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text
Konstantin Lidin

* http://www.classicau-
thors.net/verne/Strogoff2/
Strogoff212.html

The novels by Jules Gabriel Verne are well-known. One
of the founders of science fiction, a classic of French
literature, Jules Verne called the greater part of his
works “the wonderful travels”: to the Moon, into the
ocean depths, to the mysterious island or to the center
of the Earth... or, for example, to Irkutsk.

In 1874-1875 he wrote a novel “Michael Strogoff: the
Courier of the Czar” (the name of the novel was also
translated as “Michael Strogoff: Moscow-Irkutsk”).
When working on the novel Jules Verne consulted with
Ivan Turgenev about the realities of Russian life.
Nevertheless, on the first sight the plot looks rather
fantastic.

The Tatar Khan, Feofar, foments a rebellion in the
East of Siberia. His capital is located in Bukhara, and
his army is headed by a traitorous Russian officer, Ivan
Ogareff. The forces of rebels move towards Irkutsk,
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> Puc. 1. TuTynbHblii pas-
BOPOT NepBOro U3faHus
pomaHa «YpauBuTensHoe
nytewecrsne Muxauna
CrporoBsa 13 MockBbl B
WpkyTck», 1876 rog /

Pic. 1. Double title page of
the first edition of the
novel “The Wonderful
Travel of Michael Strogoff
from Moscow to Irkutsk”,
1876

1. Bepn X. Muxaun
Crporos. M. : A36yka-knac-
cuka, 2010. 256 c.

> Puc. 2. Aduwa my3bl-
KanbHOro CneKkTakns no
pomaHy «Muxaun Ctporos».
Mapux, koHew XIX Beka /
Pic. 2. The bill of the musi-
cal play based on the novel
“Michael Strogoff”. Paris,
late XIXth century
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Kto e He 3HaeT pomaHos Xions Mabpuans BepHa? OguH
13 ocHoBaTeseil haHTacTUYECKOTO XaHpa, Kinaccuk
thpaHLUy3CKOI NUTepaTypbl, OCHOBHYIO YacTb CBOMX MpPO-
M3BeAEeHWUN Ha3blBaN «YAUBUTENbHbBIMU NYTEWECTBUAMMUY.
Ha JlyHy, B rnyOuMHbI OKeaHa, Ha TaUHCTBEHHbI OCTPOB
UK K LeHTPY 3eMAu... unu, ckaxem, B VIpKyTcK.

B 1874-1875 roaax 6bi1 HanucaH pomaH «Muxaun
CtporoBs: Kypbep Lapsa» (Ha3BaHWe TaKKe NepeBoANUIOChH
kak «Muxaun Ctporos: MockBa — WpkyTtck»). Mpu Hanu-
caHuu pomaHa Xionb BepH koHcynbTupoBancsa ¢ BaHom
TypreHeBbIM OTHOCUTENbHO peanuit pycCKoii Xu3Hu. Tem
He MeHee, Ha NepBbIil B3rNAL, CIOXET poMaHa BbITNAANT
BMOJMHEe aHTaCTUYECKUM.

TaTapckuii xaH ®eodap nogHMMaeT OYHT HA BOCTOKe
Cubupu. Ero ctonuua pacnonaraetcs B byxape, a ero
apMuio BO3rnaBniseT npepatenb — pycckuii oduuep Meau
OrapeB. Bolicka maTexHukoB npoaBuratTcs K MpKyTCKy,
B KOTOPOM HAaxoAMTCs CTaBka cubupckoro rybepHaTtopa,
Opata yaps AnekcaHgpa. Muxaun Ctporos oTnpasnsercs
13 MockBsbl B pKyTCK, 4To6bI NpeaynpeanTs U NOAAep-
XaTb BeNMKOro kHa3s. [o fopore oH 3HaKOMUTCA C Kpa-
caBuueit Hageit ®egopoBoii, Ha KOTOPOII B KOHLE poMaHa
1 XeHuTcs. B npouecce nytewecTBua LApCKUn Kypbep

