA, LLBET U NPOMNOPLMUN fLeKO-
paTUBHBIX 3IEMEHTOB AOMKHbI OblIN COOTBETCTBOBATH
LPYr ApYry v npuaasatb aHcambnio eguHcTo. CTpykTypa
aHcambneit Bunn B [lpesfeHe pasHoo6pasHa: HeKOTOpble
BNUCaHbl B CYWECTBYOIWNA NaHAWAdT, ApYyrue BOZHUKIM
Ha MecTe UCTOPUYECKUX AepeBeHb U BNOCNEACTBUM Gbinu
BK/IIOYEHbl B TOPOACKYI0 4epTy. bonbwnHcTBO BUAN 3n0XM
rploHAepcTBa coxpaHunuce B bnasesntue fo Hawmnx
aHel. OHU 0ObeANHAIOT 3NEMEHTHI NPefbIAYILUX 3M0X B
3KJIeKTUYECKO KOMOMHaLMK. bosbluyio ponb B pa3BuTUM
[lpe3peHa coirpanu Heo6apoKKO N HEOPEHECCAHC, a TaKxe
apxuTekTypHas wkona lotppuaa 3emnepa (1803-1879),
OCHOBOMONOXHMKA HeopeHeccaHca B CakcoHum.

3acTpoiika B hopme Bunn TpeboBana cobnogeHus
onpefeneHHbIX NapamMeTpoB, CBONCTBEHHbIX JAHHOMY
TUNY: CTPOEHMEe 0T OJHOTO A0 ABYX 3TaXeW, caf, pacnosno-
XeHHbI OKONO AOMa W OTrpax[eHue, onpeaensioliee rpa-
HWLbI BNaeHNin. XapaKTepHO, YTO B 3NOXY FPOHAEPCTBA

Part of the Urban Context of the
District Blasewitz in Drezden

A Puc. 6-7. [loxogHblit
AoM Ha yn. Barnepa, 18
(paHee yn. LWynbwrpacce,
3), apxutekTop MapTuH
Muty, 1905 r. / LoxopHblit
[0M Ha yn. Barnepa, 18,
2011r.

1. [pafoCTPOUTENbHbIN KOH-
TeKCT — 06beKTbl, hopmu-
pyioLue UCTopUYecKyto
cpefy ropoAa; 3MeMeHTbl
MPOCTPaHCTBEHHOTO OKpY-
KEHUNA NaMATHUKOB.

2. 3noxa rploHaepcTBa
(Hem. Grunderzeit) —
nepuoA WHAYCTpUanu3aLnm
[epmaHun 1840-1873 rr. o
IKOHOMUYECKOro Kpu3nca
1873 ropa. B 06biuHOI peyu
noj CTUNEM rPIOHAEPCTBA
NOHUMAIOT IKNEKTUKY.
TUNWUYHBIMY AN apXUTEKTY-
Pbl 3MOXM rPIOHAEPCTBA
ObINn 4-6-3TaxHble XKunble
[OMa, BO3BOAMBILMECA NO
nepuMeTpy ropoACcKoro
KBapTana, c 6orato Aexkopu-
poBaHHbIMM (hacafamm B
CTUNE 3KNEKTU3Ma, HEOTOTU-
KW, HeopeHeccaHca v
Heo6apokko. CTpounuce He
TONBKO ABOPLBI AN pasbo-
rateBLeit Gypxyasuu, HO U
MHOTOKBApPTUPHblE JOXOf-
Hble JoMa Ans GbICTpo pac-
TyLLEro ropofCcKOro Hacene-
HUSA.

< Puc. 4. Victopnyeckuit
sug suan 1910

< Puc. 5. 3acTpoitka Bunn B
paioHe bnasesuty 2012
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Puc. 10-16 OrpaxpaeHus B
bnasesutuge, 2013 1.

3. Denkmalschutzsatzung
der Landeshauptstadt
Dresden fiir das
Denkmalschutzgebiet

Blasewitz/Striesen-Nordost

Vom 9. Mai 1996

Veroffentlicht im Dresdner

Amtsblatt Nr. 13/97 vom
27.03.97, gedndert in Nr.
42a/01 vom 18.10.01.

PUCYHOK OrpaX(AeHUil U3MEHANCA B COOTBETCTBUM C apXu-
TEKTYPHbIM CTUAEM 3[aHNA, OHWU W3rOTABNNBANNChE HA
3aka3. KonoHHbI yale Bcero 6binu caenaHsl U3 Tpaau-
LuMoHHOro AN [lpe3pgeHa necyaHuKa, U3ropofab, Kak npa-
BUNO, MeTannudeckas. OrpaxaeHus otpaxanu 6naroco-
CTOsIHME XUNbLoB. OLUH U3 NPUMEPOB — AOXOAHLIA [OM,
nocTpoeHHbI B 1905 ropy Ha yn. BarHepa, 18, TpexaTax-
HOe CTPOeHMe C MAaHCAPAHbIM 3TAXOM U POCKOLWHbLIM Nap-
KOM, OKaliMNIeHHbIM U3ALWHON MeTaNanYecKoi U3ropoablo.
[lom 6bln paccuymTaH Ha HECKOJIbKO cemeil. 3aaHue Benu-
KONEMHO COXPaHWUNOCh [0 HAWMX JHEW, U3MEHUNACb NNLb
ero uBeToBas ramma npu pecrtaspauuu B 1990 rogy. Bce
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AeKOpaTUBHbIe U NapKOBble 3/1eMeHTbl OCTaNNCh Hensme-
HeHHbIMW. MeTannuyeckoe orpaxaeHue NpeBoCX0fHO
OTpaxaeT CTU/b MOCTPOEK 3MOXU rPloHAEpCTBa B popme
CTMAU30BaHHbIX 31eMeHTOB tnopbl. BaxHeiiweit pomu-
HAHTOM orpagbl ABAsETCA 6OraThlii BOPOTHLIN KOMMNEKC,
CTONGbI BbINOMHEHbI M3 MecYaHnKa C BO3BbIWAOWMUMUCA
AEKOPATUBHbLIMU KPYIbIMKU 06bEMaMU.

NapkoBble usropoam B bnasesutue ceropHs

PaiioH He nocTpajan oT aBnabomMGapaANpPOBOK BO BpeMs
BTopoit MMpOBOI BOMHbLI 1 COXPAaHMA CBON NEePBO3LAHHDbI
061uK. MNocne YacTUYHOI pecTaBpaLuu UCTOPUYECKUX
BUAA, MHOTUX 3aaHuii Wunnuura u [pé6Hepa Ha anee METe
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1 B APYrux Yactax paiioHa bnasesuTy BHOBb NpuHagne-
KWUT K OJHOMY U3 CaMbiX BeIMYECTBEHHbIX PalioHOB
Ope3peHa. fopoackne BuANbl HOPMUPYIOT UCTOPUYECKMIA
aHCamMbb yAnLbl COTNACHO NPONOPLMUAM, MACLTabHOMY
COOTHOLWEHMIO MeXAY co60/ U CaiaMu C OFPAXLEHUAMM.
OpHa M3 ocobeHHOCTel CTPYKTYpbI M3ropoaei
bnaseButya — 60ratoe BKIOYEHWUE CTUIU30BAHHbIX pac-
TUTENbHBIX 3neMeHTOB. [py 3TOM 3aBepluieHunio cTon6os
yrensetcs 0co6oe BHUMAHUE, OHU aKLEHTUPOBaAHbI C
NOMOLbi0 CBOEOOPA3HbIX LLBETOB, BbINMOJHEHHbIX B 0YEHb
TOHKOW MeTannuyeckon pesbbe, KpOME 3TOr0, BKIOYEHSI
KUBbIe PacTUTENbHbIE INEMEHTHI — BbIOHKM, NOL06OPaHHbIE
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Takum 06pa3oM, YTo CNocOBHbI BIHOCUTb AaXe 3UMHUE
YCNOBUS, COXPAHAN 3€NEHbI/ LBET NOA CHEXHbIM NOKPO-
BOM.

«[Mpo3payHOCTb» OrpaXaeHUn MOXKHO paccMaTpuBaTh
KaK LONONHUTENbHOE YKPaLleHWe HEKOTOPbIX (hacafos, y
KOTOPbIX MUHUMaNbHOE KONWNYECTBO COOCTBEHHbIX [EKO-
PaTUBHBIX 3/IEMEHTOB, U TAKUM 06PA30M NMPOUCXOANT NPO-
CTPAHCTBEHHOE B3aUMOAENCTBME MEXAY 06LEKTOM 1 Jne-
MEHTaMu OrpaXaeHus.

CoxpaHeHue UCTOPUYECKOTO 06IMKA M aPXUTEKTYPHbIX
0C0obeHHOCTel palioHa CTano BO3MOXHbLIM 6aarofaps
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PernameHTy no 3awuTe namMATHUKOB B paiioHax bnasesuTy,
u Wrtpuser®. [laHHbIA AOKYMEHT yuynTbIBaEeT OXpaHy BCeX
rPaAoCTPOUTENbHBIX U aPXUTEKTYPHbIX COCTABAAOLWMX,
BaXHbIX ANA COXPaHEHMA rPafOCTPONTENbHOTO KOHTEKCTa,
B TOM yucne:

— cylecTBylowWwei NNaHMPOBOYHON CTPYKTYpbI (Macco-
NYCTOTHOE COOTHOLWEHNE MeX /Ay 3aCTPOEHHbIMU U He3a-

CTPOEHHbIMU TEPPUTOPUAMK);

— napameTpoB 3aCTPOMKK (BbICOTA 34aHNUA COMMACHO
Kpat KpOBAU, PAaCCTOAHME MEXAY 34aHUAMU B COOTBET-
CTBUM C TUNONOTUEN CyLEeCTBYIOLWEH 3aCTPOiiKK);

— paHee CyLWeCcTBYIOIEr0 XapakTepHOro 06au1Ka ynny-
HOro NPOCTpaHCTBA: NioWanen, [OPOr, O3eJIeHEeHNS,
BK/l0Yas 61aroycTpoiCcTBO TEPPUTOPUN;

— TPaAULMOHHOrO OrpaXAeHus NapKoBOro NpoCTpaH-
CTBa BO3JIe AoMa U ocobeHHOCTell hnopbl;

— Cafi0B, PacnoNoXeHHbIX BO3e KAXAOT0 OTAENbHO
CTOALWeEro A0Ma, BKIOYasA 3NeMeHThl NaHgwadTa, Takue
KaK NOLNOPHbIE CTEHKU, Teppachl, 6eceaKu, CTyNeHbKY,
LeKopaTuBHble feTanu;

— XapaKTepHOro CMy3Ta CO CTOPOHbI IbObI.

Jllo6as cTpouTenbHas feaTenbHoCTb JOMKHA ObiTh
COrNacoBaHa C OTAE/NIOM MO OXpaHe NaMATHUKOB, faxe
€CNu peyb UAeT He 0 NaMATHUKE, a 06 0ObekTe, HaxoasA-
WweMcs B AAaHHOM pailoHe, OH pacCMaTPMBAETCA KakK 4YacTb
rpafiocTpouTeNbHOro aHcambnsa. Hosoe cTpouTensbCTBO
BO3MOXHO TOJIbKO TaM, rae [0 3TOro CyuecTBoBana
3acTpoiika. lpu 3ToM npefBapuUTeNbHO COMNacoBbIBAOTCA
BCE 3NeMEHTHI Oyaylleil NOCTPOIKM, BKOYAs NNaHUPOBKY
NapKoOBOTo KOMMJIEKCa U OrpaxaeHuit (CTunb, LBeT, MaTe-
puan, nponopuuu). Ecnu xe mMecto uctopuyecku He 6bino
3aCTPOEHO, TO OHO OCTAETCA TAaKOBbIM W B HACTOALLUNA
MOMEHT.

B naHHOM JOKyMeHTe OTpaeHa YyeTKas B3auMOCBA3b
MEeXJy BCEMU apXUTEKTYPHBIMU U TPafOCTPOUTENbHBIMM
anemeHTamMu. Bunna Kak apxuTeKTypHOe CTPOEHME He
MOXET CyllecTBOBaTb 6e3 Napka, KOTOPbIi B CBOI 0ye-
pefb HYXAAEeTCA B OFPaXAEHUM, NPU 3TOM BAXHO COOTHO-
WweHne MaTepuana, nponopuuu, useta. Bce 3Tn cocras-
NfoLMe coxpaHaioTca 6narofaps KeCcTkoMy KOHTpoio
HaJ COCTOAHWEM UCTOPUYECKOrO paiioHa, Beb OHM npej-
CTaBAAT CO60M YHUKANbHYIO LEHHOCTb ANA Oyaywmx
noKoneHuni. [laHHbI perynaTUBHBIN MHCTPYMEHT OXpaHaeT
BCE 0COOEHHOCTU rPajoCTPOMTENLHOMO KOHTEKCTA paiioHa,
B TOM YMC/IE COXPAHEHWE UCTOPUYECKOro 06AMKa NpH
BEleHUW HOBOTO CTPOMTENbCTBA.
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The need for safety leads to an increasing fencing of entrance areas and to a structural spatial segregation in Rio de Janeiro. Today’s passer-
by moves along high grids instead of walking on lavishly planted ways along noble entrance areas. In the scale of urban development the
stronger variant of spatial demarcation is taking place. Gated communities arise as a total spatial exclusion, in a safe distance to existing
favelas and disposing of abundant safety equipment.

Precisely because the need for safety is important in dwelling, both trends are problematic from the urban perspective. The increasing fenc-
ing and demarcating destroys pleasant urban atmospheres and fosters the spreading of mono-functional resp. mono-social areas. However,
trust and a peaceful togetherness are required for a socially and functionally mixed and spatially diversified public space. But these condi-
tions can only be realised in the context of the entire society.

Keywords: urban segregation, urban atmosphere, perimeter fencing.

This article will deal with the increasing construction the world.” There is a special focus on the city of Rio de
of perimeter fencings and its effects, based on the Janeiro, since next year there will take place the foot-
example of Rio de Janeiro. At the moment, everybody is ball world championship, which implies abundant infra-
talking about the city of Rio de Janeiro. On the one structural modernisations and a world-wide media
hand, because Brazil is a rising country and since this interest. There can be seen a similar situation like in
year, Brazilian economy is the sixth most powerful in Russia, regarding the economic situation, which experts

OrpaxaeHue oOWeEeCTBEHHbIX NPOCTPAHCTB B
Pno-pe-XaHeiipo Kak cneacteue cTpaxa
nepejn NpecTtynHocTbio /

TeKCT u doTo
Kata ®puppux

CTpemneHue ropoxaH K 6e30nacHOCTM NPMBOAMT K POCTY YNC/IA OFPAXKAEHNI BXOAHON 30HbI U CTPYKTYPHOI NPOCTPAHCTBEHHOM Cerperauum B
Puo-pe-}aHeiipo. CeropHsa newexoay npuxoauTCa UATU BAONb BbICOKMX PELIETOK, BMECTO TOro 4To6bl NPOrynuBaTbCa No yTonawiwmum B
3eneHn AopoXKaM. B ropoackom passuTun HabnoAaeTca TakKe TeHAEHLUA K CTPOroMy TeppuTOpUanbHOMy pasrpaHuyenuio. Mosensiowmecs
3aKpbITble C006uecTBa pacnonaraTca Ha 6e30NacHOM PaccToAHUM OT haBen U UMEKT BCeBO3MOXKHOE 060pyAoBaHue ANna obecneyeHms cBoeil
6e3onacHocTH.

C TOYKM 3peHUs rpafoCTPOUTENIbHOI NepcnekTUBbI 06e TeHAEGHLMN BbI3bIBAKT TPEBOrY: POCT YNC/A OFPAXKAEHUI U pa3aeneHunil paspywaer
NpUATHYIO aTMoccepy ropoaa U CNocobCTBYET PacnpocTpaHeHUI0 MOHOYHKUMOHANBHBIX, @ 3HAYUT, U MOHOCOLUANbHBIX 30H. Bce 310
npenATCTBYeT CO3AaHMI0 CMELIaHHOro o6uecTBeHHoro npoctpaHcTea. Heob6xopumble ans ero hyHKUMOHUPOBAHUA AOBEPUTEIbHBIE OTHOLIEHMSA
M MUPHOE B3aMMOJEICTBUE MOXKHO 06ecneynTb NULb B YCIOBMAX LENOCTHOro obLyecTea.

