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> Puc. 1: 3axa Xagup Ha 06-
noxke xypHana EL Croquis /
Zaha Hadid on the cover of
EL Croquis

beccunbHas 3Be3pa apxXUTEKTYPHOU 3UTDI
0 Tom, Kak 3axa Xagup ctana nepBbIM YeJI0BEKOM, JeCTBUTENbHO CKOHYABLWMMCA BO
BPEMS CTPOMTENbCTBA CTaAMOHA «Anb-Bakpay

TEKCT
®paHK BaH pep XyBeH /
text

Frank van der Hoeven

Bo3moxHo, npuuunHoit ctano o, KAK oHa 3to ckasana. B
KOHLe KOHL,0B, pa3Be OHa jo/kHa 6blna 06CyxaaTh CUTY-
auuio B Mipake? BnonHe BepoATHO, Cbirpan posib TOT GakT,
4TO cKa3ana 3to umenHo OHA. Bepb, msarko rosops, npecca
He 04YeHb-To NI6UT 3axy Xaaua. A BO3MOXHO, npocto CAM
®AKT, uTo oHa 3T0 CKa3ana. ApXMTEKTOpaM HPaBUTCA CYM-
TaTb ce6s 3HaUNMbIMU. VM HenpusATHO CAblWwaTb 06paTHoe.

HeBaxHO KaK, HO BblCKa3biBaHWe 3axu Xaaug no nosoay
YCOBUiA, B KOTOPbIX TPYAATCA paboune-murpanTsl B Katape
(v ee 3aABNEHME, YTO OHA HE MOXET CAieNaTb YT0-1Mb0 Ans
YNYYWeHUA 3TUX YCIOBUIA), BbI3BaNO HACTOALLMIA KNOTOK He-
yuctot» (Pedersen, 2014) B apxuTeKTypHbIX HTEPHET-CMU
B KOHUe aBrycTa 2014 ropa. [1na Tex, KTO He nocellaer apxu-
TEKTYpPHbIX 610TOB U Y KOTO B CnucKe Apy3eit Ha «PeiicOyke»
HET apXMTEKTOPOB MW aPXUTEKTYPHBIX KPUTUKOB, HEOOX0AM-
MO AaTb KPaTKyl0 XapaKTepUCTUKY.

Kem 6bina 3axa Xapua?

CHavana 3axa Xagug pucosana 3naHus nuwe Ha Gymare.
3aTeM OHa CTajia U3BECTHbIM apXUTEKTOPOM, U 3TOil Npodec-
Cveil oHa Bnagena npeBocxofHo. OHa — NepBas XeHWmMHa

B MUpe, CTaBLas naypeaTom [pUTLKEPOBCKOI npemMuun B
o6nactu apxutektypbl (The Hyatt Foundation, 2004). [ins
apxuTekTopoB MpUTLLKEPOBCKAA NPeMUS 3HAYMT TO XKe,

yTo MynuUTLEPOBCKAsA NPEMUA 3HAUYNT ANS KYPHANUCTOB,

a Hobenesckas — pns pu3nkoBs. 3axa Xaaug Takxe ctana
nepBoi XeHWMHoIi-naypeatom 3onotoit meganu Kopones-
CKOro MHCTUTYTa 6pUTaHCckux apxutektopos (RIBA) (Royal
Institute of British Architects, 2016). OHa cTana gamoii-ko-
MaHJopom opfeHa bputaHckoit umnepun. Kpome Toro, 3axa
Xaaup nosisunack Ha obnoxke xypHana EL Croquis, a segb EL
Croquis gns apxMTeKTOpOB — TO Xe, 4To Vogue ans mopenei.
®oTo Ha 0610XKe — aTpUbYT GoNbWOro ycnexa. HecoMHeH-
Ho, 3axa Xaaug fobunack ycnexa B MUPOBOii apXUTEKTYPE,
CTaB HacToAweit 3Be301. OHa TaKkKe C/IblIa INYHOCTbIO
0MO3HOI. 3TN ABE XapaKTEPUCTUKM XOPOLIO COYETANUCh,
NPUHOCS eil yCnex [0 caMoii ee CMepPTU, KOTopasi BHE3AMHO
Hactynuna 31 mapra 2016 roaa.

KakoBa cutyauus c pabounmu-murpantamu B Karape?
B ceHTabpe 2013 roga 6putaHckas raseta «lapauaH»
ony6iMKoBana penopTax o NioXux ycnosusax Tpyaa pabo-

Abstract: Starchitect Zaha Hadid won the bid to design one of the planned
stadiums for the 2022 FIFA World Cup event in Qatar. Her design for the
Al-Wakrah stadium became the centrepiece of a discussion on the role that
starchitects play in society. That debate reached a boiling point in August
2014, and resulted in a digital lynching party that sheds serious doubts on the
ethics and professionalism of architectural critics and journalists alike.
Keywords: starchitect; Zaha Hadid; Al-Wakrah stadium; 2022 FIFA World Cup;
Qatar; migrant workers; Nepal; India; deaths; architectural critics; Martin Filler;
The Guardian /

ApxuTeKTypHas 3Be3fa 3axa Xaaupa BbiUrpana TeHAep Ha NPoeKTUPOBaHUe
OZJHOT0 U3 CTaAMOHOB, Ha KOTOPbIX NJAHUpPyeTCA npoBeAeHne YemnuoHata mupa
no ¢yt6ony B Karape B 2022 ropy. Ee npoekr ctaguoHa B Anb-Bakpe BbizBan
MHOXECTBO CMIOPOB Ha TeMy TOr0, KaKylo posib B 06LiecTBe UrpaloT Bbifalowuecs
ApPXMTEKTOPbI. 3TN CNOPbI AOCTUIIN KPUTUYECKON TOUKM B aBrycte 2014 ropa

M NpUBeNM K «M(POBbIM FOHEHUAM), KOTOPbIe CTaBAT NOA COMHEHUE ITUKY U
npoeccuoHann3M Kak apxMTeKTYpPHbIX KPUTUKOB, TaK U JKYPHANIMCTOB.
KnioueBble cnoBa: apxuteKTypHas 3se3pa, 3axa Xapua, ctaguoH B Anb-Bakpe,
YemnuoHat mupa no ¢ytéony - 2022, PUDA, Karap, paboune-murpausi, He-
nan, UHAnA, cmepTenbHble cy4Yaun, apxuTeKTypHble KpUTUKKU, MapTuH @unnep,
«lapanan».

unx-murpanToB B Katape. Ctout otmetuTs, 4to B Katape
nofasnsiollee 60nbWUHCTBO (94 %) TPyAsLLErocs Hacene-
HUA COCTaBNAOT paboune-MurpaHThl. B cTatbe «lapauan»
rOBOPUTCA O TOM, YTO CETOAHALHEE NONOXKEHNe PaboUux,
6nu3Koe K cTatycy pabos B Karape, nogpbiBaeT penyTtaLuio
OUDA, 1 npuBOAATCA NPUMEPbI SKCNYATALUU U XKECTOKOTO
obpaueHus co ctpoutensamu u3 Henana. Mo gaHHbIM «@pan-
aH», BO BpeMs NoArotoBku k YemnuoHary mupa no ¢yt6ony
- 2022 yxke noru6a0 HeCKONbKO AECATKOB NPEUMYLLECTBEH-
HO MONOAbIX HenanbLes.

