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text
Vladimir Belogolovsky

I have recently become an admirer of Soviet modern
architecture, or, rather, the style which existed between
1955 and 1985. One of its pioneers, Felix Novikov, called
this style Soviet Modernism. Being my friend, Novikov
captivated me with this architecture. In turn, when I try
to intrigue others with it, I acquire new like-minded fel-
lows and friends.

At first sight, Soviet Modernism is not of particular
interest. Today's architecture with its fine concepts and
new techniques and materials has advanced greatly.
However, the third (after Constructivism and Stalin’s
Empire) architectural style of the Soviet State attracts
more and more attention. Numerous articles, books, the-
ses, exhibitions, lectures, round tables and even interna-
tional conferences are devoted to it. Last year the first
congress on this topic was held at the Vienna's architec-
ture center Architekturzentrum. It was accompanied by
the exhibition “Soviet Modernism 1955-1991: Unknown
Stories,” which attracted more than 13 thousand visitors

broke the center’s attendance record in its 20-year histo-
ry. In May 2013 one more exhibition, Trespassing
Modernities, devoted to Soviet Modernism was opened at
the architectural center SALT Galata in Istanbul. Again, it
was accompanied by a conference (on May 11) where
researchers from Russia, Armenia, Ukraine, Lithuania,
Austria, Canada and the USA spoke to an international
audience.

How did it happen that Soviet architecture, which was
genuinely unpopular in Russia and other countries of the
former Soviet Union, attracted such great interest? There
is nothing mystical about it. Probably, there was no other
historical period during which such a great number of
structures was built in a single-vision international style,
often ignoring cultural, climatic, geographical, and topo-
graphical peculiarities of different regions of the huge
empire. We all remember the film “The Irony of Fate, or
Enjoy Your Bath!” Its plot is based on a curious fact,
though typical of Soviet everyday life: the heroes reside

OT obuwero K 3HaKoBoMy U 06paTHO,
unu MopgepHUCTBl BCeX CTpaH, coeguHAnTeCs!
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> 3paHue CIB (HblHe M3pus
Mocksbl), MockBa, 1969 /
The Council of Economic
Cooperation (SEV) Building
(now Moscow City Hall),
Moscow, 1969

C HeKOTOPBIX NOpP A CTan MOKNOHHUKOM COBETCKOI Mofep-
HUCTCKOMN apxuTeKkTypbl. TOYHEE, CTUNSA, CYLLEeCTBOBABILErO
mexay 1955 u 1985 rogamu. OguH M3 ero NMOHEpPOB,
®enukc HoBMKOB, Ha3Ban 3TOT CTUb COBETCKUM MOAep-
Hu3MoM. Mo apyx6e OH yBNEK MEHS 3TON apXUTEKTYpPONd, U
Tenepsb A, yBAeKas el Apyrux, obpetai HOBbIX e4UHO-
MbIWNEHHWUKOB U Apy3en.

Ha nepBblit B3rnag, COBETCKWA MOLEPHU3M He JOJIKEH
BbI3bIBaTb 0C060r0 MHTEpeca. CeroaHAWHAA apxuTeKTypa
C ee U3bICKaHHbIMU KOHLENUUAMU U UCNONb30BAHUEM
HOBEWLWMX TEXHONOTUIA U MaTepManoB ylwna faneko Bne-
pen. Wl Tem He meHee TpeTuit (Nocne KOHCTPYKTUBU3MA W
CTaNMHCKOTO aMnupa) apXUTEKTYPHbIA CTUNb COBETCKOM
MMNepun NpuBnekaeT Bce bonbliee BHUMaHKe. Emy
NOCBALWAIT CTaTbW, KHUTW, AUCCEPTAL UM, BbICTABKM, NEK-
LMK, KpYrble CTOMbl U Jaxe MeXAYHapOAHble KOHTPecChl.
B npownom rogfy nepebiii TaKoW KOHrpecc npowen B
BeHckom apxutekTypHOM ueHTpe. ConpoBoOXAaBLlas €ro
BbicTaBKa «CoBeTckMit MogepHu3m 1955-1991: HeussecT-
Hble UCTOPWUU» NpUBNeKna 6onee TpMHAALATU ThiCAY NoCce-
TMTENeil n nobuna pekopa nocewaemocTu 3a Bcto 20-net-
Hioto uctopuio LleHTpa. A B Mae 3Toro roja eule ofHa
BbicTaBka Trespassing Modernities, nocesuweHHas cosert-
CKOMY MOLEPHU3MY, OTKPbINAach B apXUTEKTYPHOM LieHTpe
SALT Galata B Crambyne. W BHOBb — ¢ KOH(DepeHLHell, Ha
KOTOpOIi Nepej MHTEpPHALMOHANbHON N0 COCTaBy ayAuTO-
pven BbicTynanu uccneposatenu us Poccun, ApmeHun,
Ykpawunsl, Jiutebl, ABctpun, Kanapsl n CLUA.

