OueHKa Yepeabl BaXKHbIX CO6bITUIM, 06bEANHAIOLLUX APXUTEKTOPOB
TUMULWIOAPbI, NOMOraeT BbIABUTb MeXaHU3Mbl U BO3MOXHOCTH,
KOTopble onpeAensanu Ux MUp M TBOPYECTBO. 3aBOEBbIBAA HALMO-
HanbHble U MeXAYHAPOAHbIE HArPaAbl, YYacTBYA B MEXAYHAPOAHBIX
BbICTaBKax U 6ueHHane, TUMULLIOAPA CTaNa OQHMM U3 BAXKHEHLINX
LLeHTPOB PYMbIHCKOW apxuTeKTypbl. Takoe AUHaMUYHOE pasBUTHE
NPUHECNO TPU BaXKHbIX pe3ysbTaTta: yyactue apxutekropos Tumuiuoa-
pbl M apxuTeKTypHOro akynbreta MonnuTexHNYECKOro yHUBepcUTeTa
Tumuwoaps! B BeHeuuaHckoii 6ueHHane 1996 roaa; nossneHue

B 2000-M ropy ypHana «De Arhitectura»; a B nocneanue ropbi —
npoeepeHue B TuMUILIOape NepBbIX ABYX €BPOPErUOHHbIX GMeHHane
no apxutektype (BETA).

KnioueBble cnoBa: Tumuwoapa; LleHtpanbHaa EBpona; MexKynbTyp-
HbIWl XapaKTep; aBaHrapA; apXMTEKTYPHbIA thakynbTeT; 6ueHHane. /

ApxuTeKTypHas wkona Tumuwoapsl: TpPAANLMUA U

Evaluating a series of important moments which brought togeth-

er the architects of Timisoara brings into light mechanisms and
chances which defined their small universe and their work. By
accumulating national and international awards and prizes, by being
present in international exhibitions and biennials, Timisoara became
an important pole of the Romanian architecture. These dynamics
generated three important moments - the presence of Timisoara
architects and the Timisoara Architecture Faculty at the Venice
Biennial in 1996, the appearance after 2000 of the “De Arhitectura”
journal, and in the recent years the first two editions of the Timiso-
ara Euroregional Architecture Biennial “BETA".

Keywords: Timisoara; Central-European; intercultural; avant-garde;
Architecture Faculty; Biennial.

aBaHrapp / 50 years of Timisoara architecture school:
between tradition and avant-garde

BeepeHne

TuMnwoapa XpaHUT TPAANULUY LIeHTPaNbHO-eBPONeNCKNX
ropofos, Takux kak Hosu-Cag, Cerep, 3arpe6, liobnsHa. Ee
MEXKYNbTYPHBbI XapaKTep W reorpaduyeckoe noaoxeHue
CTanu rnaBHeIMM akTopamu, 6narofaps Kotopsim chopmu-
pOBaNCA aBaHrapaMCTCKUiA fyX, 0XBAaTUBLLKIA pasHble cdepsbl:
Hay4Hble UCCNef0BaHMA U HOBeILMe TeXHONOT UK, UCKYC-
CTBO, 06pa3 MbICNEN U CTUAb XKU3HW. ITOT FOPOJ, CTaN TaKxKe
nepBbIM MECTOM B PyMbIHMW, OWYTUBLIMM BETEP NepemeH

B 1989 ropy.

[lo 1989 rofa Tumuwwoapa 6bina pymbiHCKOI nnathopmoit
ANA aBaHrapAUCTCKUX HanpaBieHuil B My3blke, M306pa3u-
TeNbHOM UCKYCCTBE U nuTepaType; B 60-e n 70-e TBOpYe-
CTBO MONOAbIX aPXMTEKTOPOB BbINO NPOHNU3AHO AYXOM TOTO
BpeMeHu (CTUNb «No3AHUIA MofepH»). Mo3aHee, B 1970-e
1 1980-e rofbl, HECKONbKO NOKONEHWI apXUTEKTOPOB
NPUMKHYNO0 K nocTMOAepHU3My. B Havane 1980-x HekoTo-
pbl€ U3 HUX BHOBb OTKPbIAW ANs cebs MofepHu3mM. Kputuye-
CKWI LUCKYPC M anbTepHaTMBHAA NONEMUKA MPOAOIKANUCD
n nocne 1989 roaa B cpefie NPaKTUKYIOLWMUX apXUTEKTOPOB
1 Ha apXMTEKTYPHOM (aKynbTeTe yHUBepcuTeTa TUMMLLIOA-
pbl. 1996 rop 03HameHOBaNCA nNpeAcTaBNeHNEM PYMbIHCKOW
apXUTEKTYpbl Ha BeHelmnaHckol GueHHane Hapsay co CTy-
AEHYECKUMMU MpOeKTaMu, pa3paboTaHHbIMM Ha BOCCTAHOB-
JIEHHOM apxuTeKTypHOM akynbTeTe [loanTeXHMYECKOrO
yHuBepcuTeTa Tummuwoapsl. Mocne 3T0ro BaXHOro coObITUsA
HOBblE MOKONIEHNA apXMTEKTOPOB, MPUHOCA CBEXUE UAEH,
NPOAOMKAIOT YKpenaaTh cTaTyc TMuwoapbl Kak BTOPOro
nocne byxapecta rnaBHeilero CoBpeMeHHOro LeHTpa py-
MBIHCKOII apXWUTEKTYpbl Ha NPOTAXeHUK 24 net. B 2001 ropy
B TumMnwoape n3gaercs nepeblit perMoHaNbHbIN apxu-
TeKTypHbIi )ypHan De Arhitectura, koTopblii coBMeCTHO
C permoHanbHblM oTaeneHnem PyMbIHCKOM nanathl apxuTek-
TOPOB BbICTYNAET OPraHM3aTOPOM MEPONPUATUI, EXKETOA-
HbIX MeXAYHapPOAHbIX KOH(epeHLMit n BeicTaBoK. [ocne
1996 rofa paboTbl apxuTekTopos TUMULWOAPLI NONYYALOT
BCe Gonbluee NpU3HaHWe B CTpPaHe 1 3a pybexom bnaroaaps
CBeXeMy NOAXOAY, HaLlMOHANbHbIM HarpajaM, HOMUHUPO-
BAHMIO M BKNIOYEHMIO B UHaNbHbIA cnucok EBponeickoit
npeMun B 0611aCTU apxuTeKTypbl MMeHU Muca BaH fep Po3,
BcemupHoro dectuBans apxutekTypbl, kKoHkypca Velux, EB-
poneiickoro KOHKypca, HeMeLKoro KoHkypca German Design

Awards, a Take 6narogaps Takum caiitam kak ARCHDALLY,
DEZEEN, ARCHITIZER u 7. a. W HaKoHeLl, HOBOe NOKONEHUE
Hayano 3anBNATL 0 cebe, Npeobpasys exerofHble apxu-
TeKTypHble MeponpusaTus B popmat BETA (EBpopervoHHas
GueHHane no apxutekType B TUMULLIOAPE) B TECHOM COTPYA-
HuyectBe ¢ ART ENCOUNTERS — MexpayHapopHoii 6ueHHane
COBpPEMEHHOr0 UCKYCCTBA B TUMUILIOAPE M C apXUTEKTYPHBIM
thakynbTETOM.

Kak ans npeabliaywmux nOKONEHWM, Tak U Ans HOBOTO
HOCTanbrus NO NPOLIOMY TECHO NEpenieTeHa C HaaeX Lo

TeKCT
Bnap MaitBopoHCKN
Cumuna Kyk /

text

Vlad Gaivoronschi
Simina Cuc

< Puc. 1. Katonuyeckas
uepkoBb B Opcose, 1976
AsTopbl: XaHc Pakenb-
MaH, Buktop [KuoHKy,
Netep Xek3a. PoTo: Bnag
laitBopoHcku / Fig. 1.
Hans Fackelmann, Victor
Gioncu, Peter Jecza,
Catholic Church in ORSOVA,
1976. Photo credit: Vlad
Gaivoronschi
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v Puc. 2. YacosHsa gns
meauTauuu, IT mecto, 1981 /
Fig. 2. A Meditation Chapel,
Second Prize, 1981

Introduction
Timisoara belongs to the tradition of Central-European cities such
as Novi-Sad, Szeged, Zagreb, Ljubljana. Its intercultural character
and geographical position were the main factors that generated an
avant-garde spirit from multiple points of view: scientific research and
new technologies, arts, mentalities and lifestyles. It is also the first
place in Romania where the wind of change began to blow in 1989.
Before 1989, Timisoara was a place of Romanian artistic avant-gar-
de in music, arts and literature; during the sixties and seventies,
young architects were close to the spirit of that period (international
style — “late modern”). Later in the seventies and eighties, several
generations of architects came closer to postmodernism. At the
beginning of the eighties some of them rediscovered modernity. The
critical discourse and the alternative debate continued after 1989 in
their practice and in the Timisoara Architecture Faculty. 1996 is the
key moment when they represented the Romanian architecture at the
Venice Biennial, together with the projects of students representing
the re-established Timisoara Architecture Faculty. After this important
moment a fresh approach was brought by new generations of archi-
tects and for the last 24 years it strengthened Timisoara as one of the
main contemporary Romanian architecture poles, second after Bucha-

Ha 6y,u,yw,ee: BONPOCHI BOCCTAHOBNEHNA U NEPCNEKTUBLI pa3-
BUTUA HaCneaua Kak BC806LI.l,eFO [OCTOAHUA COCYLLECTBYIOT
C TBOPYECKMUM MbllUNEHUEM U KOHCprHTaLl,VIe[;I HOBbIX 3aAa4
COBPEMEHHOCTHU.