KnioueBble cnoBa: ropoAckas cerperauus, armocepa ropoaa, orpaxkaeHue TeppuTopuu.

—-——- - .
-- = ' O . . < .+ - e

3



connect with future development potentials, and
regarding grand sport events. There is also a similarity
in the size of both countries as well as in the changes
which happened in the (large) cities, characterised by
neighbourhoods which need to be modernised. In
Brazil you find huge slums (called favelas) and in
Russia there are wooden house neighbourhoods, which
have almost not changed in more than 100 years and
lack constant water and water closets until the present
day, as well as prefab housings, which need an upgrad-
ing of the public places and a fundamental rehabilita-
tion of the buildings. Last but not least, both countries
have a wide span between poor and rich in common,
contrary to Central European countries, making inter-
esting this aspect even from the perspective of urban
planning. The gap between extremely poor and
extremely rich is linked to a raised crime rate, resp., to

an increasing need for safety and, due to this, for
demarcation and enclosure. This article will deal with
exactly this issue at the example of the Brazilian city
of Rio de Janeiro and its neighbourhoods Ipanema and
Leblon.

Two crucial differences between the city of Rio de
Janeiro and the vast majority of Russian cities are, of
course, the weather and its effects on the vegetation
which grows and flourishes in abundance throughout
the whole year, and the beaches, which invite to take a
bath during almost the whole year. The most popular
residential districts are the ones related to the water.
The two focused bordering neighbourhoods, Ipanema
and Leblon, are formed by a small isthmus between the
open sea and the fresh water lagoon. On the side, they
are bordered by impressive mountain peaks (i.e. the
Two Brothers), which define the entire city of Rio and

In Rio de Janeiro public entrance areas
disappeared behind railings out of fear of

B naHHOM cTaTbe peyb NOWAET O POCTE CTPOUTENLCTBA
Orpa<fileHWi 1 ero NnocnenCcTBUAx Ha npumepe Puo-ge-
Y¥awHeitpo. Ceityac 3T0T ropof NpuBIeKaeT Kk cebe ycuneH-
Hoe BHMMaHue CMW, c ogHOM CTOPOHBI, NOTOMY UYTO 3KOHO-
MuKa bpasunuu ctpemuTenbHO pacTeT U B 3TOM rogy
3aHsANa WeCToe MecTo B peilTUHIe KPYNHENWUX 3KOHOMUK
Mupa', c Apyroi — no ToW NpUYKHe, YTO B cneayioliem
rogy Tam npoifeT YemnuoHat mupa no dyr6ony, KOTOPbIl
TpebyeT KpynHOMacwWwTabHON MOLEpHU3aALUM MHDPACTPYK-
Typbl. Moxoxas cutyauus Habnopaetcs u B Poccuu, rae

F

3KOHOMMUYECKas CUTYyaLMs, N0 MHEHWIO IKCNepTOB, CBA3a-
Ha C nepcneKTUBaMu pa3BUTUA U MOATOTOBKOM K 6onbLuO-
My CMOPTUBHOMY CO6bITUIO. TaKxe eCTb CXOACTBO B pas-
Mepax 06enx CTpaH, B U3MEHEHMUSAX, KOTOPblE MPOUCXOAAT
¢ 6oNbWMMN FOPOJAMM, HYKAAIOWNUMUCA B MOAEPHU3ALMY.
B Bpasuanu Mbl BUAUM OrpoMHble TpyLwo6bl (dhaBensl), a B
Poccun — kBapTanbl fepeBAHHbBIX AOMOB, KOTOPbIE MPAKTU-
YeCKM He U3MEHUINCh 33 MpOLLeALMe CTO NIeT, B HUX MO-
npexHemy HeT BOAONPOBOAA M caHy3noBs. [pobnemy
COCTaBNAIOT U NaHeNbHbIE [OMA, HYXAAIOWNECS B yayylle-

i
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crime

< Perimeter fencing in
Ipanema and Leblon /
OrpaxpeHus B MinaHeme 1
Jle6noHe

1. Thus overtaking the UK
economy. As the British
news channel BBC broadca-
sted in the early 2013,
according to the think tank
Centre for Economics and
Business Research (CEBR)
Brazil's economy is the
sixth most powerful in the
world. /

Kak 6bin10 06bsBNEHO HA
GpUTaHCKOM HOBOCTHOM
kaHane BBC B Hayane 2013
rofia, No AaHHbLIM aHaNUTH-
yeckoro otgena LieHtpa
UCCnefoBaHuA IKOHOMUKH
n 6usHeca (CEBR), akoHo-
MuKa Bpasunuu Bxoaut B
LWeCTePKY KPYMHENLWMX IKO-
HOMMK MUpa.
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A v View from Corcovado at
the lagoon, the neighbo-
urhood Ipanema and the
sea / Bug c ropsl
KopkoBago Ha naryHy,
paitoH Minanema n mope
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HUM 06LIECTBEHHbIX MPOCTPAHCTB U YHAAMEHTANIBHOM
pemoHTe. HakoHeLl, 4TO He MeHee BaXHO, 06e CTpaHbl
MMEIT OTPOMHbIN pa3pbiB MeXAy 6efHbIMU 1 GoraTbiMu, B
oTAnyue ot cTpaH LleHTpansHoit EBponsbl, n 370 umeeT
3HayeHMe faXe C TOYKM 3pPeHUA rpajoCTpOUTeNbCTBA.
3TOT pa3pbiB CBA3@H C POCTOM MPECTYMNHOCTHU U, COOTBET-
CTBEHHO, C yBeMYeHneM noTpe6HOCTM B Ge3onacHoCTH, a
3HaunT, B YCTAHOBKe orpaxpaeHuit. Paccmotpum 3ty Temy
Ha npumepe paitoHoB Puo-ge-XaHepo Mnanema un
Jle6noH.

B oTAnumMe 0T 6ONBWKMHCTBA POCCUIACKUX TOPOAOB, B
Pno-pe-}aHeipo KpyrnorognyHo uBeTywas pacTutenb-
HOCTb, @ TaKXKe MAAXKM, [Ae MOXKHO UCKYNaTbCA NpakTuye-
Cku B ntoGoe Bpemsa ropa. Camble NoNynsapHbIe XKunbie
paioHbl — Te, 4TO CBA3aHbl C BOAOIA. [1Ba COCEACTBYOWMX
paioHa, WnaHema v Nle6noH, 06pazoBaHbl HEGOAbILINUM
nepewwenkom Mexay OTKPbITbIM MOPEM U NPECHOBOLHOM
naryHoii. C oAHOW CTOPOHbI K HUM MPUMBIKAIOT BHYLW K-
TeNbHble TopHble BeplwuHbl (Hanpumep, fisa bpara), koTo-
pble onpefensioT BeCb ropof Puo 1 BeI3biBalOT HE0OXOAM-
MOCTb NMPOKNafKu TyHHenel. MobouHblit 3 dekT Hezame-
HUMBIX TYHHeNel 3aK04aeTcs B TOM, YTO OHM 3afaloT
puTM ropoackoro pocta. Ecnm nocmoTpeTb Ha paiioHsl
Konaka6aHa, nanema unu Xakapenarya, pacnonoxeH-
Hble Ha tore, MOXHO Y KaXoro 3aMeTUTb CBOW apXuUTeK-
TYPHBIA CTUNb, OTHOCALLUIACA K ONpefeneHHOMyY AecATU-
netuto. 310 genaet Puo HenosTopuMbIM. KonakabaHa cBs-
3aH € 1960-1 1 1970-1 1 xapakTepu3yetca 04YeHb NNOT-
HOM MHOTO3TaXHOI 3aCTPOMKOIA, 3a4aCTylo B AecATb 3Ta-
Xeil, KOTopas coCTaBAAeT KOHTPACT C MaNOo3TaXHOIA
3actpoitkoit MnaHembl. Kpome Toro, nasx Vinanemsl u
JlebnoHa — camblit KpacuBbIil U auUKKit B Puo, B CBA3M C
yem npunerawolmne Xunble 1 AenoBble paioHbl € 3aCTpoii-
Ko 1970-1980-x ro0B UMEIOT CaMble BbICOKME LiEHbI.
Kom6uHauusa AMKOro nasxa, NpasgHUYHOrO HaCTPOEHUA U
XOPOLWO coYeTalowWwmxca PyHKLMA pailoHOB Meranonuca
€03JaeT YHUKanbHylo aTtMocdepy. PailoHbl o6pamnsert
BOCXUTUTENbHbI nei3ax ropbl KopkoBago BbicoToi 710
MEeTpOB, KOTOpPas HaxoAWTCA 3a naryHon. Ha nuke 3Toi
ropel cTouT cTatya Xpucta Wickynutens. [lns Tex, k1o
HaxopauTca BHU3Y, KOpKOBaA0o CNyXMUT MpeKpacHbIM Opu-
€HTUPOM, a eClI¥ Ha TpaMBae npuexaTb Ha BEPLUHY Topsl,




require the exploration through tunnels. A side effect
of the indispensable tunnels is that they determine the
rhythm of the urban expansion. Whether you look at
Copacabana, at Ipanema or at Jacarepagua, situated
more in the south - each of their architectural lan-
guages stand for one decade. That makes Rio particu-
lar. Copacabana stands for the 1960s and 1970s. It is
characterised by its very dense and high building
development, often ten storeys high, which makes a
contrast to the lower building development of
Ipanema. Besides, the beach of Ipanema and Leblon is
one of the most beautiful, but also of the wildest ones
of Rio, causing the adjacent residential and business
districts with their buildings from the 1970s and the
1980s to be in the upper price range. The combination
of wild beach, holiday mood and functionally well-
mixed metropolis neighbourhoods creates a unique

MOXHO HaCNafUTbCA BOCXUTUTENbHBIM BUAOM Puo. He
TONbKO YAO6HAs 6AM30CTb K NASXKY, HO U BU3yanbHas
cBA3b € 1ecom TukyKa genaet Mnavemy v Jle6noH nobu-
MbIM MECTOM KapuokoB (uTeneit Pno-pe-Xaxeiipo). 310
nocayxuno pelwaowmm hakTopom, NpUBeWNM K OTHOCHK-
TENbHO NJIOTHOW M Pa3HOPOAHOM 3aCTpoiKe HA HEGONb-
WoM nepelenke.

BnausHue pactyuero yncna orpaxaeHuii Ha atmocdepy
VIMYHOTO NPOCTPAHCTBA 0CO6EHHO 3aMeTHO Ha obuye-
CTBEHHbIX TEPPUTOPUAX C NIOTHON 3aCTPOINKON paiioHOB
WnaHema v Jle6noH, rae BAOMb YAUL, PacnonoXuinch Bce-
BO3MOXHble Kathe, pecTopaHbl, MarasuHsl U heweHebensb-
Hble MHOTFO3TaXHble XuUble oMa. 34aHNA L5 BbICWNX
C/I0eB HaceNeHus OropoXeHsl 3abopamu, CHabXeHbl
ManeHbKUMW [OMUKAMK [NA OXPaHbl U CUCTEMOI OXpaH-
HOro BugeoHabnoaerus. 06WecTBeHHbIE NPOCTPAHCTBA W
paHee OTKPbITble NepBble 3TaXu 3TUX JOMOB BMecCTe C
VYXOXKEHHbIMU HACAXAEHUAMU Tenepb YKPbITbl 3@ BbICOKU-
MU 3a60pamu. [Ins NPOXOXKMX 3TO NPOCTPAHCTBO, HEKOrAa
MOXO0Xee Ha NapK, Tenepb CTaNo TECHbIM U 3aMKHYTbIM.
Kamepbl cnexeHus u yactas cTanbHas peleTka 3abopa
BbIPaXatoT pacTyllyo NoTpebHOCTb B 3alyuTe OT Be3fecy-
wei onacHocTu. Mpu BUAE MAaCCUBHBIX CTaNbHbIX PELIETOK
Y HEKOTOPbIX MPOXOXKMUX NPONafaeT XenaHne 34ecb Npo-
ryNn1BaThCs, 0COBEHHO KOrfa CTaNbHble NpyTbs 06pasyioT

atmosphere. The neighbourhoods are framed by the
impressive scenery of the 710 metres high Corcovado
mountain, which is situated behind the lagoon, and the
characteristic Christ the Redeemer statue located at its
peak. Seen from below, Corcovado excellently serves as
orientation, and seen from above, the peak, which is
accessible by a railway, permits a wonderful view at the
magnificent urban landscape of Rio. It is not only the
convenient proximity to the beach but also the visual
connection to the Tijuca Forest which make Ipanema
and Leblon the favourite place of residence of the
Cariocas (as the inhabitants of Rio de Janeiro are
called). These were the decisive qualities which led to
the relatively dense and generally heterogeneous build-
ing development on the small isthmus.

The effect of an increasing construction of perimeter
fencing on the spatial mood in the streets can be seen

CNOWHYIO CTEHY (UMEHHO B TaKO! NepcnekTuBe UX BUAUT
newexon, ABuxylmiica no ynuue). Ewe yawe 3abop
CTanu BO3BOAUTL MO NepUMeTPY 3faHuii, rae Ha nepBom
3TAXe HET HWU MarasuMHOB, HU PECTOPAHOB, HU APYrUX 00b-
eKToB obcnyxnBaHua. 00bIYHO BXOA B 3[aHNE HAX0AUTCSA
HEMHOTO B ryOWHE, CKPbIBAsACb NOA BEPXHUMMU 3TaXKaMu,
KOTOpble Cerka 3aTeMHsAI0T ero. MpaKkTuyeckn Kaxabii
BXO/, YKPALEH POCKOWHbLIMU LBETOYHLIMU KTyMbOaMu unu
nanbmamu. OgHa 13 06s3aHHOCTEN NOPTbE — YXO4 3a
pacTeHMAMM, NO3ITOMY MycOpa Bbl 3fleCb He HanaeTe. MHe,
Kak xwuTento fepmaHuu, 3T0 04eHb NOHpaBUNOCh. B cnyyae
C Orpax/ieHneMm 30Ha BXOfja OTpe3aHa no rpaHuLie y4yacT-
Ka. Ha cerofHAWHNN fleHb OCTAaNNCh BEIUKONENHbIe TPO-
Tyapbl, KOTOpPble HAMOMWUHAKT O KOFAA-TO HEMpPEpbIBHOM
npocTpaHcTBe. Ha HeKOTOPbIX UANIOCTPALUAX BUAHO
oTcyTcTBUE 3a60poB. B npownom 370 Gb110 06bIYHBIM
ABNEHMUEM, HO CeNYac, K COXaNeHUto, peaKocTb. ToT, KOro
He ycTpauBaloT Mepbl 6e30MacHOCTH, BKIOYASA Orpaxae-
HUS, BbIHYXAEH NOKUHYTL Mnanemy v Jle6noH u nepe-
exaTb B HOBble PallOHbl, NOCTPOEHHbIE COMNACHO ele
6onee BbICOKMM cTaHfapTam 6e3onacHocTu. OgHaKo aTMO-
ctepa B TaKMX paiioHax 3a4acTylo MeHee npuaTHa.

