6yaywee npowepwero / future of the past

80

npoekT Gaitkan 1(83) project baikal

PaccMoTpeHbl HEKOTOPbIE acneKTbl KynbTypbl anoxu Omeinapos. He-
CMOTPA Ha aKTUBHOE B3aMMOJECTBME PaHHEN UCIAMCKOWN KYNbTYpbl
¢ kynbtypamu NMepcuu, Busantuu, Puma u Cpeareit Asum, Tpapm-
LMOHHaA apabckas nNo33ma ocTaeTca 06bEKTOM ry6oKoro noynuta-
HusA. OCHOBHble 3TUKO-ICTETUYECKME NPUHLMNBI apabeKoi no3zuu
TpaHchopMupoBanuch B npuemMbl 0(hOPMAEHMUA KUNbIX, ABOPLOBBIX
1 XPaMOBbIX UHTEPbEPOB. 3T NPUHLUNBI MOXKHO NPOCNEAUTb

B MOTMBax apabCcKoOro TeKCTUASA, B YaCTHOCTU KOBPOB. CAenaH BbIBOA,
0 TOM, Y4TO TPAAULMOHHAA KYJIbTYPA MOKET COXPAHATBLCA B HEKOTO-
PbIX 3/IeMeHTax MHTepbepa, HeCMOTPA Ha 3HaYMTeNbHbIE BHEeWHNe
M3MeHeHuA.

KnioueBble cnoBa: apabckas KynbTypa; OMeiafbl; paHHAA KynbTypa
MCNama; MHTepbep; TeKCTUNb; No33UA. /

Some aspects of the culture of the Umayyad era are consid-
ered. Despite the active interaction of early Islamic culture
with the cultures of Persia, Byzantium, Rome and Central Asia,
traditional Arabic poetry remains an object of deep veneration.
The basic ethical and aesthetic principles of Arabic poetry were
transformed into the methods of decoration of residential,
palace and temple interiors. In particular, these principles can
be traced in the motifs of Arab textiles, in particular carpets.
It is concluded that traditional culture can be preserved in
some elements of interior design despite significant external
changes.

Keywords: Arab culture; Umayyads; early Islamic culture; inte-
rior; textiles; poetry.

WHuTepbep anoxu OMensagoB B COBPEMEHHOM KOHTeKCTe /
The interior of the Umayyad era in a contemporary context
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BBepeHune

OAHMM 13 MOLHbIX TPEH[L0B COBPEMEHHOTO AM3aHA UHTE-
pbepa ABNAETCS TaK Ha3biBaeMbIi «apabckuit cTunby. CoTHM
apXUTEKTYPHO-AN3aiiHepCcKuUx GIOpo NpeanaratT Thicaum
BapMaHTOB 0DOPMIIEHMSA KUbA U OOLLECTBEHHBIX NOMELLE-
HUI B CTUIMCTUYECKMX PAMKaXx, KOTOpPble MPUHATO CBA3bIBATb
C TPaAMLMOHHOM apabCcKom KynbTypoii. OCHOBHBIMU NpU3Ha-
KaMu 3TOro HanpasfieHUs SBASIOTCA NPUXOTIMBbIE CIIOXHbIE
reoMeTpuyecKkue y3opsl, 3anofHaoLWMe BCe cBO6OAHbIE
NOBEPXHOCTH, APKME U NECTPbIE COYETAHUA NOKANbHbIX
LLBETOB, NpWKaTasA K Nosly KOMNO3ULMUA NPOCTPAHCTBA U TaK
Janee — BCE 3TO C NPeTeH3Mell Ha «4BOPLOBYIO POCKOLbY.

B utore 06bI4HO NONYYaETCA HEKAs NOCTMOAEPHUCTCKAs
CMecb 6apoKKO W WHHYa3pU C NCEBAOLbLITAHCKUM CTUEM
«60x0». Hafo N1 roBOopuTbL 0 TOM, YTO BCE 3TO HE UMEET
HUYEro obLero C NOAAMHHBIMU KyNbTYPHBIMU TPAAULUAMK
apabos?

Apabckas KynbTypa ABNseTCA 0AHOI U3 Haubonee
LPEBHUX XUBbIX KYJIbTYP COBPEMEHHOCTHU. 3a AeCATKU BEKOB
CBOEro CyWeCTBOBAHMA OHA BNUTaNa MHOXECTBO Pa3fIMyHbIX
TeueHuit u BauaHMiA [1]. Mopoit GbiBaeT HeNpPoOCTO OTAUYUTD
ayTEHTUYHOE KyNbTypHOE Hacneaue apaboB OT NPUBHECEH-
HbIX 371eMeHTOB. B Hanbonbleil cTeneHn 3To0 OTHOCUTCS
K TeM nepuoaam, Koraa apabckas KynbTypa nepexusana
nepuogbl NogbeMa 1 3KCNaHCUU.

B cepepHe nepBoro ThicAYeneTUs Hale 3pbl KynbTypa
apabCcKoro MMpa McnbiTbiBana CTPEMUTENbHBINA U MOLYHBbIA
nogbem. MepBbiM NOAMTUYECKUM 06PA30BAHUEM, BOSHUKILUM
B pe3ysbTaTe 3TOro NogbeMa, cTan xanudar nog ynpas-
nexuem puHactuu OmeiisfoB (B ApYroi TpaHCKpUNLMK
Ymaiiagos).

1. MpeAnoCbUIKM N KOHTEKCT

Apabckas kynbTypa xanudara cnoxunach B reorpau-
Y4eCKOM «3a3opex» Mexay AByMsa umnepuamu — Mepcueit
CacaHupgoB u Busantueit OctuHunaHa Benukoro u ero
npeemHuUKoB. 06pas U3HU B 06eUX UMNepUax HOCUN SPKO
BbIPAXKEHHbI! YypOaHM3MPOBAHHbIN XapaKTep: XU3HEHHbIN
VKNaf ¥ NepcoB, v BU3aHTUIALEB Obl OpraHU30BaH Kak ceTb
rOpPOOB, B KOTOPbIX KOHLEHTPUPOBANACh BAACTb, 6OraTCTBO,
BOEHHas CWUNa, UCKYCCTBO, MAEONOTUSA U BCe MPoYUe aTpu-
GyTbl rocynapcTea Kak Takosoro [2, 3]. YpbaHuctudeckuii

VKNag C ero CNOXHoi 1 nofpoGHOii pernameHTauue KusHu,
YeTKUM pacnpefeneHnem coLuuanbHbIX Ponen u CTpemMneHu-
eM K CTabuNbHOCTY HeN30eXKHO cKkasancs Ha hopMupoBaHUM
apabcKoit KynbTypbl Nepuoia BO3HUKHOBEHUSA UCnama.

