Xpambl MipkyTCKa.

AHHoTauuA

PackpbiBaeTcs KynbTypHbIN heHoMeH «cubup-
CKOro 6apoKKO» Ha NpyUMepe CTPOUTENbCTBA
npkyTckux xpamos XVIII Beka. [oka3biBaeTcs
XYAOXECTBeHHOe CBOE0Opasie 3TOro Hanpas-
NIEHUSA 1 €ro NPOUCXOX/EHNE B KOMMO3ULN 1
[leKopaTUBHOM Y6paHCTBe XpamoB. Bbipensiotcs
1B IMHWUW MECTHOW apXUTEKTYPHOW UHTepnpe-
Taummu 6apokKo («npoeccroHanbHasm» u «hosb-
K/OpHas»), NOBAMABILME Ha CO3[aHNE YHUKAIb-
HOrO CTUNSA. APXUTEKTYPHO-XYAOXKECTBEHHbIE
0cobeHHocTH upkyTckux xpamos XVIII Beka
ONUCBIBAIOTCA Ha (hOHE 1 BO B3aUMOCBA3N C
IKOHOMUYECKOW, NONUTUYECKO U KyNbTYPHO
JU3HBIO rOPO/A ITOTO NepUoAa.

KnioueBble cnosa
NpkyTCcKue xpambl, «CMBMPCKOe GapoKKoy, apxu-
TEKTYpHbIE UHTEpNpEeTaLuu.

KynbTypHbIi heHOMeH «cnOUPCKOro 6apokKko»/

Abstract

The article reveals an architectural
phenomenon of “Siberian Baroque” on the
example of the Irkutsk temples built in the 18th
century. It shows peculiarities of this variation
and its occurrence in the composition and
decoration of temples. There were twolevels of
local architectural interpretation of Baroque
(professional and folklevels) that affected the
formation of this unique style. Architectural
and art features of the Irkutsk temples are
described with reference to economic, political
and culturallife of the city of that period.
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When interpreting the baroque style in
Siberia, specialists usually refer to the
architecture of the 18th century. This
period is characterized by formation of
stable stylistic elements of monumental
architecture of Irkutsk related to the
regional trend under the name of Siberian
Baroque. Having existed for half a century
(the 1720-70s), it is of particular interest
because of its brightlocal artistic features,
as distinguished from preceding and
succeeding official styles. Irkutsk has
preserved some excellent examples of this
trend which contribute to the present-day
image of the city.

Speaking about the Baroque
architecture, it can be noted that it was not
a monolithic style. Being the first universal

aesthetic system on a European scale and
the first “international” style integrating
Slavonic culture with the culture of other
nations, Baroque, however, could easily
acquire home-base features. Originated in
Moscow and Saint Petersburg, it was spread
Russian-wide, makinglocal versions in the
province. Upon a closer view the provincial
version was also a composite whole capable
to split into regions and, possibly, into
towns. At the same time, within suchlocal
units the formal systems of Baroque had
much in common to make up a certain
artistic unity. Siberian Baroque is also a
kind of this artistic unity. Formation of the
local stylistic dialect of Baroque was to a
certain extent facilitated by its aesthetic
freedom intended to make it easier for the

The Irkutsk Temples.

Cultural Phenomenon of “Siberian Baroque”

loBops 06 UHTEpPNpeTaLyun HapoKKo

B CubupK, cneymnanucrsl, Kak npa-

BUJI0, 00paLLAOTCA K apXUTEKTYpe

XVIII Beka. meHHO B 3TOT nepuop B
MOHYMeHTanbHOM 3oa4ecTBe NpkyTcka
(hopMMpyIOTCA YCTONYMBbIE CTUNEBbIE
NpPU3HaKK, CBA3AHHbIE C PETMOHANbHBIM
HanpasneHneM «cMBUpCKoe GapoKKO».
MpocywecTBOBaB NoNBEKa

(20-70-e ropp! XVIII B.), OHO BbI3bIBAET
0Co6blit UHTEpEC TeM, YTO, B OTNYHUE

OT NpefLecTBYOWMX U NOCNEAYIOLNX
ouuManbHbIX CTUNEH, NOAYYMIO0 [OCTa-
TOYHO fIPKWe NIOKasbHble XYA0XeCTBEH-
Hble XapakTepuctuku. fopop, coxpaHun
nepBoKNACCHbIe 06pa3sLibl 3TOr0 Hanpas-
NleHuns, yyacTeyiowme B hopMUpOBaHUH
€ro CoOBpeMeHHOro 06/uKa.

O6pawasch Kk apxutekType 6apoKKo,
MOXHO 3aMeTUTb, YTO MOHOUTHBIM
3TOT CTUNb He Obin. fIBAsASCH NEpBOi
BceobLelt B eBpONeiickoM MacluTa-
6e 3CTEeTUYECKOW CUCTEMON, NEPBbLIM
UHTEPHALMOHANBHBIMY CTUEM, 00b-
€[VHNBLUINM CNABSHCKYIO KYNbTYpY C
KYNbTYPOit Apyrux HapogoB, 6apoKKo,
TeM He MeHee, Ierko NPUHUManNo Halm-
OHaJ/IbHbIE OTTEHKM. 3apoauBLINCD B
Mockse u [eTepbypre, OHO NoOAYYUNO
LWIMPOKOE pacnpocTpaHeHune no Bcei
Poccum, co3paB MecTHble BapuaHThl B
NPOBUHLMK, TAe Npu Banxkaiiwem pac-
CMOTPEHUM OHO TaK}Ke OKa3blBAETCH
COCTaBHbIM Lie/IbIM, MpeAnonaraowmm
BO3MOXHOCTb [la/IbHEeLEero YneHeH!s
Mo perMoHam U1, BO3MOXHO, ropo-

AaM. Bmecte c Tem B npepenax Takux
NIoKanbHbIX 06pa3oBaHuit hopmanbHble
cucTeMbl 6apoOKKO MMENN JOCTATOYHO
MHOTO 00LLero, YTobbl COCTAaBUTb ONpe-
JeneHHoe XyA0XeCTBEHHOe eMHCTBO.

