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Yenoseyeckue cooﬁw.ecma ecTeCTBeHHbIM oﬁpa30M nopoxxaatT MemopuaibHoe UCKYCCTBO,
oTpaX<awuiee peruoHasibHy0 reorpacbmo W LeHHoCTU. B naHHOM uccnepoBanumn paccmatpuBaeTca
poJsib MeMOPUANOB B YYYLIEHUUN ICTETUKU oxpymammeﬁ cpeabl U NOBbILWEHNUUN OCBEAOMJIEHHOCTU
OﬁmeCTBEHHOCTM. 06beKToM uccnenoBaHua NOCNYKUAU CKYyNbNTYPbl C NPUMEHEeHUeM apa6cxoﬁ

BA3U. BaXKHOCTb paboTbl 3aKNI0YAETCA B TOM, YTO AU3AiiH MeMOpUana, MaTepuanbl U XyA0XKeCTBEHHOe

BO3/ieNCTBME Ha WHTeNNeKTyaNbHOe U 3IMOLUOHANIbHOE BOCnpuaTue 3pmeneﬁ no3BoNAKT CO3AaBaTb
BOCXUTUTEJIbHbIE NPOCTPAHCTBA HA OTKPbLITOM BO3JyXe U BbIXOAUTb 3 PAMKU TPAAULUOHHBIX BHY-

TPeHHUX pecoK.

KnioueBble cnoBa: BuU3yaJibHOe BOCNpuUATUE; MeMOpKUan; nponsseaeHune aﬁCTpaKTHOI’O UCKYCCTBa;

apabckas kannurpacms. /

Human societies naturally give rise to memorial art, which reflects regional geography and values.
This study examines the role of memorials in enhancing environmental aesthetics and increasing
public awareness, with a focus on sculptures that incorporate Arabic script. Its importance comes
from highlighting the memorial's design, materials, and artistic impact on viewers' intellectual and

emotional perception to create captivating outdoor spaces and go beyond traditional indoor murals.

Keywords: visual reading; memorial; abstract; Arabic calligraphy.

Research Objectives

- How does the memorial reflect societal values and cultural
context?

- What are the artistic and technical innovations used?

- How does the design contribute to the urban environment?

- What emotional and intellectual responses do it provoke?

Research Problem

The memorial art piece serves as a bridge that connects the past
with the present and future. Studying these types of memorials
provides us with a symbolic artistic language that communicates with
societies and people due to the meanings, symbols, and spiritual and
moral values it contains (AL assar, Algadi, & Yonan, 2020) .

- How can the diversity of form and modern aesthetic values be
used as an inspiration to design memorials that align with contem-
porary life and engage the new generation through environmental
decoration?

MoHyMeHTanbHOEe UCKYCCTBO: BU3YasibHbIN U KYNbTYPHbIN
aHanu3 / Monumental art: Visual and cultural analysis
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Llenu nccnepoBaHus

- Kak memopuan oTpaxaeT 00LEeCTBEHHbIE LLEHHOCTH
U KYNbTYPHbIA KOHTEKCT?

— Kakue xypoxecTBeHHbIE U TEXHUYECKUE MHHOBALMH
MCNONb3YIOTCA B HEM?

— Kak gu3aitH BnuseT Ha ropoAckyto cpeny?

— Kakue aMounOHanbHble U MbICTUTENIbHBIE PEAKLUN OH
BbI3bIBAET?

3apava uccnepoBaHus

lMpou3sseseHNe MEMOPUANBHOTO UCKYCCTBA CIYXKUT MOCTOM,
COEAMHSIOLMM NPOLNOE C HACTOAWMM U ByaywmMM. U3yye-
HWe MEMOPUANOB AT HaM NPeLCTaBieHNe O CUMBOIMYE-
CKOM XY[L0XECTBEHHOM A3blKe, KOTOPbIW CNYXUT Ans obLe-
HUA C NOAbMU 1 ¢ coobLLecTBaMmM 6narofaps cogepxallum-
Csl B HEM 3HAYEHUSAM, CUMBOJIAM, LyXOBHbIM U MOPAJIbHbIM
ueHHoctam (AL assar, Algadi, & Yonan, 2020).

- Kak moxHo ucnonb3oBatb pasHoobpasue hopm u co-
BPEMEHHbIE 3CTETUYECKME LIEHHOCTU B KAYECTBE UCTOYHUKA
BLOXHOBEHMSA A5 CO3LaHNUA MEMOPMAN0B, KOTOpble COOTBET-
CTBYIOT COBPEMEHHOM XU3HU U NPUBNEKAIOT BHUMAHUE HO-
BOrO MOKO/NIEHUS C MOMOLYbIO IKONOrMYECKOro 0hopMaeHHs?

BaxHOCTb UCCNeA0BaHMA

CTaTbs NPONMBAET CBET HA 3CTETUYECKME INIEMEHTBI U KOM-
NO3ULMOHHbIE 0COBEHHOCTU COBPEMEHHbIX MEMOPUAIOB,
YNYYLWALWMX FOPOACKYIO Cpeay W YCUIUBAIOWMX BU3Yasb-
HbI1 06pa3 C NOMOLLLI0 AEKOPATUBHBIX 3IEMEHTOB.

lMnotesa uccnepoBaHuna

Wcnonb3oBaHue pasHoobpasus Gopm 1 3cTeTUYECKUX
LLeHHOCTe Npon3BeAeHMU NCKYCCTBA, ROCTYMHbIX B CETH
VIHTEpHET, MOXKEeT CNYKUTb UCTOYHUKOM BLOXHOBEHMUSA
INA CO3[aHUA MEMOPHWana, KOTopblii COOTBETCTBOBA Obl
COBPEMEHHOW XU3HU.

BctynneHune

N3yyas KonnekLnio MEMOPUaNbHbIX MPOU3BEAEHMNIA
MCKYCCTBA M3 pa3HblX OpraHn3auuin B XpOHONOrNYecKoi
nocnefoBaTesbHOCTH, Mbl 0OHApPYXMBAEM, YTO 3BONIOLUA
MeTO/I0B, TEXHUK U MaTepuanoB, MCNONb3yeMbIX NPU CO3Aa-
HUW MeMOpKNanos, 04eBUAHA 6narop,apﬂ Hay4YHO-TEXHNYe-
ckomy nporpeccy. CooTeTcTBYyIOWME Pa3pabOTKM HAAENAOT
XYAOXKHMKA UAN An3aiiHepa KOTHUTUBHBIMU U TBOPYECKUMU

