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UHTEeNNneKT

CraTbs NOCBALYEHA UCCNE0BAHMIO CBA3M METathOPUYECKOro MbllNEHUs C TBOP-
4ecTBOM B C(hepe apXUTEKTYPHOro NPOEKTMpOBaHUA. ONMpasch Ha onpepeneHne
MeTachopbl Kak nepeHoca HeKOTOPOro 31eMeHTa B MHO KOHTEKCT, aBTOpbI nepe-
YUCNAIOT OCHOBHBIE BUAbI KOHTEKCTOB, 3/1EMEHTbI U3 KOTOPbIX Hanbonee aKTUBHO
MCNONb3YIOTCA B apxuTeKType. PaccMOTpeHo HECKObKO NPpUMepoB MeTathopuyecKoro
MbILWEHUA B KOHKPETHbIX APXUTEKTYPHbIX NPoeKTax. CAenaH BbIBOA O TOM, 4TO
BbICOKas CTeNeHb KPEaTUBHOCTU AOCTUrAETCA NPU HehOPManbHOM, apXETUNUYECKOM
1cnonb3oBaHuM Metacdop C 0Nopoit Ha ry6oKMe CNOM KONNEKTUBHOTO KyNbTYPHO-U-

CTOpUYeCKoro Hacnepusa.

KnioueBble cnoBa: apxuTeKTypa; MeTadhopa; KpeaTMBHOCTb; KOHTEKCT; UCTOPUKO-KYNb-

TypHoe Hacnepue. /

The article is devoted to the study of the relationship between metaphorical
thinking and creativity in the field of architectural design. Based on the definition
of metaphor as the transfer of an element to another context, the authors list the
main types of contexts, the elements of which are most actively used in archi-
tecture. Several examples of metaphorical thinking in specific architectural projects
are considered. It is concluded that a high degree of creativity is achieved through
the informal, archetypal use of metaphors based on deep layers of collective cultural

and historical heritage.

Keywords: architecture; metaphor; creativity; context; historical and cultural

heritage.
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BeepeHue
CnoBo «meTachopa» B Haubonee
obLiem cMbicNe 03HayYaeT nepe-
HOC HEKOTOPOrO 3/1eMEHTa B MHOI
KoHTeKcT. MeTacdopa — He npocTo
CEMaHTUYeCKMil npuem unu urypa
peuu; 370 cnocob MblWNEHUS, NPH KO-
TOPOM NMYTEM NEPEHOCA INIEMEHTOB
13 OAHOTO KOHTEKCTA B APYroM Mbl
0CO3HaeM WX CBOMCTBA, CMbIC/bI
u cea3u. Kak otmevaet P. XoddmaH,
«MeTadhopa MoxeT 6bITb NpMMeHeHa
B KayecTBe OPYAMUA ONUCAHUA U 06b-
sicHeHus B Nio6oit cohepe: B ncuxote-
paneBTuyeckux 6ecefax u B pasro-
BOpax MeXAy NUAOTaMu aBUANUHUIA,
B PUTYasbHbIX TAHLAX U B A3bIKe
NpoOrpaMMUpOBaHMs, B XyLOXKECTBEH-
HOM BOCNWTaHUU U B KBAHTOBOI Me-
xaHuKe. MeTtadopa, rae 66 OHa Ham
HW BCTpeTunach, Bceraa oborauaer
NOHMMAHUE YeN0BEYECKUX AeNCTBNIA,
3HaHWM 1 A3bIkay [1, c. 152].
OyeBugHo, MeTacopa sBnseTCA
HE06XOAMMBIM 3IeMEHTOM N1060ro
TBOpYECTBa. VIMEHHO «U3bATHEX 3Ne-
MeHTa U3 NPUBBLIYHOTO, BaHANBHOTO
KOHTEKCTa M nepemelleHne ero B HO-
Bblil KOHTEKCT NO3BONIAET OOHAPYKUTb
HeuTo HoBOe. MeTadopa Bbigenser
1 06HaXaeT Ty CTOPOHY 00bEKTa,
KOTOpas MHTepecyeT Hac B AaH-
Hbli MOMEHT, U NO3BONAET YBUAETDH
HEeOXMAAHHbIE CTOPOHBI U CBOMCTBA
3T0ro o6bekTa. Bes Hawa kynbTypa,
Halle MbllWAeHWe U HaLe TBOPYECTBO
no cyTu cBoeit meTacopuyHbl [2].
GyHpameHTansHas posib MeTacdopsl
B apXWUTEKType NpuBieKaeT BHUMA-
HUe uccnegoBartenen U mbicauTenen
C ApEeBHeNLWX BpeMeH 0 HalWwmnx
AHeil. ApxuTeKTypa ABNAETCA O4HUM
W3 CaMblX OCMbIC/IEHHbIX HANpaB-

NIEHU B YENOBEYECKON KyNbType,
PaBHO CBA3aHHBIM C UCKYCCTBOM

1 HayKO#, C 3MOLMOHaNbHO-06pa3-
HbIM U PAaCCYAOYHBIM MOUCKOM CBA3EN
MEXLyY ABNEHUAMU U OGbEKTAMU.
Bonpoc, Kakow cMbICA HeceT faHHbli
apXUTEKTYPHbIi 06BEKT UM Hanpas-
NIeHWe B pa3BUTUN apXUTEKTYPSI,

4TO OHM 03HAYaloT, Kak CBA3aHbI

C UCTOPUKO-reorpatnyeckum,
KYNbTYPONOrNYECKUM, COLMANbHBIM,
IKOHOMUYECKUM U BCEMU MPOYUMH
KOHTEKCTaMW — LieHTpanbHbIi 1,
BO3MOXHO, eJUHCTBEHHbIN, KOTOPbIi
cnepyeT 3afaBatb NpU U3y4eHUm
apxuTekTypbl. llepeHoc Kaxaoro
“3yyaemoro eHoOMeHa U3 ero «poj-
HOro» KOHTeKCTa B Nto6oit apyroi —
camblil npAMoit 1 3heKTUBHBIN
€nocob He TONbKO NOHSATh CYLWHOCTb
3TOro peHOMEHa, HO U NMO-HOBOMY,
TBOPYECKM €ro NepeocMbICnTb [3, 4].