TakuM cBOE0OPA3HbIM XYLOXECTBEHHbIM
€[MHCTBOM NpeACTaeT U «cUbupckoe
6apokko». DopMUPOBAHMIO MECTHOTO
CTUNEBOrO AuanekTa 6apoKKo B onpege-
JIEHHOW cTeneHn cnocobCcTBOBaNa Aony-
CKaemas UM 3HaunTeNbHas acTeTnye-
CKas cBo0OOfa, 06neryaiowas yceoeHue
M aCCUMUNALMIO LOCTUXEHNI KyNbTYpbI
OfHoro Hapopa apyrumu. Coctas Hace-
nenus Cubupw, n MpkyTcka B 4acTHOCTH,
OblN Ype3BbIYANHO HEOAHOPOJEH KaK Mo
HaLMOHaNbHON NPUHAANEKHOCTY, TaK
¥ No poay 3aHATuiI. EcTecTBeHHO, 4TO
pasHble coumanbHble rpynmnbl TAFOTENN K
onpefeneHHbIM MOAENAM XU3HeYCTPOoit-
CTBa, ONUPANUCh Ha HaLMOHANbHbIE U
COCNOBHble Tpaanumu. Npu KoHTaKTe ¢
TOW MK NHON XYROXECTBEHHON (hopMON
Y HUX POXAANUCb XapaKTepHble accoLm-
alum, cBouM GbLIO M BOCNPUATHE A3bIKA
0apokko. B 310l cuTyalum nssecTHoe
apXUTEKTYPHOE TeyeHMe 0Ka3anoch
CUCTEMOIA, 06nafaloLei BEICOKUMU KOM-
MYHWUKaTUBHbIMW CBOWCTBaMU, CBOETO
POLia apXMTEKTYPOIl KBKIKOYEHNA.
Pa3gBoeHMe YenoBeka MeXay 3eMHbIM
1 HeGECHbIM, lYXOBHBIM U NAOTCKUM
Hayanamu CTano MaBHOW aHTUHO-
Mueit 6apoyHoro uckyccTsa. OTcioga
HanpaBfEHHOCTb 3TOT0 apXUTEKTYPHOO
CTUA Ha MHOrOO6pa3Hble CNoCcobbI
BbIPAXEHWSA NpPaBAbl XXWU3HW, KOTOpPas
npoucxoamna cpasy Ha ABYX YPOBHAX
(«BBICOKOTO» 1 «HU30BOrO» BAPOKKO),
OCYLLECTBAIAA CBA3b C Pa3HbIMU COAMU
rOpPOACKO# KynbTypbl. 0cobeHHOCTH
MWUPOBOCTPUATUS ITHUYECKUX U COLMU-
aNbHbIX CNI0EB HACeNeHNsA CBEUCH B
apXuUTEKTYpHOW npakTuke VpKyTcKa K
«npoteccmoHanbHoM» 1 «donbKnop-
HOI1» UHTepNpeTaLmMu A3bika 6apoKKo,

nation to adopt and assimilate the other
nation’s cultural achievements. Population
of Siberia, and Irkutsk in particular, was
highly heterogeneous both in terms of
nationality and occupation. Naturally,
different social groups were inclined to
certain ways ofliving based on national
and class traditions. Coming into contact
with this or that art form, they experienced
individual associations; and Baroque was
also perceived in their own way. In such
circumstances the known architectural
trend proved to be a system with high
communication qualities, an architecture of
“inclusion”.

Dissociation of personality between the
earth and the sky, the spirit and the body
became the main antinomy of Baroque

Kaxpas u3 KoTopblX Oblna 4OCTaTOYHO
CNOXHa M MHoronnaHosa. Ho o6a Tuna
no-CcBOEMY Bblpaanu cneuuduky Kyib-
TYPHOM XMW3HU ropoAa.
«[MpodeccroHanbHas» UHTepnpeTa-
LMA — JIMHNSA «BbICOKOTO» 6apOKKO —
npegnonarana cioxHsole, yueHole hopMbl
0CBOEHUS MECTHOI XyA0XKeCTBEHHO
KYNbTYpbI B pyce 6apoyHoro Hanpasene-
HUS B OCTaTOYHO YCJIOBHOM, LOCTYMHOM
IN5 NOCBALEHHbIX KAHOHU3MPOBAHHOM
Buae. «PonbknopHblit» TMN, 0bpaLyascy
K paHee HeM3BefaHHbIM NacTaM XNU3HY,
ABASAN COG0I NpeeMHUKa HapoAHO
rOpOACKOMN KyNbTypbl, B OCHOBHOM OpU-
EHTUPYACh Ha NYOAKKY C TPAAULMNOH-
HbIMW 3CTETUYECKMMM BKycamu. Mexay
«BbICOKUM» U KHU30BbIMY» A3bIKaMM
6apoKKO CyliecTBOBaNM CBOE0bpasHble
XYAOXECTBEHHblE KOHTaKTbl, U3 UX COBO-
KYMHOCTW POX[ANCA MECTHbIN CTUne-
BOI1 AuanekTt. PaccmoTtpum nogpobHee
KaX[blil BUA U ero 0CobeHHOCTH, Bbipa-
3UBLUMECH B aPXUTEKTYPE KYJIbTOBbIX
coopyxeHun XVIII B.
MpoceccnoHanbHas TpakToBKa
6apoKKO 0Ka3anach B HALIEM rOpoje
J0CTaTO4YHO BOJIbHOM. 3aKOHbI Npu-
HATOrO B LieHTpe o0ULMaNbHOTO CTUNSA,
«A006paBLNCh 3@ THICAYM BEPCT A0
WNpKyTCKa 1 noppilaB MECTHbIM BO3-
JYXOM, CMJIOWb U PAAOM COCKasb3bl-
BaJIM CO CBOMX YCTaBHbIX KONOAOK Ha
TPELHYI0 CUOUPCKYIO 3eMI0 — NO3TOMY
34aHUI, NOCTPOEHHbIX B YUCTO TOM
WU UHOM CTUNE, 3A€Ch 0YeHb HEMHO-
ro» [1]. CoopyxeHus nony4anu uHyio
CTUNNCTUYECKYIO OKPACKY B 3HAUYUTENb-
HOW CTeneHun 13-3a yaaneHHoCTu ot
CTOIMYHBIX LLeHTpoB. HoBble xynoxe-
CTBEHHbIE BEHUSA MPOHUKAIM Cloaa C
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art. That is why this architectural style was
focused on diverse means for expression of
realities oflife on twolevels simultaneously
(the “high” and the “lower” Baroque),
communicating with differentlayers of
city culture. Peculiar world perception of
ethnic and sociallayers of populationled to
“professional” and “folk” interpretations of
Baroque in Irkutsk architecture. Eachlevel
of interpretation was rather complex and
extensive, expressing the specific features
of city culturallife in its own way.

The “professional” interpretation —
theline of “high” Baroque - implied
complicated and scientific modes of
assimilation of thelocal art culture within
the framework of the Baroque trend in a
conventional canonized form, which was

OMO3faHNeM U NPUKMBANUCh HE CPasy.
Tak, B 06/1MKe KyNbTOBbIX COOPYXEHMI
J0/r0 COCeacTBoBaNM psfom 6apouy-
Hbl€ MOTUBbI 1 CBOOO/HbIE OT KECTKOA
KaHOHM3aLun hopMbl 4ONETPOBCKOW
apXuUTeKTypbl, 6narogaps KOTOpbIM
CNOXMNach cBoeobpasHas MecTHas npo-
(heccuoHanbHas uHTepnperaums GapokKo.
Bo MHOTOM N0 CTapuHKe CTPOUTCA nepBas
KameHHas LepKkoBb ropoga — Cnacckas
(1706-1713 rr.), 3afymaHHas no tuny
PaHHMUX NOCAACKMUX XPAMOB: C NPOCTHIM
06beMOM YeTBEPUKA, 63 KONOKONbHY, C
HapsAHbIM, HO [JOCTATOYHO CAEPXKAHHBIM
JeKopatuBHbIM y6paHcTBOM. O npe-
06naaHnn CTPOUTENbHBIX TPAAULIMA
JPEBHEPYCCKOro 3044eCTBa CBUaE-
Te/IbCTBYIOT MPOCTOTA U IAKOHUYHOCTb
06beMa, XyA0KECTBEHHbI KOHTpaCT
MEX/Y YNCTOI Maabto CTEH U GOraTbiM
Y30p0OYbEM OTAENKN OKOH W iBEPHBIX
NpoeMoB, a TakKe HebosblMe OKHa

an insider tip. The “folk” interpretation
referred to unexploredlayers oflife and was
a successor of city folk culture generally
intended for people with traditional
aesthetic tastes. The “high” and the
“lower” Baroque styles had specific artistic
relations, jointly producing alocal style
dialect. We shall take a detailedlook at each
kind with its peculiarities expressed in
religious architecture of the 18th century.
The professional interpretation of
Baroque was ratherliberal in Irkutsk.
The rules of the official style assumed
in the capital, “having reached the far-
away Irkutsk and breathed in thelocal air,
they slipped from their statutory boots
down on the sinful Siberian earth that
is why there were very few buildings of

