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MepBbln ANOHCKUI caf B cepaue Asunu
MecTo, roe BocTok BcTpeyaeTca ¢ 3anagom/

PacckasbiBaetcs o co3aaHuu B UPKYTCKe HacToALLEro ANOHCKOro Cafa, YYacTKa ANOHCKOro KyNbTYPHOro Hacneaus, 6narofapsa napTHEpPCKOMY COTPYAHMYECTBY ABYX YHUBEPCHU-
TEeTOB-N0GPaTUMOB U ANIUTENbHOI ApYXGe Mexay obuectBamMmu «Poccusa — AAnoHua» o6enx cTpaH. ANOHCKMIA cap 6b1n 3an0XeH B opaHepee botaHnyeckoro caga UpkyTckoro
rocypapcTBeHHoOro yHuepcureta B 2012 roay ¢ uenbio C03aaHMA HOBOTO MEXAUCLUNIMHAPHOTO 3THOGOTAaHNMYECKOrO U KYyNbTYPHOro 06beKTa ANA CTYAEHTOB U MECTHOro C006-
wecrBa. Cap AaeT BO3MOXKHOCTb NOCETUTENAM, He NoKMAaA UpKYTCKa, nyylue y3HaTb 06 0fHON U3 Benuyanwmux hopm CafoBoOro MCKYCCTBa B MUpe.
KnioueBble cnoBa: anoHckuit cap, UpKyTck, Cubupsb, yHuBepcuteT, 60TaHMueCKUit caa, opaHkepes, NaHAWAMTHbIA AU3aMH, CAA0BOE UCKYCCTBO./

This article, through words and pictures, tells the story of how and why a small piece of Japanese cultural heritage - a genuine Japanese garden - was established in the
heart of Asia in Irkutsk through a partnership between two sister-universities and a long lasting friendship between Russo-Japanese communities in both countries. The first
Japanese garden was created in the greenhouse of the Botanic Garden of Irkutsk State University in 2012 to provide a new cross-disciplinary ethnobotanical and cultural
facility for students and the local public. The 35-sq.m garden (7m x 5 m) was developed to provide an opportunity for visitors to experience one of the great horticultural art
forms of the world without leaving Irkutsk.

Key words: Japanese garden, Irkutsk, Siberia, university, botanic garden, greenhouse, plants, landscape design, art, horticulture

— WNpKyTCK ABNAETCA OfHUM U3
e et MCTOPUYECKUX MOCTOB, COEAUHSIOLLMUX
B . Y eBponeickm1e 1 a3uaTckue LMBUAN3aLuH,
e CBA3bIBAOWMX KyNbTYpbl Poccuy,
AAnoHun, Kutas, Kopeun n apyrux
cTpaH [1, 2]. 3aech u3gasHa MeyTanu
COOPYAUTb HECKOIbKO PasfnyHbIX
3THOGOTaHNYECKUX Caf0B, YTOObI Y
XuTeneit pernoHa 6bina BO3MOXKHOCTb,
naxe He Bble3xasn u3 NpkyTcka,
‘e HenocpeACTBEHHO 03HAKOMUTLCH C
k NPUPOAHBIM U KYNBTYPHBIM Hacieanem
cocepHux ctpaH [3]. iImeHHo no3atomy
Upes NoCTpoOUTb ANOHCKUI cag
6bina 34,eCb XOPOLO BOCMPUHATA U
nopaepxaHa. Mckyccteo ycrpoiicTea
ANOHCKMX cafioB, HaunHas ¢ VII Beka,
; CYMTAETCS OAHOM U3 CaMbiX BAXHbIX
. - yacTeit ANOHCKOW KyNnbTypbl.
TpaanLuNOHHbIE ANOHCKME Cafbl,
=Fr 3 6naropaps YMCTOTe IMHUIA U NpocToTe
£ KOMOMHUPOBaHWsA 63a30BbIX 3N1EMEHTOB
/ [ | ’&"_.'“ YiE, W3 pacTeHwii, BOAbI U KaMHeil, CO3aal0T
i ocobyto atmocdepy CnoKoicTBUA 1
A i Mupa. My6uHHas CyLHOCTb TaKOro caaa,
i Ty KaK cyuTaercs, nepepaercs metadopoii,
. 3aK/II04EHHOM B ANOHCKOM cnose Mutate
o (FLAL), KOTOpOE Ha PYCCKUi A3bIK MOXET
I ! GbITb NPUBAU3NUTENLHO NEPEBELEHO KaK
—— «1eyvalymit, 03[0PaBANBAIOLLNIA ByLLY».
it | usonucHbli paitckuii neit3ax 3pech
/ NpeACcTaB/eH C NOMOLLbIO PacTEHUI U
KaMHeit.

