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WNHTepBbIO 3HAMEHUTOrO TEOPETMKA APXUTEKTYPbI, UCCNEA0BaTeNA
nocrMoaepHu3mMa Yapnb3a [l)KeHKca ABAAGTCA YacTbio KHUru npod.
I. CraHuweBa «APXMTEKTYPHbIE TEOPUM B MOHONIOrax». B cBo6oaHOw
pasroBopHoil MaHepe Yapb3 JIlKEHKC AeIUTCA MbICIAMMU O COAepPIKa-
HWUM NOCTMOAEPHU3MA U €ro COOTHOWEHUU C NPeAbIAYLLUMM 3Tanamm
Pa3BUTMA aPXUTEKTYPHON MbIC/IU.

KnioueBble cnoBa: apxMTeKTYpa; UCTOPUA; TEOPUSA; NOCTMOAEPHU3M;
mopepHusM; xeHkc; CtaHuwes. /

The interview with a famous theorist of architecture, researcher of
postmodernism Charles Jencks is a part of the book “Architectural
Theories in Monologues” by Prof. G. Stanishev. In the conversation
conducted in a free tone, Charles Jencks shares his thoughts on the
matter of postmodernism and its relations with the previous stages
of development of architectural thought.

Keywords: architecture; history; theory; postmodernism; modern-
ism; Jencks; Stanishev.

Cutyauma noctmoaepHa / The Postmodern Condition

TeKcT
Feopru Cranuwes /
text

Georgi Stanishev

> Yapnb3 [xeHKC. IBonto-
LMOHHOE [IepeBO apXUTEKTY-
pbl NOCTMOAEPHU3MA /
Charles Jencks. Evolution-
ary Tree of Post-Modern
Architecture

1. Teppu ®appenn (p. 1938)
— M3BECTHbI1 GpUTAHCKMIA
apXUTEKTOP NoCTMOAEp-

Ha C MeXAyHapoAHOM
NpaKTUKON, An3aiiHep
3HAKOBBIX 3[}aHUiA, TAKNX,
KaK wrab-ksaptupa MUN-6,
CraHums «YapuHr-Kpoce»

B JloHaoHe, Kingkey 100

B Kutae — caMmom BbICOKOM
3aH1K, CNPOEKTUPOBAHHOM
AHTIUACKMM apXUTEKTOPOM
/ Terry Farrell (born 1938)
is a famous British postmo-
dern architect who practic-
es internationally. He is a
designer of iconic buildings
such as the MI6 headquar-
ters building, Charing Cross
Station in London, and