(B nocnepcTeBuun pactecaHHsle). OpgHako,
V)Ke BUAHbI U YepTbl HAABUraloLLErocs
HOBOTO apXUTEKTYPHOTO CTUMS, «AYX
6apoKKO» NPUCYTCTBYET B HAMEPEH-
HOM OTCTYMEHUMN OT reoMeTpUYECKOoN
NpaBUNBLHOCTY, B YCNIOXHEHHO Urpe
CBETOTEHM U MPUXOTNUBOI MOLENNPOB-
Ke [ieTaneil, B BbICOKOM TEXHUYECKOM
COBEpLUEHCTBE BbIKNAZKN COXKHOTIO
y60opa OKOHHbIX U iBEPHBIX MPOEMOB;
BCTPEYAIOTCS W OTAENbHble BapoyHble
MOTUBbI — «Pa30pBaHHbIE» (HPOHTOHBI
Hap okHamu. [lekop Cnacckoit uepksu
HabupaeT cuny ot Apyca K apycy. Mpu
3TOM NI KaXXAOro Apyca HalngeH cBoi
HEMOBTOPUMBIi OpPHAMeHT, Bapbupy-
I0LLMIA OLHY U TY XK€ XYO0KECTBEHHYIO
TeMy NoJyKOJIOHOK, NepexBayeHHbIX
Banukamu (puc. 1). 310 owyuieHne
MMMNPOBU3aLMOHHOCTU Pa3BUTUSA TEMBI,
pa3HoYTEHME B MENoYax HanoMUHAIOT
BeAylive NPUHLMMbLI 6APOKKO — Noau-

pure style” (Rasputin, 1980). Buildings
acquired their stylistic difference mostly
because of their remoteness from the
capital centers. New art trends reached
this place tardily and took along time to
become naturalized. Thus in the image of
religious constructions there was along-
time coexistence of Baroque patterns and
the pre-Peter architectural forms free from
strict canonization, which contributed
greatly to a peculiar kind of thelocal
professional interpretation of Baroque. The
first stone church in the city, the Church
of Our Savior, was built in the same old way
(1706-1713). It was designed along the
lines of early posad temples: with a simple
square body, without a belfry, and with an
ornate, though rather restrained decoration.

(hoHUI0, IUHCTBO B MHOTO0Gpa3uu 1
Apyrve.

Mpu U3bICKAHHON CNOXHOCTU U HEKO-
Topoii npuuyanmeoctu sekopa Cnacckas
LLepPKOBb BCE e NPOU3BOAMT Breyat-
JIEHUE CTporocTu. 31a «nebefuHas
necHs ApeBHepyCCcKoro 30a4ecTBa» (Kak
Ha3Ban nocnefHue NaMATHUKKM gone-
TpoBcKoit anoxu W.Mpabapb) BonnoTuna
Ha MPKYTCKOM 3emne 0bLeHalLMoHanb-
Hble YepTbl CBOE0OPA3NA apXUTEKTYPSI
XVII B. PernoHanbHble 0C06EHHOCTH
6apoyHOro HanpaBieHUs 34eck elle
cnabo pas3nuyumsl.

3aN0XeHHbIA HECKONbKO No3fHee
BorossneHckuii cobop (B 1718 1.),
CTPOUTENLCTBO KOTOPOrO PacTAHYIOCh
A0 1746 r., 0TMeYeH ABHLIM NOBOPOTOM
B CTOPOHY HOBOFO CTUNA. YCNOXHAETCA

KOMMO3MLMA XpaMma, NOABAAITCA APYC-
HOCTb 06beMa M 06s3aTeNbHOe ieKO-
paTuBHOe naTurnasue. Bmecte c yer-




The prevalence of building traditions of
0Old Russian architecture is evidenced by
simplicity andlaconism of forms, artistic
contrast between a smooth surface of walls
and a rich tracery of window and door
trimming, as well as small windows (later
enlarged). However, there are also some
features of oncoming new architectural
style: “the spirit of Baroque” is seen in
intentional divergence from geometrical
regularity, in sophisticated play oflight
and shadow and fanciful modeling of
details, in high technical perfection of the
patterns of window and door trimming,
and in some Baroque motives — “broken”
pediments above the windows. Decoration
of the Church of Our Savior is growing from
tier to tier. For each tier there is a unique

ornament varying one and the same artistic
motif of the semi-columns tapped with roll
mouldings. This improvised development of
the motif together with various readings
of details remind of theleading principles
of Baroque — polyphony, unity in diversity
and others.

Although having intricate and fanciful
decorations, the Church of Our Savior
looks severe. This “swan song of the Old
Russian architecture” (as I.Grabar called
thelate monuments of the pre-Peter age)
brought the nationwide specific features of
architecture of the 17th century to Irkutsk
land. Regional peculiarities of the Baroque
trend are barely discernible.

The Epiphany Cathedral, which
foundation waslaidlater (1718) and

constructionlasted to 1746, was marked
by an obvious turn to the new style. The
temple’s composition becomes more
complicated, involving tiers of the body
and decorative five cupolas, which were
obligatory. The belfry is built together
with the square body and the frater. On
the whole, its architecture acquires more
picturesque and secular features.

The greatest influence of Baroque is
seen in the monument’s decoration, which
is amazingly rich and distinctive. In the
architraves of thelower tier of all the
temple bodies there is a full order with
small columns and head molds. Bunches
of columns decorate the corners of the
building and connections of its bodies.
Their well-developed heads blend in the
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multipartite eaves crowning the walls.
According to the principles of the early
Russian Baroque period, correlated with
Moscow Baroque techniques, the order on
the fagades of the Epiphany Cathedral is
merely of decorative value, turning into an
element of rhythmical division and decor.
Ornamentation of the building becomes
more partitive, there is a small cutting
scattered among all the details. The walls
of thelower part of the building are covered
with a solid ornamental belt. Mature forms
of Baroque pervade the monument’s
decoration.

At the same time the composition
and the image of the building are under
the strong impact of the Old Russian
architecture and present a fancy fusion of

the old and new styles. The tent roofing
over the belfry is an element of antiquity
that speaks for a certain inheritance from
the wooden Siberian churches. Departing
from the new canon, some decoration
motifs are performed in the manner of
Russian “uzorochie” (deer), for example,
an intricate decorative brick masonry of one
of the doorways and a rich ceramic frieze.
As the Baroque penetrated Irkutsk
constructions, it gradually obtained
regional features. In the image of buildings
certain compositional techniques and
ornamental motifs became permanent. For
example, semi-columns used for framing
the architraves of the Church of Our Savior
acquired the order topping with heads and
bases in the decoration of the Epiphany

Cathedral. And several artistic motifs,
which appeared during construction of
the Cathedral, werelater applied to many
religious buildings of Irkutsk in that period
(the Wonderworker, the Tikhvinskaya, the
Trinity Churches). In 1747 the experience
of thelocal Baroque interpretation in the
given temples contributes to fantastic
decorations of the Church of the Raising
of the Cross — a unique monument of
Siberian Baroque, where the regional
peculiarities are expressed to the utmost.
The Baroque features of this construction
built according to the space andlayout
design typical of Irkutsk reached their
climax in elaboration of the plastic nature
of the wall as a preferred element of the
image of the monument The main means of




artistic expression is the ornament filling
the wall surface from the basement to the
eaves. “Herewith the common idea of the
brick masonry goes away — the wall imitates
a solid monolith subtly treated with a
craftsman’s tool” (Ogly, 1979). The sculptural
sense of the plastic nature of the wall is
typical of Baroque, when the material, as
H.W6lfflin noticed in a figurative sense,
“has suddenly turned supple and soft”.
But general principles of the style (artistic
and dynamic composition, aspiration for
creative improvisation etc.) are rendered
in the Church of the Raising of the Cross in
their own way and demonstrate a skillful
mastering of Baroque artisticlanguage in
the distant Siberian province.