A 06wuit nnaH inoHckoro caaa B cTune Kape-caHcyw, COCTOALLETO U3 ABYX OCHOBHbIX CKaNUCTBIX rpynn v Liykybau B OKpyxeHun ManeHb-
KWX pacTeHuit u 6enoro mpamopHoro necka. / Plan view of the Japanese Garden of the Kare-sansui style consisting of two main rock
formations and Tsukubai surrounded by dwarf plants and white marble sand



The city of Irkutsk is one of the historical
bridges connecting European and Asian
civilizations, linking cultures of Russia,
Japan, China, Korea, and other neighbor-
ing countries (Kuzevanov, Sizykh, 2006;
Kuzevanov, 2012). There was a dream for
years to create several ethnobotanical
gardens in Irkutsk to give local people
an opportunity to get acquainted with
the natural and cultural heritage of
neighboring countries without leaving
the city (Ljapin, 2014). That is why the
idea to build a Japanese garden was very
well accepted in Irkutsk. Since the 7th
century, the art of Japanese gardens has
been considered to be one of the most
important parts of Japanese culture. To

First Japanese Garden in the Heart of Asia

create a tranquil retreat, the traditional
Japanese garden combines the basic
elements of plants and water with rocks
with simple, clean lines. The essence

of a garden is said to be in a metaphor
called "Mitate" in Japanese, expressing
the landscape of paradise and scenic
spots by plants and rock formations.
The typical styles of Japanese gardens
are the following: Ike-niwa (HLJZE,
Waterscape garden), which expresses the
landscape of paradise; Kare-sansui (fii
117K, Dry garden), which, without water,
uses white sand to express waterscapes,
such as seas, lakes, rivers, and waterfalls;
and the Cha-niwa (75 Z, Tea garden)
(Okazaki, 1974). While extremely popular

A place where East meets West

TUNUYHBIMU CTUNAMMU ANOHCKUX
capoB aBnstoTca: 1) ctunb Wke-Husa
(MLEZ, Tke-niwa, BogHbIN naHgwadr),
KOTOpbIN B nei3axe BblpaxaeTr
YMCTOTY U KPacoTy pancKoii 3emnu;
2) ctunb Kape-cancyit (ki 1LIK,
Kare-sansui, cyxoi cag, cKanucrbii
cap), KoTopblit 0cobbIMM cocobamu
6€3 UCNoNb30BaHUA BOLbI, HO NULb
npumeHss Gesblit necok, otobpaxaet
Takue BoJHble NaHawWwadThl, Kak Mope,
03epa, peku 1 Bogonaasl; 3) cTunb
Ya-Huea (Z8[#, Cha-niwa, Tea Garden,
YanHbll cap) [4]. B HacToswee Bpems
BHe AiNOHUM HacuuTbIBaeTCA 432
ohULManbHO 3aperncTpupoBaHHbIX
AMNOHCKMX Cafia, KOTOPbIE CTanu ypes-
BbIYaNHO MOMYNAPHbI U MHOFOYUC-
NIeHHbl B 3aNafHbIX LUBUAN3ALMAX,
BK/toyas Poccuio, rhe 3a nocnegHue
ABajALaTb IeT NOCTPOEHO BCEro ABa
HaCcToAWMX ANOHCKMUX cafa — B Mo-
ckBe 1 Bnagusoctoke [5].

