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B cTaTbe pacCMOTPEHO NOHATUE [OKaNbHOCTU NPUMEHUTENbHO

K apxuTeKType n rpagoctpoutenscrsy. lipeanaraerca Gpopmynmpos-
Ka NOHATUA IMOKaNbHOCTM KaK BONJIOWEHMA F06anbHbIX TPEHA0B

B NIOKaNbHble (POPMbI, YUUTHIBAIOLUE UCTOPUKO-reorpaduyeckue

¥ KyNbTypHble 0C06eHHOCTH AaHHOTO XpOHoTONa. OTKNOHeHMe 6a-
NaHca B CTOPOHY rN06anbHOCTY NPUBOAUT K YHUUKALMMN, CTUPAHMIO
noKanbHbIx 0cobeHHocTeil. HanpoTue, npeo6nagaHue NOKanbHOro
acneKTa BefleT K «KYNbTYPHOMY HaUyMOHaNN3My», OTPbIBY OT o6Lie-
YenoBe4yecKkoro UH(OPMaLMOHHOIO NPOCTPAHCTBA U TBOPYECKOMY
6ecnnoguio.

KntoueBble cnosa: apxutekTypa; yp6aHucTuka; rno6anbHocTb;
NOKaNbHOCTb; FNIOKaNbHOCTb; robanbHas YyHUDUKALMSA; CenapaTusm;
KYNbTYPHbBIA HALMOHANU3M. /

BeepeHue. Mpuxop rnob6anbHoro mmupa

B nbece «Pesn3op» y lorons NfopogHuuunii rosoput: «0Tcioaa
XOTb TPU FOAA CKayu, HU [0 KAKOro rocyAapcTea He joe-
Jelwb...» Kak n MHOrne ocTpble HabNIOAEHUA TeHUanbHOro
XYAOXKHMKA, 3Ta (hpasa CMelHa, NOTOMY YTO OTPAXKaeT Lenbli
TN MbIWAEHWUS U MUPOBOCHPUATUA — MbILIEHWUS YENOBEKa,
KOTOpbIi ollyWaeT cebs N30IMPOBaHHBIM OT «60JbLWOT0
MUpay, 3anepTbiM B CBOEM Y3KOM W yLIHOM MUPKe.

Yepes nontopacta net nocne lorona kaHagckui punocod
Mapwann Makno3H nocTpous CBOK TEOPUID UCTOPUYECKOTO
nporpecca Ha ugee MHOPMaLUOHHON CBA3HOCTU Yeno-
BEYECKMxX coobLecTB. B kameHHOM Beke l0AM 06wWanuco
UCKNIOYMTENBbHO BHYTPU CBOEI TPUGLI; Y KaX[Oro YenoBeka
33 BCIO XM3Hb 6bIN0 NATHAAUATb-ABaALATE COGECeaHUKOB
1 BoO6Le 3HAKOMBIX. Tak NPOJ0NKAN0Ch COPOK ThICAY NeT.
N306peTeHne gopor 6610 NepBbIM KAYECTBEHHbIM PbIBKOM
B Pa3BUTUU LMBUIM3ALMUMN U PUBENO K MOABNEHUIO TOPOLOB,

The article examines the concept of glocality in relation to
architecture and urban planning. The notion of glocality is proposed
as an embodiment of global trends in local forms, taking into
account the historical, geographical and cultural characteristics

of the given chronotope. The deviation of the balance towards
globality leads to unification, erasure of local features and loss of
cultural diversity. On the contrary, the predominance of the local
aspect leads to "cultural nationalism", separation from the global
information space and artistic barrenness.

Keywords: architecture; urban studies; globality; locality; glocality;
global unification; separatism; cultural nationalism.

architecture

rocyAaapcTs, UMNEpPUN, AeHer U TeXHONOTMYEeCcKoro nporpec-
ca. Bropoii cTonb e peBoNOUNOHHbIA NPOPBIB CAYYUNCA

B CBA3M C 306peTeHneM pagmno 1 TenesnaeHns. MaknosH
He ycnen yBUAETb NPULLIECTBUE «3INOXU MHTEPHETAY, KOTOPAs
Gnectawe noaTeepauna ero Guaocodckue Npo3peHus.
CerogHs Ha Hawwmx rnasax GopmupyeTcs eguHoe obuieye-
noBeyeckoe MHHOPMaLMOHHOE NPOCTPAHCTBO — «rNobanb-
Has AepeBHAY, r4e HUYero HEBO3MOXHO CKPbITh U BCe BCE
Npo BCex 3HatoT. B BUpTYyanbHOM NpPOCTPaHCTBE MOXHO
MrTHOBEHHO [0CKaKaTb [0 Ntob0oro rocyaapcrtea, noobwaTbes
C MECTHBIMU XUTeNMU, ce6s NokasaTb U N0AeNd NOCMOTPETh.
'yrn 3HaeT BCE, a yero He 3HaeT l'yrn, To u3BecTHO AHAEKCY.
CeTka cBAi3eit MeXay NIOAbBMU CTana rnobansHoi.

TepMuH «rn06anbHOCTb, r106anbHbIA» NOSBUACA OTHOCH-
TebHO HefiaBHo. MepBoe 3atuKCUpoBaHHOE ynoTpebneHne
atoro cnosa (globalit ) BcTpeyaetcs B pomaHe Jlyu Apa-
roHa «llpekpacHele okpecTHocTU» (1936) [1]. B HayuHoI
nutepatype TepmuH globality BnepBrle npumeHun couunonor
P. PobepTcoH B KOHCTPYKLMUM «rnobanbHoe co3HaHue» [2].
Mo mepe Toro, Kak 6ONbWUHCTBO I0AEN 0CO3HAET CBOIO
CBSA3b CO BCEMM OCTANIbHLIMU NIOAbMYU Ha 3eMie, U HacTynaeT
COCTOsIHWE T1106aNbHOCTH.

Yike Ha ncxope npownoro, XX Beka 3KoHoMUCT [laHuanb
Eprux ncnonb3osan noxstue «globality» ons nsyyeHus
npoLeccos rnobanbHoi runepKoHKYpeHLUm, 06pa3oBaHus
TPaHCHALMOHaNbHbIX KOPNOPALMIA U TOProBbIX BOWH MEXAY
6nokamu rocyaapcts [3]. Ero uccnefoBaHus oCHOBaHbI
Ha ToM (baKTe, YTO BNepBbie B UCTOPUM YENOBEYECTBA PbIHKM
U PbIHOYHbIE OTHOLWEHUS YTPATUAM TpaHuLbl. BosHukno egu-
HO€e BCEMUPHOE 3KOHOMUYECKOE NPOCTPAHCTBO, U Yepeno-
BaHWe NOALEMOB U KPU3MCOB, XapaKTEPHOE AN PbIHOYHOTO
Kanutanusma, npuobpeno oblyeyenoBeyeckuit xapakrep.