Kak »e nonayunnocs, 4To COBETCKAA apXMTEKTypa, CTONb
OTKPOBEHHO He Ntobumas B Poccum u apyrux ctpaHax
6biBwero Cosetckoro Coto3a, NpuBaekna Takoit 6onblWoii
nHTepec? Muctuku TyT HeT. MNoxanyii, He 6bIT0 ApYroro
MCTOPUYECKOTO Nepuofa, B Te4eHMe KOTOPOro yAanoch Ol
NOCTPOUTb CTONb MHOTO COOPYXEHWUN B €[UHOM, UCTUHHO
MHTEPHALMOHANbHOM CTU/E, KOTOPbI 3a4aCTylo UTHOPU-
poBan KynbTypHble, KNUMATUYECKMe, reorpacuyeckue u
Tonorpatuyeckme 0co6eHHOCTU pa3HbIX PErMOHOB OrPOM-
HoW umnepun. Bce mbl nomHum dunbm «Mporus cynbobl,
unu C nerkum napom!», MHTpUra KOTOPOro 3aBs3aHa Ha
TOM YAWBUTENBHOM, HO TUNWYHOM AN COBETCKOI noBsce-
AHEBHOCTN (haKTe, YTO repom XUBYT, XOTb U B Pa3HbIX



in different cities but in absolutely identical apartments
with identical interiors, in absolutely identical buildings
and microdistricts.

Certainly, such monotonous architecture should awaken
social rather than aesthetic interest. It is hard to find any
other style where architecture and ideology are so closely
intertwined. And today, it is architecture of Soviet mod-
ernism that helps us picture the life of one of the most
closed communities in contemporary history.

Nevertheless, despite a strict economy of building
materials, a huge backlog of building complex, widespread
standardization and lack of many building types in the
socialist society (very few enterprise headquarters, reli-
gious temples, banks, museums or private single-family
houses were built at that time), soviet architects some-
times managed to create outstanding structures. Some of
them range with world-class masterpieces.

If we consider these examples in a chronological order,
we will get an interesting progression — from generic,

From Generic to the Iconic and Backwards,

Modernists of the World, Unite!

ropogax, Ho B COBEPLIEHHO OAMHAKOBbIX KBapTUpax C N Bce e, HECMOTPA Ha CTPOTY0 3KOHOMMIO CTpoiMaTe-
OAMHAKOBbIMU UHTEPbEPAMU, B OLMHAKOBbIX JOMAX W puanos, katactpoduyeckoe oTcTaBaHue CTPOUTENLHOTO
WAEHTUYHBIX MUKPOpaioOHaXx. KOMMJIEKCA, MOYTW NOBCEMECTHYIO CTaHAAPTU3ALMIO U
Pa3symeeTcs, CTONb MOHOTOHHAA apXUTEKTYpa Bbi3biBAET OTCYTCTBME B COLMANUCTUYECKOM OOLLECTBE MHOTUX TUNOB
MHTEpecC He CTOJIbKO 3CTETUYECKMNIA, CKONIbKO COLUANbHBIN. 34aHuUi (TOraa NoYTH He CTPOUAUCH KOPNOPATUBHbIE
Bpsa MM MOXHO BCTPETUTL [pYroii CTUAb, B KOTOPOM Tak WTab-KBAPTUPbI, PENUTMO3HbIE XpaMbl, 6aHKK, My3en Unu
TECHO CNAeNUCh aPXUTEKTYPA U UOEONOTUS, U CETOAHS, YacTHble 04HOCEMeNHbIe LOMA), COBETCKUE apXUTEKTOPbI
MMEHHO NPU NOMOLLM apXUTEKTYPbl COBETCKOTO MOAEp- “3pefKa yMyapANMCh CO3A4aBaTh Bbifalolmecs Npom3Bse-
HWU3Ma MOXHO BOOYUIO NpefCcTaBUTb Cebe XKU3Hb OLHOTO AeHus. VHble MOXXHO NOCTaBMTb B OAUH PAf C WeaeBpamu
13 CaMblX 3aKPbITbIX 0OLWECTB HOBEILEH UCTOPUU. MUPOBOI apXUTEKTYPSI.

or

~ CnOpTUBHO-KOHLEPTHbIN
Komnnekc, EpesakH,
Apmenus, 1984 / Sports
and Concerts Complex in
Yerevan, Armenia, 1984

< CnopTuBHO-KOHLEPTHbIN
Komnnekc, Epesak,
Apmenus, 1984 / Sports
and Concerts Complex in
Yerevan, Armenia, 1984
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* > 3paHne MuHuctepcTBa
[opoxHoro CTpouTenscTsa,
Tounucw, Mpysus, 1977 /
Ministry of Highways in
Thilisi, Georgia, 1977

A [Neopel, Monogexu,
EpesaH, Apmenus, 1977 /
Palace of Youth, Yerevan,
Armenia, 1977

