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TOKMO — B nouckax AnoHuu
Tokyo — looking to Japan

TeKCT
Bauyecnas nasbiueB

text
Vyacheslav Glazychev

TOKNO 3aHAN NOYETHOE MeCTO B MOEN KONNEKLUN KHEBO3MOX-
HbIX TOPOLLOBY.

NmeHHO noTOMy, 4TO 5 Kasancs cebe NOArOTOBNEHHbIM
K Moe3JKe Kak HMKOrAa, WOK NO3HAaBAHMA OKa3ancsa CTofb
cuneH. NMoMUMO 0BLIYHOTO MHTENNUTEHTCKOTO YTeHUs (0BYMH-
HUKOB M [pyrue BCAKNE TaM KBETKW CaKypbl») U MHOTONETHe-
ro NPOrNAAbIBAHNA apXMTEKTYPHOTO XYypHana Ha 3KCNOpT 5
ycnen ¢ a3uatckum TepneHuem, nepornud 3a nepornndom,
nepeBecTy U3PAAHbIX pa3mepoB KHUry. KHura HasbiBanachb
«HuxoH-Ho Tocu KykaHy, T0 ecTb «[1poCTPaHCTBO ANOHCKOro
ropofa», ¥ Gblna — B OTAMYME OT «3IKCMOPTHBIX» XKYPHANOB Ha
QHINUACKOM — HanucaHa CBOMMMU 18 CBOUX.

MepBoe, 4TO GbET MO rNasaM, — COBEPLIEHHAs MOHOTOH-
HOCTb. W 3TO MOHOTOHHOCTb KPOLWEYHbIX JOMUKOB O [iBYX
3Taxax, MexAy KoTopbIMU MPOTUCKMUBAKOTCA aBToMobunn. Nnu
MOHOTOHHOCTb GETOHHbIX YPOLLEB O TPEX-YETbIPEX ITAXKaX.
M — BOCbMMITAXHBIX «NEHCUN-Xay30B», KaXAblii N3 KOTO-
pbiX BO3BEAleH Ha NaaHe BCE TOr0 Xe JOMUIIKM, TO eCTb YeTbl-
pe-naTb MeTpoB no dacaay.

NATK pecatb MUHYT, Yac MAKM NATb YACOB — Pa3NnYnA He
obHapyxuBaercs.

Mepsoe BneyatneHne: Hapurta-akcnpecc ot a3ponopra ¢
ero Tabno Ha KULKUX KpUCTannax Haf LBEPbMU, YTOObI BULETD,
B KaKOW TOYKE MyTU HaXOAMIWbCS, C ero YA06CTBOM Au3aiiHa u
npoyee. Bropoe — ANOHLbI, KaK BOAUTCS, HE NOXOXMU Ha cebs
PeKNaMHO-KUHOLWHbIX. B Lenom Ha pefKOCTb HeKpacuBas Ton-
na, BeJIMKOe MHOXeCTBO iechOPMUPOBAHHbBIX DUryp v nuL, fyp-
Has Koxa — cTpecc? HecbanaHcupoBaHHoe nuTaHue?

C nepBoro MoMeHTa Hayanacb HelwymHas 6uTBa. Heobxo-
OMMO NosicCHeHMe: GONbWNHCTBO MHE U3BECTHLIX CNeLuanuc-
TOB OKa3blBanuchb B ANOHWK B PONN rOCTALLErO YYEHOr0 — CO
BCEMU Hafnexalnmu LepemoHuamu. 1 xe otnpasuncs Tyaa
B OPHaMeHTaNbHO posin npodeccopa Npu rpynne CTyAeHTOB
ApPXUTEKTYPHOTO UHCTUTYTA C OTBETHLIM PaboynM BU3UTOM.
Bceit rpynne npeactosano o6uTaTh B MOHacTbipe [l30A3€A3M.

Bu3uT BexxnnBoCTU Ha Kadenpy, Nocne Yero acCUCTEHT-KO-
peel, noBe3 MeHs K MOHACTbIPIO Ha MeTPO (CMAY HeHaBUCTU
KopeiiLeB K ANOHLAM 3HaeT He BCAKWIA, HO NoYeMy arpeccus
06paTunach U Ha pycckoro, 0CcTanoch 3aragkoi). OH noyTu
6exan B rycToii, Kak ropoxoBblit Cyn, ToMNe, He OrNAAbLIBAACH
Ha MeHsA. CnefoBano BbIGUTL €ro U3 paBHOBECHUSA, He TepsAs
anua. fl He cnewa NpoABMUranca B TONNe Ha CTaHLUU W, Npu-
o6peTs nnaH ropofa, He 6e3 TpyAa, HO CyMen-Taku camocTos-
TenbHo fobpatbes fo [3oasensu. K cuactblo, xoTs Obl Ha3Ba-
HUA CTAHLUMI N KOHEYHbIX OCTaHOBOK aBTOOYCHbIX MapLpyTOB
0603HayYeHbl MO-aHTAUIACKM U B METPO, U Ha Tabno aBTOOYCOB.

Mopa 6b1N0 YeM-To NepekycuTb. PUCKOBaTb MOMCKOM MeCT-
HOW XapyeBHY, rAe ele HaAnexano pa3obpaTbcs, YTO U Kak
€CTb, He 6bln0 cuA. 1 coBeplw A NpecTynieHne NpoTUB COBEC-
TV 1, YBUAEB 3HAKOMbI 3HaK «MakAgoHanfcay, 3alwen BHYTPb.
To, 4TO TaM KOPMAT APAHbBIO, N3BECTHO, HO TaKXe U3BECTHO,
4TO 3TO, MO KpalHei mepe, GYAET NOYTU OAHA W Ta XKe APsHb,
He3aBMCMMO OT MecTa Ha nnaHete 3emns. Bnpouem, «Makpo-
HanfAc», BCeraa afanTMpyoLWmMica K MECTHbIM YCNOBUAM, 1
3peck cebe He U3MEHWUN: NPSAMO B CTOJEWHULY Gbll BMOHTUPO-
BaH 3KpaH Tenesnsopa.

CTpaHHOBATO: B LLEHTPe OFPOMHOr0 TOKMO — MOHACTbIpb.
Mpoiias yepes xpaMm, CTONb e HOPManbHO CKNENaHHbINA, Kak
HOBble HaWW LEepKBYM, Nepexoanlb Bo Gaurens. [JAnHHbINA
KOpPUAOP, pAL TEMHbIX ABEePEN, 338 ABEPbIO KelbA Pa3Mepom B
BOCEMb TaTaMW. Y BXOAA ManeHbKas Huwa c Bewankon. 06yBb

Tokyo is an honorable component in my collection of
«impossible cities».

My experience shock was so strong because it seemed to
me that I was ready for the trip in the best way possible.
Except usual intelligent reading (Ovchinnikov and other
«branches of sakura») and many years of looking through
an architectural export magazine, I had time to translate
a very big book armed with Asian patience - hieroglyph
after hieroglyph. The book by Tosi Kukan was named
«Nichon-no», it means «Space of a Japanese Town». It
was written not for aliens, unlike «export» magazines in
English.

