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Bnagumnp Aszapuesuy Masnos / Vladimir AzarievichPavlov

30 maprta 1938 r. — 19 mapta 2010 r. / March 30, 1938 — March 19, 2010

1938 - born in Moscow
1950s - studied at Secondary Art School in Leningrad

1957-1963 - studied at Ilya Repin Institute of Painting,
Sculpture and Architecture in Leningrad

1963-1986 - lived and worked in Irkutsk

1964 — Laureate of the All-Union Review of the Best
Graduation Projects. The USSR Union of Architects First
Prize with Honours

1973 - one of the founders of architectural speciality in
Irkutsk Polytechnic Institute

1973-77 - Prize and honourable mention (Cultural
Center in Shelekhov)

1974 — Laureate of the VIth Review of the USSR Young
Architects’ Creativity. The USSR Union of Architects First
Prize

1978 - Laureate of the All-Union Review of Creative
Achievements of the Soviet Architecture

1979-1986 - Chairman of the Board of the Irkutsk
Organization of the Union of Architects of the USSR

1986 - Laureate of the VIth All-Union Review of the
Best Architectural Constructions. The USSR Union of
Architects First Prize (residential building in Irkutsk)

1986-1988 — lived and worked in Kherson

1986 — Laureate of the Review of the Year’s Best Works
of the USSR Union of Architects

1988 - returned to Leningrad
1988 - the International Union of Architects.

1988 — Included in the list of 50 outstanding architects
of the world by the UIA special resolution at the World
Triennial

1994 — advisor of the Russian Academy of Architecture
and Construction Sciences

1998 - corresponding member of the Russian Academy
of Architecture and Construction Sciences

1938 - poaunca 8 Mockse
50-e — yuunca B CXLU B JleHuHrpape

1957-1963 — yyunca B NHCTUTYTE KMBONUCK, CKYNbNATY-
pbl v apxutektypbl um. W. E. Penuna B JleHuHrpage

1963-1986 - xwun u pabotan B UpkyTcke

1964 - naypeat Bcecoto3Horo cmotpa ayywnx AUNIOM-
Hbix npoekToB cTpaHbl CA CCCP. lunnom 1-i cTeneHn ¢
oTAnYnem

1973 - oguH U3 OCHOBATENEN CNeLnanbHOCTH
«ApxuTektypa» B MIpKyTCKOM NMONUTEXHUYECKOM MHCTUTYTE

1973-1977 - punnom u noowputensHas npemus (Jom
KynbTypsbl B r. Llenexos)

1974 - naypeart VI cmoTpa TBOpYeCTBa MONIOALIX apXUTEK-
Topos cTtpaHbl CA CCCP. lunnom 1-i cteneHun

1978 — naypeat Bcecoio3HOro cMoTpa TBOPYECKUX JOCTH-
EHMIl COBETCKOI apXMUTEKTYpbI

1979-1986 — npeacenatens npasneHuna Vipkytckoi opra-
Hu3aumu Coto3a apxutektopos CCCP

1986 — naypeat IV Bcepoccuitckoro cmoTtpa nyywmx
apxutekTypHbIx noctpoek CA PCOCP. [unnom 1-it cTene-
HU (kunoi gom B MpkyTCke)

1986-1988 - un u pabotan B XepcoHe

1986 — naypeaT cMoTpa Nyywunx npoussefneHuit roga CA
ccee

1988 - BepHyncs B JleHuHrpag

1988 — MexayHApOAHbIN COKO3 apXUTEKTOPOB.
CneunanbHbiM peweHnem MCA Ha BcemupHoii TpueHHane
BKJIIOYEH B 41CN0 50-T1 BbIAAIOWMUXCA aPXMTEKTOPOB
Mupa

1994 — coBeTHUK Poccuinckon akafeMun apxuTekTypsl 1
CTPONTENbHBIX HayK

1998 — uyneH-koppecnoHAeHT Poccuitickon akagemum
ApPXUTEKTYPbl U CTPOUTENbHBIX HAyK