Ecnu mbl 06paTUMCs K 3TUM NpUMepam B XpoHosnoruye-
CKOM nopsfKe, TO BbICTPOUTCS N0GOMNbITHAA Nporpeccus —
OT HEKMX 0BWMX, LOBOJLHO aHOHUMHbIX U He3accouma-
TUBHbIX OOBEKTOB K 3[aHMUAM YHUKASbHbBIM, 3HAKOBbIM, Ybs
ApPXMTEKTYpa OCHOBAHA HA APKMUX, 3aNOMUHAOWUMUCS
06pa3ax. ITW 34aHUA MOXKHO HAa3BaTb UKOHUYECKUMMN.
Takylo nocneaoBaTenbHOCTb 0CO6EHHO BAXHO NPU3HATHL
CeroAHs, Koraa uaert obpatHoe ABMKEHUE: NMPOEKTbI, B
KOTOpPbIX TOPXKECTBYET 06pa3HOCTb, haHTa3ns, XyaoxKe-
CTBEHHAs WAes, CMeHATCA 6oslee NparMaTUUYHbIMK, Cyry-
60 QYHKUMOHANbHBIMU, C AKLEHTOM Ha 3Heprocbepexe-
Hue.

Mpouncxogut 370 No ABYM npuynHam. Bo-nepsbix, B
CBA3M C IKOHOMUYECKUM KPU3UCOM NOCNeLHUX NeT CTano
KaK-TO He3TUYHO TPaTUTb GoNbluMe CPpeAcTBa Ha IKCNpec-
CUBHble apXMTEKTypHble hopMbl. Bo-BTOpbIX, HOBbIE KOM-
NblOTEPHbIE NPOrPaMMbl, KOTOPbIMU NOBCEMECTHO NOJb-
3YI0TCA apXMTEKTOPbI, CNOCOGHbI, HA OCHOBE 3aJaHHbIX
napameTpoB (Takux, Hanpumep, Kak yCTaHOBKA Ha cynep-
3KOHOMMUIO CTPOMATEPUANOB MU JOCTUXKEHWUE Haubonee
paunoHanLHON NAaHUPOBKM BHYTPU W 3hdeKkTHOro BUAA
CHApYXMK), C NErKOCTbIO «BbINAEBLIBATb» OECKOHEYHOE
YMC0 BAapUAHTOB 3ayMaHHOro npoekta. W xoTs nogo6-
Hble nparMaTuyeckme NPoOeKThl MHOr4a NPUBOLAT K UHTE-
pecHbIM KOMNO3ULMOHHbLIM pPelWeHnaM, cyneppaLMoHanb-
HbIl NOAXOA YBOAMT apXUTEKTYPY OT Goniee ecTeCTBEHHbIX
AN XYAOXKHWUKA NPOABNEHUIA apTUCTU3MA, UHTYULUK 1
WHAMBULYANbHOCTU.

Ho BepHeMcs K coBeTCKOMY MogepHu3My. Kak nssect-
HO, MHULMATUBA Nepexosa OT CTaMHCKON apXUTEKTypbl K
mopepHuctckoit B Coetckom Cotose npunapnexana H.C.
XpyuweBy. MNepexon NpoMCXoann BeCbMa JUHAMUYHO U
npeanonaran LOCTUKEHME ABYX OCHOBHbIX Lesieit: coun-
anbHOW — NPefoCTaBUTb KaXA0N COBETCKON cembe
OTAENbHYI0 KBAPTUPY, U IKOHOMUYECKOW — 34aHUNA LONXK-
Hbl 6bIIM CTPOMTHCA GLICTPO M AEWeBO U3 CTAHAAPTU3UPO-
BaHHbIX 3/1IEMEHTOB. BCAKMe, KaK Ux Torga HasblBanu,
«MU3NULWECTBA», BCE 3TU WNUAN, apKK, KONOHHBI, KanuTenu
1 y30pbl, CYXUBLINE HEOTbEMNEMOI YaCTbIO CTaMHCKOM
apXUTEKTYpbl, — Tenepb Uckaoyanuce. Mpopab 6bin
NOCTAB/IEH HAf apXUTEKTOPOM M MOT OTMEHUTb NI0OblE ero
MAeun, eCNU OHU HEe BMUCLIBANIUCDL B XKECTKYIO CTPOUTENb-
HYI0 CMeTy. ApXUTEKTYPY OTAYYMAN OT UCKYCCTBA.