Bcnepn 3a cBoei nepBoii cTatben raseta «lapgnaH» ny-
6IMKyeT BTOPYIO CTaTblo, re NPUBOJMUTCA NPeAynpexaeHmne
MexpayHapogHoi KoHdbeaepaLummn npodCco30B 0 TOM, YTO
CTpouTeNbHble PaboThl AN NOATOTOBKY K NPEACTOAWEMY
YemnuoHaty mupa Kk 2022 rofly MOTYT YHECTU XU3HU A0 4
ThiC. paboyux. Takoii NporHo3 6biN OCHOBAH Ha 3KCTpano-
NALMM LAHHBIX O CMEPTENbHBIX ClyYasX Cpean pabounx-mu-
rpaHToB Ha KoHel, 2013 rofa.

B cnepytowen ctatbe, Bolwegwein B sHBape 2014 rofa, ak-
LEHT GbIN NepemelLeH ¢ YCNOBUI TPYAA HA POCT KONMYECTBa
XepTB. bbinn npounTUpoBaHbl otMLMaNbHBIE JOKYMEHTbI,
rAe peyb WA yXe He 0 fecATKax, a 0 185 MonopbIx BbIXOA-
uax u3 Henana, ymepwux B 2013 ropy B Katape (Pattisson,
2013)

Mecsuy cnycts «lapauaH» 06bABUNA, UTO B pe3ynbTaTe
NOAroTOBUTENbHbIX PAbOT K YemnuoHaty PUPA - 2022
ymepno okosno 500 murpaHToB u3 NHauu: 237 pabounx B
2012 ropy 1 241 — B 2013 ropy. B cTatbe npusoauTCa pac-
npegenexue paboyei CUNbI NO HALMOHANBHOCTAM: NHANSA
— 22 %, NakuctaH — 22, Henan — 16, NpaH — 13, duannnutel
- 11, Erunet — 8 u Wpwu-Jlanka - 8 %

YT10 roBopAT KpUTUKK 0 cTapuoHe 3axu Xaaup?
OpnHoBpeMeHHO raseta «[apanaH» KpUTUKYET NPOEKT

3axu Xagua ans ctaguora B Anb-Bakpa (pJg e L 52 <0
gld_ze0). B HOsGpe 2013 rofa BbIXOAUT CTaTbs NOA
3aronoBkoM «CnopTuBHbINA cTagMoH 3axu Xaaupg: "Cnuwkom
60/bLONA, CIMWKOM AOPOTOiA, CIMLWIKOM NOXO0X Ha Baru-
Hy"» (Wainwright, 2013). fl He cuuTalo cebs 3KcnepToM

HW B ra3eTHO 3TUKE, HU B TEPMUHONOTUM, UCMONb3YEMOIA
APXUTEKTYPHbIMU KPUTUKaMKU. Ho 3aABNeHMe, YTO CTaANUOH
«Anb-Bakpa» noxox Ha «BaruHy, KOTOpY BUAHO MU3-3a



Maybe it was simply the WAY she said it. Why did she have to bring
up the situation in Iraq anyway? Quite possibly it was that fact that
SHE said it. The press doesn’t exactly love Zaha Hadid (to put it mild-
ly). Perhaps it was just THAT she said it. Architects like to think they
matter. Pointing out that they do not isn’t a message they like to hear.

No matter the reason, the Zaha Hadid's quote concerning con-
ditions for migrant workers in Qatar (and her statement that she
couldn’t do much about it) caused a true ‘shitstorm’ (Pedersen, 2014)
in the architectural online media in late August 2014. For those who
don't visit architecture blogs, or who haven't got any architects or
architectural critics among their Facebook friends, some introduction
may be required at this point.

Who was Zaha Hadid?

Zaha Hadid used to paint architecture. She then became a famous
architect. She was pretty good at it. She is the first ever female lau-
reate of the Pritzker Architecture Prize (The Hyatt Foundation, 2004).
The Pritzker Prize is to architects what the Pulitzer Prize is to journal-
ists, or what the Nobel Prize is to physicists. Zaha Hadid was also the
first female recipient of the RIBA Royal Gold Medal (Royal Institute
of British Architects, 2016). She was a Dame of the British Empire.
Zaha Hadid also appeared on the cover of EL Croquis. If you dont know

what that is: EL Croquis is to architects what Vogue is to supermodels.
If you get a cover there, you've made it. There is no doubt that Zaha

Hadid has made it as starchitect. She was also a controversial persona.

Luckily for her, these two qualifications went together well, until she
suddenly died March 31st, 2016.

What is the Qatari case about?

In September 2013, the British newspaper The Guardian broke the
news on the poor labour conditions to which migrant workers in Qatar
are exposed. Bear in mind that almost everyone is a migrant worker
in Qatar: a whopping 94% of the working population. The Guardian
stated that modern-day slavery in Qatar was putting FIFA's reputation
on the line. Its article reported on the exploitation and abuse of
Nepalese construction workers in particular. It mentioned dozens of
deaths among predominantly young Nepalese men, which occurred in
the preparations for the 2022 FIFA World Cup.

Alongside the initial article, The Guardian ran a second article
quoting the International Trade Union Confederation warning that the
construction work, necessary to host the FIFA World Cup, could claim
the lives of as many as 4,000 workers by 2022. The figure of 4,000
deaths was an extrapolation of the details on migrant worker deaths
available in late 2013.

The powerless starchitect
How Zaha Hadid became the first person working on the Al-Wakrah stadium that

actually did die

OTPOMHOI By/bBbI, BbINMPAIOLLEN NOCPEAM KaTapCKOM NyCTbl-
HU», BbI3bIBAET COMHEHUs, UMeeT nu «[apauaH» Kakue-nn6o
BHYTPEHHUE A3bIKOBbIE HOPMbI U KOMNETEHTHBIN PeAaKLMOH-
Hblii COBET, Cnepawuii 3a COBNIOAEHNEM ITUX HOPM.

Pa3Be npo6sema B TOM, YTO MPOEKT MOXOXK HAa KBArUHY»?
Bo3moxHO, 3aaymblBanock npoctoe ockopbnerue. Ho, no
cnosam AHHU YoiA, B NPOEKTE «BarmMHbI» HET HUYErO NJI0XOTO.
AHHuM Yoi ony6aMKoBana MHTEPECHYIO CTaTbio B CTYAEH-
yecKkoM xypHane Pidgin, Bbinyckaemom MpuUHCTOHCKOM
apXMTEKTYPHOW KOOI iBa Pa3a B rof, NOJ 3aro/0BKOM
«YBaxaeMble apXUTEKTOPbI, MEHA TOWHUT OT BalLero Aepb-
max (Choi, 2007).

B cBoeit cTaTbe OHa FOBOPYUT O CBA3N MEXAY XPOHUYECKUM
HeA0CHINOM (PacnpoCTPaHEHHbIM CPeAU apXUTEKTOPOB)
1 NPOEKTaMM [LOMOB, KOTOPbIE HAMOMUHAIOT CTEKNAHHbIE
tannocbl. HanpoTtuB, 35aHnsA, HANOMUHALME BarKHel, MO ee
C/10BaM, CO3JAl0TCA apXUTEKTOPaMK, KOTOpble OT HefoCTaTKa
CHa He cTpagatoT. Yot owmnbnacy, npunuceiBas aBTopcTBO
noao6Hbix 3naHuit Pemy Koonxaacy, a He 3axe Xaaug. Koon-
xaac u Xapug pabotanu emecte B 1970-x B OMA (Office of
Metropolitan Architecture). metotca peakue potomarepu-
anbl, Ha KOTOPbIX 06a 3BE€3AHbIX aPXUTEKTOPA elle MOJOAbI.
Ho 310 coBCceMm Apyras uctopus.