If Rem Koolhaas's idea to make an exhibition and a book
devoted to the Russian soviet 70-s is destined to come
true, he cannot do without the «Irkutsk history», connec-
ted with the name Vladimir Pavlov. The interest towards
Khruzchev-Brezhnev's modernism rose not only because of
numerical rules and quick transformation of everyday obj-
ects into historical ones, but rather because of the quali-
ties of the objects themselves. Today, at 30 years distan-
ce, the Irkutsk architecture of those years verifies its exc-
lusiveness, which is rare for the untimely epoch. Kulhaas
and his hypothetic audience consider the «Irkutsk renais-
sance» of the 70-s to be an exotic phenomenon never
known before, which is especially interesting because of
recognition of its features and generic affiliation and also
because of proximity to the spirits of current importance.
No doubt that these spirits are expressed in strong
modernist colours — the colours of the third wave of
modernism — a softer, more reasonable wave that has no

radical social rhetorics, but no less energetic. Modernism
of the 20-30-s, neomodernism of the 70-s and neoneomo-
dernism form succession of events, the unity of which is
marked in particular by the 70-s, including the soviet and
Irkutsk’s 70-s. Without attempting to overestimate the
architecture of the 70-80-s, which represents a model of
those years’ society, one should mention its features, that
stand out against a background of dull, weak, repeated
and disintegrated modern objects. All that raises natural
envy and melancholy, all the best things that belong to
the second heroic epoch of Russian soviet architecture
existed and remained in the Irkutsk architecture of the
70-s. They represent directivity towards future (but not
past), grandeur of sizes and intentions, moderateness,
strictness, honesty, courage, stubbornness and strength.
The main feature of the 70-s and their Irkutsk version
is in fact what is extremely attractive and almost unachie-
vable today. It is a demonstration of boundless will and

Bnagumup Masnos/Vladimir Pavlov

Ecnu npee Pama Kynxaaca cgenatb BbICTaBKY U KHUTY,
MOCBALWEHHYI0 PYCCKUM — COBETCKUM 70-M, CyXAEHO
cObITbCA, TO emMy He 0601TUCH 63 KUPKYTCKOI UCTOPUNY,
CBA3aHHOW ¢ umeHem Bnapumupa lMasnosa. HTepec K
XpyLLEeBCKO-OpeXHEBCKOMY MOAEPHU3MY BbI3BaH He
CTOJIbKO YMCIIOBBIMM 3aKOHOMEPHOCTAMM, HE TONIbKO BCE
6onee GbICTPLIM NpeBpalleHnemM 06bIJEHHOTO MaTepuana B
MCTOPMYECKUIA, HO KaYecTBaMM 3TOro CaMoro Matepuana.
CeropHs c guctaHumum B 30 neT, NOX0Xe, NOATBEPKAALTCA
pepkas Ans 6e3BpeMeHHOI INOXM UCKIOYUTENBHOCTD
MPKYTCKOM apxuTekTypsl Tex net. ina Kynxaaca u ero
rMNOTETUYECKON ayaAUTOPUM KUPKYTCKUIA peHeccaHcy 70-x
— paHee HUKOMY He U3BEeCTHOe, IK30TUYEeCKOe ABNEHME,
B/IBOVIHE MHTEPECHOe 13-3a Y3HAaBAeMOCTU ero Npu3HaKoB
1 POLOBOI NPUHAANEKHOCTH, U3-32 HECOMHEHHOM 61130~
CTU CaMblM aKTyaNbHbIM HACTPOEHUAM.

HeT coMHeHMA, 4TO 3TV HACTPOEHMUA OKPaWeHbl B Pe3Ko
MOJEPHUCTCKUE TOHA — TOHA TPeTbeil BOJIHbI MOAepHMU3MA
— Gonee MArKOM, pasyMHOI ¥ B3BELWEHHOM, NMWEHHON
paAuKanbHOW COLMANbHOW PUTOPUKM, HO HE MEHee 3Hep-
ruyHon. MogepHu3m 20-30-x, HeoMoaepHU3M 70-X U Heo-
HEOMO[EPHU3M COCTABAAIOT LiENb COOLITUN, e[UHCTBO
KOTOpbIX 0603HAYEHO UMEHHO CEMUAECATBIMU, B TOM
yncne COBETCKUMU WU UPKYTCKUMK cemupecaTeiMu. He
nblTasgCb nepeoueHnsaTs apxutektypy 70-80-x rogos, Bo
MHOFOM IBAABLIYIO COBOW crenok obuiecTsa Tex NeT,
Henb3s He OTMETUTb NPU3HAKKW U YepTbl, penbedHo npo-
cTynaiowme Ha GoHe BANONA, CNaboi, BTOPUYHOI, TULIEH-
HO LeNnoCTHOCTW, MHAOKTPUHMPOBAHHOW COBPEMEHHOCTH.
Bce, 4To ceroaHa BbI3bIBaeT 3aKOHHYIO, €CTECTBEHHYIO
3aBUCTb W TOCKY, YTO ABASAET COBOM Nyyliee U3 NpuHagie-
Xaliero BTOpPOi repouyeckoii anoxe poccuMincko-coBeT-
CKOIl apXMUTEKTYpbl, — BCE 3TO ObINIO U €CTb B UPKYTCKOIA
apxuTekType 70-x: o6palueHHOCTb B byayuiee (a He B
npownoe), 3HAYMTENbHOCTb PA3MEPOB U 3aMbIC/IOB, CAEP-
aHHOCTb, CTPOTOCTb, YECTHOCTb, CMENOCTb, YIPAMCTBO U
cuna.