CMOCOOHOCTAMU, KOTOPbIE YBENUYMBAIOT €70 CKYNbNTYPHbIE
BO3MOXXHOCTH, PaclUMpsAs ero 3HaHWA 0 MaTepuanax u Tex-
HUKax. Memopuansl, ucnonb3ytLue pasHoobpasHbie hopmbl
1 COBPEMEHHbIE 3CTETUYECKNE LeHHOCTH (apabckas Kannu-
rpacus M MHHOBALMOHHbIE MAaTEpPUaNbl), MOFYT YyUIIUT
FOPOACKYIO Cpefy U NPUBIEYb COBPEMEHHYIO ayfUTOPHIO
6onee 3hheKTUBHO, YeM TPAAMLMOHHbLIE MeMOpUanbI. He-
06X0AMMO YyNOMAHYTb (haKTOPBI, KOTOpble CNOCO6CTBOBANM
pa3BMTUIO MEMOPUANLHOTO AM3aiiHa: AyX 3MOXMU, UHAUBUAY-
anbHas cBo60Aa M unocodckas MbiCIb, KOTOPbIE NpUBe-
JIN K 0CBOOOXAEHMIO OT XYAOXKECTBEHHbIX OFPaHUYEHUH,
rocrnoAcTBOBaBLWNX B Npeabiaylune 3noxu (Shanken, 2002).
Kpome Toro, Hay4yHO-TeXHWYeCKUi Nporpecc no3eonun
XY[OXHMKaM CO3AaBaTb NPOM3BEJeHUA UCKYCCTBA C UCKIIO-
YUTENbHOM TOYHOCTBIO B 3CTETUHECKOM U (YHKLMOHANbHOM
nnaHe. B pesynbTate B COBpeMeHHbIX paboTax nosiBUANCH
CKYNbNTYpHble KOHLENLWUK, OTpaxatolmne Kak Gopmy, Tak

1 copepxaHue (penbedHas CKyNbnTypa v ee npemMmyliecTsa
B pelleHUM NpoCTpaHCTBEHHbIX 3agay) (Sdgi, 2023).

CylwecTBYIOT UCCNefoBaHNSA, CBA3AHHbIE C MEMOpUANaMK,
B TOM yucne uccnegosaue (Alfar, Alshafeey, & Alzmaiti,
2022) nop Ha3BaHWeM «B3aumocBA3b Mexay norpebanbHoi
ApPXUTEKTYPOii U HAArPoBUAMN HapaOHOB U KaK UX MOXHO
MCNoNb30BaTh A8 YCOBEPLIEHCTBOBAHUA COBPEMEHHbIX Me-
MopuanoBy. B Hem pacckasbiBaeTcsl 06 ICTETUYECKUX LLEHHO-
CTAX, KOTOpble HecyT B cebe HafrpobHbIe NAUTLI, U O TOM,
KaK co3AaBatb hOpMbl /15 COBPEMEHHbIX MEMOPUANOB,
pacwupAsn UCTOYHUK BAOXHOBEHUA ANA CKYJIbNTOPA, YTOGLI
OH MOT UCMOMb30BaTh 3TW LLEHHOCTW AN AOKYMEHTMPOBAHMA
COBPEMEHHbIX UCTOPUYECKUX COOBITHIA.

Bo BTopom uccneposanuu (Sidgi, 2023) nop Ha3eaHnem
«PenbedHas ckynbnTypa u ee BKNaj B pelleHne NpoCcTpaH-
CTBEHHbIX TPOGIEM» FOBOPUTCA O TOM, KaK NepeHecTu
penbedHylo CKYNbNTYPY U3 MPOCTPAHCTB BHYTPYU CTEH
BO BHELHWe NPOCTPAHCTBA, IOMas CTEPEOTUNbI, 4TO 3TOT BUJ,
MCKYCCTBA CBA3aH TObKO CO CTEHAMMU, U NOJYEPKMNBaAsA €ro
poNb, KOTOPAA He MeHee BaXkHa, YeM MONHOLLEHHaA Tpexmep-
Has ckynbnTypa. B aTom nccnepoBanum aBTop npeacrasun
BU3yasNbHble U 3CTETUYECKME ULEN C MOMOLLbIO apabCeKoii
Kannurpacuu, BOCNONb30BaBIIUCH €8 KPacoToi U KOM-
no3numuamm, [o6aBUB TPeTbe N3MEPEHUE K BbIMOTHEHHbIM
pabotam (puc. 1).



Importance of the Research

It sheds light on the aesthetic elements and compositional
features in modern memorials, improving the urban environment and
enhancing the visual image through decorative elements.

Research Hypothesis

Utilizing the diversity of form and aesthetic values from artworks
available on the internet as a source of inspiration for designing a
memorial that aligns with modern life.

Introduction

When studying a collection of memorial artworks from different
affiliations, according to the chronological sequence, we find that
the evolution of methods, techniques, and materials used in creating
memorials is clear and evident due to the scientific and technolog-
ical advancements. These developments have equipped the artist/
designer with cognitive and creative abilities that have enhanced
their sculptural capabilities, expanding their knowledge of materials
and techniques. Memorials, using diverse forms and modern aesthetic
values (such as Arabic calligraphy and innovative materials), can en-
hance urban environments and engage contemporary audiences more
effectively than traditional memorials. There are factors that must be
mentioned which contributed to the development of memorial design,

B Tpetbem uccnegosanuu (Mohmmed, Refaei, Abd algani
& Mohmmed, 2021), o3arnasneHHom «Memopuan cTyneH-
Tam-MyyeHunkam B Kaupckom yHuBepcuTeTe: UCTOPUYECKOE,
XYAOXECTBEHHOE U Hay4YHOe UCCNef0BaHMe, 0bCyxAaeT-
€ COCTOSHME COXPAHHOCTU MeMopUana, NepBoHayaNbHoO
BbINOJIHEHHOTO U3 BPOH3bI. B MccnegoBaHun ucnonb3oBancs
NopTaTMBHBIA HNIOOPOCKON ANA ONpefieNieHns coCTaBa
OpOH30BOr0 CN/aBa, U3 KOTOPOro U3rOTOBNEH MEMOpHan,

a TaKXKe NOpTaTUBHBI CBETOBOW MUKPOCKON 1A U3y4eHuA
COCTOSIHWA NMOBEPXHOCTU U COXPaHHOCTW Memopuana. Liensio
AAHHOTO UCCNeA0BaHNA TaKXKe ABNAETCA leTanbHOe AOKY-
MEHTUPOBaHME BaXKHbIX UCTOPUYECKUX COOLITUI C MOMOLLbIO
AaHHOro Memopuana.

Wccneposanne nop Ha3BaHWeM «3CTeTUYECKOE NPOYTEHNE
abCTpaKTHOrO MeMOpUana» CoOCPEfOTOYEHO Ha CTPYKTYPHOI
¥ reOMeTPUYECKO KOMNO3MLUK, COCTOALLEN U3 YeTbipex
B3aMMOCBA3aHHbIX YacTei. B ee yHukanbHoM xypoxe-
CTBEHHOM CTUNIE C reoMeTpUYeckumMn hopMamu UCKYCHO
coyetatoTcs apabckue 6yksbl — asThl KopaHa v oTaesbHbIe
uepornudsl. Mcnonb3ys 6asosyto penbedHyto rpaBiopy
Ha cTeknodubpobeToHe (COB) u xkenese, B paboTte uccne-
IYI0TCA MHHOBALMOHHbIE CKYNbNTYPHbLIE TEXHUKY [N1S U3Me-
HeHus hopmbl apabekoii Ba3u 1 reometpum. Llenb coctout
B TOM, 4TOObI PEACTAaBUTb HOBOE XYA0XKECTBEHHOE BUAEHME
¥ UHTErpupoBaTb MeMopuansl B 0hOpMIeH1e ropPOACKNX
ynuy (Mostafa, 2022). WccnepoBatens npuaepxusancs
OMMCaTeNbHOMO U aHAUTUYECKOTO NOAXOAA.

such as the spirit of the era, individual freedom, and philosophical
thought, which led to liberation from the artistic constraints that
prevailed in previous eras (Shanken, 2002). Additionally, scientific and
technological progress enabled artists to shape works with excep-
tional accuracy, whether in aesthetic or functional terms. As a result,
sculptural concepts evolved in modern works, reflecting both form and
content (Relief sculpture and its benefits in solving spatial problems)
(Sdqi, 2023).