The professional interpretations of

BEPUKOM W Tpane3Hoii cpasy cTpouTcs
KONOKONbHA. ApXMTEKTYpa B LIEIOM Npu-
obpeTaet 6onee KMBONUCHbIN CBETCKMIA
xapakrep.

BnusiHe 6apokKo cunbHee BCero cka-
3aN10Chb B leKOpe NaMATHUKA, yOpaHCTBO
KOTOPOr0 YAMBUTENLHO MbILWHO U CBOE-
006pa3Ho. B HanuuHMKax HUKHEro sipyca
Bcex 06beMOB Xpama NosBAAETCA Non-
Hbll OpAep C KOJIOHKAMMW U CaHfpUKaMU.
(puc. 2) Lenble ny4ku KonoHH othopm-
NS0T YINbl 30aHUSA, COEAUHEHUS 0Ob-
€MOB; UX pa3BuTble KanuTean BNUChIBA-
I0TCA B BEHYAKOLMIA CTEHBI MHOFOKPATHO
pacuneHeHHblin KapHu3. CoOTBETCTBEHHO
NPUHLMNAM paHHEero nepuoaa pycckoro
6apoKKo, NepeKNnKasch C NpueMamm
«MOCKOBCKOr0 6apOKKO», Opaep Ha
thacapax borossneHckoro cobopa umeer
cyrybo fieKopaTUBHOE 3HaYeHue, npe-
BpALLAACh B 3NEMEHT PUTMUYECKOTO
uneHeHus 1 ykpawenus. bonee fpo6-
HO/i CTAHOBUTCA OPHaMeHTaLWA 3[aHNs,
NOABNAETCA MeNKas, paccbinaHHas no
BCeM AeTansm nopeska (puc. 3). CreHsl
HUXHE YacTU NOCTPOMKM 3aKpbIBAKOTCSA
CN/OWHbIM OPHAMEHTA/IbHBIM MOACOM.
3penbie hopMbl 6aAPOKKO MPOHN3bLIBAIOT
yOpaHCTBO NaMATHUKA.

Ho npu 3Tom komno3uuus u 06pa3
COOPYKEHUA HAXOAATCA NOA CUbHBIM
B/MAHWEM APEBHEPYCCKOTO 30A4eCTBa,
npeacTaBAAs NpUYyAIMBOe coYeTaHne
CTaporo W HOBOFO CTUEN. INeMEHTOM
APEBHOCTH, CBUAETENLCTBYIOWMUM 00
M3BECTHOI NPEeMCTBEHHOCTH OT fiepe-
BAHHbIX LepkBeit Cubupu, sapnsercs
LIaTPOBOE 3aBEPLIEHUE Haf KOJIO-
KonbHei cobopa. OTcTynas oT HOBOMO
KaHOHa, B fiyxe PYCCKOr0 Ky30pOybs»
BbIMOJSIHEHb! U HEKOTOPbIE MOTUBbI

Baroque in Irkutsk acquired aliberal
character not only because of the
penetration of Old Russian architectural
forms, but also because of the fusion of
various cultures: the basic Russian culture,
the culture of “yasak-imposed population”
and the cultures of nations that had close
trade and economiclinks with the city. This
mutual penetration of the architectural
traditions, which had their own idea of
the high style, strongly influenced thelocal
Baroque version.

The principles and forms of the Moscow
and North Russian types of Russian
architecture became fundamental for
the city, because the greater part of the
city population was initially composed of
the natives of the central and the north

AeKopaTueHoro yo6paHcTBa (Hanpumep,
CNoXHas QuUrypHas Knaaka u3 kupnuya
O[HOTO M3 MOPTANOB W BOraThlil Kepamu-
yeckuit hpus).

Mo mepe Toro, Kak 6apoKkO Habupa-
10 CBOIO CUJY B UPKYTCKUX NOCTPOIA-
Kax, OHO NoCTeneHHo npuobpeTano
pervoHanbHyto oKpacky. B o6nuke
COOpYXKeHWil 3aKpennsnuck onpefe-
JIEHHbIE KOMMO3ULMOHHbIE NPUEMbI U
OpHaMeHTasbHble MOTUBbI. Tak, nony-
KOJIOHKU, MPUMEHEHHbIE B 06pamieHnm
HanuyHukoB Cnacckom LepKBeu, nony-
4nnm B fekope boroseneHckoro cobopa
OpAEepHOe 3aBeplueHKe C KanuTenamu u
6a3amu, a OTAENbHbIE XYA0XKECTBEHHbIE
MOTWBbI, POAMBLUMECS MPU €r0 BO3BEfe-
HWUW, NepeLn BNOCAeACTBAN Ha MHOT1e
KynbTOBblE NOCTPOIKM MpKyTCKa 3TOrO
nepuoaa (YymoTBopckyto, TUXBUHCKY!IO,
TpouLikyto, 3HAMEHCKYI0 LIepKBH)

(puc. 4, 5).

OnbIT MeCTHO MHTepnpeTaLuu
6apoKKO B JaHHbIX COOPYXEHUAX BbIIN-
BaeTcs B 1747 r. B paHTaCTUYECKYIO
AekopatnBHOCTb KpecToBO3fBUKEHCKON
LepKBW — YHUKANbHOTO NaMATHKKA
«CMBUPCKOro BAPOKKOY, rae pernoHanb-
Hble 0COBEHHOCTM BbIPAXKEHbI C Hau-
Gonblueit cunoit. Yeptsl 6apoKKo B KOM-
NO3WLMM 3TOTO COOPYIKEHUSA, NOCTPOEH-
HOrO MO TPaguLMOHHON ansa MpkyTcka
NJaHUPOBOYHOI U 06BEMHO-NPOCTPAH-
CTBEHHOWI CXeMe, AOCTUITIN CBOErO Kyfb-
MUHALMOHHOTO Pa3BUTUA B pa3paboTke
NNACTUKU CTEHbI, KOTOPOI OTAAGHO Npea-
noyTeHWe B 06pa3HOM CTPOE NaMAT-
HuKa. OCHOBHbIM CPEACTBOM XyA0Xe-
CTBEHHOI BbIPa3UTENbHOCTH ABNSETCS
OpHaMeHT, KOTOpbIil 3anoHsAeT Bce none
CTeHbl OT LIOKONA A0 KapHu3a. «[lpu

regions of Russia. The space planning
decision of Irkutsk temples is based on the
three-part plan structure typical of the
local architecture of the18th century: the
temple with the altar part, the frater and
the belfry were subsequently situated along
the East-West axis. Later on, when side-
chapels appeared, the composition became
asymmetrical.

However, in Irkutsk monumental
architecture this type of churches was
interpreted within the framework of the
new trend of “stretched dynamism”. The
layout was elongated along the axis,
the system of space opening developed
longitudinally, gaining maximum integrity.