The first thing that catches one's eye is an absolute
monotony. Either it is a monotony of tiny two-storied
houses, between which automobiles push their way. Or it is
a monotony of tree- or two-storied concrete monsters. Or
it is a monotony of eight-storied «pencil-houses». Each of
them is erected in the plan of the same tiny house, that is
four or five meters on the facade.

There is no difference whether you walk for 10 minutes,
an hour or 5 hours.

The first impression: Narita-express going from the
airport with its liquid crystal tableau above the doors to
see at which point of the way you are, with its comfortable
design and so on. The second one is the Japanese, that do
not look like they are depicted in commercials or cinemas.
In general it is an awfully looking crowd, lots of strained
faces and figures, bad skin — because of stresses? Or unbal-
anced nutrition?

From the first moment a silent fight started. It is nec-
essary to explain: most of the specialists I know came to
Japan as a visiting scientist, with all appropriate ceremo-
nies. As for me, I came to Japan as a professor accompany-
ing a group of students of the Architectural faculty in the
return visit. The whole group was to stay at the Dzodzedzi
monastery.

After the courtesy visit to the department a Korean
assistant took me to the monastery by metro (everybody
knows how much the Koreans hate the Japanese, but it is
strange why the aggression was turned to a Russian). He
almost ran in the crowd dense like a pea soup, not look-
ing back at me. I needed to unsettle him while saving my
face. At the station I moved through the crowd unhur-
riedly, bought a city plan and was able to reach Dzodzedzi
by myself. Fortunately the names of the stations and small
bus stops were in English both in the metro and on the bus
tableaus.

It was time to have a snack. It was too much for me
to look for a local snackbar where I had to make out
what to eat and how to eat it. I went against my con-
science and, seeing a familiar sign «McDonald's», walked
inside. It is well-known that they serve wastes there, but
is it also known that at least it will be almost the same
wastes, regardless of the place on the earth. However,
«McDonald's» always adjusts to local conditions. Here
it was no exception: a TV screen was embedded into the
table.

It is strange that the monastery is located in the cen-
ter of the big Tokyo city. After walking through the tem-
ple erected as formally as our new churches, you get into
a wing. A long corridor, a raw of dark doors, behind the



ocTaBnsels 3nech. Kpome ManeHbKoro cTonnka, nonbopku
OyA[MIACKMX TEKCTOB NO-aHTUACKM U Ofiesna C MaNeHbKo
noAywWwKon HUYero Het. 3aTo B NATb yTpa — N0 KOPUAOPY
HErpoMKuii TONOT, yaapsl fgoleyek, 6opmoTaHue monuts. U
elye IoHbIil ANOHew, NOMECTUBLINIACA Y ABEPH, KaK cobauka:
CUANT, N MOKa A He BbIKIOYY CBET, HEYTO 3anuCbiBaET, NOYTH
He cBoAs ¢ MeHs rnas. Mims «cobayku» MHe HeM3BeCTHO, 0bLye-
HWe c Hell He npepnonaraetcsa. OHa — npucyTCTBYeET.

be3symue cnyyaiiHbix COBMeLLEHUI B NPOCTPaHCTBE-BpeMe-
HW: Ha BbICTABKE BECbMa U30LWPEHHOrO AK3aliHepa-KoHLenTya-
JINCTA, COYMHAIOLLEro NPUHLMNMANBHO Gecrnoie3Hble Belln-3Ha-
K, no-Haj co6paBlIMMmUCA SNOHLAMK BUXKY NPeCcTapenoro
Mara coBpemMeHHoro fu3saiHa — munanua Ittope Cotrcacca,

B MacTepCKoi KOTOPOro MHe 4oBenoch GbiBaTth. Mocne npo-
(heccroHanbHOro pa3roBopa C HUM 3amMeyato, YTo OTHOLEeHMe
TOKUILLEB KO MHe nepeMeHunoch. B aTom oTHoweHun Tokno
nu, Hoto-Aopk nn, Mocksa nu — Bce ofHo.

OcTaBuM B NOKOE 3aTsXHble CPAXKEHUSA 3a TO, YTOObI HALWIUM
CTYAEHTaM BbIaNN CKONbKO-HUOYAb NPUCTOIHbIE CYTOYHbIE
(um, B MockBe paclwmnbaBwmumMcs, YTo0bl AMOHCKME CBEPCTHUKM
yyBCTBOBaNM ce6s XOpoLWo, GbINO HEMOHATHO, YTO 3A4ecCh Bhac-
TW YHUBEpCUTETA ype3anu BofXeT BU3MUTa), a He Te 6 (WecTb)
LOJI1apOB, HAa KOTOPbIE TONbKO YTO He yMmepeTb. U ewe, yTobel
UX paccenuan nopexe u 4tobbl OHU MoK cbe3auTb B Kuoto.
Tak unu uHade, s ceoto 6uTBy y peku Keait Boinrpan. Yactoio
NOTOMY, YTO AMOHCKNE Konnern ybeamnnnce B «MeXAyHapofHO-
CTU» MOEN CKPOMHOM NEpCOHbI MPW BCTPEYax C aMepUKaHCKu-
MU U eBPONENCcKUMU BU3MTEPamMK. YacTblo Gnarogaps Tomy,
4TO paccnpocamu MHe YAaNoCb-TakKu COBNEYb KONNEry-caHces
¢ oMLMO3a HACTONbKO, YTO OH NPU3HANCA B CBOE NPUHAA-
JIEXXHOCTU K KaTONUYECKOM LiepKBU, TO CTb K aBCONOTHOMY
MeHbWWHCTBY (KaToNMKOB — [0 1 NPOLEHTa HaceneHums) — ¢
HeMansiMn OTCIOAA CNOXHOCTAMU ANA Kapbepbl.

...Takoro ropoaa He MOXeT ObITb, HO OH eCTb. MpocTpaH-
CTBO XKYPHANO0B, CBOMNCTBEHHbIA UM NPUHLMN QUAbTPALUN
LeliCTBUTENbHOCTU NPUBOANT K TOMY, YTO BO3HMKAIOT CKa-
304Hble 06pa3bl ropoAa APeBHEN KyabTypbl UM, HANPOTHUB,