MoHayany Aaxe BaxHeNWmne KyabTyPHbIE COOPYKEHUA
CTPOMAUCH Kak abCTPaKTHbIe KOHTEMHEPBl U3 CTEKNA U
6eToHa. TaK, coBeTCKUit naBunboH 1958 ropga Ha
BcemupHoii BbicTaBke B bptoccene Gbin nnlweH BCAKUX
ApPXUTEKTYPHbIX 0COOEHHOCTE!, BONPEeKU AaBHeil Tpagu-
LMW CO3AaHNUA COBETCKMX NABUILOHOB /1 BCEMUPHBIX
BbICTABOK B BUE FepOUYECKUX U NAEONOrNYECKUX NKOH
(BcnomHWM naBunboHbl KoHcTaHTMHA MenbHUKOBA Ha
Mapuxckoit BoicTaBke 1925 roga unu bopuca Nodana
TaMm xe B 1937-m).



quite anonymous and non-discrete buildings to unique,
signature and image-driven ones. The latter buildings can
be called iconic. This sequence is particularly relevant
today, when we observe a reversed trend: the projects
with expressive forms, imagination, and artistic idea give
way to more pragmatic, strictly functional design focused
on energy saving.

It has two reasons. First, due to the current economic
crisis it seems to be unethical to spend a lot of money on
expressive architecture. Second, new computer programs
widely used by architects can easily produce an infinite
number of design variants based on preset parameters
(such as great savings in building materials or the most
rational interior layout and the most striking exterior).
Though such pragmatic projects sometimes result in very
interesting compositions, the superrational approach
deviate architecture from more natural characteristics of
an artist, such as artistry, intuition, and identity.

As we know, the conversion from Stalin’s architecture

OfHUM 13 NepBbIX MPOEKTOB HOBOrO CTUAA CTan
[lBopey nnoHepos B Mockse (1958-1962), Haf KOTOPbIM
pa6oTana rpynna MOJIOfbIX apXMTEKTOPOB. B Hem Bono-
TUAOCb MHOXECTBO HOBLIECTB: OTKPbLITAA KOMNO3MLUS,
4uCTble reoMeTpuyeckune Gopmbl, CTUPaHNe rpaHnL, Mexay
WHTepbepamu U NaHAWadToM, Nerkme KOHCTPYKLUK, ry-
6OKMWe HaBeCbl, HOBble MaTepuansl u 0611LoBKKU. MHOrMe
pelweHus OblAK HAAEHbI NPAMO Ha CTPOINOLWAAKE, NO
X0[ly CTPOUTENbCTBA, B aTMOC(eEpPe UCTUHHOTO TBOpYe-
cTBa.

Ha oTkpbITMM Komnnekca XpyLies 3aasun: «Kpacorta —
cy6bekTMBHOE NoHATUE. KOMY-TO 3TOT NpoeKT HpaBuTCA,
KOMY-TO HeT... a MHe HpaBuTcA». 0J00peHne rnaBbl rocy-
AapcTBa CTUMyNMPOBANO Clnef0BaHMe HOBOMY Kypcy. He
camoe OpUTUHANbHOE C TOYKU 3peHus popMbl, 3aaHne
[lBopua n1MoHepoB, TeM He MeHee, CTano OfHUM U3 CaMbIX
APKNX 3HaKOB Hayana 60-X, CUMBONOM XPYLLEBCKON OTTe-
nenu. KoHuepTHbI 3an fBopua NpeAcTan yTOHYEHHO-
MUHWUMaNNUCTCKUM BNOKOM U3 CTeKNa.

Otenb «HHOCTb», Takxe B Mockse, — fpyroit npumep
YMCTOro, NApALWero HaA NaHAWahTOM MUHUMANUCTCKOTO
obbema. K 3gaHusmM TOro e TMNa MOXKHO OTHECTU U
Kpemnesckuii gpopel, cbe3pos (npoekT Muxauna
MocoxuHa, 1961), BTOprwMitca B rpynny KpemaeBcKux
co6opos XIV — XIX Bekos. BHOBb, HecMOTps Ha abCTpaKT-
Hyl0 (opMy, 3aaHMe CTano UKOHOW CBOEro BpemeHu. B
McTopuyeckom komnaekce Kpemns oHo ocTaetca efuH-
CTBEHHbIM MOAEPHUCTCKUM COOPYKEHMEM.

B 371 e roapl wno 6ypHoe CTPOUTENLCTBO HOBbIX
XWUAbIX [OMOB. B HUX HYX[aNNCb MUANOHBI, BCE elye
loTUBLWMECs B Gapakax, KOMMyHanKax U NoJypassanus-
WUXCA YaCTHbIX JOMUKaX. 3@ nepBble AeBATb IET HOBOTO
Kypca 54 munivnoHa nofen, To ecTb YeTBEPTb BCEro Hace-
NleHNsA CTpaHbl, nepeexano B OTAeNbHble KBapTuUpbl. Ho 3Tu
3[1aHUS — B OTAMYME OT NEPBbIX 6ONbWIUX 06LECTBEHHbIX
npoekToB, BpoAe [lsopua nuoHepos unn Kpemnesckoro
JBOpLA Cbe3[0B, NPEACTaBAANM COOON OfMHAKOBbIE
HeBblpasuTenbHble 610kn. Kak nuwet Kputuk AnekcaHap
PAGyWHH B U3LAHHON B Hblo-VIopKe B 1992 ropy kHure
«[TamMATHMKM cOBeTCKOM apxuTeKTyphl, 1917-1991y, «...B
60-e rofbl Ka3anoch, YTo BCE acMeKTbl MHOroo6pasus

to modernism in the Soviet Union was initiated by N. S.
Khrushchev. The conversion was achieved very quickly
with two main goals: social - to provide every Soviet fam-
ily with an individual apartment; and economic - build-
ings had to be standardized and built very fast and at a
low cost. All the integral elements of Stalin’s architecture
— spires, arches, columns, capitals, and decorations, which
were labeled as “superfluities” were excluded. A foreman
ranked higher than an architect and could cancel any idea
of the latter if they did not meet the strict construction
budget. Architecture was banished from art.