1. Mexpy ueHTpanbHO-eBpPONENCKOW TpaauLmen
1 KOCMOMOJIUTUYHBIM aBaHrapAoOM
TuMuwoapa oTKpbIBaeT HaM CTPaHMLLbl APXUTEKTYPHON
MCTOPWU, HAYMHAA C 3aMKa XyHMa[ C ero roTM4ecKUMu ane-
MeHTaMu, Npoxoasa Yepes nepuop 6apoOKKO C XapaKTepPHbIM
PUCYHKOM rOpPOACKMUX NAOWAAENA U KynonoM Ha naowasm
YHupuu (MocTpoeHHbIM NOA pykoBoAcTBOM Puiepa toH
Jpnaxa-mnagwero B XVIII Beke), Yepes IKNEKTUKY U ceLiec-
CMOH B apxuTeKkType Ao Nepsoit MMpoBOIt BoiHbI. Heobxo-
Aanmo ynomsaHyTe OTT0 BarHepa v ero 3ganue B Tumunwoape
u pBopey, Teleki-Mocsony Ha Tepputopuun KanbinHaw.
Mexpy ABYMSA BOMHAMN apXMTEKTOPbI 06y4anuch HaLWo-
HaNbHOMY BEHTePCKOMY CTUJIIO, KOTOPbIA CyLLeCTBOBAN CO-
BMECTHO C HanpaBNeHUSMMN PYMbIHCKO WKONbI, FAPMOHUYHO
coyetas B cebe Tpaguumio u kyousm (JNlacuno Csekenu — [Jly-

4

rest. In 2001 the first regional Architecture journal — “De Arhitectu-
ra” — appeared in Timisoara, organizing events, annual international
conferences and exhibitions together with the regional branch of the
Romanian Architects’ Chamber. The post ‘96 architecture of Timisoara
architects gained more national and international visibility with its
fresh approach, with national prizes, nominations and short listings
at the Mies van der Rohe European Architecture Prize, the World
Architecture Festival, the Velux Competition, the European Competi-
tion, the German Design Awards and on web sites such as ARCHDALLY,
DEZEEN, ARCHITIZER, etc. Finally, a new generation started to assert
itself, transforming the annual architecture events into BETA — the
Timisoara Euroregional Architecture Biennial, in a close partnership
with ART ENCOUNTERS - the Timisoara International Contemporary
Arts Biennial, and with the Architecture Faculty.

For old generations as well as for new ones, the nostalgia for the
past is intertwined with hopes about the future: regeneration and the
perspective of heritage as an asset coexist with creative thinking and
the confrontation of new contemporary challenges.

1. Between the Central-European tradition and the cosmopolite
avant-garde
Timisoara assembles pages of architectural history, from the Huniade

unuy Mapky). NpepctaButenu uHTeNNUreHLUM TUMMILOAPSI
OblIM NPUBEPXKEHLLAMU HOBOM apxXUTEKTYPbI U ypbaHU3Ma.
0aunH 13 Hux (IpHcT Myne) paspaboTan ABe Mofenu yTypu-
CTUYHOI Tumuwoapsl, apyroi (Buktop [le3Hai, xypHanucr)
ctan nocneposatenem Jle Kop6to3be 1 061Wancs ¢ HUM INYHO
B 1930-¢, a 3aTeM oka3sbiBan BauaHue Ha auckypc C. I. A. M.
(Bratuleanu, 2016).

B wectugecatbix M ceMUAECATbIX MONOAbIE APXUTEKTO-
pbl (XaHc ®akenbmaH, CopuH laBpa, Xapanamé6u Koueuu,
leopre bipneany, Papy pymesa, Kpuctn Munow u Wredan
MoxuK3, 3a koTopbiMM nocneposanu Bacune Onpuwat,
Hukona [lanky, MeaH LLtepH) (Fackelmann et al., n. d.)
Oblnn 6NU3KM JyXy TOTO BPEMEHU (MeXAYHApPOAHOMY CTUIO
«MO3[HMi MoAepH»). B 2000 rogy, B 30-N€THIO rofoBLyu-
HY CMEpPTW OJHOrO0 13 CaMbIX BbIAAIOLNXCA APXUTEKTOPOB
PymbiHuu 3T0ro nepuoga XaHca ®PakenbmaHa, 6bina opraHm-
30BaHa BbICTAaBKa B ero yectb. [o3gHee, B 1970-x 1 1980-x
rofiax Monofble apXUTEKTOPbI, B YNCIO KOTOPbIX BXOANUIM
Lep6aH Crypa3a, Muxait botecky, Pagy Pagocnas u gp.,
Npu6AN3MANCE K NOCTMOAEPHU3MY, BEPHYBLINCH K TPaguULIMu
B NOMCKax HOBbIX Npeobpa3oBaHuii. B Hayane 1980-x HoBoe
NOKOJNEHWEe apXUTEKTOPOB BHOCUT CBOW BKNAA B pa3Butue
apxuTekTypbl PymbiHuu. MpeactaButenu 3Toro nokoneHus
(Bnap aitBopoHcku, NoaH Anppeecky, AapuaH NoHauny,
Papy Muxaitnecky, an 1aHuuna, Neta TpbiM6UTaW) oTyacTu
cNlefytoT NOCTMOZEPHU3MY, HO B TO e BPeMsA 3aHOBO OTKPbI-
BalOT Ans cebs MofepHM3M. YacTb U3 HUx, paboTas BMeCTe,
OpraHu30BaNu «aHAeprpayHa» — rpynny: ux aesTenbHocTb
BKJ1t0YaNa NMPOEKTbI, BbINMOJHEHHbIE B «COLUANUCTUHECKOM
uHctutyTe IPROTIM, a Takxe npoBefeHNe MEXAYHAPOAHbIX
¥ HaLMOHaNbHbIX KOHKYPCOB U cuMno3nymMoB. Kputuuecknii
AWNCKYPC W anbTepHATUBHAsA NONEMUKA YXKe MPUCYTCTBOBANM
B UX paboTax u nocne 1989 roga npofomKanu pacnpo-
CTPaHATLCA Ha apXUTEKTYPHOM haKynbTeTE U Ha CTPaHMLAX
XypHana De Arhitectura.

- 1970. log, korpa B TexHuyecKom yHuBepcutete Tumu-
woapsl 66110 0CHOBAHO OTAENEHUE APXUTEKTYPbI C TPEXTO-
AWYHBIM UUKNOM 06yyeHus. CambiMU BAUATENbHBIMU QUTY-
pamu aToro nepuopa 6uinu Xanc PakenbmaH, npeKkpacHbIi
ckynbnTop Wredan bepranaH u3 rpynnbl «Curma» u nxxe-
Hep BukTop [xxuoHky (puc. 1). bonee fecaTu net akcnepu-
MEHTaNbHOro M MUHHOBALMOHHOMO apXUTEKTYPHOr0 00yYeHUs



Castle with its Gothic component, passing through the Baroque period
with the typical urban plazzas pattern and with the Dome in Unirii
Square (built under the guidance of Fischer von Erlach jr. in the 18th
century), passing through Eclectic and Secession Architecture up to
the first world war. It is important to mention Otto Wagner, with a
building in Timisoara and the Teleki-Mocsony palace in the region, at
Capalnas.

Between wars, architects trained in the national Hungarian style
coexisted with those belonging to the Romanian school, striking a bal-
ance between traditional and cubist models (Laszlo Szekely - Duiliu
Marcu). Intellectuals from Timisoara were fans of the new architecture
and urbanism. One of them generated two models for a futuristic
Timisoara (Ernst Muhle), another (Victor Deznay, journalist) became
a Le Corbusier fan, contacted him personally in the thirties and after
influenced the C.I.A.M. discourse (Bratuleanu, 2016).

In the sixties and seventies, young architects (Hans Fackelmann,
Sorin Gavra, Haralambie Cocheci, Gheorghe Garleanu, Radu Grumeza,
Cristea Milos and Stefan Iojicd, followed by Vasile Oprisan, Nicolae
Dancu, Ivan Stern) (Fackelmann et al., n.d.) were close to the spirit of
that period (international style - “late modern”). In 2009 an exhibi-
tion dedicated to Hans Fackelmann was organized, commemorating

NPUHECN CBOM NNOABI: BNOCNEACTBUN MHOTUE U3 MEPBbIX
MOJIOAbIX aCMMUPAHTOB U BbINYCKHUKOB Gakanaspuata cranu
M3BECTHBIMU ieATENAMU apXUTEKTYPbl TUMULIOAPLI.

— 1980. Yepe3s gecATtb NeT nocne 0OCHOBAHUA apxXuTeK-
TYPHOI WKONbl TUMULWOAPLI B ADXUTEKTYPHOM UHCTUTYTE
Nona Munky (Byxapect) 6bina opraHu3oBaHa BbiCTaBKa
«[lecaTb net apxuTekTypbl B TUMULIOAPEX». ITO BaXKHOE
cobbITE MPUBHECO B 06LECTBEHHOE MHEHWE NOHUMaHHUe
TOrO, KAKUM MOXET ObITb aNbTEPHATUBHBIN MyTb 06YYeHUsA
no cpaBHeHMIo ¢ byxapecTckoi apxMTeKTYPHO WKONOM.
«AHpieprpayHa» — rpynna uccnefosaTenei, Kyna Bownu
®nopuH Konnakuu, Bnag MaiisopoHcku u Agpuan NoHauwmy,
Hayana CBOIO AeATeNbHOCTb B TOM e rofy.