O6napaer nu 38e34a apXMTEKTYpbl peanbHON CUNOiA?
[lBe cloXeTHble TMHUK, WIUPOKO o6cyxaaembie B CMUA u
Kacatolwmecs cMepTeil pabounx-MUrpaHTOB U YYBCTBEHHBIX
OYepTaHUi CTafMOHA, COLWNUCH B OAHOMN TOUYKE B KOHLE
thespans 2014 roga, Korga 3axa Xagup, BbICTyNuUAa C peybto
B JIOHAOHCKOM LieHTpe BOAHbIX BUA0B cnopTa. Kak notom
6b110 M3N0XEHO B Npecce, Ha BONpoc 06 yCIoBUAX Tpyaa
pabouux-murpaHTos B Katape 3axa Xagupa 0TBeTUNA, YTO TU-
6enb paboyMX-MUTPAHTOB, BO3MOKHO, U ABNSAETCS CEPbE3HOIA
npo6nemoi, HO ee pelleHnem AOKHO 3aHUMATLCA NPaBu-
TenbcTBo KaTapa, a He OHa Kak apxuTekTop.

Korzna ee cnpocunu, ob6ecnokoeHa nu oHa 3Toit npobne-
moi, 3axa Xagua nobasuna: «fla, Ho s elle 1 06ecnokoeHa
ruéensto niogeit B Mpake, Ho uTo A Mory caenatb? fl He
NPUHUMAIO 3TO C NIErKUM CEPALEM, HO AYMal0, YTO UMEHHO
NpaBUTeNbCTBO JOMKHO pelwaTb Nofo6Hbie Nnpobnemsbl. B
MOU 0653aHHOCTM apXUTEKTOPA 3TO HE BXOAUT... Sl HUYEro He

MOTY CAeNaTh, TaK Kak He obnagato HeoOXoAMMON Ans 3TOro
Bnactblo. Monarato, Takas NpobaemMa MOXKET BO3HUKHYTb B
no6oit Touke mupa. Ho, Kak s yxe ckasana, Bo BCEM MUpe
MOXHO BCTPeTUTh HecooTeeTcTBuA» (Riach, 2014).
ApxuTeKTop ynomaHyna cutyaumio B Mipake — B ee pogHoii
CTpaHe, UCTep3aHHOW BOWHOW. BO3MOXHO, OHa HaMeKHyna
Ha ponb BenunkobputaHuu B fectabunusaLum o6cTaHoOBKM
B Mpake, nbiTascb AOCTONHO OTBETUTL HAa OCTPbI BONPOC
GPUTAHCKOrO XypHANUCTa.

CKonbKo pa6ounx ymepsnio B pesynbrate CTPOMTENLCTBA
craguoHa B Anb-Bakpe?

CHayana noABMICA ra3eTHbI penopTax, COrMacHO KOTOPOMY
B Katape ymepno 185 Henanbues. 3aTem nocnegosan npo-
rHO3 0 TOoM, 4T0 [0 2022 roaa (rofa npoBefeHus Yemnuo-
HaTa Mupa no dytbony) cpean pabounx-MUrpaHTOB MOTYT
NPOU30iTH ele 4 ThiC. CMepTeNbHbIX cnyyaes. Cloga foba-
BUNOCb YUCNO YMEPLINX MHOUACKMX paboumnx: 500 YenoBek.
B uioHe 2014 ropa «Hblo-MopKCKuit KHUXKHBIN 0630p»

A Puc. 2: Paboume-murpaH-
Tl B floxe (Karap) / Migrant
workers in Doha, Qatar
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v Puc. 3: CragnoH «Anb-Ba-
Kpa» no npoekTy 3axu
Xamnp /

Al-Wakrah stadium by Zaha
Hadid.

A January 2014 follow-up article shifted the focus away from work-
ing conditions and zoomed in on the increasing death toll instead.
The article cited official documents which revealed that, not dozens,
but a total of 185 young Nepalese men had died in 2013 during their
stay in Qatar (Pattisson, 2013)

One month later, The Guardian reported that some 500 Indian
migrant workers had also died as a result of the preparatory work for
the 2022 FIFA World Cup: 237 Indian migrant workers in 2012, and 241
in 2013. The article also provided a breakdown of the workforce by
nationality: Indian 22%, Pakistani 22%, Nepalese 16%, Iranian 13%,
Filipino 11%, Egyptian 8%, and Sri Lankan 8%: totalling 100%.

What do the critics say about her stadium?

In parallel, The Guardian was criticising Zaha Hadid's design for the
Al-Wakrah stadium (sdg = 0 52 20 g23d _ze0). In November 2013, it
ran the headline: “Zaha Hadid’s sport stadiums: ‘Too big, too expen-
sive, too much like a vagina™ (Wainwright, 2013). Personally, I am
not an expert on newspaper ethics, nor on the vocabulary used by ar-
chitectural critics. But stating that the Al-Wakrah stadium resembled
“a vagina, rising out of the Qatari desert in a great vulvic bulge” makes
you wonder if The Guardian has any internal guidelines on the use of
language, and if there is a qualified editorial board to enforce them.

But is there a problem with designing ‘vagina’?

Maybe it was meant as a plain insult. But according to Annie Choi
there is in fact nothing wrong with designing ‘vagina’. Annie Choi
wrote a must-read article in Pidgin magazine, the biannual student
publication of the Princeton School of Architecture: “Dear Architects, I
am sick of your shit” (Choi, 2007).

In this article she links chronic lack of sleep (common among
architects) to designing buildings that resemble glass dildos. On the
contrary, buildings that resemble vaginas, she argued, are the result of
designers who had enough sleep. Choi makes a mistake by attributing
the design of buildings that resemble vaginas to Rem Koolhaas and
not to Zaha Hadid. Koolhaas and Hadid worked together in the 1970s
in the Office of Metropolitan Architecture (OMA) and there is some
rare photographic material that testifies that both starchitects were
once young. But that is a whole other story.

Does a starchitect actually have power?

The storylines on migrant worker deaths and the sensually shaped
stadium converged in late February 2014, when Hadid was speaking
at the London Aquatics Centre. Asked about the migrant workers’
conditions in Qatar, Hadid was quoted as having said something to the
effect of dying migrant workers perhaps being a serious problem but




that it was more a matter for the Qatari government to sort out, not for
her as an architect.

Asked if she was concerned, Hadid added: "Yes, but I'm more con-
cerned about the deaths in Iraq as well, so what do I do about that? I'm
not taking it lightly but I think it’s for the government to take care of
it. It’s not my duty as an architect to look at it... I cannot do anything
about it because I have no power to do anything about it. I think it’s a
problem anywhere in the world. But, as I said, I think there are discrepan-
cies all over the world” (Riach, 2014).

By pointing to the situation in Iraq she referred to the war-torn
country in which she was born. She may have hinted at the role the
United Kingdom played in destabilising Iraq in an attempt to hit back
at the British journalist who posed the thorny question.

How many workers supposedly died as a result of the construc-
tion of the Al-Wakrah stadium?