Initially, even important cultural buildings were made
of glass and concrete as generic containers. For example,
the Soviet Pavilion at 1958 World’s Fair in Brussels.
Despite long tradition of Soviet pavilions being built as
heroic and ideological icons - such as at Paris Expos in
1925 by K. Melnikov and in 1937 by B. Iofan - this build-
ing did not feature a distinct form.

apXUTEKTYPHON HOPMbl — PErMoHaNbHbIe, HAaLMOHANbHbIE
W NOKaNbHble — YLWW U3 apXUTEKTYPbI HaBCeraa.
MaccoBoe KoHBelepHOe NPOU3BOACTBO CMIIKOLWMUAO FOPOA.
KonuyecTBo unbs yBeIMYMIOCh, HO 6e311nYmne n HeBbipa-
3UTENbHOCTL CTaNM NOBCEMECTHbIMU U YXKacalowWwmumm. 31o
NPOM30LWNO0 HE TONLKO B OTAENbHbIX ropoAax — 6bin yTe-
PAH apXUTEKTYPHbIN XapaKTep BCEl CTpaHbl...»

v A3sponopt “3BapTHou”,
EpesaH, Apmenus, 1980 /
Zvartnots Airport, Yerevan,
Armenia, 1980
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v TaMoXHs Ha ®uHcKom
rpatuue, Poccus, 1967 /
Customs house at the
Finnish border, Russia, 1967

Palace of Pioneers, Moscow (1958-62) worked out by a
very young group of architects was one of the first true
experiments of the new style. The project featured many
innovations — open composition with blurred boundaries
between interiors and landscape, pure geometric forms,
light structures, deep cantilevers, new materials, and fin-
ishes. Many solutions were carried out by architects spon-
taneously, right on the construction site.

Khrushchev personally opened the complex and offered
his positive review and approval: “Beauty is subjective.
One person may like this project another may not, but I
like it!” His approval stimulated a new direction. The form
of the project is not iconic, but the project itself became
one of the icons of the early 1960s. It was a true show-
case of Soviet architecture and the renewal process. The
Concert Hall building presents itself as a pure minimalist
and refined block of glass.

OpHaKo yxe c cepeguHbl 60-x B COBETCKOW apXUTEKTY-
pe HauMHaT NPOUCXOAUTL MHTEPeCHble U3MeHeHus. Ha
CMeHY 06LMM 1 He acCOLUUPYIOLWMUMCA HU C YeM hopMam
NPUXOAAT ApKMe 06pasbl-meTadopbl. [lBopel, UCKYCCTB B
TalwKeHTe, yMECTHO CUMBOAMU3NPYA KNACCUYECKUI XpaM,
CTPOUTCA B BUAE CPe3a LOPUYECKON KONOHHbI, @ COBET-
ckuit nasunbon IKCMNO-67 B MoHpeane, c npeacTaBneH-
HbIM BHYTPM MaKeTOM CBEpPX3BYyKOBOTro naitHepa Ty-144,
HanoMMHAeT TPaMMINH, yCTpeMNeHHbI B He6o. Korpa
BbICTaBKA 3aKpbliach, NaBUIbOH Gbln pa3o6paH U 3aHOBO
Bocco3faH B MockBe, Kak HeKWUI Tpodeii-nKoHa.

Ko BTOpO#t nonoBuHe 60-x COBETCKME apXUTEKTOPLI
co3paBanu Bce 6onblie OTKPOBEHHO UKOHWUYECKUX 3Aa-

Hotel “Yunost” (Youth) in Moscow is another example
of pure, suspended over the landscape minimalist volume.
This type of buildings was also represented by the Kremlin
Palace of Congresses built by Mikhail Posokhin in 1961,
which was inserted into the group of 14th to 19th century
Kremlin cathedrals. Despite its generic form, the building
became the icon of its time. It remains the only modern
structure in the Kremlin historical complex.