— 1981. Mocne npucoeanHenus k rpynne NoaHa AHgpe-
ecky u Knayauy NaHauTecky rpynna nony4yaet BTOpoe MeCTo
Ha MexpyHapopHom KoHKypce «Central Glass» B Tokuo,
OpraHu30BaHHOM xypHanom Japan Architect, npeactasus
NpOoeKT Ha Temy «YacoBHA ansa megutauuuy. Mpynna sena

30 years from his death — he was one of the most important architects
from Romania in that period. Later in the seventies and eighties,
young architects like Serban Sturdza, Mihai Botescu, Radu Radoslav,
etc. came closer to postmodernism - they returned to tradition, look-
ing for new metamorphoses. At the beginning of the eighties, a new
generation added to the previous layer. This generation (Vlad Gaivo-
ronschi, Ioan Andreescu, Adrian Ionasiu, Radu Mihailescu, Dan Dancila,
Geta Trambitas) partially follows the postmodernism but, at the same
time, rediscovers modernity. A part of them organized themselves as
an underground group by working together — their activity included
projects completed in the “socialist” Institute IPROTIM but also
international and national competitions and symposiums. The critical
discourse and the alternative debate are already present in their work
and continue after 1989 to inform and influence their practice, in the
Architecture Faculty and in the pages of the “De Arhitectura” journal.
1970 - The year when the Architecture Section at the Technical
University was set up in Timisoara, with a study cycle of three years.
Hans Fackelmann remains the most important and powerful figure of
this period, together with the brilliant plastic artist Stefan Bertalan
from the Sigma Group and the engineer Victor Gioncu (fig. 1). More
than ten years of experiment and innovative architectural educa-

v Puc. 3. XypoxecTBeHHbli
My3ei, 1984-2007. ®oTo:
Muxait botecky / Fig. 3.
Art's Museum, 1984-2007.
Photo credit: Mihai Botescu

v Puc. 4. ApMuHucTpaTms-
HO-KYNbTYPHbIN LieHTp, 1986
/ Fig. 4. Civic centre-
cultural centre 1986
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v Puc. 5. Maria Hilfe, 1994.
®oto: Muxait botecky / Fig.
5. Maria Hilfe, 1994. Photo
credit: Mihai Botescu

v Puc. 6. PeiHok Badea
Cartan c anacTMyHoi Mem-
6paHoit, 1996. Goto: Muxail
Botecky / Fig. 6. Badea
Cartan tensile, 1996. Photo
credit: Mihai Botescu
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tion ensued that among the young assistants and graduates of this
first bachelor stage one can find important actors of later Timisoara
Architecture.

1980 - Ten years after setting up the Timisoara Architecture
School, the exhibition «TEN YEARS OF ARCHITECTURE IN TIMISOARA»
was organized at the Ion Mincu Architecture Institute in Bucharest,
an important moment marking in the general opinion what was to
be considered the alternative way, when compared to Bucharest with
respect to teaching architecture.

- The underground group of studies composed of Florin Colpacci,
Vlad Gaivoronschi, Adrian Ionasiu started its activity in the same year.
1981 - After co-opting Ioan Andreescu and Claudiu Panaitescu
(1), the group wins the second prize at the Central Glass International
Competition Tokyo, with the topic “A Meditation Chapel”, organized by
the Japan Architect journal. During the next ten years and after, the

group was very active (fig. 2) (Shinkenchiku-sha, 1982).

1983 - During the spring of 1983, when the group emerged
and organized the “Timisoara — Topos and Adequacy” exhibition at
Timisoara, they were interns in that period and the majority of over
one hundred architects in the city worked in the five studios of the
state-owned IPROTIM Institute. The initiative was supported by

o Foo

77 A

IPROTIM. The exhibition included diploma projects, contextual ap-
proaches integrated in the Timisoara traditional urban pattern, which
constituted courageous interventions for those times. Serban Sturdza
already realized regeneration and restoration project of an old build-
ing in Unirii Plazza. The concern for the major subject of HERITAGE
was very important, exactly in a period when in Bucharest and in other
Romanian cities extended demolitions were being executed. The sym-
posium manifested the powerful influence of the printed manifesto
“L'Archittettura della Citta” by Aldo Rossi. In retrospect, the local pol-
icies, more prudent, were influenced by this event, as evidenced by the
Unirii Plazza regeneration, the inception of transforming and restoring
the baroque palace to become the Art Museum, in 1985 (project by
Serban Sturdza) (fig. 3), the new insertions in the urban pattern

and the Timisoara Civic Centre Project 1985-86, which emphasized a
completely different approach when compared to the Bucharest-based
megalomaniac projects, receiving a national prize in 1987 (Authors:
Serban Sturdza, Vlad Gaivoronschi, Ioan Andreescu, Dan Popa, Doru
Covrig, Nicolae Busila, Mihai Botescu) (fig. 4).

2. After 1989 - succession

Part of the 1996 Venice Biennial, the exhibition ,Forgotten bal-

ance 1991 - Timigoara — 1996” represented the main international

aKTUBHYIO [LEATENbHOCTD elle JecATb C IUWHUM NeT (puc. 2)
(Shinkenchiku-sha, 1982).

- 1983. BecHoi1 1983 roga, korga rpynna opraHu3osana
BbICTaBKY «TMMUILOApa — TONOC U COOTBETCTBUEY, YNEHBI
rpynnbl Npoxoaunu UHTepHatypy. Mpu 3Tom Gosbluas yacTb
apxXMTEKTOPOB (WX B ropoje HacuuTbIBanoch 6onee cra) pa-
60Tanu B NATU 610PO, NPUHAAEXABLIMX FOCY[APCTBEHHOMY
uHcTuTyTy IPROTIM, KOTOPBIN NOAZEpPKAN 3Ty MHULMATUBY.
BricTaBKa BKIOYana B cebs AMNNOMHbIE NPOEKTHI, KOHTEK-
CTyanbHble NOAXOAbl, UHTETPUPOBAHHbIE C TPAAULMOHHO
rOpoOACKOW NNaHMPOBKOM, KOTOPbIE B Ty NOPY NpefCcTaBAAAN
coboii foBONbHO cMenble pewenus. Lep6aH Ctypasa Torpa
y)Xe peanu3oBan NpOeKT pereHepaLnm 1 pectaBpaLmu
CTaporo 3aaHusa Ha nnowaan Yaupuu. Bonpoc Hacnepus 6bin
0YeHb BaXeH, 0cOGEHHO B TOT nepuog, koraa B byxapecre
U APYrUX PYMBIHCKMX FOPOAax NPOBOAMICA MACIITAGHBbIA
CHOC 3faHuii. CUMNO3NYM NPOLEMOHCTPUPOBAS MOLLHOE
BNUAHME neyaTHoro maHudecta Anbao Poccn «ApxutekTypa
ropogax. 310 coObITUE OKA3aN0 BO3AEHCTBUE HA MECTHOE
ynpaBfieHune, KOTOPOe paHee NpUAepKMBanocs bonee ocTo-
POXHOMN NOANUTUKM, O YEM CBUAETENbCTBYIOT pereHepauus
nnowaau YHMpuu, Hayano pectaspauumn 6apoyHoro geopua
1 npeBpalleHne ero B XyA0xecTBeHHbI My3eii B 1985 ropy
(npoekT Wep6aHa Ctypasel) (puc. 3), HoBoBBEAEHMUSA
B NJ1aHUPOBOYHYIO CTPYKTYPY FOPOAA U NPOEKT AGMUHMU-
cTpaTuBHOro LeHTpa Tumuwoapsl (1985-1986), KoTopblit
03HaMeHoBas abCOMIOTHO HOBBIN NOAX0A, KAPAUHANBHO
OTNIMYAIOWMACA OT MeraoMaHCKUX NPOEKTOB, CO3[aH-

Hbix B byxapecTe, ¥ nony4unBLLINiA HALMOHANBHYIO NPEMUIO

B 1987 ropy (aBTopsl: Lep6aH Ctypasa, Bnag MaiiBopoHcky,
MoaH AHgpeecky, [laH Mona, fopy Kospur, Hukons bywuns,
Muxait botecky) (puc. 4).

2.C 1989 roaa no HacToALee BpeMa

Yactb BeHeuunaHcKoit 6ueHHane 1996 roga, BbicTaBKa
«3abbiTblit 6anaHc 1991 — Tumuwoapa 1996» ctana rnasHoii
MeXAYHAapoAHOM 3KCno3numein paboT apxuTeKTopos TUMU-
LOapkl U CTYLEHTOB apXMTEKTYpPHOro thakynbTeTa. PasnuyHsie
NpPOeKTbl TOro nepuofa Obinn pa3paboTaHsl NpeACcTaBUTENSAMU
NOAXOAA KKPUTUYECKUI pernoHann3my. [lea nokoneHums no-
cNefiHero nepuoja, 0 KOTOpbIX FOBOPMOCH paHee, onpenens-
10T CBOE TBOPYECTBO KaK COHaNaHCUpOBaHHbIA AUanor: ux npo-



exposure for the Timisoara architects, the Architecture Faculty and
the students’ works. The different projects from that period were
considered to belong to the “critical regionalism” approach. The last
two generations, mentioned before, position themselves in a balanced
dialogue - their projects range from the more traditionalist approach
showcased in the “Maria Hilfe” orphanage extension by Serban Sturdza
and his Prodid group — National Prize in 1994 - (fig. 5), to the more
contemporary spirit exhibited in the “Badea Cartan” Market - a tensile
membrane covering a regeneration of a public space in the historical
quarter Fabric, by I. Andreescu, V. Gaivoronschi and A. Ionagiu — Na-
tional Prize in 1996 and European Prize ECCS for Steel Constructions in
1997* (Stiller, 2007) (fig. 6).

A distinguished personality of the Prodid group, the architect R.
Mih&ilescu, present with his refined works in the exhibition mentioned
above, realizes in 1999 one of the most famous works of the Timisoara
contemporary architecture - The Herczeg House — National Prize in
2000 and nominated in 2001 for the “Mies Van der Rohe” European
Architecture prize. It is an eloquent example of an elegant architec-
tural experience, a complex “promenade architecturale”, a subtle and
discrete presence of the building in contrast to the richness of its
interior atmosphere (fig. 7).

€KTbl COOTHOCATCA U ¢ 6oNee TPAAULMOHHBIM NOAXOAOM,
NPOAEMOHCTPUPOBAHHBIM B MPOEKTE PacllMpeHns CMPOTCKOro
npuiota Maria Hilfe Wep6ana Ctypasel u ero Prodid group
(MpoeKT nonyynn HaluMoHanbHyt npemuto B 1994 rogy (puc.
5), ¥ OTpaXatwT AyX COBPEMEHHOCTHU (HanpuMmep, pbiHOK Badea
Cartan c anacTuyHoit MeMBpaHoil, HAKpPbIBAIOLLEN PEKOHCTPY-
MpOBaHHOE 00LeCTBEHHOE NPOCTPAHCTBO B UCTOPUYECKOM
kBapTane «®abpuk» (aBTopbl: N. AHppeecky, B. FaitBopoHCku
n A. VioHawwny, naypeatbl HaunoHanbHo# npemun 1996 roga

u EBponerickoi Harpagbl ECCS 3a cTanbHble KOHCTPYKLUY

B 1997 roay") (Stiller, 2007) (puc. 6).

