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Mpogomxaem ny6nnkosatb
parmeHTbl U3 KHuru Feop-
rus CraHuwesa, 6onrapcko-
ro apXMUTEKTOpa, TEOPETUKA
1 KPUTUKA apXUTEKTYpbI
(Cranuwes I'. ApxuTeKTypHU
Teopuu B MOHON031 1985—
2015. Cocpus : U3Tok-3a-
nag, 2016). MpuseaeHHbIi
Huxe moHonor Toito UTo
nogrotosneH Feopru Cranu-
weBbIM Ha 6a3e pasrosopa
B Tokuitickom ocpuce B 1995
rony

B cooTBeTCTBUM C TeMoil HOMepa NpeAnaraeM BHUMaHUIO YuTaTenen MOHONOr ANOHCKOro apxutekTopa Toio UTo 06 0cobeHHOCTAX ANOHCKOro
A3bIKa, MUPOBOCNPUATHUA U APXUTEKTYPHOr0 CaMOBbIpaXkeHus. B cBo60AHOM, pa3roBopHOi MaHepe BbipaeHbl MbIC/I 06 0CO6eHHOCTAX ANOH-
CKOro A3bIKa, MMPOBOCNPUATUSA U apXUTEKTYPHOrO CaMoBbIpaeHUs. Toilo UTo yTBepIKAaET, YTO COBPEMEHHas apXMUTEKTypa AOMKHA GbITb CBOEO-
6pa3HbIM UHTEPECOM MeXAY YeN0BEKOM U BHELWHUM MUPOM, C BbIGOPOM BapUaHTOB U BO3MOXKHOCTE AN U3MEHEHUA UX B3aUMOAENCTBUS.
KnioueBble cnosa: apxutektypa; AnoHus; Teopus; dunocodus; Toino Uto; feopru CraHuwes. /

We continue publishing the fragments of the book by Georgi Stanishev (Stanishev, G. (2016). Architectural theory in monologues 1985-2015.
Sofia: Iztok-Zapad). The interview with Toyo Ito was held by Georgi Stanishev more than twenty years ago, in 1995. With the passage of time,
it has become only more obvious that the ideas of the Japanese master are still topical today and will probably be up-to-date even tomorrow.

Japan was the first among big countries of Eastern Asia to start searching for the synthesis of East and West. Toyo Ito was born in the
beginning of the period of rapid westernization, which could be observed in Japan after the World War II. His world view, his ideas and creative
activity are an outstanding example of the cultural exchange between East and West.
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[paHuLbl, B KOTOPLIX NPOUCXOAAT COObITUA /
The Boundaries Where Things Happen

TeKcT
Fepru CraHuwes
text

Georgi Stanishev

> Toito Wto B cBOEW CTYAMUM
(2016) / Toyo Ito in his
studio (2016)
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3HauMTenbHas YacTb apXUTEKTYPHBIX NpoekToB Toito NTo
CBA3aHa C MOMCKOM HOBBbIX CTeneHeit cB06OAbl B apXUTEKTY-
pe, NpeobpasoBaHNeM apxUTEKTYPHOTO 0ObeKTa B rUGKYIO
CUCTEMY BO3MOXHOCTEN, alanTUPOBAHHbIX K MEHSIOLLUMCA
Tpe6oBaHMUAM U YCNOBUAM BHelWHero Mupa. B atoit 06-
NacTN apXUTEKTOPbI IKCNEPUMEHTUPYIOT C HECKONIbKUMU
KOHLeNTyanbHbIMW Npo6aeMamu, NpoABAAIOWMMUCA Yepe3
BMOJIHe MparmaTuyeckne NpoeKTbl, B KOTOPbIX BU3YyanbHas
AeMaTepuann3almna apxMTEKTYPHbIX CTPYKTYP NPOUCXOANT
C Pa3NIMYHoIA CTeneHbio Ux HU3KMYeCcKOi NPOHNLIAEMOCTH,
NPO3PayYHOCTN U TPAHCIOLLEHTHOCTH.