Fno6anusaums u npoueccsl, BXoAALME B 3TO NOHATHE,
npuTAruBana Bce 60/blie BHUMAHUSA UCCNefOBaTeNeN
B CaMblX pa3Hbix 06nacTsax. B 2007 r. Bblwna U3 neyatu
uenas JHumknonenma rnodbanmsauum [4]. OHa BKIOYaeT

< 0puH 13 npoekToB «ropofa Gyayuero» ans Kutas. Cryaus Ronald Lu
& Partners pa6oTaet B A3uu ¢ 1976 r., HO BCE €€ NPOEKTbI COXPAHAIT
NOJIHYI0 HE3aBUCUMOCTb OT KyNIbTYPbl 3TOF0 peruoHa. Apkuit npumep
YHUBEPCANbHOTO, Cynep-rno6anucTuyHoro noaxopa. Mo matepuanam
otuumanbHoro caita cryauu http://www.rlphk.com/



Introduction. The arrival of global world.

In the play "The Inspector-General" by Gogol, the Governor
says: "Why, you might gallop three years away from here and reach
nowhere".

Like many sharp observations of the brilliant artist, this phrase is
ridiculous because it reflects a whole type of thinking and percep-
tion of the world - the thinking of a person who feels isolated from
the “big world”, locked in his narrow and stuffy little world.

A hundred and fifty years after Gogol, the Canadian philosopher
Marshall McLuhan built his theory of historical progress on the idea
of informational connectivity of human communities. In the Stone
Age, people communicated exclusively within their tribe, each
person in their entire life had fifteen to twenty acquaintances. This
went on for forty thousand years. The invention of roads was the
first qualitative leap in the development of civilization and led to
the emergence of cities, states, empires, money and technological
progress. A second equally revolutionary breakthrough came with
the invention of radio and television. McLuhan did not have possi-
bility to see the advent of the "Internet era”, which brilliantly con-
firmed his philosophical insights. Today, before our eyes, a single

MHOXECTBO TPAKTOBOK 3TOr0 NOHATUA — OT hMN0codCKuxX
[0 NOBCEHEBHbIX — U HArNAJHO EMOHCTPUPYET HacTynne-
HUue rnobanbHOro COCToAHMA YenoseyecTsa. MMobanbHOCTL
MPOYHO BOLIA B IEKCUKY U TEMATUKY HAYYHbIX UCCNe[0Ba-
HUI B CaMblX Pa3HblX 061aCTAX, OT 3KOHOMUKM [0 KyIbTypo-
noruu [5].

1. FnobanbHOCTb Kak eguHoO06pasue
MocTeneHHo CTano 3aMeTHO, YTO B Pa3/IMYHbIX KOHTEKCTAX
rno6anbHoCTb Kak 0bwas uaes npuobpetaeT BecbMa pas-
HOO6pasHble popMbl. OAHO U3 CaMblX NEPBbIX NOHUMAHMIA
rno6anbHOCTU OTOXAECTBUIIO ee C TOTaNbHON YHUdUKaLei.
B pomane M. WonoxoBa «MofgHATaa uenmHa» meytatenb
Makap HarynbHoB npeacTaBnseT cebe OKOHYATENbHYIO NNK-
BUAALMIO PAaCcM3Ma 33 CYET CMelaHHbIX GpakoB. B pesynb-
TaTe CMeleHUs pac U HApOAOB «<...> BCe OYAYT NMYMKaMU
NPUATHO-CMYTAsBbIE, U BCE OMHAKOBbIEY. [TOHUMaHKe
rno6anbHoOCTU Kak BCEMUPHOTO efMH006pasus, BNpoyem,

universal information space is being formed - the “global village”,
where nothing can be hidden and everyone knows everything about
everyone. In the virtual space, you can instantly jump to any place
and communicate with local residents. Google knows everything,
and what Google does not know is known to Yandex. The network of
connections between people has become global.

The term “globality, global” appeared relatively recently. The
first recorded use of this word (globalit ) occurs in Louis Aragon's
novel Les Beaux Quartiers (Residential Quarter) (Aragon, 1936).

In the scientific literature, the term globality was first used by the
sociologist R. Robertson in the construction of "global conscious-
ness" (Robertson, 1983). As the majority of people realize their
connection with all other people on Earth, a state of globality
begins.

Already at the end of the last, twentieth century, economist
Daniel Yergin used the concept of "globality" to study the processes
of global hypercompetition, the formation of transnational cor-
porations and trade wars between blocks of states (Yergin, 2002).
His research is based on the fact that, for the first time in human
history, markets and market relations have lost their boundaries. A

npucyLe He ToNbKO MakapaM, «XKWUBYLLUM, KaK BO CHe».
3HauuTeNbHOE KONNYECTBO aPXUTEKTYPHbLIX NPOEKTOB BTO-
povi nonoBuHbI XX BeKa NOCBALLEHbI NOUCKAM TOFO CaMoro
«COBPEMEHHOr0» BCEMUPHOIO CTUAA, KOTOPbIN JOJKEH
yCpPeaHUTh, NepemellaTh U BLITECHUTb BCE pa3Hoobpasue
NOKaNbHbIX CTUNEN.

Ha npakTuke HUKAKOro ycpegHEHUs He NoNy4YnUnoCh.
Hanpotus, nobeaguna uaes rno6anbHOro pacnpocTpaHeHus
0[HOTO U3 IOKA/IbHbIX APXUTEKTYPHBIX CTUNEN, U TaKUM
CTUIEM CTaf NOCTMOLEPH. IMEHHO OH OKa3ancsa LOCTaTOYHO
rMOKMM, pa3HOOOpPa3HbIM U «BCEAJHBIMY, YTOOLI pacnpocTpa-
HUTLCA N0 BCEMY MUPY, He 06pallas BHUMAHUS HU HA reo-
rpacuyeckne oCOGEHHOCTH, HU Ha NOKANbHBbINA KYJbTYPHBIN
KOHTEKCT. ApXUTEKTYpHas MbIC/Ib CTPaH «MEepPBOro MUpay
BO rNaBe C amepuKaHuamu Gpana 3a obpased LeHTp MaH-
X3TTeHa. lopoga Gyayuwero JOMKHbI ObIIN CTaTb KONUAMM
Hbro—VIopKCKoro CKainaiHa, U HEeBAXHO, e OHU HAXoau-
nuce — B Amepuke, EBpone, Asun unu Boobuie Ha Mapce.