There are studies related to memorials, including the study by (Al-
far, Alshafeey, & Alzmaiti, 2022) titled "The Relationship Between Fu-
nerary Architecture and Pharaonic Tombstones and How They Can Be
Used to Innovate Contemporary Memorials." It discusses the aesthetic
values found in tombstones and how to derive forms for contemporary
memorials by broadening the source of inspiration for the sculptor to
use these values to document contemporary historical events.

The second study by (Sidgi, 2023) titled "Relief Sculpture and
Its Contribution to Solving Spatial Problems" explores how to move
relief sculpture from internal spaces, such as walls, to external spaces,
eliminating the idea that this type of art is only related to walls and
emphasizing its role, which is no less important than full three-di-
mensional sculpture. In this study, the researcher presented visual

ITansbl cO3AaHNA MEMOPUaNbHOTO NPON3BEAeHUA
uckyccrea (abcrpakumn)

MepBbiii: NOArOTOBUTENIbHBIN 3TAN

1. MoprotaBnmBaeTcs HECKONbKO NPeABapUTENbHbIX
3CKM30B Ans paboTsl (puc. 2, puc. 3).

2. W3rotaBnuBaetcs aepeBsHHas opMa-0CcHOBA, KOH-
CTPYKUMM 1 hopMbl, @ 3aTem uKcupyeTcs xeneso (puc. 4).

BTopoii: 3Tan BbINOJIHEHUA

YacTb nepBas: oCHoBaHMe abCTpaKTHOro MemMopuana

1. Co3paeTcs ceTb U3 XeNe3HbIX NpYTbeB ANAMETPOM
18 MM, cNoCOGHbIX BbIAEPKATb BEC MeMopUana (puc. 4).
YenesHble npyTbs BbITATMBAIOTCA BBEPX, YTOObI NO3XE
NX MOXHO 6bINI0 NPUKPENUTL K BEPXHEH YacTU.

2. OcHOBaHMe 3aN1BaETCA C UCMOJIb30BAHWEM LIENIbHOTO
nckycctBeHHoro kamHs (COB).

YacTu BTOpas 1 TpeTbA: NpaBas U NeBas CTOPOHa ab-
CTPaKTHOro NaMATHUKa

1. CHayana ycTaHaBNNBAELTCA XeNe30 B COOTBETCTBUM
C TpebyeMbIMW pa3Mepamu Nno WUPUHE, JJVHE W BbICOTE.

2. [lepeBsHHas opma 3a1MBaeTCA UCKYCCTBEHHBIM KaM-
Hem (CPB) (puc. 6).

YacTb YyeTBEpTanA: BEpXHAA YaCTb MEMOPUANA, CAENaHHAsA
W3 JIUCTOB JKene3a. ITU TUCTbl ObIM paspe3aHbl Ha NooChI,
a 3aTeM CKpy4eHbl TakuM 06pa3om, 4Tobbl chopMupoBaTh
cthepuyeckyio hopmy Tpebyembix pasmepos (puc. 7). Nocne

A Puc. 1. Cugku Dykaman.
Komno3uums N 2.
CreknosonokHo. Kaup,
Erunet. 2018 / Fig. 1. Sidgi,
Jamal. (2018). Composition
No. 2. Fiberglass. Cairo,
Eqypt

< Puc. 2. NpepBaputencHele
NpoeKTL MeMopuana /

Fig. 2. Preparatory designs
for the memorial

Puc. 3. MpensaputenbHble
npoeKTbl Memopuana /

Fig. 3. Preparatory designs
for the memorial

Puc. 4. [lepeBsiHHbIf 610K
OCHOBaHWs Memopuana /
Fig. 4. A wooden block of
the memorial floor

Puc. 5. [lepeBsiHHbI 610K —
BTOpas 4acTb (cnpasa) /
Fig. 5. Wooden block -
second part from the right
of the memorial
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v Puc. 6. [lepeBsHHbIi
610K — BTOpas yactb
(cneBa) / Fig. 6. Wooden
block - second part from
the left of the memorial

Puc. 7. BepxHss yeTBepTas
4acTb MeMopuana,
cAenaHHas u3 xenesa /
Fig. 7. The upper fourth
part of the memorial is
made of iron

Puc. 8. Memopuan B
tase cywku / Fig. 8. The
memorial in the drought
phase

Puc. 9. Mpouecc ounctin
thopMmbl OT Nt06bIX
3arpA3HeHNii AN U3NNLLKOB,
4T06bl NOArOTOBUTDL €€ K
Hauany pa6ortbl / Fig. 9. The
process of cleaning the
shape from any impurities
or excesses to prepare it to
start working on it

and aesthetic ideas through Arabic calligraphy, taking advantage of
its beauty and compositions after adding the third dimension to the
executed works (Figure 1).

The third study by (Mohmmed, Refaei, Abd algani & Mohmmed,
2021) titled "The Memorial for Student Martyrs at Cairo University: A
Historical, Artistic, and Scientific Study" discusses the preservation
condition of a memorial originally made of bronze. The study utilized
a portable fluoroscope to identify the bronze alloy composition of
the memorial, along with a portable light microscope to examine the
surface condition and preservation status of the memorial. This study
also aims to document and record important historical events in all
their details through this memorial.

The research, titled "Aesthetic Reading of the Abstract Memorial",
centers on a structural and geometric composition made up of four
interconnected parts. It creatively blends Arabic letters—such as
Quranic verses and individual characters—with geometric forms in
a unique artistic style. Using base-relief engraving on materials like
Glassfibre Reinforced Concrete (GRC) and iron, the study explores in-
novative sculptural techniques to reshape Arabic script and geometry.
The aim is to present new artistic visions and integrate memorials into

3TOro 6bl1 HAHECEH CNOit Xene3Hoit nacTbl ANa coeanHeHuns
LeTaseil B eANHOE LeN0e, @ 3aTeM OHM Gbiin OKpaLLeHsbl
B NepaamyTpoBo-6enblit LBeT.

3aKniounTenbHbIil 3Tan paéoTol

1. Mocne 3anuBku GOpM M 3Tana CyWKM abcTpakTHOM
thurypsl memopuana (puc. 8) HaunHaeTcs popMuUpoBaHmue
XY[A0XKECTBEHHbIX 3/IEMEHTOB U COCTABHbIX YacTell B COOTBET-
CTBUY C An3aiiHom (puc. 9).

2. 3Tan packpawuBaHua:

— Becb Memopuan okpalueH B 6enblii uBert, a yrayoneH-
Hble YaCTW MEMOpMana OKpaleHbl B Pa3fiNyHble TEMHbIE
uBeta.

— BeicTynalowue 4acTu 31eMeHTOB U COCTaBHBbIX YacTeil,
4TOObI MOAYEPKHYTb WX, PACMUCAHBI B TEXHUKE KAHTUKY»
(puc. 10). 3Ta TexHMKa NPUMEHAETCA KO BCEM 3N1eMeH-

TaM U KOMNOHEHTaM MeMopuana s co3AaHna rapMoHum
W efuMHCTBA B 06LWel hopme abCTPaKTHOTO Memopuana.