where the headquarters of the Siberian Governor, the
Czar Alexander’s brother, are located. Michael Strogoff
leaves Moscow for Irkutsk to warn and to support the
Grand Duke. On his way he meets Nadia Fedorova, a
beautiful woman whom he marries at the end of the
novel. During the travel the Courier of the Czar fights
wolves and bears, is taken prisoner by the Tatars, who
try to blind him with a hot blade and to seduce him
with the help of the Khan’s concubines, but he bravely
overcomes all the obstacles and fulfills the Czar’s order.
The background of the novel includes an element of
historical truth. A quarter of a century before the novel
was written, there was a real rebellion in the East of
Russia. The Kazakh Khan, Kenesary, incited the rebellion
to unite all the three Kazakh zhuses and to restore
Khan's rule. The rebellion was suppressed. Kenesary
Khan was killed and became a national hero of the

Jules Verne's Irkutsk

CpaaeTcs C BOJIKAMWU U MefBefAMU, NONAJAET B NNEH K
TaTapam, ero nelTaloTca 0CNenuTh (packaleHHbIM MEYOM)
M co6na3HUTL (MPM NOMOLLM XaHCKUX HANOXHMULL), HO OH
npeofosieBaeT BCe NPenoHbl U 06NECTHO BbINOAHAET
LLapCKMN NpuKas.

B ocHoBe pomaHa NeXuT HeKas ToNnKa UCTOPUYECKON
npasAbl. 3a 4eTBEpPTb BEKa 40 HaNUCAHMA POMaHa Ha
BOCTOKe Poccumn peiicTBUTENbHO NPOM30LWI0 BOCCTAHME.
Ero nogHan kaszaxckuit xaH KeHecapsl ¢ uenbio 06beau-
HWUTb BCE TPU KA3aXCKMX )Ky3a U BOCCTAHOBUTb XaHCKoe
npasneHue. Bocctanue 6bin0 nogasneHo, KeHecapbi-xaH
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Kazakhs. There is a legend that his head is still preser-
ved either in Omsk or in Saint Petersbhurg. The question
of its returning even provokes some political tension
between Moscow and Astana.

Here we are more interested in the image of Irkutsk
existed in the minds of educated Europeans of the
second half of the XIX century.

“IRKUTSK, the capital of Eastern Siberia, is a populo-
us town, containing, in ordinary times, thirty thousand
inhabitants. On the right side of the Angara rises a hill,
on which are built numerous churches, a lofty cathedral,
and dwellings disposed in picturesque disorder.

Seen at a distance, from the top of the mountain
which rises at about twenty versts off along the
Siberian highroad, this town, with its cupolas, its bell-
towers, its steeples slender as minarets, its domes like
pot-bellied Chinese jars, presents something of an ori-

OblN YOUT M NpeBPaTUNCA B HALMOHANLHOTO repos Kasa-
X0B. bbITyeT nereHpa, 4To e€ro ronosa Ao CMX NOp Xxpa-
HuTCA To nn B Omcke, To nn B CaHkT-NeTepbypre, n no
noBOAY ee BO3BpalleHUs Aaxe CyWeCTBYIOT HeKoTopble
nonnuTUYecKne HanpsaxeHua mexay Mocksoi u ActaHoil.

Hac xe, ectecTBeHHO, 60Mblle NHTepecyeT TOT 06pas
NpKyTCKa, KoTopbli cyuiecTsosan B BoobpaxeHun obpa-
30BaHHbIX eBpOMeiiLeB BTOPO NONOBKHbI NO33aNpPOLWJIOro
BeKa.

