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CnaBa CBajioK, Mollb NOMOEK /

The more words a language possesses to define different
variations of a life element the more this element means to
the speakers of this language in their everyday life. For
example, the Chukchi have a number of words to define dif-
ferent types of snow. The English words rubbish, trash, refu-
se, garbage, junk, litter, ort, waste define variations of what
is called “musor” in Russian.

Americans are the champions in waste production. Every
year an average American turns more than two tons of
various resources into waste. The American style of life is
yet envied and copied by a big part of humanity. European,
Japanese, Russian and in recent decades — Chinese people
catch ultra consumerism and place stakes on the unlimited
growth of consumption level. The more things, food, clothes
and furniture, the more waste. 1/2 - 2/3 of household waste
is buried or burnt. Only a small part of the waste produced
by economically developed states is drained into the World
Ocean. However, this small portion is enough to give an

idea to what extent the dumps are spread over the Earth’s
surface.

In the northern part of the Pacific Ocean there is a
“loop” of circling currents. Inside this loop, a floating gar-
bage is accumulated. It is mostly composed of plastic par-
ticles drifting around with waters of the global hydrosphe-
re. Since about 1950 “the Garbage Patch” has been growing
rapidly due to the North Pacific current system, which cen-
ter is relatively steady. Scientists estimate that the mass of
“the Garbage Patch” is not less than 3.5 million tons, and
its area is more than one million square kilometers. This
“Patch” has several unofficial names: “the Great Pacific
Garbage Patch”, “the Eastern Garbage Patch”, “the Pacific
Trash Vortex” etc. In 2001 the mass of plastic within the
“Patch” area was six times greater than that of zooplank-
ton.

The American oceanologist and the discoverer of “the
Great Pacific Garbage Patch” Charles Moore believes that

The Glory and Might of the Disposal Site
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there is about 100 mln. tons of floating garbage in that
region. Marcus Eriksen, science director at the Algalita
Marine Research Foundation (USA) established by Moore,
says: “Originally people assumed that it might be possible
to walk around on this island made from plastic garbage.
This view is inaccurate. The consistency of the mass is very
similar to plastic soup. It's simply endless — the total area,
perhaps, twice exceeds the continental part of the USA.”
Oceanologists have recently discovered some more “gar-
bage islands”: one in the Northern hemisphere (in the
Atlantic Ocean) and three in the southern half of the globe.
The scope of the land-based disposal sites does not strike
us that much. But the area of the ground is less than that
of the water, and the ground is inhabited by people. To
remove waste out of the city is not an easy task in terms of
engineering and management. This persistent struggle with
the invasion of dumps on the human habitat cannot be sus-
pended even for a week. The municipal service workers’ stri-

FoBopAT, yem Gonblue B A3bIKE CN0B, 0603HAYAWMX
Pa3HOBMAHOCTU KAKOrO-TO 3/IEMEHTA XU3HU, TeM Gosbluee
3HAaYeHUe 3TOT INEMEHT UMEET B XMU3HU NOfel, roBopsA-
WMX Ha 3TOM A3blKe. Tak, B A3blKe YyK4ell UMeeTCcA MHO-
)KeCTBO C/10B, 03HaYaLWMX Pa3HOBUAHOCTH CHera.
Pycckoe cnoBo «Mycop» nepeBoOAUTCA Ha aHTNMIACKUIA
A3bIK MHOXecTBOM cnoco6os. Cnosa rubbish, trash,
refuse, garbage, junk, litter, ort, waste o3HavatT pasHo-
BMAHOCTU MyCOpa — MeCTPblil TOPOACKON MYCOP, FHUIOW KNI
BNAXHbII MyCOP, CTPOUTENbHbII 1 BOOOLLE NPOMBILINEH-
HbI MyCODP...

ke emerged in the autumn of 2010 in Naples showed that
just several days are enough for a city to get covered with a
thick layer of garbage in case the garbage collection is cea-
sed.

In the cities, where people try to live after the manner of
“the golden billion” but fail to hide the garbage out of
sight, one can see improvised dumps in rather unexpected
places. For example, in Egypt the dumps appear on the
roofs, where the garbage is dried by the hot African sun,
which reduces sanitary and epidemiological problems. In
the wet and hot subtropical climate of Vietnam wastes are
discharged into shallow rivers so that the surface of such
water “streets” is covered by a layer of floating garbage.
The local people take it easy; even children often bathe in
this “soup”, paddling through the garbage. In many Latin
American cities dumps emerge in the peripheral streets or
even form a circle around the rich downtown.

Quite a big part of humankind lives in dumps. Instead of
the ground or at least pavement there is pressed garbage

Hue nokasaHbl 06beMbl CaMblX MPUBbIYHBIX U 06bIY-
HbIX BUOB MycOpa — TBepAbIX 6bIToBbIX 0Tx008B (TEO),
TeX CaMblX, KOTOPble 00bIYHO M HA3bIBAIOTCA «TPIWY, — B
TOHHax Ha ywy Hacenenus B rog': CLIA - 812,
Hupgepnauabl — 613, FTepmanus — 537, ®paHuyms — 530,
Wtanus - 502, ®unnaupnsa — 364, Poccusa — 220.