CaMbIM SPKUM NPUMEPOM OTPAXAEHNSA TEPPUTOPUN B
MaclwTabax ropofa CAYKUT NONHOE NPOCTPAHCTBEHHOE
OrpaHuyeHune 3aKPbIThIX XKUIbIX KBapTanoB. B ocHOBHOM

2. One has to differentiate
crime-motivated demarca-
tions by others like the so-
called life style communities.
Here people gather according
to their interests resp. their
attitude towards life to live
only among themselves and
to use leisure activities
together in an exclusive way.
These forms are very common
in the USA, like i.e. retire-
ment communities, golf and
leisure communities as well
as suburban New Town com-
munities./

Heo6xoanmo otanyarhb
Co061ECTBa, OTOPOXKEHHBIE C
LieNblo 3aWuTbl OT NPECTYNHO-
CTH, OT APYrux coobLecTs,
Hanpumep Tex, KoTopble 06b-
eAVHEeHbl ONpefeneHHbIM CTh-
N1eM XU3HU. 3pech nioau
co6MpalTCs B COOTBETCTBUM
CO CBOMMU UHTEPECAMU, OTHO-
LWEHNEM K XKU3HMU, OHU XOTAT
HAaxXOAUTLCS TONBKO C 6U3KM-
MW 10 AyXy W BMeCTe NpoBO-
AnTb cBOW pocyr. Takue
topMbl coobLLecTB pacnpo-
ctpaHeHsl B CLIA, Hanpumep
nocenku Ans npecrapenbix,
06LecTBa urpsbl B ronbd, a
TaKKe coobuecTsa npuropo-
L0B 60NbLINX FOPOAOB.

2 The very wild and someti-
mes even dangerous beac-
hes of Ipanema and Leblon
(in the background two
mountains of the Tijuca
Forest, called the Two
Brothers) and the shoreline
buildings /

[lukne n nHorga onacHsle
nasxu VinaHemsl u JlebnoHa
(Ha 3aaHeM nnaHe — Ase
ropbl neca TuxyKa, KoTopble
HasbiBaloTcs [lBa bpara) u
3AaHMs, BbICTPOEHHbIE
BAONb GeperoBoit TMHUM

< Beach scene in Ipanema,
in the background two
mountains of the Tijuca
Forest /

Ha nnaxe B MinaHeme, Ha
3a[iHeM nnaHe — fiBe ropbl
neca Tuxyka
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> Perspective effect of the
fences, an example from
Jacarepagud /

Bupg 3a60poB ¢ ynuubl
(paitoH YXakapenarya)

> Perimeter fencing in the
neighbourhood
Jacarepagud /
OrpaxpeHue B paitoHe
Yakapenarya

especially in the public areas of the dense and street-
aligned building development of the neighbourhoods
Ipanema and Leblon with its cafés, restaurants, shops
and the noble entrance areas of the residential multi-
storey buildings. The buildings in the upper-class
neighbourhoods are being retrofitted with fences, little
houses for the security staff and CCTV cameras. Public
space and the formerly open ground floor areas with
their well-kept plantings disappear behind huge rail-
ings. For the stroller the spatial atmosphere changes
from a park-like open one to a narrowed fenced one.
CCTV cameras and dense steel grid fencing are the
expression of a growing need for safety and of the ever
present danger. Some passer-by will lose his lust to
stroll when he sees the massive steel bars. Especially
when seen in a line, the steel grids appear as a closed
wall. This is exactly the perspective of a passer-by who
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moves along the street. The perimeter fencing becomes
rife especially where there are neither shops, nor
restaurants nor other publicly accessible offers in the
ground floor areas. Normally, the entrances are set back
a little bit, so that the higher floors spatially embed
the entrance, slightly shadowing it. Almost every
entrance is decorated by lavishly planted plant tubs,
beddings or palms. One of the tasks of the domestic
workers working at the entrance (the so-called
Porteiros) is to take care of the plants, so that you
don’t find garbage or similar, what I really liked, from
my German perspective. In case of a perimeter fencing
the entrance area is being cut along the property line.
Until the present day the marvellous pavement reveals
the formerly continuous area. On some pictures you can
see the formerly fence-less situation, which, unfortu-
nately, can hardly be found nowadays. Who is not satis-

MX MOXHO HaWTW B HOBbLIX paiioHax Ha tore Puo, Hanpu-
mep, B bapa-pa-Tuxyka, a TakxKe no BCeMy Mupy, Tam, rae
pasHuua mexay 6efHbiMU U 6oraTbiMu 0CO6EHHO OLLYTU-
Ma. CTpoXanwWwmit KOHTPOb U Mepbl MPefOCTOPOXHOCTH
pasfensioT 3T1 ABa mupa. M3-3a cTpaxa nepep npecrtyn-
HOCTbIO TEMEpb HEBO3MOXHO cebe faxe NpeAcTaBUTh
NpoCTyto ABEpb 6€3 MOopTbe, KaMepbl CIEXEHUA U CUCTEMDI
MHOTOYUCAEHHbIX 3aMKOB.

3awmTa oT NPecTyNHOCTY B HEKOTOPBIX COLMANbHbIX
rpynnax CTaHOBUTCA ABUXYLLEA CUNON, HanpaBasiowe
ropoACKOe pa3BuTue no ocobomy nyTu?. He yrnybnascs B
LeTanu CylecTBOBAHUSA PA3/IMYHBIX 3aKPbITbIX COOOLLECTB,
X04y OCTAHOBUTbLCA HA UCTOPUYECKMX U aHTPOMONOrnye-
CKMX MPUYMHAX CTPOUTENLCTBA OrPaXKAeHU U 0603Have-
HUsA rpaHuy. byab To 06bIYHbI 3a60p, CTEHA UK Aaxe



fied by security measures such as the subsequent
perimeter fencing, has got to leave Ipanema or Leblon
and move into newer neighbourhoods that were built
with even higher security standards, which, from the
perspective of urban atmosphere, often are poorer.

The strongest form of perimeter fencing or immuring
at a citywide scale is the spatial total exclusion of the
so-called gated communities. They can be found most
of all in the youngest neighbourhoods in the south of
Rio like i.e. in Barra da Tijuca and as well, in the whole
world, where there are enormous differences between
poor and rich. Giant control and protection measures
divide two worlds from each other. A bare door without
porter, without CCTV cameras and a multiple locking
system would be unthinkable due to the fear of crime.

The crime prevention of certain social groups
becomes the driving force of a specific form of urban
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development.? But instead of presenting more details
on the forms of gated communities, I want to focus on
the historical and anthropological backgrounds of
perimeter fencing and demarcation. Whether it’s an
urban fence, a wall or even an entire city wall — they all
create borders between inside and outside. They are
the borders between the own house or apartment and
the public exterior space. In the past, the city wall did
not only provide safety for the body and the house and
home, protection against enemies or an undesired
approach, but also the right of jurisdiction and many
other things.

The German philosopher and sociologist Georg
Simmel called man a border-being, that has no border
and as the connecting being that has to separate, and
that cannot connect without to separate.® The setting
of boundaries and therefore the fencing and trespass-

3. Cf. Simmel, Georg:
Briicke und Tir. Essays des
Philosophen zu Geschichte,
Religion, Kunst und
Gesellschaft. K. F. Koehler
Verlag, Stuttgart 1957. /
Cf. Simmel, Georg: Briicke
und Tar. Essays des
Philosophen zu Geschichte,
Religion, Kunst und
Gesellschaft. K. F. Koehler
Verlag, Stuttgart 1957.

v Perimeter fencing in the
neighbourhood
Jacarepagua, in the bac-
kground you see mounta-
ins of the Tijuca Forest /
OrpaxpeHue B paiioHe
Yakapenarya, Ha 3agHeM
nnaHe — ropbl neca Tuxyka
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> Street situations in
Copacabana, due to the
usually denser and higher
housing (mostly without
front areas) there is hardly
any perimeter fencing /
CuTyauus Ha ynuuax
KonakabaHsl: U3-3a nnot-
HOM MHOTO3TaXKHOW XMUNOM
3aCTPOiiKM (4acTo He umeto-
Lelt NpoOCTpaHCTBa nepep
BXOAOM) OrpaXAeHus 3aech
BCTPEYalTCA KpaiiHe pefKo

ing of these boundaries belong to man. Because only
by setting boundaries man creates the differences
which inform his life in the form of interior and exteri-
or spaces. In poetic words, the specific human capabili-
ty, opposite to the nature, is expressed by cutting off a
parcel of land. By delimitating a piece of land, out of
the continuity of the infinite space grows the home of
a living community.

But back to the contemporary city: the flat is a
delimited space which houses the private interior space
of a person or a family. The apartment, literally mean-
ing the separated flat, defines the interior space of the
people living there, whereas interior space means much
more than the opposite of the urban exterior space.
The interior of the own flat provides privacy, protection
against foreigners and security. In the own flat you
feel comfortable and safe, you can relax, seclude your-

ropoAcKas CTeHa — BCe 3TO CO3/AAeT rpaHuLy Mexay BHyT-
PEHHUM W BHEWHWUM. 3TO rpaHuULLbl MeXay COOCTBEHHbIM
AOMOM UM KBAPTUPON U BHEWHUM 06LWECTBEHHbBIM MPO-
CTPAHCTBOM. B npownom ropofckas cTeHa He TONbKO
obecneynBana 6€30MACHOCTb YETOBEKY U €r0 XUANLLY,
3alMiana oT BparoB Win HEMpPOLWEHbIX FOCTEN, HO TaKXe
no3BoJsAia NPOU3BOAUTL CyA U Mp.

Hemeukuit punocod u couynonor feopr 3ummens
Ha3Ba/l YeN0BEKA «NOrPAHUYHbBIM CYLIECTBOMY, HE UMEID-
MM FPaHUL, U «CYLLECTBOM CBA3YIOLWMUMY», KOTOPOE [OJXK-
HO pa3fenaTb U KOTOPOe He MOXeT COelMHATb He pa3fje-
nns’. 0603HayeHne rpaHuUL U CBA3aHHOE C 3TUM CTPOU-

self, be with yourself, gather forces etc.. Inside, the
dweller can determine, design and express himself.
Outside, there are the others and the public. And in the
case of the city of Rio de Janeiro, outside the flat, out-
side the house there lurks danger, which makes under-
standable the increasing construction of perimeter
fencing and safeguarding, due to the extraordinary
importance of safety in dwelling.

But what is the solution in the context of urban
development situations? As it is so often the case, nei-
ther the architect nor the urban planner can offer alter-
native safety concepts, since you cant change a socie-
ty through building. A society, where some have too
much to survive and others too few, generates the con-
ditions for fear and violence. The only solution seems
to be the improvement of those, who are forced by
crime and violence to ensure their survival, resp., who

TeNbCTBO 3a60POB, @ TaKXKe Nepexop 3TUX rpaHuL, — Bce
3TO NpUHAANEXUT yenoseky. Beab Tonbko 6naropaps
0603HaueHMI0 rPaHNL, YeNoBeK CO3AaeT pasnnyus, Hanos-
HAIOWME ero XU3Hb BHYTPEHHUMM U BHEWHUMYU NPOCTPaH-
cTBaMu. fOBOPS NO3TUYECKUM A3bIKOM, 0COGbIe BO3MOX-
HOCTU YeNoBeKa, NPOTUBONOCTABNEHHbIE NPUPOJE, BbIpa-
KAIOTCS B TOM, YTO OH MOXET 0Tpe3aTb cebe yyacTok
3emnu. B pesynbrate orpaxgeHus yyactka emau ot 6es-

FPaHWYHOTO NPOCTPAHCTBA NOABAAETCS KUNbE.

Ho BepHeMcs K COBpeMEHHOMY ropoay: KBapTupa
npeacTaenser co6oi OrpaHUYEHHOe NPOCTPAHCTBO, KOTO-
poe BMewaeT B cebs YaCTHOE BHYTPEHHEE MPOCTPAHCTBO




don’t have any possibility to work for their living. After
the experiences in Brazil the author could enjoy the
open and safe atmosphere of German cities and she
knew why it’s worth to distribute the social wealth in a
relatively just manner to everybody. So the rich don't
have to fear and the less rich can live well, as well.
Fortunately, in Central Europe we can renounce to the
usually repellent fences as we find them in Rio de
Janeiro.
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v ¢ Diverse situations
with perimeter fencing in
the neighbourhood
Ipanema. Photo: Google
Maps / PaznuyHble npume-
pbl OrpaXAeHus B
NnaHeme. ®oto: Google
Maps

LlenuuIo anbTepHATMBHOM 3aLMUTEl OT OMACHOCTHU, MOCKONb-
Ky CUJIaMK CTPOUTENbCTBA U3MEHUTb Hale 06WecTBO
COBCEM He npocTo. IT0 06WECTBO, rAe OfHN UMEIT CULW-
KOM MHOTO, @ pyrue CIMWKOM Mano ANs BbIXKUBaHUS,
C03JaeT YCI0BMA ANs CTpaxa U Hacunusa. EpuHcTBeHHoe
pelweHune — cienatb Nyylie Tex, KT pagu BbXKWUBaHUA
UAET Ha NpecTynneHne u Hacunue, Tex, KTO He MMeeT BO3-
MOXXHOCTU paboTaTh, YTOOb 06ECNeynTh CBOE CyLecTBO-
BaHue. locne noe3gku B bpasunuio a ¢ ygoBonbcTemem
BEpPHYNACb B OTKPLITYI0 M 6e30nacHyo atMocdepy Hemel-
KUX TOPOAOB, MOHUMAs BaXHOCTb CNpaBefINBOro pacnpe-
JefeHuns obLecTBEHHbIX 6OraTcTB Cpean BCex rpynn
HaceneHus. Torga 6oraTbiM yKe He npugetcs 60ATbcs, a
MeHee obecneyeHHble CTaHYT XKUTb Nydwe. K cyacTbio, B
LlenTpanbHoi EBpone Mbl MOXeM 0TKa3aTbCA OT Tex OTTa-
KuBawlmnx 3a6opos, kakue ecTb B Pno-ge-Xaweiipo.

< Original situations
without perimeter fencing
in the neighbourhood
Ipanema. Photo: Google
Maps / HetunuuHblit npu-
Mep OTCYTCTBUA OTpaxpe-
Hus B Minaneme. ®oto:
Google Maps
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In Japan, there is an inclination towards obscuring the demarcation between the private and the public space. The high palisades surround-
ing “skya” style constructions enclose the gardens where the low fences line the vegetation.

In the religious domain, the palisades that separate the sacred space from the secular space, called “tama-gaki”, are found neighbouring
“koran” style fences.

Stone can sometimes be used as part or only component of the barrier.

The barriers and palisades in Japan are utilized to hide the buildings and gardens from the public space, but they stay entirely as art works
in which the carpenters of the archipelago put sense of aesthetic and tradition, preserving the privacy, harmony of the landscape and calm.

Key-words: Japan, Japanese traditional constructions, “skya”, “gaki

bari”, “Me-ita-bari”, “chiashitsu no he”

In Japan, the Mia-daikku, that is the temple carpenters,
are considered the aristocrats of carpentry: they know
how to maintain the knowledge and the ancestral tech-
niques. I had the chance of staying two years in Japan,
and working for a Mia-daikku master, Katd-San. Beside
the temples, the company I worked for also builds differ-
ent traditional constructions such as fences and pal-
isades.

v v I

tama-gaki”, “Koran”, “skya-kenchikku”, “skya-zukuri”, “Yamato-

The development of the Japanese architecture was
influenced by different important factors: firstly, the
geographical position, neighbouring a very powerful and
prosperous empire, China. Secondly, a humid and temper-
ate climate due to the streams of the Pacific ocean.
Thirdly, a permanent seismic risk; and finally, a very long
period of two centuries of isolation, due to the political
structure of the shoguns. These factors created a unique

AAnoHckue 3abopbl / Japanese fences

B iNoHMM TPYAHO HaiiTU YeTKoe 0603HaueHMe rPaHNLbI MEXAY YaCTHbIM U 06LeCTBEHHBIM NPOCTPAHCTBOM. 33 BbICOKMMM NanucagamMu, oKpy-
JKaIoWUMU NOCTPOIMKM B CTUNE KCKUA», HAXOAATCA Cafbl, TAe HU3KNe 3a60pbl OKANMASAIOT HacaXXAeHUA. Ha TeppuTopun xpamoB nanncagbl
«Tama-raku», OTAenALMe CBATbIE MECTa OT CBETCKMX, COCEACTBYIOT C OFPaXKAEHUAMU B CTUNE «KOpPaH». B kauecTBe cocTaBHoil yacTu 3a6opa
M3pepKa UCNOoNb3YeTca KamMeHb. OrpaXkaeHus v nanucagbl B INOHMM UCNONb3YIOTCA ANA TOTO, 4TOGbI YKPbITh 38aHNUA U CaAbl OT 06LLECTB@HHOTO
NpPOCTPAHCTBA. B TO JKe BPeMA 3TH OrpaaeHns npeacTaBasioT co6on npegmeT UCKYCCTBA, B KOTOPOM BOMJIOWEHO 3CTETUYECKOE YYBCTBO ANOH-
CKMX MacTepoB, COXpPaHeHbl TPAAMLIUM, OLLYLLAETCA CNOKONCTBUE, YeAUHEHUE U FapMOHUA C NeN3axeM.