1. Tunonorna KOHTEKCTOB
Bce Benukoe pasHoobpasue co-
BPEMEHHOM apXuTeKTypbl (BKNloYas
MCTOPUKO-KYNbTYPHbIE NAaMATHUKM
NpoLWbIX 3M0X) pacnonaraercs
B HECKONIbKUX KOHTEKCTHBIX «MAOCKO-
CTAXY, B KOTOPbIX MPUBBIYHO paccma-
TPUBAETCA KaX[bll apXUTEKTYPHbI
00beKT. B KaXaoi U3 KOHTEKCTHbIX
MNOCKOCTE! MOXHO BbIENNTb OCHOB-
HOIi CTPYKTYpoOoGpasyowWwuii NpuHLMA,
NpPUOPUTET, NOAYMHAOLWMIA (XOTA
1 He UCKNIoYaIoWMit) ocTanbHble
MPUHLMNbI NOCTPOEHUA apXUTEKTYP-
HOro NpoekKTa.

Hasosem Hanbonee pacnpocrpa-
HEHHble U3 HUX:

— abCTPaKTHBIN KOHTEKCT «4UCTBIX
MAEN», TECHO CBS3aHHbIN C MaTeEMATH-
koil. Hanbonee spkum BbipaxeHuem

3TOW KOHLeNLMM ABNAETCA MOfep-
HU3M C ero TATOTEHWeM K nnaTo-
HOBCKWUM MeanbHbIM TeNam, YeTKUM
pUTMaM U CTPOTUM NPONOPLMAM.
OppepHas cucTeMa, NepeocMbICIeH-
Has B 3noxy [pocselyeHns fo co-
CTOAAHUSA «BEYHbIX» MAaTeMaTUYECKNX
topmyn, ABNseTca Haubonee Bneyat-
NAWWAM NPUMEPOM 3TOrO NOAX0.AA.
HoBeiiwmnm BonoLeHneM Toro xe
KOHTEeKCTa ABNAETCA NapameTpu3m;

— KOHTEKCT N306pa3uTenbHbIX
MCKYCCTB (B OCHOBHOM CKYNbNTYpbI).
B pamkax 3Toi KoHUenuun apxuTek-
TYPHbI 06BEKT paccMaTpuBaeTcs
B NepBYyi0 04Yepesb C TOYKN 3peHNs
€ro nNNacTM4yecKoil BbIpa3nTenbHOCTH,
3MOLMOHANbHO-06Pa3HOI HAChIWEH-
HOCTW, paAn KOTOPOIi AoMyCKaeTcs
(v paxe TpebyeTcs) UCKaxeHWe
NponopLMii, OTCTyNAEHKe OT Nps-
MOJIMHENHOCTU U puTMa. imeHHO
B 3TOM KOHTEKCTe, BONPeKn npocae-
lWeHyeckum mudam 06 «ugeanbHo
YNOPSAA0YEHHOCTU» rPEKO-PUMCKOIA
AHTUYHOCTM, BO3HUKANM WeAEBPbI
AHTUYHOM apxuTeKTypbl. B HoBelwee
BPeMsA TaKOW e KOHTEKCT CO3AaloT
paboTbl AEKOHCTPYKTUBUCTOB;

— WHXeHepHas KOHLenuua pac-
CMaTpuBaeT pa3BUTUE apXUTEKTYPbI
Kak cBoeoOpa3Hoe COpeBHOBaHMe
TEXHOJIOT Wit C TEMU OTpaHUYeHNUAMY,
KOTOpble HaKNazblBaloT 3aKOHbI hu-
3UKM U xuMumn. Hanbonee Bnevatnsio-
WK NpUMep 3TOr0 NOAX0AA — «TOHKA
HeboCKpeboB», KOrfa CTPOMTENLCTBO
Bce Gosiee BbICOKUX 3A4aHuil NpeBpa-
LAeTCA B ABMKYILYIO CUY apXUTeK-
TYPHOTO TBOPYECTBa;

— (YHKUMOHANbHBII KOHTEKCT OT-
AaeT NpUOpUTET MaKCMMaNbHO 3KOHO-
MUYHOMY YCTPOWCTBY 3AaHuA. 3nech



Introduction

The word “metaphor” in the most
general sense means the transfer of
an element into a different context. A
metaphor is not just a semantic device
or a figure of speech. A metaphor is a
way of thinking when, by transferring
elements from one context to another,
we become aware of their properties,
meanings, and connections. As R.
Hoffman notes, “Metaphor can be used
as a tool of description and explana-
tion in any field: in psychotherapeutic
conversations and in conversations
between airline pilots, in ritual dances
and in a programming language, in art
education and in quantum mechanics.

NPUHLMN IKOHOMUYHOCTH He 00s-
3aTeIbHO OTHOCUTCA K AEHEXHOMY
BbIPAXEHMIO: HanpuUMep, KOHCTPYKTU-
BU3M Ga3npyeTcs Ha 3proHOMUYECKNX
NPUHLUNAX MaKCUMasbHOM 3KOHOMUM
3aTpaT YenoBeYeCKON IHeprum

1 YMCTBEHHbIX yCunuit. B 3toit xe
NAOCKOCTM NIEXMUT ieBU3 YNKATCKOI
wkonsl Jlyuca Cannusana — «dpopma
cnepyer 3a hyHKuMen»;

— 3KONOrnyeckas KoHuenums
paccmaTpuBaeT apXUTEKTYPHbIN 06b-
€KT B NepBYyi0 04epefb KaK dJ1eMeHT
06weit rnobanbHOt IKOCUCTEMBI.
MopHas cerogHa TeMa «MUHUMMK3A-
LM YrNepofHOro clefa» u aHep-
ro3teKTUBHOCTU UMeeT riybokue
MCTOPUYECKME KOPHYU B Hanpasne-
HUAX UCMOJIb30BAHUA NOKANbHbIX
NPOEKTUPOBOYHBIX U CTPOUTENbHbIX
TEXHONOT WA, TPAAMLUOHHbBIX MaTe-
puanos 1 cnoco6oB opraHu3auum
3AaHUI;

— MMUMeTMYeCKas KoHLenuus
0NnUpaeTcs Ha Npuem ByKBanbHOro
nofpa¥aHus y3HaBaeMblM NPUPOA-
HbIM WU UCKYCCTBEHHBIM (hOpMaM.
MMeHHO 3TO HanpaBneHue Yale
BCEro Ha3blBalOT «MeTa(opuyecKon
apXMTEKTYPOM», TaK Kak OHO aKTUBHO
ucnonb3yeT Haubonee oueBuAHblE
NpuUeMbl BHEWHEro CXOACTBA 3AaHUA
C YyacTAMM Tena (Hanpumep, NafAoHbI0
PYKM), C NITULAMU, PaKOBUHAMY,
XUBOTHBIMU W PacTeHUAMY, C NPea-
MeTamu (HanpuMep, C HaNoNHEHHbIMM
BETPOM Mapycamu) u Tak fanee.