YemnuoHamu no npomM3BOACTBY Mycopa sBAAIOTCA
xutenu CLUA. CpegHuit amepuKkaHel, npespaLwaeTt B Mycop
Gonblue ABYX TOHH pa3HoobGpasHbix pecypcos B rog. U go
cux nop o6pas XKU3HW aMepUKaHLEB OCTAETCA NPEAMETOM
3aBUCTU M NOAPAXKaHUA [NA 3HAYUTENbHOI 4acTu Yyenose-

< Kapra mycopHbIx ocTpo-
BoB. OKEaHONOrM HaCUUThI-
BaIOT yXKe NATb «MYCOPOBO-
poToB» B MupoBOM oKkeaHe.
Kapta c caitta opraHu3sauuu
Algalita Marine Research
Foundation, ocHoBaHHo#
KanuTaHom Yapnb3om
Mypom, nepsooTKpbIBaTe-
JIeM 3TOTO ABAEHUSA

< Ynauubl MunaHa, 3aBaneH-
Hble MycopoM, oKTAGpb 2010
rona. 3abactoBka mycopuym-
KOB CNOCOGHA 33 CYUTAHHbIE
IHW NpeBpaTUTb COBPEMEH-
Hblit TOPOA B CNJIOLWHYIO
NOMOWIKY

TeKCT
KoHcTaHTuH Jluguu

1. Mo paHHbIM Poccuitckoro
reorpaduyeckoro obue-
cTBa, http://www.rgo.ru/
2011/02/pererabotka-otxo-
dov-%E2%80%93-itogi-
2010-goda/
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< CnanbHblt patoH Kaupa.
MecTHble XuTenu nonpocty
3aKnAbIBAIOT MyCOp Ha
KpblLWwK, rae oH 6bicTpo
BbiCbixaeT. / He BUAHO, 1
He NaxHer...

under their feet; they build their houses out of garbage,
obtain food, clothes and even children’s toys from garbage.
Sometimes these people seem to be mastering the way of
life that may be relevant for the whole humankind.

People living in dumps are not always poors or lost souls.
Appeared in the UK and grown in the USA the freegan move-
ment unites those who get their food by pulling it out of
the trash for ideological reasons. The word “freegans” is
compounded from the shortened “free” and “vegans”.
Vegans is the strictest sub-category of vegetarians: they
never eat meat, fish, eggs, or dairy products and never wear
leather or fur clothes. Freegans have worked out a special
technique for pulling good quality food, things and even
household appliances out of dumpsters. Their “pastures” are
the dumps near big supermarkets or expensive restaurants
often containing gourmet foods. Much food is discarded in
packages, for example, because the food has reached its
sell-by date or its package is damaged. So the freegans

commit themselves to dumpster diving in the world full of
starving people.

Disposal sites growing and sprawling all over the world
become a field of creativity for artists, designers and archi-
tects more and more frequently. As early as in the first half
of the XX century the sensitive souls of artists felt the
approach of “the global dump”, and amateurs were the first
to answer the challenges of the new age.

For forty-four years, the postman Ferdinand Cheval lived
and worked in a provincial town of Hauterives. Every day he
used to gather strangely shaped stones to carry them in his
wheelbarrow to his yard and build “the Ideal Palace”. Built
without a plan or architectural advice, the Palace was anno-
unced a national treasure of France in 1975.

Since then buildings have been created from garbage in
various parts of the globe. Favelas in Brazil and Bidonvilles
in Southeast Asia are the examples of trash architecture
produced by the poor. At the same time, a number of experi-




ments with straw, clay, slag and the like are a very impor-
tant part of the “green architecture” ideology. However, the
experience of building out of trash does not seem to be
brand new, especially for a Soviet citizen. It is quite a com-
mon phenomenon of our recent past to take everything near
at hand to contribute to a country house construction.
According to the Irkutsk prominent architect Vladimir Bukh,
the legendary architect of Irkutsk Vladimir Pavlov built his
country house this very way, using everything he could
catch out of the river: logs, boards, sticks... Ten years later,
in the late 1970, this method was applied by the starchitect
Frank Gehry, who later became a laureate of the Pritzker
Prize and one of the leaders of deconstructivism. His house
looks like a pile of random pieces of metal, wood and glass
in unexpected combinations, as if thrown at irreqular ang-
les. Although his famous later works also bear a resemblan-
ce to the fragments of a city dump with its chaos and
garishness.