Ha Tepputopusx, HenocpeACcTBEHHO MPUMbIKAOWMX K 06enM
umnepusam, obpasosanuch He6onblne apabCKue KHXeCTBa
C 0CepIbiM U YaCTUYHO YpOAHM3UPOBAHHbLIM YKNALOM — KHA-
)ecTBo JlaxMMA0B C LLeHTpOM B Xupe Ha rpaHuue c MipaHom
1 KHaxecTBo laccaHnpos pasom ¢ Busantueit.

BTopoe cBoe Hauano apabckas KynbTypa Toit anoxu Gepet
B YKNa[le XU3HWN KOYEBHUKOB, JXMTeNeN NYCTbIHHbIX 1 3aCyll-
JIMBbIX PErMOHOB ApaBuiickoro nonyoctposa (6eayuHoB).
XecTkas, HeapyxentobHana npupoaHas cpeaa chopMmmupoBsa-
Nla MMPOBO33peH1e, B KOTOPOM YeNnoBeyecKas X1U3Hb UMena
LEHHOCTb UL OTHOCUTENbHYI0. OnncaHna KynbTypsl A0-
ncnamcknx apaboB-6eaynHOB MOJHbI 3NU30AAMN KPOBABbIX
MEXJ[0yCobUL, U MOYTU HenpepbiBHbIX BeHAETT. CkasaHue,
XapaKkTepu3yioliee HpaBbl TON 3MNOXK, NPUBOANT, Hanpumep,
Asryct Mionnep: «B naTom Beke H. 3. Bo3Bbicunca Kyneib
U6H Pabus, npasutens Hapoaa beHy Tarnub u poacTeeHHoOro
emy nnemeHun beny bekp.

Kyneii6 (n3BecTHbIl Takke noj umeHem Ba'unb) Gbin
4eNOBEKOM 33HOCUMBbLIM U BCMbITbYMBBIM. OAHAXAbI Y HErOo
B rOCTAX XWUNa ero fanbHas poacTBeHHnua becyc co ceonmu
ONU3KMMU, @ 3TV IIOAM NPUBENY TaKIKe U CBOUX BEPONIOA0B.
Pa3 kak-To Kyneii6 o6xoaun orpagy BeiroHa. CnyyaiiHo
B30p €ro ynan Ha }XaBOpOHKa, CMAeBIUero Ha aiuax. MTuyka
BCKPWUKHYNa NPOH3UTENbHO W 3aTpeneTana KpbiibllWKaMu.
Kyneii6 6bin1 TOraa B XopowweM HacTpoeHUU 1 ckasan: “Yero
6ouwWbCA, Thl M TBOW AiALLA HAXOAATCA NOJ MOUM MOKPO-
BUTENLCTBOM. [TOBEpb, HUKTO He nocmeeT Tebs TPOHYTL”.

A Korpa HeMHOro CyCTs MPOXOAW OH ONATb TEM e MeCTOoM,
3ameTun cnep Bepb6lOfAa, EMY HEM3BECTHOTO, ANLA e Bblnu
pacTonTaHbl» [4, c. 8]. Kyneit6 06BUHMUA B pa3opeHnm
rHe3fa ofHoro u3 epbatofos, NnpuHaanexasux becyc

WIn ee poACTBeHHMKaM. W 3TOT ann304 noOCnyKKUn NOBOAOM
ANA ccopbl, 6bICTPO pasropesLueics BNAOTL 40 youiicTBa
camoro Kyneitba, a 3aTeM U KpoBaBOI MeX[0YCOBULLbI, NPO-
LOJKaBLIeCA COPOK ner.

OpHaKo, HecMOTPA Ha BbICOKMIA YPOBEHb arpeccuit BHYTpU
0efyMHCKOro 3THOCA, KOYEBHUKN He UCTpebUnu Apyr Apyra,
HO YCMewWHo NPOTUBOCTOANN U TPYAHOMY KNUMATY, U BOEH-



Introduction

One of the fashionable trends of modern interior design is the so-
called ‘Arabian style’. Hundreds of architectural and design bureas
offer thousands of options for the design of housing and public
spaces in the stylistic framework, which is commonly associated
with traditional Arab culture. The main features of this trend are
fastidious complex geometric patterns filling all free surfaces,
bright and motley combinations of local colours, the composition of
space pressed to the floor and so on - all this with a claim to ‘pala-
tial luxury’. The result is usually a kind of postmodernist mixture of
baroque and chinoiserie with a pseudo-Gypsy boho style. Needless
to say, all this has nothing to do with the true cultural traditions of
the Arabs.

Arab culture is one of the oldest living cultures of our time. For
tens of centuries of its existence it has absorbed many different
currents and influences (Lewis, 2020). Sometimes it can be diffi-
cult to distinguish between authentic Arab cultural heritage and
imported elements. This is most true for those periods when Arab
culture was experiencing periods of growth and expansion.

In the middle of the first millennium AD, the culture of the Arab
world experienced a rapid and powerful upsurge. The first political

HOW MOLWM coceiHUX nmnepuii. beckoHeyHas Bpaxpaa coTeH
nnemeH apabCckux HOMaJoB MMeNa CBOI NPOTUBOBEC B BUAE
06WWHOCTM A3bIKA.