Takum 06pa3om, MeyTa 0 CO3fa-
HUW TaKoro capa B MipkyTcke cTana
peanbHOCTbIO, KOrAa Ba AMOHCKMX
npodeccopa 13 YHusepcuteta Xok-
kaingo, Teuys Konpo (Tetsuya Kondo)
1 Xapxume Mauywuma (Hajime
Matsushima), gBuxuMble MOTHBa-

MW Apy¥*O6bl U JONTOBPEMEHHOTO
COTpyAHWYecTBa Mexay VpKyTCKum
rOCYAapCTBEHHOM YHUBEPCUTETOM
(UTY) u YHnBepcuteTom Xokkaitgo,
nocetunu Upkytck 8 2011 roay. B
uTore popunach Kpacueas KoHuen-
LM, KaK c037aTb MUHUATIOPHbIN
BCECE30HHbIN ANOHCKUIA caa noj,
KpbllWwei 6onbloit opaxxepen bota-
Huyeckoro caga UTY, rge copepxutcs
KpynHeiilwas B pernoHe GoHf0Bas
KONNeKLMUs Tennono6GmBbIX pacTeHuit.
Bbino npepnoxeHo co3narb ANOHCKUI

cap B ctuns Kape-caHcyil — MMHMa-
TIOPHbIN CTUAb, KOTOPBIA CUMBOANYE-
CKM OTpaaeT Npupojy 1 oTanMyaeTcs
NpoCTbIMU IUHUAMKM [6]. Tako# cTUNb
CafL0BOro UCKYCCTBa 6bln pa3paboTaH
B INOHWM B NO3JHMI UCTOpUYECKUI
nepuoj UMNepaTopcKoi AUHACTUM
Kamakypa (1185-1333). 3707 Tpa-
AVNLMOHHbBIA HALMOHANBHBIA CTUND,
BO-NepBbIX, COXpaHseT 061Uk caaa
KpacuBbiM B Nloboe Bpems roga u,
BO-BTOPbIX, MMEET TILATENbHO BbiBe-
peHHoe NoCTpoeHe, OCHOBAHHOE Ha
BCErAa COXPAHAIOWMNXCA HEU3MEHHbI-
MU CKanax, necke u KamHsax. Takue
3/1eMEHTHI B COYETaHUM C Kapau-
KOBbIMU pacTEHUAMU AeNaloT cag
0co6eHHO NpuBNEKaTeNbHbIM B Nl060e
Bpems roga. 0nHOM M3 caMbiX BaXHbIX
1 MANoONPUMETHBIX XapaKTepPUCTUK
ANOHCKON NaHAWADTHON apXUTEKTY-
pbl ¥ AM3aitHa ABNAETCA TO, YTO Caj U
€ro HenocpeAcTBeHHOE OKPYXKeHUe
COCTaBAAOT HEpa3feuMoe eAUHCTBO
[7]. Bot nouemy mecTom pasmelueHus
ANOHCKOro cafia Bbibpanu MMEHHO
NOLWAAKY, OKPYKEHHYIO 6oraTbiMu
KONNeKLUUAMMU pacTeHuii B opaHkepee
BotaHunuyeckoro capa UIY, Tak kak
MMEHHO 3TO MPOCTPAHCTBO Jiyylle
BCEr0 COOTBETCTBYET TPEOOBAHUAM.

B TeueHue nocnepyownx ABeHaa-
LaTU MecsLeB TBOPYECKOI paboThl
Mo NNaHUPOBaHMIO U 0OMeHy UaesMU
MeX[y napTHepamu 6bino Halige-
HO OKOHYaTeNbHOE pelleHue, KaK
KOHKPETHO OCYLEeCTBUTL CO3AaHue
caga B ctune Kape-caHcyit, 4tobbl ero
panbHeliwee noaepxaxue n coxpa-
HeHuWe He Tpe6oBaso cneunanbHbx
HaBblkoB. K cnepytowemy neTHemy
Ce30Hy 6binu 3aBepLueHbl Bce nof-
roToBUTENbHbIE PaboThl. K BU3MTY

and numerous in Western countries,
where 432 Japanese gardens have been
confirmed outside of Japan, in Russia,
only two Japanese gardens — in Moscow
and Vladivostok — have been built during
the last two decades (Japanese Institute
of Landscape Architecture, 2006).