yecTBa. EBponeiiLbl, ANOHLbI, pycckue, a B nocnefHue
AecATUNeTUA — K BALEN TPeBOre aHaNMTUKOB — KUTaiiLbl
3apaxaloTca KpaiHuMmn GopmMamMm KoOHCIOMEpU3Ma K
AenalT CTaBKy Ha HeOrpaHMYeHHOe HapaliuBaHue ypoBHA
notpebnenus. bonblwe Bewen, 6onble efbl, OfAEXAbI,
mebenu 1, HensbexHo, 6onble oTxof0B. 0T NONOBUHLI [0
AByx TpeTeit TBO 3aKkanbiBaeTCs B 3eMNI0 MU CXKUraeTca.
JInwe He3HauyMTeNbHAA YacTb OTXOA0B, KOTOPble NOPOX-
JaloT 3KOHOMUYECKN pa3BUTble AepKaBbl, cOpacbiBaeTcs
cnusaetcs B Muposoit okeaH. 0gHaKo 3TON He3HauYuTeNb-
HOM 4acTW [OCTATOYHO, YTOObI AaTh NPeACTaBIEHNE O
MaclwTabax pacnon3aHus NOMOEK NO NMOBEPXHOCTM Hallel
nnaHeTsl.

B ceBepHoii yacT Tuxoro okeaHa uMeeT MecTo CBoe-
06pasHas «NeTna» U3 TeYeHUN, ABUKYILUXCA MO KPYry.
BHyTpU 3TOW NneTnn HakannuBaeTcs NnaBy4muit Mycop, B

The global invasion of dumps and the related way of life
is not limited by material garbage. The city image is greatly
formed by informational trash similar to the crazily bright
colors shining in the present-day dump. There are two ten-
dencies turning the urban environment into trash: aggressi-
ve advertizing and aspiration of architects to stand out and
make an extremely bright and impressive facade.
Preservation of city integrity yields to the will to outshout
the rivals. Thus the city starts to resemble a huge disposal
site heaped with colorful fragments. In the city where greed
and egoism get out of legislative control, people have to
learn specific techniques for living in dumps.

Today the common attitude towards garbage based on
the emotions of disqgust, fear and anger seems to be absolu-
tely anachronistic. We have to learn how to treat garbage
with love, respect and friendliness, to use it as food, clot-
hing and shelter. While turning the world into a global dis-
posal site, we have to master the appropriate way of life.
The sooner the better.

OCHOBHOM — 06JI0MKM NNacTuka, gpeiidyiowmne no Bogam
rno6anbHoii rugpocdepsl. «MycopHblii 0CTPOBY» ObICTPO
pacTeT npumepHo ¢ 1950-x roaoB 3a cYeT ocobeHHoCTel
CeBepo-TUXO0OKEAHCKOM CUCTEMbI TEYEHUI, LLEHTP KOTO-
poW, KyAa v nonapfaeT BeCb MyCoOp, OTHOCUTENbHO CTaLMo-
HapeH. [To olueHKaM yyeHbix, B HacToAllee BpeMa Macca
MYyCOPHOr0 OCTPOBA COCTABNAET HE MEHee Tpex C MONOBU-
HOW MWUAMOHOB TOHH, @ NNOWaAb — 6onee MUNNUOHA
KBaApaTHbIX Kunometpos. «OCTpoB» nMeeT paf HeoPUum-
anbHbIX Ha3BaHWit: «Bennknin TNXOOKEAHCKUIN MyCOPH bl
ocTpoBy (Great Pacific Garbage Patch), «BocTouHblit
MycopHblii ocTpoB» (Eastern Garbage Patch),
«TuxookeaHckuit mycopoBopoT» (Pacific Trash Vortex) u
np. Mo-pyccku ero nHoraa Ha3biBaloT TaKKe «MyCOPHbIM
aiicbepromy». B 2001 rogy macca nnactuka npesbilwana
Maccy 300M1aHKTOHA B 30He OCTPOBA B WeCTb pas’.

v BbeTHam.

B HeGosblwux ropogax v
nocesnkax no 6eperam
MekoHra goma cTosT npsAMo
B Boje. A BOA NOKpbITa
CMIOLWHBIM CNI0EM nnaByye-
ro mycopa

2. C.J. Moore, S.L. Moore,
S.B. Weisberg, G.L. Lattin,
and A.F. Zellers. A
Comparison of Neustonic
Plastic and Zooplankton
Abundance in Southern
California’s Coastal Waters.
Algalita Marine Research
Foundation and Southern
California Coastal Water
Research Project. // Marine
Pollution Bulletin 44
(2002), Pp. 1035-1038.
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> [Batemana. OKpauHsl
ropofioB NpeBpaTUANCh B
CMNOWWHbIE CBANIKM, HO MECT-
HbIX XUTeNeit 3T0 He CMy-
waer

3. Moore C. Plastics, the
environment and human
health // Philosophical
Transactions of the Royal
Society B, July 27, 2009.

