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B3 n AHOW Y cTM b NK H BCe elye MOXKHO H WTW MHOXECTBO NpUMe-
POB YKpYNHEHUA rOPOA0B, KOTOPOE NPOUCXOAUO0 B IMOXY COLU NN-
cTuyeckon l0rocn Buu. UCTOPUKM  PXUTEKTYPbI U KPUTUKN BHOBL
NpoABAAIOT MHTEpec K pxuTekType lOrocn Bum B nepuop ¢ 1948 no
1980 roa. OAH Ko, 4To Gonee NpuMeY TenbHO, Mbl H XOAUM 06p 3bl
6bIBLINX COLM IMCTUYECKNUX FOPOACKUX YTONMIA B COBPEMEHHbBIX MY-
3bIK JIbHBIX KNUM X, 0COGEHHO B P3N-KAUN X, rAe OHU CAYXK T hOHOM
ANIA HEOBbIYHOrO COYET HUA H CUNUA, H PKOTUKOB, CEKC , PENUrun U
T HY . K KUM-TO HEOXXMA HHbIM 06p 30M rpy6 A Kp coT 6pyt -
nusm B HoBom benrp pe u moaepHusm «Cnaut -3» nepexoput ot
€ro coun NIMCTUYECKUX UAEONOrMYECKNX UCTOKOB K COBPEMEHHOM
MONI0AieXKHOM KynbType. 3 CTPoeHH s cpep BpemeH Tuto npuobpe-

T €T COBeplIEeHHO UHOe 3H YeHue. Mbl He NbIT eMca 06bAcHUT, KAK
nnu MOYEMY 310 npousowno. 3T €T TbAH NP BAEH H MNOBblWEHUE
0CBeAOMNEHHOCTU 0 ToM, 4yTo ITO MPOUCXOJUT, u Mbl gen em 310 C
nomouwbio rp pu4ecKnx cpeacTs.

KnioueBbie cnos : l0rocn Bua; Hosbint Benrp a; Cnaut; xynur H-
CTBO; PaN-BUAEO; PXUTEKTYP ; 6PYT NU3M; MOAEPHU3M; M CCOBOE
CTPOMTENLCTBO XUnbA. /

In the Western Balkans, one can still find many city enlargements
produced in the era of socialist Yugoslavia. There is a renewed
interest by architectural historians and critics in Yugoslavia's archi-
tectural production between 1948 and 1980. However, and more
remarkably, we find the images of the former socialist urban utopias
back in recent music videos, especially rap videos, where it serves as
the backdrop to an unusual mix of violence, drugs, sex, religion, and
dance. Somehow the raw beauty of the Brutalism in Novi Beograd
and the Modernism of Split 3 crosses over from its socialist ideolog-
ical origins to contemporary youth culture in unexpected ways. The
built environment from the time of Tito gets a different meaning
altogether. We do not try to explain HOW or WHY this has happened.
This article aims to raise the awareness THAT this happens, and we
do so with pictorial means.

Keywords: Yugoslavia; New Belgrade; Split; hooliganism; rap video;
architecture; brutalism; modernism; mass housing.

Korga xynuMraHcTBo U COUMANUCTUYECKUI rOpon
cTaHoBATCA eguHbiM LenbiM / When hooliganism and the
socialist city melt into one
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v Puc. 1. 3HakoBoe u306pa-
xeHue Tuto, Hepy u Hacepa,
ocHoBaTtenei [1BuxeHusa He-
npucoeanHenus (Esfandiari,
2012) / Image 1. Iconic
image of Tito, Nehru and
Nasser, founders of the
non-aligned movement
(Esfandiari, 2012)