KnioueBble cnoBa: ANOHCKUe TPagULUOHHbIE COOPYIKEHUA, KCKMUA», KTAKU», KTaMa-raknu», KKOpaH», K CKUA-KEHYUKKY», KCKUA-3YKYPU»,

«flmato-6apu», «Me-uta-6apu», KYMACUTCY HO X3».

B AnoHuun mua-gankky — n1OTHUKM-CTPOUTENN XPaMOB —
CYNTAIOTCA apUCTOKPATaMM NIOTHULKOTO Aena: OHM
3HAIOT, KaK COXPaHWUTb NOJyYeHHble OT NPEAKOB 3HAHUSA K
TexHonoruu. fl un gBa roga B AnoHuu u pabotan y
macTepa mua-gankky, kotoporo 3sanu Karo-CaH. Kpome
XpamoB, KOMNaHUs, B KOTOPOIl A paboTan, 3aHMManach
CTPOUTENBCTBOM TPAAMLMOHHBIX COOPYXEHWI, TaKUX Kak
3a6opbl U Nanucagbl.

finoHckan apxuTekTypa pa3BuBanach noj BO3AENCTBU-
€M HeCKONbKNX BaXHbIX (haKTOPOB: BO-NEPBbIX, reorpa-
thnyeckoe NoNoXeHne - COCEACTBO C MOTYLWECTBEHHO K1

> Puc. 1. Pe3Hoit flepeBAHHbBINA Nanucaz Ha BbICOKOM KaME@HHOM OCHO-
BaHuu (npecdektypa Amarata) / A wooden sculpted palisade on a high
stone foundation (prefecture of Yamagata)

A Puc. 2. [letans yrna aepesaHHoro nanucapa / Detail of an angle of
the wooden palisade

npouBeTatowein Kutainckoi nmnepueir. Bo-sTopeix, BRax-
Hblil yMepeHHbI Knumat, chopmmupoBaslmniics bGnarogaps
TeyeHusM TUxXoro okeaHa. B-TpeTbux, nocTosHHan ceic-
MMUYecKas onacHoCTb, U, HaKOHel, AAUTENbHbIA NEepPUOA
ABYXBEKOBOMN U30MALWUKU, NPUYMHON KOTOPOI Nocayxuna
noNMTUYECKan cuctemMa AUHACTUM CErYHOB. ITU haKTopbl
cnoco6CcTBOBaNM CO3[1AHNI0 YHUKANbHO| apXUTEKTYPbI.

Manucapbl, CTEHbI U OTPAXAEHNS, KOTOPbIE MOXKHO
BCTPETUTb MO BCeil CTPaHe, OTPaXaloT MHANBUAYANbHbIA
XapaKTep CTPOUTENbHOTO NCKYCCTBA.

R T —————
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All photos, text and draw-
ings Dimitri Malko copy-
right

< «ly-Tama-raku» — apko-
KpacHbIit HU3KKit 3a6op,
OKpyXaloWwunit yaancTckuii
Xpam Ha rope Xarypo (npe-
tekTypa fAmarara). [lepeso
NOKPBITO HECKONBKUMM
CNOAMN KPACHOTO HaTy-
panbHoro naka / “Shu-
tama-gaki”: vermilion low
fence around the Buddhist
temple on the Haguro
mountain (Yamagata pre-
fecture). The wood is coa-
ted with a thick layer of
red natural lacquer, applied
several times.

TeKcT
tdoTo

YepTexu
Numutpuin Manbko
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v Puc. 3. Nanucap, okpy-
XaloWmi HECKONbKO
[IOMALWHMX X0381CTB
«Kypav, KOTOpbIe UCNOJIb-
30Banuch Ans cbopa u xpa-
HEHWSA PernoHanbHbIX
HaNoroB B Nepuog 340
(npedekTypa Amarara, XIX
Bek). Manucag Takxe ycra-
HaBNMBANCA HA BbICOKOI
KaMeHHOM CTeHe Hago pBOM
1 umen 6OiHMLbI, pacnono-
JEHHble Yyepe3s paBHble
npomexyTku. HuxHas
yacTb 06wWwKTa focKamu, a
BEpXHssA NOKPbITA 3emneit.
Palisade that surrounds a
few “kura”, house-keeps
who were used for the col-
lection and storage of the
region's taxes in the Edo
period (Yamagata prefectu-
re — XIX century). Also, the
palisade is pitched high on
a stone wall above the
moat and has regularly pla-
ced arrow-slits. The lower
part is cladded with boards,
the upper part is coated
with earth

architecture.

This individual art of building filters through the
manner of thinking and conceiving the palisades, walls,
barriers met throughout the country.

The Japanese culture does not have fences surround-
ing their houses and compounds as we do in Europe:
their domains are enclosed by palisades and high barri-
ers.

We are going to get onto a few types of palisades in
different materials that can be seen on the principal
island of Japan, the island of Honshbl. We will see the
palisades in the traditional constructions, and in the
“skya” style, the “gaki” (low garden fences), the “tama-
gaki” (palisades and fences in the religious compounds),
the “koran”, and to end, the use of stone in the Japanese
palisade.

I. Plisades in Traditional Constructions
The Japanese constructions are famous for their fine

execution and the elegance of their forms. The type of
architecture imported through the centuries from Korea
and China and in the beginning only reserved for reli-
gious buildings, has become general and is now also
applied to residential constructions: the result is a mag-
nificent style from which here are a few examples.

These traditional palisades are covered with many dif-
ferent material: copper, clay tiles, cypress bark in many
layers, and wood. Here we have two examples of roofing
with wooden boards, in a type of cladding: the “yamato-
bari” type (cladding in the shape of a mountain “yama”:
scheme 1) and the “me-ita-bari” type (cladding with
cover-joints, called “me-ita”: scheme 2)

II. The Skya-Kenchikku

The XVIth century (Momoyama era 1568-1614) sees the
culture of tea progress in Japan. An important demand
for utensils useful for the tea service, and the layout of
an architecture in harmony with the ideas conveyed by

B AnoHcKoOW KynbType, B OTAUYME OT €BPONENCKON, HeT
3a60p0oB, OKpYKAKWMUX AOMA U TEPPUTOPUIO BOKPYT HUX:
BllafleHMA ANOHLEB OrOPOXeHbl Nannucagammn Uamn BbICOKU-
MW U3FOPOAAMM.

PaccMoTpUM HECKONbKO BUAOB NanucajoB, BbIMOJIHEH-
HbIX U3 Pa3NMYHbIX MaTepManoB U BCTPEYALWNXCSA Ha
rnaBHoM octpoBe AnoHun — XoHcto. Mbl yBUAKMM nanuca-
Obl B BUAE TPALULUOHHbBIX COOPYXEHUN U B CTUNE
«CKUA», «rakn» (HU3KWe CafoBble OrpaXeHusa), «Tamara-
Kuy» (nanucagbl 1 3a60pbl BOKPYr PeNUrMO3HbIX COOPYXKe-
HUM), KKOPaH» W, HAKOHEL, NOrOBOPUM 06 UCMONb30BAHNUY
KaMHA B ANOHCKOM nanucape.

TpaAULMOHHBIE COOPYIKEHUA

AANOHCKME COOPYKEHUA U3BECTHbI CBOUM U3ALLHbLIM
MCMONHEHNEM U 3N1€TAHTHOCTbIO POPM. ApXUTEKTYPHBIN
CTWUNb, BeKaMu 3aumcTBoBaHHbIn 3 Kopeun n Kntas u
M3HAYaNbHO NPUMEHABLIMIACA TONbKO AS PEAUTUO3HBIX
3[aHKil, cTan oOlWenpuHATBIM U B HACTOsLLEE BPEMS
MCNONb3YeTCA NPU CTPOUTENLCTBE XUNbA. B pesynsrate

A Puc. 4. Crapblit aepeBaHHbI nanucag anoxu g0 (ropoa Muku, XIX
Bek) / Old wooden palisade of the Edo era (city of Miki — XIX century)

< Puc. 5. Mpumep TPagnLMOHHOTO ANOHCKOTO Nannucaaa, WMpoKo pac-
npoctpaHeHHoro B finoHuun / Example of a traditional Japanese palisade
which is very common in Japan



this new element appears in the archipelago. The out-
come is the apparition of a new construction mode, the
“skya-kanchikku” (lit.: skya architecture), with refined
lines and a rustic style where divers materials and
essences are used (bamboo, cedar bark, liana, etc.). Keen
interest of the Japanese high society for this new simple
and rustic architecture is explained as a response to the
decorative surcharge of the samurai and ruling class
dwellings which was the fashion at that era.

The Edo era (1615-1867) saw the Japanese borders
closed for two centuries, when Japan was no more influ-
enced by architecture from the exterior. The manner of
building of the country evolved to very elaborate forms,
in agreement with a humid climate and an unpredictable
tectonic. For instance constructions such as tea-houses,
sophisticated temples, etc. This “skya-kenchikku”, or
“skya-zukuri” (lit.: skya-way-of-doing or skya -style)
extends to all the classes of the Japanese population.

A Puc. 7. «<MoH» (BopoTa). 3T1 nanucapsl NpeacTaBasior coboit npe-
BOCXOZAHYIO MIOTHUYbIO PABOTY C YTOHUYEHHBIMU TUHUAMU, KOTOPbIE KaK
6yATO pacTBOPAIOTCA B Cafy, PacnonioXeHHOM Ha 3afHem nnae / “Mon”
(lit.: gate). These palisades present generally magnificent carpentry
works with refined lines that seem to dissolve into the garden situated
behind

< Cxema 3. [letanb noAnopku,

KOTOpas Ha3blBaeTCA «XWKad-
\ Gacupav. Moanopka, BbiTecaHHas
B (hopme LWecTUrpaHHUKa, NpuBA-
3aHa K MaBHbIM BEPTUKANbHbIM
CTO/KaM Npu NOMOLLW 3aMbICN0-
BaTOrO ANOHCKOTO Y3712 nog,
Ha3BaHMEM «HYKU» 1 3aKpenneHa
NPOYHbIMU iePEBAHHBIMU KOMbIL-
kamu / Detail of the brace, called
“hikae-bashira”. The brace,
hewed in the shape of a hexa-
gon, is tied to the structural
posts by an ingenious Japanese
assemblage called “nuki”, and
blocked with hard wood pegs.
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The “skya-kenchikku” is the architectural style used
for the tea-house, called “chiashitsu”. A lot of different
materials (bamboo, liana, cedar, cedar bark, chestnut
wood) are used in various forms to create the most sim-
ple and rustic places possible, which the destitution is in
harmony with the sumptuous gardens surrounding the
“chiashitsu”. Around these buildings are erected pal-
isades that define and demarcate this world of calm and
serenity. In these enclosures, the same elements as
inside the tea-house are implemented.

a) “Chiashitsu no he” (tea-house palisade)

Here is an example of a “he” (lit.: palisade) for a “chi-
ashitsu” situated in the city of Ishinomaki, prefecture of
Miyagi, built for a doctor, Mori Sensen. The exterior side
is composed of two parts (scheme 4): the lower part is
cladded with wooden cedar planks on quarter with joint-
covers; and the high part is coated with earth. The inte-
rior face is cladded with cedar bark maintained with
chestnut wood half hexagons, nailed with traditional

CNOXWUACA BOCXUTUTENbHbIA CTUAb, NPUMEPLI KOTOPOro
MOXHO yBUJETb Ha puc. 1-5.

TpaAnUMOHHbIE Nanucafbl NOKPbLIBAIOTCA Pa3NYHbIM
maTepuanom: MeAHOMN U KepamnyecKon Yyepenuuen, MHO-
rocNI0HON KOpOW Kunapuca u gepeBom. 3aech npusepe-
Hbl ABA NpMMepa KPOBEbHbIX INE€MEeHTOB 1A nanucaga:
AepeBsHHbIE JOCKM, YIOXKEHHbIE MO TUMY «AMaTO-6apu»
(nokpbiTue B hopme ropbl «amMa», cxema 1) u no tuny
«Me-uTa-6apu» (MOKpPbLITUE C UCMONb30BAHUEM HAKNAAKM
Ha CTbIK «Me-UTay, cxema 2).

«Ckna-KeHunkxy»

XVI Bek (3noxa Momosma, 1568-1614) cTan cBupetenem
pa3BuTMA YalHOMW KynbTypbl B AnoHun. CTpaHa ucnbiTbiBa-
na noTpeGHOCTb B HEO0GX0AMMOII AN YaUHON LLepeMoHUK
YTBapW, a TaKKe B apXUTEKTYpe, rApMOHUYHO COYETalo-
leiics c mpesamu, Kotopble NpuHec ¢ co60i 3TOT HOBBI
3NEMEHT KyNbTypbl. B pe3ynsTate nossaseTcs HOBbIA CMo-
c0o6 CTPOMTENBLCTBA — CKUA-KEHUYUKKY» (KCKUA» — apXu-
TEKTYpa) C YTOHYEHHBIMU TUHUAMU U NPUMEHEHUEM
pycTukanbHoro ctuns. Mpu 3TOM UCNOb30BANUCL PA3HO-
o6pa3Hble maTepuansl: 6amOyk, Kopa Kefpa, nuaHa u T. f.

Cxema 1: «fimato-6apu» /
Schema 1: “Yamato-bari”

Cxema 2: «Me-uta-6apu» /
Schema 2: “Me-ita-bari”

A (xema 4. BepTukanbHblit
1 nonepeyHblit paspes
nanucapa / Elevation and
cross-cut of the palisade

v Puc. 6. Nanucag u3 gpe-
BECMHBbI KalTaHa W Keapa,
OKpyxatowwunii som Mopu
CeHceii. Bug c ynuupl,

r. NwuHomakm / Chestnut
wood and cedar palisade
surrounding the house of
Mori-Sensen. View from the
street — Ishinomaki
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v Puc. 8. Yron nanucapaa.
W3 npeBecuHbl KawTaHa
cAenaHbl NoANoOpKM nanuca-
A3, a TakKe HeKoTopble
4acTu BepTUKANbHOM
06WmBKM. Bce KOHCTPYK-
TUBHbIE 3/IEMEHTbI BbINO-
HeHbl U3 ANOHCKOrO Keapa /
Angle of the palisade.
Chestnut wood used for the
braces that support the
palisades, as in some parts
for the vertical cladding.
All the structural parts are
made with Japanese cedar

v Puc. 9. Bug co ctopoHsl
capa / View from the gar-
den

black smith's hand-made nails. The roofing is composed
of clay and copper tiles.

b) “Kuri-lokkake no he” ( hexagonal chestnut wooden
palisade)

This is a second type of palisade we can see around
skya-kenchikku buildings: composed of chestnut wood
long hexagonal posts hewed with an adze and assembled
together very tight to one another in a cedar structure,
the “kuri no lokkake no he” presents a very interesting
and rough face.

c) “Yaki ita no he” (palisade with burned board
cladding)

A third example of a “skya-kenchikku” palisade: the
“yaki ita no he”. This palisade was erected around a pri-
vate parking, which explains the fact that the burned
boards were set on the inside face.