MeTacdopbl MOXHO pacnpefenuTb
TaKKe no WKane CI0XHOCTU 1 0f-
Ho3HayHocTu. Hanbonee npoctele
1 o4yeBUAHbIE MeTadopbl «pUDMYIOT»
3AaHMe C KaKUM-MGO KOHKPETHbIM
06beKTOM. Takue NoCTpoitku 0Co-

A metaphor, wherever it occurs to us,
always enriches the understanding of
human actions, knowledge and lan-
guage” (Hoffman & Kemper, 1987).
Obviously, metaphor is a necessary
element of any creativity. It is pre-
cisely by “removing” an element from
a familiar, banal context and moving
itinto a new context that something
new can be discovered. The metaphor
highlights and exposes the side of the
object that interests us at the moment,
and allows us to see unexpected sides
and properties of this object. Our entire
culture, our thinking, and our creativity
are essentially metaphorical (Lakoff &
Johnse, 2003).

6EHHO NOMyNspHbI B NON-apX1TeK-
Type n MMeHHO Ux PobepT BeHTypu
Ha3blBaN «3[aHUA-YTKNU» (HameKas
Ha peanbHoe 3AaHue B POpMe YTKM
B loc-AHgxenece) [5].

Ha npoTuBononoxHom nontoce
HaxOAATCA NPefeNbHO CNOXHbIe
¥ MHOTO3HaYHble apXUTEKTYPHbIE
meTatopsl. Hanpumep, B 0baunke
kanennsl Jle Kop6io3be B PoHwaHe
MOXHO YBUIETb MHOXECTBO Npo-
TOTUNOB — OT GENbIX MUKEHCKNX
OMMWKOB 10 F0JIOBKU LLIBEILLAPCKOro
Ccblpa, oT Npoduas Toi e camon
VTKU 10 CNOXEHHBIX B MONUTBE PYK
1 TOJI0BHOTO y60pa KaToNnyeckux
MOHaxuHb [6].

YusonucHble Gopmbl Kanennbl
OAAHOBPEMEHHO MOXOXM Ha TaKoe
MHOXEeCTBO Pa3HOPOAHbIX NPeaMeToB,
4TO MOHEBOJe BO3HMKAET BOMNPOC:

a yTo 06Lero y Bcex 3Tux 06bEKTOB?
Ecnu 3paHne ogHoBpeMeHHO pud-
MYeTCSA C YTKOW, CbIpOM, MOJIUTBOM

W WNANOWA — 3HAYUT, BCE 3TU NpepMe-
Tbl pucMyIOTCA U MeXAY coboii. Bce
OHW — BblpaeHue HeKoell 0bLeit
rapMOHMMW 3TOr0 MUPa, 3TOTO MECTa,
ero ucropuu n reorpaduu. Kanenna
PoHLwWwaH BbI3bIBAET MHOXECTBO acCo-
LMauuii 3a cyeT Toro, 4to obpalaercs
K 04eHb rNy6OKUM, apXeTUNNYeCcKUM
o6pasaMm, a KOpeHHOe CBOWCTBO ap-
XETUMOB — MPUCYTCTBOBATb B ThICAYAX
KOHKpeTHbIX 06pa3os [7].

C ToukM 3peHuns metTachopuyeckoro
MbILUIEHUA MOXHO 3aMeTUTb, YTO Ka-
nenna PoHwaH npegcrasnser co6oit
MeTadopy CKynbNTypHOro obpasa
B gyxe KoHcTaHTuHa bpaHky3u, nepe-
HeceHHoro B apxuTekTypy. Kanenna
Jle Kop6to3be, «ocHoBaTens Moaep-

The fundamental role of metaphor
in architecture has attracted the
attention of researchers and thinkers
from ancient times to the present
day. Architecture is one of the most
meaningful trends in human culture,
equally associated with art and science,
with the emotional, imaginative and ra-
tional search for connections between
phenomena and objects. “What is the
meaning of this architectural object
or direction in the development of
architecture and how are they related
to historical, geographical, cultural,
social, economic and all other con-
texts? ” - this question is the central
and perhaps the only one that should

HU3May, MHOTO3HAYHa, KaK My3blka
Jpuka Catv unn no3sua AnonnuHepa.
He cnepyert, oaHako, fymats,
4yTO Nt0GOE UCMONb30BaAHNE METa-
top yxe obecneynBaeT BbICOKMIA
YPOBEHb HOBU3HbI U KPEATUBHOCTH.
MeTadopsl, npugyMaHHble YUCTO
PaccyAoYHbIM NyTEM, 3a4aCTyI0
OKa3bIBalOTCA «3IMOLMOHANbHO
NyCTbIMWU», OHWU OCTABASAIOT 3pUTENEN
PaBHOAYLWHBIMW UK AaXe Bbl3blBAKOT
OTTOpPXeHue. [ns Toro Ytobbl cTaTh
aeicTBuTenbHO 3hHEKTUBHBIM UH-
CTPYMEHTOM TBOPYECTBA, MeTathopbl
BONKHbI «BbIPACTaTb» U3 FNYGOKNUX,

be asked when studying architecture.
Transferring each phenomenon under
study from its ‘native’ context to any
other is the most direct and effective
way not only to understand the essence
of this phenomenon, but also to rethink
itin a new, creative way (Maged, 2016;
Alshurman et al., 2025).

1. Typology of contexts

All the great diversity of modern
architecture (including historical and
cultural monuments of past eras) is
located in several contextual “planes”
in which each architectural object

is habitually viewed. In each of the
contextual planes, one can single out

A Puc. 1. 06wuit BUA Ha KOMNAEKC
6ubnnoTeku AnekcanapuHa. Caitt 6iopo
Snghetta /

Figure 1. General view of the Alekandrin
Library complex. Source: Snghetta Bureau
website
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the main structure-forming principle,
priority, subordinating (although not
excluding) the other principles of
building an architectural project.

