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Abstract

The main difference between a temple and any other religious
structure is that the former has an altar and a function of offering
sacrifices. For thousands of years people have been offering
various substances. The simplest sacrificeslike food or possessions,
fragments of one’s own body or humanlives gave way to more
complex and symbolic ones as the civilization evolved. People
offered individuality,logic, common sense lifestyle etc. Architectural
features, structure and appearance of a temple are also formed
according to characteristics of sacrifices. The temple of the 215t
century is featured by sacrificing different kinds of emotions. That
is why the temple architecture of the 215t century has such a wide
range of diversity.
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You also, as living stones, are built up as a spiritual house, to
be a holy priesthood, to offer up spiritual sacrifices, acceptable
to God through Jesus Christ.

1 Peter 2:5

According to the strict dictionary definition, a temple is not
any structure where religious ceremonies are carried out Unlike a
chapel, a Christian temple has an altar, and it is in the temple where
the main Christian sacrament of the Eucharist (transformation
of bread and wine into Christ’s flesh and blood) is administered
(Neville, 2001). In this sense many religions have no temples at all -
neither a mosque nor a synagogue have an altar and consequently,
they are not temples (Kieckhefer, 2014).

Thus the heart of the temple is an altar, a place for giving
offerings to God (or gods). Let uslook closer at the idea of sacrifice
and offering sacrifices.

The most valuable and scarce things are offered to God. From
the earliest times people offered food (cereal, vegetables, animals).
The ancient Greeks, Romans and Jews burnt their food so that it

Llom xepTBbl / The House of Sacrifice

AHHOTauuA

[naBHOe OT/IMYMeE XpaMa OT NI0BOTO JPYroro KyNLTOBOrO COOPYIKEHUS — HanuuMe anTaps v YHKLUA XepTBONPUHOLIEHU:. Ha npoTsxeHuu
MHOTUX ThICAYENETUI1 IIOAM MPUHOCKAN B KEPTBY CaMble Pa3HooGpasHble CylyHOCTU. MpocTeiilme U3 EepTB, Kak eaa Win UMyLLEeCTBO, hpar-
MEHTbI COOCTBEHHOMO TENa MU YENOBEYECKHME KU3HM, O MEpe PasBUTUSA LMBUAMU3ALMM CMEHANUCH BONee CNOXKHBIMU U CUMBOSIMYHBIMU,

B 3epTBY NPUHOCUANCH MHAVBMAYANHOCT, OTWKA U 30paBblii CMbICI, 06pa3 XWU3HU 1 TaK fasnee. XapaKTep XepTabl GOPMUPYET U apxu-
TEKTYPHble 0COGEHHOCTI XPaMa, ero YCTPOUCTBO U BHELHWI B1A. [L1 Xpama [BafUaTs NEPBOrO BEKA XapaKTepHO NPUHECEHUE B XKepTBY
3MOLYIA, NpUYEM cambix pa3Hoobpa3HbIx. MoaToMy xpamoBas apxutekTypa XXI Beka — 3T0 apXUTEKTYpa, pa3Hoobpa3Has B LWMpoYaiLem

AuanasoHe.

Kniouesble cnosa

Xpam, )epTea, KyNbTypa, apXUTEKTYPA, UCTOPUS, COBPEMEHHOCTb, NEPCEKTUBDI

.../l camu, KaK uMBble KaMHU, ycTposiiTe U3 ceba

AOM BYXOBHbIN, CBALLEHCTBO CBATOE, YTOGbI NPUHOCUTD
AYXOBHble }KepTBbl, 6naronpuaTHbie bory

WUucycom Xpucrom.

MepBoe nocnaHue Metpa, r. 2, ctux 5

CornacHo cTporomy cnoBapHOMY OnpefeneHuto, Xxpamom
MOXHO Ha3BaTb AaNeKO He BCAKOE COOPYXKEHWE, B KOTOPOM
COBEPLATCA PEANUTMO3HbIE 06PAALI. B 0TAMYME OT YacoBHM
(kanennbl), XpUCTUAHCKUIT XpaM COLEPHKUT B cebe anTapb
1 B Xpame NMPOMCXOAUT IMaBHOE TAUHCTBO XPUCTUAHCTBA —
€BXapuctusa, npeTsopeHune xneba 1 BUHA B NAOTH U KpoOBb
Xpuctosy.! B 3ToM cMbiCne MHOTMe penunrui Boobiye He
MMEIOT XpaMOB — HU MeYeTb, HU CMHArora He COAepar anTa-
pA W, CNefloBaTeNbHO, XpaMaMm He ABNAITCA.2

NTaK, cMbICNOBO LIeHTP Xpama — anTapb, MecTo, rae
NPOUCXOAUT XepTBONpUHOLWeHWe bory (unu Goram).
MpUCMOTPUMCS Tenepb K MOHATUIO XEPTBbI U XKEPTBOMPUHO-
weHua.