Apabckuit A3bIK C APEBHENILNX BpeMeH oTnuvancs 6o-
raTCTBOM, My3bIKaJIbHOCTbIO W BbIpa3nTeNbHOCTbIO. 103314
CYMTanach BO3BbIWEHHbIM, CBALEHHbIM fBJIEHUEM, @ MO3ThI
noayyanu cTaTyc NOYTU NPOPOYECKMit: CKa3aHHOE NO3TOM
NOYUTaNOCh 33 UCTUHY B30 BCAKUX NOTUYECKUX UK pasyM-
HbIX 060CHOBaHU [5]. MoannHHbIA 6eayuH, BOUH-BCAfHUK
«(apuc» He TONbKO OTANYAETCA PU3NYECKO CUOA, Bbl-
HOC/IMBOCTbIO M XPabpoCTblo, He TONbKO MacTepPCKU BnageeT
BCEMU BUAMU OPYXKMUS, HO TaKe 06N1afaeT KpacHopeynem
1 yMeeT cnaratb CTUXM B TPAZULMOHHbIX hopMax — npocna-
BJIEHUM cebs 1 cBoero naemenu (daxp 1 mMapx), onucaHum
noGefHbIX cpaxeHuit (Bact), BbicMenBaHMe Bparos (xua-
Xa). Ho yenoBek, HafieneHHbIl ele U NO3TUYECKUM AapoM,
3aHMMan B CTPYKTYpe NAeMeHU NoYeTHOE MeCTO PALOM
C BOX/AEM M XpeLOM: K ero COBeTaM NpuC/yLnNBaNuCh, a ero
CY)X[EHMs NO MOPaNbHO-3TUYECKUM BONpOCcam obnaganu
OFPOMHbIM aBTOPUTETOM.

B VII B. H. 3. B pernoHe npoucxXoauT Lenblit pag BaXHeil-
WwKx cobbITUIA. 3aKaHUMBAETCA PUMCKUIL KNnUMATUYeCKN it
ONTUMYM — KpaTKoe notenjeHue kaumara c 250 roga Ao H. 3.
no npumepHo 400 roga H. 3. Hactynaert «knumatuyeckui
NnecCUMyM paHHero cpefHeBEKOBbA»: KIMMAT CTAHOBUTCS
60/1ee XONOAHbIM U [LOXKANMUBBIM, YTO YTHETAET KPyMHble 3eM-
negenbyeckue umnepuu [6]. 3anagHas Pumckas umnepus
NPUXOAUT B YNAAOK U pacnafaeTcs, ee LeHTp nepemeLyaerca
B TOprosyio BusaHTuio, ogHako k VII Beky H. 3. u Busantus,
u Mepcus NpUXoAsT 0cNabieHHbIMU B PE3yNbTaTe MHOMONET-
HUX BOWH Mexay umnepuamun. OgHOBPEMEHHO NPOUCXOANT
CHUXEeHWUEe apMAHOCTY KnnMMaTa NoAYNYCTbIHHBIX U NYCTbIH-
HbIX pernoHoB bavxHero Boctoka v Apasuitckoro nosyo-
cTpoBa [7]. Jlyra u cTenu atoT 6onblue KOpMa s CKOTa H,
cnegoBaTenbHo, Ans ntogen. YucneHHoCTb GefynHCKUX nie-
MEH pacTeT, HO OfLHOBPEMEHHO PaCTyT U TOProBble KOHTAKTbI
€ 6MKHUMK W ganbHUMK cocepamu. MNpexHuii nonypasboi-
HUYMIA YKNA[ KMU3HK, OCHOBAHHBI HA NOCTOAHHOM GanaHcu-
pOBaHWK PALOM CO CMepTblo, TEPAET CBOK POMaHTUYECKYIO
npuBneKaTenbHOCTb. MeKkka CTaHOBUTCA LEHTPOM Mexnne-
MEHHOI1 TOpProBAw, rae 3anpeLieHsl BoiHbI U pa3boil, 1 3ToT
3anpet npuobpertaeT Bce 6osee CBAWEHHbINA, PEUTUO3HbIii

entity to emerge from this upsurge was the caliphate under the
Umayyad dynasty.

1. Background and context
The Arab culture of the Caliphate developed in the geographical
‘gap’ between two empires, Sassanid Persia and the Byzantine
Empire of Justinian the Great and his successors. The way of life
in both empires had a pronounced urbanised character: the life
style of both Persians and Byzantines was organised as a network
of cities, where power, wealth, military power, art, ideology and all
other attributes of the state as such were concentrated (Olmsted,
1959; Stathakopoulos, 2023). The urban way of life with its complex
and detailed regulation of life, clear distribution of social roles and
the desire for stability inevitably affected the formation of Arab
culture of the pre-Islamic period. Even small Arab principalities
with a settled and partially urbanised way of life were formed in
the territories immediately adjacent to both empires - the Lakhmid
principality with its centre in Hira on the border with Iran and the
Ghassanid principality near Byzantium.

The second origin of Arabian culture is in the way of life of
nomads, inhabitants of desert and arid regions of the Arabian