Imitation of Moscow Baroque seemed
to provide the principal spatial decisions:

3TOM McYe3aeT 00blYHOE NPefCTaBAeHUe
0 CTPYKTYPe KUPMUYHOM KNafKn — CTeHa
MMUTUPYET CMIOLWHON MOHOMMUT, UCKYCHO
06paboTaHHbIi pe3Liom MacTepay [2]
(puc. 6). CkynbnTypHOE NOHUMaHMeE
NAACTUKN CTEHbI CBOMCTBEHHO 6APOKKO
B L|eNIOM, KOTAAa MaTepuan, no obpasHomy
BblpaXeHuio BenbduHa, «TouHO pa3mak
1 CTan coyHbIM». Ho obLwme npuHLMMbI
CTUNSA (XKMBOMUCHOCTb M AMHAMUYHOCTb
KOMNO3WLMM, CTPEMIIEHNE K TBOPYECKOIA
MMNPOBM3aALMU U AP.) NO-CBOEMY UHTEp-
npeTupoBaHel B KpecToBO3ABMMKEHCKOI
LiepKBY 1 yBeauTenbHO OKa3bIBaIOT
MacTepcKoe BNafieHne XyA0XKeCTBEHHbIM
A3bIKOM 6apOKKO B OTAANEHHOW CUOUp-
CKOM NPOBUHLMMU.

He TonbKO NpoHKUKHOBEHME hOpM
APeBHEPYCCKOro 30A4eCTBa NpuAaNo
BOJIbHbI XapaKTep NpotecCHoHanbHbIM
MHTepnpeTauusam 6apokko B MpkyTcke,
HO U CIMSHWNE MHOXECTBA KyNbTyp:
OCHOBOMONArawlLen pycCKom, «AcaqyHo-
ro» HaceNneHus 1 HapofoB, MMeILMX C
ropofioM TeCHbl€ TOProBble U IKOHOMMU-
YecKune CBA3N. 3TO B3aMMONPOHUKHOBE-
HUe apXUTEKTYPHbIX TPAANLMIA, KaXaas
13 KOTOpbIX UMeNa CBOe BUAEHUE BbICO-
KOTO CTUASA, HANOXKWNO 3HAYUTENbHBbIN
0TNeyaroK Ha hopMMpoBaHne MecTHOro
BapMaHTa 6apoKKo.

OcHoBononarawowmmMm ans ropoaa
CTanW NpUHLMNbLI U QOPMbI PYCCKOTO
30/]4€CTBa B €70 MOCKOBCKOM U CeBe-
POPYCCKOM BapuaHTax, Tak Kak nepso-
HayanbHO GOMbLIYIO YaCTb HaceneHns
COCTaBAANM BbIXOALbI U3 LEHTPaNb-

HbIX U CeBepHbIx obnacTeit Poccuu.

MnaHMpoBoyHOE M 06LEMHO-NPOCTPaH-
CTBEHHOE pelueHne MPKYTCKUX XpamoB
6epeTcs N0 TUMUYHOI ANA OTeYeCTBEH-
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the big octagon on cube (“naryshkin” type
of temple). But thelocal adjustments are
made here as well: replacing the Moscow
one-storey cube, there are two or three tiers
of vertical-oriented bodies, which made the
composition especially slender and upright.
Comparing to its capital prototypes the
square body of Irkutsk religious buildings
“was greater in size and more formidable in
plastic and ornamentality” (Proskuryakova,
1979). At the same time the “octagon on
cube” compositional method is applied not
only to the temple, but also to the belfry,
which ensured the visual unity of the
design (for example, the Trinity Church).
The Ukrainian nation that also belonged
to the Slavonic group had the culture allied

to Russian culture. In the 18th century
Ukrainian culture affected the Irkutsk forms
of professional Baroque interpretation

very profoundly. Its influence is evident in
the general composition and decoration

of constructions. For example, the five
cupolas crowning the Epiphany Cathedral
are designed after the Ukrainian type. The
Ukrainian features can be traced in complex
configuration of Baroque topping with
doubly curved cupolas of the Church of

the Raising of the Cross, etc. There are also
several decoration elements of Ukrainian
Baroque: curly three-leaf relief gablets
crowning the architraves of the Trinity
Church and “indented” crosses in the décor
of the Church of the Raising of the Cross.

The Irkutsk professional interpretation
of Baroque mostly dealt with the space
andlayout design of the constructions
and their details, setting out a number of
the most frequent compositional themes.
Some artistic devices were reconsidered,
for example, in the facade treatment the
plastic nature of the wall was worked out
deeper and almost sculpturally. This device
accentuated the peculiar climate of the
city — the brightness and thelong duration
of sunshine throughout the year. Herewith,
given plenty of sunshine and transparency
of the air, the white color of the walls made
“a striking effect of simple playing of white
and black, a white surface of the wall and
a black pattern of shadows” (Boldyrev-

How apxuTtekTypbl XVII B. cxeme Tpex-
YaCTHOW NNAHUPOBOYHOI CTPYKTYPSI,
Koraa BAO/b OfHOM OCU BOCTOK-3anaf
nocnefoBaTeNbHO pacnonaraamch Xpam
C aNTapHoit YacTblo, Tpane3Has 1 Kono-
KonbHA. BnocnepcTsum, kak npasuno,
NOABAAANCH NPUAENLI, U KOMNO3ULMA
nony4yana acCUMMeTpPUYHOE peLueHue.

0pnHaKo, B MPKYTCKOM MOHYMeHTab-
HOM 30[4€CTBE 3TOT TUM LepKBU 6bln
MHTEpNpeTMpPOBaH B HOBOM CTUNEBOM
pycne «npoTAXEeHHON AUHAMUYHOCTNY.
MnaH 6bin 6onee BLITAHYT N0 OCH,
CUCTEMA PACKPbITUA MPOCTPAHCTB pas-
BWBaNacb B OfHOM NPOAO/IbHOM Hanpas-
NIEHUM, [OCTUTAA MAKCUMANBHOM LienocT-
HocTu (puc. 7).

Kasanocs 661, B noppaxanue
«MOCKOBCKOMY 6apOKKO» peluanucs 1
OCHOBHble 06bEMbI XpaMoB: 60blLO
BOCbMEpUK Ha YeTBepuKe (TUN «HapbILl-
KWMHCKoro» xpama). Ho u 3aecb BHe-
CEHbl MeCTHblE KOPPEKTUBBI: Ha CMeHY
MOCKOBCKOW OfHO3TaXHOIA MHTepnpeTa-
LMK YeTBEpUKa NpULLIN [iBa-TPX ITaxa
BEPTUKAJIbHO YCTPEMJIEHHbIX 06BEMOB,
4YTO NpUAaBano o0cobyto CTPOIHOCTL
¥ BEPTUKANbHOCTb KoMno3suuuu. Mo
OTHOLUEHMIO K CTONIMYHBIM NPOTOTU-
nam 4YeTBepUK B MPKYTCKMX KyNbTOBBIX
NOCTPOiiKax «MMen 3HaYUTeNbHO 60/b-
wue o6beMbl, 60Nee MACCUBHYIO NNACTU-
Ky U OpHaMeHTanbHoCTb»» [3] (puc. 8).
Mpu 3TOM KOMNO3MLMOHHBIN NpUemM
«BOCbMEPUK Ha YeTBEpUKe» NPUMEHANCA
He TO/IbKO B 0ObeMe Xpama, HO U 3BOH-
HULbI, YTO B LiESIOM NO3BOAANO CO3AATh
efnHoe obpasHoe pelueHne (Hanpumep,
B TpOMLIKOII LiepKBY).