Let's name the most common ones:

- the abstract context of “pure
ideas”, closely related to mathematics.
The most striking expression of this
concept is modernism, with its attrac-
tion to Platonic ideal bodies, precise
rhythms and strict proportions. The
order system, reinterpreted in the Age
of Enlightenment to the state of “eter-
nal” mathematical formulas, is the most
impressive example of this approach.
The newest incarnation of the same
context is parametricism;

A Puc. 2. 3amok YuutoH (Winton

Castle) — uctopuyeckoe 3aaHue,
pacnonoxeHHoe B 60/bLIOM NOMECTbE
mexay lNeHkaiTneHgom u TpaHeHTOM

8 BoctouHom Jlotnare (Wotnanaus).
NepectpoeH B 1620 noj pykoBoACTBOM
Yonneca. B HacToswWwee Bpems aBnseTcs
YaCTHOM pe3naeHumeit u ucnonbayercs
KaK MecTo Ansi NPOBEAEHNSA IKCKITIO3UBHbIX
MeponpuaTuii. otorpadus c
ou1LMabLHOTO caifTa nomecTbs. /

Figure 2. Winton Castle is a historic
building located on a large estate
between Pencaitland and Tranent in

East Lothian, Scotland. It was rebuilt in
1620 under the direction of Wallace. It is
currently a private residence and is used
as a venue for exclusive events. Photo
from the official website of the estate.

- the context of visual arts (mainly
sculpture). Within the framework of
this concept, an architectural object is
considered primarily from the point of
view of its plastic expressiveness, emo-
tional and imaginative saturation, for
the sake of which distortion of propor-
tions, deviation from straightness and
rhythm is allowed (and even required)
(Alhmoud, 2024). It was in this context
that, contrary to the Enlightenment
myths about the “ideal order” of
Greco-Roman antiquity, masterpieces
of ancient architecture arose. In recent
times, the same context has been creat-
ed by the work of deconstructionists;

ApXeTUNUYECKUX CNIOEB KONEKTUBHO-
ro KyNbTYPHOTO ONbITa.

2. MeTacdopbl B COBpeMeHHOM
apa6ckoit apxutektype. Cnyyai
6ubnmnorekn AnekcaHaputa
MpoeKT CTpoUTENLCTBA HOBOM 6U-
6nuotekn B Anekcanapum (Eruner)
C caMoro Hayana Gbin 3HaUNUTENbHO
nonutusnposaH. Naes BocctaHos-
JIEHUA 3HAMEHNTOW B @HTUYHOCTH
AnekcaHapuiickoit 6uGnnoTexn
BO3HMKNA B cepeanHe 1970-x rogos
B CPEAe ETUNETCKUX UHTENIIEKTY-
anos. Yepes gecatb et oHa bbina
nopaAepxaHa npesugentom Erunta
XocHu My6apakom. Ha doHe no-
TenJeHNs MeXAYHAPOLHbIX OTHO-
weHwii B cepeanHe 1980-x ropos
WA NONYYMAIA WHUPOKUIA Pe30HAHC
B OHECKO kak cumBon coTpypHuye-
CTBA CTPaH C PasfMYHbIMW NOUTHYE-
CKUMM CUCTEMAMW PafiM COXPAHEHUS
KyNbTYpPHbIX Tpaguuuit. B 1988 rogy

- the engineering concept considers
the development of architecture as a
kind of technology competition with
the limitations imposed by the laws
of physics and chemistry. The most
impressive example of this approach
is the “skyscraper race”, when the
construction of ever-taller buildings
becomes a driving force for architectur-
al creativity;

- the functional context gives prior-
ity to the most economical construc-
tion of the building. Here, the principle
of economy does not necessarily refer
to monetary terms - for example, con-
structivism is based on the ergonomic
principles of maximizing savings in

npoLes apxuTEKTYPHbIN KOHKYPC,

B KOTOPOM MPUHANMN y4acTUe OKONo
1400 cTyamit u mactepckux. Mobeaun
NPOEKT HOPBEXCKOMN CTyAMM Snghetta
C yyacTMeM aBCTPUNCKOTO apxXUTEKTO-
pa Kpuctoda Kanenne v erunetckoro
apxutekTopa Mxaba Inb-Xab6aka.

B bMHaHCMpOBaHUM CTPOUTENLCTBA,
Kpome npasuTtensctea ErunTa, Mpaka,
Cayposckoit Apasuu, 0A3 n hoHgoB
FOHECKO, npuHsanu yyacTue ewe 26
cTpaH. B okTabpe 1990 roaa npasu-
TenbctBo Erunta n OHECKO nopnuca-
NN NPOEKTHOe CornalleHue, onpeae-
NMBLIEe MeXAYHAPOAHYIO CTPYKTYPY
1 opraHbl npoekTa. Apxeonoruyeckue
PacKOMKMW Ha MecTe CTPOUTENbCTBA
06HapyXWUAN PyUHBI PUMCKUX BUAN

1 BEIMKONEMNHblE MO3aUKH, 4TO 3a-
Jepxano ctpoutenscTso. [epBbiit
3Tan CTpouTeNbCTBA ObiN HaYaT

B 1994 ropy. [ocne ocBoeHns okono
220 munnuoxos ponnapos CLUA
KoMmeKc 6611 0ULMaNbHO OTKPBIT
16 okTa6ps 2002 roaa.