MapannenbHoO ¢ 3TUM pa3BUBAIOTCA IKCMEPUMEHTHI B 06-
NacTU UHTEPAKTUBHOW Cpefibl, B KOTOPOW Nepexof oT 0HOrOo
COCTOSHMA apXUTEKTYPHON CUCTEMbI K APYrOMY OCYLLeCT-
BNSETCA NOCPEA,CTBOM CaMOPEryMpoBaHus N PeakTUBHOCTH
K BHEWHWUM TpebOBaHUAM U yCIOBUAM. B 3TOM oTHOWEHMM
NT0, noxoxe, cTpeMUTCA CNnefoBaTh APEBHUM SMOHCKUM
npefcTaBNeHUAsM peanurn CUHTO, pacCMaTpMBas apxuTek-
TYpPHOEe NPOCTPAHCTBO KaK XWBOIA, aAanTUBHbIA OpraHu3m.

Toito 0 yTBEPXKAAET, 4TO COBPEMEHHAA apXuUTeKTypa
J0JKHA ObITb CBOEOOPA3HLIM MHTEPDENCOM MeXay YenoBe-
KOM W BHELWHWUM MUPOM, C BbIGOPOM BapuUaHTOB U BO3MOXHO-
CTeN N U3MEHEHUN UX B3aUMOAENCTBUS.

finoHCKan KynbTypa CerofHs feiiCTBUTENbHO 0XBaTbiBAET
none mexay AByMA NPOTUBOMOOXKHBIMUA NONOCAMU, OANH

3 KOTOPbIX MOXET ObITb NPeACTaBAeH BbICOKUMU TEXHONO-
TUSAMU Ha YPOBHE Hay4HOII haHTaCTUKK, a BTOPOIl — rny6o-
KM BO3POXAEHWNEM TPAAULIMOHHDBIX lyXOBHbIX LLEeHHOCTe
N0KanbHOW KynbTypbl. Sl fymato, 4To BCA ANOHCKasA TpafuLus
paboTaeT kak KOMOMHaLMs, 6anaHc Mexay Npo3anagHoil

1 NPOTPAAMLMOHHOI opueHTaumeit. B Kakoi-To cteneHu
HbIHEWHAA CUTYaLUA ABNAETCA BONPOCOM CMEHbI NOKoe-
Huit. Mpepbiayliee nokoneHue 6bino 6aMXKe K Uaee BHeApe-
HUA HEKOTOPbIX acneKToB 3anajHoil KyNbTypbl, BKAOYasA
€BPONENCKyo aBaHrapAHyo apxuTeKTypy, B ANOHCKOE
o6uecTBO. Moe nokoneHue unu, No KpaiHei mepe, s cam
CKJIOHeH MCKaTb Apyrue nponopuumn B 3ToM oTHoweHuu. Kak
YenoBeK, XUBYLMA Ha rPaHNLIE MEXAY CTONETUAMN, A A0-
CTaTOYHO YHWUBEpPCANEH, YTOObI BOCMPUHUMATb MUP C Pa3HbIX
TOYeK 3peHunsa Kak 3anafHblX, Tak U BOCTOYHbIX B3rNALOB.

Ho 5 aymato, 4To npouecc pa3BuTUA NPOEKTa B MOEM Cilyyae
ropasgno 6nuxe K ANOHCKO TPAAULUM, YeM K 3anafHOi
apxuTeKTypHoit KynbType. Bupgute nu, 2 easa mory rosoputb
NO-aHMINIACKK, HO A MOTY BbIPa3UTb CBOM apXUTEKTYpPHbIe
OTHOLWEHMNA, CPaBHWUBAA aHTNACKUA U ANOHCKUIA, KaK A NX
NoHMMalo. AHFIUIACKNeE CNOBA, @ TaKXe CUHTaKCUyecKne
npasuna, perynupyloline B3auMoaeincTene mexay cnosamu,
0YeHb ONpeAeneHHbl U CTabunn3nposaHsl. ITo COBCEM He
TaK B AMNOHCKOM A3blIKe, F}e OJJHU 1 Te e OTHOLWEeHMs 1 npa-
BWIA ABNAOTLCA ropasfo Gonee rubkumu, 6onee cBo6OAHbI-
MU 1 NONUBANEHTHBIMMU. ..