PopacTBeHHOW pycCcKOM KynbType
Oblna KynbTypa Apyroro cNaBsHCKOro



Kazarin, 1924). The climatic peculiarities of
the city are also considered in the Siberian
Baroque concept to better decorate the
southern facades, wherelight and shadow
contrasts are the greatest. For example, the
northern facade décor of the Church of Our
Savior is much simpler, the size and the
number of windows are smaller.

The professional interpretation of “the
high style” is supplemented by the folk
line. This veryline brings to the plastic
characteristics of Irkutsk monuments
some distinct regional features. As a result,
in the common artistic trend appears an
individuallocal dialect, which can be seen in
the ornaments of religious buildings.

The folk interpretation of Baroque was
based on the fusion of decorative elements

Hapofja — YKPauHCKOro, OKa3aBLuas
8 nepuop, XVIII B. cunbHoe BO3-
Jeiictue Ha opmy npocdeccuo-
HaJlbHbIX MHTEpNpeTaLuii 6apokko

B ropoge. Ee BnusHue ckaszanoch B
06Lweit KOMNO3ULMM NOCTPOEK U UX
AeKopaTtuBHoM ybpaHcTee. Tak, BeH-
yawouee naturnasue borosBneHckoro
co6opa peLleHo Mo «KYKPauHCKOMy»
TMNY. YKpauHU3MpoBaHHbIe YepThl
NPOCNEXMBAIOTCA B CIOKHON KOH-
turypauumn 6apoyHbix 3aseplue-

HUI C [BOMHBIM M3rMGOM Kynonos
KpecToBO3/BUKEHCKON LIEPKBM U T.1I.
MPOHMKAN B apXUTEKTYPY U HEKOTO-
pble XapaKTepHble ANA YKPaUHCKOro
6apoKKO 3NeMeHTbl AeKopa: hurypHole
TpexenecTkoBble pensedHbie GpoH-
TOHYMKM, BEHYAKOLME BEPX HANMYHUKOB
TpOULKOI LLepKBU, KBAABNEHHbIE» Kpe-
cTbl B Aekope KpecToBO3ABUKEHCKOM
Lepkeu. MNpodeccuoHanbHas nHTepnpe-
Taums 6apoKKo B VIpKyTCKe B OCHOBHOM
KOCHYNacb 06bEMHO-NNaHUPOBOYHOTO
pelleHns COOPYXKEHNIH N HEKOTOPbIX
LeTaneif, BbIABMHYB pAfj Haubonee yacto
NOBTOPSAIOLMXCA KOMMNO3NLMOHHBIX
TeM. Mo-HOBOMY 6blIM OCMBICNIEHI 1
HEKOTOPbIE XY[OXKECTBEHHbIE NPUEMbI,
Hanpumep, 6onee rybokas, nouTy
CKynbNTypHas npopaboTka nnactu-

KW cTeHbl npu 06paboTke dacagos
(Wnn. 6). 3ToT Npuem ymeno nopyep-
KWBan KNMMaTU4eckne ocobeHHoCTU
ropofa — ApKOCTb 1 6onbLuyI0 Mpo-
LOJKUTENLHOCTb COTHEYHOTO CUAHMA

B rofly. [pu 3Tom 6enas okpacka cTeH
npu 06UNUK CONHLA U NPO3PAYHOCTH
BO3/yXa NO3BONANA NONYYUTb «NOTPACA-
lowWuii 3ddeKT npocToii urpoi 6enoro ¢
YepHbIM, 6E10T0 NONA CTEHbI U TEMHOTO

of different art cultures. The Russian
“uzorochie”, the Buryat national ornament
and the Orientalluxurious decoration are
twined together here.

The peculiar features of the Russian
“uzorochie” in Irkutsk temples took shape
firstly in small statuary — a big number of
elaborate small architectural forms, and
secondly in the colored tile and painting
ornaments covering the walls of some
temples.

This small statuary included the known
motifs of the 17th century architecture
called by I.Grabar “the epoch of sanctified
five cupolas and uzorochie”. Thus the
intricate decorative masonry of one of
the doorways of the Epiphany Cathedral
was woven of “plenty of cut beads, bottles

y30pa TeHei» [4]. Knumatnyeckue oco-
GEHHOCTM TOpPOAa Y4YUTBIBAN M XapaKTep-
Hblii Ans cMOMPCKOro 6GapoKKO MPUHLMN
HanboNbLIEro EKOPUPOBAHUA I0XKHBIX
thacafioB, rae CBETOTEHeBble KOHTPACTbI
Obinn Hanbonee cunbHbl. (Hanpumep,
nekop cesepHoro tacapa Cnacckoi
LiepKBU 3HAYUTENbHO CKPOMHEe, TaM
MeHblle pa3Mep OKOHHbIX MPOEMOB U WX
yucno.)

K npodeccuoHanbHol nHTepnpeTa-
iU «BBICOKOTO CTUAAY» NPUMELLIMBAETCA
apyras nuHus — donbknopHas. OHa-To
1 BHOCWT B NNacTMYecKoe pelleHune
MPKYTCKUX NAaMATHUKOB APKO Bblpa-
eHHble PernoHasbHble YepThl, 06pasys
B 00OLENPUHATOM XYLOXKECTBEHHOM
HanpaBiieHWUK CBOWA, MECTHbIA AnANeKT,
4TO 0COGEHHO APKO NPOABUIOCH TaK e
B OpPHaMEHTE Ky/IbTOBbIX MOCTPOEK.

DonbkaopHas UHTepnpeTauus
0apOKKO OCHOBLIBaNACh Ha COYETaHUM
YKPpaLeHNIt pas3fnyHbIX XyA0KECTBEH-
HbIX KynbTyp. B Hel cnnenuch BoeanHo
«PYCCKOE y30p0oybey, OypsTCKUI Hauu-
OHa/IbHbI OPHAMEHT W NblWWHAA AeKopa-
TuBHOCTb BocToka.

CBoeoGpasue «pyccKoro y30poybsy»

B MPKYTCKMX Xpamax onpeaensnocs,
BO-NEPBbIX, MENIKOW NNACTUKOI — MHOTO-
YncneHHbIMU 6oraTo NpopaboTaHHbLIMK
ManbiMu apXUTEKTYPHBIMU hopmami,
BO-BTOPbIX, LBETHbIM OPHAMEHTOM, Npe-
MMYLLECTBEHHO M3Pa3LLOBbIM W pacnuc-
HbIM, MOKPbIBAIOLWMM CTEHBI HEKOTOPbIX
XpaMoB.