«B WpkyTtcke, ctonuue BoctouHoit Cubupu, B HacTos-
lee BpeMa HAaCUMTbIBAETCA 40 TPMALATM ThICAY XUTENeN.
lopopa co CBOMM BENMYECTBEHHBIM COBOPOM M Maccot
APYTUX LepKBe, C AoMaMu, pa3bpocaHHbIMU B KUBOMUC-
HOM 6ecnopsifike, CTOUT Ha NPaBOM, J0BOJIbHO BbICOKOM
Gepery AHrapbl. Ecnm cMOTpeTb Ha HEro Co CTOPOHSI, €
BbICOTbI TOpbl, BO3BbILWAOWENACA BEPCT HA ABAALATb HA
60nbLWOI cMOMPCKOI JOpore, TO 3TOT FOPOJ, CO CBOUMU
LLepKBaMM M KONOKONbHAMM, C BbICOKUMM WNULAMM, KaK
Ha MUHapeTax, C Ny3aTbiMU Kynonamu, NOXOXUMU Ha
AMNOHCKME narofbl, HOCUT XapaKTep YNCTO BOCTOYUHbBIN.

Ho cTouT TONbKO BbEXaTb B CaMblit rOpof, Kak nepsoe
BreyaT/iieHne TOTYaC e u3MeHseTcs. fopof, HanonoBUHY
BU3aHTUIACKUIA, HANONOBUHY KUTAWCKWUIM, CTAHOBUTCA
cpa3y eBpONencKnM, Kak TONbKO Bbl YBUANTE €ro Molye-
Hble VUL C WWMPOKUMU TPOTYapaMu, UCKYCCTBEHHbIE
KaHanbl, 06caxeHHble No 6eperam ruraHTckumu bepesa-
MW, ero KaMeHHble N AepeBAHHbIE AOMa, MeXAY KOTOPbIMU
€CTb [JaXe U MHOTrO3TaXHble 34aHUsA, BeCUMCTEHHbIE IKN-
NaXku, CHyoWMe No ynuuam, 1 He NPOCTO TapaHTachl
Teneru, a XopoweHbKne GasToHbl, U3ALWHbIE KAapeThl 1
KONACKW, — HAKOHEL, BCe 3TO TOPOACKOe HaceneHue,
HoCsilee HA cebe 0TNeYaToK UHTENIUTEHTHOCTU U LUBHU-
AN3auUnm, 3TN WUKApHble LaMCKue TyaneTsl, CLUNTbIe No
nocnefHemn NapuxcKon Mogex’.

LUutaTta u3 gBeHaauaToi rnaBbl poMaHa NnokasbiBaeT,
Kak BocnpuHumancs VIpkyTck B Te focTonaMaTHbIE Bpe-
MEeHa — KaK (hopnocT eBponeicKoi KyabTypsl B rnybuHe
a31aTCKOro MaTepMKa, BOMNOWEHME ThiCAYENeTHen 60pb-
Obl OCeAbIX HAPOLJOB C KoYeBHMKaMU. NpKyTck —

ental aspect. But this similarity vanishes as the traveler
enters.

The town, half Byzantine, half Chinese, becomes
European as soon as he sees its macadamized roads,
bordered with pavements, traversed by canals, planted
with gigantic birches, its houses of brick and wood,
some of which have several stories, the numerous equi-
pages which drive along, not only tarantasses but bro-
ughams and coaches; lastly, its numerous inhabitants
far advanced in civilization, to whom the latest Paris
fashions are not unknown.”

The quotation from the Chapter 12 shows the image
of Irkutsk in those distant times: it was taken as an
outpost of European culture in the remotest part of
Asia, an embodiment of a thousand-year-long struggle
between the settled population and the nomads. Irkutsk
is a heir to the Byzantines and the Chinese in their

v Puc. 3. NMapuxckas raseta
«MnniocTpupoBaHHbIil MUp»
3a 27 Hos6ps 1880 roaa.
[Jlekopauuu ropawero
NpKyTcKa B CLEeHe 3aKniouu-
TeNbHOW OUTBbI C TaTapamu
13 cnektakns «Muxaun
Crporos» B Teatpe Lllatne /
Pic. 3. Parisian newspaper
“The Illustrated World” as
of November 27, 1880.
Decorations of Irkutsk on
fire in the scene of the
final fight with the Tatars
from the play “Michael
Strogoff” at the Theatre du
Chatelet
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LE TEEATRE ILLUSTRE. — MICHEL STRUGOFF, drame do MM. &'Ennery et Jules Verns, représantd an thédtrs du Chltelat
Irksutsk en Hammes (14 tabloau), dézer do M. Robecchl, — [Dewin ée M. S
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A Puc. 5. Apnwa dunbma
«Uapckuit kypbep» ¢
ViBaHOM MO3XyxXUHbIM,
1926 rog / Pic. 5. The bill
of the film “The Courier of
the Czar” with Ivan
Mozzhukhin, 1926