A great part of Toyo Ito's architectural works implies
searching for new degrees of freedom in architecture

and transformation of the architectural object into a
flexible system of possibilities adapted to the demands
and conditions of the outer world. In this field,
architects experiment with several conceptual issues
manifested in rather pragmatic projects, where the visual
dematerialization of architectural structures occurs

with different degrees of their physical permeability,
transparency and translucency.

In a separate development, there are experiments in the
field of interactive environment, where the transfer from
one state of architectural system to another is provided by
self-regulation and reaction to the external demands and
conditions. In this regard, Ito seems to focus on following
the ancient Japanese ideas of Shintoism, while treating
architectural space as a living adaptable organism.

The monologue below was prepared by Georgi Stanishev
on the basis of the conversation held in Ito’s Tokyo office

1 66l cKasan, YTo TEKCTYpa AMNOHCKOI peyn bonee MHO-
rosHayHa u noatTuyHa. Cxoxue Ha nepsblit B3rnag A3bIKO-
Bble CTPYKTYPbI MOTYT UMETb MHOXECTBO HECOBMNaAaloLWMX
3HayeHnit. N s 6bl ckasan, 4To s NPOEKTUPYIO NPOCTPAHCTBO
TaK e, Kak 1 UCMOJIb3yio CNIOBA HA ANOHCKOM fA3bIKE.

Mopoxxpaatowuii noTeHyMan rpaHuLbl

[la, MOXHO HaiiTn 06WKit 3HaMeHaTeb MeXAY NPOeKTUpPO-
BaHMEM U HanNuUCaHMeM NO3TUYECKUX TEKCTOB, 0COOEHHO C
YYETOM CTPYKTYPbI AMOHCKOrO A3biKa. 1 Mory cpaBHUTL 06a
npouecca c eiicTBuemM «3abpacbiBaHUA» UM, NOHATUS,
CN0Ba B ONpefEeNeHHOe NPOCTPAHCTBO. ITO NOHATHE UK
naes 06bIYHO ABNAIOTCA OTBETOM Ha BONPOC, NOLHATHINA ca-
MUM NPOCTPAHCTBOM. [pn BTOPXKEHWUM HOBOFO NOHATUSA, KOH-
Lenummn B NPOCTPAHCTBO CO3AaeTca CMbICTI0Bas nepudepus,
KoTopasi 06bIYHO OYEHb pacnbiByaTa. Yto-To Bceraa npo-
UCXOAUT B 3TOI Nepudepuu, B 3TOM «NPUrOpoae» NOHATUA.
Mepudepus Bcerpa apaseTcs rpaHULein Mexay pasnuyHbiMmu
3HayaWMMK eanHMLAMU. ITO MECTO MHTEPAKTUBHbIX UTP
MeXJy naeeil 1 OKpyXatoLWum ee NPOCTPAHCTBOM, aKTUBUPY-
eMbIM ueeit. Mecto Ans fuanora mexay HuUMu. 3ToT fuanor
NOPOXAAET HOBble MOHATUA U NPEACTaBNEHUSA, KOTOPble
HaYMHaIOT B3aUMOfeliCTBOBATb Yepe3 UX CEMaHTUYeCKne
nons, 1 3TOT NPOLLeCC NPOLOKALTCA KaK CBOEro poja
LlenHas peakuus, Beayllas K akTMBM3aLMM HOBbLIX CMbIC/IOB
1 3HayeHu. BaaumopeiicTBme mexay npoeKTHO naeei n
KOHTEKCTOM ee NMPUMEHEHNS — peanbHblil NpoLecc co3faHus
HOBOTO, U 5 MOTY CPABHUTb 3TOT NPOLLECC C NPOM3BOACTBOM
CMbICNa B AINOHCKOM f3blKe, B MO33UU ANOHCKOW peyu.