Boigatowmiics npepcrasutens Prodid group apxutek-

Top P. Muxannecky, npeacTaBMBLLMIA Ha AAHHOW BbICTABKE
CBOM U3bICKaHHble paboTel, B 1999 rogy peanusyeT oauH

13 CaMbIX U3BECTHbIX 0OBEKTOB COBPEMEHHOIN apXUTEKTYPbI
Tumuwoapel — The Herczeg House 1 NofyunT HaLMOHaNbHYIO
npemuio B 2000 roay; B 2001 rogy 06beKT GyAeT HOMUHUPO-
BaH Ha EBponeiickyio apxuTeKTypHyto Harpagy umeHu Muca
BaH Aep Po3. IT0 ApKMIt npuMep 3NeraHTHON apXUTEKTYpbI,
KOMMIEKC «apXUTEKTYPHbLIA NPOMEHaA», HEHaBA34YMBOE NpU-
CYTCTBWE 34aHNUA B NPOTUBOMNONOXKHOCTE 60raTcTBY BHYTPEH-
Heit atmocdepsl (puc. 7).

[u3aitH uHTepbepoB ans otaenenus Romtelecom, paspa-
GoTaHHbIl B. TaiiBopoHcku 1 W. AHgpeecky, co3faeT amanor
cBeTa M TbMbl B TUXOi aTMOcdepe KpUCTanna, BHyTpU Hanon-
HEHHOTO TAaKTUbHBIMKU PUTMAMU CKYNbATYP (My3bIKanbHOM
TeMoii A MHTepbepa MOCAyXuno npoussefeHue Yuka
Kopua n 'apu beptoHa «Crystal Silence», 1972). Pa6oTa
nonyuuna Harpagy xypHana Arhitext 8 1999 rogy v Geina
HOMUWHMPOBAHA Ha HaLKMOHanbHyto npemuio B 2000 rogy.

Mocne 1989 roga HOBOV TEMOIH CTanu NPOEKTbI NPOCTOrO
CeMeitHOro Xubs, NOCAYXKUBLINE NOBOLOM /1S BO3HUK-
HOBEHUS Pa3NINYHBIX CTPaTeruin U CTUnen, oT peuHTep-
npeTaLun TpPaaULIMOHHON CTPYKTYPbI 1O COBPEMEHHBIX
npumepos (Simetria publishing house, 2005). «[lom Tiofop»
no npoekty . Tpambuuawa u P. C3opaga ctan HOMUHAHTOM
HauuoHanbHoM Harpaasl B 2000 rogy, a B 2003 rogy «[lom
B paioHe MapTupc» B Tumnwoape no npoekty B. lainBopoH-
CKM MOJNyYMN HauMOHanbHyto Harpapy xypHana Arhitext.
Camble MHTepecHble JOMa ObiNM NPeACTaBNEHbl B KaTanorax
¥ Ha MeXAyHapOAHbIX BbICTaBKax B ropogax CanoHuku,
Crambyn v BeHa.

The interior design for a Romtelecom branch office by V. Gaivo-
ronschi and I. Andreescu generated a dialogue of light and darkness
in the silent atmosphere of a crystal, filled with the tactile rhythms
of the sculptures from inside (the audio theme of the interior was
“Crystal Silence” by Chick Corea and Gary Burton, 1972) — the Arhitext
journal Prize in 1999 and National nomination in 2000.

After ‘89 the new theme is the simple family dwelling and such
projects are occasions for different strategies and styles, from reinter-
preting traditional patterns to modern examples (Simetria publishing
house, 2005). “Tudor house” by G. Trambitas and R. Szorad was na-
tionally nominated in 2000 and the “House in the Martyrs district” in
Timisoara by V. Gaivoronschi wins the National Arhitext journal prize
in 2003. Some of the most interesting houses are presented in inter-
national exhibitions and catalogues — Thessaloniki, Istanbul, Vienna.

Restoration and rehabilitation projects are important subjects:
The Arts Museum and House of Arts by S. Sturdza and Prodid are two
important realizations. There are also small interventions like the
“Andreescu&Gaivoronschi” office — National Nomination of Arhitext
journalin 2005 or the recent work by the Botescu architects — the Re-
gional Prize in 2009 - the restoration and rehabilitation of a building
on Palanca Street in Timisoara.

1. Xiopu nog npeacepa-
TenbctBoM Opunb [ekk
Harpaguno takxe PeHuo
MuaHo, lomntuka Meppo
v apyrux / The jury with
its leader Odile Decq
honored also Renzo Piano,
Dominique Perrault, etc.

v Puc. 7. Herczeg House,
2000. ®oTo c caifTa: www.
igloo.ro/Radu-mihailescu
/ Fig. 7. Herczeg House,
2000. Retrieved from www.
igloo.ro/Radu-mihailescu

v Puc. 8. [lom nckyccrs,
2016. ®oto: Ovidiu Micsa /
Fig. 8. Home of art, 2016.
Photo credit: Ovidiu Micsa
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2. [naBHble paboTbl MOXHO
HalTW Ha caTax www.
andreescu-gaivoronski.
com, www.archdaily; www.
deseen ; www.architizer

/ Main works are to be
found on www.andreescu-
gaivoronski.com, www.
archdaily; www.deseen ;
www.architizer

v Puc. 9. INCUBOXX, 2015.
®oto: Ovidiu Micsa / Fig.
9. INCUBOXX, 2015. Photo
credit: Ovidiu Micsa

v Puc. 10. Topopckoit
6u3Hec-LeHTp, 2015. ®oTo:
Ovidiu Micsa / Fig. 10. City
Business Centre, 2015.
Photo credit: Ovidiu Micsa

A little project from this category became very visible: Home of Art,
arch. Vlad Gaivoronschi, a regeneration of a domestic interwar period
building, for an art collector in Timisoara, received the BETA Prize in
2016, Winner at BIG SEE Ljubljana in 2019 and Winner at the German
Design Awards in 2020 (fig. 8).

There are new office buildings concerned with sustainability and
energy saving: The Romanian Railway Freight Company Headquarters,
with an atrium and natural ventilation and a partially double glazing
fagade and INCUBOXX, a start-up office building developed by the City
Hall, (fig. 9) both by. I. Andreescu and D. Munteanu. Other examples,
such as the City Business Centre ensemble, by. V. Gaivoronschi and D.
Munteanu, is beyond its sustainability qualities an urban regeneration
project located near the historical centre of Timisoara - a layered
topography of green terraces and active sensitive fagades — The
Excellence Regional Prize in 2007 and nomination for the European
Architecture Prize “Mies Van de Rohe” in 2008, shortlisted at WAF
Barcelona 2010 and Berlin 2016, BETA Prize in 2016 and Winner at
German Design Award in 2018 (fig. 10)? (Andreescu, & Gaivoronschi,
2008, 2009).

Among the buildings with a social impact one can mention the
Timis County Council Building extension by Serban Sturdza, a place

with a good reputation of hosting numerous events, including the
BETA biennial, and the Harmonia Seniors Residence, Timisoara, by
Vlad Gaivoronschi, Arhitext journal Prize and Mies van der Rohe Prize
Nomination in 2010 (fig. 11).

1990 - In the first days of January 1990, a small group (Ioan
Andreescu, Vlad Gaivoronschi, Serban Sturdza) gathered and laid the
first bricks for what followed with high speed: the set up of a new
organization of architects — The Timisoara Architects’ Association AAT
and in September the revival of the Architecture Faculty in Timisoara
(which was closed in 1983), with a six years of study program. The
manifesto for AAT was developed, as well as a future regional architec-
ture publication which was presented at a national meeting of around
1000 Romanian architects in Bucharest. For a decade after, AAT was
very active — the Architecture School started also with the effort of
former assistants such as Cristian Dumitrescu and Theodor Gheorghiu,
partially keeping the avant-garde spirit from the past.

—1In 1990-91, the “Andreescu&Gaivoronschi” office was founded,
organically continuing the group initiated in 1980. The two began a
teaching effort in the new Faculty, with courses in theory and history
of architecture, studio, etc., completing their Ph.D. thesis, publishing
books. The office has also become a second school throughout the

BaxHOM TeMoii cTanu Takke NpOeKTbl 06HOBNEHMUS U BOC-
CTaHOB/IEHWA: NPOEKTbl XyA0XeCcTBEHHOro My3es 1 [loma
uckyccTs peanusosansl W. Crypasoit u 6topo Prodid. bbinu
OCYLLECTBEHBI U HEBOMbLWNE NPOEKTLI, HANpUMep, ohuc
tdupmbl Andreescu&Gaivoronschi, nonyunBlmnit HayuMoHaNb-
Hyto Harpapy xypHana Arhitext 8 2005 rogy, unu HepasHas
paboTa apxuTekTOpoB boTecky no pectaBpaumu u BoccTa-
HOBJEHUIO 34aHusA Ha yA. ManaHka B Tumuwoape, nony4ns-
Wwas permoHanbHyio Harpagy B 2009 roay.

Hebonblwoit npoeKT U3 3Toi KaTeropuu, [Jom UcKyccTs —
3flaH1e Nepuoaa Mexay AAByX OTe4eCTBeHHbIX BOWH, BOCCTa-
HOBNEHHOEe apxuTekTopom Bnagom MaiBOpoOHCKM No 3aKa3y
KonnekumoHepa npoussefeHuit nckycctea B Tumuwoape,

— MONYYMN WNPOKYIO 3BECTHOCTb U 3aBOoeBan Harpany BETA
8 2016 roay, BIG SEE B Nlio6nsHe B 2019 rogy 1 German
Design Awards B 2020 roay (puc. 8).

