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On an area of private parkland in the historic town of
Versailles, this stunning new chapel has been built to replace
a simple canvas marquee. Thelarge tent formerly provided a
modest place of worship for the religious community of the
Deaconesses of Reuilly, before a gale in 1999 caused its near
destruction. The severe damage, both to the tent and the
park,led the Deaconesses to decide on the construction of a
permanent, durable chapel.

The Deaconesses asked Marc Rolinet to design their new
chapel. Their wish was that this would be, in a symbolic echo
of the tent — a discreet, but warm and welcoming refuge.
The challenge for the architect was to create a structure
in harmony with its natural surroundings, yet withlasting
character and strength.

An architecture of contrasts

In a metaphor for unity of the spiritual and corporeal,

the building’s two tiers are designed to aesthetically
counterbalance each other. The geometric, triangular form

YacoBHsA aunakoHuc Peinun/
The Chapel of the Deaconesses of Reuilly

Mapk Ponune /
Text

Marc Rolinet
3J7a yacoBHs Gbia NOCTPOEHA HAa MECTe NPOCTOro Napycu-

HOBOrO WATpa Ha YaCTHOW NAapKOBOMW TEPPUTOPUN B UCTOPU-
yeckoMm ropofe Bepcanb. PaHblie penurnosHoe coobuecTso
AvakoHuc Peiinn ncnonb3oBano warep B KayecTse MONUT-
BEHHOTO LOM3, KOTOPbIi B 1999 6biN NpaKTUYECKU pa3pyLieH
WTOPMOBLIM BeTPOM. M3-3a cuNbHbLIX NOBpPEXAEHNI WaTpa
M napkKka AMaKOHUCHI NPUHANK pelleHne 0 CTpouTenbCTBe
60/ee NPOYHOI YAaCOBHMU.

MpoekTMpoBaHWe HOBOW YaCOBHM 6bINO NopyyeHo Mapky
PonuHe. [lnakoHucel nonpocuam ero, 4To6bl HOBas 4acoB-
HA CUMBONIMYECKM OblNA NOXOXKA HA CKPOMHOE, HO TeMJoe
1 roCcTenpuuMHOe yKpeiThe. lepes apxuTeKTopom cToana
3ajaya co3[aTb KOHCTPYKLMIO, rAPMOHUYHO COYETAKLWYICH
C eCTeCTBEHHOW Cpefioi U, KpOMe TOro, MPOYHYI0 U AONTO-
BEYHYI0.

101

ApXUTEKTYpa KOHTPacToB
3[aHne cOCTOUT U3 1BYX YPOBHEN, KOTOPbIE 3CTETUYECKM
VYpaBHOBELWMBAIOT APYr Apyra, Boniowas metadopy efnH-
CTBa AYXOBHOIO U TenecHoro. TpeyronbHas HapyXHas KoH-
CTPYKLMSA U3 MPO3PaYHOro cTekNa 06pamMiseT BHYTPEHHMIA
KapKkac opraHuyeckon ¢opMbl, COCTOAWMIA U3 NepeKpeLLn-
BAIOLWNXCSA TMOKUX [EPEBAHHBIX PEEK.

06pasys CTPYKTYpHbI Nepexos, NPOCTPaHCTBO MEXAY
LBYMSA NeXalWmMMK fpyr Ha Apyre CI0sMU NpefcTaBnser
Co60W eCcTeCTBEHHbIN KOPUAOP ANA MELUTATUBHbIX NPOTy-
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of a transparent glass casing envelops a sculptural, organic-
form interior ‘shell, constructed from interlaced, supple
wooden slats.

While creating a structural transition, the space between
the two superimposed ‘layers’ opens up a natural corridor
area for meditative strolling. The curve of the building’s
wooden core is echoed in the seamlessness and continuity
of this walkway, which, encircling the chapel, rises at a
gentle angle towards the farthest end of the building, then
descends again discreetly towards the chapel entrance,
following the natural rise and fall of the terrain.

The use of natural materials reinforces the chapels
integration into its woodland environment, but also gives it
durability in time, establishing it as both contemporary and
lasting.

Conceived for minimal use of tri-dimensional steel
supports, the clear glass ‘skin’ creates a volume substantial
enough to balance with the solidity of the interior

wooden core, while retaining the essentiallightness and
transparency with which this whole project is infused.

An architecture of light

The chapel benefits from almost 360° exposure to daylight,
filtered only here and there through tall trees. Vast glass
facades allow the interior spaces to be washed in natural
light which is in turn reflected in myriad directions. The
tapering angle of the transparent ‘canopy’ gives a rising
impression to the chapels silhouette, and this, along with
the dramatic interplay oflight, gives an animated feel to the
building that is in counterpoint with the pureness of its
structurallines.