It started with a newspaper report on the 185 Nepalese who died
during their stay in Qatar, and a forecast that 4,000 more migrant
worker deaths could follow up to 2022, the year of the FIFA World Cup.
The numbers for Indian workers were then added to this: 500 dead. In
June 2014, the New York Review of Books published a review of Rowan
Moore’s ‘Why We Build: Power and Desire in Architecture’. The review

ony6iuKoBan peLeH3unto Ha kHury PoaHa Mypa «loyemy Mbl
CTPOMM: CUNa U CTPACTb B apXuUTeKType». B 0630pe ynomu-
HaeTcs obliee KONNYECTBO CMepTeil — ThicaYa.

PeueH3uns Gbina HanucaHa MapTuHom ®unnepom, 3Hame-
HUTbIM aMEPUKAHCKUM apXUTEKTYPHbIM KPUTUKOM. Bo3-
MOJHO, OH KOTAA-TO YYMNICA apXMTEKTYpe, HO MOTOM pelunn
3apabarbiBaTh TEM, YTO HANULET €ro A3BUTeNbHOE Nepo. Bot
4TO OH rOBOPUT B CBOEW peLeH3umn: «OHa 6e33acTeHunBo
OTpULAET KaKyt-n1M60 OTBETCTBEHHOCTb, HE FOBOPSA VXK O
6ecnoKoiCTBE 3a XU3HU ThICAYM pabouux, yracwux npu
cTpoutenscTee ee o6bekTa» (Filler, 2014a).

«Ee o6bekTom» Dunnep HasbiBaeT cTaanoH 3axu Xaaua B
Anb-Bakpe. Cyns no Bcemy, BCe TArOTbI, KOTOPbIE JOBENOCH
ucneiTath 1,39 MAH pabounx-MUTPAHTOB, CKOHLEHTPUPO-
BaJUCb B O4HOM 3[aHUW. HY OAWH KPUTUK MAN XKypHANUCT
He yoenun BHUMaHue ctaguony B Jlycaune (Lusail Iconic
Stadium) no npoekty Hopmana ®octepa (Walker, 2015)

WAU CTaHuUAM MeTpo B [loxe, CNpoeKTUpPoBaHHbIM beHom
BaH bepkenem (UNStudio, 2012). 370 nwb napa npoekToB
GPUTAHCKOrO M roNNaHACKOT0 apXUTEKTOPOB, KOTOPbIE TaKKe
paboTanu Hap MHPaACTPYKTypoit Ans YemnuoHaTa mupa

no ¢yt6ony — 2022 B Katape. CtaguoH B Jlycaune (adg <
Jsouesd 1da5dis) - knoyeBoe mecTo npoBegeHus YemnuoHara
MUpa W UMeeT Gonbluee 3HaYEHWe, YeM CTaanoH B Anb-Ba-
Kpe.

B cBOMX NpOBOKALMOHHBIX KOMMeHTapuax ®unnep o6o-
Wen BHUMaHUEM TOT (haKT, YTO CTPOUTENLCTBO CTaAMOHA Ha
yyacTke B Anb-Bakpe ele He Hayanoch. TbiCAYM HECYACTHBIX
pabouux ymepnu n3-3a 6e3pasnnyus BbICOKOMEPHOI XKeH-
WWHBI — 3AUTHOTO aPXUTEKTOPA — Takylo kapTuHy Gunnep
X0TeN U306pa3uThb B APKMUX KacKax.

Mo)XHO nu noaaTh B CyA Ha KPUTHUKA, 06BUHAIOLLErO Te6SA
B MaccoBoM ybuiicTee?

Mpowno uenoe neto, NOKa MHLMAEHT JOLWEN A0 TOUKH
kuneHus. K koHuy asrycta 2014 roga 3axa Xagug nogana B
cyn v Ha Gunnepa, u Ha «Hblo-Mopkckuit KHXKHBI 0630py
(Schellenbaum, 2014). C 3Toro momeHTa fiesio nony4aet
LWINPOKYIO OrNacky, B3opBaB 610ru 1 coumnansHele cetu. K
o6cyxaeHno KOHMIMKTA NpucoeanHUanch u sepylume CMU:
Architect (3xypHan AMepUKaHCKOro MHCTUTYTA apXUTEKTO-
poB), Architizer, Curbed, Dezeen, Dozen, Global Construction

mentions a total figure of 1,000 deaths.

That review was written by Martin Filler, a prominent American
architectural critic, someone who may have studied architecture but
then decided to make a living by writing about it with a venomous
pen. In his review Filler stated: “She has unashamedly disavowed any
responsibility, let alone concern, for the estimated one thousand labor-
ers who have perished while constructing her project thus far” (Filler,
2014a).

By ‘her project’ Filler was referring to Zaha Hadid's Al-Wakrah stadi-
um. Apparently all the hardship experienced by 1.39 million migrant
workers cumulates in just one building. No critic or journalist cared to
make a comment or reference to the Lusail Iconic stadium designed
by Norman Foster (Walker, 2015), or to the Doha metro stations
designed by Ben van Berkel (UNStudio, 2012) to name just a couple of
projects by British and Dutch starchitects who are also working on the
infrastructure for the 2022 FIFA World Cup in Qatar. The Lusail Iconic
Stadium (pJg = Jdsosgd 1d25dis) is the main venue of the World Cup and
more important than the Al-Wakrah stadium.

When Filler wrote his inflammatory comments, he even ignored
the fact that construction at the Al-Wakrah site had not yet started.
Thousands of poor workers dead because of the indifference of a

Review, Huffington Post, Metropolis Magazine u paxe
Vanity Fair.

Hexopolwo Bo36y*aaTb UCK NPOTUB apXUTEKTYPHOMO
KpuUTUKa. HacToNbKO HEXOPOLWO, YTO MHOTHE, He 0bpalyas
BHUMaHME Ha (haKTbl, OXOTHO NPUHAN yyacTue B «Uud-
POBbLIX FOHEHUAXY». «3Ta KEHIUHA HAMHOTO FyMee, YeM 5
aymany», «Eit Hano 66110 NOAATL B CYA HA yMepLINX Paboumnxy,
«OHa eute gomkHa noaatb B cyg Ha "locnoaa bora" 3a To, uToO
OH Cienan ee NULO NOXOXKUM Ha GalWMaK» — OAHU U3 CaMbIX
«OPYKENOOHBIX» OHNANH-KOMMEHTapWeB, NONABLIUXCSA MHe
Ha rna3a Tem fieToM. M 4To MHTepecHOo, Yem rpybee CTaHOBU-
NINCb KOMMEHTapUK, TeM BoblIe «1aNKOB» OHA noyyana.
HecomHeHHo, 3axa Xagug nepewna Py6ukoH.

Ho 6bina nu oHa npaea?

MNepcnekTusa cyfebHoro npouecca B BepxosHom cypae wrara
Hblo-Mopk ceirpana coto ponib. «Hbio-Mopkckuit KHKHBI
0630p» nocnewunn ony6iMKOBaTb OTKPLITOE NUCbMO, YTOObI
B3ATb 00paTHO NepBoHayanbHoe 3assneHue (Goldberger,
2014).

«B moeii peueH3un Ha kHury PoBaHa Mypa «[Toyemy bl
cTpoum: cuna u ctpactb B apxutektype» [NYR, June 5] s
npouuTUpPOBan cnoBa apxutekTopa 3axu Xagua, asTopa npo-
eKTa cTagmoHa «Anb-Bakpa» B Katape, ckasaHHble B eBpa-
ne 2014 ropa B JlToHAOHE B OTBET Ha BONPOC, KacatLmiics
CMEpTM COTeH PaboyMX-MUTPAHTOB NPU CTPOUTENLCTBE 00b-
ekToB B Katape (no gaHHbIM raseTbl «lapauany, ony6auko-
BaHHbIM Hefienell paHblue). fl HaNMcan NPo «KU3HU ThICAYM
paboumx, yraclwimx npu CTpOUTENLCTBE €€ 0ObEKTa.