MpoeKT U3HayanbHO Gbi HAChILEH
MeTathopamm U CUMBONINYECKUMU
YKa3aHWAMM Ha CBA3b MEXAY Hapo-
aamu v 3noxamu. Kpyrnas gopma
3AaHUA [OMKHA ObiNa yKasbiBaTh
Ha CBA3b C KOCMUYECKUMU 0OBEKTAMU
1 KpyroBOpPOTOM BPEMEH roAa; OAHO-
BPEMeHHO OHa putMyeTCcs € Kpyrioi
thopMoit AneKkcaHapUIACKON ByXTbl.
HaknoHHas Kpbllwa BblIOXEHa nonu-
POBaHHbIM CTEK/IOM, U ee CBepKalo-
L4as NOBEPXHOCTb [LOMKHA HANOMU-
HaTb ele 06 OJHOM aHTUYHOM Yye
apXUTEKTYpbl — ANeKcaHapUiCKoM
masike. Pacap 0671MLOBaH CEpbIM
erMneTcKUM rpaHnUToM C rpyboin
NIOMaHOM NOBEPXHOCTbIO (KaK Gbl
BbllepbEeHHO BpeMeHeM), Ha KO-

human energy and mental effort, and
the motto of the Louis Sullivan School
of Chicago is “form follows function”;
- The ecological concept considers
an architectural object primarily as an
element of a common global ecosys-
tem. The fashionable topic of “carbon
footprint minimization” and energy
efficiency has deep historical roots in
the use of local design and construc-
tion technologies, traditional materials
and methods of building organization;
- the mimetic concept is based on
the technique of literal imitation of
recognizable natural or artificial forms.
It is this direction that is most often
called “metaphorical architecture”, as

TOPOIl BbIpe3aHbl BYKBbI U 3HAKU
MHOecTBa anhaBMTOB pasHbIX CTPaH
¥ 3nox. Bcero Ha cTeHax ymecTunoch
0K010 4000 YHMKaNbHbIX 3HAKOB

U3 pasnnyHbIX andaBnUToB, CUMBONOB,
My3bIKaNIbHOI U MaTeMaTU4ecKoii
HoTauuu, wpudTa bpainns n wWrpux-
KOZOB, @ TaK)Ke U3BECTHbIE HAANUCH,
oxBartblBatoLme okono 10 Teic. ner
ucropum [8, 9].

NpoekT 6ubnuoTekm
AnexcaHapuHa Bbl3Ban MHOrO-
YMCNEHHble XBaneOHble OTKIUKU
M KOMMEHTapUu B NepBble rofbl
nocne ceoeit peanusauun. OgHako
3a npolleslme ABa AeCATUNETUSA
aHcam6/b NOLBEPrcs 3HAYUTENbHBIM
u3mMeHeHUAM. Jupekuus 6ubanoTeku
1 FOpPOACKMWe BNAcTU AneKcaHapum
NPUHANU PAL PeLlEHUI, HApYLLAIOWUX
nepBOHavaNbHbI 3aMbiCeN aBTOPOB
npoekra. TpyAHO CKa3aTb, YTO CTa-
J10 NPUYMHON TAKOTO OTHOLEHUSA
K NpoekTy — obuiee npeHebpexu-
TeNbHOE OTHOLEHHUE K KYbTYPHOMY
Hacneauio, BOCpUsTME KOMNNEKCa
OGUBNMOTEKM KAK YyKEPOLHOTO
3NleMeHTa B TKaHW apabckoro ropoga
WAU HEAOCTAaTOYHO CUbHOE 3MOLMO-
HaNbHO-06pa3HOe HanoNHEHNe apxu-
TEKTYPHOTO pelleHus. TeM He MeHee
HoBas AnekcaHapuiickas 6ubnnoteka
nopBepriach TpaHchopmauuam
ropasgo ObiCTpee, YeM ee aHTUYHbIi
NPOTOTUM, M 3TO YKa3biBAET HA CULL-
KOM MOBEPXHOCTHBIIA, CUIOMUHYT-

Hblli XapaKTep UCMONb30BaHHbIX
B 3TOM npoekTe metadop. XMutenu
AnekcaHapuu He CMOTIM BOCNPU-
HUMaTb ANeKCaHAPUHY B KayecTse
COAEPXATENbHOTO 1 YMECTHOTO
aneMmeHTa B cBoeM ropoge [10].



it actively uses the most obvious meth-
ods of external similarity of a building
with body parts (for example, the palm
of a hand), with birds, shells, animals
and plants, with objects (for example,
with sails filled with wind) and so on.
Metaphors can also be classified
on a scale of complexity and unambi-
guity. The simplest and most obvious
metaphors “rhyme” a building with a
specific object — such buildings are
especially popular in pop architecture,
and it was them that Robert Venturi
called “duck buildings”, alluding to
a real duck-shaped building in Los
Angeles (Venturi, 1977).

3. Metacopa B cOBpeMeHHOIA
apabckou apxutektype. Cnyvait
LleHTpanbHoi MeyeTn B IauHGYpre
Apxutektop ba3unb Anb-bastu
popuncs u Belpoc B Mpake, HO oc-
HOBHYIO 4aCTb CBOEN TBOPYECKOMN
6uorpacuu nposen B EBpone. Tak xe
Kak 3axa Xagupg, oH nonyyun obpa-
30BaHue B JIOHAOHe U peanu3osan
TaM HECKOJIbKO KPYMHbIX MPOEKTOB.
K navany 1980-x ropos ba3unb Anb-
basaTu cTan yxe M3BECTHbIM MacTe-
POM, TOHKO YyBCTBYIOLUM HEMPOCTYIO
06nacTb conpuKocHoBeHUs apabcekoit
KYNbTypbl C TPAAMLMAMK eBpOneii-
CKOW apXUTEKTYpbI.

B 1982 roay no ero npoekty 6bina
NOCTPOEHa MeyeTb U BXOAHbLIE BOPOTA
B YHUBEPCUTETCKOM KOMMNEKCe KO-
pons Caypa B Ip-Puspe (Caynosckas
Apasus). 06a 06beKTa CNPoeKTU-
poBaHbl C NpuMeHeHnemM meTadopu-
4eCKOro nepeHoca MUMETYECKOro
TMNa. MeyeTb BOCNpon3BOAUT hopmy
nanbmbl (Kak u nepeas Meuetb
Npopoka B MepuHe), a BXogHble
BOPOTa BbINOJHEHBI B hopMe ABYX
nepenneTeHHbIX KHUT, 4TO CUMBONU-
3upyeT coeuHeHune Bepbl 1 3HaHus
B MAEO0NOTMM UCNAMCKOTO YHUBEPCU-
TeTa. B akcTepbepe 060ux 06bEKTOB
MCMONb30BaHa U3ALHAA U NPUXOTAN-
Bas Kannurpadus B CTUNE KHACX».