4.http://freegan.info/

AmepuKaHCKuit okeaHonor Yapn3 Myp, nepBooTKpbIBa-
TeNlb KBEJINKOT0 TUXOOKEAHCKOr0 MyCOPHOTO NATHAY,
nojaraet, YTO B 3TOM pernoHe Kpyxar okono 100 maH
TOHH NnaByyero xnama. Mapkyc 3puKCceH, AUPeKTOp no
Hayke Algalita Marine Research Foundation (CLUA), ocHo-
BaHHOro Mypom, nuwet: «[lepBoHavanbHoO NtofM npeano-
naranu, 4To 3T0 OCTPOB M3 NAACTUKOBOrO MYcOpa, No
KOTOPOMY 4YyTb JIN HE MOXHO pacxa)ueatb. ITO NpefCcTaB-
NleHne HeToYHO. Mo KOHCMCTEHL MM NATHO OYEHb NOXO0XEe
Ha cyn u3 nnactuka. OHo npocTo GeckpaitHee — no no-
Wwazau, noxanyi, BLBOE NpeBblAeT KOHTUHEHTANbHYIO
yactb CLUA»®.

MocnegHne nccnesoBaHMA OKEAHONOrOB NPUBENU K
OTKPbITUIO eLlle HECKONIbKUX KMYCOPHbIX OCTPOBOB» —
opHoro B CeBepHoM nonywapuu (B ATNaHTUYECKOM OKea-
HE) U elle TPex B I0XHOI NONOBUHE 3EMHOTrO Wapa.

CyxonyTHble CBaNKM NPUHMUMAIOT HE TaKMe BneyaTnat-
wue pasmepsl. 0gHaKo 1 NnowWanb CywWu Ha 3emne 3ameT-
HO MeHbllUe, K TOMY )€ Ha Cylle XWUBYT ntofu. Yaanexue
Mycopa W3 ropofia — CNOXHas WU TPYAOEMKaa NHKEHepHO-
OpraHu3auuoHHas 3agada. bopbba c HacTynneHnem
noMOeK Ha MecTa 06UTaHUsA l0Aei HOCUT XapakTep ynop-
HOIi, HenpepbIBHON 60PbOLI, KOTOPYIO HENb3A NpeKpawaTh
HU Ha ofiHY Hepemo. OnbIT 336aCTOBKM PaBGOTHUKOB KOM-
MyHanbHoOro xo3saicTea B Heanone ocexbto 2010 roga
nokasas, YTo eciiu BbIBO3 NpeKpaTuTb, TO BCErO 3a
HECKOJIbKO iHEi COBpPEeMEHHbI FOpoj 3apacTaeT TONCTbIM
cnoem mycopa.

B ropopax, KoTopble yXe NbiTaloTCA KUTb HA MaHep
«30/10TOT0 MUANMAPLAY», HO elle He HayYuauch npaTathb
MyCOp C a3 J0N0i, MMNPOBU3MPOBAHHbIE CBANKK 06pa-
3yl0TCA B LOBONIbHO HEOXMWAAHHbIX MecTax. Tak, B Erunte
CBaJIKM CaMu COBOi BO3HMKAIOT HA KPbIWAX AOMOB, rae
MyCOP BbICbIXaeT Ha }XapKOM a)pUKAHCKOM COJHbILIKE W
He [OCTaBAAET 0COObIX CAHUTAPHO-3NUAEMUYECKUX XJ10-
not. Bo BbeTHame, BO BNAXXHOM M apKoOM Kiumate cyb-
TPOMNWKOB, MyCOp COPACHIBAIOT B MENIKMUE PEKU U PydbH,
TaK YTO NOBEPXHOCTb ITUX BOAAHBIX KYNUL» OKa3blBaeTcs
MOKPLITON CNOWHbLIM CIOEM NaaByvyero mycopa. MecTHble
XUTENN OTHOCATCA K 3TOMY CMOKOWHO, U AaXKe AeTu 3ava-
CTYI0 KyNawTCs B 3TOM «Cyney, pasrpe6as Mycop no mepe

HapoGHocTH. Bo MHOTUX ropofax JlaTuHCKo AMepuku
CBAJIKU CTUXUIHO PACTYT Ha BTOPOCTENEHHBIX yAULAX UAU
Aaxe 06pasyioT CNoWHOe KobLo BOKPYr 6oratoro
ropoACKOro LeHTpa.

O6pa3soBanach yxe AOBOJIbHO MHOFOYMUCNEHHASA YacTb
YeNOBEYECTBa, KOTOpPas KMUBET GYKBANbHO HA MOMOIIKax.
Mog HOramm 3TUX Ntojeil, BMECTO 3eMN UAK XOTs Gbl
acanbta — ClexaBslWniica Mycop, U3 Mycopa OHU CTPOAT
CBOW [10Ma, U3 Mycopa Ao6bIBalOT CPeACTBa AA NpOnuUTa-
HUSA, OLEXAY U AaXe AeTCcKue urpywku. Mpuyem nopoii
BO3HMKAET BNeyaTt/eHune, YTO UMEHHO 3TU NIOAM OCBaU-
BalOT TOT 06pa3 XW3HU, K KOTOPOMY Nopa NpUBLIKAThL
BCEMY YENOBEYECTBY.