In this case, the whole fence is built with one
essence, Japanese cedar. On the structure are nailed
cedar boards that are tangentially sawn and were previ-

ously burnt on the surface, then brushed. Photographs
13 and 14 present the palisade's construction system
that is applied to each of the modules.

d) “Take no he” (bamboo palisade):

An example of a traditional “skya” palisade in Nara,
composed entirely of bamboo: unrolled and dried, the
bamboo is then nailed on a cedar structure (seen by the
posts extending from the top of the palisade). The roof-
ing is composed of clay half circular tiles.

These palisades enclose magnificent gardens, very
precise in the conception and in the realisation. From
the gate (the “mon”) begins a winding beaten path that
leads to the tea house, a path which meanders only to
certain elements of the garden, on the contrary to the
vast spaces created in European gardens.

III. “Gaki” (low fences)

Often the paths in the gardens are lined with a low fence
or barriers, called “gaki”. Generally made of bamboo and
liana or natural ropes, integrating themselves in the

Y¥uBOIt MHTEpEC ANOHCKOTO BbICWEro 06WECTBa K 3TOMY
HOBOMY NPOCTOMY CTUJIO B apXUTEKTYpe Obli OTBETOM Ha
MOJHYIO B TO BPEMSA [J€KOPATUBHOCTb, KOTOPOIi ObiNK
nepeHackllLeHbl AOMa CaMypaeB W NpaBsaLLero Kiacca.

B anoxy 3p0 (1615-1867), koraa rpaHuubl inoHuu
OblNM 3aKPbIThI HA LieNbiX ABa BEKa, CTpaHa Gonee He noj-
BEprasach BAMAHUIO YyXKe3eMHON apxuTekTypbl. Mpu
CTPOMTENbLCTBE OPUEHTUPOBANMUCH HA CO3LAHME U3bICKAH-
HbIX OpPM, TWATENbHO NPOJYMAHHbBIX C YYETOM BAAXHOMO
KNnMMaTa U HempefCcKa3yeMon TEKTOHUYECKON aKTUBHOCTHU.
MpuMepoM MOTYT CNYIKUTb TaKUE COOPYKEHUA, KaK Yaii-
Hble [10Ma, 3aMbiC/I0BaTble Xpambl 1 T. . Mogo6Hoe cTpou-
TENbCTBO KCKUA-KEHYUKKY» MW «CKUA-3YKYPU» (KCKUA»
— MaHepa, CTuAb) GbII0 PacnpoCTPAHEHO CPEAN BCEX
CNoeB HaceneHus AnoHuu.

«CKUA-KEHUMKKY» — apXUTEKTYPHbI CTUNb, UCMONb3Yye-
MblA 18 CO3AaHUA YalHbIX JOMOB «4MACUTCY».
MHOXeCcTBO pa3nnyHbix MaTepuanos (6ambyk, nuaHa,
KeAp, Kopa Keapa, peBecuHa KawTaHa) NPUMEHAIOTCA B
CTPOUTENbCTBE CaMbIX MPOCTHIX U PYCTUYHbIX YaNHbIX
LOMOB, CKPOMHOCTb KOTOPbIX FAPMOHUYHO COYeTaeTcs C
OKPYXKaloWmnMKN X POCKOWHBLIMK cagamu. Bokpyr fomos
BO3BOJATCSA NaNMCaAbl, KOTOPble 04EPUMBAIOT IPaHMLLbI
3TOro MUpa CNOKOMCTBUA U Ge3maTexHocTu. [lns cTpou-
TeNbCTBA NANMCALOB UCMONb3YIOTCA TE XKe INEMEHTbI, YTO
W 0N UHTEepPbepa YalHblX LOMOB.

«Yumacutcy Ho x3» (manucap yaitHoro goma) — nep-
BbI TMN Nanucapa. Mpumep nanucapa «x3a» YaHoro goma
«4MacuTcy», NOCTpoeHHOro Ans goktopa Mopu CeHceit B
ropoge NwuHomakm (npecdektypa Musru), npeacrasneH
Ha puc. 6. BHEWHAA CTOPOHA COCTONT U3 [iBYX YacTen
(cxema 4): HUXHAA YacTb 06WMUTA [OCKAMU U3 PEBECUHBI
Kefpa, COEAMHEHHbIMU B YETBEPTb C HAKNAJAKOM Ha CThIK;
BEPXHAA YaCTb NOKPbITA 3eMeil. BHYTPEHHAA CTOPOHa
NOKpbITa KOPOii KeApa, KOTOPYI NOAAEPKMUBAIOT NonyLe-
CTUrPAHHWUKM U3 ApEeBECUHbI KaluTaHa, NpUOUTLIe TBO3AA-
MU TPAANULMOHHON Py4YHOil KOBKU. KpOBENbHbI 3neMeHT
COCTOMUT U3 KEPAMUYECKON U MeHOI YepenuLibl.



Mocrt Bo3ne ropsl Xarypo / Bridge near the Haguro mountain




3a6opel / fences

landscape, they delimit very clearly the garden from the
path. They guide the footsteps of the visitor all the way
to the sanctuary or the tea-houses nestled in the tangle
of trees and bushes.

The “gaki” are made with the same materials as the
garden (bamboo, rope, liana, branches, etc.), with perish-
able materials, which helps them to dissolve in the envi-
ronment and helps to gently separate the different
spaces. Built according to the heights of the surround-
ing plants - “transparent” — these fences do not restrict
the field of vision, but on the contrary give it more
depth.

They permit the transition between the built and the
natural: by their gentle forms and regular geometrical
patterns, these fences provide the link between the
house and the garden and enhance the round forms of
the garden.

i
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This “gaki” is composed of bamboo stakes sunk into
the ground at regular intervals holding two long hori-
zontal bamboo branches on which are attached with
liana the crossbars.

IV. “Tama-gaki”: (palisades and fences in the religious
compounds)

The “gaki” are very present in the gardens of the
Buddhist and Shintoist compounds. Generally, the close
surroundings of the sacred places that hold the altar are
enclosed with specific palisades called “tama-gaki”:
these delimit the saint of saints, to which most of the
time is only accessible to the clergymen. These palisades
can be either slatted or opaque.

V. The “Koran”
Traditionally another type of barrier used in religious
architecture. The Buddhist and Shintoist temples present

«Kypu-noKKak3 HO X3» (WeCTUTpaHHbIA Nanucag u3
APEBECUHbI KalTaHa) — BTOPOi TN Nanucaga, KoTopblil
MOYHO YBUAETb BOKPYT JOMOB B CTU/IE «CKUA-KEHUYNKKY».
OH cocTouT U3 OJIVUHHBIX WEeCTUTPaHHbIX 3aNONHAWKX
3/1EMEHTOB M3 APEBECUHbI KalTaHa, 06paboTaHHbIX Tec-
JIOM W MAOTHBIM PAAOM MPUKPEMIEHHbBIX K KOHCTPYKLUUM U3
keapa. lpuBneKaer BHUMaHUE HEPOBHAsA NOBEPXHOCTb
nanucaga.

«flkn uta Ho x3» (nanucap c o6wWuBKoii U3 060-
XKEHHOW JOCKM) — TPeTUil Npumep nanucaga B cTune
«CKMA-KEHYMKKy». Tanucap «aKku uta Ho X3» BO3BOAUICA
BOKPYT YaCTHbIX NapKOB, YTO 0OBACHAET pasmeleHne
060X KEHHOM JOCKM Ha ero BHYTPEHHE CTOpPOHe.

B naHHOM cny4ae BCe orpaxpgeHue noCTpoeHo u3
0fHOT0 MaTepuana — anoHckoro keapa. K koHcTpykuuu
NpUOMUTHI KePOBbIE AOCKM, PACNUEHHbIE TAHFEHLMANbHO,
npeaBapuTenbHO 060XKEHHbIE, @ 3aTEM OpalWNpPOBaHHbIE.
Ha puc. 13-15 npepcraBneHa KOHCTPYKTUBHasA cucTema
nanucaga, npumeHaemas K KaXXaoMmy MOAynto.

«Tak3 Ho x3» (6amGykoBbIii nanucag) (puc. 16). B
KayecTBe npumepa — nanucap B Hapa, BbINONIHEHHBIN B
TPAAWULMOHHOM CTUNIE KCKMA» C UCMONb30BAHUEM eiUH-
CTBEHHOro matepuana — 6ambyka. [peaBapuTensHo pac-
WenneHHblil 1 BbiCylWeHHbIH 6ambyk npubuBaertca K Kep-
poBoMy Kapkacy (HaBepxy nanucaga octatTcs BULHbI
cToiikn). KpoBenbHbI 31eMeHT cienaH U3 KepaMmyecKoil
NoNyKpYrnoi yepenuubl.

TakuMu nanucagamm oKpyXxeHbl BOCXUTUTENbHbIE Cafbl,
MMelolMe 0YeHb TOYHYIO KOHLENLMIO U ee BONJoLWeHue.
0T BOpOT MAeT N3BUNMCTaA AOPOXKKA, KOTOPasA NPUBOANT
K yaiiHomy gomy. Ee n3rubsl npubnuxaiotcs nuib K
HEKOTOPbIM 37IeMeHTaM CaAa, B NPOTUBOMONOXHOCTb
eBpOneick1M cafam ¢ UX 06WMPHBIMU NPOCTPAHCTBAMM.

«lakn» (Hu3Kue 3a6opbl)

YacTo BAOb CAf0BbIX LOPOXKEK BO3BOAATCSA HU3KUE
OrpasKAeHMsl, KOTOpPbIe Ha3biBAlOTCA «raku». 06GbIYHO cae-
NaHHble U3 6amMOyKa U CKpenieHHble NaHO UK Bepes-
KaMu U3 NPUPOAHOTO MaTepuana, 3TM orpaxaeHus



an access balcony all around the building, with a
balustrade called “koran”, an architectural particularity
imported from Korea in the middle of the VIIth century.

The style of the “koran” was then little by little used
for the erection of palisades in religious compounds, or
for balustrades on wooden bridges.

IV. The use of stone in Japanese fences and palisades
As seen in the previous photographs, some of these
fences and palisades are erected on substantial stone
foundations, the wood is therefore no longer in contact
with the earth so roots a lot slower.

Sometimes, stone can be used as the principal materi-
al for the fence, or as parts of it: these two cases are still
very rare.

In conclusion, we can see that wood is used at all the
levels of building in Japan. It is an essential material
and component of Japanese architecture in a country
with immense forest resources. All through Japanese

A Puc. 13. MoaBuxHan yacte nanucapa (Bug cnepean). Mokpbitue
COCTOMUT U3 060MIKEHHBIX U BPALIMPOBAHHBIX KEAPOBbIX OCOK /

Mobile part of the palisade (front view): the facing is composed of the
burnt ant brushed cedar boards

A Puc. 14. NMopsuxHas YacTb nanucapa (Bua caapn). KoHctpykums
nanucapa CocTouT U3 ABYX CTOEK, NOAAEPKNBAIOLUX FOPU3OHTANbHBIE
anemMeHTbl (KHYKM»), K KOTOpbIM NPUGUTLI AOCKHU. BCA KOHCTPYKLMUs NOA-
AEepXKUBAETCA ABYMA NOAMNOPKAMMU «XUKad-Gacupa» /

Mobile part of the palisade (back view): the structure of the palisade is
composed of two posts supporting horizontal elements (“nuki”) on
which the boards are nailed. The whole structure is braced with two
“hikae-bashira” (brace posts)

> Puc. 15. MoABUKHbIE YACTH, YCTAHOBEHHbIE B MABHOM nanucage /
The mobile parts are in place, set in the main palisade

< Puc. 10. 06wuit BUA «KYpU-NOKKAK3 HO X3» B CTaAUM CTPOUTENbCTBA
/ Ensemble view of the “kuri-lokkake no he” being built

< Puc. 11. fletanb nanucaga / Detail of the palissade

< Puc. 12. 0O6paTtHas cTopoHa nanucaja BbINOHEHa B TOM Xe MaHepe,
4TO W MpefblayLWMiA nanucag (Kopa Kefpa ¢ NofnopKaMu U3 ApeBecuHbl
KawTaHa) /

The reverse side of the palisade is done in the same manner as the pali-
sade seen before (cedar bark maintained with chestnut wood)

> Puc. 16: «Taka Ho x3» / “Take no he”

history, only very few buildings were built in stone. Such
as for the smallest constructions, such as tea-houses, or
for the most important ones, such as the Daibutsu-den
of Tdpdai-Ji, the largest wooden building in the world,
wood was chosen precisely for its solidity, but also for its
beauty and fineness.

The choice of this material has doubtlessly been cho-
sen because of the frequency of the seismic activity in
the archipelago, situated on the pacific ring of fire,
added to the fact that Japanese stone is improper for
constructions, because it is either too hard or too fri-
able. Stone is primarily used only for the foundations,
and some rare times for palisades and fences.

We can also remark on the ingenious ways of building
by the Japanese carpenters, their sense of aesthetic and
sophistication. They can create from an ordinary ele-
ment such as a palisade or a fence something completely
unique that will naturally integrate the surroundings
with harmony and smoothness.

3a6opel / fences
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A Puc. 17. Bopota caga u3 ciMBOBOro Aepesa «6aikuH MoH» B cTUne «ckusy» (ropod Canpait, npecdektypa
Musirn). C 06enx CTOPOH BOPOT Mbl BUAUM HAYano HU3KOTO Orpax/aeHus, COCTOALLEro U3 TOHKUX cTebreit
6amMOyKa, NPUBA3AHHBIX K PUreNAM KBafPaTHOrO CeYeHWs Npu NOMOLM BEPEBKU U3 MPUPOJHOTO MaTepua-
na / The “baikin mon” (gate of the plum tree) of a “skya” garden (city of Sendan, Miyagi prefecture).
On each side of the “mon” we see the beginning of a low fence, composed of thin branches of bamboo
on which are tied square brackets with natural rope

v Puc. 19. bambykoBbiit
3a60p y NOAHOXMs BOPOT
KapamoH (HauuoHanbHoe
AocTosHue, r. Haraxama,
1603 rog). 3a6op cocTout
13 CBA3AHHBIX APYr C APY-
rom cTebneit 6ambyka /
Bamboo fence at the foot
of the Karamon (national
treasure — Nagahama city -
1603). The fence is compo-
sed of a tied together bam-
boo structure

COCTABAAIOT C NaHAWADTOM €ANHOE LEeNoe U NPOBOAAT
YeTKylo rpaHuLly Mexay cafoMm 1 JOopoxKoii. Bcio popory
OHU BEAYT NOCETUTENEN N0 HaNpaBAeHMIO K Xpamy Uiu
YaliHOMY [OMY, YKPbITOMY B 3apOCNAX AepeBbEB UK
KYCTapHWKOB.

«laKku» cpenaHbl U3 TOTO e MaTepuana, Y4to u caj
(6amOyK, BEpeBKa, IMaHa, BETKU U T. A.). ITW eCTeCTBEH-
Hble MaTepuanbl NO3BONAIOT OFPaXAEHMIO PacTBOPATLHCA B
OKpY)XalLeM NpoCTPAaHCTBE U NPU 3TOM HEHABA34YMBO
pasfenatb pasnuyHblie yyactku. Cornacysacb ¢ BbICOTOM
OKPY)KAIOWMNX pacTeHUi, OrpaXkaeHus HUCKONbKO He
CYXaloT none 3peHus, a, HaNpoTUB, €ro PaclnpsaioT.

OHuW 06pasytoT nepexos oT NOCTPOEHHOTO pyKamu
yenoseka K npupogHomy. bnaropapa ceonm markum dop-
MaM W NpaBUNbHOMY reOMeTPUYECKOMY PUCYHKY 3TH
orpaxpaeHus obpasyioT cBA3b MeXAy AOMOM U CafioM W
NOAYepKUBAIOT OKpYrble GOpPMbI NOCNefHero.
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A Puc. 18. Mpumep HU3KOro 3a60pa, OrpaHNYMBAIOLLETD LOPOXKKY K
xpamy (npecdektypa fimarata). ITa KOHCTPYKLMA cAenaHa u3 6ambyko-
BbIX CTOEK, BKOMAHHbIX B 3€MJTI0 HA PaBHbIX MHTEPBaNax v Aepalinx
ABa [INHHbIX TOPU3OHTANBHO PACMONOXKEHHbIX 6aMOYKOBbIX CTe6NA,
npuKpeneHHbIx npu nomMowu nuarsl / Example of a low fence delimit-
ing the access path to a temple (Yamagata prefecture).

