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Abstract

The tale of the rebuilding of the Pauluskerk (St Pauls Church) in the Dutch city of Rotterdam is a multilayered story that blurs thelines
between architecture, societal issues, policymaking and urban redevelopment.

The original Pauluskerk was built in thelate 1950s in a city centre that was still recovering from the damage it suffered during the
Second World War. The church may never have received the attention it has were it not for Reverend Visser, who developed the church
into a refuge for the outcasts of Dutch society: asylum seekers, homeless people and drug addicts. Visser’s activism eventually evolved
into the Perron Nul (Platform Zero) initiative, through which he organized support for the addicted and indigent on a scale not seen

before in the city.

The close proximity of the Pauluskerk to Rotterdam Central Station and the controversy surrounding its mission brought it slowly
but steadily onto a collision course with the renewal and redevelopment of the station area, which would eventuallylead to the
demolition of the original Pauluskerk in 2007 and the construction of a new church building as part of the CalypSO project, designed

by British architect William Alsop.

This article brings these storylines together to showcase the complex process involved inan inner-city urban development founded
in the well-established practice oflocal democracy, where consensus-seeking is the norm, even when this crosses societal borders.
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[layntockepk — HeoOblYHAA LepKoBb B PoTTeppame/

TeKCT
®paHk BaH Aep XyBeH

AHHOTauusA

WcTopus pekoHcTpyKLmu Lepksu Mayniockepk (uepksu CesToro Masna) B roninanackom ropoge PoTTepaame oueHb HEMPOCTa, B Hell
TECHO B3aMMOCBSAI3aHbl APXUTEKTYPA, COLMANbHbIE NPOBAEMbI, NOAUTUKA U BONPOCHI NEPenaHupoOBKM ropoaa.

BnepBeble Lepkosb Mayntockepk Gbina NoCTpoeHa B KoHLe 1950-X B LiEHTPe ropofa, KOTOPbIA BCE elle BOCCTaHaBNMBANCA nocie yuep-
6a, NpuYnHeHHoro Bropoii MupoBoit BoitHOM. LiepkoBb Morma Gbl OCTATbCA B CTOPOHE OT BCEOOLIEro BHUMAHNS, €M bl He CBALLEHHUK
Buccep, KOTopbIii NpeBpaTUn ee B NPUIOT 1S OTBEPXKEHHBIX 0OLLECTBOM: GEXeHLEB, GE3A0MHbIX U HAPKO3aBUCUMBIX. [leaTensHOCTL
Buccepa co Bpemerem nepepocna B npoekt Hynesoii MeppoH (Mnatdopma 3epo), B pamkax KOTOPOTO OH OpraHM30Ban NOAAEPIKKY Hap-
KO3aBMCMMbIM W HULLMM B MacluTabe, KOTOpbII ropog, fioCene He BiabIBas.

Bnusoctb uepkau Mayniockepk k PoTTepaamMckoMy LieHTpanbHOMY BOK3aly W pa3HOMAacKs, KOTOpble OHa BbI3bIBAET, MEJIEHHO, HO
BEPHO NPUBENY K OCTPOi CUTYaLWK, CBA3AHHOI C 0OHOBIEHMEM LIEHTPaNbHOTO BOK3ana. lepennaHnpoBKa BOK3a/bHOi TEpPUTOPUM B
KOHEYHOM cyeTe noBJiekna 3a co6oii CHOC nepBOHaYanbHOro 3naHus Lepkau Maynockepk B 2007 rofy U CTPOUTENLCTBO HOBOTO 3faHUS
LiepKBH, Kak yactu npoekta CalypSO, 6putaHckoro apxutexktopa Bunssima Anbcona.

B paHHoI# cTaTbe NpeacTaBneHbl BCE CTOPOHbI CIIOXHOTO rPajoCTPOUTENLHOTO NPOLLECCa, B OCHOBE KOTOPOTO JIEXUT MPOYHO yCTa-
HOBMBLLAACA MECTHaA [EMOKPATUS, NPU KOTOPOIi HOPMOIA ABNAETCA NOMCK KOHCEHCYCa, flaXe eC/v NPY 3TOM NPUXOAMUTCA BbIXOANTb 33

coumanbHble rpaHnLbl.

KnioueBble ciioBa

Llepkosb, Mayntockepk, Potreppam, CalypSO, Anbcon, 3acTpoiika Bok3anbHoii Tepputopum, LleHTpanbHelid Bok3an Pottepgama, Buccep,

Hynesoit MNeppoH, 6e380MHOCTb, ynoTpebneHue HapKOTUKOB

MepeoHayanbHoe 3paHune yepkeu Mayniockepk

LiepkoBb Mayntockepk 6bina nocTpoeHa B kKoHUe 1950-x kak
4acTb NNaHa PEKOHCTPYKLMHK LieHTpa ropoaa PoTtepaam B
fonnaHauu. B 1960 roay 3paHue 6bi10 nepeaHo ronnaHs-
CKoit pechopMaTCKOi LepKBY, 3aMEHUB JBe LiepKBY, pa3py-
WeHHble npu 6ombapaupoBKe B Mae 1940 roga [1]. BHewHwii
BUA 34aHUA CUNbHO OTAMYANCA OT 34aHUN PUMCKOW KaTonm-
4eCKOW MM BOCTOYHON NPaBOCNABHOW LIepKBeW, Yen fLeKop
cyutaetcs 6onee boratbiMm.