< [lpoekT ropoga
Gynyuero u3 ansboma
ctyaun BIG Formgiving.

An Architectural Future
History (Taschenbuch,
2021). Henb3s He 0TMETUTb
CXOACTBO C NPOEKTaMM ro-
POAOB KOMMYHUCTUYECKOTO
3aBTpa U, C ApYroii CTOPOHbI,
— C KapTUHKaMK rpspyLiero
«obuecrtsa Bceobwero npo-
LiBETaHNA» aMepPUKaHCKUX
tyTyponoros
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> [lpoekT ropopa Ha Mapce
ot ctyaun ABIBOO. MpoekTt
BbIMrpan KOHKYPC, 06bsAB-
neHHblt poHpom The Mars
Society. lopoga Hioiisa 6y-
A€T pacnonaratbCs BHYTpU
cKan B palioHe C Ha3BaHUeM
Temne MaHca. Mpepnona-
raeTcs, YTo B 3TOM pailoHe
MMEIoTCA 3anackl noa3em-
HOit (NoAMapCHO?) BOAbI.
lopop paccuutaH Ha 250
THICAY NOCTOAHHbIX XuTENEiH
W [OMKEH ObITb a6COMOTHO
HEe3aBMCUM OT NOCTABOK C
3emnu. ®otorpacus c opu-
LManbHOro caiTa cTyauu
ABIBOO https://abiboo.
com/projects/nuwa/

single world economic space emerged, and the alternation of ups
and downs typical for the market capitalism acquired a universal
character.

Globalization and the processes included in this concept at-
tracted more and more attention of researchers in various fields. In
2007, the Encyclopedia of Globalization was published (Robertson
et al., 2007). It includes many interpretations of this concept -
from philosophical to everyday ones — and clearly demonstrates the
onset of the global state of humanity. Globality has firmly entered
the vocabulary and scientific research topics in various fields, from
economics to cultural studies (Ursul, 2019).

1. Globality as uniformity

It gradually became apparent that in different contexts, a gener-
alidea of globality takes on very diverse forms. One of the earliest
understandings of globality identified it with total unification.

In M. Sholokhov's novel Virgin Soil Upturned, the dreamer Makar
Nagulnov imagines the final elimination of racism by means of
mixed marriages. As a result of the mixing of races and peoples, "All
will be nicely slightly dark-complexioned and look the same." The
understanding of globality as a universal uniformity, however, is

HecmoTps Ha npeonornyeckoe NpoTMBOCTOAHME, COBETCKMIA
06pa3 rno6anucTUYHOI apxXUTEKTYPbI NOPA3UTENBHO Mao
OT/IMYAeTCs OT aMepUKaHCKOro. Te e ropfo BuicAwMecs
thannuyeckue Hebockpebbl ¢ hacafamu U3 CTekna u me-
Tanna, Te e NpUYYAINBO U30THYTble 3CTaKafbl U TOHHENU
U Te e HOCTaNbrMyeckne BKPANieHNUs 31EMEHTOB apXUTeK-
TYpbl NPOLLBIX BEKOB.

3a/ia4a NOCTPOEHUA aPXUTEKTYPbl, MAKCUMANbHO He3aBK-
CUMOM OT MCTOPUYECKNUX TPAANLIUIA U OT ocobeHHOCTe! NaHf-
wadTa, HeM36eXHO NPUBENA K UAEe 3aKanCyNMpPOBaHHbIX
ropoAoB nof Kynonom. Takoil ropog, Hanpumep, HarasagHo
n3o6paxeH B 3ameyatenbHoM guadunsme «B 2017 rogy»
(ctynusa «nadunbmy, 1960). Fopog pacnonoxeH nog ap-
KTUYECKUMU NIbAAMU U CNeLManu3npyeTcs Ha fo0blye Ka-
MeHHOro yrns. B Hebe Yrnerpaaa roput KBapLeBoe CoNHLe,
M NOA ero Jy4yaMu Ha NAsKe 3aropatoT Tpyasawmecs [6].

inherent not only in Makars, "living as if in a dream." A significant
number of architectural projects of the second half of the twentieth
century are devoted to the search for the very "modern” world style,
which should average, mix and supplant all the diversity of local
styles.

In practice, no averaging was obtained. On the contrary, the
idea of the global spread of one of the local architectural styles
won out, and postmodernity became such a style. It was the style
that turned out to be flexible, diverse and “omnivorous” enough to
spread throughout the world, regardless of geographical features or
local cultural context. The architectural thought of the countries of
the "first world" led by the Americans took the center of Manhattan
as a model. The cities of the future were to become copies of the
New York Skyline, no matter where they were — in America, Europe,
Asia, or even on Mars. Despite the ideological opposition, the Soviet
image of globalist architecture differed strikingly little from the
American one. The same proudly towering phallic skyscrapers with
glass and metal facades, the same bizarrely curved flyovers and
tunnels, and the same nostalgic blotches of architectural elements
of past centuries.

Kak He BCMOMHUTb 06 3Tux (haHTacTMYECKUX UAEesX, Koraa
NnoH Mack ob6ewaet k 2050 roay 0CHOBaTb NOCTOAHHYIO
KonoHUIo Ha Mapce, a ctyaus ABIBOO ny6auKyeTt npoekTt
MapcuaHcKoro ropoga no umenu Hionsa? l'opoa coctout
U3 «COT» — Tpy600Opa3HbIX AYEeK, YTONNEHHbIX B CKane.
B kaxpoi saueiike NnoaaepKMBAETC MUKPO-OMOLLEHO3
C [lepeBbsMU, 3AMKHYTbIM BOLO06OPOTOM U COBCTBEHHbBIMU
MPOM3BOLCTBEHHBIMU MOWHOCTAMM [7].

3aMeTuM, YTO YPOBEHb TEXHWUYECKOK 060CHOBAHHO-
CTU NOAOOHBIX NPOEKTOB OCTAETCA TAKUM JKE CMOPHbIM,
KaK W WwecTbaecaT neT Ha3aa. [Mofo nbaamu ApKTUKM HeT
HUYero, Kpome JleLOBUTOrO OKEAHa, TaK YTO KUTENAM
Yrnerpaaa 66110 6b1 HENPOCTO HAWTM TaM YroibHble NAACTbI.
Y10 KacaeTcs NpoeKTa MapCUaHCKOro ropofa, TO ero aBTophl
BCEpPbe3 NJaHWPYIoT [o6bIBATL U3 MECTHOI BOAbI YINEPOA
4715 TPOU3BOACTBA CTANN — UAEA CTONb XKe CTPAHHAS, KaK,



The task of building an architecture that is as independent as
possible from historical traditions and from the characteristics
of the landscape inevitably led to the idea of encapsulated cities
under the dome. Such a city, for example, is clearly depicted in the
wonderful filmstrip "In 2017" (studio "Diafilm", 1960). The city is
located under the Arctic ice and specializes in coal mining. In the
sky of Uglegrad (Coalcity) the quartz sun is shining and workers are
sunbathing under its rays on the beach (Strukova & Shevchenko,
n.d.).