— ropoja CynepMoAepHUCTCKON apxuTeKTypbl. B peanbHom
npoctpaHcTee TOKMO eCTb, pa3ymMeeTcs, U TO U Apyroe, OfHa-
KO OpMEHTUPOB MpaKTUYecku HeT. HaiiTn 4To-n1160o CNoXHO
KakuM-1160 MHBIM 06pa3oM, KpOME OTCYMTEIBAHUA MOBOPOTOB
C NnaHoM B pykax. [laxe 3To nomoraeTt He Bcerga. fl notpa-
TWA Yac, yTo6bl OTbICKATb HakaruH-GUAZMHT, COOPYKeHUe
KyNbTOBOTO, KaK Tenepb NPUHATO rOBOPUTH, 304ero — KeHso
TaHre. 3paHune-maHudecT: 6ETOHHbIA CTepIKEeHb, 06NenNeHHbIi
KBapTUpaMMU-MOAyNAMU CIOBHO rHe3famu nactoyek. OTbickan,
4ToG6bl yOE[UTLCA: U3BECTHASA NO XKypHaNaMm u KHuram ¢oTo-
rpaums — efMHCTBEHHO BO3MOXHAA, OAUH-eMHCTBEHHbIi
Kapp, BUAUMBIA C €AMHCTBEHHOTO NOTOHHOTO MeTpa nocpenm
newexoHOro MOCTUKa Hap yauueii. bonee Hnotkyaa. [lpyroe
«KYNbTOBOE» COOPYXEHWE, BECbMa HaNOMUHaloWee 3UHTepoB-
CKYIO WBEHYI0 MALWHY, fi TaK U He OTbICKaN, UMes B pyKax
CrneunanbHbI NNaH ropofa Ana roctei-apxutektopos. [pu
BOCbMU OJJMHAKOBbIX, KAK Cle3bl, BIXOAAX U3 METPO HA OfjMHA-
KOBblE e yAuLbl 3afa4a OKasanacb Hepaspewnmoii.

TpaBa BOKpYr MMNepaTopcKoro fBopLa BbIOPUTa, a He
cTpuxeHa. Bce xe no-ceoemy 3amevatenbHas Knajka yrios B
CTeHax, AONONHEHHAA OTPaXXeHMeM B WWMPOKOM PBY U CNUHAX
TUraHTCKMX 3010TbIX KapnoB. ManeHbKWit NapK y pekn — canw-
KOM «BEJINK», HO Ha 3aKaTe KOHTPaXypoM CypoB 06/MK YaiiHo-
ro AOMUKA Ha Npyay.

XpaMmbl 1 UX cafbl 33 FyXUMU CTEHAMU — TOYHOe nofobue
APEBHEPUMCKUX KBOMUTOPUEB». ITU Cafibl N NapKN — eANH-
CTBEHHblE MECTa, rfie MOXHO BAOXHYTb NONHON rpyAbio.

[leiicTBYIOT Ha BOOOpaXeHue: 3ameyaTenbHas cnocobHOCTb
pa3mMecTuTb B XapyeBeHKe 44 NoCaj0oyYHbIX MecTa Ha nnowaan
MeHee [iBafLaTW KBaApaTHbIX METPOB; aBToMaThl Ans Ge3anko-

door there is a cell eight tatami in seize. By the entrance
there is a small bay with a rack. You leave your shoes

here. There is nothing except a small table, a collection of
Buddhist texts in English and a blanket with a small pil-
low. But at 5 a.m. you hear a light footfall, strokes of small
boards and murmuring of prayers. And a young Japanese,
like a dog, sitting at the door, writing something and keep-
ing his eyes glued on me until I switch off the light. I do
not know the name of the «dog», I am not supposed to talk
with him. He is just present here.

There is a madness of accidental superposition
of space and time: at an exhibition by quite a keen
designer-conceptualist, who creates fundamentally useless
things-symbols, in the crowd of Japanese I see an old wiz-
ard of contemporary design — Ettore Sottsass, a Milan citi-
zen, whose studio I visited once. After our professional talk
I notice that the Japanese changed their attitude toward
me. In this regard there is all the same whether in Tokyo,
New York or Moscow.

Let's leave alone those long battles for some fair daily
allowances for the students (after doing their best to
make Japanese students get well in Moscow, they did not
understand why the University authorities cut the visit
budget) instead of those 6 (six) dollars just to survive.
They also wished to be settled not so densely and to go
to Kyoto. Anyhow, I have won my battle at the Kwai River.
Partly because Japanese colleagues were convinced of
my «international status» at the meetings with American
and European visitors. Partly because I managed to bring
down my colleague-Sansei from official language so that
he confessed to his affiliation with Catholic church, that
is with the absolute minority (only 1 % of the population
are Catholics), while getting a lot of complications for his
career.

... Such town cannot exist, but it does. Magazine
spaces and their reality filtration principle lead to initia-
tion of fairy images of a town with ancient culture or on
the contrary — a town with supermodernist architecture.

In the real space Tokyo is certainly both, however, there
are practically no checkpoints. It is difficult to find some-
thing unless counting turnings with a plan. But it does not
always help. I spent an hour to find Nakagin building, a
construction by a cult (as it is popular to say now) archi-
tect, Kendzo Tange. It is a building-manifest: a concrete
shaft stuck all over with module flats, as if with swallows'
nests. I found it to make sure - it is a well-known photog-
raphy from magazines and books, the only one possible: the
only one picture seen from the only one running meter on a
pedestrian bridge over the street. There is no other place.

I failed to find another "cult" construction, which reminds
a Zinger sewing-machine. I had a special city plan for vis-
iting architects, but the task was unsolvable because of
eight metro exits equal like tears, which lead to the equal
streets.

The grass around the imperial palace is shaved off, but
not cut. The corner laying in the walls is wonderful, in
its own way. It is supplemented with its reflection in the
broad ditch and on the huge golden carps' backs. A small
park near the river is too «big», but at sunset the outline
of a teahouse on the pond is severe.

Temples and their gardens behind blank walls exactly
resemble old Roman «vomitories». These gardens and parks
are the only places to breathe freely.

It has a great effect on my imagination: ability to
accommodate 44 seats in a small tavern on the area less
than 20 square meters; soft drinks machines (cold on
one shelf, ice-cold on the second shelf, hot on the third
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roNibHbIX HAMWUTKOB, rae Ha ogHoi nonke cold,

Ha apyroi — ice-cold, a Ha TpeTbeit — BoBCe hot, u Bce pabo-
TaeT; YyAOBULLHbI No 6e306pa3nio MeMopuanbHbii 3an weda
CYyAOCTPOUTENBHOTO KOHLepHa B My3ee mopckoro fena —
BbIIUTHIA YIeH NONUTHIOPO B OKPYKEHWUM Yyden TUrpos, hoTo-
rpacuit n xusonucy (OH € CMABHBIMYM MUPaA CEro), paBHO Kak
NOAApKOB; HeBepOATHbIA NabupuHT Bok3ana CloHA3l0KY — ABM-
JKEHWe pbIBKaMM OT 3HaKa K 3HaKy, Kak 1 BooOLie BUXKeHNE
no TokMo Kak Obl B METPO, AaXKe €CNU He B METPO, OT TOUKM K
TOUYKE, NPOMEXAY — HeliTpanbHas BCeNOoXMpaloLlas TKaHb,
JHTpONMitHaA BOPOHKa.