Matepuansl 0 nepBOM 34aHNUM LEepKBM nosBuamnce B 1961
rogy B nepuoanyecknx uspanuax Bouw [2] n Bouwkundig
Weekblad [3], rae apxutektop bapeHz BaH BeeH pacckasan
0 CBOEM NPOEKTHOM peleHun. HebGonblwoit no pasmepam
YYaCTOK Noj CTPOUTENbCTBO LepKBM TpeboBan onpefeneHHo-
0 YPOBHA UHTPOBEPTUPOBAHHOCTU, YTO XOPOLLIO NOAXOAMUI0
LOBOJIbHO CTPOrOi Npupoae ronnaHAckon pecdopmarcKoii
LepkBu. BaH BeeH HamepeHHO He cTan nNpupaBaTh 3AaHNI0
Mayntockepk Bupa 6alWHW MK UCNONb30BATL KaKOWH-11M60
APYroil TpafULUOHHBIA NPUEM, KOTOPLIA Gbl CBUAETENLCTBO-

Bajl 0 1o peNnrno3Hon yHKUMKU. Hamek Ha 3TO BUAEH NULLb
B He6O/bLWOM KONOKoNe Ha nepeaHem tacage. B ueHTpe
BHYTPEHHEro NPOCTPaHCTBA 3A4aHusA BaH BeeH nomewaet
6anTUCTepHil, NPy 3TOM anTapHyIo YacTb OCTABAET HE NpU-
NOJHATON.

EQVHCTBEHHBIM 3HAYMMbIM ACNEKTOM BOblI0 PacnonoXeHue
3[laHNA BLOAb 3eNeHOi ocn BectepcuHrens, ngyuei npamo
K LeHTpanbHOMY Jene3HOA0POXHOMY BOK3any ropoaa
(Rotterdam Central), pacnonoxeHHomy Bcero B 500 meTpax
OT LlepKBMU.

CBaweHHUK Buccep

B Havane 1960-x npouecc cekynapusauuu B fonnaHguu
CUNbHO OTPa3WICA Ha MPOTECTAHTCKOM LepKBU. B To Bpems
KaK KONMYeCTBO NPUXO0XKaH YMEHbLWANO0Ch, YACNO NYCTYIO-
WMX PENUTMO3HbIX 34aHNIT yBenuuynBanoch. B pesynsrate
4acTb LepKBeN cTana UCnonb3oBaTbCa ANA UHbIX Lenen,

a yactb 6bina cHeceHa. Liepkosb Maynockepk morna 6bl
TaKXKe HE3aMeTHO UCYE3HYTb, eC Bbl HE CBALEHHUK XaHC



Introducing the original Pauluskerk

The Pauluskerk was originally built in thelate 1950s as part of
the reconstruction plan for the centre of the Dutch city of
Rotterdam. The building was inaugurated in 1960 by the Dutch
Reformed Church, replacing two churches that were destroyed
twenty years earlier in the May 1940 bombardment (1). The
design was quite different from Roman Catholic or Eastern
Orthodox churches, which are much more ornate.

The original Pauluskerk was documented in 1961 in the
periodicals Bouw (2) and Bouwkundig Weekblad (3), in which
the architect, Barend van Veen, outlined his design decisions.
The small site where the church was built required a certain
level of introversion that would accord well with the rather
austere nature of the Dutch Reformed Church. Van Veen
deliberately chose not to give the Pauluskerk a tower or
other traditional elements that would give away its religious
function, with only a small bell on the front facade hinting
at this. Inside the building, the baptistery was centrally

positioned and Van Veen chose not to raise theliturgical
section of the church.

The only prominent aspect of the building was its position
along Westersingel, a green axis thatleads directly to the city’s
central train station, Rotterdam Central, only 500 metres away.

Reverend Visser

At the beginning of the 1960s, secularization took hold

in the Netherlands, with the Protestant Church especially
affected by it. Church visits declined and an increasing
number of religious buildings became vacant. As a result,
churches were transformed in order to fulfil other functions,
or even demolished. The Pauluskerk might also have silently
disappeared if it was not for Reverend Hans Visser. Visser who
had worked in Indonesia during most of the 1970s, returned
to the Netherlands in 1979 to start a diaconal centre in the
Pauluskerk. Here he would provide support to the outcasts of
society: homeless people, asylum seekers and drug addicts.

Nayntockepk B PoTTepaame
no npoekty Bunbama
Anbcona, 7 anpens

2014 ropa, doto: ®paHk BaH
nep XyseH. CC BY 3.0/
Pauluskerk in Rotterdam.
Design by William Alsop.7
April 2014, image by Frank
van der Hoeven. CC BY 3.0

The Pauluskerk: an unorthodox church in Rotterdam

Buccep. Mpopa6oTas B 1970-x B HgoHe3uu, B 1979 rogy

OH BepHynca B [0N1aHANI0 U OpraHW30Ban AbAKOHCKNI
LEeHTp B LepKeu MayntockepK. Tam OH OKa3blBan NOAAEPIKKY
N0fAM, OTBEPrHYTEIM 061eCcTBOM: 6e3L0MHbIM, GeXeHLaM 1
HapKo3aBuUCKUMbIM. CBALEHHNUK Buccep cuutan, uto LepKoBb
LOJIXKHA NOMOTaTh CaMblM He3alWMILEHHbIM YieHaM 06LWecTBa,
1 [1e/ICTBOBaN BeCbMa HeobbIYHbIM cnocoboMm, obecnednsas
HYXAAIOWUXCSA efoi U HOYNEroM, pa3ropapueas C HUMK, a
TaKXKe No3BONAA ynoTpebaeHne 1 faxe pacnpocTpaHeHue
HAapKOTWUKOB Ha TEPPUTOPUM CBOEI LIepKBM [4].