MosBnsAOTCA HOBble 0MUCHBIE 3AAHNSA — NPUMEPbI YCTO-
4MBOWi U 3Hepro3IhheKTUBHOM apXUTEKTYPbI: AAMUHUCTpPA-
TUBHOE 3JaHNe PyMbIHCKOM XeNne3HOA0POXHOM KOMNAHWUK
C aTpuyMOM, eCTeCTBEHHO BeHTuAALMel 1 hacagom
C YaCTUYHbIM ABOIHbIM ocTekneHuneM n INCUBOXX — odumc-
HOe 3AaHue ANA cTapTan-KoMNaHWi, NOCTPOEHHOE rOpPoA-
CKkuM ynpasneHuem (puc. 9), 06a BbINONHEHHbIE MO NPOEKTY
N. Anppeecky u [. MyHTeaHy. [ipyroit npumep — aHcambnb
ropofckoro 6usHec-ueHTpa B. MaiiBopoHcku u [. MyHTeaHy
— He TONIbKO 06NafaeT KayecTBaMu YCTOMYMBON apxXuUTEK-
TYpbl, HO U ABNAETCA FOPOACKUM NPOEKTOM pereHepaLuuy,
PacnonoxeHHbIM pAAOM C UCTOPUYECKUM LieHTpOM Tumuo-
apbl, C MHOTOCNOMHbIM penbedoM 3eNeHbIX Teppac U MHHOBA-
LMOHHbIMM (hacaaamu. IToT 06bekT nonyuun The Excellence
Reional Prize B 2007 rogy 1 cTan HoMuHaHToM EBponeiickoii
apxuTeKTypHoii npemuu um. Muca saH aep Po3a B 2008 rogy,
nonan B wopt-nuct npemun WAF B bapcenoHe B 2010 rogy
n B bepnune B 2016 rogy, Harpaabl BETA B 2016 rogy, a Tak-
e ctan nobeautenem German Design Award B 2018 ropy
(puc. 10)? (Andreescu, & Gaivoronschi, 2008, 2009).

Cpeav 3naHWi COLMANbHOTO 3HAYEHNA MOXKHO OTMETUTD
pacwupenne 3aanus Coseta okpyra TuMULL NO NPOEKTY
Lllep6aHa CTypassl, FAe C yCnexoM NpoLio MHOXKECTBO
MeponpusaTuii, BKnioyas bueHHane BETA, a Takxe gom
npecrapensix «fapmonua» B Tumuwoape no npoekty Bnaga
lanBopoHcku, B 2010 nonyunBLlumnit Harpagy XypHana



years, a workplace for a consistent number of graduates; some of them
continued their career in the office, while others successfully started
their own practices.

1996 - the year of the first generation of graduates of the new six
years program Timisoara Architecture Faculty which presented their
diplomas. The Venice exhibition also presented student projects from
all six years of study, together with realized buildings of architects
from Timisoara. The curators from Bucharest, prof.ph.d.arch. Ana
Maria Zahariade and arch. Alexandru Beldiman, together with Serban
Sturdza, conceived a dual platform bringing together an exhibition
and catalogue with the title “Echilibrul uitat — Forgotten balance,
1991-Timisoara-1996" about the fresh moment of Timisoara architec-
ture and an exhibition on the modern interwar national masters titled
“Emerging voices from the past”- Horia Creangd, Marcel Janco, G.M.
Cantacuzino (Simetria publishing house, 1996; Popescu, 2004; Mache-
don, & Scoffham, 1999). Personalities such as Luigi Snozzi or Hans
Hollein — commissioner of the event — appreciated the exhibition and
the exhibited projects.

2001 - “De Arhitectura” architecture magazine, initiated and man-
aged until today by Adrian Ionasiu, appeared in the middle of 2001.

It was the only regional architectural publication, as it accompanied

Arhitext v cTaBlW Uit HOMMHAHTOM NpeMuu uM. Muca BaH aep
Poa (puc. 11).

- 1990. B Hayane sHBapsa 1990 roga cobpanack
Hebonblas rpynna apxutektopos (MoaH AHppeecky, Bnag
latBopoHcku, Wep6aH CTypasa), 4To6bl 3aN10KUTb OCHOBY
HOBOM OpraHu3aLum, Nony4mnBLIei Ha3BaHue «Accounauns
apxutektopoB Tumuwoapbi» (AAT) 1 BCKOpe HayaBLuei
CTpeMuTenbHO Habupatb 060poThl. Kpome Toro, 3ta BCTpeya
npuBena K BO3POXAEHNIO apXUTEKTYPHOrO thakynbTeTa
Tumnwoapsl (3akpeiToro B 1983 rogy), KOTOpbIA B CEHTAOPE
CTa NPUHMUMATbL CTYAEHTOB Ha 0OYyYEHWe NO WeCTUNETHE
nporpamme. bbin co3pan manudect AAT v nogrotosneHa
ny6aMKaLumua No permoHanbHOM apXUTEKTYpe, NPefCcTaBNeH-
Has no3gHee Ha BcTpeye B byxapecte, rae cobpanock 0koio
1000 apxutekTopoB co Bceit PymbiHuu. AAT Bena akTUBHYIO
[eATeNbHOCTb elle AeCATb NIeT, B Pa3BUTUN apXUTEKTYPHON
WKONbI NOMOraNy Takxe ObiBLIKE acnMpaHTbl — KpuctuaH
[Iymutpecky u Teopgop leopruy, 4acTUYHO COXpaHuBLUME
aBaHrapAMUCTCKUe TPagULIMK NPOLLOTO.

— 1990-1991. Co3gaHa dupma
Andreescu&Gaivoronschi, opraHuyecku npogonxaioLas
Jeno rpynnsl, OCHOBaHHo B 1980 roay. [lBoe yupeautenei

more and more important events organized by the local community of
architects, among them the architecture annuals at the end of every
year, with international conferences, exhibitions, etc. (De Architectu-
ra, n.d.).

3. The young generation

The 1996 generation of graduates constituted the first layer of
new architects. Until then, the Timisoara architects numbered no
more than 150 in a city with 320.000 inhabitants. They had six years
of education at the Ion Mincu Institute in Bucharest, some of them
transferring there from Timisoara after finalizing three years of study
and completing their studies with another three in Bucharest. During
the 23 years which followed, the architectural profession became
younger and fresher in our town, through the 500 architects who grad-
uated and began their practice. Part of them emigrated, some came
back after internships all over the world.

Some of the young architects entered the Timisoara Architecture
Faculty as young assistants after graduation - as a result, The Young
Generation has currently a very strong voice and position within the
institution.

Together with Z. Varday and other young colleagues, M. Micldus

(hupMbl Hayanu NpenofaBaTh TEOPUIO U UCTOPUIO apXUTEK-
TYpbl, @ TaKXe ApYrue [UCLMNANHBI HA BHOBb CO3AaHHOM (a-
KyNbTETE, 3aWUTUAN LUCCEPTALNIO, ONYOIMKOBANW PAL, KHUT.
C TeyeHuem BpemeHu hupma cTana BTOPON apxXMTEKTYPHOIA
LWKONOM, MeCTOM paboTbl 6HONBLIOTO YMCNA BbIMYCKHUKOB;
KTO-TO 13 HWUX NPOAO/IXUA KapbepHBIil pocT B hUpme, Apyrue
YCNewWHOo 3aHANNCh COOCTBEHHOM NPaKTUKOIA.

- 1996. B 3Tom ropy coctoanach nepeas 3awmra
LMMNIOMOB MO OKOHYaHWM WeECTUNETHEro Kypca 00y4YeHus
Ha apxuTeKkTypHOM thakynbTeTe Tumuwoapsl. Ha BeHeuu-
aHCKOI BbICTaBKe Gbl NPefCTaBAEHbl NPOEKTbI CTYEHTOB
BCEeX WeCTW KypCoB, a TaKXe peann3oBaHHble MPOeKT
apxutekTopoB Tumuwoapsl. Kypatopsl 13 byxapecra —
KaHAMAAT apxuTekTypel npodeccop AHHa Mapusa 3axapuage
1 apxutekTop AnekcaHapy benauman smecte c WepbaHom
CTypA3oit co3aany ABOiHY0 NnaTdopMy AN BbICTABKK U Ka-
Tanora nog HassaHuem «Echilibrul uitat — 3a6biTbiit 6anaHc
1991 - Tumuwoapa 1996x». Tam ObIIM NPeACTaBNEHbI CBEXME
HOBOCTYW apxuTeKTypbl TUMKLIOAPHI 1 BbiCcTaBKa «lonoca
13 NPOLLIOro» C paboTaMu pyMbIHCKUX MAaCTEPOB MEXKBOEH-
Horo nepuopa: Xopusa Kpeanrs, Mapcenb XaHko, I'. M. Kan-
Kaky3uHo (Simetria publishing house, 1996; Popescu, 2004;

< Puc. 11. «[apmoHus»,

2010. ®oto: Ovidiu Micsa
/ Fig. 11. Harmonia, 2010.
Photo credit: Ovidiu Micsa
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A Puc. 12. bactmoH Mapuu Tepesuu, 2012. ®oto: Ovidiu Micsa / Fig. 12. Theresia Bastion, 2012. Photo credit: Ovidiu Micsa

3. [lononHutensHas nHdop-
Mauus: www.boltres.ro /
For more information, see
www.boltres.ro

v Puc. 13. NMpuiot, 2014.
®oro: Ovidiu Micsa / Fig.
13. Refuge, 2014. Photo
credit: Ovidiu Micsa

Machedon, & Scoffham, 1999). 3BecTHble apxuTEKTOPSI
Nynpxu CHouum 1 XaHc XonnsaiH BbICOKO OLEHUAN PYMbIH-
CKYI0 BbICTABKY U NPefCTaBeHHbIe HAa HEl IKCMOHATbI.

— 2001. B cepeaunHe 3T0ro roga nosBAseTCA apxXUTEKTyp-
HbI ypHan De Arhitectura, yupegutenem n 6eccMeHHbIM
PYKOBOAMTENEM KOTOPOTO NO Ceil ieHb ABnseTca AgpuaH
WNoHawuy. Toraa oH Gbin €MHCTBEHHBIM PETUOHANBHBIM ap-
XUTEKTYPHbIM XYPHANOM, KOTOPbII OCBELaN MHOTOYUCIEH-
Hble MEpPONPUATUSA, OPraHN30BaHHble MECTHbIM apXUTEKTYp-
HbIM COOOLWECTBOM, BK/OYas NPOBOANUMbIE B KOHLIE KaXA0ro
rofia MexayHapogaHble KoHdepeHuum, BbICTaBku U T. 4. (De
Architectura, n. d.).