xapakTtep. Bce 310 nogrotasnueaet noyBy i BO3HUKHOBE-
HUA TPeTbell BeIMKON aBpaaMUYecKoi pennrum, ucnama.
Mpopok Myxammep Hayan cBou nponoBeau B Mekke
0K0/10 620 rofia H. 3., HO Obl BCTPEYEH BPaXAeOHO
1 B 622 rofy BMecTe C 6nuxailuMmm npuepxeHuamm 6exan
B 3eMefieNbyeckuii ropog Actpub (Tenepb OH Ha3biBaeT-
cs MapguHaTt-aH-Habu, unu MeguHa, ropog npopoka). log
nepeceneHus (XMLXpbl) CYUTAETCA NEPBLIM FOLOM MYCY/b-
MaHCKOro NeToUCYnCNeHus.
Hapo 3ameTuTb, Y4TO UCNAM NPU CBOEM BO3HUKHOBE-
HUM B NOJIHOI Mepe 0NMpancs Ha 0co6eHHOCTH apabeKoil
KYNbTYPHOW TPaguuum, B NepByio oYepesb — Ha TPAaULUM
apabckoit no33uu. B oTanyme oT XxpUCTUAHCTBA, KOTOpOE
3apoAunoCh U BbIPOCAO BHYTPU FPEKO-PUMCKOW KYyNbTYPHO
CpeAbl ¥ BNUTANO0 UHTENEKTYaNbHOE Hacneaue aHTUYHO-
CTW, BO3AENCTBUE CBALLEHHbIX TEKCTOB MC/1aMa B OCHOBHOM
OMNWpaeTcs Ha KPacoyHble, MOWHbIEe 06pa3bl. 136K NepBOHA-
4aNbHOTO UCaMa NO3TUYEH, My3bIKaNeH U BOCMPUHUMAETCS
B NEPBYIO 0Yepefb Ha IMOLMOHANBHO-00Pa3HOM YpOBHe.
MoynTaHMe NO3TOB BbIPA3MIOCh, B YACTHOCTH, B TOM,
410 B xpame Kaaba Oblnyn BbiBELWEHbI CEMb CBUTKOB C Haubo-
Nlee 3HaYNUTENbHLIMU JOUCAAMCKUMU NO3MAMMK, BbILWKUTEIMU
30/10TOM. 3TV NO3MbI, NONYYMBLIME HA3BaHMe «Myannaka»
(«cBUCaOWME» MU KBUCAYMEN), BOCTPUHMMAIOTCA KaK CBSA-
TbIHW, HECMOTPSA Ha OTKPOBEHHO A3blYECKOE NpocnaBieHmne
BOWiHbI, 0XOTbI, 6LICTPOTO KOHA U NJIEHUTENBHON KpacaBuLbl.
B nocnegyioune HECKONBKO NIET HOBOE YYEHUE CTPEMU-
Te/IbHO 3aBOEBbIBAET apabCKue NaemMeHa Kak ocepible, Tak
1 KoueBble. ke K 630 rogy H. 3. 6ONbIWNHCTBO apaBUiiCKNX
nnemeH npuHanu Myxammepa Kak xanuda — BOXASA, KOTOPbIi
C CaMoro Hayana coefiuHun B cebe JyX0BHYIO, PENUTUO3HYI0
M rocynapCcTBeHHYI0 BnacTb. Micnam no3sonun ocTaHOBUTb
HenpepbIBHblE MEXMNIEMEHHbIE BONHbI, 00befHNUTL apabos
M HanpaBMTb UX BOMHCTBEHHOCTb Ha BHELIHWE 3aBOEBAHMS.
[Tocne cmeptn Myxammepa B 632 roay ero feno npoaon-
XUIW YeTblpe «NpaBefHbix xanuay, Kaxablil U3 KOTOpPbIX
Obl1 04HOBPEMEHHO UMAMOM (T11aBOJ MyCYSIbMaHCKON yMMbl)
1 3MMpom (TO eCcTb CBETCKUM NpaBuUTENEM W BOEHAYaNbHU-
kom). K 661 rofly yCTaHOBM/ICA MPUHLMN HacNef0BaHNUA BEp-
XOBHOW BnacTu. MpuHumn 6611 ray60oKo Yy TPaAULUOHHOI
KynbType 6e4yMHOB, LEHUBLINX HE NPOUCXOXKAEHUE, A TONb-
KO NIMYHble KaYeCcTBa NpaBuUTeNs, HO 3TOro noTpe6osanu
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> Puc. 1. ®parmeHT KoBpa
13 kypraHa Ma3blpblK-5.
Yepepna KOHHMKOB
OpraHu3oBaHa no ToMy xe
NPUHLMNY, 4TO U CKBO3HAs
pudma B Kacblge.
Bepxosble v newue
KOHHUKM YepepyloTcs

B NPUXOT/ANUBOM MOPALKE,
JIMLIEHHOM MOHOTOHHOCTH,
a B crefylolleM nosice
n3obpaxeHnit (6nuxe

K LeHTpy KOBpa) OfeHu
ABUXKYTCA NOAOGHbLIM Xe
06pa3om, Ho B 06paTHOM
HanpasneHuu. B utore
BO3HMKAET CNIOXHBIV BU,
CMMMETpUM Nof06us

¢ 3(eKTOM LBONHOIO
BUXPeobPa3HOro BpaLyeHus

Fig. 1. A fragment of a
carpet from the Pazyryk-5
burial mound. The
succession of cavalrymen

is organised on the

same principle as the
through-rhyme in the
kasyde. Mounted and foot
cavalrymen alternate in a
whimsical order devoid of
monotony, and in the next
belt of images (closer to the
centre of the carpet) deer
move in a similar way, but
in the opposite direction.
The result is a complex kind
of symmetry of similarity
with the effect of a double
whirlwind rotation

Peninsula (Bedouins). The harsh, unfriendly natural environment
formed a worldview in which human life had only relative value.
Descriptions of the culture of the pre-Islamic Bedouin Arabs are
full of episodes of bloody feuds and almost continuous vendettas.
A tale characterising the mores of that era is given, for example, by
August Muller:

‘In the fifth century AD, Kuleib ibn Rabia, ruler of the people of
Benu Taghlib and his kindred tribe of Benu Bekr, rose to power.

Kuleib (also known as Wa'il) was a man of arrogance and temper.
One day his distant relative Besus and her relatives were visiting
him, and these people brought their camels as well. ‘Once Kuleib
was going round the fence of a grazing-ground. By chance his eyes
fell on a lark sitting on eggs. The bird cried out shrilly and fluttered
its wings. Kuleib was then in a good humour and said: ‘What are you
afraid of, you and your eggs are under my protection. Believe me,
no one will dare to touch you.” And when a little later he passed the
same place again, he noticed the trail of a camel, unknown to him,
the eggs were trampled’ (Muller, 2023, P.8). Kuleib accused one of
the camels belonging to Besus or her relatives of ruining the nest.
This episode served as a reason for a quarrel that quickly escalated

3afla4uM rocyaapCcTBeHHOro cTpoutenbcTea. B 661-750 rogpl
BNlAacTb OCTaBanach B pykax AuHactum Omerisgos. B atu
rofbl K xanudarty 6binu npucoeauHeHsl Cupus, ManectuHa,
Wpak, UpaH, Erunet un Bca CesepHas Adpuka, Mcnauus.
06pa3oBanack TEOKPATUYECKAsA MMNEPUS, NPOCTUPAIOLLAACS
oT ViHpa po ATnaHTuyecKoro okeaHa. 3afgayum ynpasneHus
OrPOMHBIM FOCYfApCTBOM NoTpeboBanyu o6paweHmns K onbiTy
npeabiaywmx uMnepun.

2. NepeocmbicneHue 3aMMCTBOBAHUM

B nepnop Omeiis 0B KynbTypa UCNama aKTMBHO BNUTbIBaNa
OOCTUXKEHUS HapopoB xanudaTta. Tpyabl aHTUYHBIX QUNOCO-
thoB nepeBoAMAUCH Ha apabCKuil A3bIK, @ NePeBOfbl, paHee
CAenaHHble CUPUNCKUMU XPUCTUAHAMM, NepennChbIBannCh

¥ nsyyanucsb [8]. ApxutekTtypa (B nepByto o4epedb ABOPLO-
Bas W XpamoBas) UCMONb30BaNa NPUEMbl PUMCKON M BU3AH-
THiicKOM Wwkon [9]. 3HaTb OXOTHO NepeHnMana yKnag XnusHu,
CBA3AHHbIN C POCKOLWbIO U U306UANEM, MPUHATHIM CPEAM
3/INT 3aBOEBAHHbIX PETUOHOB.