This “gaki” is composed of bamboo stakes sunk into the ground at reg-
ular intervals holding two long horizontal bamboo branches on which
are attached with liana the crossbars

«Tama-raku» (nanucapbl u 3a6opbl, OKpyKalowWMue Teppu-
TOpUU XpamoB)

«laKn» 4acTo NpUCYTCTBYIOT B Cafiax OYAAMCTCKUX U CUH-
TOUCTCKMX XpamoB. O6bIYHO 3aKpbITAs TEPPUTOPUS BOKPYT
CBALWEHHbIX MECT, rAe HAXOAUTCA anTapb, OTOPOXKEHA 0CO-
6bIM TUMOM MannCcajoB, KOTOPbI Ha3biBAeTCS «Tama-
rakuy». Takum 06pa3oMm oropaxuBaeTcs CBATAA CBATHIX,
LOCTYN K KOTOPOI 60AblUyi0 YaCTb BPEMEHU UMEIOT TONb-
KO LyXOBHble N1La. ITU Nannucagbl MOryT UMeTb NPOCBETHI
UMW BbITb FIYXUMU.

v Puc. 21. 3a6opbl B TpaAnULMOHHOM ANOHCKOM cady (npecdekTypa
Hapa) / Fences in a traditional Japanese garden (Nara prefecture)
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A (Cxema 5. ®poHTanbHasA MPOeKLMA M MONepeyHblit pa3pes nanncaja «Tama-rakuy», okpyxaioLyero
TeppuUTOpHIo ByaANCTCKOro Xpama (cpeaHeBeKoBbIi CTUMb, npedekTypa Huurara, ropog Barapu).
3a60op NoAHOCTbIO NOCTPOEH U3 «xMGbl» (BUA KMnapuca, pactylero B AnoHun). HuxHss yactb obwuta
BEPTUKANbHBIMU XeN06YaTbiMU JOCKAMU, @ BEPXHAN YaCTb MOKPLITA WECTUrPAHHBIMU NAHKaMu. B
KayecTBe KpOBe/NbHOTO MaTepuana UCmosb3oBaHa NoJyKpymas kepamuyeckas yepenuua / Front view
and cross-cut of a “tama-gaki” surrounding a Buddhist compound in the middle age style (Niigata
prefecture — Watari city). The fence is entirely built in “hiba” (a type of cypress wood growing in
Japan). The lower part is cladded with groved vertical boards, the upper part is slatted with hexago-
nal cross-bars. The roofing is composed of clay semi circular tiles

£ Puc. 20. 3a6op ¢ reoMeTpUYECKIM PUCYHKOM B Cafy, OKpYXKatoLem
xpam [13eHKO-A31 (HaLnoHanbHoe [OCTOsHUE, I. HaraHo, 1707 rog).
Hecyuwas KOHCTpyKLusA caenaHa U3 kpyroro 6ambyka. Peitku, 06pasyio-
lMe PUCYHOK, Takxe U3 6aMOyKa, HO paclyenneHHoro Ha HeGonblune
AOLLEYKM 1 CBA3AHHOTO NMPY MOMOLLM aHb! /

Fence with a geometric pattern in the gardens around the temple of
Zenkd-Ji (national treasure - city of Nagano — 1707). The main struc-
ture is made of round bamboo. The crossbars forming the pattern are
also in bamboo, but split in small boards and attached with liana

> Puc. 22. Manucap «tama-rakn» CMHTOMCTCKOro xpama Hamypa-
[3uHp3a (HaunmoHanbHoe BocTosHue, . Pyito, 1308 rog). B faHHoM cny-
Yae BX0j, Ha TeppUTOPHIO, 0603HaYEHHYIO 3300POM, LOCTYNEH TONBKO
AyxoBHbIM nnuam / “Tama-gaki” of the Shintoist temple of Namura-
Jinja (national treasure - city of Ryué — 1308). In this present case,
only the clergymen can enter the area marked by the fence

v Puc. 23. To xe camoe coopyxeHue. Bup «tama-raku», nogaepxusae-
Moro noanopkamu usHytpu / Same place. View of the “tama-gaki” from
the inside bolstered by the posts

< Cxema 6. MonepeyHslit
paspes TpapuLUMoHHOTO
3abopa, okpyxKalolero Tep-
puTopuio GysAMUCTCKOrO
xpama (cpeaHeBeKoBbIi
cTunb, npedektypa
fimarara, ropop, TeHf0).
«Xnkas-6acupa» — 310 fua-
roHanbHas MofnopKa, KoTo-
pas AepXKuT 6ONbLION Kpbl-
Tl NANAUCaA «Tama-rakux».
Manucag o6wuT BepTUKanb-
HbIMW LOCKaMK, @ Ans
KpbILUK MCNOJIb30BaHA MeA-
Has yepenuua / Cross-cut
of a traditional fence sur-
rounding a Buddhist com-
pound in the middle age
style (Yamagata prefecture
- Tend6 city). The “hikae-
bashira” is a diagonal
brace holding a large
roofed “tama-gaki”. The
fence is cladded with verti-
cal boards, and covered
with cooper tiles

£ Puc. 24. «Kaky-rown
Tama-raku» CUHTOUCTCKOTO
xpama Kacyra-[l3unp3s
(HauMoHanbHOe AOCTOSHMUE, T.
Hapa, 1308 rop). 3abop
MHTEpeCeH TeM, 4TO KaXAblil
MOAYNIb COCTOUT U3 TOHKOIA
peLeTyaTon KOHCTPYKLUK,
BbIKPALWEHHOW B 3eNeHbli
LiBET U 3aKNI0YEHHOI BHYTPU
KpacHoit pamel / “Kaku-goshi
tama-gaki” of the Shintoist
temple of Kasuga-Jinja
(national traesure - city of
Nara - 1308).

This fence is interesting
because it is unusual in that
each module is composed of
a thin latticed structure
painted in green in a red
frame

¢ Puc. 25. NMpumep «kaky-
Tama-raku» — 3a6opa, oKpy-
XKaloWero CUHTOUCTCKNIA
xpam Ocakn XaunmaH
[l3uHa3s (HauMoHanbHoe
nocrosiHue, r. CaHpai, 1607
rop). 3a6op, NOAHOCTbIO
BbIMNONHEHHBI U3 APEBECHHbI
Aepesa «xuba», npeAcTas-
NAeT cO60W KapKacHyo KOH-
CTPYKLMIO, KOTOpas B CBOK
o4yepefib BKNIOYAET fepeBsH-
Hblil KapKac ¢ nonepeyHbIMn
nnaHkamu / Example of a
“kaku-tama-gaki”: surro-
unding fence of the
Shintoist temple of Osaki
Hachiman Jinja (national
treasure - city of Sendai -
1607). The fence, entirely
made out of “hiba” wood, is
a structure composed of
posts and beams, which in
turn enclose wooden frames
with crossbars

3a6opel / fences
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> Puc. 26. CuHTOMCTCKNI
Xpam Komnnekca Xuécu-
Taiics (HauMoHanbHoe
focTosHue, cepeanHa XVI
BeKa, . Ouy). «KopaH»
NOKPBIT KPAaCHbIM 1AKOM U
VKpallleH 30J10TbIMU 3ne-
meHTamu / A Shintoist tem-
ple of the compound of
Hiyoshi Taisha (national
treasure — mid XVIth centu-
ry — city of Otsu). The
“koran”, lacquered in red, is
enhanced with golden parts

> Cxema 7. «KopaH» Gya-
AMCTCKOrO Xpama pernoHa
fimarara / “Koran” of a
Buddhist temple of the
region of Yamagata

v Puc. 27. MNpumep kamen-
HOIt «xMKa3-bacupax B CUH-
ToUCTCKOM Komnnekce Tocé-
Iy (cepeaunHa XVII Beka) /
Example of stone “hikae-
bashira” in the Shintoist
compound of the Toshé-
GO (mid XVIIth century)

v Puc. 28. HekoTopble
orpaxaeHus u 3a6opsi
MO BbITb NOAHOCTbIO U3
KaMHs, Hanpumep 3TOT «UCH
HO TaMa-raku», BO3BEeAEH-
Hbl1 BOKPYT WEeCTUYroNbHON
naropbl xpama JHpsky-f3u
(HauvoHanbHOe AOCTOsAHME,
XIV Bek) / Some barriers
and fences can be erected
entirely in stone, such as
this “ishi no tama-gaki”
around the hexagonal pago-
da of Anraku-Ji (national
treasure — XIVth century)

«Kopan»

«KopaH» — fpyroit TpafuLMOHHBIA TUN OrpaXaeHunsa, npu-
MeHAEeMblil B XpaMOBOW apxuTeKType. BygancTckue u cuH-
TOMCTCKME XpaMbl BOKPYT BCErO 3[jaHUA UMEIT CMOTPO-
BYIO MoOWagKy — 6ankoH ¢ 6antocTpagoil, KoTopas Hasbl-
BAeTCA «KOPaH». ITa apxXUTEKTypHasA 0Co06eHHOCTb Gbina
npuseseHa u3 Kopeu B cepeanHe VII Beka.

CTunb «KOpaH» NOCTENEHHO CTan UCMOb30BaATbCA NPH
BO3BeJleHWUM NannucajoB BOKPYr XpaMoBbIX TEPpPUTOPHUIA, @
TaKxe AJA CTPOUTENbCTBA BANOCTPaj Ha fAepeBAHHbIX
MOCTax.

WUcnonb3oBaHMe KaMHA NPU CTPOMTENIbCTBE AMOHCKUX
3a60poB U Nnanucapos
HekoTopble 13 3a60poB ¥ NanncafoB BO3BOAMIUCH Ha
MPOYHbIX KAMEHHbIX OCHOBAHUAX, U EPEBO YXKe He KOH-
TakTUpoBano c 3emneit. Horaa kameHb ucnonb3opancs
KaK rnaBHblit maTepuan ans 3abopa, a MHoraa ois CTpou-
TeNbCTBA €10 OTAENbHbIX YacTell; U T, U Apyroe No-npex-
HeMy peflKO BCTpeYaeTcs.

[lepeBo ncnonb3yetcs Ha BCEX YPOBHAX CTPOUTENLCTBA
B AnoHMKM. ITO OCHOBHOI MaTepuan 1 BaXHas CoCTaBNAto-

Llasn apxXUTEKTYpbl CTpaHbl, 0bnajatoLiein 6oraTbiMu NECHbI-
MW pecypcaMmu. 3a BClo ucToputo ANOHUM U3 KamHs Gbino
NOCTPOEHO KpalHe Mano 3aaHui. MNpu cTpouTenscTee
HebOoNbWNX COOPYKEHWIA, TaKUX KaK YalHble LOMA, UK
BaX(HeiWunx 30aHNI, KaK, Hanpumep, camoe 6onblIoe
AepeBsHHOE 3aHue B Mupe — [lailbyLyaeH XpaMoBOro
komnnekca Topanf3u, B ,epeBe B NepByio OYepesb LeHu-
JINCb NPOYHOCTb, KPacoTa W U3ALWeECTBO.

HecomHeHHO, Ha BbI6OP B MoAb3y 3TOr0 MaTepuana
NOBAWANA MOBbIWEHHAA CENCMUYECKAA aKTUBHOCTb Ha
0CTPOBAX, PacnofoXeHHbIX B TUXOOKEaHCKOM OFHEHHOM
KONbLie, @ TaKkKe TO, YTO ANOHCKUA KaMeHb HEMPUTOAEeH
ANA CTPOUTENbCTBA, MOCKObKY OH MO0 CULWKOM TBEPA,
nM60 canwkom nomok. KameHb rnaBHbIM 06pa3oM Ucnonb-
30Bancs ana GyHAAMEHTOB, @ B PefKUX Cyyaax — ans
CTpOMUTENbCTBA NAaANCAA0B W 3a60pOB.

MALA Ha UCKYCHble paboTbl AMOHCKWUX NNOTHUKOB,
Henb3a He OTMEeTUTb UX yTOHHEHHbIVI 3CTETUYECKUIA BKYC.
N3 npocTtoro nanucapa unu 3abopa OHW MOTyT CO3AaTh
HeyTo abCoIOTHO YHIUKANbHOE, NAABHO U FAPMOHUYHO
nepexoasliee B OKpyxaloliee NpoCTPaHCTBO.
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A.B. House

location

Timisoara, Romania
year of construction
2006-2013

surface

cca 300 sq.m.
architects
Andreescu&Gaivoronschi
author

Vlad Gaivoronschi
project team
Alexandru Malaescu
Dan Damian

Andreea Simici
structural engineerng
Micsa Gherasim
interior design, landsca-
ping

Alexandru Malaescu

TeKCT
Bnap lQNBOpPOHCKM

MmecTo
Tumnwoapa, PymbiHus
ncnosHUTeNb
«AHpapeecky 1
[aliBOpOHCKN»

aBTop

Bnap laiBopoHCKK
aBTOPCKUI KONIEKTUB
Anekcanppy Manaecky
[Nax Oamuan

Anppea Cumnum
MH)XEHEeP-KOHCTPYKTOP
Mukca lepacum

AN3aiiH UHTEpPbEpOB U
nanpwadra: AnekcaHapy
Manaecky
CTPOUTENLCTBO
2006-2013 rr.

nnowaab

okono 300 kB. M

The plot where this house was built in
the last years, is in a residential area
in the north of the city. It is not a
typical plot, it was a big piece of land
which was parceled in the nineties.
Like all other houses, this one also
keeps the alignment to the street.
Nearby, on the left, there is another
house which I designed 13 years ago,
and this one is in a way a replica
because it develops the same idea of a
,house on a house”. It has to do with
a social phenomena typical also for
Italy and Greece, that young members
of the family remain to live with the
parents and, in a traditional way,
young families coexist with old ones.
This coexistence was sincerely expres-
sed in both cases: the ,young house”

TeppuTopus, rae HeAaBHO Obla NOCTPOEH
3TOT JOM, MPUHABNEKUT KUITOMY paiioHy
ceBepHOM Yactu ropopa. PaHbLwe 370
6b11 60/1bLWOI Y4ACTOK 3eMJIU, KOTOPbIif
pasgenunu B 1990-e.

Kak n gpyrue foma, paHHoe 3aaHue
pPacnonoXeHo No OAHOW NUHUU C yIN-
Len. Papom HaxoauTCs ele oauH AoM,
KOTOpbIN s NnpoeKkTupoBan 13 net Ha3ag.
HoBblli B HEKOTOpPOM poje nMoBTOpAeT
CBOEro NpeplecTBeHHNKA, NOCKONbKY
pa3BMBAET Ty e UAel0 «A0Ma Ha
AOME»: KMOJIOJI0N [LOM» pacrnonaraercs
Haj «CTapbiM». ITO CBA3AHO C TaKUM
COLMaANbHLIM fBNEHNEM, CBONCTBEHHbIM
Takxe Wtanum v fpeunn, korga petu

on the ,old one”.

Wood means young, fresh, stone has
to do with root, long time... Houses of
wood on bigger houses in stone.

More than that, this juxtaposition
has to do with a public/private dialec-
tics. Stone solid walls , defend” and
close a little the private area. In
B | rie house, this character of fence
house is equilibrated by the substrac-
tion of a typical traditional ,grey”
space of public/private interaction at
the entrance. There is also a ramp
which is for the pedestrians to enter
the house. It is parallel to the fence
and in the future will be covered by
green. Behind the house, the theme of
intermediary is also important. It is
represented by the patio and the

0CTalTCA KUTb C POAUTENSMU, U MOIO-
Able CEMbU U CEMbU CO CTAXKEM XMBYT
BMecTe.