the Kingkey in China, the
highest building designed
by a British architect

Ymo makoe nocmmoOepHU3M — apxumeKmypHslli cmuss,
006pa3 MblleHUS, PuNocOPCKOe yyeHue umu c80e06pasHsIli
832710 Ha U3Hb? Kakosa dokmpuHa, Komopas cnocobHa
npomugocmosams CO8PeMeHHOCMU — NPOMUBOCMOAMb ee
mexHoI02uYecKol pesoNoyuL, MAWUHHOU Icmemuke u uode-
o/102uu, ee nosumuyeckol padukansHocmu, ee sepe 8 de-
mepMUHU3M, ee MOOeU «4e/I08eKa U2paKue2o», NpUHeclum
u cnasy, u cmpadaxus yenosedecmsy? KaKosbl MexaHu3mbl
BbIDAXKEHUA B apxumeKmypHsix A3bikax XX seka? Imom kpye
npobsiem cospemeHHoU apxumekmypHoU Kybmypsl o4epyu-
saem obnacms uHmepecos Yapab3a [xeHkca, apxumexkmyp-
HO20 KpUMUKGA U apxumeKmopa ¢ Muposol U38eCmHOCMbIO.
E20 nepsoe o6pazosarue — ucmopus aHeaulickold numepamy-
pbl: duccepmayus HaNUCaHa o npoymeHuu amnema 8 espo-
nelickoli kynbmype. Ho [xeHKc nocsamun csoe msopyecmso
apxumekmype. OH He co30aem apxumeKmypHble NpoeKkmbsl,
HO cmpoum Mo3208ble wmypMsl Mexdy Heli u 8cemu Opyaumu
KOMNOHeHMamu HayKu, XU3HU U KyJ1bmypbl, 4mMo Ha CaMOM
Oesie U A81Aemcs 0CHOBHOU 3adayeli meopuu apxumeKmypsi.
3a nocnedHue nosngexka oH cMOOeNUPOBAJ U CBA3AN B 00HOU
KapmuHe npoyeccsl, npoucxodAawue 8 apxumexkmype mozo
nepuoda. [IpedcmasneHus o [xeHKce u e20 npednoymeHusx
U3MEHSAIOMCA CO BpeMEeHEM, HO €20 HeU3MeHHOU Cmpacmsio
ocmaemcs npusA3aHHOCMb K OKMpUHe NoCmMoOepHa u e2o
onno3uyuu modepHu3my. OH copmyuposan C80K KoHyen-
yuto 8 1980-x 200ax. iHmepssto (1987) 6bino 83amo 8 Xos-
naHo-napke 8 JIoHOOHe, 8 e20 dome, KomopbIli npespamunca
8 my3eli nocmmodepHucmckol Kynbmypsl. B 1980-x [DxeHkc
CpasHUBAN NOCMMOOGEPHU3M KAK (UNOCOPCKYI0 NO3UYUL0

C Y3KO OpueHmMUpoBaHHOU NOCMMOOepHUCMCKOU apXumexmy-
poli. MMo3oHee, 8 1990-x u nepsbix Oecamunemusx XXI seka,
nocne udeli BocnpusmMUA NOCMMOOEPHU3MA KAK CMUJIS, e20
dokmpuHa obpena smopoe ObixaHue. B Heli ¢ 3HMy3uasmom
ompaxxaemcs pazgumue Hay4Ho20 20pU30HMa, CONPoBOXKOa-
fowe20cs opmuposaHuem HoBoU KapmuHsl Mupa. Imom
HOBbIU KOHUeNnm mpakmyem BCeNeHHYI0 KaK XuBsoe uesoe,
cocmosujee U3 CI0XKHbIX CAMOOP2AHU3YIOWUXCA cucmem —
83GUMOCBA3AHHbIX, B3aUMOOeUCMBYIOWUX U IB0JIOYUOHUPY-
lowux. Hosoe yyeHue, Komopoe OH Ha3biBaem 8MOPbLIM 3Ma-
nom nocmmodepHu3ma, npedcmasieHo 8 e20 6osee No30HUX
KHU2ax «ApxumeKkmypa npbi2atoujeli sceneHHol» u «Hosas
napaduema 8 apxumekmype». B pazzosope Yapnb3 [xeHKc

Oesiaem aKUeHmM HA NOHUMAHUU coeli nocmmodepHUcmcKol

napaduamsl U QHAIU3UPYem CBOU OMHOWEHUS C COBPEMeHHO-
CMbio U MOOePHU3MOM, onpedesiasA posib A8AH2apoa 8 npoyec-
ce passumus apxumexkmypHol Kynbmypsl.

Mot gom, rae mbl cefiyac HaXo[MMCS U KOTOPBI Mbl CAPO-
ekTuposanu smecte ¢ Teppu Pappennom! u ero 61opo, 3ape-
TMCTPUPOBAH Kak My3eii NOCTMOAEPHUCTCKON apXUTEKTYPbI.
Al cpenan 6onee ThicAYM HAOPOCKOB B NpoLecce pa3paboT-
Ku npoekTa. Mbl Ha3biBaeM ero TemaTUyeCcKuM JOMOM. ..
OAHa 13 Np1YKH, N0 KOTOPOW OH NPeBpPaLLAETCA B YACTHbIN
My3eW, 3aK/104aeTCA B TOM, YTO HANOrU Ha HacneAcTBO
B BennkobpuTaHuM YpessblyailHO BbICOKM, U MO CbiH