HenpucoeaunHuslumiica coynanmsm
Bo BTopoii nonosuHe XX Beka Orocnasus nop pykoBog-
cteom TuTo npoBo3rnacuna cebs cHayana GeaepaTuBHoi
HapofHoi pecnybnukoii (B 1946 ropy), a 3atem, B 1963
rofy, BCKOpe nocjie Toro Kak 6bi10 0CHoBaHoO [lBuxeHue He-
NPUCOE[MHEHNA COBMECTHO C TAKUMU rNaBaMmn rocyfapcTs,
kak Hepy (MHpaus), Hkpyma (Fana), CykapHo (MHaoHe3us)
n Hacep (Erunert), counanuctuyeckoin efepatuBHoi pe-
cny6nukoit (Miskovic, Fischer-Tin & Boskovska, 2014).
Tem cambim HOrocnasus BbiGpana Kypc, HE3aBUCUMbIN
Kak ot 3anaga, Tak u ot Boctoka. OHa BcTynuna B OTHOLWe-
Hus ¢ HOrom, KoTopble KPUTUKM YACTO yNycKatoT U3 BUAY
B HbIHEWHEM [UCKypce 0 KonoHuanusme. lommumo Toro
B3aumoBnusHus mexay Cesepom u HOrom, 4yto ocHoBbIBa-
nocb Ha 6puUTaHo-paHLLy3CKOM NO3A4HEM KONOHUANU3Me
UMM aMEepPUKaHCKOM MMNepuann3me, CylecTBoBano 1 fpy-
roe. lOrocnasckne MHXeHepbl M apXUTEKTOPbI N0/1b30Ba-
NINCb VHUKANbHBIM NOJIOXEHUEM CBOEI CTpaHbl. Mx paboTbl
OTPaXaloT BIUAHME KanuUTannCcTMYecKoro 3anaaa, Kommy-
HucTU4eckoro Boctoka n onblT npoekTupoBaHua B Adpuke
1 Ha BanxHem BocToke: B Takux cTpaHax, kak Hurepus,
3ambus, YraHaa, 3umbabee, [a6oH, MaHa, Ipuonus, Npak
n Kysenr.

JKcnepTbl OTMEYAIOT BbICOKOE KayecTBO U pa3Hoobpasue
apXUTEKTYpPHbIX paboT B 6biBleit Orocnasum, Kotopble 6binn
AOCTUTHYTHI Bnaroaaps NPOBEAEHMIO APXUTEKTYPHBIX KOH-
KypcoB. Tak, npeobnagaHue 6pyTanmsma oTpaxano Tekylime
TeHgeHuuu B Wseunn, Bennkobputanum n CLIA. OgHako
€C/I roBOPHUTBL O rpajocTpouTenscTee, lOrocnasus Geina
Gnuxe k BocToky, yem k 3anagy. B ctpaHe He npou3sowsno
paspacTtaHus ¢ HU3KOW NIOTHOCTbIO HACENEHUS, KOTOpoe
ctano cumponom ans CoeanHeHHbix LLitatoB. KpynHole
rpajocTpouTeNnbHble NPOEKThl, Takue Kak «HoBbin benrpag»
(HoBwu beorpap) n «Cnnut-3» (Split 3), anatTcs knaccu-
YECKUMU MpUMEpPaMU NMPOEKTOB KOJIJIEKTUBHOTO MAaCCOBOTO
XUNbA C YEPTaMM, KOTOPble 0OBIYHO AaCCOLUUPYIOTCS C COLU-
aNUCTUYECKMM FOPOJOM.

MOMA

B koHue 1940-x rogoB npasuTenscTBo HrocnaBuu Hava-

710 0CBOEHMe 60N0T Ha NPOTMBONONOXKHOM OT benrpaja
6epery peku Casbl (Kuli¢, 2013). 31a paBHUHHAsA MECTHOCTb
npespatunacs B tabula rasa, Ha KoTOpoit 3aTemM BO3HUK
CMNAHMPOBAHHbINA U QYHKLMOHANBbHO Pa3feneHHbIi FOpoA

C OrpOMHbIMK 6yNbBAPaMM U OPTOrOHANLHOM CETKOM 60Mb-
KX Xunbix kBaptanos. Hosbiit benrpap ctan nepeBepHyTbIM




Non-aligned socialism

Tito's Yugoslavia declared itself in the second half of the 20th
century first a federal people's republic in 1946 and then, shortly
after it established the Non-Aligned Movement together with Neh-
ru's India, Nkrumah's Ghana, and Sukarno's Indonesia and Nasser's
Egypt, a socialist federal republic in 1963 (Miskovic, Fischer-Tiné &
Boskovska, 2014).

By doing so, Yugoslavia chose a course that was independent of
both West and East. Instead, it engaged in a relationship with the
global south that critics often overlook in the current discourse of
colonialism. Other North/South exchanges did exist next to those
based on British/French late-colonialism or American imperialism.
Yugoslav engineers and architects benefited from the unique
position of their country. Their work reflects influences from the
capitalist west, the communist east, and their experiences in Africa
and the Middle East: countries like Nigeria, Zambia, Uganda, Zimba-
bwe, Gabon, Ghana, Ethiopia, Iraq and Kuwait.