The idea became a reality when two
professors from Hokkaido University,
Tetsuya Kondo and Hajime Matsushima,
visited Irkutsk in 2011 driven by the mo-
tivational forces of friendship and part-
nership between Irkutsk State University
(ISU) and Hokkaido University. That is
how a brilliant concept was born to cre-
ate a miniature, all-season, Japanese gar-
den under the roof of a large subtropical

educational greenhouse in the Irkutsk
Botanic Garden of ISU. The professors
have proposed to build a Japanese
garden of the Kare-sansui style (&Ll
7K, dry gardens, rock gardens). This style
was developed in the later Kamakura
period (1185-1333) of Japanese history.
Such a minimalistic Japanese garden
style symbolically reflects nature and has
simple lines (Tonder, Lyons, 2005). It is

a traditional gardening style in Japan
allowing the garden to stay beautiful in
any season, because it has carefully con-
structed structures based on rocks, sand
and stones that never change. Such ele-
ments, combined with dwarf plants, make
the garden attractive at any given time.

v Macrep-cagosHuk Takyxupo SiMaga B xoge TBOPYECKOrO MPOLEcca niaHUpOBaHUs 1
cTpoutenbcTea AnoHckoro capa. / Master-Gardener Takuhiro Yamada during the course of
the creative process of planning and construction of the Japanese Garden
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naHpwagT

One of the most salient characteristics
of Japanese architecture and design is
the fact that the garden and its physical
surroundings are inseparable entities
(Petrova et al., 2014). For this reason, the
chosen location of the Japanese garden
among the rich plant collections in the
greenhouse of the Botanic Garden of ISU
met many of the needed requirements.
After a whole year of planning and
exchange of ideas between partners,
the final consensus was to design the
Kare-sansui style Japanese garden be-
cause it is easy to maintain without any
special skills. During the next summer
season in 2012, the preparatory work and
construction materials were completed

v BbicaxuBaHue pacTeHuit BOKPYr OCHOBHbIX CKANUCTbIX GOPM — 3TO 3aKI0UYNUTENbHBIN 3Tan B 06ycTpoiicTee AnoHckoro caga. Poccuitckue
1 ANOHCKMe CTYAeHTbI paboTaloT Noj pykoBoAcTBoM npod. Xamkume Mauywuma. / Planting grasses around rock formations is the final
stage of the Japanese Garden design. Russian and Japanese studens as well as the botanic garden’s staff do the work under the Prof.
Hajime Matsushima’s guidance

in time for the visit of Prof. Hajime
Matsushima along with the well known
Japanese gardener Takuhiro Yamada, and
six students from Hokkaido University
who came to Irkutsk to work collabora-
tively with the staff and students of the
Irkutsk Botanic Garden of ISU as well as
students of the Irkutsk Technical Univer-
sity, the Irkutsk Linguistic University and
the Irkutsk Agricultural University.

Mr. Takuhiro Yamada brought
the unique skill and art of Japanese
gardening from 150 years of expertise
from his family profession led by certain
principles and rules including aesthetic
qualities such as asymmetry, tranquility,
simplicity and naturalness that have

been practiced since ancient times. As a
result, the art of this particular Japanese
garden emphasizes the visual beauty of
bilateral asymmetry and simple segmen-
tation in design, which consists of two
main rock formations (two lands) on the
base of white marble sands symbolizing
the water surface. The white sand is a
metaphor for the sea, while the rock
formations are a metaphor for the land.
The entire garden has been modelled

as a miniature and powerful symbolic
representation of the link between
Russia and Japan - the left cluster of flat
rocks is a symbol of Russia and the right
vertical ones is a symbol of Japan. These
two main rock formations are connected

by a narrow land bridge as a symbol of
friendship between two countries. Al-
though this is a Kare-sansui style garden,
a “Tsukubai” (H2BE) was constructed as a
distinctive Japanese type feature, which
is a small water basin made out of a big
stone usually installed in tea gardens for
visitors to purify themselves by the ritual
washing of hands and rinsing of the
mouth. The arrangements of the stones
and other miniature elements reproduce
natural landscapes, including mountains
and natural water elements, islands and a
waterfall in a more abstract way by using
stones and marble sand, in order to evoke
deeper meaning and inspiration for
visitors. Larger rocks are partially buried

