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B cratbe npepcraBneHa nigopmaumus o netpornudax mupa u Pecny-
6nuku Kasaxcrau. llpusepgeHa Tabnuua no ncnosib30BaHMI0 MOTUBOB
Ka3axckux netpornucos B coBpemeHHoM KasaxcraHe. OTmeuaeT-

€A, 4TO OrpOMHbBIN MOTEHLUMaN APEBHEr0 HACKANbHOr0 UCKYCCTBA
LWIMPOKO UCMONb3YETCA COBPEMEHHbIMU Au3aiiHepamm KasaxcraHa.
Marepuanbl U TexHUMKa paboT pa3HO06pa3HbI; 061aCTH NpUMeHeHUs
3aTparuBaloT Bce cepbl YeNnoBeyecKoi XusHu. B To e Bpems B uc-
nosb30BaHMN MOTUBOB HAaCKaJlbHOr0 UCKYCCTBA eCTb ONpefeneHHbIN
3nemeHT cnyyaiHocTy. MogyepkuBaeTcs o6uiecTBeHHOE, KyNbTypHOe
M MaTepUanbHOe 3HaYeHWe NonynAapu3aLum HaCKaNnbHOro UCKYCCTBa
B KasaxcraHe.

KntoueBble cnosa: netpornudbl; HaCKaabHOE UCKYCCTBO; NETPOraun-
b1 KazaxcraHa; BcemmpHoe Hacnepmne; COBpeMeHHbIN AU3aNiH. /

This article provides information on petroglyphs of the
world and the Republic of Kazakhstan. The table on the use
of motifs of Kazakh petroglyphs in modern Kazakhstan is
given. It is noted that the immense potential of ancient
rock art is widely used by modern designers of Kazakhstan.
Materials and techniques of work are diverse. The areas of
use involve all spheres of human life. At the same time,
there is a certain element of randomness in the use of rock
art motifs. The public, cultural, and material significance
of the popularization of rock art in Kazakhstan was also
voiced.

Keywords: petroglyphs; rock art; petroglyphs of
Kazakhstan; world heritage; modern design.

[MeTpornudbl Kak 0CHOBA AN TBOpPYECTBA AN3aNHEDPOB
Kazaxctana / Kazakh petroglyphs as a base for the
creativity of designers of Kazakhstan
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> Puc. 1. MamatHele
MoHeTbl KazaxcraHa u3
cepe6pa (wikipedia.org) /
Fig. 1. Commemorative
coins of Kazakhstan made
of silver (wikipedia.org)

MeTpornucsl (0T APEBHErPEUECKOTO «KaMeHb U pe3bbax) —
3TO PUCYHKU, CUMBOJIbI, BbINOJIHEHHbIE Ha KAMHe; BbIOUTbIE,
BbIFPaBUPOBaHHbIE, HAPMCOBAHHbIE KPACKOM Ha CKanax
u B newepax [1]. MeTpornndsl MmoryT n3obpaxarts 60XKeCTBa,
XUBOTHbIX, NtoJel, BOWHOB, CLieHbl 0XOTbl U T. . Heckonbko
JECATKOB MECT C PEBHUMU HACKaNbHbIMU N306PaXKEHUAMM
BKM0YeHbl B CMUCOK BCEMUPHOTO KYNbTYPHOTO Hacneaus
FOHECKO [2]. MeTpornudbl HalineHsl B pasHbix yronkax
mupa: Hopserus — rpynna netpornucos B Anbta-tdbopae
pafom c CeBepHbIM nonapHeiM kpyrom [3]; Weeuns — Ha-
cKkanbHble penbecdbl B TaHyme [4], Poccus — netpornudel
OHexckoro o3epa u benoro mops [5]; MoHronus — netpor-
nnduyeckue komnnekcsl MoHronsckoro Antas [6]; Kbip-
rbi3cTaH — netpornndsl B Yonnou-Ate [7]; Y36ekucraH —
Tepputopus «Capmuwcain» [8]; KazaxctaH — netpornudsl
apxeonoruyeckoro naHawadra TaH6ansi [9].