bory xepTByIOT CamMoe LIEHHOE, TO, Yero He XBaTaeT CaMUM.
C npeBHeilINX BPEMEH B XKePTBY NPUHOCUAN €AY — 3N1aKH,
0BOLLM, MBOTHBIX. YTOOLI NULA 4OCTUMA OOKECTBEHHBIX
VCT, APEBHUE FPeKK, pUMAsiHe U nyaeun ee coxuranu. C Touku
3peHus MHAynU3Ma unu GyAAM3Ma, npacajy AOCTaTOYHO Moso-
XWUTb Ha anTapb, Aaxe pAKOM C anTapem, U 6oxecTBa camu
U3bIMYT U3 €Abl €€ HEBUAUMYIO CYLHOCTb. ﬂﬂﬂ KPULWHauNTOB
e no6as efa B npoLecce NpUroToBAEHNA OJHOBPEMEHHO

NPUHOCUTCA B KEPTBY, TaK YTO /il00as KyXHA CTaHOBUTCA
xpamom.3

XapakTep NpMHOCUMOW XepTBbl ONpeaenseT U YCTPOCTBO,
W apxuTekTypy xpama. Cxuratb pacTuTesbHyio, a Tem Gonee —
XXMBOTHYIO MULLY MOXHO TONbKO B OTKPbITOM, XOPOLLO Npo-
BETPMBaEMOM nomelyeHuu. Tak, rpeyeckuin nepuntep BMeCTo
BHELWHWX CTEH OKPYXEeH KONOHHAfaMu, U Aaxe Lenna npoay-
BaeTCA HaCcKBO3b.*
A GynanidcKknit anTapb MOXET NPUMOCTUTLCS NPAKTUYECKM B
N0BOM MecTe — Ha YNNLE, B KBApTUPE, B APEBHUX pa3BainHax —
6b110 Gbl Kya NOCTABUTL MIOWKY C €[0i U NUTbeM ANs Bora.

CoBpemMeHHOMY YenOoBeKy ropasfio TpyaHee MoHATb,
Kakas CBA3b CyLLeCTBYET MeX/Ay 0OblYaeM YenoBeYeCcKux
XEPTBONPUHOLWEHUN U CTPOUTENLCTBOM CTYMEHYATbIX NUpa-
MUAANbHBIX XpaMoB. 3MKKypaTbl Meconotamuu, nupamuasl
TenouTtutnaHa n nupamupa [xocepa B Cakkapa cxoxu He
TONIbKO HOPMOIA, HO U hyHKUMelt. Ha cTyneHsax Bcex 3Tux
nUpamug NpoUCXo[MAN KPOBaBble YeNOBEYECKNe XKepTBO-
npuHoweHus. 0coGeHHO noKasaTenbHbl B 3TOM CMbIC/E eru-
netckue nupamupbl. NoxopoHbl hapaoHa CONPOBOXAANNCH
MaccoBbIM YOUIICTBOM CAYT, HANOXKHUL U NPUABOPHBIX — TaK,
Bokpyr nupamuael Ixxepa B Cakkapa o6HapyxeHo 388 3axo-
POHEHMWIA, B OCHOBHOM 3eHCKuX. MpakTuyeckn Bce apaoHsl
MepBoit fMHACTUM yBOLMAM C cOGOW B 3arpoGHbI MUP
AecATKN U COTHM yenoBeK. Ho yxe Ko BpemeHaM dapaoHa
CHodpy TpeTbein JMHACTUK YenoBeYecKue KepTebl npe-
KpaTunauch, 1 apaoHsl YeTBepToil fLUHACTUM CTPOUAN CBOU
nMpamuabl magKumn.>
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Kambopka. Xpam AHrkop-
Bat, nocTpoeHHbI B nepuop,
pacLiBeTa uMnepumn Kxmepos,
HEe UMeN HUKAKOro OTHO-
WeHUA K y4eHuio fayTambl
Bynabl. OfgHako ceropHs
OynaniicKuit anTapb VIOTHO
NPUCTPOMACA Ha PEBHUX
KamHsX. Kaxabiil MoXeT 3a
CKPOMHYI0 NiaTy noxept-
BoBaTb bynae HemMHoro efpl
UK NaNoyKy 61aroBoHMIA.
Apomar, Kak u BKyc,— 3eM-
Hble YA0BOLCTBUA, NOAA-
peHHble 6ory

could reach gods. According to Hinduism or Buddhism, it is enough
to put prasada on or near the altar, and gods will take the invisible
substance from the food. As for Krishnaites, any food is sacrificed
during cooking, so any kitchen becomes a temple

(Klostermaier, 1998).

Characteristics of offering determine both structure and
architectural features of a temple. Vegetable and especially, animal
food can be burnt only in an open and well-ventilated area. For
example, the Greek peripter is surrounded by colonnades instead of
walls, and even the cella is fully ventilated (Ancient Greek art,
1890-1907). The Buddhist altar can be placed anywhere — in the
street, in an apartment; in ancient ruins — everything that is needed is
a place to put a bowl with food and drink for god.