0nHako paboThl HA yYacTKe Noj CTPOUTENLCTBO CTAANOHA
B Anb-Bakpe cnycTsa fiBa MecALa nocie BbllWeynoMaHYTo-
ro 0TBETA rOCNOXW XaAuA ele He Havyanucb, X Hayano
3annaHupoBaHo nuwb Ha 2015 roa. CooTBETCTBEHHO, HUM
OAMH pabounii He ymep BO BPEMSA CTPOUTENLCTBA CTaAMUOHA
B Anb-Bakpe, a npounTUpOBaHHbIE MHOIO CIOBA FOCMOXMH
Xaaua no nosopy Katapa He MMEKOT HUKAKOTO OTHOWEHUA HU
K yyacTky B Anb-Bakpe, HU K N106OMY [pyroMy ee NpoekTy»
(Martin Filler, 2014b).

3HauuT, apXUTEKTOPbI HEe BUHOBATbI?
Kak TonbKo B 2013 rogy nosiBUAKUCH COOBLEHNSA O rnbenu
pabounx-MuUrpaHToB, NpaBuTenbCTBO Kartapa nonpocuno
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> Puc. 4: ApxutektypHoe
6topo OMA: monoable Pem
Koonxaac, 3axa Xagua
(cToAT), Inua 3eHrenuc, 3oun
3eHrenuc u Mapenon ®pu-
3eHpopn B 1975 rogy /
OMA with a young Rem
Koolhaas, Zaha Hadid
(standing), Elia Zenghelis,
Zoe Zenghelis and Madelon
Vriesendorp in 1975

female starchitect with an attitude; that was the picture Filler wanted
to paint in vivid colours.

Can you sue a critic if he accuses you of mass murder?

It took most of the summer before the case reached a boiling
point. By late August 2014, Zaha Hadid sued both Filler and the New
York Review of Books (Schellenbaum, 2014). From that moment the
case went viral. Blogs and social media exploded, and mainstream
media joined the fray: Architect (the journal of the American Institute
of Architects), Architizer, Curbed, Dezeen, Dozen, Global Construction
Review, Huffington Post, Metropolis Magazine and even Vanity Fair.

Suing an architectural critic looks bad. So bad, that most of us were
no longer willing to look at the evidence and willingly participated in
a digital lynching party. “That woman is more stupid than I thought,”
“Instead she should sue the workers that died,”, “She should also sue
‘God’ for making her face look like a foot” were among the more friendly
online comments I read during that summer. And boy, the more brutal
the comment, the more likes it received. Zaha Hadid had obviously
crossed the Rubicon.

But was she right?

The looming lawsuit before the New York State Supreme Court had
a direct impact. The New York Review of Books hastily retracted its

MeXAYHapOoAHYI0 opUANYecKyto KomnaHuio DLA Piper
3aHATbCA 3TUM BonpocoM. B anpene 2014 roga DLA Piper
ony6n1KkoBana 0630p cocTosHus ycnosuii Tpyaa B Katape
(DLA Piper, 2014). 370 nepBblit LOKYMEHT, COAEpXKaLUit
nofpo6HbIA aHaNW3 YCI0BMIt Tpyaa Paboynx-MUrpaHToB.

B Hem npuBoaMTCA ANUHHbIN NepeyeHb peKoMeHaauui no
yAyyleHuto npas paboumnx, 0coboe BHUMaHKE B KOTOPOM
yAeNeHO NPUHATUIO Mep 1 Y4acTBYIOWMUM CTOPOHaM. B HeMm
NpefcTaBNeH UHTEPECHBI aHanu3 (Nofe3HbIi, B YaCTHOCTH,
ONA pelleHns CnopoB BOKPYr cTafuoHa «Anb-Bakpay) Tak
Ha3biBaeMblx chep OTBETCTBEHHOCTU: Ha3BaHbl 0OLLECTBEH-
Hble W YaCTHble ML, KOTOPbIe HEeNOCPeACTBEHHO MOTYT
MOBAMATbL Ha yNyylEeHMe YCNOBUIA TPYAA PaboYnNX-MUTPAHTOB
B Katape, yunTbiBas 0COGEHHOCTM Pa3NnYHbIX IOPUCAUKLMIA.
Mpu 3TOM Cpean BAUATENbHBIX INL, ApXUTEKTOPbI HE YNIOMU-
Hanuce. K Tpem rnaBHbIM rpynnam BASHWUA OTHOCATCA:

«1. lTocypapcTo Katap (a uMeHHO MUHUCTEPCTBO MHO-
cTpaHHbix fen Katapa (Bkntoyas bropo no Bonpocam npas
yenoseka), MMHWUCTEPCTBO TPyAa W coumanbHbx aen, MunHu-
CTepCTBO BHYTPeHHUX Aen (BKntoyas YnpaeneHue no npasam
yenoseka), BepxoBHbIii COBET N0 BONpocaM 3[paBooxpaHe-
HUA 1 cyfebHas cuctema);

2. MpaBuUTeNbCTBA rOCY[ApCTB, U3 KOTOPBIX NPUBLINYK
paboyne-MUTPaHTbI;

3. HerocypapcTBeHHble opraHu3aumu, Takue kak PoHg
Kartapa, BepxoBHblit KoMuTeT, HauMoHanbHbI KOMUTET NO

initial statement in an open letter (Goldberger, 2014).

In my review of Rowan Moore’s ‘Why We Build: Power and Desire in
Architecture’ [NYR, June 5], I quoted comments by the architect Zaha
Hadid, who designed the Al Wakrah stadium in Qatar, when she was
asked in London in February 2014 about revelations a week earlier
in The Guardian that hundreds of migrant laborers had died while
working on construction projects in Qatar. I wrote that an “estimated
one thousand laborers... have perished while constructing her project
thus far.”

However, work did not begin on the site for the Al Wakrah stadium
until two months after Ms. Hadid made those comments; and con-
struction is not scheduled to begin until 2015. There have been no
worker deaths on the Al Wakrah project and Ms. Hadid's comments
about Qatar that I quoted in the review had nothing to do with the Al
Wakrah site or any of her projects.

Martin Filler (2014b).

So, architects are not to blame?

As soon as the news on migrant workers’ conditions broke in 2013,
the State of Qatar asked DLA Piper to look into the matter. DLA Piper is
a global multinational law firm. In April 2014, DLA Piper published its
review of the labour situation in Qatar (DLA Piper, 2014). This report is

npaBaM YesoBeKa 1 Apyrue NpefcTaBUTeNu YacTHOMO CeK-
TOpa, B 0COBEHHOCTH KPYMHble U BeayLue MeXAYHapOAHble
komnanum» (DLA Piper, 2014).

N Bce e, Ha camom nu aene B Katape cpepm pa6o-
YMX-MUTpaHTOB 3aMKCMPOBaHa Ype3MepHas CMepT-
HOCTb?