B KasaxctaHe ofHa 13 Hanbonee nonynsapHsix ranepen
netpornncdos — 3to Tan6ansl (Tamranbl). OHa HaxopuTCA

B KaHbOHe Bo3e cena Kapabacray B 170 KM K ceBepo-3a-
nagy ot ropoga Anmarbl. «TaH6a» B NepeBOfie C Ka3axCKoro
A3blKa 03HayYaeT «3Hak». BcTpeyaertcs Takxke Ha3BaHue
Tamranbl (4acTo ynoTpebnseTcs y pyccKoroBopsLero
HaceneHnus). Cpean HacKanbHbIX M306PaXKEHUt MOXHO
VBUAETb «COMHLLEroNoBble 60KecTBa»; 60raTbiil KUBOTHbII
MWD — ONIeHU, KOHM, ObIKM, KO3MbI, BOJIKY, OC/bI, BEPOMIOAbI,
KabaHbl; CLIEHbI OXOTbI, }KEPTBONPUHOLWEHUSA, IPOTUYECKME
CLEHbl, N306paXKeHNs BOUHOB, BCAHUKOB, MyX4UH C AYOUH-
KaMmu, poxeHuL, konecHuusl [10]. Kpome Toro, Heganeko

oT Anmartbl ecTb ypouuiye Bo3ne peku Mnn «Tamransl Tacy,
«KaMHU CO 3HaKaMu» c u3obpaxeHusamu byaasl, HO OHO
3HaYMTENbHO MeHbLUE NO cKoneHuto neTpornudos [11].
MNomumo nepeuncneHHoro, B KazaxcrtaHe MOXHO BCTpe-
T!Tb neTpornudsl B HackanbHom komnnekce XaHtay [12],
ApnayseH (TypkectaHckas o6nacts, ceno Wonakkoprax),
Bopanpaitckue netpornudbl (baigubekckuii paiton),
Ewkunonsmec, Apxapnsl, Kapabac, TepekTrl-Aynue, Kapacaii,
Manrbiwnak [13]. Wx TemaTnka puTyanbHas, MemopuanbHas,
3HaKoBas.

[ins Kax oM cTpaHbl MecTo nepornndos — 370 0cobeHHoe
MecCTO, HeKas HUTb, CBA3bIBAIOLLAA COBPEMEHHOTO YenoBeKa
C APEBHMM YENOBEKOM, XMBLIMM 3[1eCb ThICAYN NeT Ha3ap.
Mpyn M3yyeHUn HAaCKaNbHOro MCKYCCTBA NPOLWLbIX 3MOX 3a-
MeTeH 60/bWON NOTEHLMAN, KOTOPbI MHTEPECEH U YMECTEH
B COBPEMEHHbIX peanusx. 0c06eHHO 3TUM OLLyLEHWEM Npo-
HUKAIOTCA XY[OXHUKM, MacTepa AeKOPATUBHO-NPUKNAAHOTO
WCKYCCTBaA U fu3ailHepsl. NepepaboTas MaTepuan neTporiu-
thoB, OHM CO3[aIOT HOBOE U3Jenue.