It is worth remembering these fantastic ideas, when Elon Musk
promises to establish a permanent colony on Mars by 2050, and
studio ABIBOO publishes a project for a Martian city named Niiwa.
The city consists of "honeycombs" - tube-shaped cells recessed
into the rock. Each cell maintains a micro-biocenosis with trees,
closed water circulation and its own production facilities (NOWA
CITY. TEMPE MENSA, MARS, n.d.). Note that the level of technical
feasibility of such projects remains as controversial as it was sixty
years ago. Under the ice of the Arctic there is nothing but the
Arctic Ocean, so it would be difficult for the inhabitants of Uglegrad
to find coal seams there. As for the project of the Martian city, its

CKaxeM, fo6blya 30/10Ta U3 LOMOBOII MbINU ANA NPOU3BOA-
CTBa KaHanu3aLMOHHbIX Tpy6. PaHTasum o ropopax, camopo-
CTATOYHbIX KakK «Bellb B cebex, He OTBNEKAIOTCS Ha rpybyio
(n3MYecKyto peanbHOCTb U ee 3aKOHBI.

2. KynbTypHblii HAUMOHANU3M KaK aHTUIN06anu3m
MpoTrBOBECOM KOHLENUMUM rNobanbHOro efuHoobpasus
ABNAETCA UL KKYNbTYPHOrO HaLMOHANMU3Max.

BceMMpPHO M3BECTHbIV KUTANCKUI MHTENNEKTYAN, XYA0X-
HUK, apx1TeKTop 1 auccupeHT Al BaiiBai HaunHas ¢ 2008
r. BO3INABASIET ABUXEHWE NPOTUB KYJbTYPHOTO JOMUHUPO-
BaHuMa «rnobanbHoro 3anaga» B Kutae. Mocne toro, kak Al
BaitBaw ctan coaBTopom npoekTa HauuoHanbHoro MekuH-
cKkoro ctagnoHa («[Tuybe rHe3go», COBMECTHO CO CTyAuei
Xepuor v le MepoH), OH NOCTOSHHO UCMOJMb3YET CBOW
HeManbll aBTOPUTET ANA KECTKOW KPUTUKN BCEN KYNbTyp-
How nonutuku Kutas. MasHbiii nacdoc ero BbiCTynneHN
TakoB: Kutail gaBHoO yxe cTan ofHUM U3 NMAEPOB MUPOBOIA
3KOHOMUKM 1 CynepAepKaBon, TaK YTO poJib «BE[OMOro»

B Nlo60i cepe (B TOM yncne B chepe KyibTypbl) CEFrOAHALW-
HeMy «locypapcTsy LiBetyweii CepeauHbi» He K nuuy. Ecau
KuTaii v panblue coxpaHuT NO3MLMIO MOYTUTENBHOIO yye-
HUKa 1 moApaxartens no OTHOWEHWIO K 3anapy, 370 rpo3nT
yTpaToit COBCTBEHHOTO KYNbTYPHOTO Hacneaus. XyLoXHUK
roTOB MATW Ha KpaitHWe opMbl 3naTaxa, YTobbl JOHECTH
3Ty MBICNb [0 3pUTeNeit: Tak, poNuk, Ha Kotopom Al BaiiBai
Gpocaet Ha non 1 pa3buBaeT PEBHIOI0 KEPAMUYECKYIO Basy
AMHACTUW XaHb, Bbi3BaN pe30HaHC BO BceM Mupe [8].

Jleknapauuu o He06X0[MMOCTH COXPAHEHUS U Pa3BUTUS
NOKaNbHbIX KYNbTYPHbIX TPAAMLMIA Pa3faloTCA NOBCEMECTHO
1 Ha camom pa3HoM ypoBHe. [lpeacTaBneHns o BbiClEN,

HUW C YEM HE CPaBHUMOWN LLleHHOCTM JIOKAIbHOW KYbTypbl
KaK pa3 U HaxoLuT CBOE Hanbosnee OTKPOBEHHOE BbIpaXeHue
B AABJIEHWUM KyNAbTYPHOTO HaLMOHANM3Ma.

CnoBo «HaLMOHANN3M» NAaTUHCKOTO MPOUCXOXKAEHMA,

1 ero KopeHb «nat-» yKa3blBaeT Ha POACTBO C NOHATUAMU
npupoasl, HaTypsl (natura) u npoucxopuT HemocpenCcTBeH-
HO OT IATUHCKOTO natio — 6bITb POXXAEHHBIM. KynbTypHbIit
HALMOHANN3M, NOXKANYiA, HANBONee KMATKNI» U FyMaHHbIN
13 BCEX MHOTOYMCNEHHbIX PA3HOBUAHOCTEI HALMOHANN3MA.
OH BbIBOAUT NOHATUE HALUM U3 OOLHOCTU POAHOTO A3bIKa,
TPaAuLMI TBOPYECKOrO CaMOBbIPAXEHUS, CUCTEMBI LleHHO-

authors are seriously planning to extract carbon from local water to
make steel — the idea is as strange as, say, mining gold from house
dust to make sewer pipes. Fantasies about cities that are self-suf-
ficient like a "thing-in-itself" are not distracted by brutal physical
reality and its laws.

2. Cultural nationalism as anti-globalism

The counterbalance to the concept of global uniformity is the
idea of "cultural nationalism".