Nonutuka 60pbbbI C HapKOMaHueit B fonnanauu:

ApYroi BUA KOHTpONA

[ins T0ro YT06bI U3Y4UTL COLMANBHO-NONNUTUYECKUE YCNIO-
BKA, Ha (hOHE KOTOPBIX CyLecTBOBaNa LepKoBb Mayntockepk,
Heobxo[MMO B3MAHYTb HA NONUTUKY 6OPbOLI C HapKOMaHuei
B [0nNaHAMM B LEIOM, a TaKXKe OTMETUTb HEKOTOpble acrnek-
Tbl, NOA BAWAHMEM KOTOPbIX HaXoAMUnach xu3Hb B PotTtepaame
B TO BpeMs. [0/N1aHACKNE NONUTUKN B BONbILMHCTBE CBOEM
CYMTAIOT 3N10yNOTPe6NeHNe HapPKOTUKAMU CKopee 3abone-
BaHUEM, HeXxenu d)OpMOI?I npecTynHoro nosepeHusa. Takum
00pa3oM, MyHULMNaNbHasA CUCTEMA 34PaBOOXPAHEHNS B
LleHTP BHUMAHWNA BCeraa cTaBuna Gu3nyeckoe u yMCTBEHHOE
340pOBbE HAPKOMAHOB, BHEAPAA TaKue NPOrpamMmbl, Kak
«YucTas uma» u «MetagoH». MpegoctaBneHne becnnaTHbix
W HUCTBIX Urn ona BHYyTPUBEHHOIO BBEAEHNA HAPKOTUKOB
MOMOINO CAepaTb pacnpoctpaHeHue BUY u renatuTa, a
MeTafj0H, UCMOb30BABLINIACA B KayecTBe 3aMeHUTeNs repo-
WHa, N03BOJIN1 HAPKO3aBUCUMbIM HanpaBuUTb CBOK XXU3Hb B
6onee npuemnemoe pycno. IHocTpaHHble HabnloaaTenu Heo-
L06PUTENBHO OTHOCUAMCH K TaKOW «NNBepanbHOi» noauTuke,
Ha YTO rofNaHACKME IKCNepTbl B 06NACTU 34paBOOXPaHeHMs
0TBeYasu, YTo NofoBHbIE MPOrpamMMbl MO3BONSIOT FOCYAAP-
CTBEHHbIM OpraHaM 3HaTb UMEHa, afipeca U CTPaxoBble HoMe-
pa HapKo3aBUCUMbIX. TakUM 0OPa3oM, Kak yTBEPKAANM OHH,
lonnaHaus morna obecneynBatb GONbLIUIA KOHTPONb, HEXENN
Apyrve CTpaHbl, rAe HapKOMaHbl XUBYT Ha YIULAX aHOHUMHO.
Tem He MeHee, Ae/ICTBUA FONNAHACKUX BRacTeil Oblin cBA3aH-
Hbl 33KOHOM W MEX[YHapOAHbIMW AOFOBOPAMU, U NOITOMY
po/b MyHULUNANBHON CUCTEMbI 34PaBOOXPaHEHNA uMena
orpaHuyeHus. Tam, rae 3Ta cMCTEMa BCTpeYana 3anpert, Mor
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NepBoHayanbHoe 3aaHne
Lepksu [Maynockepk.
MpoekT bapeHpa BaH
BeeHa, 2007 roa. / Original
Pauluskerk. Design by
Barend van Veen, 2007.

Reverend Visser felt that the Church had to protect and provide
services to those who were most vulnerable among us, and the
way he went about it was quite unorthodox, providing food
conversation and a place to sleep as well as tolerating drug use
and even permitting drug dealers in his church (4).

Dutch drug policies: another kind of control

To address the socio-political space in which the Pauluskerk
operated requires a brief examination of Dutch drug policies
generally, as well as some of the issues that affected the
quality oflife in the city of Rotterdam at the time. The
fundamental view of Dutch policymakers on drug abuse is
that it is a medical condition rather than a form of criminal
behaviour. The municipal health services thuslearnt to focus
on the physical and mental well-being of users and on this
basis introduced ‘clean needle’ and ‘methadone’ programmes.
This provision of free and clean needles for intravenous drug
use helped contain the spread of HIV and hepatitis, while

methadone was used as a substitute for heroin and enabled
drug addicts to regulate theirlives to a more acceptable
degree. While foreign observers frowned on such ‘liberal
policies, health experts defended their practices, explaining
that such programmes meant the Dutch authorities knew
the drug addicts by name, address and social security
number. In this way, they argued, they had much more
control over them compared to other countries, where
addictslived on the streets anonymously. Nevertheless, the
actions of the Dutch authorities were bound bylaw and
international treaties and so there werelimits to the role of
municipal health services. Where they had to stop Reverend
Visser could step in, relying on the religious autonomy of
his Pauluskerk. After Visser became aware that the well-
being of addicts was affected by the ‘quality’ of the drugs
they took, he allowed a select number of drug dealers to
operate in the church. This was obviously something the
city could not do, even if it shared his point of view.

3aHUMaTbCs CBOEI AEATENbHOCTbLIO CBALEHHNUK Buccep, nonb-
3yACb PEIMTMO3HON AaBTOHOMMEN LepKBau Mayniockepk. MoHss,
4TO 340POBbE HAPKO3ABUCMMbIX 3aBUCUT OT «KAyecTBa» yno-
TpebaseMbIX UMW HAPKOTUKOB, OH MO3BONUN OFPaHUYEHHOMY
4NUCNY HAPKOAMNEPOB NPOAABATL HAPKOTUKY B LiepKBU. Takue
AEMCTBUA MyHULMNANUTET NO3BONUTL Ce6e HUKAK HEe MO,
JaXKe ecnyu 1 pa3fensn Touky 3peHus Buccepa.