Heckonbkumu rogamm nosxe ne-
peg basunem Anb-bastu nossunach
ropasgo 6osnee cnoxHas v fenu-
KaTHas 3agaya. B 1986 ropy oH
NPUHAN yyacTue B KOHKYpce Kopons
CaypoBckoit ApaBun ®axaa Ha npo-
eKT rnaBHoM MeyeTu B IpuHbypre,
KOTOPbII BblN MHULUKUPOBAH
pacTyLMUM MyCYbMAHCKUM Hace-
NeHneM BenukoGputaHuu B Lenom

At the opposite pole are extremely
complex and ambiguous architectural
metaphors. For example, in the appear-
ance of the Le Corbusier chapel in Ron-
champ, you can see many prototypes
- from white Mycenaean houses to a
head of Swiss cheese, from the profile
of the same duck to the hands folded
in prayer and the headdress of Catholic
nuns (Jencks, 1991).

The picturesque forms of the chapel
simultaneously resemble so many
diverse objects that the question inev-
itably arises: what do all these objects
have in common? If a building rhymes
with a duck, cheese, prayer and a hat at
the same time, then all these objects

v WoTnaHanm B YacTHOCTU. YyacTok
nog, CTPOUTENLCTBO ObiN BbIAENEH
HefaneKko OT 34aHWUN LLeHTPanbHO
YacTu IQUMHOYPrcKoOro yHUBEpCUTETA
n HaunonanbHoro my3es Wotnanguu,
BbIJEPIKAHHBIX B WOTNAHACKOM «6a-
POHCKOM» CTune.

BapoHckuii cTunb cam no cebe
VKe ABNAETCA COeiMHEHUEM He-
CKONbKMX HanpasneHuw u anox. Ero
(hopMUpOBaHME CBA3BIBAIOT C UMEHEM
O[HOW U3 CaMbIX HEOObIYaMHbIX
¢duryp B uctopuu bputanuu - Ko-
pons fkoea. Akos VI u3 guHactum
CrioapToB ctan koponem WotnaHgum
B BO3pacTe 0fjHOro rofa (Noj onexoi
pereHTCKOro COBETa, a B BO3pacTe
12 neT — eAMHONNYHO) M MpaBun
WloTnaHauen Ha NpoTAXKeHUM
noytu 58 net. B 1603 rogy oH 3aHAnN
TaKxe TPOH AHTINK NOA UMEHeM
Aikosa I. Takum obpasom, AHraus
u WoTnaHaus ctanu aByms rocyfap-
CTBAMU C OAHWUM OGLLMM MOHAPXOM.
Myapas nonutuka kopons fkosa
No3BO/IUNIA €ro CTPaHaM usbexarsb
NpAMOro y4acTus B KOHGAMKTAX
MeXAy KaToNIMKaMu U NpoTecTaHTamm,
KoTOpble MpuBenu K TpupuatunetHen
BOIiHe, ONYCTOWEHUID KOHTUHEH-
TanbHoi EBponsl 1 BO3BbIWEHWIO
Bputanuu.

JIN4HbIA KaMeHWMK Kopons
AkoBa u nekaH JIoXM KaMeHIMKOB,
Yuneam Yonnec (William Wallace)
NOCTPOMA MHOXECTBO KpenocTen
¥ 3aMKoB Ha Tepputopuu WoTnanauu
B XapaKTEpPHOM CTUJIE, BbIPaXXEeHHOM
B OpYTaNbHbIX KyGUUYeckux obbemax
1 00Lieit NPU3EMUCTON apxXUTEK-
TOHUKe. ITOT CTUNb 3aKpenuncs
B KayecTBe CMMBONA WOTNAHACKO
HaLMOHANBLHON KYNbTYpbl, FeHeTH-

rhyme with each other. All of them

are an expression of a certain general
harmony of this world, this place, its
history and geography. The Ronchamp
chapel evokes many associations due
to the fact that it refers to very deep,
archetypal images, and the funda-
mental property of archetypes is to be
present in thousands of specific images
(Campbell, 2008).

From the point of view of meta-
phorical thinking, it can be noted that
the Ronchamp chapel is a metaphor
for a sculptural image in the spirit of
Constantin Brancusi, transferred to ar-
chitecture. The chapel of Le Corbusier,
the “founder of modernism”, has many

Yecku CBA3AHHOM C KeNbTCKUMU
Tpaanumamn ®namaHpmm U ceBepHoii
OpaHumm.

Mo3xe Ha 6apoHCKUit CTUNb

CUNbHOE BAWAHME OKa3an nannagu-
aHCcKui knaccuumsm MHuro hxoHca.
Ha knaccuuncTckyio ocHOBY 6bint
HaNOXeH BHELWHMNI feKop — B 30Xy
Koponesbl AHHbI 1 kKopons Kapna
I 370 6bINK InEMeEHTLI HapoKKo,
a Ha py6exe XIX-XX BekoB B Mogy
BOW/A HeoroTuka. Ho 6apoHckuii
CTUNb U CErofHA NPOAOKAET
BOCMPUHMMATLCA KaK Mapkep
WOTNAHACKON KyNbTYPHON CaMOCTO-
ATeNbHOCTU B cocTaBe GpUTAHCKOI
OCTPOBHOM KyNbTypbl.

B npoekTe IanHBYprcKoit meyety
HeobxoaMMo 6bI10 y4ecTb HenpocTbie
OTHOLWEHMUA MEXAY HAaLMOHANbHbIMY

meanings, like the music of Eric Satie
or the poetry of Apollinaire.

However, one should not think that
any use of metaphors already provides
a high level of novelty and creativity.
Metaphors invented purely rationally
often turn out to be “emotionally emp-
ty”, they leave the audience indifferent
or even cause rejection. In order to
become a truly effective creative tool,
metaphors must “grow” from deep,
archetypal layers of collective cultural
experience.