3aBucTIMBOE BOCXMILEHNE OT u3bpaHHoro B Tokno cnoco-
6a 3acoBbiBaTb aBTOMOGUAM HA NAPKOBKY B BEPTUKaNbHblE
MHOTOAPYCHble rapaxu. [leweso n cepanTo: No GpoHTY
NATb-WECTb METPOB; CTaNbHON KapKac, 0OWMUTbIA BONMHUCTbIM
CTaNbHbLIM IMCTOM; BHYTPU — «NATEPHOCTEP», OECKOHEYHAs
Lenb ¢ NOAAOHAMU ANA MALWMWH, TAK YTO NPU WeECTU-BOCbMM
VYPOBHsAX Bie3aeT 12-15 wWryK.

Boxe npaBblil, KAKOW APAHBIO U B KaKWUX OCaTaHenblx Kone-
pax 34ech TOprywT, ecin Y4yTb 0ToNTH oT TMHA3LI! B cTpaHe,
XYAOXKEeCTBEHHAs U30LWPEHHOCTb KOTOPOI CTana HapuuaTenb-
HOW, NOYTM He BUAHO [O6POTHOTO BKyca Beleil. Kak y6oro
BbIFALUT B LeNCTBUTENbHOCTM cama MMHA33, B HOYHOM KUHO-
cbeMKe 06bIYHO IBIEHHAsA YyTb 1M He Kak BTopoii Jlac-
Berac...

Cpeau nopasuswero: 8 Hape — G6epyt 100 iieH 3a BXOA B
yepHbIN Kak HoYb kopuaop Kaipgan-Merypu, urpaswuii ¢ VIII
BEKA POJb IWKOJbI» MegUTauumn ans 6yanunckux MOHaxos; B
TeNeBUAEHNU — XanTypa «MU3 XKU3HWU CaMypaeB» U Menogpamsl
BecbMa y6orux CbeMKu 1 cofepKaHus.

lMyTewecTsne peyHsiMm TpamBaem no Cymmnpaa-raea BBepx
no TeyeHuto, K Acakyca. CTpoit 4OMOB BAO/b PEKU B TaKOM
BOT pUTMe; ...iii...1.71i. — BApYr MHOrAa NATHO CTApoOro Aoma.
Tonnbl ANOHCKMX TYPUCTOB — KaK Bcerga, ¢ dhnaxkamu, 4tobel
OTCTaBWUA He NOTEPAN CBOUX.

Xpam 6orunu KaHHoH B Acakyca, rie NpoxoguT yynHas
LlepeMOHMA KCUCUTOCaH», YeCTBOBAHMA Tpex-, NATU-, cemunet-
HUX JeTULWeK, KOTOPble U CaMu, U 4aCTbio UX POACTBEHHUKM
B MapafHblx KMMOHO. KcTaTu, Wwenkosble HacToawme KNMo-

HO — OT 4 [0 12 TbiCAY [ONNAPOB, LOPOXE aBTOMOOUAA; BCe
oCTanbHOEe — YyA0BUIHO. B nonyTbMe Xpama xpey mawer npe-
JIECTHBIM 3HAMEHEM W3 N0N0COK pucoBoi bymaru. CTpacTHoe,
6e3ynepxHoe dhoTorpatupoBaHme uaM BUAEO3aNNUCh Apyr
Apyra — BClOAY, B KaX/A0N TouKe, Bce fHU noapap. byaro crpe-
MATCA BCAKUIA MUT YAOCTOBEPUTLCSH, YTO OHU CYLECTBYIOT.

PaitoH CnHp3toky. KoHe4yHo, 3TO 3aCTPOEHO XOPOLWO, HO HU
ManxaTtTreHa, Hu Yukarckoit «[leTnu» Bce paBHO He mosyyaeT-
cf, paxe ecnu 3to u KeHso TaHre ¢ ero BHyTpeHHelt nnoua-
[bl0, UMEHYEMON Ha aMepUKaHCKMIA MaHep «nia3oii». Tenepb
1 B MockBe cTanu NoABAATLCA TaKOro poja ouchl: Bpoae
NPaBUAbHO U YNCTO, HO He YXOAUT olylueHre danblm, Heyme-
HWA ObITb CO60I NpU cTpacTy GbITb COGO AOBOJbHBIM, €CIH
BCMOMHUTb cnoBa Tponns u3 néceHosckoro Mep MoHTa.

bpoauwe no My3seto nctopun — n HUKaK He yknaabisaercs
B rofloBe: CTPaHa, 4To pasnuyana fecAaTok pUCYHKOB-CI0eB
Ha pexyliem Kpae CTalbHOro Meya, YTo Co3Jana BA3aHble 13
NeHbKOBOro KaHaTa MyHAMPbI NOXaPHOI CAyXbbl, KpacoTou
He ycTynawolue camypancknm gocnexam, 4To cOXpaHuna yme-
HWe Ha CTO NafioB NaKoBaTb NOAAPOK B ByMmary, pyxHyna B
KUTY C KAKUM-TO 3a/IMXBATCKUM a3apToM.

Koe-uTo — oTHI0Ab He U3 nyywero — yueneno. Nouck 3Ha-
Komoro no MockBe 3Kkonora — nonTopa Yaca 6nyxaaHuii, BKkio-
yas GecnonesHylo KanuTynALMIO nepes TPYAHOCTSAMU U pac-
CMpoChl NONMLENCKOro No ero atnacy. 3ato yaanocb, HakoHel,
MOHATb CUCTEMY aAPECOB NPU OTCYTCTBUM UMEH Y GONbLINH-
ctBa ynuy (B KnoTo, rae Lensl cnefbl X3MaHCKoO# NNaHUPOBKY,
MMEHHBIX ynuL ropasfo 6onblwe). ViMs kBapTana HanucaHo

shelf — and everything works; terribly disgraceful memo-
rial hall for the chief of a shipbuilding trust in the ship
museum: the very image of a Politburo member surrounded
by stuffed tigers, photographies, paintings (he and the
mighty of this world) and gifts; incredible labyrinth of
Sundzuky station: hitching from sign to sign — as every-
where in Tokyo, as if in the metro, even if not in the metro,
from point to point, and between them there is a neutral
all-embracing material, Entropy funnel.

I am enviously delighted with the way they park their
cars in the vertical multilevel garages in Tokyo. It is quite
efficient: 5-6 meters along the front; a steelwork faced
with corrugated steel plate; inside there is a «paternostery,
an endless chain with trays for cars, so 12-15 automobiles
fit on 6-8 levels.

My God, if you walk away from Gindza a little bit, you
will see what a rubbish and in what crazy colors they trade
here! In the country, which artistic sophistication has
become well-known, one practically cannot see a high qual-
ity taste for things. How miserable Gindza looks in reality,
though it is shown in the night shooting almost as a sec-
ond Las-Vegas...

It also strikes me that in Nar they take 100 yen as
entrance fee to the corridor Kaidan-Meguri, as black as
night, which was a meditation «school» for Buddhist mon-
archs; on television it is a pot-boiler "from samurais' life"
and melodramas with shooting and contests that leave
much to be desired.

Traveling by waterbus up Sumida-gava, to Asakusa. A
row of houses along the river in the rhythm: ...iii...i.ii,,
and suddenly a spot of an old house. Crowds of Japanese
tourists, with flags for the one detached from the group to
find it.