Experts point at the high quality and diversity of the architec-
tural production in the former Yugoslavia, which resulted from
a practice to organise design competitions. The prevalence of

1306paxeHUeM CTaporo ropoaa, NOCTPOEHHOTO Ha XOME,
C ero cmecbio ynuu 1 3aaHnii BpemeH OcMaHCKo umnepuu
1 MmoHapxuyeckon tOrocnaesuu Hayana XX Beka.

[pyrue rpagocTponTensHble BMeLlaTensCTBa Nocaeao-
BanW B HeGONbLWMX ropofax, Takux kak Tycna, unu B 6onee
M3BECTHbIX FOpPofAax, Takux kak 3arpe6 u Capaeso.

[papocTpoutensHsbiii npoekt «Cnant 3» B ropoae Cnaut
Ha AfpuaTtuyeckom nobepexbe ObiN OLHUM U3 NOCNEAHUX
KpynHomacwTabHbix BMewaTenscTs B KOrocnasuum (Bozic,
2003).

MpoekTbl «HoBkIi benrpag» u «Cnaut 3» 66K WUPOKO
npeacTasneHsl B 2018 rofy Ha rpaHANO3HON BbICTaBKe
8 Hoto-Mopkckom my3ee cospemertoro nckyccrsa (MOMA).
J7a BbICTABKA — BEPHbIN NPU3HaK BO306GHOBEHNA MHTEpeca
K Hacnepmio apxMTeKTypbl U FPajoCTPOMTENbCTBA IMOXM TUTO
(cm. «K KoHKpeTHOI1 yTonuu: apxutekTypa B HOrocnasuu,
1948-1980 ropbi») (Stierli, Stephanie, Kuli¢ & Tamara,
2018). Kypatopel MaptuHo Ctupnu, Bnagumup Kynuy u AnHa
Kav, onpepenunu okoH4aHue 3Toro nepuoga 1980 rogom —
rogom cmeptun Tuto. Pacnag HOrocnasumu gnuncs ropasgo
JONblue ¥ JOCTUT CBOEN KyNbMUHALWM B rPaXKAaHCKON BOMHE
B bocHuu c ocapoit Capaeso, rae B 1992 rogy cropenu
6awHn-6nm3HeLbl «<Momox 1 «Y3enp» no npoekty MeaHa
LTpayca.

MocTcoymnanusm

Mpowno yxe Tpu fecaTuneTns. HoBoe NoKoneHNe BLIPOCIO
B MOCTCOLMANUCTNYECKOI HOBOM PeanbHOCTH rocyfapcTs —
npeemHukoB Krocnasum — XopsaTtuu, bocHuu u l'epuerosu-
Hbl 1 CepbuK, NOABEPTLINXCA BO3AENCTBUIO OOHOBNEHHO
HaLMOHANNCTUYECKOI PUTOPUKN U PEAUTUO3HOTO BO3-
POXAEHNA U CTONKHYBIIMXCS C MyYUTENbHBIM U MeJJIEHHbIM
npoueccom uHterpauuu B Esponeiickuit Cotos. [lns atoro
NOKONEeHUs pailoHbl COLMANUCTUYECKUX BPEMEH — 3TO
AaHHOCTb, 0TOPBAHHAA OT ME0NOTMYECKMX KOPHEN KONNeK-
TUBM3MA W aHTUKNEpUKanu3ma. B 3Tom HOBOM KOHTeKCTe
coumnanuctuyeckoe Hacnepme Hoeoro benrpapa (Cep6us)

u Cnavta (XopBaTus) CTano NOABAATLCA B COLMANBHBIX
ceTAX, B My3blKaNibHbIX KNUNax U 0CO6EHHO B pan-Buzaeo. 31a
TEH[iEHL WA 3aTPOHYNa flaXke MHOr03TaXKHbIe OMa B HeOONb-
Wnx ropoaax, Takux kak Tycna (bocHus).