MpoekTupoBaHue Kak guanor

[leficTBMTENbHO, 3TO OYEHb MOXOXE Ha KapTUHY BO3HUKHOBE-
HUA NOPAAKA U3 Xaoca U 06paleHNs SHTPONUK B 3BOJIO-
uuio... Ho 3aTemM BO3HWUKAET BONPOC 06 MMMNyNbCE, KOTOPbIN
ynpasnseT 3TUM npoueccoM... U, KoHe4Ho, B 3TOM CMbiCTe
Bbl MMeeTe NPaBO CMPOCUTb, €CTb JIN Y HAC Kakas-1nbo
MeTOAO0I0TUA UAW CTPATerns Npu 3anycke HOBOTo npouecca
npoekTMpoBaHusa? Ho He cnegyet npeacTaBnaTth cebe, YTo
BCErfja BaXHO, C Yero HauuHartb... Ha camom fiene, efa
HayaBLWKCb, NPOLLECC NPOEKTUPOBAHUA OYEHb YYBCTBUTENEH
K HenpeacKkasyembiM KOHGDANKTAM U CNyYaRHbIM CUTYaLUAM.
lMepBOHayanbHas TPAEKTOPUS MOXKET ObiTb BJOXHOBNEHA CO-
BEpLEHHO BHeWHUMY 06cTOATeNbCTBAMU. HO KaK TOMbKO Bbl

in 1995. Toyo Ito asserts that in its contemporary format
architecture should be considered as an interface between
human being and its outer world, given the options and
possibilities to change their interaction.

Japanese culture today embraces the field between
two opposite poles, one of which is represented by high
technologies at the level of science fiction, and the other
is a developing deep revitalization of traditional spiritual
values of the local culture. I think that the whole Japanese
tradition works as a combination, a balance between
the pro-Western and pro-traditional orientations. To
some extent, today’s situation is related to alternation
of generations. The previous generation was closer to
the idea to bring to the Japanese society some aspects
of Western culture, including the European avant-garde
architecture. My generation, or at least I, tend to search
for some other respective proportions between the modern
and the traditional. Living on the edge of the century, I am
universal enough to perceive the world from both Western

BKJIIOYMTE BO3MOXHOCTb, BEPOATHOCTb C/IYYANHOI0, NPUYMHA
3ameHAeTca CNy4aliHOCTbIo B3aumonencTeuin. NpeacrasbTe,
yTo Bbl HpocaeTe kaMHu B Boay. NpeacTaBbTe cebe TyMaH
Hap Bogou. Korpa s npuctynato K npoeKTMpoBaHMI0, NOBEpX-
HOCTb BOAbI He BUAHa. [lepBOHAYaNbHO MPONUCXOAUT TONBKO
XaOTWUHbI MOUCK B TYMaHe, YTOObI HALWAPUTb YUCTYIO
BOJLHYIO MOBEPXHOCTb. 3aTeM NPUXOAUT BPEMsA KOHTAKTa
MEXAY pasnuynamu, B3aUMOLENCTBUAMM. .. UX CTOJIKHOBEHMA
NOPOXAAIOT ALPA, LLeHTPbl, KOTOPblE reHepuUpytoT 3dupHbIe
BONIHbI M3MeHeH Ui, Mounck B TymaHe HaubGonee noaxopns-
wero cnoBa, 6pocaHue uaein B 6eCKOHEYHOCTb KOCMOCA,
HabnoAeHe U OTCAEXNUBaAHME TOTO, KAk 3TU UAEN NOPOXK-
[A0T peakuun n Gopmbl, — B 3TOM UCTUHHOE YAOBONLCTBUE

< bawHs Betpos (Tower of
Winds), 3paHne — nHTepak-
TUBHAA UHCTANNALMA HA
NPUBOK3aNbHOI NNOLWaAK,
Nokorama, 1991 r. /

The Tower of Winds. The
building represents an
interactive installation on
the square in front of the
railway station. Yokohama,
1991
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> My3eil apxuTeKTypbl B
Nmabapu, 2011 /

The Museum of Architecture
in Imabari, 2011

and Eastern points of view. But I think that my design
process is closer to Japanese tradition rather than to
Western architectural culture. You see, I can hardly speak
English, but I can express my architectural ideas, while
comparing English and Japanese languages, as I understand
them. English words and syntax rules that requlate the
interaction between words are very definite and stable. It
is not like in the Japanese language, where the same rules
may be flexible and much more free and ambiguous...