[lpeBHMe MacTepa ocTaBunK Goratblii MaTepuan, KoTo-
PbIfl MOXET CNYXWUTb OCHOBOI ANA ANU3aH-NPOAYKLUK.
CoBpeMeHHble Ka3axcTaHCKMe An3aiiHepbl HepeaKo obpa-
LWAIOTCA K HAaCNeANIo CTPaHbl U UCMOMb3YIOT NETPOrnndbI
B rpayMyecKoM, NPOMBbILWNEHHOM fin3aliHe, AU3alHE OfEeXKbI,
Be6-au3saiiHe u 1. 5. Kpome gu3aitHepoB-npoteccuoHa-
JI0B, BCTPEYAIOTCA CAMOYYKU-NIOOUTENU, KOTOPbIE, BLOX-
HOBJNIEHHblE OPUTUHANbHBIM UCKYCCTBOM APEBHUX NI0AEH,
MCNONb3YIOT NeTpornndsl B cBoei paboTe. MeTporande
LeNMKOM UK GparMeHTapHO NPUMEHSIOTCA HaLMOHaNbHbI-
MW, KOMMEPYECKUMU, HEKOMMEPYECKUMU 1 0OLLECTBEHHBIMU
OpraHu3auusmMmu ois Co3faHus [u3aiH-00bEeKTOB: 10roTUNA,
3HaKa, CYBEHMPa; B KayecTBe AeKOpaTUBHOIo 0hOpMaeHUs
Ha ofexne, NpeLMeTax, 3naHuax, KOHAUTEPCKUX U3AENUAX



Petroglyphs (from the ancient Greek words ‘stone” and ‘carving’)
are drawings, symbols made on stone; embossed, engraved, painted on
rocks and in caves [1]. Petroglyphs can depict deities, animals, people,
warriors, hunting scenes, etc. Several dozen places with ancient rock
carvings are included in the UNESCO World Cultural Heritage List [2].
Petroglyphs have been found in different parts of the world: group
of petroglyphs in the Alta Fjord, near the Arctic Circle (Norway) [3],
Rock Carvings in Tanum (Sweden) [4], Petroglyphs of Lake Onega and
the White Sea (Russia) [5], Petroglyphic Complexes of the Mongolian
Altai [6], Petroglyphs in Cholpon-Ata (Kyrgyzstan) [7], The territory
of “Sarmishsay” (Uzbekistan) [8], Petroglyphs of the Archaeological
Landscape of Tanbaly (Kazakhstan) [9].

In Kazakhstan, one of the most popular petroglyph galleries is
Tanbaly (Tamgaly), located in a canyon near the village of Karabastau,
170 km northwest of the city of Almaty. ‘Tanba’ in translation from
the Kazakh language means ‘sign’. The name Tamgaly is also found
- it is often used among the Russian-speaking population. Among
the rock carvings you can see ‘sun-headed deities’; a rich animal
world — deer, horses, bulls, goats, wolves, donkeys, camels, wild boars;
hunting scenes, sacrifices, erotic scenes, images of warriors, horsemen,
men with clubs, women in labor, chariots [10]. In addition, not far

n T. 4. 0COBEHHO YAcTO NPUMEHAIOTCA MOTUBbLI NETPOTN-
¢oB B co3paHuu norotuna (hUpMeHHOro 3Haka, smbne-
Mbl). K TaKMM Ka3axCTaHCKMM OpraHWu3aLmMsaM OTHOCATCSA
Arba Wine (KasaxcraHckas BuHofenbHas Komnanua) [14],
Kaparanga Nomad MMA (06nacTHas defepaums cMelwaHHbIX
ennHobopcts) [14], «Kasaxckoe reorpatuyeckoe obue-
cTBo» (0buiecTBEHHOE 06beAnHeHe) [14], A3us aaybichl
(my3bIKanbHbIA MeXAYHapoAHbIN hecTuBanb) [14], Qadam.
asia (no3HaBaTeNbHO-NHGMOPMALMOHHbIN caiT) [14], Akumat
NaBnoaapckoii obnactu [14], MexpyHapogHas Wkona
VHTENNEKTYaNbHOTO Pa3BUTUA U MEHTaNbHOW apudmeTu-