A modern human being can hardly understand the connection
between the custom of human offerings and construction of
step pyramid temples. Ziggurats in Mesopotamia, the pyramids of
Tenochtitlan and the pyramid of Djoser in Saqqara are similar not only
in form, but also in function. Bloody human sacrifices were offered on

Bnpouem, MaccoBble y6uiicTea Bo UMA BbiCLE Cnpa-
BEJIMBOCTM W BbICLIETO CMbIC/A YWAK B NpOLWOe He
OKOHYaTenbHo. lNpeacTaBneHune o ToM, 4To 6ory NpuUATHO
YHUYTOXEHWE OfHUX JIIOAEH APYrUMHU, Ka3anoch Obl, U3XKUTOE
3a MHOTO ThICAY JIeT A0 Halueli 3pbl, BepHYNoCh B XX BeKe U
BOMJIOTMIOCH B rekaTomMbax [paxAaHCKOi BOMHbI, KPAacHOTO
Teppopa 1 B apxuTeKType uycesckoro Mas3ones JlenuHa.b
WNpeonornyeckas n uctopuyeckas 0CHOBa CTYNEHYaTOI
topmbl MaB3ones, BnpoyeM, He ornawanacb. ApXUTEKTYpHOe
peleHmne «NPOCTo BO3HMKaN0» 6e30 BCAKNX 06bACHEHNIA.

B pa3BuTUK XpaMOBOI apXUTEKTYPbl MOXHO NPOCNEAUTL
nepuoAbl, KOraa NIAN NPUNUCHIBaNKU 6ory cOGCTBEHHYIO
CTpacTb K 3010TY 1 iparoLeHHbIM KaMHAM. CBepKatowme
YKpalleHUs TECHUAUCH HA anTape, NepeKpbiBas niobbie
COBpeMeHHble NpeAcTaBNeHns 0 34PaBOM CMbICNIe.
Hanpumep, antaps 6asunuku c8. Mapka B Beneuuu (Mano
£'0po) 13 30/10Ta U NO30N0YEHHOTO CEpebpa COAEPKUT
300 candwupos, 300 usympynos, 50 pybuHos, 400 rpaHaTos,
90 ametncToB, 1300 KeMUYXKUH, 75 KPUCTANNOB PybUHO-
BOW WNMWHeNw, 4 Tonasa v 2 kamen. AnTapb cocTaBnieH
1“3 250 MUHMATIOP B TEXHMKE Neperopof4aToi amanu Ha
30/10TbIX NAACTUHKAX, KOTOPble KPeCTOHOCLbI MO Haylie-
HWIO 0Xa IHPUKO [laHA0N0 BbIBE3NM U3 pa3rpabieHHoro
KoHctaHTuHONONA B 1204 ropy.8

Mo3xe, B anoxy PeHeccaHca, 6ory cTanu xepTBoBaTh He
NpOCTO 30/10TO, HO U Ty BNACTb U MOTYLLECTBO, KOTOpOe AaeT
6oratcTso. LlepkoBb npeBpaTMaack B NONUTUYECKYIO CUTTY,
nanel pUMCKue — B 6aHKMPOB 1 BOEHaYaNbHUKOB, a bor ctan
LapeM 1 BOUHOM, BeIMYECTBEHHbIM 1 BEIMKONEMHbIM, HO
O/ZlHOBPEMEHHO XeCTOKUM W XafHbIM. B pesynbrate cno-
XUACA XPaMOBbI apXUTEKTYPHBbIA CTUMb, B MONHOI Mepe
BOMNOTUBLIMIA UAEI0 BNACTM, NOJYYEHHON HEMOCPEACTBEHHO
ot bora. Kpuctannusosaswuch B nannagnaHcTse, 3ta nges
MPOAOJIKAET CyL|eCTBOBATb U Ceityac B apxMTeKType, Kasa-
nock 6bl, aanekoit ot bora — B 3paHNAX pa3HOOBPa3HbLIX Npa-
BUTENbCTB, 6aHKOB, afMMHUCTPaLMii 1 Tak panee.’

Yem cnoxHee 1 TOHbLIE CYWHOCTb, NPUHOCMMAS B XEPTBY
6oram, Tem TpyLHEe NPOCNeAnTL CBA3b MEXAY XapaKTe-
pOM XepTBbl U apXUTEKTYPOi Xpama. KaTakomOHble xpaMbl
NepBOXPUCTUAH MOTPYKAIOT YeNOBEKA BO BHYTPUYTPOOHOE
COCTOAIHME «A0-POXAEHUA». 3AeCb BEPYIOLLNIA NPUHOCHT B

the steps of all these pyramids. By the times of pharaoh Snofru of the
Third dynasty human sacrifices had stopped and the pharaohs of the
Fourth dynasty made their pyramids smooth (Ivik, 2010).