Brutalism hints at an understanding of trends in Sweden, Britain
and the US. However, when it comes to urban development, Yugo-
slavia was more east than west. The country did not produce the
low-density sprawl that became emblematic for the United States.
Large urban development projects like New Belgrade (Novi Beo-
grad) and Split 3 are classic examples of collective mass housing
projects with features usually associated with the socialist city.

MOMA
In the late 1940s, the Yugoslav government started reclaiming the
marshlands opposite Belgrade on the other side of the Sava river
(Kuli¢, 2013). This flat terrain became a tabula rasa to create a
planned and functionally separated city with over-dimensioned
boulevards and large orthogonal residential blocks. New Belgrade
would become the inverted image of the old city built on a hill,
with its mixture of streets and buildings from the pre-modern Otto-
man and early 20th-century monarchist Yugoslavia periods.

Other urban interventions followed in smaller cities like Tusla or
more prominent cities like Zagreb and Sarajevo.

Split 3 in the Adriatic coastal town of Split was one of the last
large-scale urban interventions in Yugoslavia (Bozi¢, 2003).
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B cnyyae Hosoro benrpaga Ha nepBbii B3rNsfA 370 MOXeT
NoKa3aTbCA 04eBUAHbLIM. B 3TOM paiioHe MOHYMeHTanbHble
34aHusA 6pyTaNnUCTOB, Takue Kak BawHs Genex, Tak Hasbl-
BaeMble NecTHULbI 1 3paHue TenesupeHus (Televizorke),
npeAcTaBnsfioT c060i NpUBNEKaTeIbHOE MECTO ANS CHEMOK.
loxoxe, 4TO MECTHasA ICTETUKA NIErKo COYEeTaeTCs C aHPOM
«raHrcTa-pan u3 retro». Ha camom pene Hoseiii benrpap —
AaneKo He 3axyfanbiin paitoH. [lena ero npyt xopowo. OH
CTan LEHTpanbHbIM AeN0BbIM pailoHOM cToauupl Cepbun
1 6bICTPO pa3BuBaeTcs.

Cnyyait co Cnantom-3 KaxeTcs ele Gosblueil 3aragkon.
Bcrynue B EC, XopBaTtus HUKoraa He cTankueanach ¢ Ta-
KMMU Cepbe3HbIMU 3KOHOMUYECKUMU CaHKLuamMM, Kak Cep-
6us. B pesynbTate ypoBeHb 0OCHYKUBAHUA KUNbIX LOMOB
COLMaNUCTMYECKOro Nepuoaa HaMHoro Bbille, YeM B HoBOM
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A Puc. 3. Hoseiit benrpag,
Bnok 63 (Ifyouseekjelena,
2015) / Image 3.

Novi Beograd, Blok 63
(Ifyouseekjelena, 2015)

< Puc. 2. bawHun-6nu3sHe-
bl B Capaeso no npoexty
MBaHa LLTpayca B orHe,
1992 rop (SARAJEVO.
co.ba., 2018) / Image 2.
Twin Towers in Sarajevo by
Ivan Straus in flames, 1992
(SARAJEVO.co0.ba.,2018)
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New Belgrade and Split 3 were prominently on display in 2018
at the grand exhibition in the New York Museum of Modern Art
(MOMA). This expo is a telltale sign of renewed interest in the leg-
acy of architecture and urban planning from the Tito-era: Toward
a Concrete Utopia: Architecture in Yugoslavia, 1948-1980 (Stierli,
Stephanie, Kuli¢ & Tamara, 2018). Curators Martino Stierli, Vladimir
Kuli¢ and Anna Kats cut this period off when Tito died: 1980. The
disintegration of Yugoslavia took much longer and found its climax
in the civil war in Bosnia with the siege of Sarajevo, where the twin
towers 'Momo and Uzeir' by Ivan Straus burnt down in 1992.

Post-socialism

We are now three decades later. A new generation grew up in the
post-socialist new normal of Yugoslavia's successor states Croatia,
Bosnia & Herzegovina and Serbia, exposed to a renewed nation-
alist rhetoric and religious revival, and facing an agonising slow
integration process into the European Union. For that generation,
the districts from socialist times are a given, detached from their
ideological roots of collectivism and anti-clericalism. In that new
context, the socialist built heritage of New Belgrade (Serbia) and

Benrpage. YncTbil ropoAcKoit 06pa3 3CTETUYHO CHATBIX
MHOTOKBApPTUPHbIX JOMOB B FaHICTEPCKOM P3an-BUAEO,
KaXkeTcs, BbICTynaeT B ponu komnosuuuu. OgHako Cnant-3
He npeAacTaenseT coboi cypoBylo cpesy, KoTopas morna Obl
06bACHUTE 6ECKOMNPOMUCCHOE OTHOLWEHKE apTUCTOB.
XyAUraHCTBO U COLMANUCTUYECKMIA TOPOA CIUBAIOTCA B OAHY
NOCTUAEONOTUYECKYI0 KOMMO3ULMIO.