npodeccopa Xamxume Mauywuma s
CONPOBOXAEHUN U3BECTHOTO AMOH-
CKoOro cafoBHuKa Takyxupo fimaaa
(Takuhiro) n wectu cTyaeHTOB YHU-
BepcuTeTa XoKKainao 6binu noaroTos-
NIeHbl BCE HEOBXOAMMbIE MaTepuansl,
4TO6bI HauaTb COBMECTHbIE PaGOTHI
C COTPYAHUKAMMU U CTYAEHTaMM
Botanunyeckoro caga UMY, a Takxe co
cTyaeHTamu u3 Mipkytckoro rocyaap-
CTBEHHOTO TEXHUYECKOT0 YHUBEPCHU-
TeTa, MpKyTCKOro rocyAapCcTBEHHOTO
JINHFBUCTUYECKOTO YHUBEPCUTETA W
MpKyTCKOWM rocyaapcTBEHHOW cefb-
CKOX03AWCTBEHHOW akagemMun u ap.
Takyxupo fmaga, cafoOBHUK U
NaHAwWwadTHbIA An3aitHep, NpuBHeC
B 3Ty paboTy onbIT 150-neTHNUX
TPaAMLMIA U HaBbIKOB Npodeccum
CBOEI CeMbM, NPaKTUKYIOLLEN C
APEeBHUX BPEMEH UCKYCCTBO CO3/jaHUs
ANOHCKWX CaJi0B C ONpefeneHHbIMU
NPUHLMNAMU U NPaBUNaMK, BKIKOYAs
TaKue 3CTeTUYECKME KayecTBa, Kak
aCUMMETpUSA, CNOKONCTBMNE, NPOCTO-
Ta W ecTecTBeHHOCTb. [0 3ambicny
aBTOPOB, UCKYCCTBO CO3/jaHNA TaKOro
ANOHCKOr0 Cafa AOKHO NOJYEPKU-
BaTb KPacoTy BM3ya/lbHOro BOCMPY-
ATUA ABYCTOPOHHEI aCUMMETPUU 1
NPOCTON CerMeHTaLMn 31eMeHTOB B
€ro CTPYKTYpe, KOTOpas CoCTOUT U3
LBYX OCHOBHBIX FPYnn TEMHbIX KAMEH-
HbIX MbI6 (ABYX CKANUCTBIX Y4aCTKOB
Cylun), Kak Gbl NOrPYXKEHHBIX B Bbl-
POBHEHHbIN NECOK U3 MEJIKUX KyCOY-
KOB 0C/nenuTenbHo-6enoro mpamopa,
CUMBOU3UPYIOLLMIA NOBEPXHOCTb
Bofbl. benblit necok — 3to metacopa
Mop#, a CKaslbHble 06pa3oBaHus —
meTadopa 3emaun. ITOT ANOHCKMIA
cap B Lenom Gbin CMOAENMpoBaH Kak
MWUHWATIOPHOE U 06pa3Hoe 0JMLETBO-



as if they have been in place forever. All
rocks, marble sand and stone materials
are of local production, collected in the
Lake Baikal region in Siberia; further-
more, the garden uses the natural stones
without any artificial processing. Only
the bamboo pipes used in Tsukubai

were brought from Japan. Mondo grass
(Ophiopogon japonicus cv. Kyoto

dwarf, U =7 / & /7, dragon's beard,
Ophiopogon jaburan (Siebold) hort.
Lodd., Ardisia japonica (Thunb.) Blume,
Reineckia carnea (Andr.) Kunth., and
ferns, Humata tyrmanii T.Moore, Arach-
noides simplicior ‘Variegata’ are planted
around rock formations as a metaphor for
forest and green areas. The living plants

peHue CUMBONYECKON CBA3M MEXLY
Poccueit u inoHueii. JleBas rpynna
NNOCKUX KAMEHHBIX MbI6 KaK CUMBON
Poccuu, a npasas rpynna BepTukab-
HbIX MbI6 — cuMBON SiNOHMKU. 3TU ABa
OCHOBHbIX CKaNlbHbIX 06pa3oBaHus
GblM CBA3AHbI Y3KUM FPYHTOBBIM
CYXOMYTHbIM MOCTOM KaK CHMBOJIOM
APYKeCKoW CBA3U iBYX CTpaH. XoTa