3. Monopoe nokoneHue

MokoneHue BbINYCKHUKOB 1996 roga 06pa3oBano neps.biii
CNOW HOBbIX apXMUTEKTOPOB. [l0 3TOr0 BpeMeH! KONMYeCTBO
apxuTekTopos B Tumuwoape He npesbiwano 150 yenosek
Ha ropof ¢ Hacenenuem B 320 ToicaY. OHK npowan we-
CTUNETHUI KypC 00y4eHus B UHcTuTyTe UM. MioHa MUHKY

B byxapecrte (HekoTOpble 13 HUX NepeBennch TyAa, Nponas
TPy roaa NofroToBKM B TuMUWoOape, a 3aTeM A0y4MnBa-
nuck ele Tpu roaa B byxapecre). 3a npowepwue 23 roga

apxuTeKTypHas npodeccus B HalleMm ropofe NoMoofena,
HaNOMHMNACh CBEXMUMU cunamu bnarofgaps 500 BbinycK-
HUKaM (haKynbTeTa, HaYaBLKUM apXUTEKTYPHYIO NPaKTUKY.
YacTb U3 HUX IMUTPUPOBANA, HEKOTOPbIE BEPHYNUCH NOCe
NPOXOXAEHUSA UHTEPHATYPbI B {PYrUX CTPaHaX.

HekoTopbie MOnoable apXUTEKTOPbI NPULLAN HA apXUTEK-
TYPHbIA PakynbTeT TUMUILOAPLI B Ka4eCTBE MONOAbIX acnu-
paHTOB NOC/E ero OKOHYaHUs, B pe3ynbTaTe Yero MoNoAoe
noKoneHue ceyac umeeT 60JblIOE BAUAHUE U 3aHUMAET
NPOYHble NO3ULMN B YHUBEPCUTETE.

M. Muknayw coBmecTHo ¢ 3. Bappaii u fpyrumm monopbl-
MW KONJIeraMmu paspaboTtan NpoekT paclupeHus 60bHULbI
Carol Davila B ByxapecTe, peanu3sauuu KoToporo cnocob-
cTBOBanNa nobefa B HaLMOHaNbHOM KOHKypce. Vx npoekT
noayyun PernoHanbHyto Harpapy-2009. B kayectse npumepa
MOXHO TaKXe NPUBECTU rNaBHbIA NPOEKT pereHepaLmnu
— peabunuTaLmio U pecTaBpaLyuio YacT aBCTPUNCKOIA
Kpenoctu — ctaporo 6actmoHa Mapuu Tepesuu B Tumuwoa-
pe, KOTOpbIi MoNyYna HaunoHanbHyto Harpagy B 2012 rogy
(puc. 12). 3a maneHbkuii nputoT B Kapnatax Muknayw 6bin
HOMWUHMPOBaH Ha EBponeiickyto npemuio um. Muca BaH fiep
Po3, nonas B 4ncno nepebix 40 NPOEKTOB, BbIOPAHHbIX XiOpH
B 2014 ropy (Studio archaeus, n. d.) (puc. 13).

KpuctuaH bonTtpec — aBTOp MHOTUX AM3aNH-NPOEKTOB
MHTepbepoB 1 npoekTa 3aaHns banka Can-Maono B Tummwo-
ape, nonyumslwero PernoHanbHyw Harpagy-20063.

borpaH [lemeTpecky nony4ynn HauMoHaNbHyI0 Harpagy
)ypHana Arhitext 8 2003 rogy 3a npoekTt knay6a «Cemb
BOPOT» B Apaje, a 3a An3aiiH uHtepoepa ««Café Drarc»

— MecTa BCTPeY MONOAbIX aPXMTEKTOPOB U CTYAEHTOBY» —
HalunoHanbHyto npemuio B 2002 1 2007 ropy. Ero npoekr
PEKOHCTPYKLUMK nnowaan TpasH cTan HOMMHAHTOM HaLuWo-
HanbHoM npemuu B 2007 ropy.

Koctun Llenapuy cneynanusupyertcs Ha BUANax; ofHa
13 HUX BblNa HOMMHUPOBAHA HA PErMOHANbHYI0 MPEMUIO
B 2005 rofy, a HeAaBHWI NMPOEKT CTan HOMUHAHTOM HaLWo-
HanbHoil npemuu B 2018 rogy (Arhitectura, 2019) (puc. 14).

Mainsa banpgea, Knayauy Toma n Atunna Benksen — yyacr-
HUKM rpynnsl Parasitestudio — 6onblmne NOKNOHHMKM
aBaHrapAa, NpUBEpXeHLbl HOBO reomMeTpuu, BepaLmne
B CUNY BUPTYanbHOro Mmupo3aanus. Mpynna peanusosana



realized the extension of the Carol Davila Hospital in Bucharest,
procurement obtained after a National Competition. Their proposal
was honored with the Regional Prize in 2009. We can also add a major
regeneration project — the Rehabilitation and Restoration of the
old Maria Theresa Bastion in Timisoara, part of the Austrian fortress,
granted with the National Prize in 2012 (fig. 12). With a small refugee
in the Carpathian Mountains, Micldus received a nomination for the
Mies van der Rohe European Prize and is ranked among the first 40
projects by the jury in 2014 (Studio archaeus, n.d.) (fig. 13).

Christian Boltres, author of many interior design projects, and of
the building of San Paolo Bank in Timisoara, Regional Prize in 2006°.

Bogdan Demetrescu, author of “Seven Gates” club in Arad — Nation-
al Arhitext journal prize in 2003 and of the interior design of “Café
D’arc”, meeting place for young generations of architects and students
- National Prize in 2002 and 2007. His rehabilitation of the Traian
Square obtained National Nominations in 2007.

Costin Selariu has specialized in villas — one of them received
a Regional Nomination in 2005 and his most recent one received a
national nomination in 2018 (Arhitectura, 2019) (fig. 14).

Maja Baldea, Claudiu Toma and Atilla Wenczel, forming the group
,Parasitestudio”, — great lovers of the new-avant-garde, believers in

HECKO/bKO AM3aiiH-NPOEKTOB, MONYYUBLIMX PETUOHANbHbIE
W HaLMOHaNbHble Harpagbl, HOMUHALUN U MEXAYHAPOAHYIO
M3BECTHOCTb (puc. 15)%.

Y Monopfbix BbINYCKHUKOB apXUTEKTYPHOTO (hakynbTeTa
TuMULWOaPpek! BbI3bIBAIOT MHTEPEC [BE Pa3fiuyHble MAEONOTUN.
lMepBas — yTOHYeHHas, yAenaLWasn BHUMaHWe feTansm,
TEXHONOTUAM W MaTepuanam Kak BeKTopam aTMocdepbl 1 Bbl-
Pa3uTENbHOCTU; MPUBEPXKEHLbI 3TO MACONOTUM 060KaI0T
cTapble 34aHus, C YA0BONLCTBUEM PabOTaloT C HacefueM
M OTHOCATCA K HEMY C 6OMbILMM yBaXeHMeM. BTopas rpynna
MONOfbIX BbIMYCKHUKOB B KA4YECTBE FaBHON TEMbI PaCcLieHM-
BaeT TONONOTrMM NPOCTPAHCTBA.

OaHa CTaHecky, BbIMYCKHULA apXUTEKTYPHOTO thakynbTeTa
Tumuwoapsl, coBMecTHO ¢ [loHr-luHr BoHrom nonyuuna
BTOPOE MeCTO Ha MeX/[yHapOLHOM KOHKYpCe Ha NPOeKT
XyA0XKecTBeHHOM ranepen 8 Mapubope 8 2010 roay. OaHa
3aKoHYuMNa obyyeHue B 2008, umeeT onbIT paboTsl B OMA,
REX, Herzog & De Meuron v Ha CerofHAWHUA JeHb CYNUTa-
€TCS CaMblM U3BECTHbIM BbIMYCKHUKOM apXUTEKTYPHOro (ha-
KkynbTeTa Tumuwoapsl. Celtuac oHa pabotaeT B Hoio-Mopke,
a B 2018 rogy 6b11a YneHOM MeXAYHapPOAHOTO Xiopu BETA
(Anderson, 2015) (puc. 16).

3a nocnepHue roAbl BO3pocna MeXAyHapoAHas N3BecT-
HOCTb HalWux Monoabix apxutektopos: 2012 rof npuHec
borpaHy [lemeTpecky 1 ero yeTbipeM CTyAeHTaM NooLpu-
TenbHyto npemuto Harpagsl Velux u Harpagy Archi-World
Academy, koTopyto 3axa Xagua npeanoxuna otaaTb
UX NPoeKTy «MHTepaKTUBHbIN UCTOYHUMK €CTECTBEHHOIO
ocBeueHus» (puc. 17). Oana Cummnonecky, borpaH [leme-
TPECKY W UX CTYLEHTbI NONYYMIN BTOPOE MECTO Ha KOH-
Kypce Europan 2014 3a npoekT onsa yyactka B Hopseruu,

B TO BpeMs KaK ABa BbIMYCKHUKA apXMTEKTYPHOTO (haKy/b-
TeTa Tumuwoapsl — 3onbT ToBuccu u Muxait bywe 3aHanu
nepBoe MecTo Ha TOM e KoHKypce Europan 2014 3a npoekT
AJA yyacTKa pAKOM C eNe3HO[0POXHbIM BOK3anoMm B [paue
(A-PLATZ, n. d.).

Ewe ofHa rpynna, coctoAwas U3 YyeTblpex apXMTEKTOPOB,
ARCA, nonyuuna n3secTHoCTb 6narofaps CBOEMY NpoeKTy
oducHoro 3aaHus VOX B Tumuwwoape, nonyymsLiemMy Hauuo-
HanbHylo Harpagy B 2018 ropy, Harpapy BIG SEE B Jlio6nsxe
1 TPETbE MECTO B HOMUHALMN «OOLECTBEHHbIE 3[AHUAY

the new geometries and in the force of the virtual universe — obtained
prizes at competitions and realized interior design projects that were
granted with Regional and National Prizes and Nominations and
international visibility* (fig. 15).

There are two different ideologies among Timisoara’s young
graduates. The first category is sensitive, paying attention to details,
technology and materials as vectors of atmosphere and expression;
this group is also passioned about old buildings, work with pleasure
and attention on heritage. The second one prefers the new space
topologies as principal themes. This range of options is to be found at
our latest generations as well.