[naBHbIM NpU3HAKOM 70-X U UX UPKYTCKOW BEpCUU
ABNAETCA, N0 CYTH, TO, YTO KpaliHe NPMBNEKaTENbHO W
NOYTU HeZOCTUHKNUMO CErOAHSA. ITo — nposBieHne 6esrpa-
HWUYHOW BOJIM W CUAbI, 3TO — pa3max, 06YCNOBIEHHOCTb

KaX[0ro wWara KpYynHbIM rPajoCTPOUTENbHbBIM 3aMbICIOM,
3TO, HaKOHeL, OTHOLWeHNe K MPUPOAHOMY U FPafOCTPOU-
TEeNbHOMY KOHTEKCTY, NOCTPOEHHOe He Ha OyKBaJbHOM ero
npoyTeHUU M 065A3aTeNbHOM yNnof06AeHUN, HO HA Clefo-
BAaHWMM CYLLECTBY M AyXy MECTa; 3T0 CMOCOBHOCTb U yMe-
HWe BbICTPaMBaTh CBA3N He TOJbKO Yepe3 NOKOpHoe cre-
[O0BaHUe, HO U Yepe3 OTYETAUBO YMTAEMbli KOHTPACT.

OTkpbiTas 1 peanusosaHHas MaBnosbiM Gopmyna ycne-
Xa NpocTa W akTyanbHa No ceil fieHb — 3TO CaMOCTOATeNb-
Has M KauyecTBeHHas apxutekTypa. NpKkyTck
70-X, KaK HU napafokcanbHo, 6bin Gonee 6n1130K coBpe-
MeHHOMY emy mMupy, yem MpkyTtck 90-x. OH cywecTBoBan B
OAHOM BpeMeHU ¢ GPUTAHCKUMU BpyTanuCTamu, ANOHCKU-
MU MeTabonucTamu, rofNaHgCKUMU CTPYKTYPANUCTAMM
BeNUKUMK amepukaHuamu J1. Kanom u
M. Pynonbdom. Ho, XuBA TeMU XKe HACTPOEHUAMMU, YTO U
M3BECTHble MUPY COBPEMEHHWUKM, MPKYTCKas WKona Tex
neT yMyApUnaacb COXpaHUTb OTYETANBO BUAUMYIO CErOfHA
He3aBMCMMOCTb, OPUrMHANBHOCTL U CneunduKy, 4To onpe-
AeNfeTcs CI0BOM KPErMoHann3m».

WNpKyTCKMI pernoHann3m BbICTpaMBanCca Kak 13 mate-
puana poCccuitckoro Hacneaus, KOHCTPYKTUBU3MA K
cynpemaTu3ma, Tak u u3 «beny, Bpofie CypoBOro Kanumara,
otuumanbHbiX TpeboBaHMit COOPHOCTU, MOBYNBHOCTU U
MHAYCTPUANbHOCTU, CKYAOCTU MaTOa3bl U BbIPa3nUTENbHbIX
CPeACTB, KOTOPble OCTPOYMHO TPaHC(HOPMUPOBANUCH B
AOCTOMHCTBA.