Nnardopma 3epo

Tak lMayntockepk cTana aNULEHTPOM CaMblX CEPbe3HbIX
npobnem, kotopsie B 1980-x 1 1990-X BONHOBaNM ropog
PotTeppam, — ropog, cornacHo Kacrenny, umetowmit «gyanb-
Hyto npupogy» [5]. HeocnabeBalowas 3Heprus cBALEHHUKA
Buccepa npuBena K TOMy, 4TO CBOeW AeATENbHOCTbIO OH
oxBatun gaxe PoTTepnamMcKui LeHTpanbHbIA BOK3an, KOTO-
phIli CTan cLUeHoN HapacTatlero KOHMAMKTa nonb3oBatenen
061eCTBEHHOO TPaHCNoOpTa C 6€340MHbIMU U HAPKO3aBH-
cuMbIMU. YTOObI pewunTs 3Ty Npobnemy, pALoM C BOK3anioM
CBAlEHHUK Buccep oTKpbin 3aBefieHne, KOTOpoOe Ha3Ban
«Hynesoit Meppon» (Mnathopma 3epo).

Mnatcopma 3epo cTana anbTepHaTUBON CaMOMy BOK3any.
HapKoMmaHbl y)Ke He 0KONauYMBanuCh No TEPMUHANY, HE NpU-
HUManu HapKOTUKM B TyaneTax W He HoYeBaNM B BOK3a/IbHOM
pectopaHe. OHM NonyYMAK COBCTBEHHOE NMPOCTPAHCTBO.
CHayana KoHuenumMsa nokasanacb ygayHoit. [laxe pykosog-
cTBo HuaepnaHAcKom xenesHoi Aopory Npu3Hano, u4to
cuTyaumsa ynyywunacs. OgHako dotorpacuu, caenaHHble
B TOT Nepuof, NPOU3BOAAT HEOAHO3HAYHOE BNeYaTNeHne:
Hanpumep, Ha OfHOI U3 HMX CBALWEHHWK Buccep, nepeopeTbiit
B CAToro Hukonaca (ronnavpckoro aHanora Caxta Knayca),
HaBelwaet nocetutenen Mnarcopmsl 3epo. Tem He MeHee, Ha
toTorpachuax peanucTMYHO 0TOOPaKEHbI Te YCUIUS, KOTOPbIE
OblW cienaHbl, 4ToObl HOPMaNM30BaTh, HACKONbKO 3TO BO3-
MOJHO, JKU3HW HULLMX U HAPKO3ABUCUMBIX.

Co aHs oTKpbITUsA Mnathopmbl 3epo BONOHTEPLI 06CAYKU-
Banu 1o 100 yenosek B AeHb, 061WaACh C HUMK, AaBas UM
efly, NUTbe U Houner. 3T0 YUCNOo CTabUbHO POCIO U [LOCTUTNO
1000 yenoBek B fieHb — 3PPEKTUBHBIA KOHTPONb TAKOTO
KOJIMYeCTBa yKe BblN He MOA CUY MECTHBIM NPaBOOXpPaHU-
TenbHbIM opraHaMm. lnatdopma 3epo npeBpatunack B MecTo,
KyAa co BCell CTpaHbl Cbe3Xanuch camble NpobaemHbie (To



Platform Zero
In this way, the Pauluskerk became the epicentre of some
of the most persistent social problems that plagued the
city of Rotterdam in the 1980s and 1990s, a city that
would match Castells description of a dual city (5). The
untiring engagement of Reverend Visser drove him to
expand his area of work to include Rotterdam Central
Station, which had become the scene of increasing friction
between public transport users and the homeless and
addicted. In 1987 Reverend Visser opened a facility just
next to the station in order to resolve this issue. He called
it ‘Perron Nul (Platform Zero).

Platform Zero provided an alternative to the train
station itself. Drug addicts nolonger had to hang out in
the terminal, take drugs in the toilets or find shelter in the
station’s restaurant. They were now given their own space.
At the beginning, the concept seemed to work well. Even
the Netherlands Railways acknowledged that the situation

€CTb C NCUXMYECKUMM HApYLIEHWUAMU) HAapKOMaHBbl. CTbIuKH

C TaKcucTamu n mopakamu B 1992 n 1993 ropax npusenu K
CUTYaLWW, B KOTOPOI 3KCNEPUMEHT AOJIKEH Bbli noTepneTs
Kpax. Mnatdopmy 3epo 3akpbiin B 1994 rogy, a CBALWEHHUKY
Buccepy npuwwnoch BHOBb CKOHLEHTPUPOBATb CBOIO fieATesb-
HOCTb Ha LepkBu [layniockepk.

CTponTENbCTBO CTAaHL MM BbICOKOCKOPOCTHOW Marucrpanu
Tenepb Ham HeobxoaMMO GPOCUTL B3MNAL Ha Gonee WKUPo-
KOoe TeppuTOpMaNnbHoe OKpyKeHue uepken MNayniockepk

W ee pacnosioXKeHue B NELEXO[HON JOCTYNHOCTU OT
LleHTpanbHoro Bok3ana Pottepgama. B 1998 rogy npasu-
TenbcTBO foNNaHANM NPUHANO pelieHne 0 CTPOUTENbCTBE
BbICOKOCKOPOCTHOTO XeNe3HOA0POXHOro coobueHns (HST)
mexay asponopTom Wunudons B AMcTepaame u 6enbruiickoit
rpaHuueit (HSL-Zuid). LeHTpanbHbiii Bok3an B PoTTepaame
LOMKEH OblN CTaTb OAHUM U3 TPEX OCTAHOBOUHbBIX MYHKTOB
Ha Tepputopum lonnaHaum (ABa fpyrux — 3T0 cam a3ponopT
W LeHTpanbHblil Bok3an AMcTepfama) no nyTu ciefoBa-
HUs BbICOKOCKOPOCTHOrO noe3pga o bpioccens/Mapuxa.
Cyutanoch, YTo NosBAEHNUE BLICOKOCKOPOCTHOTO Noe3Aa
YBENIUYMT 3HAYUMOCTb LIEHTPANbHOIO BoK3ana PoTreppama
KaK 00leCcTBEHHO-TPAHCMNOPTHOrO Yy3N1a, NP 3TOM B Kaye-
cTBe npumepa BbicTynan dpaHuysckuit Espanunns, roe
CTaHUMs BbICOKOCKOPOCTHOW MarucTpanu gana Heobxopam-
Mbll 3KOHOMUYECKUIA CTUMYN UHAYCTPUANbHOMY PailoHy

had improved. Pictures taken from that period show some
puzzling scenes, for example, on one occasion Reverend
Visser dressed up as Saint Nicholas (the Dutch version of
Santa Claus) and visited those using Platform Zero. The
images, however, paint a realistic picture of the efforts that
were made to normalize, as much as possible, thelives of the
addicted and indigent.