The idea of annihilation of people to please god returned after
many thousands of years and was embodied in hecatombes of the
Civil war, the red terror and the architecture of Lenin's Mausoleum
by Shchusev in the 20th century (Khan-Magomedoy, 1972). However,
the ideological and historical background of the Mausoleum'’s step
form was not announced. The architectural decision just appeared’
without any explanation (Shchusey, 1940).

As the temple architecture evolved there were periods when
people ascribed to god their own passion for gold and precious
stones. Shining jewels were heaped on the altar, which was
incompatible with present-day common sense. The altar of the St
Marks Basilica in Venice (Pala d'Oro) made of gold and silver gilt can
serve as an example (Bettini, 1984).

Later, in the Renaissance epoch, people began to offer not only
gold, but also the power it gives. The church turned into a political

XXEPTBY BCIO CBOIO NPefblAyLLYI0 XWU3Hb, BECb MPUBbIYHBIA
VKNaj ee U LieHHOCTU. [epepoAnBLINCE, OH BbIXOAMUT Ha
NOBEPXHOCTb APYTUM, HOBbIM YENOBEKOM, YTOObI NO-HOBOMY
CTPOUTb OTHOWEHUA C NOJHBIM C06a3HOB PUMOM U MMPOM.
OpHako npespalyeHne XpUCTUAHCTBA B TOCYAAPCTBEHHYIO
penuruio oTMeHU0 Tpe6oBaHMe TOTaNbHOMO NEPEPOXAEHNUS.
Bu3aHTuiickoe xpucTnaHcTBo noapasymesaeT Hanuume bora
ANWb BHYTPY, B Aylie Bepylowero. BHewHue xe dhopmbl
€ro noBefeHNs JOMKHbI CYXWUTb 3EMHbIM NOBCEAHEBHbIM
penam. Moxels faxe nbitate U yOUBaTb, €CNU Tbl MO NPO-
deccun nanay, Ho obs3atensHo ¢ monuTsoir. 10 TauncTeo
€BXapuCTUM OKOHYATENbHO NPUOBPENO CMbICH KePTBbI
WHAMBUAYaNbHOTO «BHYTPEHHEro NPOCTPAHCTBAY, NpaiBecH.
MpuHumas bora BHyTpb cebs, NpuyalLaloWmiics NpUHOCUT
B XKepTBY MyOUHbI CBOEI Aywu. Vaes oTkasa oT UHAMBU-
AYaNnbHOCTU U NPUHATUE eUHCTBA BO XpUCTe Bblpa3unach
B ny3blpaweiica apxutektype Aina-Cocduu. Kpyrnble kynona
BU3aHTWIACKOrO XpamMa HaKpbIBalOT MONALMUXCA €AUHbIM
NPOCTPaHCTBOM, 3aMblKas UX B Kpyre obLieit Bepel, rae «HeT
yKe Wyaes, HU A3blYHUKA; HeT paba, HU CBOOGOAHOTO; HeT




power, the popes — into bankers and commanders, and God became a
tsar and a warrior, glorious and great, but at the same time cruel and
greedy. This resulted in a new style of temple architecture reflecting
the idea of power received directly from God. Having crystallized in
the Palladian style, this idea still occurs in the present-day buildings
of governments, banks, administrations, etc., though contemporary
architecture seems to be quite distant from God (Tavernor, 1991).

The more complex and subtle the substance of offering is, the
more difficult it is to trace the connection between the offering’s
nature and the architecture of the temple. Catacomb temples of
the early Christians sink a human being into a prenatal condition.
Here a believer offers all his previouslife, its routine and values.
Having been reborn, he goes out as a new human being to build new
relationships with Rome and the world full of temptations.

However, when Christianity became a state religion, the total
rebirth was nolonger necessary. Byzantine Christianity requires a
believer to have God only in his soul. His outward behavior should
serve the mundane everydaylife. If he is a headsman, he can even

MY)XECKOr0 nona, HU XEHCKOro: nbo BCe Bbl O|HO BO Xpucre
Wucyce» (Mocnanue anoctona MNaena k ranatam, m. 3,
cT. 27-28).

loTUYecKUit Xxpam, yCTPOEHHbIN Kak Tpy6a, yxoasalas B
He6o, NpefnonaraeT XepTBY 3€MHbIMU PafOCTAMU U Gna-
raMu paju BbiCLeN PafocTyu 1 Bbicwwero 6nara. AHcenbM
KeHTepbepuiickuii NULWeT: «ecTb HeKas Npupoaa, uiu
cy6CTaHLMs, MU CYLLHOCTb, KOTOpas cama no cebe gobpa
1 BeNUKa, U Yepes cebs ecTb TO, YTO OHA €CTb, U Yepes
KOTOpYIO €CTb BCAKOE 6l1aroe, Uan BENNKOE, UNU HEYTO, UK
KOTOpas ecTb BbiCWee 6/1aro, BbICIWIAA BEJMYMHA, BbiCLIEe
cyluee W cylecTBymllee, T.e. Bbiclee (B OTHOWEHWUM) BCero
cywectsylowero».!! Bot Tyaa-To, K BhICWeNl CYWHOCTM 1
BeJeT rpauno3Has CTpenbyatocTb FrOTUKU.