World renowned Chinese intellectual, artist, architect and
dissident Ai Weiwei has been leading the movement against the
cultural domination of the "global West" in China since 2008. After
Ai Weiwei became a co-author of the project for Beijing National
Stadium ("Bird's Nest", together with the Herzog and De Meuron
studio), he constantly uses his considerable authority to harshly
criticize the entire cultural policy of China. The main pathos of his
speeches is as follows: China has long been one of the leaders of
the world economy and a superpower, so the role of the "follower"
in any sphere (including the sphere of culture) does not suit today's
"Blooming Middle Kingdom". If China continues to maintain its
position of respectful disciple and imitator in relation to the West,

CTell U YKNafa U3HU — BCETO TOTO, YTO MOXHO 0ObEAUHUTD
noHaTUeM kynbTypbl [9]. CerogHs B cambix pasHbix permoHax
NPOBO3rNALAIOTCA MAEN O TOM, YTO IOKANbHAS apXUTEKTYpa
LOJKHA pa3BUBATLCA HA 6a3e KyNbTYPHOro HaLuMoHaNMU3Ma.
CoBpeMeHHbIe CTPOUTENIbHbIE TEXHONOTUM JOMKHbI UCMONb-
30BaThCs 418 BbIPAXEHUS HALMOHANbHBIX UAeil u 06pa3os.
[ns 3TOro apxuTeKTOp AOMKEH PelWnTb HENPOCTYIO 3afady

— OT[eNUTb, OYMCTUTb TEXHONOTMYECKYIO COCTaBAAIOLYIO

OT TOi 06pa3HOIl «HArpy3KM», KOTOPYIO OHA NoayYMIa

B CTpaHe-pa3paboTtunke. Tak, TEXHONOTUM NAapaMeTPUYECKO-
ro MOLENMPOBAHWA HEM3DBEKHO HECYT OTNEYATOK KY/bTYpb
nx pa3paboTYUKOB — KyNbTypbl aMEPUKAHCKUX TEXHUYECKNX
MHTEeNNeKTyanoB. TOAbKO MOC/e 3TOr0 NPOLLECC MPOeKTU-
POBaHUs C UCMONb30BaHNEM HOBbIX TEXHONOTUI MOXHO
OYLLET HACbITUTL CBOMMM HALLMOHANBHBIMKU 06pa3amMu 1 CBOEI
KyNbTypoil.

K coxanenuio, 3necb apxuTeKkTypa BCTynaeT Ha KpaliHe
3bI0KYI0 NOYBY, COCTOALLYIO B OCHOBHOM U3 [JOMBIC/IOB U Cre-
Kynauui. Yo Takoe «HauuoHanbHas uaes»? Kakue obpassl
CnefyeT CYUTaTh CYLLECTBEHHO YaCcTblo HALMOHANBHOTO
KYNbTYPHOTO Hacnepfms, a kakue — Het? B pycckoit kynbType
BCE 3TV BOMPOCHI OTNPABAAIOT HAC HA CTO C IMWHUM NeT
Ha3af, BO BpeMeHa APOCTHbIX LUCMYTOB «CNaBAHOMMUNOBY
1 «3anafHUKOB». B TOT pa3, HecMOTPA Ha MHOXECTBO BbIABM-
HYTbIX apryMeHTOB U FNY6OKUX TEOPETUYECKUX MOCTPOEHMUIA,
0TBeTa Ha PyHAaMeHTaNbHble BONPOCH He Hawnock. BepHee
CKa3aTb, OTBETOB HALWIOCh TAKOE KOJIMYECTBO U TaKUX
pa3Ho06pa3sHbIX, Y4TO WAHCOB CO3AaTb YTO-TO LIEbHOE YiKe
He ocTanocb. Ha cBeT NOABMIOCh MHOXECTBO IKNEKTUYHBIX
MaJieHbKUX CTUNei (TaKuX, KaK HeOPYCCKMUIt CTUAb rpyn-
nbl «MUp UCKYCCTBa»), aBTOPCKUX CTUNEN, BONOLWEHHbIX
B OAHOM-e[JMHCTBEHHOM NPOU3BELEHUN CTUNE U TaK fanee.
Mo3xe B AUCKYCCUIO BCTYNUAU KOHCTPYKTUBUCTBI, U OHA NpU-
HANA COBCEM YXXe 0XecToueHHble dopmbl. Cnop 3akoH4YKACA
C HacTynieHMeM AUKTATYpPbl, U «OTeL, HAPOAOB» INYHO CTan
onpefensiTb KPUTEPUM U PAMKN HALMOHANLHOW UAeN.

CerogHsa rno6annsaumm nbiTalOTCA NPOTUBOCTOATH
NpeACTaBUTENN CaMblX Pa3HbIX CTPaH U PErMoHoB Ha banx-
Hem BocToke, B CyGcaxapansHoii Adpuke, HOro-BoctouHoii
A3uu 1 Tak ganee. NoToK NpobneMHbIX CTaTeil U co0bLWEHNI
Ha TeMY NOWUCKOB NOKaNbHOW KyNbTYPHON WAEHTUYHO-

CTW B apxUTEKType JOCTUraeT coTeH ny6auKaLuii B rog,.
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> Kapukarypa . E. Lep6o-
Ba (0ld Judge) «MHTUMHas
6ecena 06 acteTnke Basunbl
bapabatoBa ¢ Hukonoii
KputuueHko» usobpaxaer
ANCKYCCUIO XYA0XKECTBEH-
HbIX KPUTUKOB pybexa
XIX-XX Bekos. Mpeonor
nepepBUKHUYECTBA
HeucToBbIi B. Cracos cou-
BAET C HOT «CTapbeBLyMKa»
C. Aarunesa u 6pocaetcs
Ha finaepa «3anagHuKos»
H. KpaBueHko. 3putenu
TeM BpeMeHeM YTKHYUCh
B razetbl. CoBpeMeHHUKN
OTHOCUIUCH K OXKECTOYEH-
HbIM CMOpaM KPUTUKOB C
U3pALHON AoNeit NPOHNUK.
LlyT. — 1898. — N210, 7/19
mapta. - C. 8-9

it risks losing its own cultural heritage. The artist is ready to use
extreme forms of outrageousness in order to convey this idea to the
audience - for example, the video in which Ai Weiwei throws on the
floor and breaks an ancient ceramic vase of the Han dynasty caused
a resonance all over the world (Jones, 2014).

Declarations on the need to preserve and develop local cultural
traditions are distributed everywhere and at various levels. The
idea of the highest, incomparable value of local culture is precisely
what finds its most frank expression in the phenomenon of cultural
nationalism.

The word "nationalism" of Latin origin and its root -nat- indi-
cates a relationship with the concepts of nature (natura) and comes
directly from the Latin natio - to be born. Cultural nationalism is
perhaps the most "gentle" and humane of the numerous variet-
ies of nationalism. It deduces the concept of a nation from the
commonality of the native language, the traditions of creative
self-expression, the system of values and the way of life - all that
can be united by the concept of culture (Hutchinson, 2005). Today,
in various regions, it is proclaimed that local architecture should
develop on the basis of cultural nationalism but modern building

Ho efMHCTBEHHBIM peanbHbIM BOMNOLIEHUEM 3TOI KOHLeN-
LMW TaK M OCTAIOTCA HALMOHANbHbIE KBApTaibl — «rOPOAA