B T0 e BpeMs MHTEpbepbl MEHee 3AUTApHbIX CI0EB apab-
CKOro 06LiecTBa B 6ONbLIEH MEPE COXPAHANM TPAAULMUOHHbIE
LeHHOCTU W CBA3AHHBIIA C HUMU YKNAA XU3HU. ACKeTU3M
NYCTbIHHBIX KOYEBHUKOB, pa3yMeeTcs, U 3eCb CMATYancs
CTabUNBHOW M CHITOM KNU3HBIO OCEANbIX KYNbTYP, HO HEKO-
TOpble TPAANLIMKM COXPAHANUCHL B MeTahOPUYECKOM TPaHC-

until Kuleib himself was killed, and then a bloody feud that lasted
for forty years.

The endless enmity of hundreds of Arab nomadic tribes had its
counterbalance in the form of a common language. Since ancient
times, the Arabic language has been characterised by its richness,
musicality and expressiveness. Poetry was considered a sublime,
sacred phenomenon, and poets were given an almost prophetic sta-
tus — what the poet said was regarded as truth without any logical
or reasonable justification (Filshtinskiy, 1977). A true Bedouin, a
warrior-rider ‘faris’ is not only characterised by physical strength,
endurance and bravery, not only skilled in all kinds of weapons,
but also possesses eloquence and is able to compose poetry in
traditional forms: glorifying himself and his tribe (fakhr and madh),
describing victorious battles (waf), ridiculing enemies (hijja). But
a man endowed with the gift of poetry occupied a place of honour
in the structure of the tribe next to the chief and priest. His advice
was listened to, and his judgments on moral and ethical issues had
great authority.

In the seventh century AD, a number of major events take place
in the region. The Roman climatic optimum ends - a brief warming

topMupoBaHHOM Buae. ApKUM NpUMEPOM Takux TpaHchop-
Mauuii ABNAETCA KOBEP — NIEMEHT UHTEpbepa, OAMHAKOBO
NO6UMbIA U B OCEANbIX, U B HOMAZMYECKUX KYNbTYpax.

KoBpbl 1 KOBpOBbIE NOAYLIKM UFPAKOT OFPOMHYIO POb
B TPaauLMOHHOM UHTepbepe lMepcuu, B CeBepHoii Adpuke,
B 3aKkaBKas3be, a Takxe B CpepHelt A3uu, rae KOBpbI 3a4acTyio
3aMeHsI0T BCIO 0CTasbHyto Mebenb. MckyccTBo koBpoTKaye-
CTBa M3BECTHO B 3TUX PEr1OHax Mo KpaliHeit Mepe c cepe-
LVHbI NepBOro ThicAYeNeTUs o H. 3. YNnoMmuHaHue o nep-
CMICKUX KOBpax BCTpeYaeTcs, Hanpumep, B «AHabasunce»
KcenodoHTa (okono 370 o H. 3.) [10].

Camblii ApeBHUIN U3 COXPAHMBLUMXCA [0 HALIKUX JHEN
KoBep 6bin 06HapyxeH akcneguumeit C. . PyaeHko
Npu packonkax «kypraHa N2 5» B anTailCKOM pernoHe
Masbipbik. ITOT KOBEp BMEP3 B rbIOY NbJa B 3MOXY, AaATU-
pOBKa KOTOPOI HAXOAMTCA B LUMPOKOM AMANa30He — OT KOH-
ua VI B. go II B. po H. 3., M Be4yHas mep3noTa NnpegoxpaHuna
€ro oT paspylieHus. BapnaHTbl NpouCXoXaeHNs KoBpa
TaKe pa3Hoo6pasHbl: OH MOXET 6bITb NEPCUACKUM, nap-
(hAHCKMM, MaccareTCKUM, COrLUNCKUM, CPeAHea3naTCcKum
u TaK ganee [11].

OpHaMeHT Na3bipbIKCKOro KOBPA BKIOYAET Kak reo-
MeTpUYEecKue 3NeMeHThl, TaK U U306paxeHUs peanbHbIX
(ntoam, koHu, nanun) n haHTacTuyecknx (rpucoHsl) CyLecTs.
CywecTBYyeT MHOXECTBO BEPCUIil TOTO, KAKOW UMEHHO CMMBO-
JINYECKUIA CMBICT HECIU 3TU U300paXeHUs B NPeACTaBAEHUN
u3rotosuteneit Kospa [12]. OaHoit n3 Hanbonee rnyboKux
1 COAEpXaTesbHbIX TEOpUii ABNAETCA TPAKTOBKA, Npeaso-
weHHas @. P. banoHoBbiM [13]. B ero noHMMaHuu cylecrsy-
eT cMbicnioBas M GopManbHas CBA3b MeXAY 0COOEHHOCTAMU
OpHaMEeHTa W MPUHLUNAMKU NOCTPOEHNA NOITUYECKUX
npoussegeHunii gpesHeit MHaumn n Mexaypeubs. Mpumensas
aHaNMTUYECKNe MeToabl 3THOrpaduu, UCTOPUU, NOITUKK,
CUMBONWKM LiBETA U MaTeMaTU4YeCKON TEOpUN CUMMETPUH,
®.P. banoHoB 060CHOBLIBAET BLIBOJ, O TOM, YTO OPHAMEHT
Na3blpbIKCKOTO KOBPA OTPAXaeT 3CTeTUYECKNE U MUPO-
BO33pEHYeCKMe NMPUHLUTBL, U3TI0XKEHHbIE B BEAUYECKUX
rumHax (Pureepa, Kaywuraka-ynaHuwapga u gpyrue). Takum
06pasoM, ipeBHelILNe OCHOBbI MHA0EBPONENCKOMN KyNbTypb
3aKpenneHbl U BbIPaXeHbl B PUCYHKE KOBPA, @ BMECTE C HUM
B NOBCEHEBHOM XUM3HEHHOM 06uxone. Kosep B 3putensb-



of the climate from 250 BC to about 400 AD. The ‘climatic pessimum
of the early Middle Ages’ occurs: the climate becomes colder and
rainier, which depresses the large agricultural empires (Botalov,
2020). The Western Roman Empire declines and disintegrates, its
centre moves to the trading Byzantium, but by the 7th century AD
both Byzantium and Persia come weakened as a result of years of
warfare between the empires. Simultaneously, the aridity of the cli-
mate of the semi-desert and desert regions of the Middle East and
Arabian Peninsula decreases (Gumilev, 1966). Meadows and steppes
provide more fodder for livestock and therefore for people. Bedouin
tribes grow in numbers, but at the same time trade contacts with
near and far neighbours grow. The old semi-robbery lifestyle, based
on a constant balancing act close to death, loses its romantic
appeal. Mecca becomes a centre of intertribal trade, where war and
robbery are forbidden, and this prohibition acquires an increasingly
sacred, religious character. All this sets the stage for the emergence
of the third great Abrahamic religion, Islam.