KakoB e fonkeH cTaTb 061MK Xpama ABaALaTh NepBo-
ro Beka? Kakue xepTBbl CO3BYYHbI HalleMy BpeMeHU? Yem
rOTOBbI Mbl MOXEPTBOBATH?

B camom pene, HoBelilwne BpeMeHa XxapaKTepu3oBanuch
HeOoObIYHON TeHAEHLMEN, COrNACcHO KOTOPOI NOXepTBOBa-
HUA OfHO 33 APYrUM TEPANU PENUTUO3HYIO CaKPaNbHOCTb
¥ nepemelanuch B ccepy o6biAeHHOr0. Yenoseyeckne
XepTebl npucsoun cebe npodeccuoHanbHbI CNOPT — B
37Ol cthepe CNOMaHHbIe KOCTH, BbIBEPHYTbIE CYCTaBbl, pas3-
OUTble NO3BOHOYHUKM JABHO YXKE HUKOTO He YAUBASAIOT.
BoT 1 B HalweMm ropofe HakoHewL-TO focTpounu Jlegosblit
ABOpeL, HECMOTPSA Ha anioMUHUEBYID 06WNBKY BecbMa
MoOX0XWi Ha ofHY U3 nupamup dapaoHa CHodpy. Ega,
HaMUTKW W NpoYMe TOBAphbl WWPOKOro noTpebneHus npu-
HOCATCA B XepTBY B CyNepMapKeTax, W XKpeLbl-MepyeH-
Aan3epbl TPyA0N06MBO PacCcTaBAAIOT UX HA CBEPKAIOLWMX
anTapsAx U3 cTekna v nnactTuka. BUTpuHbl xpamos Toprosiu
WWPOKO pacnaxHyTbl B OKPYXatowWnii Mup, Hanogobue
KONOHHAAbl NEPUNTEP], @ UX CBATUANLA — KACChl — HEM
¥ HOYbIO MPONYCKAIOT NOTOKM NaNoOMHUKOB. baHku
6upxun npucsounn cebe 3cTeTUKY xpamMoB PeHeccaHca ¢
aHTWYHOI rapMOHMEl KNacCUYeCKNX OPAEPOB, POCKOLbIO
OTAENKN W UAeeit )epTBOBaHMA GoraTcTBa. KoHLEpTHbIE
3a/bl U KWHOTEATpbl FOTOBLI MOMEPATHCA C BU3AHTUINCKUMU
LepKBAMU CUNOW 0ObEANHAIOWErO BO3ECTBMA HA MHOTO-
TBICAYHbIE TONMBI — BEAb Nepef NMLOM MAacCOBON KyNbTypbl
HET HW 3NNINHA, HU UyAesd...

torture and kill, but the prayer is a must (Eco, 2003). Ultimately,

the mystery of the Eucharist has acquired a sense of offering the
individual “inner space’, or the privacy. When receiving God inside
themselves, oblationaries sacrifice the depth of their souls. The idea
to reject individuality and to receive communion was embodied in
the bubbling architecture of Hagia Sophia. The round cupolas of the
Byzantine temple cover the praying people with a common space,
enclosing them in a circle of common belief.

The Gothic temple designedlike a skyward tube contemplates a
sacrifice of worldly goods and pleasures for the sake of the higher
good and the higher pleasure. Anselm of Canterbury said: “There is
a Nature, or Substance, or Being which through itself is good and
great and which through itself is what it is; and through this Nature
exists whatever truly is good or great or something. And this Nature
is the Supreme Good, the Supreme Greatness, the Supreme Being,
or Subsistence — i.e., the highest of all existing things” (Anselm of
Canterbury, 1995). It is the supreme being that the graceful vaulting
of Gothic aims at.

MNoxanyi, eAMHCTBEHHOE, YTO YenloBeK ABajLaTb NepBoOro
BEeKa MOXeT noxepTBoBath bory, — 310 cBOM 3mMoumu. Bee
OCTaNlbHOE Y Hero y)e OTHATO, MOCTaBlE€HO Ha NOTOK M Npo-
M3BOAUTCA MPOMBIWEHHBIMU Cnocobamu. ToNbKO IMoLUK,
nepeXuBaHus, BOHEHMA AWM BCE elye OCTalTCA NOA-
JIMHHOW NIMYHOI COBCTBEHHOCTBIO, TEM, YTO HeNb3sl B3ATb B
KpeAuT 1 nepeaatb No LOBEPEHHOCTH.