Goddess Kannon's temple in Asakusa, where a wonderful
ceremony «sisigosan» honours 3-, 5-, 7-year old children,
who are in festive kimono, together with some of their
relatives. By the way, silk genuine kimonos cost from 4 to
12 thousand dollars, more expensive than an automobile;
all the rest are terrible. In the twilight of the temple a
priest waves a lovely banner made of stripes of rice paper.
Everywhere, at every point, every day — passionate unre-
strained photographing or shooting each other. As if every
moment they want to make sure that they exist.

Sindzoky district. Of course, it is well built, but they fail
to get neither Manhattan nor Chicago «Loop», even if it is
Kendzo Tange with his inner square called «plazay, like in
America. The same offices start appearing in Moscow now;
it looks like proper and neat, but remains an impression
of a fraud and inability to be oneself while longing to be
self-satisfied, as said Troll in «Per Gynt» by Ibsen.

While wandering around the history museum, I can-
not figure it out: the country that used to distinguish ten
patterns-layers on the cutting end of a steel sword, that
created firemen's uniforms of hemp rope, which beauty
does not yield to samurai's armour; that keeps the skill to
pack a gift into paper in one hundred ways, - this country
has fallen to kitsch with excitement.

Something, not the best, has survived. I looked for an
ecologist that I had known in Moscow for an hour and a
half, including vain capitulation to difficulties and asking a
policeman to find the place in his atlas. But finally I man-
aged to understand the address system, provided that many
streets had no names (in Kyoto, where Heian planning still
remains, there are much more named streets). The block's
name is inscribed on a tiny plate fixed on a corner build-
ing at a height of a knee, as if a geodesic checkpoint. The
house number refers only to the time of construction with



Ha KpoweyHoi TabnnyKe, 3aKpenieHHoN Ha Yr10BOM 34aHNUU
Ha BblCcOTe KoneHa, OyATo penep reofesnctos. Homep goma
OTpaXKaeT Nnlb BPeMs €ro NoCTPONKMN OTHOCUTENbHO JpYrux
3[aHNI TOro Xe KkBapTana. [pole He CTaHOBUTCA, HO XOTA
Gbl NOHATHee. HeyaueuTenbHO, 4To 6€3 TWATEeNbHOTO NiaHa B
PYKax HWKTO HUKOTO He MOXET HalTu.

CpaBneHHble CO BCeX CTOPOH FOPOACKON TKaHbio Orpafbl
Knagbuil, BHYTPU KOTOPbIX — NOYTU Nofo6Me TOro, YTO BOKPYT,
HO B MMHMaTIOpE.

KBapTupa o6wwei nnowanbio 54 KBafpaTHbIX MeTpa NoYnuTa-
€TCA POCKOLWHOW.

EBponeicknx 3HaMeHUTOCTei NoYeMy-TO HOPOBAT NPUHATb
B0 (hpaHuUy3ckom pectopaHe «[tu-MyaH» nnu Bo «Pnopex-
LMW», U3TOTOBNIEHHON B KMpNuYe Hanofobue Manauyo CuHb-
opuu. MNpu BCceX LOCTUKEHUAX B UHAYCTPUM U BU3HECE KOM-
NAeKC HeNONHOLEHHOCTH, nopoauBwuit Pesonoyunto Manasu
1861 rosa u HAHOBO €0 MOPOXAEHHbIA, NO-BUAUMOMY, HUKYAA
He ywen. Ectb u 060opoTHas cTopoHa. Bo «®nopeHuun» Apata
Mcop3akn 0AMH U3 CTONNOB ANMOHCKOW HbIHEWHEN apXUTEKTY-
pbl npu Haweii BcTpeye ¢ akom fiodu n Mapuo bottoin 3ame-
yaTeNbHO OMMCan CBOK NEKLMI0 B TOW, HacToAwei ®nopeH-
umu. OH BbICTYNan B fMBHOM 3ane BMHbONBI, HO 3aTO TaM He
no3aboTuANCh O 3aTEMHEHUU, TaK YTO BMECTO NoKasa cnaingos
npuwnocs GYpHO XKecTUKYINPOBaTh.

B nouckax Anonun egy B Knoto, 3anacwuce y Moero 6biB-
Wwero aHTaroHncTa gecatkom dpas Ha auanekte. K cToigy cBo-
emy, fi HUTe paHee He YyuTan o Tom, 4to B Knoto haktnyecku
rOBOPSAT Ha COBCEM JipyroMm A3bike. [InanekTtom ero MOXHo
Ha3BaTb Cyry6o yCNOBHO, UCXOAA W3 3acTapenoii noauTuyec-
Koit Tpaguumu. Yx ecam «cnacu6ox» B Tokuo — apurato, a B
Kunoto — 0-kuHuM, TO WwWyTKKM B cTOpoHY. CKOpPOCTHOM 3KCMNpecc
«X1Kapu», B KOTOPOM CpeAu Npoynx yao6eTe ects (Hapagy
C ANOHCKUM — 6e3 yHuTa3a) u eBponeiickuit Tyanet. Cpeamn
MaccaxupoB MeHblle cyry6o KpecTbAHCKUX UL, — KNACCOBbIi
oT60p B felicTBun. Mocpean nyTu B OKHO C BOXKECTBEHHbIM
cnokoiictBuem BnabiBaeT ganekas Pyasuama. Bee, uto A nepe-
BOAMN O MecTHOCTM no umeHu Cypyra, rae cesalleHHas ropa B
LleHTpe BCAKOW KOMNO3MLMUN BUAA, OKa3anocb NpaBpoi.

1 BbIOpan TpaAMLMOHHYIO FOCTUHMLY 3@ FOPOLOM, e OKa-
3a1cs eMHCTBEHHbIM eBpOneiiLieM, BbI3BABLIMM CAEPXKaHHOe
Nto6ONBITCTBO OKPECTHOTrO HaceneHns. CpaBHUTENBHO C TOKMIA-
CKOl KeNlbeil 3echb 6bI1I0 NPOCTOPHEE, @ K CTONMKY, MaTpacuky
1 NOAYLWKe, 3aBEPHYTON B CTeraHoe ofesnble, f06aBUANCh
TEepMOC KUTanCcKOro Npou3BoAcTBa U Tenesnsop. MoxHo 6bino
3aKasaTb BaHHy B 604ke (OAHAKO Xe B BbIIOXKEHHON 1CnaH-
CKUM Kadenem KOMHATKe B NofBase), TOraa Kak B MOHacTblpe
BaHHa-6acceilH Gbina Ha BCeX OfiHA, U HabMBanoch B Hee
HapoAy HeMano. B GyMaxHbIX CTEHAX CAbIWEH KaXAbli WOPOX.
Bbixoas B Tyanet, uTo B KOPUAOPE, HAANEXaNo cHayana obyTb
NNACTUKOBbIE TanKu, LOWTU A0 ABEPU TyaneTta, CHATb Tanku,
00yTb Apyrue, BOUTH BHYTPb, 3aTeM NOBTOPUTL BCe B 06paTHOM
nopapke. OTcloAa CTeNEHHOCTb BCAKOTO NEPeABUXEHNA U PUTM
NIerkoro CTyKa WinenaHLues 0 BOWeHble OCKW Noia B KOpuaope.