— OcHoBaHwe BbINOAHEHO U3 CBETN0-KOPUYHEBOTO Mpa-
mopa pa3mepamu 100 cm B BbICOTY, 80 CM B WupuHy 1 250 cm
B panHy (puc. 11).

- HakoHel, MeMopuWan NOKpPbIT U30AALMUOHHLIM MaTEpUA-
NIOM 1A 3aWMThl OT (PAKTOPOB OKPYXKalolei cpefbl.

ABCTpaKTHbI MEMOPHAN COCTOUT U3 ClefyLMUX YeTbipex
OCHOBHbIX YacTeil.

MepBas yacTb npefcTaBnser cob6oit NPAMOYroNbHbIA 610K
(C®B) wupuHoii 50 cM, AnuHoii 240 cm 1 BbicoToit 30 cM. 3Ta

urban street decoration (Mostafa, 2022). The researcher followed a
descriptive and analytical approach.

Stages of Implementing Memorial Artwork (Abstract)

First: Preparation Stage

1. Several preparatory designs for the work are prepared (Figure 2
and Figure 3).

2. A wooden base mold and structures and molds is prepared and
then the iron is fixed in it (Figure 4).

Second: Execution Stage

Part One: The Ground of the Abstract Memorial

1. A network of 18mm diameter iron rods is created, capable of
bearing the memorial's weight (Figure 4), with iron rods extended
upwards to be connected to the upper body later.

2. The ground body is poured using solid artificial stone (GRC).

Parts Two and Three: Right and Left Sides of the Abstract
Memorial

1. Theiron is first placed according to the required dimensions for
width, length, and height.

2. The wooden mold is poured with artificial stone (GRC) (Figure 6).

Part Four: This is the upper part of the memorial, which was made
from sheets of iron. These sheets were cut into strips and then assem-

A€eTanb YKpaleHa TMHeRHbIMW y30pamMm 1 OKpalleHa B OT-
TEHKM CTapuHbl (TEXHMKA «aHTUK») C MCNONb30BaHMEM 3efle-
HOTO, CUHEro LiBETOB M Pa3fINYHbIX OTTEHKOB KOPUYHEBOTO.

YTo Kacaetcs o6paTHoOi cTopoHsbl (puc. 13), To oHa
npencTaBnsfeT coboit NpsaMoyronbHblil 610K Tex e pasme-
pOB, YTO 1 Ha puc. 12. Ha 3Toil YacTv NpeAcTaBeHbl OCTaTKM
apabCckux 6YKB B pasnuyuHbIX BUAAX Kanaurpadum — Hacx,
CyMOAN 1 KydH, BLINONHEHHbIX B TEXHUKE 6apenbedHoil
rpastopsbl. [lekop BbINONHEH B CTAPUHHOM CTUNe (TEXHUKA
«AHTUK») C UICNONb30BAHUEM OTTEHKOB 3€JIEHOTO, CUHETO
1 KOpuU4yHeBoro. B kayecTse maTepuana ucnonb3osaH COb.

Bropas yactb npefcrtaBnset coboit pparMeHT LeHTpanb-
HOI1 YacTu abCTPAKTHOTrO MEMOPHUana, PacroNOXeHHbI
cnpasa ot Memopuana (puc. 14). Ero Bbicota coctaBnser
TPW MeTpa, ANUHA — OAWH METp, a WNpUHa Konebetcs oT 50
B0 5cM. OH uMeeT nnaBHyto U30THYTYIO GopMy. 3Ta YacTb
BKtoyaeT B ce6s Hapgnucy u3 KopaHa (cypa Anb-bakapa, 1)
(Anb-Bakapa:1) u cnosa «Xa, Ma, 'Aitn, Can» (KopaH, 19:1),
a Takxe apabekyio kannurpaduio, yactu apabekux byks
1 reometpuyeckne durypsl. nsaiiHep n 3necb NpUMeHUN
XY[OXECTBEHHbIE MPUHLMMLI.

O6paTHas cTopoHa 31Ol YacT Memopuana (puc. 15)
npeacTasaser co60i 610K, PaCNONOXKEHHbI CNPaBa OT LieH-
TpanbHOM YacT abCTPAKTHOTO MeMOpUana, 1 ABnseTCs
He MeHee BaXKHOM, YeM nepefHAs yacTb. Ha Heit u3obpaxe-
Hbl Hapnucy u3 KopaHa. Hapsagy c otaenbHbIMK apabckumu
OyKBaMM B KayecTBe feKopa UCNOoNb3yioTcs 6apenbedHble



bled with curvature to form a spherical shape in the required dimen-
sions (Figure 7). Afterward, a layer of iron paste was applied to unite
the pieces into one, and it was then painted with pearlescent white.

Final Stage of the Work

1. After pouring the molds together and the drying stage of the
abstract memorial shape (Figure 8), the formation of the artistic ele-
ments and components according to the design begins (Figure 9).

2. The Coloring Stage is as follows:

- The entire memorial shape is coated in white, and the recessed
parts of the memorial are painted in various dark colors.

- The protruding parts of the elements and components are paint-
ed using the antique technique (Antique) to highlight them (Figure
10). This technique is applied to all elements and components of the
memorial to create harmony and unity in the overall shape of the
abstract memorial.

- The base is made of light brown marble with dimensions of 100
cm in height, 80 cm in width, and 250 cm in length (Figure 11).

- Finally, the memorial is coated with an insulation material to
protection against environmental factors.

The abstract memorial consists of four main parts as follows:

reomeTpuyeckue ¢hurypsl, apabckue ToUKM U parMeHTbl
apabckoit kanaurpaduu. 3T 3N1eMeHThl BbINONHEHBI B TEX-
HUKe Gapenbeda.

TpeTbs, LeHTPanbHas YacTb MEMOpUana pacnonoxeHa
cnesa (puc. 15). B aToii yacTu ectb Hagnucb U3 KopaHa,

B 4aCTHOCTU, TEKCT 13 cypbl «A3-3ymap» (39:30), a Takxe
OTAenbHble apabckue Gykebl. Ha Hem Takxke ecTb HaaNUCh
3 cypbl «Mapbsim» (Mapus), («<Mapbamy», 1), a Takxe apab-
CKMWe TOYKHM, FeOMeTPUYECKUE DUTYPBI U YacTH apabCcKux
OyKB, BbINOJIHEHHbIE B TEXHUKe bapenbeda.

Y10 KacaeTca 06paTHOW CTOPOHBI LLEeHTPaNbHOW YacTu
abcTpakTHOro namMaATHUKA (puc. 17), B LEHTPe Hee HAXO[UT-
ca Hagnucb u3 Kopana: «Anud, Jlam, Pa» (Ap-Pa) — oauH
13 MHWULMANOB, NCNOJb3YEMbIX B HAYaIbHbIX CTUXAX NATH
rnaB KopaHna. 3t rnasbl — cypa «tOHyc» (10:1) «Anud, Nam,
Pa. 310 aaTbl Mygpoit kHurm», cypa «Xya» (11:1) «Anud,
Jlam, Pa. 370 KHUra, CTUXM KOTOPOI AOBELEHbI 10 COBEP-
LIEHCTBA, @ 3aTeM NOAPOOHO U3NOXEHb! MyAPbIM U BCE3Ha-
towumy, cypa «Hcyd» (12:1) «Anud, Nlam, Pa. 310 asTbl
AlcHoI KHUTUY, cypa «M6paxumy (14:1) «Anud, Jlam, Pa.