In early 1960s, a great deal of new buildings were built,
as millions of people were still living in communal and
dilapidated apartments. In 9 years, 54 million people or
quarter of the country’s population moved to individual
apartments. But in contrast to the refinement of the first
modernist public projects, such as the Palace of Pioneers
or the Kremlin Palace of Congresses, thousands of feature-
less residential blocks were built all over the country. As
noted by Alexander Ryabushin in his book Landmarks of
Soviet Architecture 1917-1991, published in New York in

HWit. Bbin 1M TO NPOTECT NPOTUB OTAYYEHUA APXUTEKTYPbI
0T MCKYCCTBA UM NPOCTO NOPbIB BPEMEHU, HO 06pas3-
HOCTb, K KOTOPOW CTPEMUIUCH B CBOUX NMPON3BEAEHUAX
coBeTCKMe 3044Me, 04eBUAHA. BuanUMO, cTpemneHne npu-
BHECTW B apXUTEKTYPY XyAOKECTBEHHbII 06pas3, ABnseTcs
eCTeCTBEHHbIM COCTOSIHMEM TBOPLA U HUKAKME YCTAaHOBKM
CBbILIE HE B COCTOSHWUMU 3TO UCKOPEHUTD.

Hanbonee yacTo coseTckue mactepa obpalannce 3a
BIOXHOBEHMEM K KOCMUYeCKOH Teme. ITO MOHATHO: C
KoHua 50-x CoBeTckuit Coto3 6bIN NMAEPOM B OCBOEHUM
kocMoca. MHOXeCTBO CTyAeHYeckux paboT, kak u dyTypu-
CTUYECKME apXUTEKTYpHble BaHTa3NU XYLOKHMKA
BAvyecnasa JlokTeBa, HanOMWUHAKT opOUTaNbHbIE CTAHLUN.



1992: “In the sixties, it seemed that all multiplicity of
form—regional, national, and local—had disappeared
from architecture forever. Mass production in the mode of
the industrial conveyor belt had flattened the city. The
amount of residential space increased, but blandness was
implacable. This didn't happen just to individual cities—
the architectural character of the whole country was
lost.”

However, in the mid-1960s Soviet architecture started
to undergo interesting changes. Bright images-metaphors
began to replace generic forms. Appropriately symbolizing
a classical temple, the Palace of the Arts in Tashkent was
built in the form of a section of a Doric column. The 1967
Expo Soviet Pavilion in Montreal housed a mockup of the
supersonic liner Tu-144 and looked like a ski-jump soaring
skyward. After the Fair, this heroic building was taken
apart and reassembled in Moscow as an iconic trophy.

By mid-1960s Soviet architecture was producing more

OcTaHKMHCKaA TeneBU3NOHHAA GallHA, camoe BbICOKOe
COOpYXEeHWe B MUpe Ha MOMEHT OKOHYaHUA CTPOUTENb-
CTBa, BbI3bIBAET LENbIA pPAj accounaLnii — oT pakeTsl 40
Wnpuua, a 0CHOBaHMe HaNnOMWHAET NepeBEPHYTYIO TUANIO
C fecATblo nenecTkamu. Papgom ¢ kynonamu Haxoaawerocs
Henopaneky xpama Tpouubl unBoHayanbHoi B OCTaHKUHO
GalWwHA BLIFIAANT KAK COBPEMEHHbIN COBOP TEXHONOT WA,
My3eii uctopun kocmoHaBtukn B Kanyre npeacrasnser
€060i1 HEOBObIYHYIO KOMMNO3ULMIO C HECUMMETPUYHO
NOCTaB/IEHHbIM, BHITAHYTHIM KBEPXY KYNoJAOM niaHeTapus,
HaMmOMMWHasA CTapTYIOWNI KOCMUYECKUI KOPabb.
AamuHucTpaTuBHoe 3naHue B Panne, 3cToHua, HecmoTpa
Ha CKPOMHble pa3mepbl, aCCOLMMPYETCA CO CTyNeHYaTbiMu

and more iconic buildings. Whether it was a protest
against banishing architecture from art or just an impulse
of time, but the imagery pursued by Soviet architects in
their works is obvious. Perhaps, the aspiration to bring an
artistic image into architecture is natural for a creator,
and no orders from above can root it out.

Soviet masters were often inspired by space: from late
1950s the Soviet Union was the leader in space explo-
ration. Many student projects, including futuristic archi-
tectural fantasies by Vyacheslav Loktev, have a resem-
blance with modular space stations. A TV Tower
Ostankino, the world’s tallest tower at the time of its com-
pletion, is associated with a number of images — from a
rocket to a syringe. Its foundation looks like an upside
down Llily with 10 petals. With Trinity church of Ostankino
in the background, the tower appears to be a modern-day
cathedral of technology.

nMpamuaamu [OKoAyM60OBOI LUMBUAN3ALMUK, @ NNOLWAAL
nepej 3faHuem, BMeCTe C OTpaxatwulum 6acceiHom,
GyATO CTPOMAACh NOJ CTAPTOBYIO NOWAAKY KOCMUYECKUX
annapatos 6yayiiero.