I would say that the fabric of Japanese speech is more
poetic and has more different meanings. The two seemingly
similar language structures may have a number of diverging
meanings. I would say, I design spaces the way I use
Japanese words.

The boundary’s emerging potential

Yes, we can find the common denominator between
designing and writing poetry, especially taking into
account the structure of the Japanese language. I can
compare the two processes with “throwing” of an idea,

apxuTeKTypHOW npodeccuun. B metadhopryeckom cmeicne,
MMEHHO TaK MoABUNOCH pelleHne MyHUUMnanbHOro Myses B
CumocyBa. ITOT NPOEKT BbIWEN NPAMO U3 BOAHOW NOBEPXHO-
CTV 03epa KaK peaKLus Ha HalWW NPOEKTHble OMbITI.
KameHb, N0 OTHOLEHWMIO K BOAE, BLIFALUT KaK npegmeT
IJ151 NPOLOJIKEHUS CEPUM MPOTUBOMOCTABNEHUI: XKECTKUN
NPOTUB MATKOro, NEPMAHEHTHbIA NPOTUB BPEMEHHOTO, YCTOM-
YMBbI NPOTUB rMOKOro. fl AeCTBUTENBHO ONMUCAN B OfHOM
ny6nuKaLUu COBPEMEHHbIN FOPOJ Yepe3 TPAAULMOHHYI0
KOHLENLMIoO ANOHCKON HApOAHOW apXMTEKTypbl — CEA3N — C
UX XapaKTEPHbIMU ePEBAHHbIMU PAaMaMU U HATAHYTbIMU
Ha HUX WeNKOBbIMM 3KpaHaMu. He3aBucMMO OT pasnuymii
B MacwTabax, 06e CTPYKTYpbl — U FOPOACKARA TKAHb, U BHY-
TPeHHWe NPOCTPAHCTBA, OrpaHUYeHHble CEf3W, OCHOBaHbI Ha
KOMOUHALMAX XECTKUX U NOCTOAHHbIX 3/IEMEHTOB, C OfHOM
CTOPOHbI, U 3heMepHbIX NEPEMEHHbIX YacTel — C ApYroit.
Cén3mn — 3T0 AMHAMMYHAZA M TMOKAsA CUCTEMA; OHA MOXET

a notion or a word, into a certain space. This notion or
concept usually responds to the question raised by this
space. When a new idea or concept penetrates into the
space, it creates a semantic periphery, which is usually very
vague and indistinct. Something always happens at this
periphery, at this “suburb” of the concept. The periphery

is always a boundary between different meaningful items.
It is a place of interactive games between an idea and

the surrounding space activated by the idea. It is a place
for a dialogue between them. This dialogue gives birth

to new notions and ideas, which start interacting via

their semantic fields. This process goes on as a sort of
chain reaction leading to activation of new senses and
meanings. The interaction between a project idea and the
context of its implementation is a real process of creating
something new. I can compare this process with production
of meaning in the Japanese language, in the poetry of
Japanese speech.

CXKUMaTbCA W PaCLINPATLCA, PaCTH Yepe3 BBeAeHNe HOBbIX
naHenei u Tak fanee. B eBponeickoit Tpaguumum HeT HUYero
MoXoXero Ha 3w, 3aecb Mebenb B OCHOBHOM CTaTHY-
Ha... Bonpoc, koTopbiil Bcerga akTyaneH: KakoB enaembiii
GanaHc Mexay CTabunbHOCTbIO M BONATUIBHOCTBIO... YTO
KacaeTca apXuUTeKTYpbl, TO, N0 MOEMY MHEHUIO, OHa A0JXKHA
ObITb CK/IOHHA K MATKOMY, NPexXofAleMy u rubKomy, To ecTb
cKopee 6bITb CEA3U. fl HaYan UCCNeA0BaHUA B 3TOM Hanpas-
neHuun moum npoekTom Silver Hut House, rae TpagnumoHHbIi
3KpaH CEA3M, Ha KOTOPbIW Bbl HANPaBUIY Balle BHUMAHUE,
npeBpaLieH B alOMUHUEBYIO MeMOpaHy.