Xpamosblit komnnekc CaHpxto-CaHreHgo: moryuuit s ekt
MYJbTUMAUKALWY ThICAYM OJHOMEPHBIX 6OAMCATB NPU OfHOIA
cTaTye B LieHTpe, NOJyCBET 1 3anax naioyek U TeMHoe lepeBo
noj NATKamu B Hockax. Ml HenpepbIBHbI NOTOK rMMHa3mnye-
CKMX KNaCCOB B YEPHbIX MyHAMPYMKAX W YepHbIX hapTyykax
[eBOYEK.

[loBonbHO Aonruii newnin nyTb K pyroit Lenu nanoMHu-
4yecTBa — TPOMNa, K KOTOPOIA A BblLWEN NPaBUAbHO, YTOYHUB
MECTO Yy Tpex MeCTHbIX rpauuit. Mx nauua Hanpsarauce, korpa s
HanpaBsuCA B UX CTOPOHY (AICHOE fieNo — amepuKaHel, amepu-
KaHLEB e 3[ecCb, NOHATHOE fieno, HegonobausatT). OgHaKo
aKKypaTHO BbITOBOPEHHOE «[0 WaTTe uKke mac Ka [MHKaKyA3m
L0 HO» BbI3BaNO TEHb YAbIOKM. TYCTOI «Cyn» U3 TMMHA3UCTOB,
KOTOPbIM He MeHee HanjeBaTb Ha BCe [peBHUE KPaCOThl, YeM

regard to other buildings of the same block. It becomes not
easier, but at least clearer. No wonder that nobody can find
anybody without a detailed plan.

Cemetery fences squeezed from everywhere by the city
material, inside of which there is almost a resemblance of
what is outside them, but in a miniature.

A flat with the total area of 54 square meters is consid-
ered luxurious.

European celebrities are for some reason welcomed at
the French restaurant «Petit Point» or in «Florence» built
in brick like Palazzo Seniorii. Given all the progress in
industry and business the inferiority complex, that caused
Meidzi revolution in 1861 and was later caused by it, did
not disappear. There is also an underside. In «Florence»
Arata Isodzaki, one of the celebrities of Japanese contem-
porary architecture, at our meeting with Jacque Dufi and
Mario Botta described brilliantly his lecture in the real
Florence. He made a speech in a wonderful Viniola hall,
but they had not troubled about darkening, so he had to
actively gesticulate instead of showing slides.

While looking for Japan I go to Kyoto, having provided
myself with ten phrases in the dialect, which I have taken
from my former antagonist. To my shame I have never
read that they actually speak quite a different language
in Kyoto. It can be called a dialect only relatively, on the
assumption of an old political tradition. Joking apart, for
example «thank you» in Tokyo is «arigato», and in Kyoto
it is «okini». A high-speed flier «Hikari» provided with a
European toilet along with a Japanese one, without a clos-
et basin. Class selection is afoot, because there are only a
few peasants among the passengers. On the way a faraway
Fujiyama sails into the window with divine tranquility.
Everything that I have translated about the place named
Suruga with the holy mountain in the center of any view
composition turns out to be true.

I chose a traditional hotel out of town and turned out
to be the only European who aroused reserved curiosity
of the local population. Comparing to a Tokyo cell it was
more spacious there, and a thermos made in China and a
TV set were added to a small table, a mattress and a pillow
wrapped in a quilt. I could order a bath in a barrel (though
in a small room paved with Spanish tiles in the basement),
while in the monastery there was only one bathroom-pool
crowded with a lot of people. Any rustle is heard in the
paper walls. When going to the toilet in the corridor one
had to put on plastic slippers, approach the toilet door,
take off the slippers, put on the other slippers, enter the
toilet and then repeat everything in the reverse order. From
this they have dignity in every movement and a rhythm of
a light clatter of slippers against waxed boards of the floor
in the corridor.

The temple complex Sanju-Sangendo: a mighty multi-
plication effect of thousand one-dimensional bodhisattvas
having one statue in the center, twilight, smell of sticks
and dark wood under the feet in socks. And continuous
stream of gymnasium classes in black suits and girls' black
aprons.

It is quite a long walkway to the other pilgrimage target
- a path that I reached after inquiring three local Graces
about the place. Their faces became tense when I directed
my steps to them (of course, an American, they do not like
Americans here). However, my accurate pronunciation of
«do yatte ike mas ka Ginkakuji do no» aroused their slight
smile. A rich «soup» of students who do not care for all
the old beauties as well as in our museums, but I had to
go through a crowd of flashes: these children also photo-
graph exclusively each other with single-use cameras. A
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B HallMX My3esx, 3aTO UATW NPUXOAUTCA CKBO3b Yepedy (oTo-
BCMbIWEK: U 3TN AeTKN hoTorpadupyoT NCKNIOYNTENBHO ApYT
Apyra ofHopa3oBbiMM kamepamu. CTpaHHOBaThI 3P deKT KOHY-
Ca, NPU3BAHHOrO OTPaXaTb IYHHbIA CBET (MOTOM i MOHAN, YTO
3T0 — MOJE/Ib CHEXHOr0 yceyeHHoro KoHyca ®ya3u, noxoxas
Ha 04YeHb BONbLOI KKYNUYUK» U3 NecKa), NpenecTb BA3KM
nepeknafuH 1 «BeepoB» Ana nofmeTaHus mxos. Vrpa Kone-
pPOB MHOXeCTBa BUAOB KNEHOB.

Knemupasy, kypa s gobpancs cam, npuyem 4yTb C Apyroi,
MeHee KoMMepyecKoit cTopoHbl. CTpalwHoe pa3oyapoBaHue ¢
KepamuKon 1 Boobue nofenkamu (C TpyaOM Halen NogHOCU-
Ku u3 6ambyka, u Te nop rycteimM nakom). Hactosee pemecno
€CTb, HO HYXHO, YTOGbI KTO-TO NPUBEN K MACTepy, U LeHbl
acTpoHomuyeckue. 3aTo 1 3abpancs HaBepx Kak pa3 BOBpe-
M$, 4TOObl BULETb 3aKaT C TEppachl, Npo KOTOPY NepeBofu
Korpa-to. HemHorouncneHHbsle eBponeiilbl — Kak Wenoyku,
YHOCUMbIE AMOHCKUM TYPUCTCKUM JIOA0BOPOTOM, — CNAb0 yibi-
6alTcA fpyr opyry usaaneka.