Jlioau, KuByWMe Ha nomolike, He 06s3aTenbHO GeaHble
u nponaiue. 3apoauslieecs B AHIINYU U HabpaBsllee Mac-
cosyio cuny B CLUA nBuxeHue hpuraHos obbeanHseT
Ntofeil, KoTopele UuyT cebe NnponuTaHue Cpean Mycopa no
naeiHbiM coobpaxeHnuam. CnoBo «hpuraHbi» o6pa3osa-
NI0Cb OT COKpaleHHbix free (cBoGoAHbIN) M vegans.
BeraHbl — 3T0 KpailHee KpbiNo BereTapuaHcTea, NIOAM,
KOTOpbIE MPUHLMNUANBHO HE efaT MACO, pbiby, Aiiua 1
MOIOYHbIE NPOAYKTHI, HE HOCAT OAEXKAY M3 KOXM U Mexa.
OpuraHbl pazpaboTanu Lenyio HayKy 0 TOM, Kak U3BJe-
KaTb U3 MyCOPHbIX 6AaKOB JOOPOKAYECTBEHHYIO ey, Belu
U faxe GbITOBYIO TeEXHUKY. VX «nacT6uwa» — cBanku
BO3/1€ KPYMHbIX CYNEepMapKeTOB UKW LOPOTUX PECTOPAHOB,
KyAa 3a4acTylo NonagaeT He NpoCTo XopoLwas efa, Ho
Aaxe goporue fenukartecsl. Peyb AeT npexae BCero o
TOii NuLLe, KOTopas BbIGPACcbiBaeTCA BMECTE C YNAKOBKOWA,
HanpuMep M3-3a TOrO, YTO CPOK ee FOAHOCTU MOLXOAMT K
KOHLLY MN1 ynakoBKa noTepsna ToBapHbli Bug. ®purats
cyuTatot, yto B CLIA o1 30 o 50% epnbl He fOXOAMUT [0
noTpebutens, — Hanpumep, ecu B NapTum 6aHaHOB
HECKONbKO NI0J0B OKa3anucb UCNOPYEHbl, TO BbiGpachl-
BaeTCsA BCA MapTus, NOTOMY YTO BLIOPOCUTDL AelleBne, YeM
copTupoBaThb. Ml BOT 3TU ycnewwHble U BOBCE He GefHble
NIOAN CYMTAIOT CBOUM [ONTOM MUTATbCA «AApaMu NOMOIA-
KU» B MUpE, FAe MHOXECTBO NtoAe ronopaioT. Takue
tpuraHbl gaxe easaT MACo U pbiby, HO TONLKO B TOM CJy-
yae, ec/iM OHW focTanuck 6ecnnaTtHo, Co CBaNKu®.



The shapes of the Great Dump have already penetrated
into architecture. They vary from disgusting and waste to
smart and artistic. The first are characterized by pomposity
and grandiloquence, barbarous and vulgar combination of
classic orders and elements of high technologies torn out of
context and used unconsciously, illogical and absurd use of
color and light... Unfortunately, there are many examples of
such architecture. This is the image of the cruel and impu-
dent Great Dump marching against the nature. The image of
the Earth laboring for breath under the thickening layer of
poisonous garbage.

There are also opposite examples of mastering the image.
They range from Antonio Gaudi to Friedensreich
Hundertwasser and further on. Indistinct symmetry and flui-
dity in shapes, prevalence of high-quality curved lines over
straight ones, fanciful but harmonious color and light
effects of surfaces make these architectural works akin to
the nature. Concrete, glass, metal and ceramics are blended
with plants in an easy and natural way. It looks like a dump
overgrown with grass and trees, where the fragments of

PasymeeTcs, pactyuwue u Habupatowme cuny NoMonkm,
rpo3siiue 3an0NOHNUTb BECb MUP, BCE Yalle CTAHOBATCA
06bEKTOM TBOPYECTBA XYAOKHUKOB, JU3ANHEPOB M apXU-
TekTopoB. Kak 06bIYHO, UMEHHO XYA0XHUKM CBOUMM YyT-
KMMU, BHUMATENIbHBIMU fyllaMy NOYYBCTBOBANMU NPUGAU-
KeHue «rnobanbHON NOMOIKM» elle B NepBOM NONOBUHE
npownoro, XX seka. Mpuyem nepBbIMU 0TO3BANUCH HA
BbI30Bbl HOBOTO BeKa HeNpogeCcCMoHanbHble aBTOpbI.