Menkas nnacTuka BKio4Yana 3Ha-
KoMble MoTUBbI 30a4ecTBa XVII B.,
kotopoe W. Mpabapb HazBan «anoxoin
OCBALEHHOr0 NATUIMABUA U Y30POYbA».
Tak, cnoxHas urypHas Knapka OgHoro

and melons twining round the doors and
windows of the templelike a braid and
giving rise to inexhaustible play oflight
and shadow” (Polunina, 1979). The wall
with such patterns seemed to havelost its
corporality and staticity. The most frequent
and inherent sculptural motifs in Irkutsk
were the “broken” stepped brick gablets;
high elaborate cornices dividing the upper
part of the temple from the massive bases;
various semi-circles, circles, triangles,
triangular begunoks (the “runners”) etc.
The folk interpretation of Baroque
was featured by multicolor glazed tiles
produced in Irkutsk that broughtin
local motifs and symbols, the majority of
which were inspired by old paganlegends.
There were infinite variations of floriated

13 nopranos borosBneHckoro cobopa
Oblna COTKaHa «M3 MHOXECTBA TOYEHBIX,
rpaHeHbIx BYCUHOK, GyTbINOYEK, AbIHEK,
Hanogobue XryTos, 06BUBAIOLMX NPO-
eMbl U ABEpU Xpama 1 PoXaaIoLuxX
HEUCTOLWMMYIO UTpPY CBETOTEHUY [5]
(puc. 3). CreHa u3 Takux y30poB Tepsna
CBOI0 MaTepuanbHOCTb, CTAaTUYHOCTb.
Han6onee nosTopsioWMMUCA U Xapak-
TEPHbIMU 15 HALLero ropoja MoTUBaMK
MENKO# NNacTUKK ABUANCHL Pa30pBaH-
Hble (POHTOHYNUKM U3 KUPNUYA, BbINO-
)XEHHOrO NIeCEHKOW; BbICOKME, 60raTo
pa3paboTaHHble KapHU3bl, OTAENALME
BEPX XPaMOB OT MAaCCUBHbIX OCHOBaHWI,
pa3Ho06pasHble MONYKPYTH, Kpyru, Tpey-
TONbHUKM, TPEYTo/ibHbIe GEryHKM U T.4.

HenoBTopuMble YepTbl BHOCUAM B
(osIbKNOPHYIO MHTEPNpeTaLMio BapoKko
MHOTOLBETHbIE MOJUBHbIE U3pa3Lbl,
BbINOJTHEHHbIE B CaMoM MpkyTcKe ¢ BBe-
LEeHWEeM MECTHbIX CIOXETOB U CUMBOJIOB,
MHOTUe U3 KOTOPbIX OblN HaBeAHbI
nosy3abbITbIMU A3bIYECKUMI NpeAaHus-
M. beckoHeyHo BapbMpOBanuCch MOTU-
Bbl PACTUTENLHOMO OPHAMEHTA: Ba3bl C
OyiHbIM NONbIXaHUEM HE3EMHBIX LIBETOB,
pa3Horo poaa Tpasbl, pacteHus (no cna-
BAHCKMM NpeaaHusAM LBeTbl — CUMBOJ
BoGpofeTeNy U NECHONEHUI, BUHOTPAS-
Has 11032 — OfMH W3 PacnpPOCTPaHEHHbIX
cumBonoB pas) [6]. B nnactuyeckyio
TKaHb «PYCCKOTO Y30p0YbsA» BMAETANUCH
3N1eMeHThI BYpATCKOrO OpHaMeHTa.
CemaHTHKa 6apouHbIx hopm B Cubupw
6blna co3HaTeNIbHO OPUEHTUPOBAHA Ha
BKYCbl KOPEHHOTO HaceneHus Kpas u
CBAA3aHa C 3afjayeil HacaXAEHUA NpaBo-
CNaBus CPefu MHOPOALEB, N0 BO3MOX-
HOCTM B NOHATHbIX UM (opmax. bopbbe
¢ 6yAAM3MOM 1 laMau3MOM OTBeYana
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ornaments: vases with a mass of heavenly pattern of the keystones embedded in Mongolia and China, the countries that

flowers, various kinds of herbs and plants. small cavities over the windows of the had tradelinks with Russia in the early18th

According to the Slavoniclegends, flowers octagon of the Epiphany Cathedral. Some century. Thelocal Baroque style was one

symbolize virtue and singing, and grape- motifs of dazans are barely noticeable of the easternmost in the country. The

vine is one of the widely spread symbols of in the cornice mouldings of the Church decorative orientalluxuriance pleased

paradise (Uvaroy, 1908). The plastic fabric of the Sign, the Tikhvinskaya and the both native people and rich merchants of

of the Russian “uzorochie” was thread by Wonderworker Churches. The Buryats Irkutsk.

some elements of the Buryat ornament. preferred geometrical ornaments. Their sunk The influence of Oriental culture on

Semantics of Siberian Baroque forms reliefs with the combinations of simple the folk interpretation of Baroque in that

was deliberately focused on the tastes of figures (squares, circles, skewed rhombs) periodlead to extra decoration and colour

the native people of the region and was brightly demonstrate the ethnic identity intensity in ornamental elaboration of walls

meant to enforce orthodoxy among aliens of the region. Entwined with the Russian thatlookedlike an oriental carpet andlacked

in the most comprehensible forms. The “uzorochie”, these elements emblemize the structural clarity. Several architectural

luxurious decoration of Baroque and its Siberian Baroque. details were also borrowed.

ability to assimilate different artistic trends, The worldview of Buryat culture is very However, zoomorphic and

including thelocal ones, complied with the close to the Mongolian one. The Buriat anthropomorphic patterns were prevailing

struggle against Buddhism and Lamaism. culture sometimes served as a kind of in the sculptural plastic of oriental temples.
The Buryat motifs can be traced in the intermediate connecting Irkutsk with Only geometrical ornament was applied in

nbllUHas JeKopaTMBHOCTb GAaPOKKO, Cno-
COGHOCTb aCCUMMANPOBATL Pa3NINYHbIE
XYAOXECTBEHHbIE HAMpPaBEHMS, B TOM
Ynucne U MeCTHble.

K pacnpocTpaHeHHbIM BYpATCKUM
MOTMBAM BOCXOAWT PUCYHOK 3aMKOBbIX
KaMHeii, 3aMypoBaHHbIX B HebGonbLIKe
yrny6neHns Hag OKHaMW BOCbMepUKa
borossneHckoro cobopa. OTganeHHo
HaMOMMHAIOT AEKOPaTUBHbLIE KOMNO3U-
UMM JaLaHOB KapHU3HbIe TATW B cobope
3HaMeHCKOro MOHacTbIps, TMXBUHCKOM
u YypoTBopckoil uepkesx. lns GypsaT
XapaKTepeH NpenMyLLeCTBEHHO reome-
TPUYECKMit opHamMeHT. Ero anemeHTbl —
BAaBNEHHble penbedbl U3 CoYeTaHUs
NpoCTbIX hUTyp: KBAAPATOB, KPYroB,
KOCO NOCTaB/EHHbIX POMGOB — APKO
npefcTaBAAOT B NOCTPOIiKax 3THUYe-
CKoe cBoeobpasue Kpas u, nepennera-
ACb C PYCCKMUM Ky30pOYbEMY, CTAHOBATCA
CBOEro poaa 3mMbemMoit «cMGUpCKoro
6apoKKo».

KynbTypa 6ypsTcKoro HaceneHus
6113Ka N0 CBOEMY MUPOBOCNPUATUIO
MOHTONBCKOM 1, B ONpefeneHHow cTene-
HU, NOC/YXWUNA MPOMEKYTOUYHbLIM 3BEHOM
B KOHTakTax WpkyTcka c MoHronueii un
Kutaem, c koTopbiMu Poccus B Hava-
ne XVIII B. umena Toproeble CBA3M.
MecTHoe HanpasneHue 6apoKKo OKa3a-
NOCb OAHOIA U3 CaMblX BOCTOYHbIX BET-
Bel B cTpaHe. [leKkopaTyBHas NblWHOCTbL
BocToka B paBHOI# CTeneHn UMMNOHKPO-
BaNa U KOPEHHBIM XUTeNsM, u GoraTomy
MPKYTCKOMY KymneyecTsy.