Korpa dopma 1 cMbicn MOTYT Tak NNaBHO NEPEXOSUTD
OT HENPUCOEANHMBLIErOCA aHTUKIEPUKANLHOTO COLMANU3-
Ma K HaLMOHANUCTUYECKOMY PESUTUO3HOMY XYAUFAHCTBY,
BO3HWKAET 0CTpas Heob6X0AUMOCTb B NEPEOCMbICIEHUN TOTO,
KaK 06palaTtbCs C UAEONOTUEN U HACNEAMEM APXUTEKTYPSI
W FPaAoCTPOMTENbCTBA. YTOObI NPOSACHUTL 3TOT BONPOC, Mbl
NpeAcTaBAsieM YeTbipe PacKafpoBKMU XOPBATCKUX, 60-
CHUICKMX 1 cepbCcKmx pan-Bupeo ot Grie, Surreal, Bombe
Devedesetih u King Mire, B KOTOpbIX ONUCHIBAETCA CypOBas
W3Hb, HO B TO )K€ BPEMS NPeKpacHO NpeACTaBAAIOTCSA ICTe-
TUYECKME KayecTBa OKPEeCTHOCTEN.

GRSE - «Badr Hari»
«CnnuT-3 npuHapnexut MHe!» — 31a dpasa nyywe Bcero
OMUCbIBAET TO, Kak XOPBATCKUiA pan-ucnonHutens Grie uc-

Split (Croatia) began to feature in social media, music videos, and
especially rap videos. Even the towerblocks of smaller cities like
Tusla (Bosnia) make their appearance.

In the case of New Belgrade, this may be obvious at first glance.
New Belgrade provides monumental Brutalists buildings like the
Genex Tower, the so-called staircases and the TV building (Televi-
zorke) as eye-catching video scenes. Here the esthetics seems an
easy match with 'ghetto gangster rap' as a genre. The fact is that
New Belgrade is far from being a rundown neighbourhood. It is
doing fine. It has become the central business district of Serbia's
capital and is developing fast.

The case of Split 3 is even more puzzling. Croatia entered the
EU and never experienced crippling economic sanctions as Serbia
did. As a result, the maintenance level of the socialist housing
blocks is much higher than in New Belgrade. The clean city image
of aesthetically shot apartment blocks in a gangster rap video
seems to work as a composition. However, Split 3 does not repre-
sent the harsh environment that could explain the uncompromis-
ing attitude of the artists. Hooliganism and the socialist city melt
into one in a post-ideological composite.

noNb3yeT MOJLEPHUCTCKYIO COLMANUCTUYECKYIO Cpedy B CBO-
eM My3blKafbHOM BUAeo. [lpyroii TepMuH, KOTOpbI XopoLuo
0TOOpaXaeT 3TOT CTUANCTUYECKUI NOAXOA K XKU3HU cpeau
34aHWiA, — «rpy6blit». MpyObIi, rPOMO3AKHMIA P3N 0 HAaCUAUK
KaK MAGHTUYHOCTM, UCMOJb3YIOWMIA BCe aTpUbyThl, KOTOpbIE
NPUHAAJEXaT 3TOMY HanpaBeHNI0: OPYIKUE, MALLIMHDbI, 3N1ble
cobaku 1 GaHAbl, @ TaKXkKe rpo3Hble 06PaLLEHUA B afipec
no60ro, KTo XoTen 6bl CTYNUTb Ha «TeppuTopHio» Grie.
«KT0 3HaeT - 3HaeT», — rosoput Grie, cuntas cebs eanH-
CTBEHHbIM YENOBEKOM, 3HAIOLMM HACTOALLYIO XU3Hb B FETTO,
B TO BpEMs Kak MAEHTUGUKALUA CO 3HAMEHUTLIM BOKCEPOM
Bappom Xapu (B Ha3zBaHUM NECHU) CAVKUT ANA TOTO, YTOOLI
NoKa3aTb, YTO 3HAYUT ObITb KHACTOAILUM BOIALLOMY.