B TeueHue copoka yeTbipex NeT noytansoH PepanHaHg
WeBanb xun n pabotan B NPOBMHLUMANLHOM FOPOAKE
Otepue. Kaxablit feHb OH cOBMpan B OKPECTHbIX NONAX
KaMHW NpUYYANMBOIL HOPMbI, 0TBO3MJ UX Ha Tauke Kk cebe
Ha y4aCToOK M CTPOUN U3 HUX MfeanbHblil ABOpeL, — CTpaH-
Hoe 3/1aHue, Bbipocliee 6e3 3apaHee NPUAYMaHHOTO
nnaHa, aaxe 6e3 3CKN30B MW KOHCYNbTAL M apXUTEKTO-
pos. lonyynBlieecs B UTOre CTPOEHUE, YEM-TO NOXOXee
Ha MHAUIACKMIA Xpam uan Ha 6apcenoHckyto Carpaga
Oamununa, a 4yem-T0 — Ha 6pes KypuablLMKa ONUYMa, B
1975 roay Gbln NpU3HAH WEAEBPOM U HALMOHANbHbIM
poctosaHuem Pecny6nukn ®@paHuyms.

C Tex nop 3maHnsA U3 Mycopa BO3BOLUINUCH B Pa3HbIX
KOHLAX CBETA U U3 CaMblX Pa3fiUyHbIX NOBYKAEHMIA.
®osenbl bpasunuu nnn 6ugoHsunmn Kro-BoctoyHoii Asuu
— NpUMep MYCOPHOI apXUTEKTYpbl, NOPOXAEHHON HULLe-
TOW. B TO )Xe BpemMA MHOTrOYMCAEHHbIE 3KCNEPUMEHTbI MO
MCNOAb30BAHUIO COMOMBI, TNIUHbI, WAAKA U TOMY NOAOOHbIX
MaTepuanoB — BAXHbLI 3N1EMEHT UAE0N0MUN «3€NEHON
apXnUTeKTypbI»®. Bnpouem, NpakTUka BO3BeeHUsa 3AaHNi
13 Mycopa He KaXeTcA YeM-TO NPUHLMNUANBHO HOBBIM,
0COOEHHO 11 COBETCKOro YesoBeka. DeHomeH fadHMKa,
KOTOPbI TALWWT BCE, YTO NONAAAETCA NOA PYKY, U BCTpau-
BaeT 3TO B KOHCTPYKLMIO CBOEro 3aropojHoro goma —
06bIYHOE ABNEHMe U3 Halero obuero HegaBHero Npo-
wnoro. Mo BOCNOMMHAHMAM 3aMeyaTeNbHOrO MPKYTCKOrO
apxutektopa B. ®. Byxa, uMeHHO Tak cTpoun cebe fauy
nerenpa Hawero ropoaa B. A. lNasnos. [laya ctpounnach
Ha 6epery WpkyTa, 1 B Aeno wWno Bce, YTO yAaBanoch
BbIJIOBUTb U3 peKU, — GpeBHa, AOCKM, nanku... Ha pecatb
N1eT NO3XKe, B KOHLEe CEMUAECATHIX, 3TOT CNOCO6 NPUMEHUN
ans ceoeit pesangeHunn B CaHta-MoHMKe CTapxXUTeKTOP
®penk lepu, 6yaywmit naypeat MputyKeposckoii npemuu

wastes produced by a human being have been naturally
mixed with soil and become a living matter.

It is not easy to accept trash, to stop hating or fearing it,
to see beauty in the dump’s garishness. Gaudi was unsoci-
able and avoidant, Hundertwasser gave lectures and wrote
manifestos. But none of them had apprentices or their own
school. The number of people ready to resist temptations of
consumerism is too small. Millions of tons of oil are still
being processed to make colorful plastic packages. Disposal
sites are growing in strength and size. Natural systems fail
to cope with the increasing waste streams. “The second
nature” or industry, including artistic production, is not
eager to turn to trash as a primary material. Trash still bears
a touch of damnation, so only very few eccentrics dare to
deal with it.

Perhaps after covering the whole Earth with garbage we
shall realize the glory and might of the global disposal site.
And, finally, we shall stop perceiving garbage as a horrible
and disgusting material and start working with trash serio-
usly.

v MMoytanboH Llleanb
BO3/1e cBoero MaeanbHoro
asopua. Crpoutenbctso
Havaro B 1879 rogy 1 npo-
AOJXKaNoCh TPUALATb NeT 1
Tpu roaa. M Bot yxe cTo
NeT CTaNKMBAIOTCA MHEHUSA
N0 NOBOAY 3TOr0 CTPOEHUSA.
YypadecTso unn npospe-
HWe HOBbIX MPUHLMMOB B
apxutekType?

1 OAVH W3 NTNLEPOB [EKOHCTPYKTUBU3MA®. [lOM BEITNALUT
KaK CBajika Cy4aiHbIX KYCKOB MeTanna, jepesa, CTeKNa B
HEOXULAHHBIX COYETAHUAX, KaK Obl HAOPOCAHHbIX MPUYYA-
NNBOV Ky4eil Nof HempaBuabHbIMU yraamu. YecTHo roeo-
ps, 1 6onee No3fHMe, NPoCNaBAEHHblE NPOU3BELEHUSA
MacTepa ToXe CUIbHO HanoOMUHAIT hparMeHTbl ropos-
CKOW MOMOWKM, C ee XaoTUYeCKUM W hparMeHTapHbIM,
6necTAWNM 1 NecTpbiM 06NKOM.