JHepreTuyeckuii Bbib6poc B VipkyTcke 70-X BO MHOTOM
HanoMWHan npousoleflee ABaALATb NeT CNYCTA B
HuxHem HoBropope, 4To 03Ha4aeT 0T4acTu 3aKoHOMep-
HOCTb €ro UCKNIYUTENbHOCTU: XapuTOHOB — 370 aBnos
90-x. 06a cymenu co3aath KayeCTBEHHYIO apXUTEKTYpY B
O[\HOM OTAENbHO B3ATOM» FOPOJiE B MOMEHT, OTHIOAb He
GnaronpuaTcTBylowuit pacusety npodeccuu. MpakTuka
WNpkyTcka 70-x u HuxkHero 90-x — 370 npakTWKa Ucnonb-
30BaHMA KaX[0i BO3MOXHOCTU C MAaKCUMaNbHbIM apxu-
TEKTYPHbIM 3 (HEKTOM, NPM TOM 4TO CaMUX BO3MOXKHOCTEI
GbiBaeT He Gonblue, YeMm B 106OM Lpyrom mecTe.

BHyTpu npodeccuoHansHoro coobuiectsa MpkyTtcka, a
3atem HuxHero HoBropoga Tpe6oBaTenbHOCTb K KayecTBy
pelweHns 1 3afaHHOCTb BbICOKOTO €ro YpoBHA CTanu
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strength, it is a vim, where every step is conditioned by
great urban plan, at last it is an attitude to the natural
and urban planning context based not on its literal com-
prehension and obligatory assimilation, but on following
the essence and the spirit of the place. It is ability and
skills for making links not only through obedient follow,
but also through distinct contrast.

The open formula of success realized by Pavlov is sim-
ple and of current importance to present day. It is an
independent and high-quality architecture. Irkutsk of the
70-s, however paradoxic it may be, was closer to its con-
temporary world than the Irkutsk of the 90-s. It existed
simultaneously with British brutalists, Japanese metabo-
lists, Holland structuralists and great Americans L. Kan
and P. Rudolf. But, living with the spirits typical of the
world-famous contemporaries, Irkutsk school of those
years managed to save the independence, which is clearly
seen now, the originality and peculiarity. It all can be

Hey[06HbIM, HO XECTKMM NPaBUIOM. YCTOMYMBOCTb 3TUX
npaBuJ, NPOAYKTUBHOCTb U ANUTENbHOCTb UX LERCTBUA —
npAMoe CneAcTBue ycnexa Auaepa B CO3AaHUN CBOel
wkonsl. Ho ecnn Huxeropopckas wkona 90-x npusHaBa-
Nack M NpUBETCTBOBANAaCh BCEMU BHYTPMW U 3a Npefenamu
ropopa, To Npu3HaTh aKT CyLWeCcTBOBAHUA UPKYTCKO
WKONbI B 3aCTOHbIE BPEMEHA BObINI0 TaK e HEBO3MOXHO,
Kak 1 camoii wkone camoonpepenutbcs. N Tem He meHee
B WpkyTcke 70-X, Kak, Bnpoyem, u B HuxHem 90-X, 6110
6o/blle BO3MOXKHOCTEN, YeM B cTonmLax. Mpkytck 70-x
OKa3sascs B OHON apXUTEKTYPHOW KOMMNAHWUMW C NPOLBUHY-
ToiMu MpubanTUKoit M 3aKaBKa3beM, Ha NOYTU MONHOLEH-
HYI0 W BMOJSIHE XWUBYIO apXUTEKTYpPYy KOTOPbIX C 3aBUCTbIO
CMOTpeNnu MefnieHHO B3pochelolue xutenu cronuy. Mpu
3Tom ycunuin A. MeepcoHa, B. BockpeceHckoro,
. Benononbckoro 1 3ameyaTeNbHOro MOCKOBCKOTO OAHO-
damunsua MNaenosa — JleoHnpa Hukonaesuya — 6bi10 B T€
BPEMEHA SIBHO HEAOCTATOYHO, YTOObI BLIBECTU CTONMUYHYIO
apXMTEKTYPY M3 YCTOMYNBO NPOBUHLUANBHOIO COCTOAHMA.
OnbIT MpkyTcka u HukHero Hoeropopa 6bi noctaBeH
MOJTOAbIMU JIIOAbMU — IHEPTUYHBIMU, AMOULMO3HBIMMU,
BE3YYMMMU, 06aATENbHBIMK, TANAHTAUBLIMU U OYEHb MPO-
teccmoHanbHbiMK. 70-€ GbINI FEPOUYECKUM, HACHILEH-
HbIM W CYACTNIMBLIM NEPUOAOM KakK buorpacum
B. MaBnoBa, Tak M UPKYTCKOW apXUTEKTypbl, NEPUOAOM
coBnageHus cyned, He NUWEHHBIM ApaM U NePEXUBAHUIN,
nepuojiom N06BM, KOTOopas 3aBeplumnnacs Ha pybexe 90-x
KOHGbAUKTOM 1 pa3BogoM. Pa3Bog 3TOT OKasancs ryom-
TeNbHbIM He ToNbKO ANns [aBnoBa Kak nuaepa MpKYTCKO
WKONbI M TBOPLA MPKYTCKOTO peHeccaHca 70-X, HO U AnA
MPKYTCKOM apxuUTeKkTypsl. Jlydwee u3 Toro, 410 6610 Npu
COBETCKOIA BAACTU, NPOUrpano B CNope C XyAWNM, 4To
npuHecnu ¢ coboit nepable BOHLI LEMOKPATUM: Npodec-
CUOHANMU3M, YYAOM BO3HUKIWWUA 1 YUENeBIWNA B fyliHblIe
3acToiHble BpeMeHa, YyCTyNua MecTo NPOBUHLMANBHO
XY[0XECTBEHHON CaMOAeATeNbHOCTY, N KOTOPOM Npo-
BUHLMANBHOCTb, KaK FOBOPUTCS, He reorpacuyeckoe
COCTOAIHME, a cocTosAHMe Aywn. OcTaeTca HafeATbCA, YTO
YCTyMKa 3Ta — BpeMeHHas.