370 KHUTa, KOTOPYIO Mbl HUCNIOCNANM Tebe, YTOObI BLIBECTH
NtoAen U3 TbMbl K CBETY C NO3BOJNIEHWA UX FOCNOA], Ha NYTb
MOTYLECTBEHHbIX, LOCTOMHbIX MOXBaNbI» U cypa «Anb-Xug-
*p» (15:1) «Anud, Jlam, Pa. 310 astel AcHoit kHUru». Kpome
TOrO, Ha 3TOW YaCTU TaKXKe HaHeCeHbl OTAeNbHbIE GYKBbI.

Ccepuyeckas durypa umeet guametp nonmerpa. OHa u3-
roTOB/IEHA U3 KeNne3a M OKpalleHa B EMUYKHO-6enblit uBeT
(puc. 18). Ha ee NoBEPXHOCTU HET HUKAKUX YKPALIEHMUA.

AHanus

AGCTpaKTHbIi Memopuan HeceT B cebe dunocoduio, cBs-
3aHHYI0 C YENIOBEYECKUM NOBELEHUEM, TAE IMHUY, LIBETA,
MPOCTPAHCTBO U MACcca BO BCEX UX AeTaNsixX UMEIT CBOW
COBCTBEHHBII CUMBONIM3M M KOHHOTauuK. Kak ynoMuHanoch
paHee, abCTPAKTHbI MEMOPWAN COCTOMT U3 YETbIpex YacTeil,
Kafas M3 KOTOPbIX MMEET CBOe 3Ha4YeHUe U CUMBOJIUKY,
KOTOpble BMeCTe 00pa3yioT eIMHYI0 Xy[0XKECTBEHHYIO
KOMMO3ULMIO C EAUHBIM CMbIC/IOM U CUMBOAUKOW. OfHUM

< Puc. 11. 31an ycTaHOBKM MeMOpWana Ha NpefHa3HauYeHHOe ANs Hero
0CHOBaHwe BbicoTon 100 cM, wupuHoit 80 cM u pganHoi 250 cm / Fig.
11. The stage of installing the memorial on the base designated for it,
measuring 100 cm high, 80 cm wide, and 250 cm long

The first part is a rectangular block (GRC) with a width of 50 cm, a
length of 240 cm, and a height of 30 cm. This part is decorated with
linear patterns and colored in antique shades, which is artistically
referred to as the "antique" technique (Antique), using colors such as
green, blue, and varying shades of brown.

As for the back (Figure 13), it is a rectangular block with the
same dimensions as Figure 12. This part features remnants of Arabic
letters in various types of calligraphy, such as Naskh, Sumbli, and Kufi,
created using the bas-relief engraving technique. The decoration is
in antique colors, artistically referred to as "antique" (Antique), using
shades of green, blue, and brown in different tones. The material used
here is GRC.

The second part is a block from the central body of the abstract
memorial, located to the right of the memorial (Figure 14). Its height
is three meters, one meter length, and width ranges from 50 cm to 5
cm in a fluid, curved shape. This part includes inscriptions from the
Quran (Surah Al-Bagarah, 1) (Al-Bagarah: 1) and the verse "Kha, Ya,
'Ayn, Sad" (Quran, 19:1), along with Arabic calligraphy, parts of Arabic
letters, and geometric shapes. The designer applied artistic principles
here too.

< Puc. 10. Memopuan
OKpalmneaetcs B 6enblit
LiBET, KOTOPbIM CHApPYXW
OKpaLleHo ocHoBaHme /
Fig. 10. The memorial is
painted white, which is the
foundation’s exterior paint

< Puc. 12 n 13. HuxHss
4acTb MeMopuana cnepeau.
2,40 cm x 30 €M B BbICOTY

1 50 CM B WNPUHY.
CreknotubpobeToH. pbug,
WNoppaHus / Fig. 12 & 13.
The floor of the memorial
from the front, 2.40 cm x 30
cm height x 50 cm width.
GRC. Irbid/Jordan
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> Puc. 14 1 15. CpepHsas
4acTb NAMATHHUKA.

300 cm x 100 cm x 50 cM.
CreknocubpobeToH. Npbug,
WNopaatus / Fig. 14 & 15.
The middle body of the
monument, 300 cm x 100
cm x 50 cm. GRC. Irbid/
Jordan

As for the back face of this part of the memorial (Figure 15), it is
a block from the central body of the abstract memorial, located to
the right of the memorial, and is equally important as the front part.
It features inscriptions from the Quran. Along with Arabic individual
letters, bas-relief geometric shapes, Arabic dots, and parts of Arabic
calligraphy used as decoration. These elements are created using the
bas-relief technique.

The third part is the central section of the memorial, located to the
left of the memorial (Figure 15). This part features an inscription from
the Quran, specifically the verse from Surah Az-Zumar (39:30) along
with individual Arabic letters. It also features an inscription from
Surah Maryam (Mary), verse (Maryam, 1), as well as Arabic dots, geo-
metric shapes, and parts of Arabic letters using bas-relief technique.

As for the back face of the central part of the abstract memorial,
(Figure 17), in the center of this part, there is an inscription from the
Quran: the verse "Alif, Lam, Ra" (Al-Ra) one of the initials used in the
opening verses of five chapters in the Quran. These chapters are Surah
Yunus (10:1) "Alif, Lam, Ra. These are the verses of the Wise Book,"
Surah Hud (11:1) "Alif, Lam, Ra. This is a Book whose verses are per-
fected, then detailed by a Wise, All-Aware," Surah Yusuf (12:1) "Alif,
Lam, Ra. These are the verses of the Clear Book," Surah Ibrahim (14:1)

N3 OCHOBHbIX MOMEHTOB, Ha KOTOpPble 06paLLaeT BHUMaHWe
uccnenoBatenb Npy BU3yanbHOM U3yYeHUM 3Toil paboTl, AB-
NAeTcA co3faHne B3auMOCBA3L MeXY reoMeTpuyecKumy,
N3OTHYTBIMU, KPYTOBBIMW TUHUAMU W apabCckum andaBuUTom.
370 MOXHO HabnoAaTb B KOMMNO3ULMAX CNEAYIOLMX YacTei
(Aljbury, 2024).

MepBas yacTb npefcTaBneHa Ha puc. 12, KOTopbIi copep-
KWT yacTu apabekoro andaBuTa Kak OpraHUyHbIA 3NeMeEHT,
XYAO0XECTBEHHO 0OPMIEHHbI Ha OCHOBE MPUHLMUMNOB
1 OCHOB [iM3aiiHa B Xy[J0KeCTBEHHOM Npoun3sefeHnn. Ckynb-
NTYypHble TPEXMEPHbIe KOMNO3WLMK BbIN CO3AaHbI ANA TOTO,
4TOObI PEWNTL NPOBAEMY NYCTHIX NPOCTPAHCTB, YCTAHOBUB
GanaHc Mexay pasnuyHbIMU XyL0KECTBEHHbIMU 3NEMEHTAMK

"Alif, Lam, Ra. This is a Book We have sent down to you to bring people
out of darkness into light by the permission of their Lord to the path
of the Mighty, the Praiseworthy," and Surah Al-Hijr (15:1) "Alif, Lam,
Ra. These are the verses of the Clear Book." Additionally, individual
letters, are also inscribed.