Balancing and intermingling volume and space

The aperture-like entrance to the chapel invites discovery

of a unique interior — intimate, with more filtered, subdued
light, yet still richly illuminated by the sun’s rays that seep
through thelatticed shell. While the outer glass screen

NoK. N3rn6 fepeBaHHOro AApa 3haHNUA NepeKInKaeTcs

C HEMPEepPbIBHOCTbLIO 3TOMO NEPexoAa, KOTOPbIi, MPoxoas
BOKpYr 4aCOBHM, NOAHMMAETCS NOJ NETKUM YINIOM K fiafib-
HEMY KOHLYY 3AaHUA, @ 3aTEM MSATKO CMYCKAeTCa K BXOAY,
NOBTOPSA €CTECTBEHHbIE YKIIOHBI penbeda.

Ncnonb3oBaHue NpuUpoaHbLIX MaTepUaNos YCUINBAET Clu-
AHUE YACOBHU C OKPYIKAIOUMM NIECHBIM MACCUBOM.

Mpn MUHUMANLHOM UCNONb30BAHUM TPEXMEPHbIX CTaslb-
HbIX 0NOp «06010YKa» U3 CTeKNa co3aaer obbeM, 4OCTaTou-
HbIIl AN TOrO, YTO6bI ONTUMAJILHO COYETAThCA C MACCUBHO-
CTbi0 BHYTPEHHEr0 AEPEBAHHOIO AAPA, MPU ITOM COXPaHASA
JIETKOCTb M NPO3PayHOCTb, KOTOPbIE JIEXAT B OCHOBE BCEr0
npoekTa.

ApxuTeKTypa cBeTa

[lHeBHOI1 cBET nonafaeT B 34aHne NPaKTUYECKU CO BCeX
CTOPOH, NMLWb MECTaMyi paccenBasnch Yepes KPOHbl BbICOKNX
LepeBbeB. bnaronaps WUMPOKUM CTeKNAHHbIM thacafaM BHY-
TpeHHee NPOCTPAHCTBO OMbIBAETCA €CTECTBEHHbBIM CBETOM,
KOTOpbIN OTpaaeTcs BO MHOTUX HanpaBaeHUsAX. YKNOH npo-
3payHoro HaBeca CO3faeT olyLieHWe BO3BbILEHHOCTH, YTO
BMecTe ¢ 3¢heKTHON Urpoi cBeTa NpuaaeT 3naHuio guHa-
MUYHOCTb Ha OHE YEeTKUX 0YepTaHUi KOHCTPYKL UK.

banaHc u coeguHeHue o6beMa M NPOCTPAHCTBA

CKBO3b Y3KMil BXOJ B YAaCOBHIO Bbl NOMNAAaeTe B YHUKaNbHOE
VIOTHOE NMOMeLLEHUE, HaNONHEHHOEe Bonee MATKUM, pacce-
AHHBIM CBETOM CONIHEYHbIX NIyYeil, KOTOpble NPOCaYMBaIOTCS
CKBO3b pelueTyaTyio 060104Ky. B To Bpems Kak BHelHee
CTEKJIO IOBUT U OTPaXaeT CBET, BHYTPEHHAS LepeBsaHHas
pelweTka NpenoMaseT U pacceuBaeT ero.

N30rHyTble ouepTaHUs NOMELLEHNS acCOLUNPYIOTCA C
My3bIKOI (BbINyKAas nonas popma HanoMuHaeT CpefHEBEKO-
Bblil UHCTPYMEHT); C NeLLepoil UK YKpbITUEM NEPBOBLITHOTO
YenoBeKa; W C NepBOHAYaNbHbIM WATPOM — Gnarogapst MArko-
My CBEYeHWI0, NOCTYNAIOLEMY CKBO3b AEPEBAHHYIO PELIETKY
TaK e, Kak KOrfa-To OHO MPOXOAMNO CKBO3b TKaHb.

Crekno, AepeBo u 6MoKNMMaTHYeCcKas apXuTeKkTtypa:
ecTeCcTBeHHoe Bsaumoneﬁcraue

B ocHoBe NpOoeKTa YaCOBHU NeXUT npuHumnn yCTOVI‘-iI/IBOCTVI,
COrMacHO KOTopoMy ONTUManbHO UCNONb3YHOTCA AONTOBEY-
Hble NPUPOAHbIE MaTepUuansl n obecneynBaeTcs 3KONOMU-



catches and reflectslight, the second, inner ‘screen’ of
trellised wood refracts and diffuses it.