Paboune-MurpaHThl feicTBUTENLHO YMUPatOT B KaTape, HO
NPOTUBOPEYMBOCTL CUTYALLMW COCTOUT IaBHLIM 06Pa3oM

B NPeAnoaoXeHuu, 4to cMepTb 185 Henanbckux u 241
MHAaUicKoro paboyero-murpanTa B 2013 rogy npousowna B
pe3synbTare TAXKENoi NogHEeBONbHOI paboTbl B IKCTPEMaNb-
HbIX KTMMATUYeCKUX ycnoBusax. Ecnm mbl xotum 3adukcupo-
BaTb «YPE3MEPHYI0 CMEPTHOCTbLY, HE0OX0AUMO NPUHSATL BO
BHMMAHME, YTO CMEPTb MOXET HACTYNUTb U B KHOPMANbHbIX»
ycnosuax. He xouetcs 06 3ToM flymath, HO MOJIOAbIE NIIOAN
AEACTBUTENbHO MOTYT YMEPETH U B KHOPMAbHbIX» YCIIOBUSX.
OHWM He 6eccMepTHbI: AOPOXKHO-TPAHCMOPTHbIE MpOMUCLIE-
CTBUS, CAMOyOUiAiCTBA M BONE3HU — NULLbL HEKOTOPbIE NPUYK-
Hbl CMepTW MONOABIX Nofieit.

B 2013 roay B Karape pa6oTano 1,39 miH paboyux-mu-
rpaHToB, NpuMepHO 22 % (306 TbiC.) U3 HUX — BLIXOALbI U3
WHanu n 16 % (222 Toic.) — u3 Henana. Torpa npu rpy6om
nofcyeTe nokasarenb cmepTHocTu paseH 0,8. Mpegnono-
UMM, 4TO BO3PACT 3TUX paboumnx 6bin B Npepenax 25-34
net. Torfa 3ToT NoKasateNb BNOJHE TUMUYEH ANS PAa3BUTbIX
cTpaH. HW noTpsiceHns, HU YAUBIIEHUSA OH He Bbi3bIBAET.

Mo cpaBHEHMIO C NOKA3aTeNsAMMU PAa3BUBAIOLMUXCA CTPAH OH
0YeHb flaxe XopoLl.

B 2011 ropy ypoBeHb CMEPTHOCTU MYKCKOTO HaceneHus
Henana B Bo3pacte 25-29 net coctasnsan 2,2. [lna Bo3pacra
30-34 net 310T Nokasatenb Gbin paseH 2,5 (Central Bureau
of Statistics, 2014). Ana NHpum cooTBeTCTBYIOWME NOKa-
3atenu pasHbl 2,1 1 2,9 (Open Government Data Platform
India, 2016).

Ecnu npepctaBuTh, YTO HEManbCkue U MHANIACKKE pabo-
YmMe-MUrpaHThl He noexanu B Katap, a octanuch pabotarb
y cebs Ha POfMHE, TO NO CTAaTUCTUKe 3a rof, OT 488 (222 x
2,2) K0 555 (222 x 2,5) HenanbCckux pabounx ymepno Obl B
Henane, 1 o1 642 (306 x 2,1) no 887 (306 x 2,9) UHANIACKNX
pabounx B8 MHAMK. ITO NpM6AM3UTENLHO B TPU pas3a Npesbl-
waet yucno norubwux 8 Karape 8 2013 roay. Cratuctuyecku



the first document to provide a good analysis of the overall conditions
that migrant workers were exposed to. It details a long list of recom-
mendations on how to improve workers’ rights, focussing on actions and
stakeholders. It contains (in the context of the Al-Wakrah controver-
sy) an interesting analysis of the so-called spheres of responsibility:
those who can actually influence migrant workers’ conditions in Qatar,
involving multi-jurisdictional considerations, and implicating both
public and private actors. Architects were not singled out as being part
of one of these spheres of responsibility. The three major stakeholder
groups were:

1. “The State of Qatar (particularly the relevant Ministry of Foreign
Affairs (including the Bureau of Human Rights), the Ministry of Labour
and Social Affairs, the Ministry of Interior (including the Human Rights
Department), the Supreme Council of Health and the Judiciary);

2. The governments of the States of Origin of migrant workers;

3. Non-State actors, such as the Qatar Foundation, the Supreme
Committee and the National Human Rights Committee, and other public
contracting entities and the private sector, particularly large multi-nation-
als and Lead Contractors.”

(DLA Piper, 2014)

Before we forget, is Qatar really the scene of excess migrant
worker mortality?

Migrant workers did die in Qatar, but much of the controversy is
based on the assumption that the deaths of 185 Nepalese and 241
Indian migrant workers in 2013 were the result of working in an
extreme climate under conditions that equal modern-day slavery. If
we want to establish ‘excess death” we need to consider that deaths
occur in ‘normal’ situations as well. We may not like to think about it,
but young people do die in ‘normal’ situations. They are not immortal:
traffic accidents, suicides and disease are the some of the key causes
of death among young people.

In 2013, there were 1.39 million migrant workers in Qatar, of which
roughly 22% (306,000) were Indian and 16% (222,000) Nepalese.
These numbers roughly translate to a mortality rate of 0.8. Let's
assume that these workers were somewhere between 25 and 34 years
of age. Then, that number is rather typical for developed countries. It
is neither shocking nor surprising. Compared to developing countries
itis actually pretty good.

In 2011, the estimated age-specific death rate for males in Nepal
in the age range 25-29 years was 2.2. For the age range 30-34 years
this figure was 2.5 (Central Bureau of Statistics, 2014). Corresponding
figures for India are 2.1 and 2.9, respectively (Open Government Data
Platform India, 2016).

A Puc. 5: CragnoH B Jlycaune Hopmana ®octepa / Lusail stadium by Norman Foster
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Imagine if the Nepalese and Indian migrant workers hadn’t
travelled to Qatar but stayed and worked at home instead. In this
case, statistically between 488 (222,000 x 2.2) and 555 (222,000 x
2.5) Nepalese workers would have died in Nepal, and 642 (306,000 x
2.1) and 887 (306,000 x 2.9) Indian workers in India, all in a year's
time. That is roughly three times as much as the death toll in Qatar in
2013. From a statistical point of view, there seems to be a significant
positive effect on migrant workers’” mortality as a result of their stay
in Qatar.

So far, no one has done this simple math, but DLA Piper already
quoted the Indian ambassador saying that “most of the deaths are due
to natural causes, and therefore, it would be inappropriate to use this
data in a distorted manner.”

Did trade unions then present us a distorted picture?

The International Trade Union Confederation successfully raised
international awareness on the labour situation in Qatar. The issues
here are real and urgent. According to the DLA Piper report, multiple
problems need to be addressed urgently:

- Recruitment Agents and Recruitment Fees

— Kafala Sponsorship System

- Contract Misrepresentation and Substitution

npebbiBaHue pabounx-murpanTos B Katape okasbiBaet
NO3UTMBHOE BAUSHME HA NOKa3aTeab UX CMEPTHOCTH.

[lo cux nop ele HUKTO He MPOU3BOLMA 3TOTO NPOCTOrO
noacyeta, Ho DLA Piper yxe npounTupoBana ciosa MHAUNA-
CKOro Noc/ia 0 TOM, 4TO «6ONbLMHCTBO CMEPTEl NpoU30LWN0
Mo ecTecTBEHHbIM NPUYMHAM, NOITOMY GbI10 Obl HENPaBUNb-
HO MCMOJIb30BaTh 3TW AaHHbIE B UCKAXKEHHOM BUAEY.

3HauuT, npogcoto3bl NPeACTaBNANMN HAM KapTUHY B NCKa-
¥eHHoM Buge?