> Puc. 4. CtpaHuua u3
Komukca. Muxaun Crporos
1 Haps ®epopoBa nabiByT
no AHrape K VpKyTcKy.
W3panue Classic Comics,
BoctoH, 1946 roa /

Pic. 4. Comics page. Michel
Strogoff and Nadia
Fedorova go down the
Angara to Irkutsk. Classic
Comics edition, Boston,
1946

confrontation with the Huns. Irkutsk is a stronghold of
French elegance and civilized codes of honor and duty
facing the savage and immoral Tatar hordes.

For example, the inborn meanness of the Tatars is
obvious when Ivan Ogareff, desperate to capture Irkutsk
in an honest fight, commits an act of sabotage. He
makes a hole in a huge reservoir full of oil taken from
the field “between the suburb of Poshkavsk and the
town”. He sets on fire the oil spread over the Angara,
and the whole riverside town starts to burn. “This was
the way Ivan Ogareff carried on warfare! Allied with
Tartars, he acted like a Tartar, and against his own
countrymen!”

As soon as the novel was published it became very
popular. The adventures of a high-hearted courier of
the Czar on the banks of the Angara exited the readers
in numerous translations into all European languages.

HacNef4HUK BU3AHTMIILEB U KUTALLEB B UX NPOTUBOCTOSA-
HUW ryHHAM. OH — onNOT (hpaHUy3CKOro U3ALWecTBa 1
LMBUAN30BAHHbIX MOHATUI O YECTU U JOJTe Nepes NNULOM
ANKNUX 1 6E3HPABCTBEHHbIX TaTAPCKUX OPA.

0 BpOXAEHHOM NOANOCTM TAaTAp FOBOPUT XOTA Bbl
TaKoW 3MN30A: OTYAABWUCHE B3ATb IpKYTCK B 4eCTHOM
6uTBe, ViBaH Orapes cosepuaet gusepcuio. OH npobuea-
eT [iblpy B OTPOMHOM XpaHunuuie HedTu, Kotopas fo6bI-
BAETCA M3 UCTOYHMKA «MEXAY NPKYTCKOM n cenom
MockaBckum». PasznuBuyocs no noBepxHoCTU AHrapsl

A number of theatre plays and musicals based on the
novel were staged. And in the first decade of the XX
century the stream of screen adaptations of “Michael
Strogoff” started. The Americans were the first — in
1908 Gilbert-Max Anderson produced a film version at
Essanay-Film Co. Only two years later the novel was
cinematized again, and in 1914 already a full-scale ver-
sion consisted of five parts appeared.

In 1926 Victor Tourjansky, a Russian film director,
produced a Franco-German film. The well-known Ivan
Mozzhukhin starred in the film.

In total the novel was cinematized more than ten
times, it was adapted into two TV series (Brazilian and
French) and two cartoons - in 1997 and 2004.

Looking through a number of cinema and theatre
decorations picturing Irkutsk, one can easily notice that
the decorators possessed less knowledge about Irkutsk

HedTb OH MOAKWTaAEeT, OT Yero 3aHMMAeTCA Noxapamu u
Becb NpubpexHbint ropof. «Bot kak NeaH Orapes noHu-
man BoiHy! Mepenpa Ha CTOPOHY TaTap, OH AeNCTBOBanN
Kak TatapuH. Wl npoTtne Koro xe? [poTuB CBOMX Xe
CO0TeYeCTBEHHUKOB!»