ku BILGE [14]. [locTaTo4HO YacTo BCTpeyatoTcs pabotsl

C UCNOb30BAHMEM HACKaJbHbIX PUCYHKOB B CYBEHUPHOI
npopykuuu. Mactepa KasaxctaHcKoro MOHeTHoOro ABopa
LEMOHCTPUPYIOT BbICOKMIA NpOthecCoHann3m B CBOMX U3fe-
JIsX, 0 YeM CBUAETENbCTBYET CNeLManbHbIi Npu3 3a BCLO
ceputo «[locTosiHue Pecnybnukuy», Bkntoyas «Metpornudel
Tamranbi» Ha MexayHapoOAHOM KOHKYpCE NaMsATHbIX MOHET
«MoHeTHoe co3Be3pamne — 2013» [14]. KonnekunoHHble MO-
HeTbl u3 cepuu «lMetpornudbl Kazaxcrana» u «Metpornudesi
Tamranbl» BKNoYaloT M3obpaxeHus netpornudos [14].
NHTepec K HackanbHOMY UCKYCCTBY MOXHO OTCNeAnTb 6na-
rogaps pasHoobpasuio matepuanos (Tabnuua 1. MoTuBbI ne-
Tpornudos cerogHa B KazaxcraHe), ucnonb3yemelx B pabote
¢ netpornuduyeckumu motusamm [15]. BoiweHaspaHHas
Tabnuua Gbina cocTaBneHa aBTOpaMu CTaTbu U3 MaTepua-
N10B UccnefoBaHna KasaxctaHCKMX OpraHn3aLmid, YacTHbIX
MacTepoB, TOKa/bHbIX UPM, 06pa30BaTENbHbIX U TPOU3BOA-
CTBEHHbIX KOMNaHMiA. Tabnuua [eMOHCTPUPYET MaTepuansl,
TEXHWUKMW 1 0611aCTH, TAe NPUMEHSIOTCS, U3 Yero U Kakum 06-
pa3oM fienaloTcs u306paxeHus NeTpornudos B COBPEMeH-
HbIX U3Aenusax. bonee floxeHbl HAMMEHOBAHUI B KaX A0
KOJIOHKE COO6LAET 0 AOCTATOYHO WUPOKOM NPUMEHEHMUH
MOTUBOB NeTpornutoB B pasHbix 06nacTax. A boratas nau-
Tpa matepuanos (MPUPOAHbLIX U UCKYCCTBEHHBIX) U TEXHUK
paboTbl MANOCTPUpPYeT 6ONbLIOI MHTEPEC K neTpornudam
MacTepoB W3 pasHbix chep AeATeNbHOCTH.

B 3akntoueHne HEOOXOAMMO OTMETUTD, YTO NOTEHLMAN
APEBHEro HacKanbHOro UCKYCCTBA UCMOJNb3YeTCs COBpe-
MeHHbIMU fu3aitHepamu KasaxcTaHa [OCTaTOYHO WIUPOKO.
MaTepuanbl U TeXHUKKU paboTbl pasHooBpasHbl; neTpornudbl
MCNONb3YITCA BE3/E, BO BCEX Chepax KU3HM YenoBeka.
Mpyu 3TOM CyLLECTBYET HEKOTOPbIA 3NEMEHT Xa0TUYHOCTH

from Almaty there is a natural boundary near the river Ili ‘Tamgaly
tas’ - ‘stones with signs’ (translated from Kazakh) with images of the
Buddha, but it is much smaller in terms of the accumulation of petro-
glyphs [11]. In addition to the above, petroglyphs can be found in
Kazakhstan in the Rock complex of Khantau [12], Arpauzen (Turkestan
region, the village of Sholakkorgan), Boraldai petroglyphs (Baid-

ibek district), Eshkiolmes, Arkharly, Karabas, Terekty-Aulie, Karasai,
Mangyshlak [13]. Their themes are ritual, memorial, and iconic.

For each country, this is a special place, a kind of thread connect-
ing a modern person with an ancient person who lived here thousands
of years ago. When studying rock art of past eras, you notice a great
potential that is interesting and relevant in modern realities. Artists,
masters of decorative and applied arts and designers are especially
imbued with this feeling. And after processing the material according
to the petroglyphs, they give out a new product.