Ho BellecTBEHHBIM MyCOPOM HE OFPaHUYMNBAETCA 10~
6anbHOe HaCTynNeHNe CBaNOK U CBA3AHHOTO C HUMU
06pasa xun3Hu. 0611K ropoAa CerofHA B 3HAYUTENbHOI
cTeneHu hopmupyeTcs MHOOPMALMUOHHBIM MyCOPOM —
aHanorom Tex spKux o 6e3ymus Kpacok, KotopbimMu Ge-

5. Teme 3eneHoit apxutek-
TYpbl U pUCaiikAnHra NocBs-
weH 27- HoMep XypHana
Mpoekr baiikan (2011 rog).

6. Dal Co, Francesco and
Forster, Kurt. W. Frank 0.
Gehry: The Complete Works.
The Monacelli Press, Inc.
1998.
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A Kapukatypa Hop6epTa
Huccena «MycopHblit
ropog». Bo3moxHo, umen-
HO TaK Mbl GyaeM XuTb B
6nukaitwem Gyayuiem

A OpuraHbl B CTyfleHYec-
KoM Kamnyce, Hbio-Mopk.
NpeitHble 60publ C KOHCIO-
MEpU3MOM MPUHLMMUANBHO
NUTAIOTCA TEM, YTO HAXOAAT
B MYCOPHBbIX Gakax

7. Peyb B 06HaXeHHOM
BU/E 33 NPABO Ha TPETbIO
Koxy. MponsHeceHa Ha
HEMELKOM A3blKe

B lanepee [apTmaHa B
MioHxeHe B 1967 rogy.
Lutupyetca no matepuanam
caitta http://www.hundert-
wasser.ru/

LWeT coBpeMeHHas nomoika. [lse TeHAEHUMUM cnocob-
CTBYIOT «TP3WNPOBAHNIO» FOPOACKOI Cpefbl: arpeccuBHas
peKnaMa u CTpeMaeHue apxMTeKTOPOB BbIAENNUTbLCS, CO3-
AaTb MAKCUMaANbHO HEOObIYHbINA, SPKMUIA U 3aNOMUHAIO WU~
csa tacaa. CoxpaHeHue cBA3HOTO 06/MKa ropoaa yctynaer
3afiaye 11060l LLEHOI NepeKpnyaTh KOHKYPEHTOB — 1 BOT,
ropoj B LEeNOM CTAaHOBUTCA MOXOX HAa OTPOMHYIO NOMOWAKY,
Ha rpyAy necTpbix 06pbIBKOB. TaM, rae XafHoCcTb 1
3TOU3M BbIPbIBAIOTCSA U3-NOA KOHTPONA 3aKOHOB, rOpPoXa-
HaM NPUXOAMTCA 0CBanBaTh cneuuduyeckue npuemsbl
XU3HU Ha CBanKe.

NTaK, HaCKONBKO Mbl FOTOBLI XWUTb B MUPE, B KOTOPOM U
Cylia, ¥ OKeaHbl NPEBPALLAIOTCSA B CMAOWHbIE MOMONKN?
MpUBLIYHOE OTHOLWEHUE K MyCOPY — OTHOLWEHME, 3aMe-
WaHHOe HA 3MOLMAX OTBPALLEHUS, CTPaxa U FHEBa, BbIrNsA-
AWT cerofHs 6e3HafexHbIM aHaxpoHU3MoM. Ham npupaet-
cA NoA6UTL MyCOp, NPOHUKHYTLCA K HEMY YBAXEHUEM U
L06POXENaTeNnbHOCTbIO, HAYYUTHCA UCMONb30BaTb MyCOp
ANS NPONUTaHUS, OAeXAbl, Xunbs. Npespawas Mup B rno-
GanbHyI0 CBaNKy, Mbl JOMKHbI OCBAMBATb COOTBETCTBYIO-
wuin 06pas xusHu. U nobeictpee.

06pasbl Benukoit MoMoiKM yKe NPOHMKAIOT B apXUTEK-
Typy. BapnaHTbl MOXHO 0GHApPYXUTb OYEHb pasHble, OT
6e306pa3Hbix U 6GECCMbICNIEHHbIX, AENCTBUTENBHO
«MOMOEYHbIX» 06LEKTOB 0 OCTPOYMHbIX U TaNAHTANBbIX.
YcTolumnBbIe NPU3HAKM NEPBbIX — MOMNE3HOCTb U BbICOKO-
NapHOCTb, AMKUE N BE3BKYCHbIE COYETAHMUS U3 HETOYHO
NPOLMTUPOBAHHbIX KNACCUYECKUX OPAEPOB, 3/IEMEHTOB
BbICOKUX TEXHONOTMII (TaKXKe «BbIAEPHYTHIX» U3 KOHTEKCTa
W UCMOJIb30BaHHbIX 6€3 rIy6oKOro NOHUMaHUA), HENOruy-
HOEe M Henemnoe UCNoOib30BaHMe LBeTa U ceeTa... K coxa-
JIeHUI0, NPUMEPOB TaKOrO POAA aPXMTEKTYPLI HEMaNo. 370
06pasbl Harnoi u 6e3xanoctHoit Benukoii Momoiiky,
noGefHO HacTynaloweii Ha xuByto npupogy. 06pas xusoii
3eMAu, 3aabixaloleincs nog cloem af0BUTOr0 Mycopa,
KOTOPbI CTAHOBUTCS BCE TOJLLE, HE YCNEBAs NEperHu-
BaTh.