Cpa3sy e nocne BbIXOAA POMaH NOAYYUA WUPOYALWYI0
“3BECTHOCTb. MpuKkNioyeHns 6AaropofHOro LapcKoro
Kypbepa Ha Geperax AHrapbl BOJHOBanu ny6anky B MHO-
rOYNCNeHHbIX NepeBoAax Ha BCe eBponenckue asbiku. Mo
MOTMBAM pOMaHa OblM NOCTABIEHbl MHOFOYMCNEHHbIE
CneKTaknu u Mo3unkabl. A c nepsoro gecatunetua XX
BEKa HayMHaeTca UCTOpUsA 3KpaHu3auuin «Muxamna
CtporoBax». Hayanu amepukaHubl: B 1908 rogy pexuccep
Anpepcon (Gilbert-Max Anderson) noctasun ¢unbm no
pomaHy Ha ctyaum Essanay-Film Co. Bcero uepes gBa
rofia poMaH 6bi1 3KpaHM3MPOBAH NMOBTOPHO, a B 1914
rofy — ele pas, ye B NOJHOM 00beMe — B NATU YaCTAX.

B 1926 rofy Gbln CHAT COBMECTHbIN paHKO-repmMaH-
CKWit hunbM C pycckuM pexuccepom Buktopom
TypxaHcKkum. B rnasHOn ponu cHanca 3HameHuToln MBaH
MO3KyXUH.

B 06wweit cNoXHOCTM pOMaH 6bl 3KpaHM3MPOBaH
6onee fecATU pas, No HeMy CHATO fBa Tenecepuana (6pa-
3UNbCKUIA U DpaHLy3CKUit), a TaKKe ABa MynbTGUIbMA —
B 1997 n B 2004 ropax.

MpocMaTpuBas MHOrOYMCNEHHbBIE KWHO- 1 TeaTpanbHble
AeKopauuu, nzobpaxaiowmne VpKyTcK, N€rko 3aMeTuTh:
0(opMUTENN MOCTAHOBOK OCBEAOMEHbI O BHEWHeM Buje
MpkyTcka ropa3po meHbuwe, yem cam Xionb BepH. B
60NbWHUHCTBE NOCTAHOBOK BUAbI TOPOAa BoobLle oTCyT-
CTBYIOT, 3aMATbIE HEBPA3yMUTENbHbIMU CPEAHUMU NNaHa-
mu. llocnegHuin No BpeMeHW ABYXCEPUNHbIA UTano-rep-
MaHckuit dunbm (1999) nokasbiBaeT MpKkyTcK YeMm-To
BPOAEe NpUGanTMiiCKOro ropofka uu, B KpaiHeMm cnydae,
MOX0XMWM Ha MCKOBCKMUI KpeM/ib — HO HUKAK He TeMm
BM3aHTUIICKO-KMTANCKO-€BPONENCKUM ropofoM, KOTOPbIN
OnucaH B NepPBOMCTOYHUKE.

N BO3HMKAET olylleHNe, YTO AN COBPEMEHHOrO €BpO-
nenua MpKyTcK npeBpaliaeTca B ereHAapHbIi Hecyle-
CTBYIOIWMIA TOPOJ, — 4YTO-TO TaKoe, CTOALEEe B OfLHOM PsAY



than Jules Verne did. The majority of versions lack
views of the town, replacing them by obscure medium
shots. In the most recent two-part Italian-German film
(1999) Irkutsk looks like a small Baltic town, or at least
like the Pskov Kremlin. It bears no resemblance to the
Byzantine-Chinese-European town described in the
novel.

For contemporary Europeans, Irkutsk seems to beco-
me a fabulous nonexistent city - something ranked
together with the submarine Nautilus and the ideal city
Franceville from the novel “The Five Hundred Millions of
the Begum”. Today's Irkutsk is so far away from its
historical prototype — an exotic outpost of culture and
civilization, that it never even occurs to filmmakers to
come here and see what has remained of “Jules Verne’s
Irkutsk”. It is obvious that nothing has remained.