B ropofax», YaliHa-TayHsbl, «<ManeHbkue Poccumny, espeiickne
paiioHbl M TOMY NOA06HbIE MECTA KOMNAKTHOTO NOCENeHUs
no KyNbTyPHO-HALMOHaNbHOMY NpUHLMUNY. KynbTypHbIit
HaLMOHaNM3M Mo BONbLIOMY CYETY OKa3blBAETCA CTONb Xe
6ecnnofHbIM, KaK 1 ero npefbiayliee BonnoWeH1e Hadana
XX Beka; fa U HauMoHanu3M B 60siee WMPOKOM CMbIC/e
CEroAHs 0CO3HAeTCs cKopee Kak Habop MUGOB U NereH.
MOHATUA HALMM, HALIMOHANBHOI KYNbTYPbI, HALWOHANBHOTO
nckyccTea (B TOM Yucie apxuTeKTYpbl) Tak U He 06penu
CKObKO-HNUOYAb 0OBEKTUBHOIO CMbIC/IA U OCTAIUCh B Chepe
WAeonornyecKnx cnekynaumui [10].

technologies can be used to express national ideas and images. To
do this, the architect must solve a difficult task — to separate and
clear the technological component from the "load" of images that
it received in the country of origin. For example, the parametric
modeling technologies inevitably bear the imprint of the culture of
their developers — the culture of American technical intellectuals.
Only after "cleaning" the technology from the alien images, the de-
sign process can be saturated with the national images and culture.
Unfortunately, here the architecture treads on an extremely
shaky ground, consisting mainly of speculation. What is a "national
idea"? Which images should be considered an essential part of
the national cultural heritage, and which should not? In Russian
culture, all these questions bring us back more than a hundred
years, to the times of violent disputes between "Slavophiles" and
"Westernizers". At that time, despite many arguments and deep
theoretical constructions, the answer to the fundamental questions
was not found. Rather, there were so many answers and they were
so varied that there was no longer a chance to create something
universal. A lot of eclectic "small styles" (such as the neo-Russian
style of the "World of Art" group), author's styles, styles embodied
in a single work, and so on were born. Later, the constructivists en-

3. CuHTe3. MMOKanbHOCTb

Ecnu Mbl BCe-Taku 3afaAnMCa LEbI0 OTbICKATh XXU3HECNO-
COOHbIE BAPUAHTbI NPAKTUYECKO apXUTEKTYPbI, COYeTalowWwei
rno6anbHble TEHAEHLUMM C NOKANbHLIMU 0COBEHHOCTAMMU,

Mbl 06Hapy>+<v|M ABneHune, nonqusmee Ha3BadHUE «IrN10KaJib-
HOCTbY.

CTpaHHOE CN0BO-0KCIOMOPOH BKIOYAET B cebs NpoTMBO-
NONOXHbIE MOHATUSA rN06ANBHOCTU U NOKANBHOCTH, NTPAMO
VKa3blBas Ha NapajoKcanbHOCTb ABneHus. Cuntaercs,

YTO 3TO NOHATUE NPULINO U3 AMOHCKOTO A3bIKA. XUTPOYMHbIE
ANOHCKME MEHE[KEpbl elle B NPOLIOM BEKe NpUAyManm
npueMm «go4Yakykay — peanusaumsa rnobanbHbix TEHAEHLWI

B TAKWUX (hOpMax, KOTOPbIE YUUTLIBAIOT JIOKANbHbIE 0COGEH-



tered the discussion, and it became completely fierce. The dispute
ended with the onset of the dictatorship, and already the "father of
nations" personally began to determine the criteria and framework
of the national idea.

Today, representatives of various countries and regions in
the Middle East, Sub-Sahara Africa, Southeast Asia and so on are
trying to resist globalization. The flow of problematic articles
and messages on the search for local cultural identity in archi-
tecture reaches hundreds of publications a year. But the only real
embodiment of this concept is still the national quarters - "cities
in cities", Chinatowns, "little Russias", Jewish districts and similar
places of compact settlement according to the cultural and national
principle. Cultural nationalism, by and large, turns out to be as
barren as its previous incarnation of the early twentieth century,
and nationalism in a broader sense is now rather perceived as a
collection of myths and legends. The concepts of nation, nation-
al culture, national art (including architecture) did not acquire
any objective meaning and remained in the sphere of ideological
speculation (Myths and misconceptions in the study of empire and
nationalism, 2010).

HocTu [11]. ViIMeHHO TaK UM yAanocb NpeofoneTb CONPOTMB-
NeHne ANOHCKOWM 3KOHOMMYECKOW IKCMAHCUKN B HEBEPOATHOM
3THMYecKoW nectpoTte BocTouHomn Asnu.

KoHuenuma rnokanbHOCTW OKa3anach BeCbMa Njaof0TBOp-
HOW B CMbIC/le MOHUMAHUS CErofHALWHero Mupa. Tak, aHanu-
3UpyA pALbI NOKANbHbIX ABNEHUIA, CTANO BO3MOXKHO Bbluse-
HUTb TN06aNbHblE TEHAEHUUY, HE BUAHbBIE KHEBOOPYXKEHHBIM
B3rnALOM». ApKMM NPUMEPOM TAaKOTr0 OCMbICNIEHUSA TeKYLLEN
peanbHOCTU MOXKET CNYKUTb 06HApYKeHNe rnoGanbHol
rMOPUAHON BOMHBI.

Ha npoTsxeHuu BCeii CBOEW MCTOpUM NIOLM BOEBANU.

Ho B npexHue BeKa U ThicAYENETUS BONHY ObINO NETKO OT-
ANYNTb OT MUpa. Ecan He rpemenu nywku (Unu He cBUCTENM
CTpenbl), Ha MUPHYIO 3eMJII0 He MPUXOLUAN YyXKUe CONAAThI,
yTo6bI rpabuTh U YOUBATH, NPaBALME INUTHI HE NPEBpalLa-
JINCb B U3rOEB U MPECTYMHUKOB — 3HAUUT, 6bin Mup. Unu,
KaK Nucanu LpeBHECNaBAHCKNE NETOMUCLbI, KTULWIMHA BAX».
0pHaKo ¢ HacTynieHneM rnobanucTuyeckoil psl camo
MOHATUE BONHBI KAPAMHANbHO M3MeHunock. CeroaHs BonMHa
JaNneKo He BCerpa NpUHUMAET OTKPLITbIE, 04eBUAHBIE POPMbI
(xoT# v Takoe cnyyaetcs). BoliHbl cTaHoBATCA MHDOPMaLK-
OHHbIMU, TOPrOBbIMU, UAEONOTUYECKUMU, TICUXONOTUYECKUMU
1 rnbpuaHbiMu. CerogHAWHAS BOMHA 3TO yXKe He TObKO