The spherical shape with a diameter of half a meter. It is made
of iron and colored pearl white (Figure 18). No decoration has been
added to its surface.

Analysis

The abstract memorial carries a philosophy related to human
behavior, where the lines, colors, spaces, and mass, in all their details,
have their own symbolism and connotations. As mentioned earlier,
the abstract memorial consists of four parts, each with its own
significance and symbolism, which together form a single artistic
composition with unified meaning and symbolism. One of the main
points the researcher addresses in the visual treatments of this work
is the creation of interrelations between geometric lines, curved lines,
circular lines, and the Arabic alphabet. This can be observed in the
compositions of the following parts (Aljbury, 2024).

The first part is Figure (12), which contains parts of the Arabic
alphabet as an organic element shaped artistically based on the

3a c4yeT paszHoobpas3ns pa3MepoB, FOPU3OHTANBHBIX U BEPTH-
KanbHbIX TMHUIA. TekcTypa 37O YacTu rnajkas, Bblpe3aHHas
Ha WepoX0oBaToii MOBEPXHOCTH, KaK GyATO OHa onyckaeTcs
OT BEPXHEI1 YacTu Kopnyca K 0CHOBaHMI0, 4To NpeacTaBnseT
co6oif NpoLecc BbIX0[A U3 MACChl, CUMBONN3UPYSA XKU3Hb
YenoBeKa, KOTOPbI NepexuBaeT MONOAOCTb U KU3HEH-

HYIO CUNY HA NUKe UX pacLBeTa, Npexaie YeMm nocTeneHHo
YracHyTb ¢ Bo3pacToM. CBA3b MEXAY TMHWUEN U YENOBEKOM
CUMBONU3NPYET A3bIK U CPeACTBO KOMMyHUKauuu (Almonji,
Rajab, & Yousef, 2018).

MpoTUBONOJIOXKHAA CTOPOHA 3TOI YACTU OCHOBAHUSA
abcTpakTHOro memopuana (puc. 13) npeactaBneHa Ha puc.
2. Ha HeM n306paxeHbl 0CTaTKN apabCKuUx BYKB pasinyHbIX
TUMOB NUCbMA — HACX, CyM6U U KydK, BbINONHEHHbIE B TEX-
HUKe BapenbedHOM pe3bObl U HecylMe TO e 3HaYeHue,
4TO U IML,EBAA CTOPOHA OCHOBAHMUA.

Bropas yacTb, CpeAHsAs yacTb MeMopuana cnpasa
(puc. 14), copepxuT 6apenbedHble U306pa¥eHUs CTUX0B
13 KopaHa, BbINONHEHHbIE OTAENbHBIMW OYKBaMK, TAKUMU
kak «Annd Jlam Mum» (Anb-Bakapa, 1) u «Kad Xa Wa Aitn
Cap» (Mapbam, 1). 3T1 GyKBbI ABAAIOTCA YACTbIO NO3TH-
YecKoi CTPYKTYpbl apabCKoro A3blKa Kak Ao, Tak 1 nocne
ucnama. Apabckas Bs3b WMPOKO UCMONb30BaNach B pas-
JIMYHBIX 0671aCTAX: JEKOPATUBHOM apXUTEKTYPE, PYKOMUCSX,
OCHOBHBIX KHUrax, MOHeTax nepuopa OmMeiiafoB 1 n3genuax
py4HOi paboTsl. bnarogapsa CBOUM MHOFOYMCNEHHBIM apXu-
TEKTYPHbIM U KOMMNO3MLMOHHbBIM KayecTBaM apabcKasn BA3b
NIETKO NPUMEHMMa K PasfINyHbLIM MaTepuanam, 4To no3Bonset
MCNONb30BaTh €€ B COBPEMEHHOM [iM3aiiHe MEMOPHANoB
(Atyah, 2020).

3apHAA CTOPOHA 3TOW YacTu Memopuana (puc. 15) Tak xe
BaXKHa, KaK U nepepHas. Miccnefosarenb ucnonb3osan apab-
ckue GyKBbI, reoMeTpuyeckue urypsl u ctuxu u3 Kopasa,
Takue Kak «HyH» (Anb-Kanam, 1), B kayecTBe abCTpaKTHbIX
3NIEMEHTOB NpYU CO3/aHWUM 3TOi paboThbl U NPUAAHUM eii 06-
weit hopMbl B pasNMyHbIX U306PaXKEHUAX U pasmepax. ITOro
YAAN0Ch OCTUYb, ONMUPAsACh HA TAKUE MPUHLMUNbI ANU3aITHA,
Kak npeyBennyeHue, NOBTOPEHNE N AaCUMMETPUYHBI banaHc,
W ybeanBIIMCH B TOM, YTO 3TU 3NeMeHTbl GYAYT B3aUMOCBsA3a-
Hbl C TMHWUAMM, NPOCTPAHCTBAMM, NOBEPXHOCTAMU U 0Obe-
Mamu B paboTe. bblnn yCTaHOBNEHbI B3aUMOCBA3N MEXAY
3NIeMeHTaMU W CKyNbNTYpHbIMU 0cobeHHocTamMM (Helmi,
Atyh, Abdlsmad, & Ahmed, 2023).



principles and foundations of design in the artwork. Sculptural
three-dimensional compositions were created to solve the problem of
different empty spaces, establishing a balance between various artis-
tic elements through the diversity of sizes and horizontal and vertical
lines. The texture of this part is smooth, carved on a rough surface, as
if it had fallen from the top of the body to the base. This represents
the process of emerging from the mass, symbolizing the life of a
human who experiences youth and vitality at its peak before gradually
fading with age. The connection between the line and the human as a
language and a means of communication is depicted (Almonji, Rajab,
& Yousef, 2018) .

The opposite side of this part is Figure (13) of the abstract memo-
rial's ground, as shown in Figure (2). It features remnants of Arabic
letters from various types of script, such as Naskh, Sumbli, and Kufi,
using the technique of bas-relief carving, carrying the same meaning
as the front side of the base.

The second part, the middle section of the memorial on the right
(Figure 14), contains bas-relief carvings of Quranic verses, in individu-
al letters like "Alif Lam Meem" (Al-Bagarah, 1) and "Kaf Ha Ya Ain Sad"
(Maryam, 1). These letters are part of the poetic structure of Arabic,
both before and after Islam. The Arabic script has been used exten-

WccnepoBatenb CTpeMUNCA UCNONb30BaTh BEPTUKANbHbIE,
rOpU30HTaNbHbIE U U30THYTbIE IMHWK AAA [OCTUKEHWA Lienn
CKYNbNTYPHOI KOMNO3ULWK W CO3AaHNA BU3YaNbHOTO A3blKa
Ins 3T0ro xypoxectseHHoro obvekTa (French, & Ives, 1915).

PenbedHas ckynbnTypa Takxe yKpalwaeTca OTAeNbHbIMY
apabckumn GyKBamu, reoMeTpuyeckumn hurypamu, TouKamm
W yacTAMK apabCKoil BA3M B KaUeCTBe ieKopa C UCMoJb30Ba-
HUEeM TeXHUKM penbedHoro nucbma. Lipeta nofgobpaHsl TakK,
4TO6bI OHW UMENN OTTEHKMW CTapUHbI.