Prophet Muhammad began his sermons in Mecca around 620 AD,
but was met with hostility and in 622 fled with his closest followers
to the agricultural city of Yastrib (now called Madinat-an-Nabi or

HOM, OpHaMeHTanbHOM BUAe uUsnaraet 06p33bl, KOoTopble
COAEPKATCA B NO3TUYECKUX TEKCTAX.

3. KoBpbl, M0O3auKu 1 KyNbTypHOe Hacnepue

KoBpbl 3noxu nepBoHayanbHOro ucnama B NOANMHHUKAX
[0 Hac He gownu. CoxpaHMNUCb ONUCAHMA, HO UX UHOCKA-
3aTeNbHbI A3bIK HE NO3BONSET CAENaTb CKONbKO-HUOYAb
KOHKPETHbIW BbIBOA O TOM, KaK UMEHHO BbITNALENN 3T
KOBpbI, @ TeM Honee NpoaHannM3nMpoBaTh UX CUMBONIMYECKOE
1 06pa3Hoe HanoNHeHue.

TeM He MeHee Mbl MOXEM 06PaTUTLCA K APYroMy BUAY
LeKopaTUBHOro opopmneHns nHtepoepa anoxu Omenanos,
a UMEHHO — K HanoNbHbIM Mo3aukam. O4eBMHO, MO3aUKM
ONMpanuch Ha Ty e 06pa3sHyI0 U MUPOBO33PEHYECKYI0
OCHOBY, YTO U KyNbTypa paHHEro Ucaama B LLesIoM, @ BO MHO-
TUX Cly4asx MO3auKu NpsmMo UMUTUPOBANU KOBPOBOE
nokpbiTUe (Tak KaK GbiNYM 3aMeTHO AeleBie U ropasfo
ponroseyHee) [14].

TexHONOrMM HanoJbHbIX MO3auK B OCHOBHOM Oblnu ne-
PEHATbl Y PUMCKWUX MACTEpOB, MO3TOMY KpacoYyHas poCKoLWb
BM3aHTUWCKON CManbTOBON MO3aWKMN He BCTpeyaeTca aaxe
B ABOPLOBbIX UHTepbepax xanudarta Omeiisfos. B ocHoBHOM
MCNoNb30BaNNCh HEAOPOTME MECTHbIE KAMHMU, TaK YTO LBETO-
Bas raMmma Mo3auK nojyyanach CAEp}KaHHO! U OTTEHOUHOIA.
3aTo reomeTpuyeckue y30pbl NPUHUMANW BECbMA NMPUXOTIN-
BYIO 1 pa3Ho06pasHyio hopMy, a U306paXKeHNA KUBOTHBIX
W Nofieil Nopaxkanu cBoer NAKOHUYHOCTBIO U TOHKUMU Nony-
TOHOBbIMU nepexoaamu. MpuHUMN NpeBpaLLeHns 0ObIYHbIX
KaMellKOB B MpOM3BefeHMe UCKYCCTBA OTYETIIUBO NEPEKIU-
KaeTCs C 3CTETUKOW TpaaMUMOHHOI apabCcKoil noa3uu, Ha-
NONHEHHOI yAUBAEHWEM U BOCTOPTOM nepep, Ka3anoch Obl,
CaMbIMU 0ObIYHBIMM ABEHUAMU NOBCEAHEBHON XU3HU.

CNOXHbIN pUTM U NPUYYANMBbLIE BAPUAHTHI CUMMETPUM
(BKntoyas Hanbonee NPUXOTNMBLIE BApHUALMM HA OCHOBE
CUMMeTpUM Nofo6MA) TakKe PofHUT apabcKue Mo3auku
C Kacbigamm Toih anoxu. CkBo3Has pucma, mectamu nepe-
XOAALWAsA B HEXHble aCCOHAHChI, BOCMPUHUMAETCS TOYHO
TaK e, KaK METPOPUTMUYECKas OCHOBA reoMeTpUYeCcKux
OpHaMEHTOB.

B 3noxy, Koraa 3anpet Ha U306paXKeHUs KUBOTHbIX
U NloAen ele He cTan BCeoObEMIOLMM, YANBASET CBO-
604HOE COCEACTBO BNOJIHE PEANNUCTUYHbIX hUryp ¢ dhaH-

Medina, the city of the prophet). The year of migration (hijra) is
considered to be the first year of the Muslim chronology. It should
be noted that Islam at its inception was fully based on the pecu-
liarities of the Arab cultural tradition - first of all, on the traditions
of Arabic poetry. Unlike Christianity, which originated and grew
within the Greco-Roman cultural environment and absorbed the
intellectual heritage of antiquity, the impact of the sacred texts of
Islam is mainly based on colourful, powerful images. The language
of original Islam is poetic, musical, and perceived primarily on an
emotional and imaginative plane.

The veneration of poets was expressed, in particular, in the fact
that seven scrolls with the most significant pre-Islamic poems em-
broidered in gold were displayed in the Kaaba temple. These poems,
called ‘Muallaga’ (‘dangling’ or ‘hanging’), were perceived as sacred,
despite the overtly pagan glorification of war, hunting, the swift
horse and the captivating beauty.

In the next few years, the new doctrine rapidly conquers the
Arab tribes, both sedentary and nomadic. Already by 630 A.D. the
majority of Arabian tribes accepted Mohammed as a caliph, a leader
who from the very beginning combined spiritual, religious and

TaCTUYECKUMU KUBOTHBIMU U 06006LEHHbIMU hUrypamu,

Kak Gbl NePexofHbIMU MEX Y aHaTOMUYECKON TOYHOCTbIO
n306paxKeHns u abCTPaKTHbIM 3HAKOM. B Mo3auKkax 3noxu
Omeiis 0B MOXHO YBUAETb U CKUDCKNI «3BEPUHBIN» CTUIb,
1 NNOCKOCTHYIO MaHepy BU3aHTMiiCKO MkoHonucu. Ctonb
CBOGOAHBIN NEepexoA oT OTBJEYEHHbIX, abCTPaKTHbIX 06pa3oB
K TOYHbIM 3apUCOBKAM KBELYHOTO» MUPA TaKKe OfUH U3 b6a-
30BbIX MPUHLMNOB apabCKoit N033un.