(v He CTONIBKO) CTONKHOBEHME BOOPYXEHHBIX cun. CoBpe-
MEHHOE NOHATUE BOMHbI CBOLMUTCA K BCTPEYHOMY 3KCNOPTY
xaoca. Kaxpaas 13 BOKILWMX CTOPOH CTPEMUTCA HaBA3aTb
NPOTUBHUKY KaK MOXHO GoJiee XxaoTuyeckoe coctosHue. Ta
13 CTOPOH, KOTOPOW YAaNoCh NOrpy3nTb NPOTUBHUKA B MaK-
CUManbHbI 6eCnopsAoK, pacTePAHHOCTb U 1e30praHn3aLmio,
Ta W cunTaetcs nobeautenem. Ins 3Toit LeAn B pasnuyHbIX
NIOKaNbHbIX CUTYALUAX B XO4 UAYT CaMble pa3Hble npueMsl

1 CNOCOObLI: TEPPOPU3M, IKOHOMUYECKME U NOUTUYECKUE
CaHKLUW, NOTOKM HeneranbHbIX MUTPAHTOB, heNKOoBble
HOBOCTM M MacCMpOBaHHaa Ae3nHdopMaLmua Hacenexus,
xaKepckue ataku u Tak ganee. 3Hamenutas dpasa Opyanna
«MUp ecTb BOWHa» NpuobpeTaeT HOBOE U HEOXUAAHHOE
3HayeHue.

HackonbKo apxuTeKTypa rotoBa K CylW,ecTBOBaHUIO B 06-
CTaHOBKE TOTa/IbHOM, NEPMAHEHTHOM, TMOPULHON U TN0-
KanbHOM BOIHbI? Kak GyAyT MEHATLCA HALWM rOpoAa B 3TOM
HeObIBANOM B UCTOPUM KOHTEKCTE? Y Kaw ol NOKanbHOM
KyNbTYpbl €CTb CBOW NPUEMBI CyLLLECTBOBAHUS B BOEHHOE

3. Synthesis. Glocality

If we do set out to find viable options for a practical architec-
ture that combines global trends with local characteristics, we will
find a phenomenon that has come to be called "glocality."

A strange oxymoron word includes the opposite concepts of
globality and locality, directly indicating the paradoxicality of the
phenomenon. It is believed that this concept came from the Jap-
anese language. In the last century, cunning Japanese managers
invented the “dochakuka” method - the implementation of global
trends in forms that take into account local peculiarities (Start-
sev, 2009). This is how they managed to overcome the resistance
against Japanese economic expansion in the incredible ethnic
diversity of Eastern Asia.

The concept of glocality has proven to be very fruitful in terms
of understanding the world today. Thus, analyzing the series of
local phenomena, it became possible to isolate global trends that
are not visible to the “naked eye”. A striking example of such an
understanding of the current reality is the detection of a global
hybrid war.

Bpems. YeMy Mbl, 3044Me N apXMTEKTOPbI Pa3HbIX CTpaH
 HapOZOB, MOXEM HAayuUTLCA APYT Y ApYra, YToObl ycneLw-
Hee XWTb 1 pa3BUBaATLCA HA OHE BOT TaKoro rnobanbHoro
TpeHpa?

Ewe ofMH npumep «rnokansHoi npobnembi» — passu-
TWe apxuUTeKTYpbl Ha hoHe rNo6anbHON TEHAEHUUM K Ce-
napatusmy. [la, Takasa hopMynnpoBKa BbIFIAANT BECbMa
NPOTUBOPEYUBO, HO TaKOBO caMo siBneHue. o Bcemy Mupy
CenapaTu3M CTaHOBUTCA BCe 6oNlee HACTOMUYMBbLIM U arpec-
CUBHbIM. Bo3bMeM ans npumepa «o6besuHeHHylo» EBpony.
Fanucus u KatanoHus 6opioTcs 3a OTAENEHUE OT OCTaNbHOM
Wcnanum. backu xotenu 6b He3aBucumocTu 1 ot Ucnanuuy,
u ot ®paHuum, kak u Kopcuka. Wotnangus v Yanbe rposat
JloHp0HY TakuM e pedepeHayMOM, Kakoii npuBen K 6pek-
3uty, a CeBepHas WpnaHans pobusaetcs He3aBUCUMOCTU
TeppopucTuyeckummu metogamu. Jlomb6apaus, Bereto, Cuuu-
nns n CapavHMA MeyTaloT 0 CaMoCToATeNbHOCTH oT UTanuu.
benbrus rpo3nt passanutecsa Ha ®nanpputo u Bannonuto.
Ha rpaHuue Monbwu n Yexum cenapatuamom goiwat Mopa-
Bua u Cunesus. laxxe mupHas baBapusa Bce HacToATeNnbHee
pasmbiwnset 06 otaeneHun ot PI [12]. Yo yk roBoputs
0 Takux bonesHeHHbIX HapbiBax, kak Kocoso, MpuaHecTpo-
gbe, IHP n JIHP... Bce 6e3 ucknoyeHus cenapatucrckue
LBUXEHUA aneanupyioT K fpeBHei U 6oratoil UCTOpUM CBOEI
noKanbHoit obnactu. Mo ux MHEHMIO, UMEHHO NOKabHOE
KyNbTYpHOE Hacnefmne NofBepraeTcs 0cob6oit onacHoCTH
pacTBOpeHUsA B 06LerocyfapcTBEHHOI unu obyeesponeii-
CKOM (Mnun faxe B rnoGanbHOM) KynbType.

Kak, kakum 06pasom u B Kakux hopmax apxuTeKTypa
OyLeT MCnonb30BaTh NIOKaJbHbIE KYNbTYPHbIE TPAAULMUU?
Kakoe couyetaHune TpaanLMit U3 MPOLNOTO U COBPEMEHHBIX
CTPOUTENbHBIX TEXHONOTWIH GyfeT onTUManbHbIM? Bo3MOxHO,
NPMMepOM TAaKOTO COYETAHUA CNefyeT CYUTATb 3HAMEHUTbIA
6apcenoHckuii cobop Carpapa ®Pamunua. Fayam He yep-
TWUN NPOEKTbI, 3 UMNPOBKU3MPOBAN NO MEpe CTPOUTENbCTBA,
1 CTPOUTENLCTBO NPOAOKAETCA B TOM e ayxe. Ecnu nep-
Bble 3/IEMEHTHI 34aHNA ObLIM NOCTPOEHbI U3 TECAHOTO KaMHS,
YNIOXKEHHOT0 BPYYHYIO, TO CErOAHSA B X0[, NOLAYN TEXHONO-
rum 3D-neyatu U3 nnacTuduunpoBaHHoro hmbpobeToHa,
HO CO60Op NPOAOMKAET 0CTABATLCA CUMBOJIOM KaTaJOHCKOrO
naTpuMoTu3Ma M cenapaTusma.
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> [pumep ncnonb3osaHus
rn06anbHbIX TEXHONOTHiA