B [laHHOM CJly4ae aBTopbI CO3AaBau
ctunb Kape-caHcyii, B HeMm 6bin ycTpo-
eH Takxe Lly-kybau (%, Tsukubai,
yawa s OMOBEHUS ), COOPYXEHHBI
KaK TUMUYHbLIA U OTINYUTENbHBIIA
ANOHCKMNI 06BEKT, KOTOPbIN Npes-
cTaBnsier co60i HebobLIYI0 EMKOCTb
LNA BOAbI, CAeNaHHYI0 U3 60/blWOoro
KaMH$, KaK NpaBuiIo yCTaHaBnMBa-
lolerocs B yaitHom cagy, YTo6bl noce-
TUTENU MOTAIN NPOBECTU PUTYaNbHOE
OMOBEHMe pyK U NONIOCKaHue pTa.
KamHu 1 apyrve MuHMaTIopHble
3/1eMeHTbI GbIAN pasmelleHbl 0Co6bIM
06pa3oMm, 4ToObl BOCMPOU3BECTH B
abcTpakTHOM (hopMe ecTecTBeHHble
NaHAwadTel, ropel, BOAY U CLEHbI
NpUpOALI, 0OCTPOBA U BOZONAA, UC-
NoNb3ys KaMHW U MPaMOPHbIA NECOK,
yTo6bI BbI3BATL Y NOCETUTENEl Gonee
ry6OoKUe OlLyLIEHNA BOXHOBEHUSA

1 BOOAyWeBNeHus. bonblme mbiGbl
GblNK YacTUYHO 3arybeHbl TaK,
4TO6bI CO3A4aBaNOCh BNeYaTIeHue,
Kak 6yATO OHM Bcerga 6biin Ha 3TOM
MecTe. Bce KameHUCTbIe MaTepuanbi:
MPaMOPHbIit NeCoK, 6onbluMe KaMeH-
Hble [bl6bI, FPaBMil U KAMHU-OKaTbI-
WK — GblIN MECTHbIMU, COBPAHHBIMU
Ha baitkane. Ncnonb3oBanuch kamHu
TOJIbKO eCTecTBeHHOI hopMmbl, 6e3 Ka-
KOM-Nn60o MCKyCCTBEHHOI 06paboTku
unu otaenku. U3 inoHuu npusesnu
JMWb TONCTble 6aMByKOBbIE TPYOKM

in this garden were chosen for their
beauty, hardiness and similarity to plants
used in the gardens of Japan. They were
acquired and introduced in living plant
collections of the Irkutsk Botanic Garden
of ISU years ago from sources of origin in
Japan and East Asia that have growing
conditions similar to those in the green-
house in Irkutsk. Each element has been
carefully placed in a certain position in
order to draw the eye and to add to the
beauty of the authentic Japanese garden
according to the creative mind of the
gardener Takuhiro Yamada and meeting
the historical guidelines of Japanese
garden design. The designer used various
optical approaches to give the garden

ans Lly-ky6au. Xusbie pacteHus
BbIGUpANU B COOTBETCTBUM C KaHOHa-
MU SMOHCKOrO CafoBOro UCKYCCTBA,
UCXOAA U3 UX LEeKOPATUBHOCTMU U
KpacoTbl, yCTONYUBOCTU U CXOLCTBA C
pacTeHUsMU, UCNONb3YEMBIMU B Cafax
AnoHuu.