From the beginning, Platform Zero volunteers provided
services to up to 100 people a day, including drinks, food,
shelter and conversation. This number would steadily
grow towards 1,000 users a day, alevel which thelocallaw
enforcement authorities were nolonger able to deal with
effectively. Platform Zero had become a place where the
most problematic (that is, mentally disturbed) drug users
began to gather, coming from across the country. Tensions
and clashes in 1992 and 1993 with taxi drivers and with the
marines who were stationed in the cityled to a climate in
which the experiment would eventually derail. Platform Zero

[6]. YuuTeiBas, uTo PoTTepaam Bce ele HaXOAMUACA HAa NyTH
BbIXO/a U3 CMJIBHOTO 3KOHOMMYeCcKOoro kpusuca 1980-x,
HeNb3s 6bIN0 0CTaBUTL 6E3 BHUMAHMA CTPATENMYECKYIO LieH-
HOCTb TaKoli CTaHUMKU. B cBA3M € 3TUM, MyHULMNANUTET UHK-
LMMPOBaN paspaboTKy reHepanbHOro naaHa peKoHCTPYKLMHU
BOK3aja W nepennaHMpOBKW Npunerawllei Tepputopun.
OAHOBPEMEHHO € 3TUM MUHUCTEPCTBO XKUAUWHOTO 0be-
CneyeHus, NNaHWPOBaAHMA NPOCTPAHCTBA U OXPaHbl OKPY-
xatouweit cpegsl Hugepnangos (VROM) 3anycTtuno cneuu-
anbHyto nporpammy «HoBble KNt0UYeBble MPOEKTbI» C LEeNblo
PEKOHCTPYKLMMW WecTu CTaHLuiA B ropofax: Pottepaam,
AmcTeppam, laara, Yrpext, ApHrem u bpepa, KoTopble fonx-
Hbl GbINN CTaTb CBA3YIOWMMU 3BEHbAMU CKOPOCTHBIX TUHMUIA
no bproccens/Mapuxa u KenbHa/®pankdypTa. U xoTa
reHepanbHbIi NnaH Bok3ana B PoTtepgame Gbil YMECTHBIM C
NOANUTUYECKOW TOYKM 3PEHUS, NO NPOLWECTBUN BPEMEHU OH
0Ka3anca U3NUWHe CNOXHLIM U AOPOTOCTOALMM, a TaKKe He
0TBEYaloWMUM NOTPeGHOCTAM ropoXKaH.

LleHTpanbHbIv panoH PoTTeppama

leHepanbHbIil NNaH BOK3ana U npunerawoLeil TeppuTo-
pum Gbln CO3[aH BPUTAHCKMM apXUTEKTOPOM Bunbsmom
Anbconom coBMeCTHO C ienapTaMeHTOM rpagoCcTpouUTeNb-
ctBa Potteppama B 2001 rogy [7]. CornacHo npoekTy,
HanNpoTWB BOK3ana AOMKHbI OblAN HAXOAUTLCA OUCHbIE
3[aHusA B popme 6OKaNnoB AN WaMnaHCKOro CTOMMOCTbIO

CBsweHHUK Buccep pac-
NpOCTPaHAET KyNoHbl Ha
efly CpeAn HapKo3aBUCUMbIX
no cnyyalo NpasaHoBaHUA
nepeespa nardpopmbl 3epo.
15 mapta 1993 roaa, doTo:
Naynb Cronk. CC BY-NC-

ND 2.0/Referent Visser
distributes food coupons
to drug addicts at the
occasion of celebrating the
relocation of Platform Zero,
March 15, 1993, image by
Paul Stolk. CC BY-NC-ND 2.0

CesileHHUK Buccep, nepeo-
netoit B CBATOro Hukonaca,
Ha LLepeMOHUM 3aKpbITUS
Mnatdopmsl 3epo. 5 aeka-
6ps 1994 roaa, doto: MNaynb
Cronk. CC BY-NC-ND 2.0/
Referent Visser dressed

up as Saint Nicolas at

the closing ceremony at
Platform Zero, December 5,
1994. Image by Paul Stolk.
CC BY-NC-ND 2.0
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[eHepanbHblii nnaH
LleHTpanbHoro obue-
CTBEHHO-TPAHCMOPTHOrO
y3na Pottepgama. Mpoekt
Bunbsma Anbcona, 2001/
Master Plan for the
Rotterdam Central public
transit hub. Design by
William Alsop. 2001.

was to be closed inlate 1994 and Reverend Visser would have
to concentrate his activities in the Pauluskerk once more.