Y ANOHLEeB eCTb CreunanbHas CUHTOMCTCKAsA LIepeMoHus,
CBA3aHHAA C OTNPaBHOW TOYKOM B NpoLecce CTPOUTENbCTBA.
OHU 3aropaxuBatoT ONpeAeneHHylo TEPPUTOPUID MaTepya-
THIMW WWPMAMK, U 3TO BpEMEHHOE NPOCTPAHCTBO CTaHOBUTCA
cBALEHHbIM. PamKa, OKpyXatoLasn npocTpaHCTBo, npe-
BpALLAET ero B CBALIEHHOE MECTO, B CLiEHY — HO TOJIbKO Ha




Designing as a dialogue

Indeed, this looks like a picture of emerging of an order
out of chaos and turning entropy into evolution... But
then comes the issue of the impulse, which manages this
process... In this regard, you can certainly ask if we have
any methodology or a strategy when launching such a
design process... But we should not assume that the point
of the beginning is always that important... Actually,
even just started, the design process is very sensitive
to unpredictable conflicts and random situations. The
initial trajectory can be inspired by absolutely external
circumstances. But as soon as you admit a possibility
of the unexpected, the cause becomes the randomness
of interactions. Imagine that you throw stones into the
water. When I enter upon a project, the surface of water
is invisible. Initially, it is just a chaotic search in the fog
to find a clean water surface. Then it is time for a contact
between differences and interactions... their collisions give
birth to the cores that generate ethereal waves of changes.

BpeMs, He00X0ANMOe II0AAM NS NPOBEAEHNS LLePEMOHMH.
Koraa oHW NoKMAAIoT ero, MECTO CTAaHOBUTCS CHOBA Helt-
TpaNbHbIM, TMWEHHBIM BCAKOTO CMbIC/A. ITO MOS KOHLeNLUs
apXUTEKTYpbl. ITO He CBA3AHO C OrpaHnYeHUAMU dusnye-
CKOIl CTPYKTYpbI 30aHus. ApXUTEKTYpa — 3TO NPOLEeCC puUTya-
AM3auumu NpocTpaHcTBa. Ecnu Bam noHafo6uTCs CBALEHHOE
NPOCTPAHCTBO B TeYeHUe Gosee [fANTENLHOTO NEPUOAA, Bl
MPOCTO KIafeTe Ha Hero Kpbilly; pamka npespaliaercs B
CTEHbI, @ ONOPbl CEA3M NPEBPALLAITCS B KONOHHBI.

llemaTepuanu3auma apxmTeKTypbl

370 AeNCTBUTENLHO NPUBOAMT HAC K NPEANO0KEHNIO, YTO
apxuTeKTypa UMeeT 3HaueHUe TOJbKO TOrAa, KOrAa Mbl ee
BUOUM N ucnonblyem. Ha camom fiene, 370 3aKOHHbIN
BOMPOC O TOM, AO/XKHA NN aPXUTEKTYpa NCYE3HYTb, KOTAA Mbl
MOBEpHeM rofioBY B fpYyroM HanpasneHuu... [lencTBUTeNbHO,
CerofHs, Koraa Xu3Hb HeoOblYaliHO YCKOPAETCH, apXUTEKTY-

Searching in the fog for the most suitable word, throwing
ideas into the infinite space, observing how these ideas
generate reactions and forms brings the true pleasure to
the architectural profession. Metaphorically, this is exactly
how the concept for the Shimosuwa Municipal Museum
appeared. This project just came out of the lake water
surface as a reaction to our design experiments.