B KayecTBe MUHMATIOPHOTO
nopobus neca v 3eNeHblX 30H BOKpYr
KaMeHUCTbIX MblG OblY BbICAXEHbI
cnepyowue pacteHus: Ophiopogon
japonicus cv. Kyoto dwarf, U = 7 /
t /7, Ophiopogon jaburan (Siebold)
hort. Lodd., Ardisia japonica
(Thunb.) Blume, Reineckia carnea
(Andr.) Kunth., u menkue nanoport-
Huku, Humata tyrmanii T. Moore,
Arachnoides simplicior ‘Variegata’.
371 BMAbI pacTEHUI 32 MHOTO NIET 0
CO3[aHNA LAHHOTO ANOHCKOTO Cafa
6b1an nonyyeHsl U3 ANoHUM U CTpaH
BocTtouHoit A3uu, rae oHu npous-
pacTanu B NpuUpPOSHbIX YCI0BUAX,
CXOfHbIX C YC/IOBUAMU B OPaHKepesx
WNpkyTCKa, a 3aTem B pesynbrare
MHTPOAYKLMOHHOI paboTbl Hbinu
BK/IIOYEHbI B COCTAB XKMBbIX YYEOHbBIX
Konnekuuin botaHunyeckoro capga UMY.
Kaxpplit U3 3neMeHTOB aKKypaTHO
noMmeLany B onpefeneHHoe MecTo,
4T06bI 0COOLIM 06pa3oM NpuBIEYbL
BHUMaHWe 1 yCUAUTb KPacoTy caaa
B COOTBETCTBUM C TBOPYECKUMY
3afyMKaMu AMOHCKOrO Cafl0BHUKA W
TPafMLMOHHBIMU NPUHLMNAMY AMOH-
CKOro Cafj0BOro UCKycCTBA. NOHCKMI
Caf\0BHUK-[U3ANHEDP NPUMEHAN
pasnuyHble ontuyeckue ek,
yTo6bI Cad BHITNAAEN KpyNHee, YeM
ecTb Ha camom aene. Mcnonb3oBaHue
MUHUATIOPHbIX TPaB U 0cob0oe pas-
MelyeHWe KaMHeli U mblb co3gaBano
UANO3UI0, YTO OHW HAXOAATCS AaneKo

the illusion of being larger than it really
is by using miniature grasses and rock
positioning to create the illusion that
they are far away and they look much
larger than they are, and the reflection of
a bright white color of the marble sand
makes the effect even more impressive
(Nitschke, 2003). The Japanese garden
design was created in such a way that
the existing scenery becomes the part
of the total layout of the gorgeous plant
collections in the greenhouse.

All stages of development and con-
struction are presented here in simplified
form (see photos). The configuration of
rocks and stones plays a very complex
role in the multilayered mental percep-

tion of this miniature garden which is
something to be seen and not just as a
place to exercise or relax in. Actually the
garden’s panoramic scene resembles the
3D-landscape paintings and gives the
perception of the off-limits quality of its
space, which leads visitors from everyday
life to a calm, serene, reflective commu-
nion with nature, culture, and science.
As a result, after the opening cere-
mony on August 17th, 2012, this first
authentic Japanese garden — a piece of
culture and nature of Japan in Siberia
- created collaboratively by Japanese
and Russian students, gardeners and
scientists in the heart of Asia in Irkutsk
represents a unique place of peace

v 06wuit Bup ANOHCKOrO capa cpasy nocse 3asepleHns padort 17 asrycra 2012 roga. /
A panoramic view of the Japanese Garden just completed on August 17th, 2012

U BbIMMAAAT HAMHOTO MacCUBHee, a
ocnenuTenbHo-6enblii LBET Mpamop-
HOTO Necka CAenan Ty ONTUYecKyio
unn3mio ele 6onee BreyamsawLen
[8]. B utore gu3aiH snoHckoro caga
Gbln BEINONIHEH TaKMM 06pa3oM,
4TO CylecTBylOLiee IeKOPaTUBHOE
OKPY)KeHUe 13 Pa3Ho0bpPasHbIX KO-
NEKLMOHHBIX PacTeHUi1 B OpaHKepee
CTaNo eCTeCTBEHHOM YacTbio obLLei
KOMMOHOBKM. Bce 31ansl ee pa3sutus
U CTPOUTENLCTBA NPEACTaB/EHbI B
ynpoleHHoM Buge Ha doTorpadusx.
KoHdurypauus ckan u kam-
Heil UrpaeT 0YeHb CNOXKHYI0 Posb
B MHOTOMJIaHOBOM NCUXUYECKOM
BOCMPUATUN 3TOFO MUHUATIOPHOTO
Caja, KOTOpbIi, KaK KapTuHa, ABNA-
ercs 06bEKTOM ANs CO3epLaHUs U
MeAMTaLMK, @ He NPOCTO MECTOM ANS
nporynku u penakcauuun. Ha camom
Jene naHopaMHble CLEeHbl Cafia Bbl-
TNARAT Kak TPEXMepHble NPUPOAHbIe
nei3axu, U OHU BOCMPUHUMAIOTCA