3moLuu ObiBalOT pasHble. HekoTopble 061afaloT 04eBma-
HOI 1 06lenpU3HAHHON LLEHHOCTbIO — HaNpUMep, 3MOLUK
rPYNMbl KMHTEPECY» UM FpyNMbl KPafOCTb — FOPAOCTbY.
[opaocTb BONNOLWaeT BOCCTAHOBAEHHbI Xpam Xpucra
Cnacutens B MockBe — BbICOKOMEpHBIii 0 3aHOCYMBOCTH.
WNnu xpam Notoca (uepkoBb baxau) B Hbto-flenu, ceoeit npu-
YyanuBoi GopmMoN NpUBAEKAIOWMIA TONNbI NI0OO3HATENbHbIX
TypuCTOB. B 3TOM Beke 6yneT OCTPOEH U BapCenoHCKUi
Carpaga ®amunua, MHTepecHeiiW it NpoeKT Benukoro fayau.

[opa3fo cnoxHee CMUPUTBCA C TEM, YTO 3HAUMTENbHO
LeHHOCTb0 MOTYT 061aaTh IMOLMM XaOTUYECKOTO paaa
U3 TPYNN KTHEBY, KCTPAX», KNPE3PEHUEY. ITUMU IMOLUAMU
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Mapapa, bonrapua.
CkanbHbI Xpam CB.
MateneiimoHa Lenutens.
3aponro fo npuxoaa
XPUCTUAHCTBA 3TO MECTO
NoYMTaNOoCh Kak Xuauue

A3blyeckux 6oros. CerogHs
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Bbl — A€HbIM U U306paxeHuUs
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14. CBop, NpaBumn no NpoeKTH-

Xpam fAcykyHu, AnoHus.
CMHTOMCTCKMIA XpaM, nocBs-
LEHHBIN He TPaAULMOHHBIM
6oram Kamu, a norubwmm
Ha noe CpaxeHWs BOUHaM.
Cpeayn KaHOHM3NPOBaH-
HbIX — 1 T€, KTO NPU3HAH
BOEHHbIMU NPECTYNHUKAMMU.
Kaxablit pas, Kak 3TOT Xpam
nocelaeT npemMbep-MUHUCTP
AnoHuu, pasropaetcs
MeXAyHapoAHbIA CKaHAan,
O/AHaKO 3TW noceleHns
npogonxkatTca. B xeprtey
Goram NPUHOCUTCS MeXAy-
HapoAHas 6e30nacHoOCTb

The new time had an unusual trend according to which sacrifices
lost their religious sacrality and moved into the sphere of routine.
Human sacrifices are now offered to the professional sports: broken
bones, dislocated joints, spine injuries have become a common
thing. Food drinks and other consumer goods are sacrificed in
supermarkets, and sacrificers-merchandisers arrange them on the
shining altars made of glass and plastic. Windows of trade temples
are wide open to the worldlike a colonnade of the peripter. And
every night and day flows of pilgrims go through their sancta -
cashier’s desks. Banks and exchanges have appropriated the
aesthetics of Renaissance temples with ancient harmony of classic
orders luxury decorations and the idea of offering wealth.

In the 215t century the only thing people can offer to God is their
emotions. All other things are turned into manufacture, produced
in mass and do not already belong to them.

There are different kinds of emotions. The value of some of them
is obvious and generally recognized, for example, the emotions
of the group ‘interest’ or the group ‘happiness-pride’. Pride is

HACbIWEH CTUNb LlEKOHCTPYKTUBU3M — apXUTEKTYPHBbI aHa-
NIOT KMHeMaTorpathMyecKkoro 1 NUTEPaTypHOro XaHpa «Tpui-
nep». Kak HU CTpaHHO, HO U 3TW 3MOLUM HblHYE OKa3anuchb

B fileduuuTe. VM HeT MecTa B COBPEMEHHOM 3anagHoOM
o6pase xu3HW. VX Henb3s BbIpaxaTb OTKPLITO, NPUXOAMT-
CA NOAABAATL U NpATaTh. [laxe ecnu Bce oKpyKawlee

y¥Ke ONpOTUBENO N NPUBOAMUT B GELIEHCTBO — cnefyert
Monyatb U yneibatecs. M BOT yxe B ropoae laiitHbypre-Ha-
[onay (ABcTpus) noctpoeH xpam MapTtuHa JlioTepa B uucto
BblePXKaHHOM JeKOHCTPYKTUBUCTCKOM cTune (6topo Coop
Himmelb(l)au architects, 2008-2011 rr.) ABTopbl NpoekTa
YTBEPXAAIOT, YTO Uaes Obina MHCIMpPUPOBaHa paboTamu 3axu
Xapup. Mel npoaHanusuposanu nporpammonn ImageExpert
BClo noa6opky doTorpatuii no paboTam 3axu Xagua c caiita
http://www.e-architect.co.uk (6onble cta kagpos).

embodied in the restored Cathedral of Christ the Saviour in Moscow,
whichlooks haughty. Or the Lotus Temple (Bahdi church) in New
Delhi attracting crowds of tourists with its bizarre form. Or an
interesting project by the great Gaudi, Sagrada Familia in Barcelona,
which will be finished in this century.