K KnHkakya3u exan Ha Takcu, 4To npaBuabHO: Npu pasbpo-
CaHHOCTW BoNUHbI KNOTO HYXHO MHOTO BpPEMEHU, YTOObI He
yNyCTUTL CBET 0CeHHero AHA. Ha doHe yBeToBoro byiicTea
JINCTBBI lAKe N030/10Ta NaBUIbOHA C PEHUKCOM Ha KPOB/e He
pasfpaxaeTt U NpuralweHa, XxpaMuK HaBepxy, rae Bce yaapsaior
B KOJIOKOJ1 MIOCKO GPYCKOM, TaK YTO 3BYK OYEHb MPUTYLLIEH.
TuraHTckue pouwym 6ambyka HeOCTYMHbI 3a CTEHOIA.

Pnoanp3n — 3HaMeHUTbI Caf KaMHel — He BneyaTnaeT:
[I3€HCKOr0 Hayana BO MHe, N0-BUAMMOMY, ManoBaTto. Ha kpato
Teppackl BOCCeAIOT ANOHCKUE TYPUCTbI, CyLWAs Yepe3 Hayl-
HUKW, 4TO UM Hagnexano 6bl fenaTb AN JOCTUXEHUA CIUAH-
HOCTM € MupoycTpoiicTBOoM. He cnusatotca. 310 — He ux. OHu
37lecb He MeHee, eciiu He Gonee YyxKUe, YeMm i caM.

Hun-Hap3u: cHavyana cTpalwHoe pa3oyapoBaHue natoc ycra-
NIOCTb W TONOJ, HO 3aTeM BCe Xe 3aCyHyNCA B NaBUNbOH, TaM
AVBHbIE YrN0BaTO-3Ur3arHble nepexofbl Ha BUae U pocnucu,
4TO 0COOEHHO XOPOLLM NPU B3rNAAE CHAPYKU BOBHYTPb, — TEM-
HOe [1lepeBo, NPoxiaAa KOTOPOro OLyLAeTCA CKBO3b HOCKMU.

Boo6Lie, CBUHLOBIN OTONECK rNa3ypyu Ha yepenuuax u
KPYrAbiX «Mpo6Kax», KOTOPLIMU MPUKPbLITHI X KOHLbI CHAPYXKHK,
— reHuanbHas ANOHCKAA KWTYYKa».

B KuoTto, B MeTpo, B 0TNIM4ME OT TOKUICKOrO, Nopasuna
CTpaHHas, eBa M He TOPXKECTBEHHAN LLepeMOHUA BbICTpanBa-
HWA [BYMSA NONEPEeYHbIMU OYepeaaMu K ABEPAM elle He Nofo-
WweAwWero noesaa MeTpo.

B otnuume ot Tokuo, B Knoto yrHeteHHo-6ecnpocseTHoe
outyuieHue cyetsl cnabee, 04HAKO, U 3[eCh, B INEKTPUYKE,
npyuen Be4epom B MPUTropoAbl, i He BUAEN HU OJHOW TPe3Boii
$hun3noHOMUM. BUAbIBAN A B XXM3HU BYCMEpPTb NbAHbIE fepeB-
HU 1 cnoboabl, BUAbIBAN GaBapcKkue NUBHbIE 3aBEAEHUS, TLe
abCTUHEeHTaM Heyero fenaTb, HO 3[1eCb HEYTO KAYeCTBEHHO
MHoe. PuTyan cupeHus 3a yalKkamu caks nocie paboTbl HeoT-
BpaTUM W NpUBbIYEH. B BaroHe He 6biN0 NbsHbIX, HO He Gbl0 B
HeM W Tpe3BblX — PaBHOMEPHO-MOHOTOHHAA NMPUXMENEHHOCTb
VHbINIO yCTanbiX Nofeit.

Hukak 8 He 0XWpan CToAb OCTPOro OLLyLIeHUA pa3pbiBa C
npownsiM, No cune npubauxatowerocs K Hawemy 17-my rogy.
B anoxy Maiia3u — 3To 6biNM CMELWHOBATbIE A5 BHELWHErO
Habniofatens, TakMe UCTOBO HaNpPsKEHHbIE MOMBITKW NOHO-
CTbl0 CKOMMPOBATb APXMTEKTYPY Pa30M CO BCEM €€ HaMONHEeHU-
eMm, Oyfib TO OTENb, WU YHUBEPMAT, UK KODelHs, TAe YuTalT
rasetbl (B Knoto B KoheiiHe Ha TpeTbecTeneHHol ynoyke s
o6Hapyxun dhunagensduitckuii arperat Ans nomona kode
c kneitmom 1880 ropa). Ceityac B rnasa 6beT kakoe-To 6e3-
ymue 6ecKOpHeBOro KOMNbIOTEPU30BaHHOMO heofanu3ma, rae
Ntobble 06WeCcTBEHHbIE ABUXKEHUA MbICTUMbI He Bonee, Yem y
Hac B uxue bpexHeBCKMe BPeMeHa.

TpexaTaxHbll UTPaNbHBIN «3any, rAe 3a CNAOWb CTEKNAH-
HOI CTEHON, KaK B aKBapuyMe, Ha BCeX TPEX YPOBHAX YyTb

strange effect of the cone, which reflects moon light (later
I understood that it was a model of a snowy truncated cone
of Fuji looking like a very big sand Easter cake), charm of
bundling crossbars and «fans» for sweeping moss. A play of
colours of numerous kinds of maples.

I reached Kiemidzu by myself, from a less commercial
side. I was much disappointed in ceramics and articles in
general (I could hardly find bamboo trays, only under a
thick layer of varnish). Real craftsmanship does exist, but
it is necessary to be lead to the craftsman by somebody,
and the prices are extremely high. But I climbed the top
just in time to see the sunset from the terrace, about which
I translated once. A few Europeans looked like chips driven
away by Japanese tourist churning of people, they slightly
smiled to each other from a distance.

I took a taxi to go to Kinkakuji, which is a right way,
because of dispersion of Kyoto valley it takes a lot of time
in order not to miss the light of an autumn day. Against a
background of colourful splendour of leaves even the gild-
ing of the pavilion with a phoenix on the roof does not irri-
tate, it is dimmed; in a small temple at the top everybody
strikes the bell flatly with a bar, so the sound is muted.
Giant bamboo groves are inaccessible behind the wall.

Rioandzi, a famous stone garden, does not make a big
impression: probably I have too little Zen basis. At the
edge of the terrace Japanese tourists are listening in the
earphones to what they are to do to reach fusion with dis-
pensation. But they do not fuse. It is not for them. Here
they are not less, maybe even more alien than me.

Nin-Nadzi: first it is a big disappointment plus tiredness
and hunger, then I drop into the pavilion. There are won-
derful angular-zigzag passages in the villa and paintings
especially beautiful when looking inside from outside, dark
wood, which coolness is perceived through the socks.

In general leaden gleam of glaze on the tiles and round
«plugs» covering their ends from outside is an ingenious
Japanese «thing».

In Kyoto metro, in contrast to Tokyo one, a strange,
almost solemn ceremony of making two cross lines to the
doors of a train yet to come.