HST station development

At this point we need tolook briefly at the broader spatial
context of the Pauluskerk and its position within walking
distance of Rotterdam Central Station. In 1998, the Dutch
government decided on the construction of a High Speed
Train (HST) connection between Schiphol Airport Amsterdam
and the Belgium border (HSL-Zuid). Rotterdam Central was to
be one of the three Dutch stops on the HSTlink to Brussels/
Paris, alongside the airport itself and Amsterdam Central. It
was considered that the arrival of the HST would strengthen
the importance of Rotterdam Central as a public transport hub,
with the EuralLille showcase in France having demonstrated
how an HST terminal could provide a much needed economic
boost to a predominantly industrial region (6). With Rotterdam
still emerging from a severe economic recession experienced

OKONO ABYX MUINMAPAOB €BPO, B KOTOPbIX AOMKHA Obina
pacnonaraTbCs MHOrOypOBHEBas TPaHCMOPTHaA MHGpa-
CTPYKTYPa, YaCTUYHO pa3melleHHas nop 3emneii. Takue
AeHbIW ropof BblAenuTb He Mor. Kpome Toro, HaceneHue
V)Ke yCTano ot 6oNblKUX rpagoCTPOUTENbHbIX MPOEKTOB,
obewatolwmnx fanekoe ceetnoe byayuiee, B To BpeMsa Kak
KayecTBO XM3HU B rOpPOAE YXYAWanoch U3-3a npobnem,
CBA3AHHBIX C HAPKOTMKAMU, NPECTYMHOCTbIO U HeNeranbHoi
ummurpaumeit. B 2002 rogy Ha MecTHbIX Bbibopax npass-
was counan-gemokpatuyeckas naptua (PvdA), kotopas
Aepxanacek y Bnactu B Potrepgame c MOMeHTa OKOHYaHMA
Bropoit MMpoBOI BOMHbI, NOTEpNena YHU3uTeNbHoe nopa-
XeHue. BosHuKWwas HUOTKYAA MecTHas napTus Leefbaar

R L
T

STRAATHIVEAL

in the 1980s, it was not in a position to ignore the strategic
value of an HST station. Therefore, the city initiated the
development of a master plan for the reconstruction of the
station and the redevelopment of the adjacent area. In a
parallel development, the Dutch Ministry of Housing, Spatial
Planning and the Environment (VROM) initiated a special ‘New
Key Projects’ programme, the aim of which was to redevelop
the six train stations that would serve as HSTlinks with
Brussels/Paris and Cologne/Frankfurt: Rotterdam, Amsterdam,
The Hague, Utrecht, Arnhem and Breda. Although the master
plan for the Rotterdam HST station was well-timed from a
policy point of view, in hindsight it was unnecessarily complex
and costly, while also failing to address important concerns of
the city’s citizens.

Rotterdam Central District
The master plan for the station and the adjacent area was
presented in 2001, designed by the English architect William

Rotterdam npuBnekna Ha cBoto cTopoHy 6onee oaHoM
TpeTu roNiocoB u3buparteneii 6narofaps cBoeit nporpamme
06WWeHaUMOHaNbHOro MacluTaba «KauyecTBo Xu3Hu». boin
VYpEXAEeH HOBbI TOPOACKOI COBET, Ybe BUAEHUE flaNbHel -
Wero pa3BuTHA GblIO AMAMETPANbHO NPOTUBOMONONKHbLIM
npegbigyuiemy. MnaH Anbcona Gbin OTKNIOHEH, NOCNe Yero
Obln pa3paboTaH HOBLIW FeHNNAH ANs LEHTPaNbHOTO BOK3a-
N3 U OKpy’KaloLieit TeppuTOpUM, MeHee LOPOTOCTOSALLMI U
6onee apdekTuBHbIA. OH Moayumn HasaHue «LleHTpanbHbIi
paiioH PotTteppama» [8].

CalypSO

Ho paBaiiTe BepHEMCA K COBLITUAM CETOAHALHEr0 AHS.

13 mapra 2014 rofa Koponb Bunnem AnekcaHap TOpecTBeH-
HO OTKPbIN HOBbIN LeHTpanbHbl BoK3an PotTepaama. 3a
Heflenio 0 3TOro TeNeBU3NOHHbIE HOBOCTM NOKa3anu apxuBs-
Hble BUAeOMaTepuansl 0 TOM, Kak BO BpemeHa lnatdopmsl
3epo BOK3an npeBpaTUiICA B 3anpeTHyto 30Hy [9], u npope-
MOHCTPMPOBANM HOBBII 06ANK BOK3aNa, BLIMIPLILWHO CMOTPA-
WMACA B 3TOM cpaBHeHuu. LleHTpanbHblil Bok3an PotTepaama
no npoekty beHtema Kpoysena aeicTBuTeNbHO NPOM3BOANT
BneyatneHue.

0AHaKo TeNeBM3NOHLLNKM, KOTOPbIE BENU peropTax 06
OTKPBITUM BOK3ana, He MOKa3anu peann3almio npoekTa
CalypSO. Hapspgy co cTpouUTenbCTBOM LeHTPanbHOro BOK3ana
Nno COCeACTBY BO3BOAMACA (YTYPUCTUHECKMIA NPOEKT, KOTO-
pbiit BKNtoYan B cebs 400 KBapTUp, 0UCHI, Mara3uHbl U...
HoBYIO LepkoBb [Mayniockepk [10].

Crapas uepkoBb lMayniockepk Gbina 3akpsita B 2006 rogy, a
rof, CnycTs OHa 6bina cHeceHa BMecTe ¢ oTenem Rijn u kuHo-
Teatpom CalypSO, paB mecto npoekty CalypSo. B 2007 rogy
CBALWWEHHUK Buccep ywen Ha neHcuio B Bo3pacte 65 ner.

Crapas uepkoBb [ayniockepk Gbina NoCTpOEHa Ha TEPPUTO-
pvK, NpUHaAnexalleit ronnaHacKoi peopmMaTopCcKoi Lepk-
Bu. CnepoBaTenbHo, LLEpKOBb MOra NPoAaTh YacTb 3eMun
3actpoiiuky CalypSO, KOTOpbIi B CBOK 0Yepeab NOCTPOM
Obl HOBOE 3flaHue LepKBu. bputaHckuii apxutekTop Bunbsam
Anbcon, Yyeit reHepanbHbIA NaaH oTkNoHWAK B 2002 rogy,
nosy4un 3aka3s Ha npoektuposaHue CalypSO, TeM cambim cTaB
aBTOPOM W HOBOIA LiepkBM [Mayniockepk.