«Rat i slava» — BoiHa 1 cnaBa — ele ofHa MeTadopa,
ucnonb3yemas ans U306paxeHNs eAUHCTBEHHOM XKU3HY,
KoTopyto 3HaeT Grse, )M3HU, KOTOPAsA BO3MOXHA TONbKO
B TAaKOM paloHe.

«Mowu niofyu — KUBOTHblE, — yTBEpXKAAET Grie, noToMy
YTO OHM XKMBYT B 3aMKHYTOM, MOXOXKEM Ha [KYHI N MUpe
C NpaBunamu, nofoGHLIMU 3aKOHY KYHINEN. «YBaxanTe
Moii pailoH 1 nonpobyiiTe xu3Hb B Hem» (Blockstar Digital,
2019).




When form and meaning can crossover so fluidly from non-
aligned, anti-clerical socialism to nationalist religious hooligan-
ism, there is an urgent need to rethink how to deal with the ideol-
ogy and heritage of architecture and urban planning. To illuminate
this, we present four storyboards of Croatian, Bosnian and Serbian
rap videos by Gr3e, Surreal, Bombe Devedesetih and King Mire,
whose lyrics may describe a rough life but at the same time know
perfectly well how to highlight and frame the photographic and
aesthetic qualities of their neighbourhoods.

GRSE - Badr Hari

"Split 3 Belongs to Me!" could be the best description of how
Croatian rap artist Gre uses the modernistic socialist built envi-
ronment in his music video. Another term that well depicts this
stylistic approach to life among buildings would be "raw". Raw,
oversized rapping about violence as an identity and using all the
props that belong to this narrative: guns, cars, angry dogs, and
gangs, as well as threatening words and lyrics towards anyone else
who would like to step on Gr3e's "territory". "Who knows — knows",
says Grse, putting himself as the only authority on what is the

real ghetto life, while identification with famous boxer Badr Hari
(song's title) is there to show what being a "real fighter" means.

"Rat i slava" — war and glory is another metaphor used to depict
the only life that Grée knows, the life that is only possible in this
kind of neighbourhood.

"My people are animals", claims Grse because they live in an
enclosed, jungle-like world with jungle-like rules. "Respect my
neighbourhood, and try it" (Blockstar Digital, 2019).

<> Puc. 4a, b, ¢, d, e f, g. Kanpsl n3 Bugeo GRSE «Badr Hari» /
Image 4a, b, ¢, d, e, , g. Stills from the GRSE - Badr Hari video
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Av Puc.5a, b, ¢, d, e f, g. Kanpbl n3 Bupeo SURREAL «Seks, Zdravlje i Pravoslavlje» (Hosbiit Benrpaa
rnasamu xypoxHuka u otorpacda Boogie) /

Image 53, b, ¢, d, e, f, g. Stills from the SURREAL — Seks, Zdravlje i Pravoslavlje video (Novi Beograd as
seen through the lens of visual artist and photographer Boogie)

SURREAL - Seks, Zdravlje i Pravoslavlje

Surreal claims that the essential things in life are "sex, health and
Orthodox religion". The high-rise concrete environment of New
Belgrade in which trap rapper Surreal 'survives' together with his
loyal crew of friends is the backdrop for a story about "been there,
done that and now accepting new life". Surreal describes how

he manages to find a remedy for his "past doings" by embracing

a mix of traditional religious beliefs, Orthodox iconography of
martyrdom, purity and brotherhood as a way to stay sane in an
environment that is brutal and conflicting (we often see images
of police forces, dilapidated houses, tired people and decimated
nature). Like in many other similar rap-culture poetics, Surreal
attacks everyone from the "rival group", dismissing them as fakes,
while praising his formula of "sex, health and Orthodoxy" as the
proper code of conduct in a city such as New Belgrade (Bassivity
Digital, 2020).