The ancient masters left a rich material that can serve as the
basis for design products. Modern Kazakhstan designers often turn
to the country’s heritage and use petroglyphs in graphic, industrial
design, fashion design, web design, etc. In addition to professional
designers, there are self-taught amateurs who are also inspired by
the original art of ancient people who use petroglyphs in their work.

< Puc. 2. ConHueronosoe
60ecTBO 1 apxapbl.
TaH6anbl. KasaxcraH
(livejournal.com) /

Fig. 2. The sun-headed
deity and argali. Tanbaly.
Kazakhstan (livejournal.
com)

< Puc. 3. TopHas rpapa c
netpornudamu. TaHb6anbl.
KasaxcraH /

Fig. 3. A mountain range
with petroglyphs. Tanbaly.
Kazakhstan

< Puc. 4.
AHMManucTUyeckmne
n3obpaxeruns TaHb6ans! /
Fig. 4. Petroglyphs of
Tanbaly with animalistic
images
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Petroglyphs are used in whole or in fragments by national, commer-
cial, non-profit, public organizations to create design objects — a
logo, a sign, a souvenir; as a decorative design on clothing, objects,
buildings, confectionery, etc. Petroglyph motifs are especially often
used in the creation of a logo (brand name, emblem). Such Kazakhstan
organizations include: Arba Wine (Kazakhstan Wine Company) [14],
Karaganda Nomad MMA (Regional Mixed Martial Arts Federation) [14],
Kazakh Geographical Society (public association) [14], Asia dauysy
(international music festival) [14], Qadam.asia (informative and
informational website) [14], Akimat of Pavlodar region [14], Inter-
national School of Intellectual Development and Mental Arithmetic
Bilge [14]. Quite often there are works with the use of rock paintings
in souvenirs. The masters of the Kazakhstan Mint demonstrate high
professonalism in their products, as evidenced by the special prize for
the entire series “Heritage of the Republic”, including “Petroglyphs of
Tamgaly” at the International Competition of commemorative coins
“Monetnoe sozvezdie — 2013” [14]. Collectible coins from the series
“Petroglyphs of Kazakhstan” and “Petroglyphs of Tamgaly” include
images of petroglyphs [14]. The interest in rock art can be traced due
to the variety of materials (Table 1. Petroglyph motifs in Kazakhstan
today) used in working with petroglyph motifs [15]. The above named

v Tabnuua 1. Netpornuduyeckue motusbl B KasaxcraHe cerogHs [15]

Marepuansl, Ha KoTopbix /
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MacTepa co3paiT u306pa>«e-

KOTOPbIX COBpeMeHHbIe

HuA neTpornuctos

TexHuky, ucnosb3lyemble
COBpeMeHHbIMU MacTepamu
ANA BbINOJIHEHUA NeTpornun-
dJM'-IeCKVIX MOTUBOB

06nacTu npumeHeHus
neTpornugu4YecKnx MOTMBOB CErofHA

1
2
3
4
5.
6
7
8
9

22
(8

. Metann
. Cepebpo
. Megb

. ®apcop

Kepamuka

. l0OBenupHas ramuHa
. NMonumepHas cmona
. KameHb

. Nonuctoyx

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.

Koxa

Wkypa

Xonct

TkaHb

Bomnok

[epeso

Kopa npo6koBoro sepesa
bymara

KapTtoH

TecTto

LlennodaH

Mnactuk

. Uudposoii popmat
rpatuyeckom pepakTope)

1. Proof 1. B opexpe (tbyT6onkax)

2. Pe3ka 2. B dupmeHHOM cTUne (noroTunbl)

3. Maitka 3. B nonurpaduu (ypHanel, no4yToBbIE
4. YepHeHue MapKu)

5. Mo3onota 4. B peKopaTuBHO-NPUKNA[HOM UCKYC-
6. BbiGuBaHue (Ha kamHe) ctBe (robeneHbl, AeKOpaTUBHbIE NaHHO)
7. BkaTbiBaHue 5. B xuBonucu (kapTuHax)