TpeTbs YacTb abCTPaKTHOrO MOHYMeHTa (puc. 16) BbIXo-
AMT 32 PaMKW TPaAMLMOHHO GOPMbI, 0XBATbIBAA IKCMpPEC-
CHi0, CUMBONM3M U TBOPYECTBO, FA€ eCTb cBO6OAA B UCNON-
HeHun. Takue 3N1eMeHTbl, KaK B3aUMOCBA3aHHbIE OTAiefIbHble
GyKBbI M reoMeTpuyeckue Gurypsbl, pacnonoxeHsl BHYTPU
HEeMoJIHOro Kpyra, YTO NOMOraeT nepeBecTu Maccy U3 co-
CTOSAHUA XKECTKOCTU B c6anaHCcupoBaHHyto, cooblarwluyiocs
C APYTMMU 3N€MEeHTaMM. 3TN 3/IeMeHTbl HAXOAATCA B Henpe-
PbIBHOM [IBUXXEHUW, CO3AaBas FapMOHUI0 MEXAY CKYIbNTYp-
HbIMU 3nemeHTamu namaTHuka (Mostafa, Alhjjan, Alagmi, &
Alsyed, 2013). Ha Hem HayepTaH asT u3 KopaHa: «Bouctuny,
Tbl CMepTeH, U OHu cMepTHbI» (A3-3ymap, 30), cuMBOAU3M-
pytoLLNii nAeto, 4To, Kak Obl BbICOKO YENOBEYECTBO HY NOj-
HANOCH 6GNarofapa TEXHUYECKOMY MW HAy4YHOMY nporpeccy,
OHO HeM36EeXHO JOCTUTHET CBOEr0 KOHLLA.

Ha o6paTHoii cTopoHe cpeaHeil 4acTu abCTPaKTHOro
namaTHuka (puc. 17), B LeHTpe KpYrioi cepaLeBnHbl, CUM-
BONIM3NPYIOLLEN HENPEPBIBHOCTb U NEPEXOJ, OT XEeCTKOCTH
K rnbKocTH, HauepTaHbl apabekue bykebl «Anud Jlam Pax
(1Jy), KoTOpbIE, KaK yNOMUHANOCh paHee, COAEPKATCA B Ha-
yane Heckonbkux cyp KopaHa. Takxe HaHeceHbl OTAeNbHbIE
OyKBbI, reoMeTpuyeckue Gurypsl u pparmeHTMpoBaHHble
OyKBbI, CO3Aal0LMe TAPMOHMIO MEXY BCEMU 3NIEMEHTAMU
1 CKYNbNTYPHLIMKU 0COBEHHOCTAMN NamATHUKA. HecmoTps
Ha pa3Ho06pa3ue XyA0KECTBEHHbIX CTUNEN U TEXHUK, UC-
NONb3yeMbIX Pa3HbIMU XYA0XHWKAMN B CBOMX CKYNbNTYPaX,
BCE OHU CXOAATCSA B OFLHOM: XOPOLIO BbINMONHEHHOE NPON3Be-
AEHNe NCKYCCTBA, HE3aBUCMMO OT ero HOCUTENS, NPON3BOANT
cunbHoe BneyatneHue Ha 3putens (Hamzah, Thamer, &
Alkelab, 2022).

YeTBepTas yacTb — chepa B BEPXHEN 4aCTU NaMATHUKA
(puc. 18), KoTopasi OKpaLleHa B XXEMYYKHO-OenbIi LiBET
U BbIfENseTcs cBoeit HeobbluHOM hopmoit. ABTOp UCNOb30-
BaJl KOMOMHALMIO Xene3a U ucKyccTBeHHoro kamHa (COB),

sively in various fields, such as decorative architecture, manuscripts,
the main books, coins in the Umayyad period, and handcrafted items.
Due to its many architectural and compositional qualities, Arabic
script is highly adaptable to different materials, allowing it to be used
in contemporary design for memorials (Atyah, 2020)

The back face of this part of the memorial (Figure 15) is just as im-
portant as the front. The researcher utilized Arabic letters, geometric
shapes, and Quranic verses such as "Nun" (Al-Qalam, 1) as abstract
elements in constructing this work and giving it its overall shape and
form in various images and sizes. This was achieved by relying on
design principles such as exaggeration, repetition, and asymmetrical
balance, ensuring that these elements were interrelated with the lines,
spaces, surfaces, and volumes in the work. Relationships were formed
between the elements and the sculptural features (Helmi, Atyh, Abdls-
mad, & Ahmed, 2023)

The researcher aimed to use vertical, horizontal, and curved lines
to achieve the purpose of the sculptural composition and establish
the visual language (French, & Ives, 1915) for this artistic structure
implemented in this manner.

Relief Sculpture is also inscribed with individual Arabic letters,
geometric shapes, Arabic language points, and parts of the Arabic

B pe3ynbTaTe Yero Noay4ynnach yHMKanibHasa CMecb MaTepua-
nos. Takoe coyeTaHue MaTepuanoB CO3AAET 3aMeyaTesbHylo
3CTETUYECKYIO B3aMMOCBA3b, BbI3bIBAA Y 3pUTENA yANBNEHNE
u co3zepuaHue (Alsyyed, Safi, & Hasan, 2014). KonTpacr

B LiBETE, MaTepuae 1 TEKCType YCUAUBAET KMHETUYeCKue
KayecTBa NPonU3BEAEHNS UCKYCCTBA, 0becneynBas pasnuy-
Hble TaKTU/bHbIE OLLYLIEHNA, @ TAKXKE CO3AaBasA Nepexofbl
mexay yactamu namatHuka. Ccepa, Ha KOTOPOI HeT Hag-
nuceit AN ykpaleHnii, octaetcs 6enoi, CMMBOAN3UPYA TO,
4TO 3eMNA BepHETCA B CBOE YNCTOE, M3HAYANbHOE COCTOAHNE
nocne Toro, Kak 4eJ0BeYeCTBO HaMONHUT ee LOOPOM 1 310M,
N06OBbI0 N HEHABUCTbIO, CYACTHEM U THEBOM.

Pe3ynbTatsbl

Ha ocHoBe dhopManbHOro aHanu3a abCTpakTHOrO MEMOPU-
anbHOro NAMATHMKA U €ro NoTeHUMana BAOXHOBNATL HOBOE
NOKONEHME U 06WaTbCA C HAM Ha COBPEMEHHOM BU3YaNbHOM
A3bIKe MOXHO CAeNaTh CNefylolne BbIBOAbI.

- Accoumauus MeMopuanbHbIX NAMATHUKOB € HaLMO-
HaNbHbIM COBBITUEM MAU NOAUTUYECKOW DUTYPOI YacTo
OrpaHMynBaeT UX TPAAULMOHHLIMU, CTEPEOTUMHBIMU
npeacTaBneHUAMM.

— XyBOXHWK/An3aiiHep CTpemMmucs 0cBOOOAUTLCA
OT YC/IOBHOCTEN, Nepeias K COBpeMeHHOMY abCTPaKTHOMY
CTPYKTYPHOMY CTU/IIO, KOTOPbIA NEepeKnnKaeTcs C MbllAeHN-
€M W MoJX0[,0M HOBOTO NMOKONEHMUS.