Correlated to the water, the stone looks like an object
that continues the series of oppositions: hard against soft;
permanent against temporary; stable against flexible. In
one of my publications, I described a contemporary city
through a traditional concept of shllji, a Japanese folk
architecture element with its typical wooden frames and
silk screens stretched upon them. Irrespective to their
different scales, both the city fabric and the inner spaces
limited by shllji are based on combinations of rigid and
permanent elements, on the one side, and ephemeral and
variable parts, on the other. Shllji is a dynamic and flexible
system. It can shrink and enlarge, grow by means of new

pa AOJIKHA HAay4UTLCS ObITb CBOOOAHO, hNYMAHO MeHSIOLWeN-
CA Bellblo — KaK Kpyru Ha BOfe, O KOTOPbIX 5 Y)Ke roBOpuIL.
I7a ahemepHas apxuTeKTypa NOALEPHKMBAET U NepefaeT
IHEPTUI0 U3MEHEHWIA, KOTOPbIE BbI3bIBAIOT NOSBAEHUE HOBbIX
LeHTPOB BAUAHUA W, CIEA0BATENbHO, HOBOTO apXUTEKTYP-
HOro An3aliHa. BoT nouyemy MeHs MHTepecyeT BpEMeHHas,
nepexofHas apxuTeKTypa, KoTopas MOXET ObITb AemMaTe-
puanusoBaHa (Kak, Hanpumep, B npoekte Nomad’s Pao),

1 apxUTEKTYpa, KoTopas byKBanbHO AemMaTepuanu3oBaHa
noNyNpoO3payHbIMKU IKPaHAMM, CTEKISHHBIMU NOBEPXHOCTAMU
W T. o (Hanpumep, 3aaHve ITM B Mauysme, rae uHTepbep
BbI3bIBAET OLLYLEHME MPAKTUYECKM HEBECOMOCTH).

Ho cerofHs MeHs Bce 60/blIe MHTEPECYIOT BO3MOXKHOCTH
noucKa nyTeil BbIpaXXeHUs HOBOTO NOTEHLMANA apXUTEKTYp-
HOI1 cuCTEMbI, YTOObI OTPaXKaTh, pearnpoBaTh Ha U3MEHeHUs
B OKpyXKatoleit cpefie, aaanTMpoBaThCa K M3MEHeHU 0
YCI0BWIt XW3HW. YTOObI HAyYNTb apXUTEKTYPY pearnpo-

v Mepaunateka B CeHpai,
finoxus, 2002 /

The Sendai Mediatheque,
Japan, 2002
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v unoit gom B bapce-
nowe, Mcnawus, 2009 /
The residential house in
Barcelona, Spain, 2009

panels, etc. In the European tradition there is nothing like
shllji, furniture is mostly static there... The ever-topical
question is what the desirable balance between stability
and volatility is... As for architecture, I think it should
incline to something soft, transient and flexible, that is
to be more shllji. I started a research in this direction in
my project Silver Hut House, where the traditional shllji
screen that has attracted your attention is turned into an
aluminium membrane.

The Japanese have a special Shinto ceremony related
to the starting point in the building process. They fence a
certain area with fabric screens, and this temporary space
becomes sacred. The frame that surrounds the space turns
itinto a sacred place and a scene only for the time needed
for ceremonies. When abandoned, the place again becomes
neutral and senseless. This is my concept of architecture. It
is not related to limitation of the physical structure of the
building. Architecture is a process of spatial ritualization.
If you need a sacred space for a longer period, you just

cover it with a roof, the frame turns into walls, and shllji
bearers turn into columns.

Dematerialization of architecture

This actually leads us to suggest that architecture has
meaning only when we see it or use it. In fact, this brings
us to the question shouldn't architecture disappear when
you turn your head to the other side... Indeed, today, when
the pace of life is drastically speeding up, architecture must
learn to be a freely and fluidly changing thing — like circles
on the water that I mentioned earlier. This ephemeral
architecture supports and transmits the energy of changes,
which initiate new centers of influence, and, consequently,
a new architectural design. That is why I am interested
in temporary and transitional architecture, which can be
dematerialized, like, for example, in the project Nomad's
Pao, and architecture which is literally dematerialized by
semitransparent screens, glass surfaces and so on, like,
for example, in the ITM Building in Matsuyama, where the
interior creates an almost gravity-free effect.

BaTb Ha OKPYXKalolyto CPefly Kak OpraHu3m, HeobxoaUMo
o6ecrneynTb ee CUCTEMOII AAaTYMKOB, KOTOPAA NMO3BONUT et
OTperynnpoBaTh CBOE COBCTBEHHOE COCTOSIHME U TPAHCHOp-
MUPOBATH CUTHANbI B PeaKLUK.