It is harder to assume that emotions of the chaotic
raw from the groups anger, ‘fear’ and ‘contempt’ can be of
substantial value, too. There are alot of such emotions in
deconstructivism — an architectural analogue to the thriller
genre. In Hainburg and der Donau (Austria) there is the Martin
Luther Church built in a pure deconstructivist style (Coop
Himmelb(l)au architects, 2008-2011). The authors of the project
say that the idea was inspired by Zaha Hadid's works. We have
analyzed more than one hundred photographs of Zaha Hadid's
works from the website http://www.e-architect.co.uk with the
program ImageExpert. With a rare exception, in the works by
this fascinating master the emotions of anger, anxiety, contempt
and annoyance prevail (Lidin, 2007).

BbiIBOA OfHO3HAYHbIN: 33 PEAKUM UCKNIOYEHMEM B paboTax
3TOro 3amMeyaTeNbHOro MacTepa npeobnafalT IMOLMM pas-
ApaXeHus, THeBa, TpeBory, 6ecnoKoiCcTBa, NpeHedpexeHus
u gocapbl.12

B HEMHOTOYMCNEHHbIX aHaNUTUYECKUX paboTax, NocBs-
LeHHbIX COBPEMEHHOMY NPaBOCNaBHOMY XPaMOCTPOUTENb-
CTBY, HAaCTOWYMBO NOBTOPSAETCS BbIBOL O KOHCEpPBATU3MeE
HOBbIX MPOEKTOB, NX 0OPALLEHHOCTU K OHOI U TOi e
3Nnoxe B Pa3BUTUM NPaBOCNABHON XPaMOBOMN apXUTeK-
Typbl.13 B KauecTe NpMMepoB HOBaTOPCKOTO pelieHus TeMbl
Ha3bIBAOT BCErO HECKONbKO NPOEKTOB — MPOEKT cobopa
ApxaHrena Muxauna B ApxaHrenbcke (apxuTeKkTypHas
MmacTepckas M.A. MamolwmHa), NpoeKT LepKBM YCEKHOBEHUS
[naBbl MoanHa Mpearteun ana Knposcka (M.U. Nowakos,
1998). B cnucok nonan paxe AUNNOMHbIA NPOEKT




Analytical works devoted to contemporary building of Orthodox
temples, which are few in number, contain a repeated conclusion
about conservatism of new projects and their reference to one and
the same epoch of the development of Orthodox temple architecture
(Laitar, 2010).

Conservatism of the Orthodox temple architecture was well
demonstrated in a wonderful document “Code of engineering and
construction. Buildings, structures and complexes of Orthodox
temples” worked out and adopted by resolution of Gosstroi of
Russia dated 27 December 1999 (The Code of engineering and
construction SP 31-103-99. Buildings, structures and complexes
of Orthodox temples, 1999). The document contains requirements
for sizes and structures of churches, belfries and chapels and
gives examples of temples that comply with canons of the
Russian Church.

A stable orientation towards the “Byzantine-Russian” style
refers us to the turn of thelast century. In thelate 19th — early
20th centuries the search for a new national idealed to a split in

cobopa Ceatoro Hukonas Yynoteopua B HuxkHem Tarune
(M.B. YeHuos, 2003), BbINOAHEHHBI Ha Kadeape apxuTek-
Typbl CaHKT-MeTepOyprcKoro rocyfapcTBEHHOTO akajeMu-
4eCKOro MHCTUTYTA KUBOMUCK, CKYNbNTYPbl U aPXUTEKTYPbI
umenun W.E. Pennna. Mpu 3TOM B KayecTBe HOBAaTOPCKOTO
3/1eMeHTa YKa3blBaeTCA MCMONb30BaHMWE Xene306eTOHHbIX
KOHCTPYKLWIA, K4TO BbIPaXKaeTcs B JUHAMUYHOM B3aUMO-
AeNCTBUU reOMeTPUYECKMX apXUTEKTYPHbIX (OPM, B OCTpOTE
apXUTEKTYPHbIX KOMNO3ULMIt» (Tam xe). Bnpoyem, aBTop
TYT e NPU3HAEeT, YTO 3TU NPUHLMNLI popMoobpasoBaHus
OblNI XapaKTepHbl y)Ke ANA 3044eCTBA KOHCTPYKTUBU3MA.
KoHcepBaTu3m npaBocnaBHO XpaMOBOW apXMTEKTYpbI
B MOJIHOW Mepe BbIpa3uica B 3amMeyaTeNbHOM [LOKyMeH-
Te: «CBOA NpaBui Mo NPOEKTUPOBAHMIO U CTPOUTENLCTBY.
3[aHNA, COOPYXKEHNA N KOMMNEKCbl NPaBOCNABHbIX XPaMOBY,

the emerging modern. The Moscow variant had more pompous
and proud features typical of ‘exemplary temples’ by K. Ton. At
the same time in Saint Petersburg the style evolved on the basis
of traditions of northern architecture of ancient Novgorod and
Pskov, which were much more severe and sober (Bitsadze, 2009).
In the projects by V.A. Pokrovsky, S. Krichinsky, German Grim
the emotions of the group ‘shame’ (meekness, humility) and
‘conscience’ (duty, honor) prevail. These very emotions serve as
the basis for conservatism and traditionalism.