- Wcnonb3oBaHue apabekoro andasuta B penbedHoi
TEXHUKE, MHTErPUPOBAHHOE C MOMOLLLID FEOMETPUYECKUX
M OpraHu4yeckux popm B An3aiHe abCTPaKTHOro MEMOpH-
aNbHOTO NaMATHUKA, NpeacTaBaseT co60i UHHOBALMOHHBII
NoAxoA. 3To 3HaMeHyeT co6oil nepexof oT TpafULMOHHOI
LBYXMepHoii penbetHOl paboTbl Ha MOBEPXHOCTU K TpeX-
MEPHOMY NPOCTPAHCTBEHHOMY hopMmaTy.

— KoHuenuus, nexauwas B 0CHOBe 3TOro TMna Memo-
puanbHbIX NAMATHUKOB, NpeacTaBaseT coboit nocnaHue,
aApecoBaHHOe OTAENbHbIM IOAAM, NPUYEM KaXKIblIl YenoBeK
MHTEPNPETUPYET ero B COOTBETCTBUM CO CBOEN KyNbTy-

POV W TNYHBIM BU3yaNibHbIM U MEHTA/IbHLIM BOCMIPUATUEM

B OTNIMYME OT TPAAULMOHHBIX UCTOPUYECKUX, HALUOHANBHBIX,
MOSIMTUYECKMUX UK INYHBIX NAMATHUKOB, KOTOPbIE HABA3bI-
BaIOT 3pUTENI0 ONPefeNeHHYI0 naelo.

— MemopuanbHble NAMATHUKY, C UX PA3IUYHBIMU CTUASAMU
M TEXHUKAMU, UTPAIOT BaXHYIO PONib B 000ralleHnm OKpyKa-
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> Puc. 16 n 17. CpegHas
yactb MeMopuana

(cnesa). 100 x 150 x 50
cM. Creknou6pobeToH.
Npbug, Noppanus / Fig. 16
& 17. The middle part of
the memorial, located to
the left of the monument.
100 cm x 150 cm x 50 cm.
GRC. Irbid/Jordan

script as decoration, using the relief technique. The colors chosen to
have an antique (Antique) hue.

The Third Part of the Monument (Abstract) — Shape (16). This part
of the monument moves beyond the conventional form, embracing
expression, symbolism, and free creativity, where there is freedom in
performance. Elements such as interconnected individual letters and
geometric shapes are placed inside an incomplete circle, which helps
transform the mass from a state of rigidity to a balanced, intercon-
nected mass with the other elements. These elements are in continu-
ous motion, creating harmony between the sculptural elements of the
monument (Mostafa, Alhjjan, Alagmi, & Alsyed, 2013). It is inscribed
with the verse from the Qur'an: "You are dead, and indeed, they are
dead" (Az-Zumar, 30), symbolizing that, no matter how high humanity
may rise, through technological development or scientific progress, it
will inevitably reach its ultimate end.

The Back Side of the Middle Section of the Monument (Abstract)

— Shape (17) On the back of this part of the monument, at the center
of the circular core—symbolizing continuity and the transformation
from rigidity to flexibility—are inscribed the Arabic letters "Alif Lam
Ra" (1J,), which appear at the beginning of several Surahs in the

Qur'an, as previously mentioned. Also inscribed are individual letters,

folei cpefbl, NOCKObKY OHU OTPaXaloT KyNbTypy obliecTsa
ANA 3puTensa 1 noceTutens.

— Wcnonb3oBaHue NCKYCCTBEHHOTO KaMHs (cTeknodu-
6pobeToHa) 1 ero afanTauus Aas co3faHus NpoM3BeseHUs
MCKYCCTBA CO BCEMU €ro AeTanaMn ABNAETCA WHHOBALIMOH-
HOW BeATeNbHOCTbIO, MOCKONbKY 3TO IKONOTUYHbLIA MaTepuan,
YCTOMYMBLIA K (DaKTOpaM OKpyKalolen cpegbl.

PeKkomeHpauuu:

- WccnepoBatenu pekOMEHAYIOT OTONTU OT TPABULUOH-
HbIX U CTEPEOTUNHBIX cTunen B OCbopMHEHI/IVI MEeMOpPUaNbHbIX
NaMsTHUKOB B CTOPOHY NPOEKTOB, KOTOpPLIE BAMKE K COBpe-
MEHHOMY MbILWEHMIO.

geometric shapes, and fragmented letters, creating harmony among
all the elements and sculptural features of the monument. Despite the
variety of artistic styles and techniques used by different artists in
their sculptures, they all agree on one point: a well-constructed work
of art, regardless of its medium, leaves a strong and impactful impres-
sion on the viewer (Hamzah, Thamer, & Alkelab, 2022).

The Fourth Part — The Sphere at the Top of the Monument (Shape
18) The sphere located at the top of the monument is painted pearly
white and stands out as an unconventional shape. The researcher has
used a combination of iron and artificial stone (GRC), resulting in a
distinctive material blend. This combination creates an integration of
materials that generates remarkable aesthetic relationships, provoking
surprise and contemplation in the viewer (Alsyyed, , Safi, & Hasan,
2014). The contrast in color, material, and texture enhances the
kinetic quality of the artwork, providing a different tactile experience,
while also creating transitions between the parts of the monument.
The sphere, which remains free from inscriptions or decorations, stays
white. This symbolizes that the Earth will return to its pure, original
state, after being filled by humanity with good and evil, love and hate,
happiness and anger.

Results

- Heo6x0AnMO CO31aBaTh MEMOPHASIbHbIE NAMATHUKM,
KOTOPbIE COOTBETCTBYIOT lyXy HOBOTO NMOKOJIEHUSA, 06PALLEHbI
K ero 3MOLMAM 1 BAUSAIOT HA €ro YyBCTBA W NOBeJeHue.

- lposectn obyyaiowe ceMuHapbl B COOTBETCTBYIOWNX
YUPEXAEHUAX U LEHTPAX N0 ITOMY TUMY MEMOPHUANbHbIX
NaMATHUKOB, HAYMHasA C CO3AaHUA HeboNbLUMX MOoaenelt
ANS UX U3rOTOBJEHUA B TpebyeMoM pasmepe.

- Wccneposatenyu pekoMeHayIOT COOTBETCTBYIOWMUM O(K-
LMaNnbHLIM U YACTHLIM OpraHaM, 3aHUMaIOWMUMCS FTOPOACKUM
NAaHUPOBaHMEM, BLIAENNUTL CNelManbHbIe MecTa Ans Xyao-
KECTBEHHbIX MEMOPUANbHbIX NAMATHUKOB, YTOObI CO3AaTh
NpUBIEKATENbHYIO CPeay.



Through the formal analysis of the (abstract) memorial monument
and its potential to inspire and communicate with the new generation
in a modern visual language, the following results can be drawn:

— The association of memorial monuments with a national event,
occasion, or political figure has often confined them to traditional,
stereotypical ideas.

- The artist/designer aimed to break free from conventionality,
transitioning towards a modern, abstract structural style that reso-
nates with the thinking and approach of the new generation.

- The use of the Arabic alphabet in the relief technique, integrated
through geometric and organic forms within the design of the (ab-
stract) memorial monument, represents an innovative approach. This
marks a shift from traditional two-dimensional surface-based relief
work to a three-dimensional spatial format.

— The concept behind this type of memorial monument is a
message directed to individuals, with each person interpreting it
according to their culture and personal visual and mental perception,
as opposed to traditional historical, national, political, or personal
memorials, which impose a specific idea on the viewer.
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