SURREAL - «Seks, Zdravlje i Pravoslavlje»

Surreal yTBepXAaeT, YTO rNaBHLIMU B XWU3HU ABNAIOTCA
«CeKC, 300pOBbe U NPABOC/IABHAN penurusy». BeicoTHas be-
ToHHas cpepa Hosoro benrpapa, noBylika, B KOTOPOW panep
Surreal «BbIXXWBaeT» BMECTe CO CBOEN KOMaH[ON BEPHbIX
APY3el, CNYKUT GOHOM ANs UCTOPUM O TOM, KaK OH «nobbi-
Baj TaM, CAeNan 310 U Tenepb NPUHUMAET HOBYIO KU3HbY.
Surreal noBecTByeT, Kak eMy yaaeTcs HaliTM NekapcTBo

0T CBOUX «NPOLIbIX MOCTYNKOBY, NPUHUMAsA COYeTaHWe Tpa-
AVNLMOHHbBIX PENMTNO3HbIX BEPOBaAHUI, NPaBOCAABHOI UKO-
HOrpadum CBATbIX MyYeHUKOB, YUCTOTHI U BpaTCTBa Kak crno-
cob ocTaBaTbCs B 34PaBOM YME B KECTOKOI U KOH(AMKTHOI
cpege (Mbl 4acTo BUAMM U300paxeHUs NoNULENnCKux,
noaypa3pyWeHHbIX JOMOB, YCTaNbIX NIOAEH U YHUUTOXKEHHO
npupoAbl). Kak 1 BO MHOrMX ApPYruX Nof06HbIX NO3TUYECKUX
Npou3BeeHUAX Pan-KynbTypbl, Surreal HanafaeT Ha Bcex

3 «TpynMnbl NPOTUBHUKOBY, OTBEPras UX Kak (anblLnBKN

1 BOCXBaNAf CBOI HOPMYNY «CEKC, 3A0POBbLE M NpaBoCna-
BMEY» KaK NPaBMIIbHbLIN KOAEKC NOBELEHUA B TaKOM FOpPOAE,
kak Hosbli1 benrpag (Bassivity Digital, 2020).




BOMBE DEVEDESETIH - Daga Daga
Bombe Devedesetih (literally: The bombs of the 1990s) celebrates
mind-numbing drug-enhanced hedonism among the oversized,
dehumanising infrastructure and housing blocks of New Belgrade.
Although the majority of the video depicts three young rappers in
what is an illustration of their philosophy on how to party in the
city (with provocative half-naked young female dancers, oddly
dressed party-goers and other nocturnal animals), images of driv-
ing through the grim winter landscaped New Belgrade are flashing
in between those colourful depictions of ecstasy and escapism.
"Every day is the same. Every day is suicide. Every day is my
birthday, and every day I am celebrating it, every day is the speed
like I make it" is one of the most striking lines of lyrics. Finally,
the song ends with something that may be imitating the gun noise
(daga daga) or just the resemblance of another dance beat (Bombe
Devedesetih, 2018).

BOMBE DEVEDESETIH - «Daga Daga»

Bombe Devedesetih (6ykBanbHo: 6oM6bl 1990-X) npocnas-
NAeT OWeNOMAAIOWMA TrelOHN3M, YCUEHHbIA HAPKOTUKaMH,
CPeAu OrpoMHON, GecuenoBeyHo MHDPACTPYKTYPbI U KUNbIX
pomos Hosoro benrpapa. XoTa Gonbluas yacTb BUAEO
13006paxaeT TpeX MONOAbIX PINEPOB, MOBECTBYIOUMX HAM

0 TOM, KaK HY>XHO NPOBOAUTbL BeYepUHKM B ropoje (c npo-
BOKALMOHHbBIMW MONYOOHAXKEHHBIMU MOJIOABIMU TAHLOBLM-
LLaMW, CTPAHHO OfLETbIMU TYCOBLYMKAMMU W [PYTOi HOYHOM
ny6auKoit), MenbKawLmue MpayHble 3MMHUe nei3axu Hosoro

benrpaga BCnbiXuBatOT MeXAY 3TUMU KPacO4HbIMU N306pa-
EHUAMM IKCTa3a U GercTBa oT KU3HM.

«Kaxpblit fLeHb — ofHO U TO e. Kaxablii feHb — camoy-
6uiicTBO. Kawablit AeHb — MOVl leHb POXKAEHMUA, U KAXAblil
JeHb A ero 0TMeyalo, KaXAblil AeHb — 3TO CKOPOCTb, KOTOPYIO
A BbIOMPAIO» — OAHA W3 CaMbIX APKMUX CTPOK NUpuKkU. Ha-
KOHeL, NeCHA 3aKaH4YMBAETCA YEM-TO, YTO MOXOXKE HA LYM
BbicTpena (daga daga) unu npocTo UMeeT CXOLCTBO C ApYrUM
TaHueBanbHbIM 6UTOM (Bombe Devedesetih, 2018).