For me, it is obvious that in the current century a place where
people can sacrifice as big variety of emotions as possible can
play and will be able to play a role of a temple. If a city has many
churches with various stylistic and emotional images, everybody
will be able to choose an emotion to put on the altar. Maybe then
citizens will turn their backs on primitive pleasures of sports
fanaticism or shopaholism and turn their faces toward a spiritual
sacrifice full of deep senses raising the soul.

COCTaB/IEHHbIN 1 NPUHATLI NocTaHoBieHueM [occTpos
Poccuu ot 27 fekabps 1999 ropa.* «Csoa» 6bin pas-
paboTaH pyKOBOAMTENSAMMU apXUTEKTYPHO-XYA0KECTBEH-
HOro LieHTpa npu MoCKOBCKOM natpuapxumn — «Apxxpam»
M.10. Kecnepom u A.B. O6oneHckum. B usganum cogep-
)atcs TpeboBaHMA K pa3Mepam U KOHCTPYKLUUAM LiepKBe,
KONOKOJIeH, YaCOBEH, NpefCTaBAeHbl MPUMEPbl XPaMOBbIX
COOpPYXKEHUI, COOTBETCTBYIOLMX KAHOHUYECKUM NpPaBUNam
Pycckoi npaBocnaBHOM LiepKBu.

Mo3unuma 3akazumka npaBoCNaBHbIX XPaMoB, BIPOYeM,
cTaHoBUTCA GoNlee NOHATHOW, €CIU YYECTb, KaKue 3Mo-
LM MPUHOCATCA B XKEPTBY B 3TUX Xpamax. YcToitumpas
OpPUEHTUPOBKA Ha PYCCKO-BU3AHTUNCKUI CTUAb OTCbINaeT
Hac K pybexy npowaoro 1 no3anpownoro Beka. B koHue
XIX — Hayane XX BeKa NOUCKM HOBOW HaLMOHANbHOW Uaen
NpUBENN K PaCCNOEHMI0 HAPOXKAAIOLErocs MoAepHa.
«MOCKOBCKMii» BapuaHT cTunsa npuobpen yeptsl Honee
noMnesHble U ropAenuBble, XapakTepHble Ans «obpasLo-
Bbix XpamoB» K. ToHa. B 1o e Bpems B CaHkT-[leTepbypre
CTW/b Pa3BMBANCA C ONOPOIi HAa TPAAULUYM CEBEPHON apxu-
TekTypbl ApesHero Hosropopa u MckoBa, ropasgo 6onee
cyposble u caepxanHble.!®> B npoektax B.A. Mokposckoro,
C. Kpuuunckoro, fepmaHa lpuma npeobnagatoT amouuu
rpynnbl «CTblf» (KPOTOCTb, CMUPEHUE) U «COBECTbY (fonT,
4ecTb). ITU-TO IMOLMM KaK pa3 U ABNAIOTCA OCHOBOW KOH-
cepBaTU3Ma, NPUBEPXKEHHOCTN TPAANLUAM.

TeM BpeMeHeM, MOKA KPUTUKM U aHANUTUKKU CNOPSAT O
nyTaAX pa3BUTWUA 30[4eCTBa B ABaALATb NEPBOM BeKe, 3TOT
CaMblll BEK y)Ke nepeBanun Ha BTOPON fecAatok net. N mHe
JIMYUHO KaXeTCs ye 0YeBMIHbIM: POJib XpaMa B 3TOM Beke
UCNOJHAET U BYAET UCNONHATbL TO MECTO, B KOTOPOM /IO
CMOryT NPUHECTYU B XKEPTBY KaK MOXHO Gonee pazHoo6pas-
Hble amouuu. Ecnu B ropoge GyaeT MHOXECTBO LEepKBeil
C CaMbIM Pa3/IMYHBIM CTUIMCTUYECKUM 1 IMOLMOHANbHBIM
06pa3oM, To KaXAblit CMOXET BbIOpaTb Ans cebs Kakyto
IMOLMIO NPUHECTYU Ha anTapb. W, MoxeT GbITh, TOrfa coBpe-
MEHHble rOpoXaHe 0TBEPHYTCA OT MPUMUTUBHbLIX YAOBOJIb-
CTBUMM CNOPTUBHOTO aHaTU3Ma UM HAPKOTUYECKON OfypU
wonuHra. ¥ noBepHyTCA AULOM K BO3BbIWAIOLWLEH, NONHON
ry6OKUX CMBIC/IOB XEPTBE AYXOBHOIA.
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