What is postmodernism? Is it an architectural style, a way of
thinking, a system of philosophy or a peculiar view of life? What is
the doctrine to resist the modernity, its technological revolution,
machine aesthetics and ideology, political radicality, its belief in
determinism and its ‘homo ludens’ model that has brought both
fame and suffering to the humanity? What are the expression tools
in architectural languages of the 20th century? This range of issues
concerning contemporary architecture outlines the area of interest
of Charles Jencks, a world famous architectural critic and architect.
His first education was related to the history of English literature, his
thesis was about interpretation of Hamlet in European culture, but
Jencks devoted himself to architecture. He does not create architec-
tural projects, but builds brainstorms between architecture and all
other components of science, life and culture, which is actually the
main goal of architectural theory. Within the last fifty years, he has
modeled and integrated in one pattern the processes running in archi-
tecture of that period. Jencks and his preferences can be interpreted
differently over time, but his devotion to the postmodern doctrine
and his opposition to modernism remain unfailing. He formulated his

concept in the 1980s. The interview (1987) was conducted in Holland
Park in London, in his house which became a museum of postmod-
ernist culture. In the 1980s Jencks compared postmodernism as a
philosophical position with narrow-oriented postmodern architecture.
Later, in the 1990s and the first decades of the 21st century, after

his ideas of postmodernism as a style, his doctrine gained a second
wind. It enthusiastically reflects the extension of scientific horizons
together with the formation of a new world picture. This new concept
defines the universe as a living whole consisting of complex self-orga-
nizing systems, which interconnect, interact and evolve. The new doc-
trine, which he calls the second stage of postmodernism, is presented
in his later books, “The Architecture of the Jumping Universe” and
“The New Paradigm in Architecture”. In the interview, Charles Jencks
focuses on his postmodernist paradigm and analyses his relationship
with modernity and modernism, while defining the role of avant-gar-
de in the development of architectural culture.

We are now in my house designed in collaboration with Terry
Farrell (1) and his bureau. It is registered as a museum of post-

v Xonawg MNapk, Tematudeckuii gom. Mpoekt Yapnb3 [xenkc u Teppu ®appenn, 1982-1985 /
Holland Park, Thematic House. Authors: Charles Jencks and Terry Farrell, 1982-1985

2. Cap 3pHcT XaHc Mombpux
(1909-2001) — 6puTaHCKuit
MCTOPHUK UCKYCCTBA aBCTPUIiA-
CKOTO NPOUCXOXAEHMS, KO-
Topblit paboTan B NHcTUTyTeE
Bap6ypra B JloHgoHe 1 Hanu-
can MHoro paboT no ucTopuu
KyJIbTYPbl U UCKYCCTBA,
HanGonee U3BECTHON U3 KO-
TopbIx ABnfeTcs «Mctopus
uckycctey / Sir Ernst Hans
Gombrich (1909-2001) was
an Austrian-born British art
historian. He worked at the
Warburg Institute of London
and had a lot of publications
on the history of culture

and art, the most famous of
which was “The Story of Art”

3. XaH-®paHcya Jlnotap
(1924-1998), dpaHuys-
CKunit punocod, counonor

1 TEOPeTUK NUTepaTyphl.

B koHue 70-x ropos XX

BeKa fjan onpefenexue
nocTMoAepHU3Ma 1 Npoa-
HanAM3NUpoBan ero BAUAHNE
Ha YesioBeyecKue COCTOAHME.
Coyupeputens MexpyHapoa-
Horo konnepxa unocoduu
smecTe ¢ Xakom [leppuaa,
®pancya Latenem u Xunem
[enesom / Jean-Francois
Lyotard (1924-1998) was a
French philosopher, sociol-
ogist and literary theorist.
In the late 1970s he gave a
definition of postmodernism
and analyzed its impact on
the human condition. He
was a co-founder of the In-
ternational College of Philos-
ophy together with Jaques
Derrida, Frangois Chatelet
and Gilles Deleuze
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4. Pobept Yapnb3 Bentypu
(p. 1925-2018) — amepuKaH-
CKWii apxXUTEKTOp, BEAYLWUIA
ocHoBatenb Glopo Venturi,
Scott Braun & Associates,
OfiHa U3 BENNYaLINX