In contrast to Tokyo, in Kyoto the depressed and hope-
less feeling of fuss is less, but here, in the electric train
going to the suburbs in the evenings, I did not see a single
sober face. In my life I used to see blind drunk villages and
outskirts, Bavarian alehouses where abstinents have noth-
ing to do, but here it is something quite different. The rite
of sitting with the cups of sake after work is inevitable and
habitual. There were no drunks in the car, but there were
no sober men either - just a uniformly monotonous light
intoxication of downcast and tired people.

I did not expect such a pungent feeling of gap between
the present and the past, which strength was close to our
1917. In Meidzi epoch it was such intensive attempts to
completely copy the architecture as a whole no matter if it
was a hotel, or a department store, or a coffeehouse where
they read newspapers (in Kyoto coffeehouse in a minor
street I found a Philadelphian coffee grinder branded
1880). It looked funny for an outer observer. Now one's eye
can be stricken with a kind of madness of rootless comput-
erized feudalism where probability of any social movement
is not more than in our Brezhnev's jaunty time.

A three-storied playing room where behind the glass
wall, like in an aquarium, on all the three levels almost
two thousand people drive a small ball at one and the
same type of machine - like in Las Vegas. But there is a
difference: in Las Vegas there is no many-storied develop-
ment of this type. The industrial principles are withdrawn,



He [iBe ThICAYM YeNOBEK FOHAIOT WapUK Ha OAHOM TUNe Urpanb-
HOro aBTomaTa, — 370 0YeHb noxoxe Ha Jlac-Berac. Ho ato
nHoe: B Jlac-Berace HeT MHOr03TaXHOCTU TaKOTO PoOfA, CHATO
WNW, €CNU XOTUTE, TWATENbHO 3aMaCKUPOBAHO MHAYCTPUANb-
Hoe Hayano. HakoHel, Tam BCKPUKMBAIOT, XOXOUyT, 6€3 ayp-
HbIX YYBCTB MOBOPAYMBAIOT rONOBY Ha 3BYK Ybeil-TO yaauu,
KOrAa AOXAEM ChINNOTCA MOHeTbl. 34eCh — MOYarT.

HacTbipHas aekopaTuBHas BecenocTb B fuckoTekax CUHA-
310Ky, aNYHbI XOP B TaMOWHNX PeCTOpPaLMUAX, B BaroHax
noesfa Monofble U He AYMalOT YCTynaTh MeCTO CTapluM, a
B raseTte YuTaelb O pacCNpoCTPaHeHUU CNeLuanbHoOro pu-
AMYECKOTO TEPMUHA KKapOCU», 03Ha4aloLWero cMepTb oT
Ype3MepHOro nepeyToMeHns Ha paboTe Kak oCHOBaHue ans
CYyAe6HbIX UCKOB. BMeCTe € YHbIIbIM NbAHCTBOM 3TO €le 0AHO
noATBEpXeHNe neperpesa u CBepxcTpecca, U3 KOToporo Aon-
KeH HenpeMeHHOo cnefoBaTh Ncuxonornyeckuit kpusuc. Kera-
TW, 3NEKTPOHHAsA UTpylWKa, KOTopas BbiGpolweHa U3 AnoHum B
MUP My HAac U3BECTHA NOJA HAa3BaHWEM TaMarouu, cAenaHa Bce
e He Ans NOAPbIBA MMPOBOI MOPaM, HO ANsi COGCTBEHHOTO
yTeweHns. Bot yx nonctuHe CraHucnas Jiem moxer GbiTh
LoBosieH: ofHa U3 ero «Ckasok Po6oToBY, Ta, rae Tpypab uau
Knanauuit coopyannyu mManeHbKUin MUPOK NoJ, CTEKNAHHbBIM KON-
NaKoM, peasn3oBaHa HanpsAMyio B KOMNbIOTEPHON UTFpYLLIKe,
BHYTPU KOTOPOi HAZl0 BbIXaXMBaTb BUPTYaNbHOrO 3BepbKa.
Bnpouyem, MOXeT, OHa 1 KOMNbIOTEPHAS, HO TOYHO He BMOJNHE
urpyuka.

[locTaToyHO OTKPBITb AMNOHCKO-PYCCKUIA CNIOBapb, YTOObI
y3HaTb — Ha NOBEPXHOCTY BeLLei BCe NPOCTO U HEBUHHO:
Tama — 3TO WapWK, FOCK — 3TO Nanblibl, BMECTE NONyYaeT-
ca — Tak cebe, nyctayok. Ho, no npaBunam snoHcKoi no3suu,
3a C/I0BOM HaMMCaHHbIM €CTb C0BO NPOMU3HECEHHOE, @ 338 HUM
NPAYETCA B TEHW HaYepTaHHbIA aHanor ero oMoOHNYECKoro
ABOMHMKA. A TOraa NMeeM COBCEM WHYI0 KapTUHKY: TamMa —
Qyla, rock — NPUHOLWEHNE HECKONbKUM Boram. BmecTe: Tama-
rocu — 3710 Ayla, npuHocumas 6oram.

Cpean nocnepgHux Becteit no TB Hapsagy ¢ obewaHusmu
HeKoero nekaps Hasno BCeM KIOHMPOBaTb GECMNNO[HOMO POAM-
TeNs — BeCTb O BbICTaBKe Urpylek B [OHKOHTe, rAe Kak pa3
cnyyunacb npembepa Urpywku nof HassaHuem Lover.

http://www.glazychev.ru/habitations&cities/tokio.htm

or you may say they are carefully masked. In Las Vegas
they scream, shout with laughter, turn their heads to the
sound of somebody's luck when the coins fall down like a
rain. Here they keep silence.

Annoying and artificial cheerfulness at the discos in
Sindzuku, greedy gobbling in restaurants. In the train
young people never give place to the old ones. In the
newspaper they write about propagation of a special juridi-
cal term «karosi», which means death after overstrain at
work as a ground for court actions. Together with downcast
drunkenness it is another confirmation of overheating and
superstress, which inevitably results in psychological crisis.
By the way, the electronic toy that Japan put out around
the world, which is known as tamagosi, is produced not to
undermine the world morals but to console themselves.
Stanislav Lem can be pleased: one of his «Robots' Fairy
Tales», where Trurl and Klapaci created a small world under
the bell glass, is realized directly in a computer toy, inside
of which one should bring up a virtual animal. It is not
quite a toy, though it is a computer one.

It is enough just to open a Japanese-Russian dictionary
to find out (on the surface everything is simple and harm-
less): tama is a small ball, gosi is fingers, together it makes
a mere trifle. But according to the rules of Japanese poetry
a written word is followed by a pronounced word, behind
which there is its homophonic double's inscribed analog.
Then we have quite a different image: tama is a soul, gosi
is a sacrifice to several gods. Together tamagosi means a
soul sacrificed to gods.

Among the latest TV news, together with a healer's
promise to clone a childless parent, there is news about
exhibition of toys in Hong-Kong with a new production of a
toy called Lover.

http://www.glazychev.ru/habitations&cities/tokio.htm
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