[lepeBo onMueTBOPSET MONOAOCTD U
CBEXECTb, KAMEHb — KOPHU U BpemMs...
[lepeBsHHbIE JOMA CTOSAT HA KAMEHHBbIX
gomax bonbuero pasmepa. Kpome Toro,
3TO NPOTUBOMOCTAB/EHNE COOTHOCUTCA
C AMANEKTUKOMN 06LEeCTBEHHOTO U YacT-
HOro. MpoYHbIE KAMEHHbIE CTEHbI
«3alLMLWAIT» U B HEKOTOPOM pofe
3aKpbIBAIOT YACTHYIO TeppuTopuio. Y
Bxo4a B oM banapu atot xapakrep
JAOMa-0rpa¥JeHns ypaBHOBELWMBAETCSA
Bblie/leHNeM TPaAULMOHHOTO «CepPoro»
NpOCTPAHCTBA B3aUMOAECTBUA 06Le-

covered terrace, ,the outside eating
room”.

The entire plot containing a pool
also is a quiet landscape which you
see from the inside and it is unified by
the wooden fence as a dominant hori-
zontal element.

Inside the house, because of the
coexistence of two generations, but
also because of other elements of the
clients brief, there is a two direction
typology:

- the horizontal one, of the parents
area, which embraces also the patio;

— the vertical one which juxtaposes
the spaces of the ,two houses”. This
juxtaposition is happening on the
living room area, where a typical
“raum-plan” pattern is developed,

CTBEHHOTO C YaCTHbIM. [lnA newexonos,
BXOAAWMX B JOM, UMeeTcA naHayc. OH
uAeT napannenbHo 3abopy 1 B byayuiem
GyneT nokpalleH B 3eneHbli uBeT. Tema
MPOMEXYTOYHOTO 3BEHA UrpaeT BaXHYy0
ponb 1 3a goMmom. OHa npepcTaBieHa
naTno U KpbITON Teppacon — HapyXHOoM
CTONOBOWA.

Bcs Tepputopus, oTBeAeHHas Noa
6acceifH, Takxe npepacrasnser coboi
CMOKOWHbIA NaHAwWwadT, BUUMbINA U3
noma. OH OKpyXKeH fepeBsHHbIM 3a60-
pPOM — AOMWUHUPYIOLMUM FOPU3OHTANb-
HbIM 31EMEHTOM.

BHyTpu foma, BBUAY COBMECTHOrO
NPOXWUBAHNA ABYX MOKONEHUN, @ TaKkKe




with intercalated levels and oblique
views.

The living room is developed as a
“theatre”, you can observe it from dif-
ferent levels. There is also a more pri-
vate part, at the first floor, like the
“women’s room ” in traditional orien-
tal dwellings, a space from where you
can observe but you are not observed.
There is “an interior wooden fence” of
aligned vertical elements which are
closing/opening this relation.

It is a space for a future library, a
space for smoking, etc.

The apartment contained in the
wooden house from above is enough
also for a young couple. The
inside/outside relation is also develo-
ped here, without dismanteling the

COTNACHO MOXeNaHWAM 3aKka3unka, npu-
CYTCTBYET TUMONOrMA LBYX HanpasJe-
HUW — ropu3oHTanbHOro (TeppuTopus
poauTenei, KOTopas BKOYAeT Takxe
naTuo) U BEpPTUKaNbHOTO. 34ech pa3me-
leHbl N0 COCEACTBY NPOCTPAHCTBA
«ABYX [OMOBY». ITO CONOCTaBNEHNE
CyLLeCTBYET B MPOCTPAHCTBE FOCTUHOW,
roe pas3paboTaH TUMNOBOW NAaH KOMHATI
C MPOMEXYTOYHbIMU YPOBHAMU U BUAOM
HAKNOHHbIX MIOCKOCTEIA.

[ocTuHas npepcraBneHa B BUAe
«TeaTpa», KOTOpblit BUAHO C pa3HbiX
ypoBHeii. Wmeetcs Takxe bonee yeau-
HEHHas 30Ha Ha MepBOM 3TaXe, MOX0-

unity of the box: an intermediary
space to the south behind wooden
louvres, a thin balcony to the west, to
observe the atrio and the dawn and a
vertical incision to the east, to direc-
tionate the rising sun....

A separate outdoor entrance to this
box wooden house is also possible, but
not now yet.

There are also green elements —
cooling with wooden waiste or the sun
panels on the roof.

as Ha JaMCKylo KOMHaTy B TPaanLMOH-
HbIX BOCTOYHbIX AoMax. M3 310 30HbI
Bbl MOXKETE MHOr0€e YBUAETb, 0CTABAACh
HEBUAMMBIM AN YYXKOro B3rAAa.
BHyTpeHHee aepeBsHHOe OrpaxaeHue
COCTOMT U3 BbICTPOEHHbIX B PAL BEPTHU-
KasibHbIX 37IeMeHTOB, 6narofaps KoTo-
pbIM «3aKPbIBAETCA WU OTKPLIBAETCAY
CBA3b BHYTPEHHEr0 NPOCTPAHCTBA C
BHEWHWUM. ITO MecTo ans byayuei 6u6-
NINOTEKN, KypeHus U T. .

B kBapTupe, KOTOpasi HAXOAUTCS B
BEpPXHEM [1epeBAHHOM OMe, MOXET pas-
MECTUTbCS MONIOfAN CEMeiHas napa.
3[1ech TakKe BUAHA CBA3b BHYTPEHHErO

1 BHELWHEro, Npu 3TOM LeJIoCTHOCTb
AOMa He HapylwaeTcs: Ha lore, 3a fepe-
BAHHBIMM XaJl034, — NPOMEXYTOYHOE
NPOCTPAHCTBO; HA 3anafe — U3sLHbIA
6asikoH, C KOTOPOro MOXHO Jiln60BaTLCA
BUOM; HA BOCTOKE — BEPTUKAJIbHOE
OKHO N1 HAaBI0AEHUA 32 BOCXOAOM
CoNHLaA. ..

0TAEeNbHOro BXOfA B A€PEBAHHbIA
[OM MOKa HeT, Ho B ByayleM OH BO3MO-
eH.

Mpumepamu 3eNeHOM apXUTEKTYPbI
CAyKaT KOHAMLMUOHep, paboTalowui Ha
0TXO[AX APEBECUHbI, U CONHEYHbIe HaTa-
peu Ha Kpbile.

133

npoekr 6aitkan 36 project baikal



134

BEIL s 18l




THE CLIENT'S OPINION

Until now we did not move into the
new house. What I already consider as
negative aspects are those concerning
the inner court; the wind is blowing
from north and there is a chimney
effect which is o.k. only in summer. It
is a problem to stay on the covered ter-
race in another season. There is a pro-
blem with the maintenance of this
patio during winter, we had snow at a
high level there.

As positive aspects I can mention:

— the practical access from the gara-

KOMMEHTAPNI 3AKA3UYUKA

B HacTosliee BpeMs Mbl elle He nepe-
exanu B HOBbI gom. Ecnu rosoputsb o
HeraTUBHbIX aCneKTax, s CYnTato, OHM
CBfi3aHbl C BHYTPEHHUM aBOpoM. C
ceBepa ayer Betep, 06pasys ekt
«Tpy6bl», KOTOPbIN He gocTaBnseT Gec-
NOKOICTBA pa3Be YTO TOJbKO NeTom. B
Apyroe Bpems roaa Ha KpblToil Teppace
HaxoAMTbCA NpobnemaTnyHo. YXoa 3a
naTuo 3UMOMI TOXe [OCTAB/ISET HEMANO
XN0NOT: 34eCb 06pa3yeTcs BbICOKUI
CNoW CcHera.

M3 nocToUHCTB foMa s 6bl OTMETUA
VAOOHbLIN [OCTYN U3 rapaxa Ha KyxHio u
B TEXHWYECKME KOMHATbI; pa3feneHue
«HOYHOMY» U «LHEBHOW» 30H, NpK 3TOM
HeT U30NALMN OT I0JEN, HAXOAALMUXCS
B roCTUHOM. IhheKT NnpucyTCTBMUA
[OCTUraeTcs, KOraa OTKPbIBAELWb Xasto-
31. B 3TOM cmbicie NaTMo oYeHb yao-
6eH. XopoLwwo, YTO TeppUTOpPUSA ChbiHA
060c06/1€Ha OT OCTaNbHOMO fOMa.
Takxe MHe 04eHb HPABMTCA JOM C 3CTe-
TUYECKON TOYKMN 3peHus.
WckyccTBEeHHOE OCBeleHne HOYbIo Npu-
[aeT eMy NpuUBEKaTebHbIA BUA.

AgnpvaH banapw / Adrian Balarie

3akasuuk / client

ge to the kitchen and technical rooms;

- a very good separation of the
“night area” from the “daily one”, wit-
hout being isolated by those in the
living room. Simply holding the louvers
and you have the feeling you are there.
In this situation the patio is very
good;

— our boy’s area is well separated
from the rest of the house;

— I like very much the house from
an aesthetical point of view. It looks
very nice with all artificial lights
during the night.
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Ownbku Busnu

A Puc. 1. [naBHblit BXOJ,
YNUPAETCs B 3€NeHYI0 CTEHY

A Mnax capos Busnu

> Puc. 5

> Puc. 3. Ckynbntypa
CAUWKOM Mana Ans 3asep-
WeHNA OrpoOMHON anneun

v Puc. 2. OrpomHas annes

AHMMYaHe NoMelwaHbl Ha cagax. Becb
JIoHDOH — 3TO CRNOWHAA KONeKLus
NapKoB, Cafi0B, CAANKOB N MANIOCEHbKUX
capoykoB. To, 4TO y Hac MHOrAA NOKa3bl-
BalOT N0 TB KaK KaMeHHble [)KYHIU, —
3T0 MWU3epHas YacTb GPUTAHCKON CTONU-
ubl. Ha camom pgene JIOHAOH 3aHUMaET B
ABa pa3a 6onblWylo Niowagb, Yem
MockBa, Npu BABOe MeHblueM Koauye-
CTBE HaceneHus. 3T0 NOTOMY, Y4TO OH
BECb MANIO3TAXHbIN U 3€N1eHbIN.
Mocmotpute B GOOGL Ha JToHAOH: OH
BeCb B napkax. Ml noctpoutsb 4T0-TO B

napKke HUKTO W HUKOTAA He pa3peLwnT.
W 5 He 3Halo, eCTb NIn elle rae-To B
MUpe BOT TaKOW NapKk — npuHapnexa-
w1t kKakomy-Hubyab Koponesckomy
caposomy obuiecTsy. A cagbl Busnu
VMEHHO TaK U UMeHylTCA. B 310 06wWe-
CTBO BXOJMT CaMa aHIMuicKkas Kopone-
Ba. W Bbl Npu XenaHum Tyfa Moxere
BOWTM, €CNM 3annaTute COOTBETCTBYIO-
Wunin B3HOC. Ho Mbl, Hanpumep, y3HaB o
pa3Mmepe 3TOr0 B3HOCA, peluim, 4To
oboiinemcs 6e3 YNeHCTBa, XOTA cafbl
Busnu cuutatotca KpynHom wkonoi ans

— P e S P s e
e

s s e Berme babmane w
N

naHawadTHUKOB. YYNTbCA TYAA, FOBO-
pAT, Cbe3XKATCA U3 MHOTUX CTPAH
ceta. I pabotaiT TaM He npocTo
[apoM, a ellie M CaMu NNATAT 3a TaKyk
BO3MOXHOCTb. BOT ¥ Mbl npuexanu B 3Tn
cafibl NOCMOTPETb U NOYYUTHCA YeMy-
HUOYAb.

Cafibl 3aHMMaOT ceityac, No pasHbIM
MUCTOYHUKAM, oT 75 o 100 ra. bbinn
OCHOBaHbl B 1878 rogy . ®.
YUNCOHOM KaK 3KCMepUMeHTaNbHbIN nec-
HOW cad. YuncoH 6bin gpyrom lepTpyas
[xekunn, a cagoBoacTso ObiIo ero
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x066u1. B 1903 roay apyroit nx nage-
neu, cap Tomac XaHbypu, nepegan cagsl
Koponesckomy cafoBomy o6uiecTsy B
KayecTBe 3KCNepMMeHTaNbHOMO cafa
ONA BCECTOPOHHMX HAY4YHbIX U NPaKTK-
4eckux onbITOB. YT0 TaM 1 ocylecTs-
NAeTCA, NOX0Xe, N0 Cen AeHb.

Ho Bce e 3T0 ckopee napk, yem cag.
Benb no Hawum onpepeneHusm B capy
LOJIKHO JOMMHUPOBATb 3[jaHNe, a B
napke — pacteHus. A B Buznu gomunu-
pyIOT UMEHHO OHU. [la U TPYAHO FrOCNOA-
CTBOBATb 3[4aHMI0 HA TaKON Naowaam.
Ho yto oTnuyaet ero oT napka — Tak 310

oTcyTcTBUe obuwero 3ambicna. W BoT 310
0YeHb XOPOLWO TaM NPOYUTLIBAETCA NPO-
teccnoHanbHbIM apXUTEKTOPOM.
LleHTpanbHbIil BXOg ynupaeTcs, nycTb
W B 3efIeHyl0, HO BCe e — CTeHy (puc.
1). OrpomHeiiwas annes (puc. 2) seget
K CUIWKOM MenKoW cKynbntype (puc. 3)
1 OT Hee POCKOLWHON necTHULen (puc.
4) cnycKaetcs K TeXHUYecKUM TeppuTo-
puam (puc. 5). MiHoraa KycTbl 3aropaxu-
BAIOT NPEKPACHbIN BUA, @ CKaMbsi, KOTO-
pas morna 6ol 6bITE 06palleHa Ha Hero,
NOBEpHYTa K Hel CnuHKOM (puc 6, 7).
BenukonenHble 3eneHble apku 3aKaH-

A Puc. 4. PockowHas nect-
HULA BEgeT. ..

A Puc. 6. Ckambs 0TBO-
payuBaetcs or...

navawapr




naHpwapt

> Puc. 8. Apka B 3enenu
ynupaeTca B CiefyloLyio
CTeHy

v Puc. 9. Moct Hukyga He
BeaeT

v Puc. 7. NpekpacHblii Bup,
> Puc. 10. PerynapHbiit
npyA ynupaetcs B 60KoBYI0
4acTb 3faHus

> Puc. 11. JlecHuupl poka-

pUsi HaBepxy ynupatwTcs B
3abop

yuBatoTCA HUYeM. OHW caenaHbl NpocTo
TaK, camu pns cebs, a He fNA Kakoro-To
BuAa (puc. 8). A KpacuBblit MOCT Yepes
pyyeii He UMeeT NPOLOIKEHUS B BULE
BOPOXKM (puc. 9). MpsAMoyronbHblii
NpyA, TaK XOpOolWo CMOTPALWMIiCcS Ha
3KkpaHe TB, umeeT B nepcnektnee 60Ko-

BYl0 YacTb pacaga 3aanus (puc. 10). U
0YEBUJHO, YTO CAENaHO 3TO COBEpLUEH-
HO cny4anHo. BenukonenHslit, orpom-
Hbli1, camblit 6onblwoit B EBpone, a
MOJXET, U B MUPeE, POKapuit BeeT cBoU
KaMeHHble CTYNEeHN K 3abopy Ha Beplu-

He xonma (puc. 11).

Co3paBanoch Takoe oljylieHue, YTo
KOpONeBCKue CagoBOAbl BUAAT MUP
(hparmeHTamu, He 3amMeyas Lenoro.
Bo3moxHo, ecnu 6bl Tam nopaboTan
TPaMOTHBbI apXMTEKTOP-NNAHUPOBLLMK,
OH Obl CMOT MCNPABUTbL BCE 3TW OWMNOKN.
Ho B HeMm, BUANMO, He HyXpAaloTCA.