B JIOKa/IbHOM KOHTEKCTe —
sunna RT House B ropope
Napatu, bpasunus. TexHo-
norus o6nnLoBKM dacafos
LOCKaMM U3 060XIKEHHOTO
(kap6oHW3UpPOBAHHOTO)
AepeBa nepBoHayanbHoO
6blna nsobperteHa B AnoHum,
HO CerofHs ucnonb3yercs
no Bcemy mupy. B pa6ote
OpasnNbCKUX apXUTEKTO-
poB rno6anbHbIN TpeHA
paboTbl C ApeBECUHON,
noABeprHyToit o6paboTke
TPaAMLMOHHBIMU METOAAMM
(BMecTO coBpeMeHHbIX
XUMUYECKUX NpenapaTos)
COBMeLLeH C TI0KaNbHbIMU
NPUHLMNAMU NOCTPOe-

HUA XWbA Ha tore WTaTa
Puo-pe-Xaneitpo. Cryans
Jacobsen Arquitetura, 2014.
®otorpacus c obuumans-
Horo caiTa ctyaum https://
jacobsenarquitetura.com/
en/projects/rt-house/

Throughout their history, people have fought. But in previous
centuries and millennia, war was easily distinguished from peace.
If the guns did not rattle (or the arrows did not whistle), other
people's soldiers did not come to the peaceful land to rob and kill,
the ruling elites did not suddenly turn into outcasts and criminals,
then there was peace. However, with the onset of the globalist era,
the very concept of war has changed dramatically. Today, war does
not always take open, obvious forms (although it does happen).
Wars become informational, trade, ideological, psychological and
hybrid. Today's war is no longer only (and not so much) a clash
of armed forces. The modern concept of war boils down to the
counter-export of chaos. Each of the belligerents seeks to impose
the most chaotic state on the enemy. The side that managed to
plunge the enemy into maximum disorder, confusion and disorga-
nization is considered the winner. For this purpose, in various local
situations, a variety of techniques and methods are used: terrorism,
economic and political sanctions, flows of illegal migrants, fake
news and massive disinformation of the population, hacker attacks,
and so on. Orwell's famous phrase "peace is war" takes on a new and
unexpected meaning.

3aKkntoyeHune

PasymeeTcs, cnucok rnobanbHbIX TPEHA0B, NOANEXALUX
JI0Ka/IbHOMY OCMbIC/IEHMIO, MOXKET ObiTb 3HAYUTENbHO
pacwupeH. Ho B n1to60oM ciydae Mbl HE MOXEM OTKa3aTbCs

HU OT OJHOW M3 COCTaBNAWMX rNOKanbHOCTU. Henb3s
UTHOPUPOBATh rNobanbHble TEHAEHLMN, UHAYE Mbl PUCKYEM
BbINACTb M3 COBPEMEHHOCTH, NOTEPATb CBA3b C CErOAHALWHUM
¥ 3aBTpalHKUM aHEM. Ho TakxKe HEBO3MOXHO npeHebperaTh
NIoKanbHbIM. TeHnit MecTa, naHawadT, reonorus u 3Konorus

To what extent is architecture ready for existence in an envi-
ronment of total, permanent, hybrid and glocal war? How will our
cities change in this context, unprecedented in history? Each local
culture has its own methods of existence in wartime. What can
we, architects of different countries and peoples, learn from each
other in order to live and develop more successfully against the
background of such a global trend?

Another example of the “glocal problem” is the development of
architecture against the background of a global tendency towards
separatism. Yes, this formulation looks very contradictory, but
such is the phenomenon itself. All over the world, separatism is
becoming more persistent and aggressive. Take, for example, a
"united" Europe. Galicia and Catalonia are fighting to secede from
the rest of Spain. The Basques would like independence both from
Spain and France, (Corsica too!). Scotland and Wales are threat-
ening London with the same referendum that led to Brexit, while
Northern Ireland is seeking independence with terrorist methods.
Lombardy, Veneto, Sicily and Sardinia dream of independence from
Italy. Belgium threatens to fall apart into Flanders and Wallonia.
Moravia and Silesia breathe separatism on the border of Poland and

KOHKPETHOI1 TOYKM, B KOTOpYIO BYyAeT BpacTaTb apxMTeKTYpa,
KaK 1 MeCTHble TpafuLuUmW, NPefaHmns U YKNag Xu3Hu — sce
3TO, YTO COCTaBAAET IOKANbHYIO reorpaduio u UCTopuio,
UrHOPUPOBaTb Hesb3s. POpMbl, KOTOPblE Mbl NPUAAAUM
rno6anbHbIM TEHLEHUMAM, [ONKHBI CEL0BATh U3 NOKaNb-
HOrO KOHTEKCTa N0 MeCTy U BpeMeHW. Bnucatb rnobanbHblii
TPEeHA B OKaNbHbI XPOHOTON — CaMas akTyanbHas 3agava
apXUTEKTYpbI.



the Czech Republic. Even peaceful Bavaria is increasingly thinking
about secession from the FRG (Landkarte im Jahr 2050: Auf dem
europ ischen Schachbrett bahnt sich eine Katastrophe an, 2021).
What can we say about such painful abscesses as Kosovo, Gagauz-
ia, DPR and LPR ... All separatist movements, without exception,
appeal to the ancient and rich history of their local area. In their
opinion, it is the local cultural heritage that is in particular danger
of being dissolved in the national or all-European (or even in the
global) culture.

How and in what forms will architecture use local cultural tra-
ditions? What combination of traditions from the past and modern
building technologies will be optimal? Perhaps, the famous Sagrada
Familia Cathedral in Barcelona should be considered an example of
such a combination. Gaudi did not draw projects, but improvised
as construction progressed, and construction continues in the
same spirit. If the first elements of the building were built of hewn
stone laid by hand, today 3D printing of plasticized fiber-reinforced
concrete was used, but the cathedral continues to remain a symbol
of Catalan patriotism and separatism.
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Conclusion.

Of course, the list of global trends subject to local understand-
ing can be significantly expanded. But in any case, we cannot
abandon any of the components of glocality. Global trends cannot
be ignored, otherwise we risk falling out of the present, losing
touch with today and tomorrow. But it is also impossible to neglect
the local. The genius loci, landscape, geology and ecology of a
particular point into which architecture will grow, as well as local
traditions, legends and way of life - all this that makes up local
geography and history cannot be ignored. The forms that we will
give to global trends must follow from the local context in place
and time. Fitting the global trend into the local chronotope is the
most urgent task of architecture.
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