Oana Stanescu, a graduate of the Timisoara Architecture Faculty,
together with Dong-Ping Wong, was granted the second Prize at the
International Competition for UGM Gallery in Maribor in 2010. Grad-
uating in 2008, after working at OMA, REX, Herzog & De Meuron, Oana
is today the most important alumni figure. She is currently working
in New York, and in 2018 she was a member of the BETA International
Jury (Anderson, 2015) (fig. 16).

In the last years, the international visibility of our young gener-
ations grew, as 2012 brought for Bogdan Demetrescu and four of his
students the Velux Awards Mention and the Archi-World Academy

4. [lononHutenbHas uHgop-
Maums: www.parasitestudio.
com /

For more information, see
www.parasitestudio.com

v Puc. 14. Bunna no npoek-
1y Wenapuy, 2018 /
Fig. 14. Selariu, 2018

v Puc. 15. MpoekT cTyaum
Parasite, 2014. ®oTo: Atilla
Venczel / Fig. 15. Parasite,
2014. Photo credit: Atilla
Venczel
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> Puc. 16. OaHa CraHecky.
II mecTO Ha KOHKypce B
No6nsHe, 2010 / Fig. 16.
Oana Stanescu, second prize
Ljubljana, 2010

5. [lononHuTenbHas
uHdopmauus: http://2016.
betacity.eu/ro/

For more information, see
http://2016.betacity.eu/
ro/

6. [lononHUTeNnbHas UH-
tdopmauusa: https://2018.
betacity.eu/despre /

For more information, see
https://2018.betacity.eu/
despre/

Prize offered by Zaha Hadid for their project “Interactive source of
natural light”(fig. 17). Oana Simionescu, Bogdan Demetrescu and
their students were winners of the second prize at Europan 2014, on
a site in Norway, while two graduates of the Timisoara Architecture
Faculty, Zsolt Tovissi and Mihai Buse, were winners of the First Prize at
the same edition of Europan 2014, on a site near the Railway Station
in Graz (A-PLATZ, n.d.).

Another group of four architects, ARCA, became visible with their
VOX offices in Timisoara, receiving a national Prize in 2018, Winner at
BIG SEE Ljubljana and the Third Prize for Public buildings from Casal-
grande Padana in 2019 (STUDIOARCA, n.d.) (fig. 18).

2015 - This is the year of the first Art Encounters international
art biennial in Timisoara. The Timisoara Chamber of Architects, as
partners of the event, organized a highly appreciated exhibition about
the SIGMA GROUP and its legacy — “The Cartography of learning:
1969-1983". It was a proper occasion to understand the fundamental
experiences of learning in the seventies at the Timisoara Architecture
School (Serban, 2015).

2016 - This is the start-up year of BETA — the Timisoara Eurore-
gional Architecture Biennial. Its goal was to generate a responsible
dialogue about architectural education, continuous professional

ot pabpuku Casalgrande Padana B 2019 rogy (STUDIOARCA,
n.d.) (puc. 18).

2015. T'op npoBepeHus B TumMnwoape mexayHapoAHOM
6uenHane uckyccrea Art Encounters. MapTHepsl Meponpu-
ATMA — MNanarta apxMTeKTOpoB TUMMILIOAPHI OPraHM30Bany
BbICTABKY, NOCBALWeHHYI0 rpynne SIGMA u ee Hacneguio —
«KapTorpadus nosnanua: 1969-1983». BuicTaBka nonyuuna
BbICOKYIO OLLeHKY Ny6MKN U cnoco6CTBOBANA MOHUMAHUIO
6330BbIX MPUHLMNOB NONYYEHUSA 3HAHUI B APXUTEKTYPHOI
wkone Tumuwoapsl 1970-x (Serban, 2015).

2016. l'op Havana npoeeferuna BETA — EBpopernoHHoi
apxuTekTypoi 6ueHHane B Tumuwoape. Ee uenb — cospaHue
NPOAYKTUBHOTO Auanora 06 apxMTeKTypHoM 06pa3oBaHuu,
HenpepbIBHOM NpodeccuoHanbHOM pasBuTum U npodeccu-
OHanbHOM NpaKTUKe U o6ecneyeHne CTUMYNA K aKTUBHOMY
Y4acTUIo U COTPYAHMYECTBY TPex CTOPOH: NpefcTaBuTenei
BJIACTH, NPO(ECCUOHAN0B U rPaXAaHCKOro obLecTsa.
Mporpamma BKNloyana nepefBUXKHbIE BbICTaBKM NAapTHEPOB
no eBpOpernoHy, KoHMepeHLMn, MacTepCKIUe, KaMNaHu1io
City View 1 gpyrue meponpuaTus, Hanpumep, CUMNO3uym
Light Edu, apxutekTypHble Typbl, npocmoTp dunbma Urban
Eye v 06cyxaeHne nnaHa pa3BUTUS rOpofa U BHEAPEHUA
UCKycCTBa B 06LLECTBEHHbIE NPOCTPAHCTBA’,

2017. Yyactue ApxutekTypHoro akynbteTa Tumuwoapsl
B BeHcKoli Hepene fu3aiiHa npuwnock Ha ABaALaTUNETHE
BbIMYCKA NepPBOro NOKONEHNS apxuUTeKTOpOoB. Ha BbicTaBKe
nof, Ha3BaHMeM «ABTOOTBETYUKY» OblIM NPeACTaBEHbl HOBbIE
LOCTUIKEHUSA HaLMX BbINYCKHUKOB. BbicTaBka Gblna OTKpbITa

development and professional practice and to stimulate implication
and collaboration between the three principal actors — administration,
professionals and civil society. The program included travelling exhi-
bitions from Euroregional partners, conferences, workshops, the City
View campaign and other events, such as the Light Edu symposium,
Architectural Tours, the Urban Eye film projections, Upgrade My City,
Art in Public Spaces — masterplan for arts®.

2017 - The participation of the Timisoara Architecture Faculty
at the Vienna Design Week marked two decades from the graduation
of the first generation, with an exhibition which emphasized new
mobilities and performances of our graduates. Called THE ANSWERING
MACHINE, the exhibition opened in Vienna questioned the migrations
of graduates from the Timisoara Architecture School in the years after
Romania’s E.U. accession, their new movement directions, and the di-
lemma on coming back or not, as well as what is, in fact, Architecture.

2018 - It is the year of the second BETA edition, together with
the TRANSITE project with which the architects of Timisoara integrate
their voices into the cultural program of the Timisoara 2021 European
Capital of Culture. TRANSITE took the shape of a two-fold intercon-
nected intervention running on a two-track timeframe: a competition
for an architectural intervention in North Railway Station (the city’s

B BeHe 1 nocesweHa BONpPocy MUTrpaLum BbINYCKHUKOB
apXUTEKTYPHOI WKoNbl TUMUILOapbI Nocne BCTYNAEHNS
PymbiHun B EBpoCOI03, HOBBIM HanpaBneHUsM UX TBOP-
yecTBa, npobneme BbIGOPA MEXAY TEM, YTOObI BEPHYTHCA
B POSLHOII FOPOA MM OCTaTbCA, @ TaKXKE BOMPOCY: YTO eCThb
ApxuTekTypa?

2018. l'op, BTOporo nposefeHus GueHHane BETA, a Takxe
3anycka npoekta TRANSITE, rge apxutektopsl Tumuwoapbl
NPUHUMAIOT HENOCPeLCTBEHHOE yYacThe B KY/IbTYPHON
nporpamme «Tumunwoapa — EBponeiickas ctonuua KynbTy-
pbi-2021». Mpoekt TRANSITE cocTouT 13 iBYX B3aMMOCBS-
3aHHbIX YacTeli: KOHKYpPC NpoeKToB nepeycTponcTea Ceep-
HOTO XeNe3HOJJ0POXHOro Bok3ana (rnaBHOro ropoAckoro
BOK3ana) 1 opraHn3almsa oCBeleHna JLaHHOro BoK3ana.
BETA-2018 npuBnekna BHUMaHue nybanku K Bonpocy
KONNEKTUBHOIO XUibs 6GNarofapsa crneumanbHoi BbICTaBke
«0 xunbe». Mporpamma bueHHane BKNOYANa, Kak 1 B Npe-
AblAYLLEM BBINYCKE, KOHKYPC, KOTOPbI OTKPbIBaAN NapTHepSI
no EBpopernony, cumnosnym Light Edu u apxutektypHble
Typblb.

2019. Kamnanus City View nonyuyuna npofonxeHue,
Tenepb yxKe Kak 4acTb KyNbTyPHON nporpammbl «Tumu-
woapa-2021». B pamkax 370 KaMnaHuu NpUrialleHHbIN
amepuKkaHckuin apxutekTop CkoTT bepHxem npeactasun
CBOI0 BbICTaBKY «[lepenporpaMmmpoBaHue ropofa» u naeto
pereHepaun n pecTaBpaLn ropofCKUX NPOCTPaHCTB
NOCpefCTBOM MeJKOMaclTabHbIX BMewaTenscTs. Mocne
MacTepCKuX, B KOTOPbIX Y4aCTBOBANM CTYAEHTbI U MONOAbIE
apXMTEKTOPbI, NATb MECT B TUMULLIOAPE MOAYYUAN HOBYIO
XU3Hb M UCMOJb30BaHWe Gnarogaps ABYCTOPOHHWUM UHCTaN-
nAunAM. I Kaxp[oro U3 NATH Y4acTKOB MECTHbIE XYA0XKHM-
KW HapuCoBanNu PKOro NePCOHaxa, KOTOpbIA Obln NpUAYMaH
KuTenamu TUMULWOApb! U 0Tobpaxan UHAMBUAYANbHbIE
YepTbl 3TOr0 yyacTka. Llenbto Bceit kKamnaHum 6bi10 caenath
06LecTBeHHble NPOCTPaHCTBa TUMULWOAPLI BAU3KMMU ceph-
uy xuteneit (PRIVESTE ORASUL, n. d.).