KaK BbIXOAALLMe AANEKO 3a Npeaens
€ro NpOCTPaHCTBA, YTO BbIBOAUT NO-
ceTuTenem u3 oLyLweHni NpocTpaH-
CTBa 06bIAEHHON XU3HN B lyXOBHOE
NPOCTPAHCTBO — TUXO€, CMOKOIHOE,
oTpaxaltolLee eiuHeHne C NpUPOLOIA,
KY/IbTYPOIi U HayKOIA.

LlepemoHusa oTkpbITUA Cafa
cocroanach 17 asrycra 2012 ropa.
3TOT nepBbIit QyTEHTUYHBIA ANOHCKMUIA
Caj KaK 4acTb NPUPOAbI U KYAbTY-
pbl inoHuun B CMGMpK, CO3[aHHBbIi
COBMECTHBIMU YCUANAMMN AMOHCKUX
1 POCCMIACKUX CTYAEHTOB 1 YYEHbIX,
npeacTasnseT coboil yHUKanbHoe
MeCcTo MUpa 1 Tenaon KpacoTsl B
OKPYXXEHWUM pacTeHWii B opaHxepeii-
HOIl KOJIeKLMM BoTaHMuecKoro caaa,
npefHa3HayeHHOe Ana CNOKONHOro
CO3epLaHna 1 BOCNPUATUA NPUPOS-
HOM KpacoTbl B TeYeHWe BCEro rofa,
AaXe B YCNOBMAX CYPOBOrO Knnmara
Baiikanbckoit Cubupu. 3toT cag uc-
NoJb3yeTcA B Ka4ecTBe MHOTO(YHK-
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naHpwagT

and warm beauty within the university
Botanic Garden’s plant collections in a
greenhouse designed for quiet contem-
plation and appreciation of natural beau-
ty throughout the seasons in the severe
Siberian climate. This original Japanese
garden in the Baikal region of Siberia is
being used as a multipurpose display and
a cross-disciplinary educational tool for
university students and schoolchildren
as well as an exhibition for excursions for
local visitors and tourists.
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v Lyky6au (FLBE) — komnnekc U3 putyanbHoil masHOi KameHHON emkocTu ans Bopsl (Yoasy6aum, T-7KEK) n HeckonbKUX KaMHel ¥ NPeAMETOB, UMEIOWMX CNELUANbHbIE UMEHA U TPaaN-
LUMOHHOE Ha3HayeHme: Miooke-nlIM — KaMeHb CpaBa Kak NOACTaBKa 1A YaliHNKa C ropayeil Booit; TeCAKY-ULIM — KaMeHb CNleBa Kak NOfCTaBKa ANA cBeTUNbHUKa; Kaken, & — 6amby-
koBas Tpy6a ana nputo4Hol Bopsl; Liyky6an-6ucary, HEBEIR AT - KoBwmK n3 6ambyka ¢ ANMHHOM PYYKOIl, @ TaKXKe NAOCKME KAMHU-CTYNEHbKN BOKPYT CAMBHOTO 6acceiina, 3anoNHeHHoro
Menkumu okatbiwamu. / The Tsukubai (H%) — a complex of the ritual main stone of water basin (Chozubachi, T 7K #%) and a few stones and items with traditional names and
specific meanings: a right stone Yuoke-ishi — as a table stone for a hot water bucket; a left stone Tesyaku-ishi — as a table stone for a candle; Kakei, % - bamboo pipes as a water supply
faucet; Tsukubai-Hishaku, B2HE7i49 — bamboo water ladle with a long handle; and flat stair-stones around the drain basin covered by small round stones
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