Alsop in collaboration with the Rotterdam urban planning
department (7). The project featured iconic champagne glass-
shaped office buildings just in front of the station and would
cost about €2 billion due to its multi-level, partly underground,
transport facilities. This was money that the city obviously did
not have. Moreover, the population had become tired oflarge
urban projects that promised a far brighter future while the
quality oflife in the city was perceived to be deteriorating as
a result of drug problems, crime and illegal immigration. In the
2002local elections, the ruling social-democrat party (PvdA)
suffered a humiliating defeat after having been in power in
Rotterdam since the end of the Second World War. Alocal party
called ‘Leefbaar Rotterdam’ came from nowhere, winning more
than one-third of the popular vote on a ‘quality oflife” ticket
that struck a chord nationally. A new city council was installed,
with a radically different perspective on the decisions to be
made. The Alsop plan was scrapped and a new master plan for
the central station and surrounding area was developed which

Kpucrann

Hosas Mayntockepk ¢ CerMeHTUPOBAHHbLIM MeAHbIM (hacafoMm
no npoekty Bunbama Anbcona BHOBb OKa3anacb He NoXoxa
Ha LlepKoBb. ANbCOM CPaBHMBAET ee C KPUCTANIOM, YNaBILMM
CO CKanbl, U3-3a ee NJOTHOrO NPUMbIKaHUA K Gonee BbICO-
KoMy 3paHuto — yactu npoekta CalypSO. U cHoBa konokon
CNYXWUT eAUHCTBEHHBIM AEKOPATUBHbIM 3/1EMEHTOM, CBUAE-

wasless costly and more effective. It was dubbed Rotterdam
Central District (8).

CalypSO

Let us now return to current events. On 13 March 2014, King
Willem Alexander inaugurated the new Rotterdam Central
Station. Just one week earlier, TV news was keen to air
archival footage on how the station had become a no-go
area during the Platform Zero era (9), demonstrating, in
rich contrast, how much better it nowlooked. Rotterdam
Central Station, designed by Benthem Crouwel, is indeed
monumental and impressive.

However, the television crews that reported on the
opening of the train station did not document the
development of the CalypSO project nearby. Along with the
construction of Rotterdam Central, the city had developed
a futuristiclooking project comprising 400 apartments,
offices, shops and ... a new Pauluskerk (10).

TENbCTBYIOWMM O TOM, YTO 3TO PENUrMO3HOe 3aaHue. 3aboTa
0 HapK03aBUCUMBIX Nepelwna cneumansHomy doHay (Nico
Adriaans Stichting), koTopblit npegocTaBnseT cBOU ycayru
AELEHTPannN31MpoBaHHbIM CNOCOBOM U B ManoM MaclTabe,
yTo obecneynsaet bonee nNerkuit KOHTPONb U 3ddexTns-
HOCTb paboThl. OfHAKO LepKOBb NO-NPEeXHEMY ABAAETCS
TEM MeCTOM, e 6E3[0MHbIEe U HULLWE MOTYT NONYYUTL efy

LleHTpanbHelit BOK3an
PotTepaama no npoekty
bentema Kpoysena. Bupg

¢ TepmuHana Ha CalypSo,

7 anpens 2014 roga, hoTo
®paHka BaH gep XyseHa. CC
BY 3.0/ Rotterdam Central
Station. Design by Benthem
Crouwel. View from the ter-
minal towards the CalypSO.
7 April 2014, image by Frank
van der Hoeven. CC BY 3.0
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MayniocKepk, ynnyHble
cueHbl. 6 anpens 2014
roga, oto PpaHka BaH gep
XyseHa. CC BY 3.0/
Pauluskerk, street scenes. 6
April 2014, image by Frank
van der Hoeven. CC BY 3.0

The original Pauluskerk closed its doors in 2006 and was
demolished the year after, along with the Rijn Hotel and the
Calypso cinema, making way for the CalypSO project. In 2007,
Reverend Visser retired at the age of 65.

The old Pauluskerk had been built on ground that was owned
by the Dutch Reformed Church. Consequently, the church could
sell part of theland to the developer of the CalypSO, who in his
turn delivered a new church building. British architect, William
Alsop who had seen his master plan scrapped back in 2002,
was awarded the commission to design the CalypSO, and thus
became the designer of the new Pauluskerk.

The Crystal

With its fragmented copper-plated facade, Alsop’s
Pauluskerk still does notlook muchlike a church building.
Alsop described it as a crystal which had fallen off a cliff
referring to itslocation tight up against the base of the
larger building that is part of the CalypSO project. Once

u Houner [11]. 370 03HAYaeT, YTo 3[aHME COXPAHMUNO CTATYC
IbAKOHCKOTO LeHTpa C MHOTONIETHEN UCTOPUE Pa3BUTUSA.
Takum o06pa3om, LepkoBsb Maynockepk cMorna BOMTH B
HOBYI0 a3y CBOero cyllecTsoBaHua. Bo3moxHo, oHa yxe
He GyaeT KaMHeM NPeTKHOBEHMUS, a HoBble xuTenun CalypSo,
CKOpee BCero, He BYAYT BLICTYNATb NPOTUB Hee, He CMOTPS
Ha TO, 4TO OHM NnataT okono 3000 eBpo 3a KBaLpaTHbIN
MeTp CBOETO XWibs, pPa3Mepbl KOTOPOrO BapbUpylOTCS OT
60 po 220 kB.M. [12]. UTaK, ons nepennaHMpoOBKU LIEHTPA
ropoga PoTrTepgama notpe6oBanach ansTepHaTUBa NepBOHa-
YanbHOMY NOAXOAY, HAMEYEHHOMY CBALLEHHUKOM Buccepom.
CHoC cTapoil LepKBU U CTPOUTENLCTBO HOBOTO 3[aHUs ACHO
CBUAETENLCTBYIOT 06 ONPeAeNneHHbIX U3MEHEHUAX B MONUTUKE
MyHULMNanuTeTa.