OfMH 13 KpyNHeNLWUX NO3TOB 3MOXWN BO3HUKHOBEHUA
ncnama, Mmpy'anb-Kaiic (B pycckossblyHoi nuTepaType npu-
HATO CNNTHOE HanucaHwue: IMpyynbKkaiic) Tak NuwWeT B CBOEN
Kacblae, 0gHoI U3 Myannaka:

«...Jloou ¢ 200amu mpesgeiom, a s He Mozy
Cmpacme npeso3mMoYb U NOHbIHE XUBY, KAK 8 MyMaHe.

CKonbKUX pemusblx CONepHUKoB 4 odoser,
CKo/1bKO 0Ocmasu cosemos 61a2ux 6e3 BHUMAHbS!

TbMa ¢ 20710800 HAKPHIBANA MEHSA NO HOYAM
Yeproli 8onHOU U 20M0OBUNG MHE UCNbIMAHbA.

v Mo3anyHelit non 6aHu
BO fiBopLie Xupbar Anb-
Madbsap apabekoro xanuda
(npepnonoxuTensHo
xanuea Xvwama, VIII 8.

H. 3., [anectuHa).
®otorpadus caenaHa
ceepxy. o kpasm
n306paxeHus BUAHO,

Kak MO3auKu nepexoast

B pe3bby no WTyKatypke
(cTyK), noBTOPAA XapakTep
NAaBHbIX, BONHOO6PA3HBIX
JIMHUI MO3aUKK ,
aHasnoruyHo NNaBHoOMy
TEYEHMIO TPAAULMUOHHOTO
apabckoro ctuxa

Fig. 2. Mosaic floor of

the bath in the palace of
Khirbat al-Mafyar of the
Arab Caliph (presumably
Caliph Hisham, 8th
century AD, Palestine).
The photograph is taken
from above. The edges of
the image show how the
mosaics transition into
plaster carvings (stucco),
echoing the character of
the smooth, undulating
lines of the mosaics —
similar to the smooth flow
of traditional Arabic verse
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state power. Islam made it possible to stop continuous inter-tribal
wars, unite the Arabs and direct their militancy towards external
conquest.

After Muhammad's death in 632, his work was continued by four
‘righteous caliphs’, each of whom was both an imam (head of the
Muslim ummah) and an emir (i.e., a secular ruler and military lead-
er). By 661, the principle of succession to supreme power had been
established (deeply alien to the traditional Bedouin culture, which
valued not origin but only the personal qualities of the ruler). In
661-750 the power remained in the hands of the Umayyad dynasty.
In these years Syria, Palestine, Iraq, Iran, Egypt and all North Africa,
and Spain were annexed to Caliphate. A theocratic empire was
formed, stretching from the Indus to the Atlantic Ocean. The tasks
of governing a huge state required recourse to the experience of
previous empires.

2. Rethinking borrowings

During the Umayyad period, the culture of Islam actively absorbed
the achievements of the peoples of the Caliphate. Works of ancient
philosophers were translated into Arabic, and earlier translations
made by Syrian Christians were rewritten and studied (Alshurman,

Y npunadana k 3emie, pacmsaHyBWUCh, KaK 38epb.
Jnunacs kak 6yomo ¢ Hayana spemeH 00 CKOHYAHBA.

A 2080pun edi: “Paccelics! Pacceem Hedanex.
Xsamum ¢ mebs u mozo, Ymo yapuwib mel Hoyamu!”

Toma He yxooum. MHe kaxcemcs: 38e30bl Hebec
K A36yn1b-20pe npumopoyeHsl Kpenko ay4amu.

ﬂa)f(e CmO)KprI B30WJIU U HEOBUXHO cmosm,
K ckanam npusA3aHsbl, CJI0BHO 1G0bU HA npu4asne

Ympo scmpeuyato, Ko20a ewe nmuy He Ciibixams,
Jlux Mol ckakyH, daxe Bempsi Obl HAc He do2HanU,

Cmes1 oH 8 amake, yiidem om no2oHu o6od,
CKop, Kak BanyH, ycmpemuswuliics ¢ 2op npu obsane.

JnuHHas epusa cmpyumcs no wee 2Hedod,
(108HO Nnomoku 0005 HA CKAAUCMOM yBase.

0, kak packamucmo pxxem Mol pemusbili CKaKyH,
Tak 3akunaem 800a 8 KomeJike Ha MaHeasne...» [15, c. 28].

3aknoyeHue

Bo BCe BpemeHa UHTEpbep ABNANCA TO Cpefioii, B KOTOPOIA
CUHTE3MPOBANUCh CaMble pa3inyHble acneKTbl NoBCef-
HEeBHOI KyNbTypbl. B MHTepbepe oTpaxaloTcs XKUBOMUCH

W My3bIKa, NPUKNAJHbIE UCKYCCTBA U N033US, TEKCTUAb

¥ nenHuHa. IMeHHO No3TOMy B MHTEpbepe 3a4acTyio MOXKHO
06HapyXU1Tb KaK HOBELME 3aMMCTBOBAHUA U3 UyKEPOLHbBIX
KYNbTyp, TaK U APEBHUE 3NIEMEHTbI KYIbTYP TPAAULMOHHBIX.
Ha npoTsaxeHun BeKoB parMeHTbl TPAAULUOHHONR KyNbTypbl
MeHAIT 06/IMK, NPeobpaxatoTcs U3 CNOBECHOI HOpMbI B BU-
3yanbHyI0, N3 NNOCKOCTHON B 06bEMHO-NPOCTPAHCTBEHHYIO
u TaKk ganee. Ho B KaX Ao TpaguLMOHHOMN KynbType ecTb
CTabunbHble U HempexoasLmMe NPUHLMUMBI, NPeACTaBAEHUS

0 CYLHOCTU KPacoTbl U NpaBAbl, KOTOPble COXPaHATCA

npu no60oi TpaHchopmaLmu.
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2019). Architecture (primarily palace and temple architecture) used
the methods of Roman and Byzantine schools (Alshurman, 2021).