duryp B apxutektype XX
Beka. Pabotan co cBoum
napTHepoM W xeHoit [lenns
CkoTT BpayH / Robert Charles
Venturi (1925-2018) was an
American architect, founding
principal of the firm Venturi,
Scott Brown & Associates,
and one of the major archi-
tectural figures of the 20th
century. He worked together
with his wife and partner
Denise Scott Brown

5. JHTOHU Ppepepuk Bnaut
(1907-1983) - aHrauiickuin
MCKYCCTBOBES, npodeccop
JloHpoHCKOrO yHUBEpCUTETA
1 WHctutyTa nckycctsa Kyp-
70/ Anthony Frederick Blunt
(1907-1983) was a British
art historian, Professor at
the University of London
and the Courtauld Institute
of Art

v MMpototun ctyna Sun
chair, npoekt Yapnb3a
[xeHkca ans Sawaya &
Moroni, 80-e rogbl XX Beka /
Chair Model Sun by Charles
Jencks for Sawaya & Moroni,
1980s

modernist architecture. I made more than one thousand sketches
when working out the project. We call it the Thematic House... One
of the reasons why it has turned into a private museum is that the
inheritance taxes are too high here in Great Britain. My son won't
be able to live in this house and to be its curator unless this house
is registered as a museum. This house was designed and built in
the 19th century. But our idea was to turn it into a text with an
open initial code. The two basic ideas expressed in the house form
temporal cycles — a cosmic time (seasons of the year, the Moon and
the Sun) and a cultural time (the emergence and decay of civili-
zations). It sounds difficult and multilayered and arouses concern
how these ideas work. But despite its complexity, the house is very
functional. It is comfortable to live in. The first floor is arranged
around the central spiral staircase with three rooms observable
from all sides: the rooms are brought into accordance with the
codes of spring, summer, autumn and winter. The “sun” stair leads
to the office and bedrooms. The time is abstractly presented in its
structure: fifty-five steps; each one having seven divisions to get
three hundred and sixty-five junctions, and so on.

BOOOLE He CMOT Bbl KUTb B 3TOM [lOME, eC/in 6bl ,OM He Obin
3aperncTpMpoBaH Kak My3ei 1, COOTBETCTBEHHO, MOi CbIH
He cTan 6bl ero xpaHuTenem. 3ToT AoM ObiN CNPOEKTUPOBAH
M NOCTPOEH B ieBATHAALaToM Beke. Ho Hawa ¢ Pappennom
MAEes COCTOANA B TOM, YTOObI NPEBPATUTL €70 B TEKCT C OT-
KPbITbIM MCXOLHbIM KOAOM. [lBe OCHOBHbIE UJEN, BbIPAXKEH-
Hble B AOMe, POPMUPYIOT BPEMEHHbBIE LKLl — KOCMUYECKOe
Bpems (BpemeHa roaa, JlyHa u ConHue) 1 KynbTypHOe BpeMms
(BO3HMKHOBEHME W YXOZ LIMBUIN3ALMIA). 3TO 3BYUYUT OYEHb
CNOXHO U MHOTOC/IONHO U BbI3bIBAET 6ECMOKOINCTBO, KaKUM
o6pa3om paboTaloT 3Tn upgen. Ho, HECMOTPA Ha CNOKHOCTb,
[OM yoMBUTENbHO YHKLMOHANEH, U XUTb B HEM KOM(OPTHO.
MepBblit 3TaX OpraHM30BaH BOKPYT LIEHTPanbHOM BUHTOBOM
JIECTHULbI C TPEMSA OCTaBLIMMUCA KOMHATaMM, BUGUMbIMU
OTOBCIOAY: KOMHATbl NPUBEAEHbI B COOTBETCTBME C KOAAMU
BECHbI, 1eTa, 0CEHU U 3uMbl. «CoNHeYHas» necTHULA BeaeT
K otbuCy U CnanbHAM, U BpeMs abCTpaKTHO NpefcTaBaeHo