[0BOPAT, YTO BbIpaXKeHME MEHAIOLLENCA PeanbHOCTH
nocpefCcTBOM MeTathopuyeckux 06pasos CTPYKTYP, KOTOPbIE
MMeloT NOTEHLMaN AN OPraHMyeckoro pocTa, rMbKocTn
1 B3aMMO3aMeHAEMOCTHU 3€MeHTOB, b0 KOHLenuyuei,
KoTOopas [JOMUHUPOBaa B ANOHCKON apxuTekType B 1960-x
1 1970-x rogax... Ho pasuuua mexay 70-mu, 90-mMu n
TeKyWMMK rofamu COCTOMT B TUIME YeNoBeKa, A1a KOTOpo-
ro pa3paboTaHbl apxMTEKTYpa U BCA OKpyKawLwwas cpeaa,
CO3/jaBaeMas apxuTeKTopamu. 3T0 OTAUYME, U3 KOTOPOTO
NPOUCXOAMUT M pa3HMLA B CUCTEMAX BbipaxeHnii. B obue-
CTBe, NOrPy>XEHHOM B MOpe WH(OPMALMK U NPOHU3AHHOM
MHOr006pa3HbIMI CUCTEMAMM CBA3M, KaK AMNOHNUA CErofHs, y
Ka)X[oro 13 Hac ecTb [Ba Tesa: «peabHoe Tesioy, KoTopoe
ABNAETCA HAWMUM U3NYECKMM NPUCYTCTBUEM, U «BOOBPaKa-
emoe Tenoy, chopMnMpoBaHHOe MHOPMaLMei, KOTOPYIO Mbl
npuMHMMaeM 1 n3nydyaem. B noBcegHeBHOI XNU3HM 3TN Tena
YeTKo He anddepeHyposaHsl. Ho Boobpaxaemoe, npea-
cTaBaseMoe Teno, 06pas3oBaHHOe paboTON BUPTYaNbHbIX
00pa3oB, NOCTENEHHO CTAHOBUTCA BCE 6oJiee 0UEBUIHbIM.
IT0 NOAPLIBAET KOMMOHEHTBI, U3 KOTOPbIX CTPOUTCA 06Le-
cTBO. DAKTUYECKM KONNEKTUBHbIE OTHOLWEHWS, OCHOBaHHbIE
Ha GU3MYECKOM NPUCYTCTBUM, — OBLMHDI, NOCENEHMS, faxe
CeMbW — NOCTENEHHO Pa3pylaloTcs 3a cyeT POPMIMPOBAHNA
rPYNMOBbIX OTHOWEHWU MHUMbIX Tel.

CeropHsa Teno apxUTeKTYpbl TaKKe pa3feneHo aHanorny-
HbiM 06pa3om. Ecnu Bbl BUAENM TOKNO TONbKO BEYEPOM, Bbl
He y3HaeTe ero fIHeM: 3NeKTPOHHaA aTMocdepa HOYHbIX ro-
pOL0B CO3/aeT COBEPLEHHO UHOE BU3YyabHOE NPUCYTCTBHUE.

IBa Tena

llocne MOMX 3KCMEPUMEHTOB C KOMMbIOTEPU3UPOBAHHOA
CEeHCOpHOI CUCTEMOI ANA B3aUMOLENCTBUA C OKpYKatoLel
Cpefoit B KOHLENTYaNbHbIX MHCTANNALMAX, TAKUX, KaK Tower
of Winds, Egg of Winds n 1. g., 7 npuwen k BbiBOAY, YTO
TPagULMOHHbIE aPXUTEKTYPHbIE A3bIKM 04eHb OrPaHUYEHbI B
OTHOLEHMW TUNOB peanuit, KOTOpble OHW BbipaxatT. Bugute
JIW, TYT BCE 3aBUCMUT OT TOTO, O KaKOi peanbHOCTH peyb...
CoBpeMmeHHbI rOpoj — 3TO TOHKOE U HeyN0BUMOE BelecTBo,
B KOTOPOM MOTOKM MH(OPMALMK, MOTOKM Pa3HON IHeprum