2. Metaphors in modern Arabic archi-
tecture, the case of the Alexandrina
Library

A Puc. 3. bonblwas meyeTb IguHbYpra,
LeHTpanbHbIi Bxod. PoTtorpadus us
OTKPBITbIX UCTOYHUKOB. /

Figure 3. The Great Mosque of Edinburgh,
the main entrance. Photography from
open sources.
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UHTEeNNneKT

The project to build a new library
in Alexandria, Egypt, was significantly
politicized from the very beginning.
The idea of restoring the famous
Library of Alexandria in antiquity arose
in the mid-1970s among Egyptian
intellectuals. Ten years later, she was
supported by Egyptian President Hosni
Mubarak. Against the background of
the warming of international relations
in the mid-1980s, the idea received
wide resonance in UNESCO as a symbol
of cooperation between countries with
different political systems for the sake
of preserving cultural traditions. In
1988, an architectural competition
was held, in which about 1,400 studios

kynbTypamu Wotnanaum n Anraun,
KOTOpble BOCXOAAT K OTHOLWEHUAM
KeNbTOB, aHII0CAKCOB U HOpPMaHL-
LieB B 3MOXY AAaTCKOrO BNajblye-
cTBa 1 Bunbrenbma 3aBoeBarens,
OTHOLIEHMUSA MEXLY OCTPOBHOIA
KynbTypoi bputaHum n matepukoBoi
€BpONEeNCKOMN KyAbTypoil B CUTYa-
LMW pacTyLero BAUAHNUA KynbTypbl
ucnama. Pasymeetcs, obwmue MOTMBbI
ONs TaKoro Habopa pasHOPOAHbIX
KYNbTYP MOXHO 6bl10 HANTU TONbKO
B CaMblX rny6UHHbIX, 06Leyenoseye-
CKUX CNOSAX.

06pa3 meyeTu Obin NOCTPOEH
Ha meTacthope 13 obnacTu Hambonee
abCTpaKTHO — U3 KOHTEKCTa reo-
MeTpUYECKOW CMBONNKH, KOTOpas
BCTPEYAETCH YXKE B HEOJIUTUYECKNX
HacKanbHbIX pocnucax. B ocHoBy
OblJ1 NONOXKEH CUMBOJ KBafpaTa, CBS-
3aHHbIA C 3eMNen, YyCTOMYUBOCTbIO,
LMKNOM YeTbipex BpeMeH roaa v Tak
panee. MpocTble, ACHbIE Nponopuuu
3AaHWA NOAYEPKHYTbI TPAANLIM-
OHHbIMU 3NeMeHTaMu apabckoit
Kanaurpaduu, npuyem ans Hapnu-
celi MICNoNb30BaH CaMblil CTapblii
13 apabekux wWpnhTos — Kydude-
ckuit. Kyduueckuit wpundt Bocxogut
K BpEMeHaM 3apoXAeHNA U pasBUTUS
ucnama (koreu, VIII Beka) u xapakre-
pu3yeTcs KBafpaTHbIMU OYepTaHus-
MU GYKB 1 YETKUM PUTMOM.

WNHTepecHo 3amMeTuTb, YTO OfiHa
U3 fpeBHELNX MOHET, OTYEKaHEH-
HbIX Ha TeppuTOpUM BpuUTaHnu, maHky
WM 3010TOM AUHAP @aHFNOCAKCOHCKO-
ro kopons Oddel (757-796) umeet
Ha aBepce HafnuCh, UMUTUPYIOLLYIO
Kyuyeckuit wpudT, a Ha pesepce —
natuHckylo dpasy «0ffa Rex».

and workshops took part. The winner
was a project by the Norwegian studio
Snghetta with the participation of

the Austrian architect Christophe
Capelle and the Egyptian architect Ihab
El-Habbak. In addition to the Gov-
ernments of Egypt, Iraq, Saudi Arabia,
the United Arab Emirates and UNESCO
funds, 26 other countries participat-
ed in financing the construction. In
October 1990, the Egyptian Govern-
ment and UNESCO signed a project
agreement defining the international
structure and bodies of the project.
Archaeological excavations at the con-
struction site revealed ruins of Roman
villas and magnificent mosaics, which

MpoeKT IquHOYprckoit MeyeTu
npeacTasnseT coboi Gnectawui
npuUMep CNOXKHON, MHOTO3HAYHO
apxeTunuyeckoit meTadopsl, NepeHo-
ca abCTpaKTHOro reOMeTpUYEeCcKoro
CUMBOJIA B aPXUTEKTYPHbII KOHTEKCT,
06peMeHEeHHbI MHOXECTBOM UCTO-
PUYECKUX U KYNbTYPONOTUYECKUX
ob6cTosTenbcT [11]. Mocne 3aBepue-
HMA NOCTpOMKM MeyeTn B 1998 ropy
aHcamb6/b GepexHo coxpaHsercs
BNACTAMU U XKUTENAMK IAUHOYpra.
CnycTa pecatuneTus IAMHOyprekas
MeyeTb MPUBOAUTCA PAa3NUYHBIMU UC-
CNefoBaTeNsMU B KauecTBe Npumepa
TOHKOFO 4 TBOPYECKOTrO NOHUMAHUA
KOHTEKCTa ApeBHero ropofa B COX-
HOM NepenneTeHnn KynbTypHO-NUCTO-
pudeckux motusos [12, 13].

3aknioueHune

Kak otmeuaet Komxun KapataHu,
apxuTeKTypa — 3T0 Manor, A3blK,
CpencTBO CBA3M MEXAY NOLbMU.

Ho ogHoBpeMeHHO apxuTekTypa —
HayKa, BepHee, BCe HayKu — OT Ma-
TEMaTUKN 40 UCTOPUM U COLMONIO-
rMu. ApXUTEKTYpa 3TO UCKYCCTBO

1 pemecnio, OHa NoApaXaTenbHa

W OPUTMHANbHA; OHA CO3AAeT Cpedy
00MTaHUA COBPEMEHHOTO YeNOBEKA —
W OHa Xe 3Ty Cpefly pa3pyluaeT; B Le-
JIOM apxuTeKTypa cama no cebe sB-
nsetcs metacopoi [14]. TBopuecTso
PEBOJIIOLMOHHO MbICTALLMX MACTEPOB
NOKa3blBaeT HaM BEJIMKOJIENHbIE,
npefesbHO CNOXHbIE U Pa3HOo-
OpasHble NPUMEpPbI apXMTEKTYPHBbIX
meTadop. BnageHne metadopuue-
CKUM MblLJIEHNEM, OCO3HAHHOE UC-
nofb30BaHMe ero NpMeMoB ABAAETCA
Heob6XoANMbIM U DYHAAMEHTANbHbIM
HaBbIKOM Npodeccuu apxuTeKTopa.

delayed construction. The first stage of
construction was started in 1994. After
spending about 220 million US dollars,
the complex was officially opened on
October 16, 2002.