HeckonbKo u1pKoB GbIN0 MOCTPOEHO B Te oAbl B BUAE
neTawowux Tapenok. Haubonee uHTepeceH UMpK B
KasaHu. Ero BHyTpeHHee KynonbHOE NPOCTPAHCTBO AM1a-
METPOM 65 METPOB HE MMEEeT KOJOHH. BepxHas «Tapenka»
COMPUKACAETCA C HUXKHEN UMb N0 NUHUN OKPYIKHOCTH.
PyKOBOACTBO ropofa He BEPUNO B yCex Aep3KOro npo-
€KTa W Ha BCAKWIA CAlyYait monpoCuiI0 NPOeKTUPOBLYMKOB
cobpaTtbCs NoA NOAO3PUTENLHO NAPSLWNM HAA 3eMnei
3[laHNeM, B TO BPEMS KaK [1BE C NONOBUHOI ThICAYM CON-

v LleHTp o6cnyxuBaHus
asToMobuneir, Mocksa,
1978 / Automotive Service
Center in Moscow, 1978
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npoekr 6arkan 39-40 project baikal

> Kade “Tony6ele Kynona”,

TawkeHT, Y36ekucraH, 1970
/ Cafe “Blue cupolas”,
Tashkent, Uzbekistan, 1970

State Museum of the History of Cosmonautics in Kaluga
shows a very unusual composition with locked in place
soft form of the off-centered parabolic dome of the plane-
tarium which appropriately recalls a form of a spaceship.
Despite its modest scale, the Administrative Building in
Rapla, Estonia, conveys monumentality of stepped pyra-
mids of pre Columbian civilization. Its plaza with a reflec-
tive pool also recalls a fantastic launching pad.

Many buildings, particularly circuses, were designed to
look like flying saucers. For example, a famous circus in
Kazan. Its interior diameter is 65 meters with no internal
supports. The lower plate-like structure supports the
upper one only along its circumference. When the build-
ing was finished, local government asked the architects
and engineers to test the safety of the building in person.
They stood under the structure while 2,500 soldiers filled
the auditorium’s seats. Obviously, both the building and
the architects withstood this cruel test.

AAaT 3aN0JHUAN TPUOYHBI LMPKA. IKCNEPUMEHT NpoLlen
6e3 xepTs.

Otenb «MHTYpUcT» B camom cepaue Mockebl cTpouncs
Kak coBeTckas Bepcus Curpam-6unguHra. 3ta apxuTekTy-
pa He Halwna NOHUMAHWUA B MAccax U He cTana UKOHOW, B
0TNMYKe OT 3HaMeHuTOro npotoTuna B Hulo-Mopke. B
Havane 2000-x 34aHKe BbIIO CHECEHO, @ Ha ero MecTe
nocTpounu HoBblit oTenb Ritz Carlton B nceBpoucTopuue-
CKOM cTune.

Mpumepbl 3HAKOBLIX 3AaHUI B COBETCKON MOAEPHMUCT-
CKOM apXxUTEKType MOXHO NpogonxuTb. OgHN U3 HUX

Hotel “Inturist” was built in the heart of Moscow as
Soviet version of the Seagram Building. This architecture
did not find much fondness and the building did not
become an icon, unlike its famous prototype in New York.
It was condemned as unworthy, and it was demolished in
early 2000. In its place, a new hotel Ritz Carlton was built
in pseudohistorical style.

There are many examples of iconic buildings in Soviet
modern architecture. Some of them are based on abstract
images; others are associated with the buildings’ pro-
grams. The latter fall into the category of “ducks” based
on the theory by Robert Venturi who categorized build-
ings into “ducks” and “decorated sheds.” For example, the
four office buildings built by Posokhin on Kalinin
Prospekt in Moscow are shaped as open books. The same
image is seen in another work by the same architect, the
Council of Economic Cooperation (SEV) Building. Its
unusually dynamic form is associated with an open book

OCHOBaHbl Ha abcTparupoBaHHbIX 06pasax, 06AUK Apyrux
cBA3aH ¢ yHKLMel camux 3gaHuit. NMocnegHne BNUChHI-
BAlOTCA B KaTErOputo 3[aHNIN-KYTOK», COTNACHO TEOPUM
PobepTa BeHTypu, KOTOPbIN JeNUN 30aHNUA HA KYTKU» U
«HeKopupoBaHHble capan». Tak, yeTbipe opUCHBIX GalHK
MocoxuHa Ha KannHuHckom npocnekte B Mockee Hanomu-
HalOT packpbiTble KHUTU. TOT e 06pa3 BO3HUKAET B Apy-
roit paboTe Toro xe apxutektopa — 3naHuu Coseta
JKkoHOMMYeckoit Bzaumonomouwm (C3B). AnuHamuyHas u
b dekTHas hopma packpbIToit Ha MOCKBY-PeKY KHUTH
CUMBONN3NPYET OTKPLITOCTb K COTPYAHNYECTBY. A



opened to the Moscow-River and symbolizes openness for
international collaboration. Eugene Asse created a build-
ing for a pharmacy shaped as a red cross. Ministry of
Highways in Thilisi by George Chakhava is appropriately
associated with a multilevel highway intersection. It
explored a popular theme in architecture, which is hori-
zontal skyscrapers, inspired by El Lissitsky. This unusual
cantilever structure allowed minimizing the building’s
footprint to retain most of the site untouched. It also
resulted in a smaller number of floors, which was a more
economical solution.