8. Annnukauus 6. B nutepatype (TeKcTbl STHorpaduye-
9. TkayecTBO CKUX 3KCNEeANLNiA, 04epKi)

10. TucHeHune
11. Pyynas pocnuch

7. B uHTepbepe (KOBpbI, NaHHO)
8. B akcTepbepe (otopmnerune dacagos

12. Y3opHoe TpaBneHune 3AaHui)
13. [lekonb 9. B toBeNUpHOM fiene (KeHCKMe yKpa-
14. Tunorpadckas neyatb WweHus)

15. Tepmoneyatb

16. Tamnoneyatb

17. Bexuranue

18. KomnbloTepHas rpacduka

10. B cyBeHUPHOII NPOAYKLMM (KONNEK-
LMOHHbIE MOHETbI)

11. B npon3BofcTBE NocyAbl (Aekopupo-
BaHWe Nocyabl)

12. B o6pa3oBatenbHoit chepe (Kypco-
Bble MPOEKTI)

13. B my3blkanbHolt cdepe (odpopmneHue
MY3bIKa/bHbIX UHCTPYMEHTOB)

14. B HayKe (Hay4Hble cTaTby)

15. B ycTHOM HapoaHOM TBOpYecTBe
(nereHabl)

16. B Bupaeo (Tenenporpammax)

17. B dpoTorpacuu

18. B uHTepHete (uncposble daitnbl ¢
netpornudamm)

B NPUMEHEHNM MOTUBOB HACKaAbHOrO UCKYCCTBaA: HeT
MOJTHOTO aCCOPTUMEHTa AM3aitHa U3LeNunit, BBIMOTHEHHOTO
B €iUHOM CTUNEe — OT pa3paboTKM 10roTMna 4O CyBEHUPHOW
NPOAYKLMUM OTAENbHOM KOMNaHWK1. YunTeiBas 310, aBTOpPamMu
NPOBOAATCA METOANYECKUE U NPOEKTHbIE MEPONPUATUSA

B 06pa3oBaTesibHOM cdepe ans pa3paboTku fu3anH-npo-
€KTOB, B KOTOPbIX KOHLieNTyanbHOe pelleHne NpoHu3bIBaeT
BCE 3N1eMeHTbl PUPMEHHOTO CTUAA U PEKNaMHbIX HocuTene
KoMnaHuu. Peub npeT o KOMNaHusAX, B KOTOPbIX UCMNONb3Y-
toTCA MOTUBbLI NeTpornndoB. [ns peweHna gaHHoi 3apaymn

table was compiled by the author of the article from the materials

of the study of Kazakh organizations, private craftsmen, local firms,
educational and production companies. The table shows the materials,
techniques and areas where they are used, from what and how images
of petroglyphs are made in modern products. More than a dozen
names in each column reports a fairly wide application of petroglyph
motifs in different areas. And a rich palette of materials (natural and
artificial) and work techniques illustrates the great interest of masters
from different fields of activity in petroglyphs.

In conclusion, it should be noted that the immense potential of
ancient rock art is widely used by modern designers of Kazakhstan.
Materials and techniques of work are diverse. The areas of use include
all spheres of human life. At the same time, there is a certain element
of randomness in the use of rock art motifs, that is, there is a lack of
a full range of product designs made in a single style. For example,
from creating a logo to souvenir products of a separate company.
Taking into account this aspect, the authors conduct methodological
and project activities in the educational sphere to create design
projects in which the conceptual solution permeates all elements of
the corporate identity and advertising media of the company. (Here
we are talking about companies that use petroglyph motifs). For this