The project was initially full of met-
aphors and symbolic references to the
connection between peoples and ep-
ochs. The round shape of the building
was supposed to indicate a connection
with space objects and the cycle of
the seasons, and at the same time it
rhymes with the round shape of the Bay
of Alexandria. The sloping roof is lined
with polished glass and its sparkling
surface should remind you of another
ancient architectural wonder — the
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two decades, the ensemble has under-
gone significant changes. The library
management and the city authorities
of Alexandria have made a number

of decisions that violate the original
intention of the authors of the project.
It is difficult to say what caused this
attitude to the project — the general
disregard for cultural heritage, the
perception of the library complex as
an alien element in the fabric of the
Arab city, or the insufficiently strong
emotional and imaginative content of
the architectural solution. Neverthe-
less, the new Library of Alexandria
underwent transformations much faster
than its ancient prototype, and this in-
dicates the too superficial, momentary
nature of the metaphors used in this
project. The residents of Alexandria
could not perceive Alexandrina as a
meaningful and relevant element in
their city (Aref, Abdel Tawab, 2013).

3. Metaphor in modern Arabic
architecture, the case of the Central
Mosque in Edinburgh

Architect Basil Al Bayati was born

and raised in Iraq, but spent most of
his creative career in Europe. Just

like Zaha Hadid, he was educated in
London and implemented several major
projects there. By the early 1980s, Basil
Al-Bayati had already become a well-
known master who was sensitive to the
difficult area of contact between Arab
culture and the traditions of European
architecture.

In 1982, according to his design,

a mosque and an entrance gate were
built at the King Saud University
Complex in Riyadh, Saudi Arabia. Both
objects are designed using a metaphor-
ical transfer of the mimetic type. The
mosque reproduces the shape of a palm
tree (like the first Mosque of the Proph-
et in Medina), and the entrance gate

is made in the form of two intertwined
books, which symbolizes the combi-
nation of Faith and Knowledge in the
ideology of the Islamic university. The
exterior of both objects uses elegant
and whimsical calligraphy in the style
of “naskh”.

A few years later, Basil Al-Bayati
faced a much more difficult and deli-
cate task. In 1986, he participated in
King Fahd of Saudi Arabia competition
for the design of the main mosque
in Edinburgh, which was initiated by
the growing Muslim population of
Great Britain in general and Scotland
in particular. The construction site
was allocated near the buildings of
the central part of the University of
Edinburgh and the National Museum
of Scotland designed in the Scottish
“baronial” style.

The baronial style itself is already
a combination of several trends and
eras. Its formation is associated with
the name of one of the most extraor-
dinary figures in British history, King
James. James VI of the Stuart dynasty

became King of Scotland at the age of
one (under the tutelage of the Regency
council, and at the age of 12 — alone)
and ruled Scotland for almost 58 years.
In 1603, he also took the throne of
England under the name of James I.
Thus, England and Scotland became
two states with one common monarch.
King James’s wise policy allowed his
countries to avoid direct involvement
in the conflicts between Catholics and
Protestants that led to the Thirty Years’
War, the devastation of continental
Europe and the rise of Britain.

King James'’s personal mason and
dean of the Lodge of Masons, William
Wallace, built many fortresses and
castles in Scotland in a distinctive style
expressed in brutal cubic volumes and
general squat architectonics. This style
has become established as a symbol of
the Scottish national culture geneti-
cally linked to the Celtic traditions of
Flemish and northern France.

Later, the baronial style was strongly
influenced by the Palladian classicism
of Inigo Jones. The exterior decor was
applied to the classical basis - in the
era of Queen Anne and King Charles
I, these were Baroque elements, and
at the turn of the XIX — XX centuries,
neo-Gothic became fashionable. But
the baronial style continues to be
perceived today as a marker of Scottish
cultural independence within the
British island culture.

In the design of the Edinburgh
Mosque, it was necessary to take into
account the difficult relations between
the national cultures of Scotland
and England, which date back to the
relations of the Celts, Anglo-Saxons
and Normans during the era of Danish
rule and William the Conqueror, the
relationship between the island culture
of Britain and mainland European
culture in a situation of growing influ-
ence of the culture of Islam. Of course,
the common motives for such a set of
diverse cultures could be found only in
the deepest, universal human strata.

The image of the mosque was based
on a metaphor from the field, the most
abstract of which is from the context of
geometric symbolism, which is already
found in Neolithic rock paintings.

It was based on the square symbol
associated with the earth, stability, the
cycle of the four seasons, and so on.
The simple, clear proportions of the
building are emphasized by traditional
elements of Arabic calligraphy, and the
oldest Arabic script, Kufic, is used for
the inscriptions. The Kufic script dates
back to the time of the origin and de-
velopment of Islam (the end of the 8th
century) and is characterized by square
outlines of letters and a clear rhythm.

It is interesting to note that one
of the oldest coins minted in Britain,
the manka or gold dinar of the Anglo-
Saxon king Offa (757-796), has an
inscription on the obverse imitating

the Kufic script, and on the reverse the
Latin phrase “Offa Rex”.

The Edinburgh Mosque project
is a brilliant example of a complex,
multi-valued archetypal metaphor,
the transfer of an abstract geometric
symbol into an architectural context
burdened with many historical and cul-
tural circumstances (Rasdi, 2017). After
the mosque was completed in 1998, the
ensemble has been carefully preserved
by the authorities and residents of Ed-
inburgh. Decades later, the Edinburgh
Mosque is cited by various researchers
as an example of a subtle and creative
understanding of the context of the an-
cient city in a complex interweaving of
cultural and historical motifs (Alhmoud
et al., 2025; Shahed, 2018).

Conclusion

As Kojin Karatani notes, architecture
is a dialogue, a language, a means of
communication between people, but
at the same time architecture is a
science, or rather, all sciences — from
mathematics to history and sociology.
Architecture is an art and craft, it is
imitative and original, it creates an
environment for modern people, and it
destroys this environment - in general,
architecture itself is a metaphor (Kojin
Karatani, 1995). The work of revolu-
tionary-minded masters shows us mag-
nificent, extremely complex and diverse
examples of architectural metaphors.
Mastery of metaphorical thinking and
the conscious use of its techniques is a
necessary and fundamental skill of the
architectural profession.
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