< M Puc. 6. Kappbl 3
Buaeo BOMBE DEVEDESETIH
«Daga Daga» / Image 6.
Stills from the BOMBE
DEVEDESETIH - Daga Daga
video
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>" Puc.7a,b, ¢, d ef g.
Kaapbl u3 Buaeo KING MIRE
ft EDO MAAJKA, FRENKIE,
BRCKOBEATZ & STAY
POSITIVE «Imamo Problem»
(4yeTbipe pa3Hbix panepa

C YeTbIPbMSA PasHbIMU
TOYKAMU 3PEHUs Ha OfHY
TeMy: XU3Hb B pailoHe Ha
TeppUTOpUM NOCT-COLU-
anuctuyeckux bankan) /
Image 7a,b,c, d, e f, g.
Stills from the KING MIRE
ft EDO MAAJKA, FRENKIE,
BRCKOBEATZ & STAY
POSITIVE — Imamo Problem
video (Four different
rappers with four different
perspectives on the same
topic: neighbourhood life
in the post-socialistic
Balkans).

KING MIRE ft EDO MAAJKA, FRENKIE, BRCKOBEATZ & STAY
POSITIVE - Imamo Problem

King Mire and his rapping friends describe the local neighbour-
hoods they have grown up, in the smaller, secondary cities of
Bosnia and Herzegovina. Although smaller in scale than in New
Belgrade or Split 3, the grey concrete blocks in the backdrop share
the same feeling of monotony and greyness. Through their lyrics,
the rappers illustrate both the madness and absurdity of the

life they know, where violence and poverty are often dominant
elements of daily life. The rappers rely on their philosophy of "res-
ignation", refusing to accept the "new optimistic times in old, de-
cayed neighbourhoods", and instead choose to depict their world
in a realistic, honest way. "We have a problem", the translation of
the video's title — depicts that life in the neighbourhood is the life
of insecurity, and without having the support of a tight group to
which you belong and trust, you may never know when things may
turn against you (FMJAM, 2015).

KING MIRE ft EDO MAAJKA, FRENKIE, BRCKOBEATZ &
STAY POSITIVE - «Imamo Problem»

King Mire u ero gpy3ba-panepsl ONUCHIBAIOT KBAPTaibl B He-
60bLWKX BTOPOCTENEHHbIX ropoaax BocHuu un releerOBVIHbI,
B KOTOPbIX OHYM BbIPOCAX. HecMoTps Ha MeHblwme MacwTabel,
yem B Hosom benrpage unu Cnaute-3, cepble 6eToHHbIE 6110-
KW Ha 33HEM NaHe CO3A3aI0T TO Xe OLLyUEeHNe MOHOTOH-
HOCTM U cepocTU. B cBOMX TeKcTax panepbl UANICTPUPYIOT
6e3ymue n abcypaHOCTb TOW NOBCEAHEBHOM XU3HU, KOTOPYIO
OHM 3HAIOT, rae Hacunue 1 6efHOCTb 3a4aCTyio ABNAIOTCA
AOMMHAHTaMu. Panepbl npuaepxusatTcs ceoeil hunocoduu
«O0TKa3ay, He NPUHUMAs «HOBbIE ONTUMUCTUYECKUE BPEMEHA
B CTapbiX, BETXUX KBApTasiax», U BMECTO 3TOro npeanoymnTa-
10T M306paxaTb CBOW MUP PEANUCTUYHO 1 yecTHo. Nepe-
BOJ Ha3BaHWA BUALO — «Y HAc npobnemMa» — nokasbiBaerT,
4YTO XW3Hb B 3TOM pailoHe Hebe3onacHa, 1 6e3 NoAAePHKKM
TecHomn rpynnbl €QUHOMBILWIEHHUKOB, K KOTOpOVI Bbl NpU-
HaANeXuTe U KOTOPOM JOBEPsIETe, BCE BHE3AMHO MOXeT
o6epHyTbCs npoTus Bac (FMJAM, 2015).
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