Heobxofuma konabopauus, Hanpumep, BeNKUpa u rpatduye-
CKOro fi13ailHepa; Mactepa no Koxe/KamHIo ¢ rpamyeckum
An3aiHepomM, Au3anHepa ofeXAbl C rpaduyeckum gnusan-
HepoM. Mpacuyeckuit au3saiiHep paboTaeT Haf co3faHueM
(hMPMEHHOTO CTUNSA, MOITOMY, YTOObI Y KOMNAHUM NOABUACA
y3HaBaeMblil 00NMK U HEOOXOAUMBIA NAKET PeKNAMHbIX
U3Jenuii, eCTb CMbICN 06PATUTLCA K 3TOMY CMELUannCTy.
B03MOXHO, N3-3a 3KOHOMUM UNU He 0CO3HABaA HAf0BHOCTK,
OTAENbHbIE MACTEPa, JIOKanbHble GUpMbl He 06palyaloTcs

K Konabopauuu.

ABTOpbI CYNTAIOT BO3MOXHBIM U NPOAYKTUBHBIM UCMOJb30-
BaHWe KyJbTYPHOTO HacNefus CTpaHbl B rpaMOTHOM TUPAXKK-
pOBaHUM MOTUBOB NETPOrANGOB, B CO3aHNN OPUTUHANBHON
AW3aliH-NPOAYKLMH, @ TaKKe NPUMeHeHKe UX B 0hopMIEHUN
ropofia. 310 NpuHeceT 60O NONOKUTENbHbIN PE3yNbTaT,
NOBbICUT 06LLECTBEHHYIO OCBEJOMIIEHHOCTb 06 OrpOMHOIA
KyNbTYPHOIA 3HAYMMOCTW neTpornndos, OyaeT KynbTUBUPO-
BaTb FOPAOCTb Y rPaX/AaHNHa 3a NpebbiBaHUE HA UCTOPU-
Yecku Goratoit 3emne. K ToMy e UCTOPUYECKUI TOPU3OHT
paclmpuT TBOPYECKNIA NOTEHLMAN COBPEMEHHBIX MAcTepoOB
npu u3y4yeHun u pabote ¢ netpornudamu, a ux Nonynsapu-
3al1s MOXeT cnocobcTBOBATL MHTEPECY MUPOBOIA 06LLe-
CTBEHHOCTM U NPUTOKY TYPUCTOB, 4TO 6NAroTBOPHO NOBAUSAET
Ha GlofKeT cTpaHsbl. [pn 6oNbWOM NPUTOKE TYPUCTOB NOSA-
BUTCA BO3MOXHOCTb MEHTAIbHOTO pacliMpeHns o0LecTBeH-
HOTO CO3HaHWA GnaroAaps MeXKyJIbTYpHOMY 06LeH 0.
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Table 1. Petroglyph motifs in Kazakhstan today [15]
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Areas of application of petroglyph motifs
today
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6. jewelry clay 6. knocking out (on a stone)  (tapestries, decorative panels)

7. polymer resin 7. rolling in 5. in painting (paintings)

8. stone 8. hand loom weaving 6. in literature (texts of ethnographic

9. polymer stone 9. weaving expeditions, essays)

10. leather 10. embossing 7.in the interior (carpets, panels)

11. pelt 11. hand-painted 8. in the exterior (design of building facades)
12. canvas 12. patterned etching 9. in jewelry (women'’s jewelry)

13. fabric 13. decal 10. in souvenir production (collectible coins)
14. felt 14. typographic printing 11. in the production of tableware (decoration
15. wood 15. thermal printing of dishes)

16. cork tree bark 16. pad printing 12. in the educational field (course projects)
17. paper 17. burning out 13. in the musical sphere (design of musical
18. cardboard 18. computer graphics instruments)

19. dough 14.in science (scientific articles)

20. cellophane 15. in oral folk art (legends)

21. plastic 16. in video (TV programs)

22. digital format (in a 17. in the photo

graphic editor) 18. on the Internet (digital files with

petroglyphs)
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Fig. 5. Animalistic images.
Tanbaly
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Fig. 6. Images of horses and
mountain goats. Tanbaly
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