Itis sad, but in a sense the Western filmmakers are

C NOABOAHbLIM KOpabnem «HayTuayC» UAK C MaeanbHbIM
ropogom ®paHcesunnem u3 pomaHa «[laTbCOT MUNANOHOB
Gerymbi». CeroaHsawHmMit MpKyTCK HacToNbKO oTopBancs
OT CBOEro UCTOPUYECKOro MPOTOTMNA — 3K30TUYECKOTrO
thopnocTa KynbTypbl U LMBUAU3ALUM, YTO JEATENAM KUHO
[aXe He NPUXOAMUT B rONOBY nNpuexaTb COAa U NOTNALETb,
4TO 0CTaNoOCh OT XioNb-BepHoBCKOro MpkyTtcka. ficHo, 4to
HWYEero He 0CTanoCh.

HaBepHoe, Kak HW NeyanbHO 3TO NPU3HATb, AeATENN
3anagHoro kuHemartorpada B 4em-To npassl. OwyuweHune
«ManeHbkoro lapuxa» nocpefu UKo CTenun, NECOB U
rop ytpayeHo Vipkytckom. PomaHTU4ecKknit opeon ropoaa,
rne BCerga ecTb MecTo NOABUTY, FAe CpaxatTca v nobat
KpacuBo ¥ 61aropofiHO — TaKOM UMUK KaK-TO He UpeT

right. Irkutsk has lost the feeling of “a small Paris” sur-
rounded by wild steppes, woods and mountains. The
image of a romantic town favorable to a heroic deed, a
noble fight and a beautiful love story does not suit
Irkutsk today. Here one can see neither adventurers,
men of duty and honor, throwing down a challenge to
scoundrels and traitors, nor high-spirited heroes con-
quering the wild nature with their invincible will. A
young European’s heart does not beat faster or rash to
the present-day Irkutsk in search of adventures and tri-
als. And if it does, here on this land the young man will
soon learn the price of romance and lofty feelings in
hard currency.

However, one could imagine (just imagine!) a walk
around a romantic and fantastic Irkutsk from “the won-
derful travels”, a city inhabited by shadows of the
heroes from the great novelist’s book.

coBpeMeHHOMY MpKyTCKY. ABaHTIOPUCTbI, BEpHbIE [OATY W

yecTu, bonblue He BpocaloT 34ech CBOW BbI30B MOANELAM
W NpefaTensM, a CUNbHbIE yXOM repou He NOKopAlT
AVKYI0 NPUPOJY CBOUM HecrnbaeMbiM XapaKTepom.
Cepaue monoporo esponeiita He 3abbetca cunbHee, He
N030BEeT B COBPeMEHHbIN VIpKYTCK 3a NPUKNIOYEHUAMN 1
ucnelTaHnamMu. A ecnu n no3oBeT, TO 3JieCb eMy Cpasy
06bACHAT, KAKOBA LleHa POMAHTUKMW B TBEPAOI BantoTe U
NOYEM HblHYE BO3BbIWEHHbIE NepeXnBaHuA.

A Befib, HaBEPHOE, MOXKHO 6bl10 Bbl NpeAcTaBUTL cebe
(TonbKO NpeacTaBuTbL!) MPOrynKy N0 pOMaHTUYECKOMY,
thaHTacTnyeckomy VIpKyTCKY M3 «YAUBUTENbHBIX NyTelle-
CTBUI» — MO ropopjy, HaceNeHHOMY TEHAMMU repoes npo-
W3BEEHUsA BENINKOTO POMAHUCTA.

> Puc. 7. 3onotas Konnek-

LYMOHHAsH MOHETa JOCTONH-
ctBom 10 eBpo, 2006 rog
yekaHku /

Pic. 7. 10 euro collectors’
gold coin issued in 2006

< Puc. 6. Ynuua WUpkytcka
13 dunbma 1999 roga.
CeBepo-eBponeiickas CcTu-
JINCTUKA NONHOCTBIO HA
COBECTU UTaN0-repMaHCKuX
aBTOPOB 3TO/ BecbMa
nonynspHoi 3kpaHu3sauum /
Pic. 6. A street of Irkutsk
from the film of 1999. The
Northern European style is
on the head of the Italian-
German authors of this
rather popular screen ver-
sion
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