B €€ CTPYKTYpe: NATbAECAT [BE CTYNEHU; KaXaas CTyneHb
MMeeT CeMb AeNeHUI, YTOObI NONYYUTb TPUCTA WECTbAECAT
NATb COeAMHEHUN, U TAK aanee.

PoxpeHue noHATUN

Kak HauMHanacb NoCTMOLEPHUCTCKas cuTyaLna? Mol Bce
elle B HEW, U NO3TOMY HEMPOCTO NPOBEPUTHL €€ LLeNOCTHOCTb
C BHYTPEHHEN TOYKM 3peHus. XoTA 3TOT TEPMUH UCNONb30-
BAJICA U paHEee, CYMTAETCS, YTO B €r0 HblHEWHEM 3HAUYEHUU
OH Obln BNepBble UCMOb30BaH 0KoNo 1875 roaa BTopocTe-
NeHHbIM BPUTAHCKUM XyAoXKHUKOM YenmeHoM. i gymato,
YTO OH BBEJ 3TOT TEPMUH, YTOObI CKa3aTb YTO-TO BPOAE:
«Mbl 30ech, B BputaHuu, 6onee coBpeMeHHble MOJiepHU-
CTbl, YeM paHLy3bl, Mbl MOXEM JaXe CKa3aTb, YTO Mbl Ve
NOCTMOAEPHUCTbI...» 3Ty UCTOPUIO MHE PacCKa3an HeMeLKui
UCTOPUK — HEMLbI BCETLA BCE NOAXBATHIBAKT NEPBLIMU. ..
3Haete, FoMb6pPUX?, KOTOPOTO s IMYHO XOPOLWO 3HaN, fo6aBuA
K 3TOMY ONpefeNeHnio HeoxuaanHoe: «4apnb3, noctmo-
JEPHU3M ropa3fo MeHee TEPMUM K YeMy-nnbO, y HEro ecTb
BCTPOEHHbI pednekc MoaepHU3Ma B cebew. Tak Kak oH

— NMpex[e BCero — MOJEPHMU3M, a NOTOM YXKe CTaHOBUTCA
"noct - "». Tenepb MHe KaxeTcs, 4To FOMOPUX 6bln YepTOB-
CKW NpaB HacyeT 3T0ro... B npoTuBHOM ciyyae s He mory
06bACHUTL CONPOTUBIEHNE, KOTOPOE MOLEPHU3M OKa3blBaeT
CEerofiHsl CBOeMy NOCT-NepeBONOLEHMI0. .. BO3MOXHO,

Emergence of ideas

How did the postmodern condition begin? We are still in it, so
it is difficult to evaluate its integrity from the internal point of
view. Though this term had been used before, it is believed that it
was first used in its current meaning in 1875 or so by Chapman, a
minor British artist. I think he used this term to say something like
“Here, in Britain, we are more modern modernists than the French;
we can even say that we are already postmodernists...” I was told
about it by a German historian — you know, Germans are always the
first to take something up. Gombrich (2), whom I personally knew,
added to this definition the unexpected words: “Charles, postmod-
ernism is much less tolerant toward something; it has an in-built
modernism reflex”. Because it is modernism first of all, and only
then it becomes post-... Now it seems to me that Gombrich was
damned right about it... Otherwise, I cannot explain the resistance
offered today by modernism to its post-reincarnation... Probably,
modernists realized the impossibility of further deepening of these
conditions... Later, in 1979, Jean-Francois Lyotard (3) introduced
the terminology of architecture and art into philosophy and called