Other projects look like ships and aircraft carriers, flow-
ers, and mountain ranges. The fantastic “Druzhba”
(Friendship) sanatorium in Yalta, Ukraine by Igor
Vasilevsky is associated with wheel gears of a giant clock
mechanism. If Le Corbusier called his residential buildings
machines for living, this building can be called a machine
for resting.

EBrenuit Acc co3pan ons anteku B Mockse 31aHue B
thopme KpacHoro Kkpecta. 3faHne MuHucTepcTea gopor B
T6unucu, cnpoekTupoBaHHoe eopruem YaxaBoii, peweHo
B BU/E AOPOXHON pa3BA3KM U HAMOMUHAET NPOEKTHI
ropu3oHTanbHbIx Heb6ockpe6os Ina Jiucuukoro.
JIddekTHaa KoHcoNbHasa hopma 34aHNA NO3BONUAA MUHU-
MU3UPOBaTb 3aHUMAEMbI UM Y4ACTOK U COKPATUTb KONMK-
4eCTBO 3TaXel, 4To cenano npoekT 6onee IKOHOMMUY-
HbIM.

[lpyrue npoekTbl HAMOMUHAIOT KOPabAK U aBUAHOCLLbI,
LUBETKM U TOpHble Xpeb6Thl, a haHTaCcTMYeCKMii caHaTopuit
«[lpyx6a» Wrops Bacunesckoro B finte — ruraHTCKuii
yacoBoi MexaHu3Mm, u eciu Jle Kop6to3be HasbiBan cBOM
AOMa MaWWHAMMW A8 XWUbs, TO caHaTopuii B Kpbimy
KaXeTca MalWWHOW [N OTAbIXa.

CeropiHs MHOTME KPUTUKM MOCMEWNUAN 0OBABUTL O KOH-
YMHE UKOHWMYECKOTO 3[1aHNs, 0COOEHHO Moche TOro, Kak
He yAanocb NpUNATK K yAAYHOMY pelleHnto HOBOTo
BcemupHoro Toprosoro LieHTpa B Holo-Mopke. U Bce xe
3[laHMe-NKOHA He KaHeT B neTy. 3anor ToMy, B 4acTHOCTH,
— POCT BNAaCTU M KanuTana B pyKax MexAyHapOAHbIX KOM-
naHuit U NpaBUTENbCTB, KOTOPblE HE YMYCTAT BO3MOXHO-
CTW YBEKOBEYUTb CBOW ambuumu B apxutekType. Ho uto
ele 6onee BaXHO, TaK 3TO TO, YTO APXUTEKTOPbI UCMbITbI-
BAIOT €CTECTBEHHYIO NOTPe6HOCTb B CO3[aHMK 3aNOMu-
HaWMUXCA U YHUKANbHbIX 3JaHNA.

NKoHWYeckue NpoekTbl NPUBHOCAT pa3Hoobpasue B
Haly XW3Hb 1 NPUBNEKAIOT WUPOKNE MACChl K apXUTEKTY-
pe. A 3T0 MOXeT pa3dyauTb UHTEPeC K MOLEPHUCTCKOMY
Hacneauto u B camoit Poccun. OyeBnaHo, 4TO Nopa cospa-
BaTb MEXAYHAPOAHbIN COKO3 N0 Nonynsapu3auuu coBet-
CKMX MOLLEPHUCTCKUX WefeBpoB. Takoii col3 Heobxo[uMm
KaK MOXHO CKOpee, NoKa eCcTb YTO NONyNApU3NPOBaThL U
COXpaHATh.

WUcTouHuku:

1. Bnapgumup benoronosckuit. floknaa «CoBeTcKuit MOAepHU3M: OT
o6uiero K 3HaKOBOMY».

2. URL: http://www.saltonline.org/en/#!/en/524/trespassing-
modernities

While many critics declared the end of the Iconic
building, especially after redesign of the World Trade
Center project failed to produce a meaningful iconic solu-
tion, it can be argued that the Iconic building is here to
stay. One reason to support the continuation of the iconic
buildings to be built is in the increasing concentration of
power and capital in the hands of multinational corpora-
tions and governments which always aspire to perpetuate
their ambitions in architecture. But what is even more
significant is the architects’ natural desire to produce dis-
tinct, memorable, and ultimately unique buildings.

Iconic projects bring diversity in our life and attract
general public to architecture. It should spark interest in
better knowing the heritage of modernism, particularly in
Russia. The necessity to create an international union for
popularization of masterpieces of Soviet modernism is
obvious. The need for such union is urgent, while we still
have something to popularize and preserve.
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