W nencTBuTENbHO, OTAENbHbIE NAHA-
wadTHble KOMNO3ULMK U CaMU PACTeHUs
HaCTONbKO XOPOLWM, YTO MPUTATUBAIOT K
cebe OCHOBHOe BHUMaHWe 3putenein u
VAWBUTENbHO CrIAXMUBAOT HEAOCTATKM




nnaHa. Tak uto u 6e3 Hero Busnu noce-

watot 6osiee 750 yenosek B rog. W cko-

pee BCEro, HUKTO U3 HUX He 3amevaeT ; —

TOTO, YTO 3aMETUNMN Mbl, NpodeccuoHa- o S s ; 4 h . 1 ““I"
nbl. W ckonbKo Gbl f HKU onucbiBana a L i g : — g AR
ownbKM B NNaHMpOBKe napka Busnu, a . 4 j - . .“
cnpocuTe MeHs, xoTena Gbl 5 NoGbIBaTh ™ kA i L
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[lpoeKT pa3BuTusA TeppuTopumn paboyero nocenka JluctesHka Ha baitkane

3aKas4uK
AaMuHMCTPaLMA
JInCTBAHCKOrO MyHMLMNaNb-
HOro 06pa3oBaHus

HeobxoanmocTb pa3paboTku reHe-
panbHOro NAaHa c MPOEKTOM NAaHu-
POBKM NMPOJUKTOBAHA He TONbKO Tpe-
6oBaHUAMK (efepanbHOro 3aKoHoAa-
TeNbCTBA, HO M NOTPEBHOCTLIO B rpa-
MOTHOM MOAXOAE K MAaHMPOBAHUIO
TaKoM YHUKaNbHO! TeppUTOPUU 1
ynpasieHnio etn. 3aKkaszynkom Obiau
copmynnpoBaHbl TpeboBaHMUsA Mo
BbIMOJIHEHWIO MPOEKTa B TPEX OCHOB-
HbIX HanpaBNEHUAX: HAYYHO-UCCNef0-
BaTenbckas paboTa, pa3paboTka rexe-

npoeKTUpoBaHue
2011

aBTOPCKUI KONIEKTUB
E. B. Mpotacosa

0. A. CobeHHnKoBa

J1. M. CamocBar

H. B. CmMupHoB

npu yyactuu
C. b. lemkos

B. 0. Bacunbes
0. 10. KyuakoBa
B. A. bappyHaeBa

PanbHOro niaHa noceneHus u NpoekT
NNaHMPOBKN NPUBPEXHOI TeppuTo-
pumn n. JIncteaHka.
MpocTpaHcTBeHHasn opraHu3aLus
TeppUTOpUM C yyetom npoduns
nocesika npejycmarpusaer paccene-
HUe HaceNeHNs B AONNHAX HeBONb-

[nammpyescds ocusnELle RemeRagie DY

Maau HpFeMibe OCRGDIe BERGCRA=THLE OYTE
Izanpyoaie SERORHUE SEREAENHKE
npocTpancTea ohogere oomsonanmn (f ponspu
[aamwpyesue fmecmsennue nomn

WKX peK, a 0OCHOBHOE pa3melleHue
Xunoro goHpa — B nagu Kpecrosoii.
MpubpexHas TeppuTopuUA NiaHupy-
eTCA KaK pekpealuuoHHas 30Ha B
COCTaBE YeTblpex OCHOBHbIX KOMMJIEK-
COB, YBA3aHHbIX B UHYI0 NPOCTPAH-
CTBEHHYIO MOLeNb, KOTOPAs OCHOBbI-
BAETCS Ha B3aMMOCBA3M CYLECTBYIO-
WWUX U NNAHUPYEMBIX INEMEHTOB
NOCPeACTBOM CO3aHUS OCHOBHbIX
ABTOMOOUNbHbIX, BOHbIX, BEOCUNes-
HbIX U MewexoAHbIX nyTei, obue-
CTBEHHbIX 03eJIEHEHHbIX NPOCTPAHCTB,
30H MAacCUBHOMO U aKTUBHOTO OTAbIXA.
06wWas apxuMTeKTypHO-NNaHUPOBOYHAS
OpraHu3aLns TeppuTOpUN pellaer,
MOMMMO 3KOHOMUYECKMX, TaKKe rpa-
LOCTPOUTENbHbIE U 3CTETUYECKUE
3agauu.

3aKa3umKom onpefeneHo ycnosue
— MaKCMManbHbI BbIXOL, K 03epy
balikan, 4To N03BONAET pewWnTb Npex-
[ie BCEro TepputopuanbHyio npobnemy
¥ npepnonaraet BO3MOXHOCTb (op-
MUPOBAHNA NONHOLEHHON Npubpex-
HOW TEPPUTOPUM, NPUBEKATENBHON
L1158 UHBECTULMIA B 06BEKTBI TYpPUCT-
CKOW MHPaACTPYKTYpbl, @ TaKXe UHTe-
pecHoil [N OTABIXAKIWNX U TYPUCTOB.

Ocoboe mecTo cpeau hopMuUpyembix
KOMMNEKCOB 3aHMMaloT 0bLyenocenko-
Bblil U1 KOMMJIEKC, pa3mellaemblil B
paitoHe cyllecTBylowWero npuyana. B
ApPXWTEKTYPHO-NAaHMPOBOYHOM opra-
HWU3auunM TEPPUTOPUM UM NpUAaeTca
60nbloe 3HAYeHNE KaK LeHTPabHbIM.



061enocenKoBblil LLEHTP, NpeaHa-
3Ha4YeHHbI B OCHOBHOM Ans obcny-
KMBAHWA NOCTOAHHOIO HaceNeHus,
nNaHUpyeTcs pa3mMecTuTh B
Kpectosoit nagu. MpoekTom npep-
YCMOTPEHbl aAMUHNUCTPATUBHbIE, KYNb-
TYpPHO-3penuiLHble 06beKTbl U 06b-
eKTbl 06CNyKMBaHNUA.

Komnnekc, dopmupyembliit B pai-
OHe CylecTBYyIOWero npuyana, Hage-
N1eTcs 06WeCTBEHHO-[EN0BbIMU 1
peKkpeauuoHHbIMU ByHKUMAMK. B
COOTBETCTBUM C 06BEMHO-NNAHUPO-
BOYHbIM pelleHNeM NpedyCMOTPEHO
BO3BEAEHMNE 3[,eCb FOCTUHUL, CPEAHEN
3TaXHOCTW C 06beKTaMK 0TAbIXa W
pa3BiieyeHmit Ha NepBbiX 3Taxax,

MHOTOYPOBHEBLIX NAPKUHIOB, 06b-
€KTOB TOProBy.

MpeaycMoTpeHbl PEKOHCTPYKLUSA
CYLLECTBYIOWMX MPUYANOB, UCMOJb30-
BaHWe TeppUTOPWUM B KayecTBe nacca-
XUPCKOro nopTa ANs npuemMa Cyaos
pasfnyHOl BMECTUMOCTU M OpraHn3a-
LMa npuyana napoma.

3T0T KOMNEKC HDYHKLMOHANbHO
3afyMaH Kak pacnpefenuTenbHbli.
OTcioa MOXHO byaeT yexatb B
NpKyTCK BOAHbBIM MyTEM UK MO aBTO-
popore. BogHbIM nyTeM MOXHO oTnpa-
BUTLCA M B ipyrie NpuBJeKaTesbHble
mecTa Ha baiikane.

Komnnekcbl yBsizaHbl Mexay co6oil
WKUPOKUM GyNbBAPOM, MPOEKTUpYye-

MbIM BLONb Gepera baiikana, ¢ pas-
JIMYHOTO pOAa NIOWAAKaMMU AN UTP K1
OTAbIXa, aTTPAKLNOHAMK ANA Pa3HOTO
BpeMeHu roja.

CywecTBytowwunii y3kuit u Heoby-
CTPOEHHbIV MPUPOAHBIA NASX Npeana-
raeTcs peKoHCTPyMpoBaThb, paclWnpus
TEPpUTOPWMIO 3a CYET BOAHON aKBaTo-
pWK, C HACbINKOW ranevyHmnKa v necka.

Camblfl WUPOKWI 1 noNornin yya-
CTOK, GbiBlWAs CyRoBepdb UM.
fipocnaBckoro, noABepraeTca KOpeH-
HOV PeKOHCTPYKLNK, 34eCb NNaHNUPY-
eTcs pa3MmelleHne 0ObEKTOB OTAbIXA U
TypU3Ma C BbICOKMM ypOBHEM 06Cny-
KUBaHMA.

Onbra CobeHHMKOBA

DAD WPKYTCKTWNPOOOPHHH

Poccus, 664007, r. UpkyTck,
yn. Nekabpbckux CobbiTuii,
88

Ten: (3952) 26-10-09,
akc: 20-86-16

E-mail: office@igdn.ru
www.irkutskgiprodor.ru
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apXUTeKTOp, rpafocTpouTens, npenoaasarens [enbhTcKOro Tex-
Hu4Yeckoro yHusepcuteTa, KoponeBckon akageMnm nssLHbIX
nckyccts Konenrarena, [RaHbCKOro TeXHMYECKOTO YHUBEpPCUTE-
13, CaHKT-MeTepbyprckoro rocyfapCcTBEHHOMO yHUBEPCUTETA
(Hupepnauabl)

bpaxkHukoBa WHecca bopucosHa
BeAylWMi pepakTop xypHana «feorpadus n npupogHbie pecyp-
cbl» WHctutyTa reorpadmu um. B. b. Couassl CO PAH (MpkyTck)

BepepHukoBa AHHa
APXUTEKTOP, aCCUCTEHT 14-it ceccum 3umMHero yHuBepcuTeTa
(WpxkyTck)

lainBopoHCcKu, Bnap

KaHOMAAT apXxMTEKTypbl, AOKTOP hunocodCcKux Hayk, npenopa-
BaTe/ib apXUTEKTYpHOro dakynbTeTa TeXHNYECKoro yHuBepcuTe-
Ta r. Tumnwoapsl, coBnagenel, komnaHum Andreescu &
Gaivoronschi, npe3ugeHT 0. A. R. Timis PyMblHCKOro opAeHa
apxutektopos (PymbiHWS)

puropbeBa EneHa UBaHOBHa

APXUTEKTOP, YNeH-KoppecnoHAeHT PoccuiicKoit akafemMnm apxu-
TEKTYpbl U CTPOUTENBHBIX HayK, BuLle-npe3unfeHT Colo3a apxu-
TekTopoB Poccun, naypeat locynapcTBeHHOW npemum
Poccuitckont ®epepaumu

3axapuyk MapuHa leHHapbeBHa

JOoLeHT Kadeapsl an3saiHa NHctutyta M306pa3I/ITeJ'IbeIX
MCKYCCTB M COLMANbHO-TyMaHUTapHbIX HayKk HauuoHanbHoro
nccnepoBaTeNbCKoro VIpKyTCKoro rocyaapCcTBeHHOro TexHuye-
CKOro yHuBepcuTeTa

Kanuxman Apkaguin laBuaoBuy

Hay4HbIi PYKOBOAMUTENb MAarucTepcKux nporpamm, npodeccop
Kacbeapbl apXUTEKTYPHOTO NPOEKTUPOBaHMA UHCTUTYTa apxu-
TEKTYpbl U CTPOUTENbCTBA HalMOHaNbHOTO UCCNEA0BATENbCKOO
WNpKyTCKOTO rocyaapCTBEHHOTO TEXHUYECKOro YHUBEpPCUTETA

KneBakuH AnekcaHap Hukonaesuu
KaHAWAAT apXUTEKTYpbl, JoueHT HoBocuOUPCKOI rocyfapcTBeH-
HO apXMTEKTYPHO-Xy[0XKECTBEHHON aKageMum

Ko3bmuH Anekcen MaBnosuy
3KCNepT N0 pPerMoHanbHOMY pa3BuTHIO, COBETHMK M3pa 3ATO
Cesepck ToMcKoit 06nacTu

Kynew Jlapba JleoHupgoBHa

cTyaeHTKa MHCTUTYTA apXUTEKTYpPbl U CTPOUTENLCTBA
HauuoHanbHoro uccnegosarensckoro MpkyTckoro rocygapcr-
BEHHOrO TEXHUYECKOTo YHUBEpCUTETa

JinanH KoHcTaHTuH JIbBOBUY

KaHAMAT TEXHUYECKUX HayK, JOKTOPAHT MCUXOJ0rUU, LOLEHT
Kaenpbl MeHeLXMeHTa VIpKYTCKOTo rocynapCTBEHHOMO UHCTU-
TyTa nyTei coobuieHuns

Manbko, fumutpuii

npenogasatenb HaunoHanbHOM accoumaunm npoeccnoHanbHo-
ro obpaszosaHus Pparumu Compagnons du Devoir (Munbaus
mactepos ®PpaHuun)

MNotanosa AHactacua BacunbesHa

MarucTp apxuTekTypbl, acnupaHTka HaunoHanbHOro nccnefosa-
TenbCKOro MpKyTCKOro rocyaapCcTBEHHOr0 TEXHUYECKOro YHM-
BepcuTeTa, TexHuyeckoro yHusepcuteta [lpespneHa (MpkyTtck)

Pannanopt Anekcauap lep6eproBuy

KaHAWAAT apXMTEKTYpbl, LOKTOP UCKYCCTBOBEAEHUA, YneH
MockoBckoro coto3a apxutektopos, uneH Coto3a fu3anHepos,
0603peBaTeNb UHTEPHET-XypHana «ApxutekTop» caitta MCA,
yneH MexpyHapofHO accoumaLmn apxuTeKTyPHbIX KPUTUKOB

CesaH Onbra leopruesHa

KaHAMAAT apxXUTEKTYpbl, HAYaNbHUK OTAENA COLMUOKYNbTYPHOIO
pa3BUTUA PermMoHoB PoccUCKOro MHCTUTYTA KyNbTYpPONOruu,
npe3unpeHT Poccuinickoro kommuteta EKOBACT, unen MKOMOC
(MockBa)

CmupHoBa Onbra PepopoBHa

rMaBHbI apxutekTop naHgwadbTHon dupmel «Capbl
Cemupamunpbi», unen Coto3a apxutektopos Poccun
(KpacHospck)

CobeHHukosa Onbra
rnaBHbln apxutekTop npoektoB 0AO «MpkyTckrunposopHum»

TkaueBa MapuHa JibBoBHa

KaHAnAaT Gunoco@CcKux Hayk, LOLEHT Kadeapsl dhunocodunm
baitkanbCKoro rocynapcTBEHHOTO YHUBEPCUTETA IKOHOMUKM U
npasa, coTpyAHMK LleHTpa He3aBUCUMbIX COLMANbHbBIX UCCNeA0-
BaHMWii n obpazoBaHusa (Mpkytck), unen Coto3a KypHanucTos
Poccuu

TokapeB Hukuta BnagummupoBuy — apxutekTop, ZUPEKTOP
MockoBcKoit apxutekTypHo# Wwkonbl (MAPLL)

®puppux, Kata
apXxUTeKTop, KaHANAAT apxuTekTypbl (Ape3neH, fepmaHus)

XoBeH, ®paHK BaH Aep

LOKTOp unocotCkux HayK, [OLEHT, LUPEKTOP MO Hayke
(haKkynbTeTa apXUTEKTYPbl U cTpouTenbcTBa [enbhTCcKOro TexHu-
yeckoro yHusepcuteta (HugepnaHpbt)

XoxpuH EBreHuit BuktopoBuy

3aBefyolWunit Kadenpoi apxUTeKTYPHOTO NPOEKTUPOBAHNA
NHCTMTYTa apXxuTeKTypbl U CTpOMTENbCTBA HaunoHanbHoro
nccnepoBaTeNnbCkoro VIpKyTCKoro rocyaapCcTBeHHOro TexHuye-
CKOro yHMBepcuteTa

JHrenn, bap6apa
LOKTOP TEXHUYECKMX HayK, pykosoguTens OTaena nnaHuposa-
Hus LeHTpa r. ipesgeHa (fepmanus)

AimoBa EBreHus
APXUTEKTOP, 3aMeCTUTEeNb LUPEKTOPA 3MMHEro YHMBepCcUTeTa
(MpkyTck)
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