again, the bell is the only ornamental element to signify to
passers by that it is a religious building. The care for the
drug addicts has been transferred to a special foundation
(Nico Adriaans Stichting) which organizes its services on a
decentralized and small scale that can easily be contained
and works to the satisfaction of all involved. However, the
church is still a place where homeless people, refugees and
others can eat or sleep (11). This means that the building
remains the diaconal centre which it had developed into
over the years.

The Pauluskerk was thus able to enter a new phase in its
existence. It may nolonger be a point of controversy, and the
new inhabitants of the CalypSO will most probably not mind
despite paying roughly €3,000 per square metre for their
apartments, ranging from 60 to 220 square metres in size (12).
Ultimately, the redevelopment of Rotterdam city centre thus
required an alternative to the original approach envisaged
by Reverend Visser. The demolition of the original church

3aknioueHune

WcTopusa uepkeu MNayniockepk ctana nokasarenem Toro, Kak
COBOKYMHOCTb COLManbHbIX Npobnem (6e340MHOCTb, HULLETA,
HapK03aBUCUMOCTb, HU3KOE KA4YeCTBO XKNU3HM), IKOHOMUYe-
CKWUX MHTEPECOB (CTPOUTENBCTBO CTAHLMU BbICOKOCKOPOCTHOM
maructpanu HST, 3acTpoiika LeHTpanbHoi YacTu ropoja) u
NONUTUYECKUX PelleHmit (B OTHOLWEHUN HAPKO3aBUCUMbIX,
reHepanbHoro nnaHa, 06HOBNEHUSA LLEHTPaNbHOI YacTu ropo-
3, HOBbIX K/IOYEBbIX MPOEKTOB) CNOCOGCTBOBANA NOSABNEHMIO
HOBOTO 3JaHUA LLepKBM No npoekty Bunbamu Anbcona, cunb-
HO OTMYAKOLLEroca OT NePBOHAYANbHOIO 3aHMA, HO B TO Xe

BPeMSA HOCALLEro ero Yeprel.

MyHWUMNanuTeT NpUen K BLIBOAY, YTO NpobaemMbl Hap-
KOMaHUM 1 6€3[0MHOCTM [OJIKHbI PellaThbCs Ha MECTHOM
YPOBHE U COrNacHo MoAenu felieHTpanu3auuu. B cnyyae




building and the reconstruction of a new onerepresents a clear
change of direction in the city’s politics.

Conclusion

The case of the Pauluskerk demonstrates how an
agglomeration of societal issues (homelessness, asylum
seekers, drug use, the quality oflife), economic interests (HST
station development, inner-city project development) and
policymaking (drugs, master plan, inner-city renewal, new
key projects) produced a new church building designed by
William Alsop that is rather different from, but yet similar to,
the original religious building.

The citylearned that it must address the problems of drug
abuse and homelessness, but on alocal scale and according to
a decentralized model. The revitalization of the city centre
must promote an above-average quality oflife if it is to
succeed. As Rotterdam painfully discovered, the city centre is
therefore not the best place for social experiments such as

the Pauluskerk or Platform Zero. The policy shifts regarding

the Rotterdam Central Station area and the Pauluskerk which
led to the success of a number of development projects (new
train terminal, Rotterdam Central District, CalypSO and Alsop’s
Pauluskerk) bear witness to a new direction in the urban
management of the city. And for what it is worth, the New York
Times rated Rotterdam number 10 on itslist of ‘52 Places to Go
in 2014’ (13). There seems be something in the new approach
that even resonates globally.
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Mayniockepk B PotTeppame
no npoekty Bunbsama
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Design by William Alsop. 7
April 2014, image by Frank
van der Hoeven. CC BY 3.0
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yCNewHoN MoepHM3aLMK LIEHTPa rOpofia YPOBEHb KU3HU
HaCeneHNs JOMKEH CTaTb Bbilwe cpepHero. Mo ropbko-

My onbiTy PoTTepAamMa MOXHO cfienarb BblBOL, YTO LEHTP
ropoja — He caMmoe Jyyllee MeCcTo A1 COLUaNbHbIX IKC-
nepuMeHTOB, Takux Kak Mayntockepk uau Mnatcdopma 3epo.
CABMIM B NONUTUYECKOM KypCe, Kacalowmecs Tepputopum
LlenTpanbHoro Bok3ana Potteppnama v uepksu Mayniockepk,
KOTOpble NPUBENM K YCMelWHOM peann3aumm paga rpafocTpo-
UTENbHBIX NPOEKTOB (HOBbIN XeNe3HO[OPOXHbIA TEPMUHAN,
LleHTpanbHbIN pailoH PotTepaama, CalypSo u Mayntockepk
apxuTekTopa Anbcona), roBOpAT 0 HOBOM HanpaBieHWUU B
ynpaBieHnn ropoackon cpefoi. Kcratu ckasare, raseta
«Hblo-VIopK Tanmc» noctasuna PoTTepgam Ha fecaToe MecTo
B CNUCKe «52 MecCT, KoTopble cTOUT noceTuTb B 2014 rogy»
[13]. Noxoxxe, 4TO HOBLIN NOAXOL BbI3bIBAET UHTEPEC AaXe
3a pyGexom.