MexpyHaponHas koHbegepaLuusa npod o308 ycnewHo
npUBAEKNa BHUMAHWE PasHbIX CTPAH K MONOXeHW0 pabounx
B Katape. EcTb peansHble, Tpebyowmue 6e30tnaratrensHoro
peweHus npobnembl. B otuete DLA Piper nepeuncneHo MHo-
KECTBO TaKUX NPOGNEM: areHTbl MO HaliMy 1 onsata 3a Haém
paboueii cunbl; cnoHcopckas cuctema Kafala; uckameHnue

W MOAMEHa KOHTPAKTOB; 3apaboTHas nnata; 330pOBbe
6e30MacHOCTb; ycNoBUA NpebbiBaHUA; MHCNEKLUK; cBOGOAA
y4acTus B aCCOLMALMNAX U KONNEKTUBHBIX NEPeroBopax;
AOCTYNHOCTb NPABOCYANA.

B cBA3M CO CMEPTHOCTBIO PabOUYNX-MUTPAHTOB YAANOCH
BK/IIOYMTb 3TU NPOBAEMbI B MONUTUYECKYIO MPOTrPaMMy.
OAHaKo ocTaeTcs 04eBUAHBIM TOT (DaKT, YTO 0OBABNEHHOE
KOJNYeCTBO CMepTeil He YKa3blBalOT Ha NOBbILWEHHbIN ypo-
BEHb CMEPTHOCTU. B cnyyae ¢ HenanbCKUMM U UHANACKUMU
pabounMun 0Kasanocs, 4To Xu3Hb B Katape nyywe, yem Ha
poauHe. K coxaneHnto, npeTeH3nn no noBoAy CMEPTHOCTH
3aBbllLUEHbI, YMbILWAEHHO UNU HEYMbILWIEHHO.

A apxXuUTeKTypHble KPUTUKU?

HekoppeKTHOe ucnonb30BaHue NoKasarens CMePTHOCTH
pabounx-murpaHToB B Katape OTKPbINO TEMHYIO CTOPOHY Tak
Ha3blBaEMbIX apXUTEKTYPHbIX KpUTUKOB. [pepnonaraetcs,
4TO KPUTUKM JOMKHbI NOAXOLUTb K BONPOCY KPUTUYHO, ONK-
pasch Ha TWaTenbHblit aHanu3. Mo cyTu, MaBHas cTparerus
B 3TOM CJly4ae — OTKONaTb HauboNblIee KOANYECTBO rps3u

1 6pocuThb ee B GMKalLWYI0 camylo 6ObLLYI0 N0 BETUYUHE
Lenb, He 3360TACb O KPUTUYECKOM CamMoaHanu3e.

Bce xopoLuo, 4TO XOPOLLIO KOHYaeTcA?
B KoHUe KoHLOB 3axa Xagua comacunach NpuHaTL o1 dun-
nepa u «Holo-NopKcKoro KHUXHOTO 0630pax onpeaeneHHy

- Wages

- Health & Safety

- Accommodation

- Inspections

- Freedom of Association / Collective Bargaining

— Access to Justice

Using migrant workers” mortality did help to put these issues on
the political agenda. However, the fact is that the numbers reported
do not seem to point to excess mortality. In the case of Nepalese and
Indian workers, it appears that life in Qatar is better than life back
home. The claims on mortality are unfortunately overstated, inten-
tionally or unintentionally.

And the architectural critics?

The inaccurate use of the migrant workers’ death toll in Qatar did
reveal the dark side of so-called architectural critics. One would expect
critics to be critical, to come up with good analyses. But, in fact, the
main strategy used in this case was to find as much dirt as possible
and to throw it at the biggest target nearby, without any sense of
critical self-reflection.

All's well that ends well?

In the end, Zaha Hadid settled with Filler and the New York Review

HepasmalaeMyio CyMMy, KOTOPYIO OHA NOXepTBOBana B 3a-
WuTy NpaB pabounx. ApXUTEKTYPHbIE KPUTUKM NMPOLOKAIOT
rOBOPUTb, YTO 3axa XafuA nocTynuna HenpasuibHO, NOAAB B
cyn Ha Ounnepa n «Hbio-Mopkcknit kKHNXKHBIR 0630p» (Stott,
2015). XypHanucTsl NpOAOMIKAIOT LMTUPOBATL HEJOCTOBEP-
Hyto MHdOPMaLMIO 0 CMEPTHOCTU paboyux-murpanTos. OTBET
3axu Xagua mor 6bl GbITb NpeacKasyem: HU OANH U3 paboyux
He ymep Ha cTpouTenbHOM nnowapke B Anb-Bakpe. Ho ymep-
712 OHA CaMa, CTaB NEPBbIM YeJIOBEKOM, AENCTBUTENbHO CKOH-
YaBlWWMMCS BO BPEMS CTPOUTENbCTBA CTaguoHa B Anb-Bakpe.
Xopowo 3HakoMoe BblpaxeHue De mortuis nil nisi bonum (o
MepTBbIX JyPHOrO He rOBOPAT) [an0 BO3MOXHOCTb FOBOPUTD
HauyncToTy. APXUTEKTOPbI Cpa3y CTanu paccyXAaaThb O Auc-
KPUMUHALMY XKEHILWUH B NPOM3BOACTBEHHOI cdepe, oThaBas
AaHb yBaXxkeHWs 3axe Xaaua. Jlydie no3gHo, YeM HUKOTLa.

CnepoBasno u el BOCNONb30BaTbCA CBOEN UCKIOYUTENb-
HOM BNAacCTbIO, U, €C/IN A3, TO B YeM COCTOMT 3Ta B1aCTb?
MpeacTtaBum cebe, kak 3axa Xaang, cTos y BOPOT B HebGecHyo
KaHLeNspuIo, NbITAaeTCA NOALITOXMUTL CBOM CaMble ABHbIE
rpexu: TO, KaK OHa pa3fapaxana npeccy CBOWM NoBefeHueM,
KaK OHa pa3pbiBana CTyAeHYeCKue MaKeTbl U Kak paboTtana

¢ auktatopamun. OHa pa3MmbIWNAET, MOMIA 1N OHA NOCTYNUTb
MHaye B NPOTUBOPEYMBOM CUTyaL MK, cBA3aHHOM ¢ Katapom.
MpepcraBum cebe, Kakue BapuaHTLl OHa Moria Gbl paccMo-
TpeTb:

1. f morna 6bl nogarth B cyf Ha rocyaapcteo Kartap. Ho
rae, B floxe? Lapuat — rmagHbI MCTOYHUK 3aKOHOLATEN b-
ctBa Kartapa. B HeMm cBupeTenbCKME NOKA3aHMA KEHLWMHBI
CTOSAT MW b NONOBUHbLI NOKA3aHMIA MYXKUYMHbBI. A MHOTAA
EHLMHA BoObLIE He NPU3HAETCS B KayecTse CBUAETENS.
JTO He NoAXOAUT.

2. BmecTo 310r0 i MOTNIa Obl NPUHATL PasyMHble Mepbl. [la,
npecca He 04eHb-TO IOUT M306paaTh MEHS B TAKOM BUAE.
Morna Gbl f IMYHO HAYUYUTb 3TUX UCNAMUCTCKUX IMEPOB
TOMY, KaK HyXHO 06pallaTbcs ¢ NpaBamu paboymx-MurpaH-
T08? OHM Gbl MeHA NocayWwanu? 3T MyXYuHbl B pobax, Bo3-
MOXKHO, TaK Xe YLWeMAA0T NpaBa XeHLWMH, Kak 370 genaiT
apXUTEKTOPbI U MOAPARYMKM.