The nobility willingly adopted the lifestyles of luxury and opu-
lence adopted by the elites of the conquered regions.

At the same time, the interiors of the less elite strata of Arab
society preserved traditional values and the lifestyle associated
with them to a greater extent. The asceticism of the desert nomads
was, of course, softened by the stable and contented life of settled
cultures, but some traditions were preserved in a metaphorical
transformed form. A striking example of such transformations is the
carpet, an interior element equally beloved in both sedentary and
nomadic cultures.

Carpets and carpet cushions play a huge role in traditional inte-
riors in Persia, North Africa, Transcaucasia, and Central Asia, where
carpets often replace all other furniture. The art of carpet weaving
has been known in these regions since at least the middle of the
first millennium BC. The mention of Persian carpets can be found,
for example, in Xenophontes’ “Anabasis” (about 370 BC) (Xenophon,
1998).

The oldest surviving carpet was discovered by the expedition of
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region Pazyryk. This carpet was frozen into a block of ice in a wide
time range, from the end of the VI century to the II century BC, and
permafrost protected it from destruction. Variants of the carpet or-
igin are also diverse — it can be Persian, Parthian, Massaget, Central
Asian and so on (Rudenko, 1968).

The ornamentation of the Pazyryk carpet includes both geo-
metric elements and images of real (people, horses, fallow deer)
and fantastic (griffins) creatures. There are many versions of what
symbolic meaning these images carried in the representation
of carpet makers (Gonick, 2016). One of the most profound and
meaningful theories is the interpretation proposed by F.R. Balonov
(1991). In his understanding, there is a semantic and formal
connection between the features of ornament and the principles of
construction of poetic works of ancient India and the Middle Ages.
Applying analytical methods of ethnography, history, poetics, co-
lour symbolism and mathematical theory of symmetry, F.R. Balonov
substantiates the conclusion that the ornamentation of the Pazyryk
carpet reflects the aesthetic and worldview principles set out in the
Vedic hymns (Rigveda, Kaushitaka Upanishad and others). The most
ancient foundations of Indo-European culture are thus enshrined
and expressed in the pattern of the carpet - and with it in everyday
life. The carpet sets forth in visual, ornamental form the images
contained in the poetic texts.

3. Carpets, mosaics and cultural heritage

The carpets of the original Islamic era have not survived in their
originals. Descriptions have survived, but their allegorical language
does not allow us to draw any concrete conclusions about what
these carpets looked like, let alone analyse their symbolic and
figurative content.

Nevertheless, we can turn to another type of decorative interior
design of the Umayyad era, namely floor mosaics. Obviously,
mosaics were based on the same figurative and attitudinal basis
as the culture of early Islam as a whole, and in many cases mosaics
directly imitated carpeting (as they were much cheaper and much
more durable) (Whitcomb, 2015).

The technologies of floor mosaics were mainly adopted from
Roman masters, so the colourful luxury of Byzantine smalt mosaics
is not found even in the palatial interiors of the Umayyad Caliphate.
Mostly inexpensive local stones were used, so that the colour range
of mosaics turned out to be restrained and nuanced. But geometric
patterns took a very fanciful and varied form, and images of animals
and people struck by their brevity and subtle halftone transitions.
The principle of transforming ordinary pebbles into a work of art
clearly echoes the aesthetics of traditional Arabic poetry filled with
surprise and delight at the seemingly most ordinary phenomena of
everyday life.

Complex rhythm and fanciful variants of symmetry (including
the most fanciful variations based on the symmetry of similarity)
also relate Arabic mosaics to the gasids of that era. Cross-rhyme,
which in some places changes into gentle assonances, is per-
ceived in the same way as the metrorhythmic basis of geometric
ornaments.

In the era when the ban on depictions of animals and people
had not yet become all-encompassing, it is surprising to see the
presence of quite realistic figures alongside fantastic animals
and generalised figures, as if transitional between anatomical
accuracy of the image and an abstract sign. In the mosaics of the
Umayyad era one can see both the Scythian ‘animal’ style and the
planar manner of Byzantine icon painting. Such a free transition of
abstract images to accurate sketches of the ‘real’ world is also one
of the basic principles of Arabic poetry.

One of the greatest poets of the epoch of the emergence of
Islam, Imru’al-Qais writes in his gasidah, one of the Mu‘allag:

The follies of men cease with youth, but my heart does not cease to love you.
Many bitter counselors have warned me of the disaster of your love, but I
turned away from them.

Many a night has let down its curtains around me amid deep grief,
It has whelmed me as a wave of the sea to try me with sorrow.

Then I said to the night, as slowly his huge bulk passed over me,
As his breast, his loins, his buttocks weighed on me and then passed afar,

“0h long night, dawn will come, but will be no brighter without my love.
You are a wonder, with stars held up as by ropes of hemp to a solid rock.”

At other times, I have filled a leather water-bag of my people and entered
the desert,

And trod its empty wastes while the wolf howled like a gambler whose
family starves.

Isaid to the wolf, “You gather as little wealth, as little prosperity as I.
What either of us gains he gives away. So do we remain thin.”

Early in the morning, while the birds were still nesting, I mounted my
steed.
Well-bred was he, long-bodied, outstripping the wild beasts in speed,

Swift to attack, to flee, to turn, yet firm as a rock swept down by the
torrent,

Bay-colored, and so smooth the saddle slips from him, as the rain from a
smooth stone,

Thin but full of life, fire boils within him like the snorting of a boiling
kettle;

He continues at full gallop when other horses are dragging their feet in the
dust for weariness... (The poem..., 1917).

(Unfortunately, the translation of F. E. Johnson, made in the

late 19th century, does not convey the elastic rhythm and
through-rhyming of the original)

Conclusion

At all times, the interior has been the medium in which the most
diverse aspects of everyday culture have been synthesised. The
interior reflects painting and music, applied arts and poetry, textiles
and mouldings. This is why the interior often contains both the
latest borrowings from foreign cultures and ancient elements of
traditional cultures. Over the centuries, fragments of traditional
culture change their appearance, transforming from verbal to visual,
from planar to volumetric and spatial, and so on. But in every
traditional culture there are stable and enduring principles, ideas
about the essence of beauty and truth, which are preserved under
any transformation.
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