2020. BETA-2020 KocHeTCs TeMbl OTBETCTBEHHOCTH
3a HacTosLee 1 Gyayliee 3aCTPOEHHOM U elle He3aCTPOeH-
HOIt cpefbl, 4TobbI CTaTh NNATHOPMOit ANs BbICKA3bIBAHUA
Mo NOBOAY BO3pacTalolLero faBfeHus (3K0JI0rMYecKoro, co-
LManbHOrO, KYJbTYPHOTO, 3KOHOMUYECKOTO U T. fi.), KOTOpOe
OKa3blBAET CTPOUTENbHAA UHAYCTPUA. B LeHTpe Bceobuero



main train station) and a light installation in the same space. BETA
2018 brought to the public attention the consistent subject of collec-
tive housing by means of the curated exhibition “About dwelling”. The
BETA program included, as with the previous edition, the competition
with its Euroregional opening, the Light Edu symposium and Architec-
tural Tours®.

2019 - The City View campaign was implemented in a sequel
edition, as part of the Timisoara 2021 cultural program. During the ex-
tent of the campaign, invited U.S.A. architect Scott Burnham opened
his exhibition “Reprogramming the City” and launched his volume
about regenerating and repairing urban spaces through small-scale
interventions. After a workshop with students and young architects,
five places in Timisoara were given new life and usage by means of
reversible installations. The same five places were illustrated by local
artists as colourful and site-specific characters which the inhabitants
in Timisoara were asked to name — the whole campaign was meant to
bring the public spaces of Timisoara closer to the heart of the inhabi-
tants (PRIVESTE ORASUL, n.d.).

2020 - Beta 2020 will address the theme of responsibility for the
present and future built and yet unbuilt environment, in an attempt
to become a platform that articulates a position towards the ever

BHUMaHMWsA OyfeT rnaBHas BbICTaBKa KypaTopoB, OCHOBaH-
Has Ha uccnefoBaHum, Hayatom B 2019 ropy. B komaHay
KypaTtopoB rnasHoi BeictaBku BETA-2020 sownu WUnka Py6u,
bpeiHpywa Tiopop u Axvka Yoapek (Ruby Press, n. d.; Think,
Design, Build, 2018).

4. OrnAHyBLINCB Ha3ap, 3aAyMaTbCA 0 ByayLiem
O6palueHune K NpoLioMy iaeT YETKOE NPeACTaBeHNe O TOM,
4TO A1l MHOTUX NpeAcTaBUTeNneil apxMTEKTYPHOM WKOAbI
Tumuwoapel 1990 rop He cTan KOHEYHOI TOUKON pa3BUTMA.
[lna MHOTKUX U3 HAac 04eBUAHO NPOAOAKEHWE TOrO, YTO Mbl
penanu B cepe 06pa3oBaHUsA, HACNELUsA, NEPEOCMbICTEHUS
MOJIEPHM3MA U TEOPETUYECKUX NCCNef0BAHNN, HAUYMHAA
€ 1970-x — cepeanHbl 1980-x. [iBuxeHne Havano hopmupo-
BaTbcA Ao 1990 roaa, HO ANA MONOAOrO NOKONIEHUA pasBuUTUe
Hayanocb MMeHHO Torfa (ocobeHHo B 1996 roay). Ans ap-
XUTEKTYPHOM WKonbl Tumuiwoapsl 1970 roa o3HameHoBan
Hayano o6pa3oBaTenbHOro Npouecca. BTopbiM BaxHbIM
rofiom ctan 1996, korga Ha CMeHy cTapoMy NOKOJIEHUIO CTa-
no npuxoauTs Hooe. Ecnu monopple apxutektopsbl 1980-x
OblnN yBNEYEHBI APXUTEKTYPHOI TEOPUEi, 'yMaHUTAPHBIMU
Haykamu, punocodueit B nepuog nonynapHoctu B Boctou-
Hov EBpone TeopeTMyeCcKMx NPOEKTOB U TEOPETUYECKUX
Ae6aToB, TO CErofiHA Ayx NPeAnpUHUMATENLCTBA NPEBAU-
pyeT B cpefie MONOAbIX apxuTekTopos Tumuwoapel. Cpeau
Hanbonee TaNnaHTIMBbIX BbIMYCKHUKOB Hallero (akynbTeTa,
BbICTYNMBIUMX OpraHu3aTopamu 6ueHHane BETA (Bbinyck-
HUKM 2010-2013 rogoB), ecTb Te, KTO ceityac B3a Ha cebs
pelleHmne CNOXHENW X 3aay, CBA3AHHbIX C TPONHOW PObio
3aCTPOMILUKOB, apXUTEKTOPOB M OPraHM3aTopos byaylLero
KynbTypHOro ueHTpa FABER - ctaporo npomeiwneHHoro
3AaHUs, B KOTOPOM NoCNe pereHepaLuy GyayT pasmelyeHs
0(unCbl COBMECTHOTO NOb30BAHNSA, PbIHOK, MHOTO(YHKLNO-
HaJlbHOE MPOCTPAHCTBO, BUCTPO U pasHoobpa3Has UHbpa-
CTPYKTYypa C BepPTUKaNbHbIM COODLEHNEM MEX Y STaXaMu.
FABER 6ynet oTKpbIT B MtoHe 2020 rofa B UCTOPUYECKOM
paitoHe ropopa. LieHTp o6elyaeT 6bITb NEPCNEKTUBHBIM,
npuBneKaTeNbHbIM MECTOM NPOBEAEHUA PA3NYHbIX KYAbTYp-
HO-MaCCOBbIX MEPONPUATUI, 3HAYUMbIM BKIAAOM B CTPOU-
TeNbCTBO GYAYLLErO Halero ropoaa.

XapaKkTep 1 cuny apxMTEKTYPHOM LWKOMbl MOXHO U3MepUThL
BO BpPEMeHU: HeOBXOAMMO PacCMOTPETL COMNAacoBaHHOCTb

increasing pressures (ecological, social, cultural, economic etc) that
the construction sector generates. The point of interest will be the
main exhibition of curators, which will be based on a research that
started back in 2019. The team of curators for the Beta 2020 main
exhibition are Ilka Ruby, Brindusa Tudor and Anca Cioarec (Ruby Press,
n.d.; Think, Design, Build, 2018).

4. Looking back, questioning the future

In retrospect, it is very clear that for a part of the Timisoara Archi-
tecture School members, the year 1990 is not the threshold, the
crossroad. For a part of us there is a succession in what we have done
starting with the end of the 70s, beginning of 80s, which concerns the
preoccupation for education, heritage, rediscovering modernity and
theoretical study. Some patterns of movement are coming from before
1990, but for the young generation the movement and development
begins in 1990 and especially in 1996 and after. For the Timisoara
School of Architecture, 1970 is an important moment, when the
education process started. A second one occurred in 1996, when the
old generation’s layer began to be juxtaposed by the new one. If the
young architects of the 80s were preoccupied with architectural theo-
ries, humanities, philosophy, in a period when the speculative projects

1 3HAYMMOCTb (KayecTBO) ee YepT U NPOEKTOB B UX He-
NnoCpefCTBEHHOI CBA3M C MeCcTOM. Takxe CTOMT 06paTuTh
BHUMaHUWe Ha NoCciaHue, KOTOPOE OHA aApecyeT MUpY Mo-
CpefCcTBOM peasim30BaHHbIX APXUTEKTYPHbIX 0OLEKTOB, KHUT
W T. 4., Ha ee npeacTaBuTeneil U BbiNyCKHUKOB, NepefatoLLmnx
370 nocnanue (Gaivoronschi et al., 2014). Y apxutekTypHO©t
WKOAbI TUMMLWOAPLI MOXHO BbIAENUTb CIOU, CHOPMUPO-
BaHHbIE U3 TEX KKUPMUYUKOBY, KOTOPblE, OAMH 33 LpYyruM,
HayMHaa co BTOpoW nonoBuHbl XX Beka u nocne 2000 roga,
onpeaensnvu ee pa3sutue. Ita «CTeHa» BO3BEfEHA Ha Gna-
rofaTHo NoYBe KOCMOMNONUTUYHOTO, MYbTUKYALTYPHOTO
1 MHHOBALMOHHOTO ropofa. [lesus Tumuwoape! Kak es-
poneicKoit ctonnubl KynbTypbl — «CBETU CBOMM CBETOM,
ocBelail CBO ropoA» — Kacaetcs UMEHHO 3TUX 0COObIX YepT
ropoga.

Kpome npoBeaeHuUs KOHKYPCOB, Mpe3eHTaLMii, BbICTABOK
1 6UeHHane, Mbl He nepecTaeM UCKaTb APYr1ue BO3MOXKHOCTH
pa3suTus B byayiiem, ewe Ha 20 neT Bnepeg, — pa3BuTus

v Puc. 17. Harpaga Velux,
2012 / Fig. 17. Velux
awards, 2012

archi-world
acocenmy
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v Puc. 18. OducHoe 3naHne
VOX no npoekty ARCA, 2018
®orto: Ovidiu Micsa / Fig.
18. VOX by ARCA, 2018.
Photo credit: Ovidiu Micsa

were popular and the theoretical debate was very heated in Eastern
Europe, today an entrepreneurial spirit is much more present among
the younger generation in Timisoara. Among the most talented grad-
uates from our Faculty, part of those who generated the BETA Biennial
(graduated between 2010-13) are assuming the challenges and risks
brought by the triple role of developers, architects and event genera-
tors for the future Cultural Centre FABER - an old industrial building
which will be regenerated to house a coworking space, makerspace, a
multifunctional space, bistro, and a vertical circulation infrastructure
hosting a diversity of uses. FABER will be opened in June 2020 in a
historical district of the city and so far it seems that the building will
be a success, an attractor and generator of events and culture, a solid
brick for our urban future.

The character and force of an Architecture School might be
measured in time — it has to do with the coherence and importance/
quality of its traces, the architectures produced by it, in its place
of emergence. It also has to do with the messages it sends in other
places, in the form of built architecture, books, etc or personali-
ties, graduates, with a strong message conveyed from their origin
(Gaivoronschi et al., 2014). For the Timisoara Architecture School, it
is possible to identify layers of bricks which built one over the other,

ApxuTeKTypHOI WKONbI TUMULWOAPbI KaK LieHTPa KayeCcTBeH-
HOWl apxXuTeKTYpbl PyMbIHWUK, NpUBNEKaIOWero BHUMaHKe
BCEro mupa.
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