MOJEPHUCTbI 0CO3HANM HECMOCOOHOCTb AaNbHEWWEro yriy-
GneHus 3Tux ycnosuii... Mosxe, B 1979 roay, XaH ®paxcya
Jinotap® BBEN TEPMUHONOTUIO @apXUTEKTYPbI U UCKYCCTBA

B hunocoduio n Ha3ean 3T0 KNOCTMOAEPHUCTCKUM YCNIOBUEM
CyLLecTBOBaHMUAY. Ero yTBepxaeHne MOXeET GbITb NOHATO
cnepyowmum 06pasom: NOCTMOJEPHNU3M — 3TO (haKTUYECKH
MOAEpHU3M B (ha3e ero poxaeHus... 1 umeHHo noaTomy Bce
MOZEPHMUCTbI AOMKHBI ObITb KaK MOCTMOAEPHUCTHI NPEXAE,
YeM OHM CTaHYT MOAePHUCTaMu. Sl AOMKEH NPU3HATb, YTO OH
CKa3san 370 [iecATb NieT Ha3ap, W A faXe He COrnawanca ¢ Hum
A0 cux nop... Ho noTOM BAPYT A MOHAN, YTO OH, KOHEYHO,
npaB: YTOObI }NUTb KaK MOAEPHWUCT, Bbl OJIKHbI NOBTOPUTD
nyTb MOAEPHU3MA, TO eCTb PaANKaNbHO KPUTUKOBATbL Npef-
LWeCTBYOLME YCNOBUA W, Ce0BaTENbHO, ObITb YEM-TO ApY-
rMM, NpeXxae Yem CTaTb NOCT — YeM-To Apyrum. Cneposa-
TeNbHO, TEPMUHONOTUYECKN MOLEPHU3M, NOCTMOAEPHN3M

¥ NpeMoJiepHU3M ABNAIOTCA TPAAULMOHHBIM LUKAUYECKUM
BUTKOM UCTOPUM, B KOTOPOM BCE KOMMOHEHTbI HEU3BEKHO
CBA3aHbl. BCnoMHUM 06CTOATENbCTBA KOHLA f1eBATHAALATOMO
BEKa, 3Ty OLEPKUMOCTb BPEMEHEM, CMEHOM Bellei 1 Byay-
Liero, KOTOpoe exefHEBHO POXAAETCA HA rNa3ax, CMeHo
CTUNei, CMeHoIi Mokl — 06CTaHOBKY, KOTOpas No3BONMNA
Ockapy Yaiinbfy BOCKNMKHYTbL rAe-To B Hayane ABaALaToro
BeKa: «HeT Huuero 6onee onacHoro, 4em GbITb MOAHBIM —
XU3Hb cfienaeT Te6s CTApOMOAHBIM Ha CNEAYIOWMIA feHbY...
Ho ecnu Mbl nocMoTpuM Ha Belwy bonee NogpobHO, Mbl YBU-
AWM, YTO NOHATUE NOCTMOAEPHN3MA NPUMEHAETCA BNepBble
B CaMOM Hayane 30-x rofj0B /1 XapaKTepUCTUKN OJHOTO

13 HanpaBNeHUin UCNaHOA3BIYHOM NO3I3NN (MHE KaxeTcs,
4TO, CKOpee, 3T0 AaXe I0XKHOaMepPUKaHCKOe HanpaBieHue).
Bonee nio60onbITHO, 4TO He KTO MHOIA, Kak ApHonba ToMH6M
YNOMUHAET 3TOT TepMUH B 1947 rogy v fienaer 370 C He-
KOTOPOI HENpMA3HbIO, NPOANKTOBAHHON CTPAxoM nepef
OyaywmM... OH NUIWET 3aMeTKM 0 NOCNEBOEHHOM NepUoje

¥ OMUCBIBAET COCTOAHWE CETO[HALHEr0 iHS, 0TMEeYaer,

YTO CUTyaLMs OTYAAHHO ABUKETCA K CBOEN NOCTMOAEPHUCT-
ckoit thase. ToitHOU, Kak 1 Opyann, yKacaeTcs 3Toi nepcnek-
TUBE, BUASA TOTANUTAPHble 06LecTBa, KOHEL, UHAUBUAYANb-
HOCTM U TaK panee.