The curved form of this interior resonates with
inferences - to music: the bowed, hollow shape recalling
a medieval instrument; to a cave, the primal shelter; and
again, to the tent the building has replaced, with thelight
softly permeating the wood as it once shone through the
woven canvas.

Glass, wood and bioclimatic architecture: a natural
synergy

Sustainable principles underpin the chapel’s design which
optimises natural, durable materials and environmentally
sound function. Additional spaces beyond the cloister are
designed for flexible use, while the benefits of a natural
lighting strategy are complemented by maximised use of
natural ventilation. The bioclimatic function of glass and
wood, which balances with the materials” aesthetic value, is
a key issue for the architect.
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yecku 6esonacHoe yHKLUOHMPOBaHWe. [lONONHUTENbHbIE
NPOCTPAHCTBA 3a NPeAenamu Knyatpa yHuBepcabHbl B
NpUMEHEHUM, a NPeUMyLLECTBA CTPATErMU €CTECTBEHHOO
OCBeLeHUs NOLKPENIEeHbl MaKCUManbHbIM UCMONb30BAHUEM
eCTeCTBEHHOW BEHTUNALMK. B ocHOBY npoekTa 3anoxeHa
OuoknumMaTuyeckas GyHKLMsA CTEKNA U fepeBa B COYeTaHUM
C 3CTETUYECKOI LEeHHOCTLI0 MaTepuaos.

3naHue npesHasHaYeHo AN NAaCCMBHOMO UCMONb30BAHMUA
3HEpruu C y4eTOM MECTHOTO Knumata. Tennao NpoxoauT
CKBO3b [iepeBsHHYI0 060104KY, YTO ULET HA NONb3Y NpPO-
MEXYTOYHbIM NPOCTPAHCTBAM B Nepuof, KOraa UCnonb3yercs
LeHTpanbHoe oTonneHue. CyWwecTByIOT TaKKe Nepuogbl,
KOrna CONMHEYHbI CBET, CTPYALWMIACA Yepes CTEKNAHHYIO
naHesb, NPOM3BOAUT AOCTATOYHO TeMa, U NOPUCTAs CUCTe-
Ma paboTaeT B 06paTHOM HanpasieHuu.

BMOMUMMKpPUA U pa3BUTUE NPOEKTA

Mem6paHa, KOKOH, a TaKKe fpyrue 3JeMeHTbl, TLe NOCTOsH-
HO MPUCYTCTBYIOT B3aMMOAENCTBUE C KIMMATOM U IKOJOTU-
YECKMil aCMeKT, AeNalT NPOEKT MHOTOTPaHHbIM, BOMIOWAI0-
LWNUM KaK COBPEMEHHbIE, TaK U BEYHbIE MPUHLUMbI.

Ceituac, korga byayliee NpUPOAHOI Cpepbl U pauuo-
HaNbHOE MPUMEHEHME HOBbIX TEXHONOTUI HAXOAATCA B
(oKyce coLManbHOro co3HaHus, KoHuenuus Mapka Ponute
BOMIOTUNACH B PAabOTe, 31€raHTHO U PasyMHO COEAMHSIOWEN
OCHOBOMONAratowWme NPUHLMUMbI APXUTEKTYPbI: NPOCTPaAH-
CTBO, Marepuansl 1 CBeT.

The building is designed for passive energy efficiency
which adapts to thelocal climate. Heat passes through the
wood skin, to the benefit of the intermediary spaces when
the central heating is in use. There are then periods when
the sunlight, shining through the glass panels, produces
significant heat, and the porous system works in reverse.

Biomimicry and evolving design

Rich in references to nature and ecology — the membrane,
the cocoon, an eternal interaction with the elements

and the climate - this structure is a multi-dimensional

expression of both contemporary and enduring principles.

At a time when the future of the natural environment and
a constructive relationship with new technologies are at
the forefront of social consciousness, Marc Rolinet’s vision
has resulted in an inspiring work, intelligently and elegantly
synthesising the fundamental elements of architecture:
space, materials andlight.

3aKa3umK
CoobuiecTso guakoHuc Peiinu

rNaBHbIN apxXUTEKTOp
Mapk PonuHe

CTOMMOCTb
€2 600 000
(ucknioyas Hanor)

o6Lwas nosesHas naowaab
620 KB.M. Ha 4 ypOBHSAX

nnowaab y4acrka
40 156 kB.M./

project owner
La Communauté des
Diaconesses de Reuilly

project leader
Marc Rolinet

cost
€2 600 000 (ex tax)

surfaces
620 m2 SHON on 4levels

surface of site
40 156 m?

xpambl XXI/temples XXI
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