3. A1 6bl MOrNa BO3MYLLEHHO MOKUHYTb NPOEKT, HAPYLWIUB
MOU KOHTpaKTHble 06s3aTenbcTBa. Toraa B cya noaanu 6bl Ha
MeHs. He noinper!



of Books for an undisclosed amount, which she donated to a charity
for workers’ rights. Architectural critics continue to state that Zaha
Hadid was wrong to sue Filler and the New York Review of Books (Stott,
2015). Journalists are still quoting the misleading information on
migrant workers’ mortality. Zaha Hadid's response was a predictable
denial: no workers died at the Al-Wakrah site. Then she died herself.
That would make her the first person to actually die while working

on the Al-Wakrah project. A typical De mortuis nil nisi bonum (Of the
dead, nothing unless good) provided a rare opportunity to speak one’s
mind more freely. Suddenly architects addressed industry sexism in
tributes to Zaha Hadid. Better late than never.

Should she have used her extra special architect’s powers, and if so:
what are these powers?

Just imagine Zaha Hadid arriving at heaven’s door, trying to sum
up her obvious sins: pissing off the press, tearing apart the models of
students, working with dictators. She stands there and contemplates
if she could have done something different in the Qatar controversy.
Imagine what she could have come up with:

1. T could have sued the State of Qatar. But where, in Doha? Sharia
is the main source of Qatari legislation. A woman'’s testimony is only
worth half a man’s testimony. Sometimes a female witness is not

accepted at all. That would not have worked.

2. I could instead have played it reasonable. Okay, this is not really
the way the press likes to portray me. Could I have taught these Is-
lamic leaders privately how to deal with migrant workers rights? Would
they have listened to me? These men in white robes are probably just
as sexist as architects or contractors.

3. I could have angrily walked away from my design. I would have
broken my contractual obligations. Now, I would have become the one
being sued. Not good!

4. Maybe I should have used publicity to put pressure on the State
of Qatar. Qatar may not have liked it and revoked my commission, a
serious risk. Japan’s Prime Minister just cancelled the construction
of my design for the Tokyo Olympic stadium. That should not happen
twice. I need to think about the 400 workers I employ.

But why should I have chosen one of these unfavourable options
in the first place? Because Nepalese and Indian workers are better
off in Qatar compared to staying in their home countries? What is the
problem with that in the first place?

So, what can we conclude?

Considering the analysis made by DLA Piper, and looking at the
spheres of responsibility it identified, it seems unrealistic for an

spheres of responsibility
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architect to hold power over the stakeholders involved in the case of
the 2022 FIFA World Cup event. DLA Piper’s analysis confirms Zaha
Hadid’s initial statement that she had no power to do anything about
the migrant workers case.

The mortality of migrant workers is actually in line with that of de-
veloped nations. Considering the age-related mortality of young males
in Nepal and India, it seems that their stay in Qatar actually saves lives
(compared to a stay in their home country). The aspect of mortality
among migrant workers in Qatar was placed out of context in a fight
over labour conditions, and misrepresented as a result.

Journalists and architectural critics used unethical tactics in
reporting on Zaha Hadid, including the use of inflated statements on
migrant workers’ deaths and the comparison of her work to genitalia.
The lack of professionalism displayed by critics and journalists in cri-
tiquing artistic work is frankly quite embarrassing. Her sudden death
may put that slander finally to rest.

4. Bo3MOXHO, 2 MOr1a Obl BOCMOb30BaThCA 06LECTBEH-
HbIM Pe30HaHCOM, YT0o6bl HalaBMTb Ha rocyaapcTeo Karap.
Bnactam Gbl 3TO He MOHPABMAOCH, M Y MEHS MOMK Obl
0TO3BaTb 3aKa3. Tak A cepbe3Ho puckyto. CoBcem HegaBHO
AMNOHCKUI NPeMbep-MUHUCTP OTMEHUI CTPOUTENbCTBO ONIUM-
nuitckoro ctagmoHa B Tokmo no Moemy npoekty. Bropoi
pa3 370 He JOMMKHO Npou3oiTK. 1 jomKHa noaymats 0 400
paboumx, TPYAALWMXCA Haf peanusauueil Moero npoeKTa.

Ho noyemy s BooGLie AoMXKHA BbIGMPATL KAKOW-TO U3
3TUX HeGNAronpUATHBIX A8 MeHs BapuaHTos? MoTomy
YTO HEMANbCKUM U MHANICKUM PaboynM NyYlue XKUBETCS B
Kartape, yem y ce6s Ha poanHe? Pa3se B 3TOM eCTb Kakasn-To
npobnema?

WUTak, kakoi cnepyert BbiBog?
Mocne npocmoTpa aHanwu3a, caenanHoro DLA Piper, u nsyye-
HUA 0603HAYEHHBIX B HEM Chep OTBETCTBEHHOCTM, CUTYaLus,
KOTla apXUTEKTOP UMEET BAACTb Haf BAUATENbHbIMU TMLAMMY,
Y4acTBYIOLWMMM B NOAFOTOBKE K YemMnuoHaty mupa no gyT-
6ony — 2022, KaxeTcs MHe abCONOTHO HepeanbHOW. AHanu3
DLA Piper noaTBepxpaeT npaBuiabHOCTb COB 3axu Xaaug o
TOM, YTO OHa He 061aaana AOCTATOYHOI BACTbIO, YTOObI KaK-
TO YNYUWHTb CUTYALMIO C PABOYUMU-MUTPAHTAMMU.

MNoka3satenb CMePTHOCTM PaboYMX-MUTPAHTOB COOT-
BETCTBYET NOKa3aTesto CMEPTHOCTU B Pa3BMThIX CTpaHax.
AHanu3 Bo3pacTHOro noka3sarensi CMepTHOCTU MOJIOAbIX
MyXu4uH B Henane n IHAMM noKa3biBaeT, 4To UX npebbiBaHue
B Katape, 04eBMAHO, CnacaeT ux Xu3Hu (N0 CPaBHEHMIO C UX
npebbiBaHMeM Ha poauHe). B 6opbbe 3a ynyyleHne ycnosui
Tpyaa npobnema CMepTHOCTH cpefu paboynx-MUrpaHToBs
B Katape 6bina BbIpBaHa U3 KOHTEKCTA U NpeACTaBieHa B
WCKaXEHHOM BUE.

YKypHanucTbl U apxMTEKTYpHbIE KPUTUKU B CBOUX CTaTbAX
0 3axe Xagua BOCMNOJb30BaNCh HEITUYHOM TAKTUKOM, B TOM
Yucne npeyBesMyeHHbIMU GaKTaMK 0 CMEPTU PaBOYUX-MU-
rPaHTOB 1 CPaBHEHWEM ee NPOEeKTa C NONOBLIMU OpPraHaMu.
OTKpPOBEHHO rOBOPS, BbI3bIBAET HEJOYMEHWE HE[OCTATOK
npocteccuoHanm3ma KpUTUKOB U KYPHANUCTOB, KOTOPbI OHU
NPOAEMOHCTPUPOBANY B CBOMX KOMMEHTAPUAX MO NOBOAY
AaHHOrO Npon3BefeHuns UckyccTea. Bo3moxHo, BHe3an-
Has KOHYMHa 3axu Xaaug NoNoXNT KOHeL, 3TOi 3N10CTHOI
KneseTe.
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