EcTb  coBcem apyrue npumepsl ocBoeHus obpasa. OHu
06pasyloT nHuio oT AHToHMo Mayan fo ®pupeHcpaixa
XyHpepTBaccepa — v fanee. Heyetkas cuMmeTpus v nepe-
Tekalolme 06bembl, NpeobnagaHne KpUBbIX TMHMUIA BbICO-
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KOro NOpsiAKa Hag NpAMbIMUK, NPUYYANUBLIE, HO FAPMOHUY-
Hble LBeTOBble U CBeTOBble 3(h(eKTbl NOBEPXHOCTEN — BCE
3TO POJHMUT apXUTEKTYpHbIe 0OBEKTHI C NPOU3BEAEHUAMM
XUWBOI Nnpupoabl. beToH, cTekno, MeTann u kepammuka
3[l€Cb JIETKO U €CTECTBEHHO COYETAKTCA C PacTEHUAMMU.
Kak 6yato ceanka npopocna TpaBoi v fepeBbimMu, 0610M-
KM NPOU3BEAEHHOr0 YenoBeKom Ge3 Bpeaa nepemelua-
JINCb C NOYBOW W yKe CTAHOBATCA XXWUBON MaTepuen.

Henerko u HeNpOCTO NPUHATL TPILW, NEPECTaTb HEHABMU-
AeTb u 60ATbCSA €ro, YBUAETb KPACOTY B NECTPOTE CBANKMU.
Fayan 6bin YeN0BEKOM HENIOAUMBIM U 3aMKHYTHIM, @
XyHAepTBaccep YnMTan AeKUUn n nucan MaHudecTsl, HO HU
TOT, HU APYrOi He 0CTaBUAM YYEHUKOB U HE CO3JaNu
wKonbl. CAUWKOM Mano ntofei, roToBbIX 0TKa3aTbCca OT
co6na3HoB KoHClOMEpU3Ma. XyHaepBaccep roBopun:
«Moyemy BO3HMKAIOT 3TW Aypalikue 3a6acTOBKN — YTOObI
nonayuutb 6onblie geHer? Bbl MOXeTe XUTb U HAa MeHblUne
LeHbru. Sl Mory 3aBepuTb Bac, YTO BaM HYXHO TaK MHOTO
AEHer, NOTOMY YTO Bbl MOKyNaeTe 3TW raynbie notTpedu-
TenbCcKue ToBapbl»’. Takue NpocTbie CI0BA U MbICIHW, Ad U
He B MepBbIi pa3 oOHK 3By4aT. Ho B 0o4epefHO pa3 OHM
He OblnK ycablWwaHbl. MUANMOHBI TOHH HE(DTU NPOAOMKAT
nepepabaTbiBaTbCs B APKME NNACTMACCOBLIE 00EPTKY,
CBaNKW NMPOLOKAIT HABMPaTL cuny U 06beM.
MpupofHble CMCTEMBI YXKe LABHO He B CMNax CNPaBUTLCA C
HapacTalwWWMK NOTOKAMM MyCOpa, a «KBTOpas Npupoaa» —
NPOMbIWAEHHOCTb (B TOM YMCNe — MPOMBbILWAEHHOCTb XYA0-
KECTBEHHbIX 00Pa30B) — KaK-TO He CMEWNT NepeKnYaTh-
CS Ha TP3LW B KayeCTBe OCHOBHOTO cbipbs. Bce ewe mycop
Kak Gbl HeCeT Ha cebe HeKoe NPOKAATHE, TAaK YTO NUWb
HEMHOTVe YyAaKu OCMeNnBaIOTCA HanpsaMylo conpuka-
CaTbCA C HUM.

Hy 4T0 3Ke, MOXET ObiTb, MOKPbIB MyCOPOM BCIO MNAHETY,
Mbl 0CO3HaeM cnasy W Molb [nobanbHoii Momoiiku. Mbl,
HaKoHeLl, NepecTaHeM BOCNPUHUMATb MyCOP KaK HEKyo
0C00yI0 pa3HOBUAHOCTb MAaTepuK, CTPALIHYIO U OTBPATU-
TeJIbHYI0 N0 CYTU CBOEIA, U HAaYyHeM BCepbe3 paboTats C
TpawWem.