BnusHue aaHHoi KynbTyphl Ha honb-
KNOpHyto MHTEpnpeTauuio 6apokKo B
MOCTPOMKax 3TOro Nepnoaa ckazanochb
B NOBBIWEHHO [LeKOPaTUBHOCTU W
KPaco4HO HanpsaXeHHOCTU, NPOABUB-




Irkutsk. Sometimes other oriental motifs
were also domesticated. One of the first
researchers of Siberian Baroque, D.Boldyrev-
Kazarin, said: “Even in the elaboration of
stone walls some details of Mongolian and
Chinese cultures acquire familiar forms of
“kokoshniks” (corbel archs). One of the best
examples of this mongolized ornamentation
is the wall of the Church of the Raising of
the Cross in Irkutsk, especially its southern
wall” (Boldyrev-Kazarin). The sculptural
working out of the walls of this temple
gives an idea of folk fantasy together with

a remarkable tact in folk interpretation of
the grand style, which at the same time
included several features of naive realistic
representation of reality peculiar to the
“lower” Baroquelevel. These peculiar

LIMXCA B OPHAMEHTaNbHOI NpopaboTke
CTeH, HaNOMMHABLUMX BOCTOYHbIN KOBEP
¥ TEPABLLUMX BCAKYIO TEKTOHUYHOCTb.
3auMCTBOBAHHbBIMU OKa3anuch U OTAENb-
Hble apXUTEKTYPHbIE 3N1EeMEHTHI.

0aHaKo B CKYNbNTYPHOIA NnacTuke
xpaMoB BocToka npeo6naganu 300-
MOP(HLIA U @HTPOMOMOPHBIN PUCYH-
Ku. B MipkyTcKe npumeHsancs nuwb
reoMeTpuyeckuin opHameHT. MecTHoit
nepepaboTke NofBeprannck u apyrue
BOCTOYHble MOTUBbI. OUH 13 NepBbIX
uccnegosareneit cMGUPCKOro 6apokKo
[. bongpipes-KazapuH nuwet: «[laxe B
06paboTKe KaMEHHbIX CTEH HEKOTOpbIE
AeTann MOHTONbCKOM U KUTACKOK apxu-
TEKTYpbl NPUHUMAIOT 3HAKOMble (hOpMbl
KoKowWHwMKOB (puc. 9). EaBa nu He
Jlydwum 06pa3LoM TaKo! MOHTONU3NPO-
BaHHOW OpHaMeHTaLMun ABNAETCA CTeHa
MpKyTCKoi KpecToBO3ABMMKEHCKOM
LLepKBU, 0COBEHHO toXKHas cTeHay [7].
CkynbnTypHas npopaboTka CTeH 3TOro
XpaMa OfHOBPEMEHHO fiaeT npef-
CTaBneHWe 0 HapOAHO haHTas3um u
VAMBUTENbHOM TaKTe (DONbKIOPHO

features are pointed out by I.Grabar: “The
distant andlate Church of the Raising of
the Cross demonstrates amazing vitality
of traditional endeavor to “embellish”.
The naive combination of reminiscences
of Moscow and Ukraine is woven in a thick
fancy carpet with a quaint flavor of the
neighboring Orient” (Grabar, 1909-1910).
The folk rendering of the grand style has
fused alot of the elements of the Christian,
Buddhist and Lamaist symbolics into the
figurallanguage of thelocal dialect. The
ornament conveyed a special semantic
meaning and expressed the symbolic
notions universal for those cultures that
could not be described by other means.
The “lower” Baroque enabled the poorly
educatedlayer of urban population to

WHTepnpeTauun 6oNbLWOro CTUNS, He
UCKNIOYaBLLEH, OfHAKO, HEKOTOPbIX YepT
HaWBHO PeannCTUYECKOro OTPaXeHUA
AeCTBUTENBHOCTU, CBONCTBEHHBIX
YPOBHIO «HU30BOTO» 6apoKKo. 3Tu
ocobeHHocTH oTMeueHbl . pabapem:
«B 6onbloe nsymneHne npusoguUT
XUMBYYeCTb TPAAULMOHHOTO CTPEMIEHUS
«NPUYKPacuTb» B OTAANEHHOW W No3p-
Hel no BpemMeHn KpecToBCKO LiepKBM

B WpkyTcke. HanBHoe coyeTaHue oTro-
nockoB MockBbl M YKpauHbl NpUYyAIMBo
CNNenoch B rycToi y3opyarbiil KoBep CO
CBOEOOPA3HbIM MPUBKYCOM COCEAHETD
Boctoka» (8) (puc.10). HapogHas Tpak-
TOBKa 60NLLIOrO CTUAA Nepennasuna
3fiecb B 06pasHblil A3bIK MECTHOTO Ana-
NleKTa MHOT0€ W3 TOro, YTO CyLLeCTBOBa-
710 paHee B XpUCTUAHCKOW, Gyaauniickon
¥ NAaManNCTCKON CUMBOAMKAX. INEMEHTbI
OpHaMeHTa Hec/u onpeaeneHHyo
CEMaHTUYECKYI0 Harpy3Ky, 0603Hauas
Hanbonee o6lMe ANs AAHHBIX KYIbTYP
CUMBONIMYECKME NOHATUS, He 0Tobpaxa-
emble HUKaKUMU [pyruMi CpeacTBamu.
3pech HarnAAHO NPOABMIOCH CBOWMCTBO

express their worldview, having access to
thelanguage of art.

Thus the folk interpretation of Baroque in
Irkutsk could easily manipulate the forms of
folk decorative and applied arts fused with
the forms of professional art. It was brightly
demonstrated in the temples’ decoration,
particularly in their ornament. At the same
time the “lower” Baroque was often close to
naive realistic means for representation of
reality and abounded with metaphors and
symbols.

On the whole, Siberian Baroque is an
outstanding cultural phenomenon of the
18th century architecture which featured
the specific character oflife in Siberia in
general and Irkutsk in particular.

HU30BOro GAPOKKO — BO3MOKHOCTb
BbIPa3nTb CBOE MUPOMOHKUMaHWE Mano-
06pa30BaHHbIM CNOAM FOPOACKOr0
HaceneHus, Ans KOTOPbIX, OAHAKO, Obl
OTKPbIT A3bIK UCKYCCTBA.

Takum 06pa3omM, B GO/IbKIOPHOM
MCTONKOBaHUM 6apoKKO B VpKyTCKe
CBOOOJHO MCMONb30BANUCh HOPMbI
HapOJHOr0 ieKOPaTUBHO-NPUKNAAHOMO
MCKYCCTBA, Nepennasnsembie ¢ hopma-
MW UCKyccTBa npocdeccmoHanbHoro. OHa
Hanbonee ApKO NPOABUNACH B fleKOpa-
TMBHOM YOPaHCTBE COOPYIKEHUIA, B YaCT-
HOCTK, B OpHameHTe. [1pn 3TOM «HU30-
Boe» 6apoOKKO HePefKO OKa3biBanoCh
6NN3KUM HaUBHO-peaNUCTUYECKOMY
MeToy BOCNPOU3BEeHNA feliCTBUTENb-
HOCTH, ObINO HanoNHeHo MeTacopamu 1
CUMBONMKOIA.

B uenom «cnbupckoe 6apokkox» —
APKOE Xy[0XKeCTBEHHOE ABNeHne
apxutektypbl XVIII B. — npepcTaeT Kak
KYNbTYPHbIA (eHOMEH, 0Tpa3unBLLNiA
cneumnduky xu3Hm Cnbupm BoobLLe
WpKyTCKa B YacTHOCTU.

Anna KopsyH

HOBOCTU
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