defined as «regionalism». Irkutsk regionalism was made
of both the material of Russian heritage, constructivism
and suprematism, and also of the «troubles», such as
severe climate, official demands of combination, modula-
rity and industriality, besides the bareness of material
resources and expressive means, which were wittily trans-
formed into advantages.

The energetic surge in Irkutsk of the 70-s reminds what
happened about 20 years later in Nizhni Novgorod. It
explains partially its exclusiveness: Kharitonov is Pavlov
of the 90-s. They both managed to create a high-quality
architecture in a city at rather unfavourable moment for
their profession. The experience of Irkutsk of the 70-s and
Nizhni Novgorod of the 90-s used every chance with maxi-
mum architectural effect.

Inside the professional society of Irkutsk and then
inside the one of Nizhni Novgorod the demand of the qua-
lity of decision and its high level became an inconvenient,
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but strict rule. The stability of the rules, the productivity
and the length of their work are a direct consequence of
the leader’s success in creation of his own school. The
school of Nizhni Novgorod of the 90-s was admitted and
welcomed by everybody inside and outside the city.
However, to admit the fact that a school existed in Irkutsk
in the stagnant 70-s was as impossible as it was impossib-
le for the school to determine itself. But nevertheless, in
Irkutsk of the 70-s, like in Nizhni Novgorod of the 90-s,
there were more possibilities that in the capital cities.
Irkutsk of the 70-s was in one architectural row with
advanced Pribaltika and Zakavkazie, which rather lively
architecture was regarded with envy by slowly growing up
citizens of Moscow. And the efforts of A.Meerson,
V.Voskresensky, Ya.Belopolsky and the Moscow architect
bearing the same surname as Pavlov - Leonid
Nickolaevich — were not enough at that time to take
Moscow architecture out of stable provincial

condition.The experience of Irkutsk and Nizhni Novgorod
was performed by young people, energetic, ambitious,
lucky, charming, talented and very professional. The 70-s
were heroic years, a full and lucky period both in Pavlov's
biography and Irkutsk architecture, a period of coinciden-
ce of destinies, full of dramas and emotional experience, a
period of love, which ended with conflict and divorce
when the 90-s came. That divorce was destructive not
only for Pavlov as a leader of Irkutsk school and the crea-
tor of Irkutsk renaissance of the 70-s, but also for the
whole Irkutsk architecture. The best things, existing
during the soviet power period lost in the quarrel with the
worse things brought by the first wave of democracy.
Professionalism born and survived by some miracle during
the stagnant stuffy period gave place to provincial amate-
ur performances, for which the provinciality is not a geo-
graphical position, but «state of a soul». It remained only
to hope that this concession is transient.
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