MocTmoaepHUCTCKaA napagurma
A pymato, HeT Heo6Xo[MMOCTH [OAT0 y6exAaTh BaC, YTO MO-



it “the postmodern condition”. His statement can be understood as
the following: postmodernism is actually modernism in the nascent
state... That is why all modernists should be like postmodernists
before their becoming modernists. I should admit that he said

it ten years ago, and I even disagreed with him until now... But
then I suddenly understood that he was absolutely right: to live
like a modernist, you should travel the way of modernism, that is

to radically criticize the previous conditions and, consequently,

to be something else before you become a post-something. Thus,
terminologically, modernism, postmodernism and premodernism
are a traditional cycle of history, where all the components are in-
evitably connected. Let's remember the conditions of the late 19th
century, that obsession with the time, the change of things and the
future emerging every day, with the change of styles, the change

of fashion. Those conditions allowed Oscar Wilde to exclaim in the
early 20th century: “Nothing is so dangerous as being too modern;
one is apt to grow old fashioned quite suddenly”... But if we take a
detailed look at things, we'll see that the notion of postmodernism
was first used in the beginning of the 1930s to characterize one

LEPHU3M BOblN POXAEH HOBOI KAapTUHOI MUpa Kak pe3ynibTa-
Ta OCTUXKEHNII COBPEMEHHOM (M3MKM M aCTPOHOMUM Havana
BeKa. Ml noctmofiepH, 1 NOCTMOAEPHU3M B apXMTEKType
3aBUCAT OT HOBbIX PAaKypCOB, Yepe3 KOTOpble Halle C BamMu
BPEMS CMOTPUT HA CErOAHAWHMIA o6uTaemblit Mup. Ho 4ToGbI
YTBEPAUTb NOCTMOLEPHUCTCKYIO NapaAnrmy Kak heHoMeH
YMCTO apXUTEKTYPHOI TEOPUH, HE[OCTATOYHO B3ATb DU3UKY
1 aCTPOHOMMIO B KayecTBe 3TasoHa HayKu; 3TO JeNno Camon
apxuTeKTypHOW nctopuun. Umeiite B BUAY, 410 M Yapnb3

Myp, 1, KoHeuHo, PobepT BeHTypu*, 1 npouune 6binm oTMY-
HbIMM 3HAaTOKaMMW UCTOPWUM apxXUTEKTYpbl. Sl Meto B BUAY,
4TO PacCMOTPEeHME 1I06Or0 ABEHNUSA OHO HE MOXKET NoMe-
CTUTLCA TONLKO B OJHY KaTeropuio: BCceraa 6yaeT ocTaBaThCs
4TO-TO elle, U TO Xe camoe ByfeT nony4yaTbes B N0ObIX
Apyrux knaccucukaumax. Hanpumep, ToHn bnaHt® pa3mbiw-
NN 0 BO3MOXHOCTM KnaccuduKkaLumm Toro Uan MHOro 3aaHus
uepksu nepuopa XVII-XVIII Beka B Cuumnaum Tonbko no cra-
TUCTUYECKUM AaHHbIM. OH Mpuen K BbIBOAY, YTO HU OAUH
NaMATHUK 3TOTO Nepuofa He MOXKeT ObITb BKIIOYEH B KaKylo-
NGO YUCTYIO KaTeropuio. ApXUTEKTYPA HE NPOU3BOANT
YUCTOKPOBHbIE «MOPOAMUCTBIE» 3AaHNA B COOTBETCTBUU

CO CBOWM BUJEHWEM, KaK, BNPOYEM, ¥ NPUPOAA; OHU BCErAa
MCMONb3YIOT CMellnBaHMe U cenekuuto. Hekotopble anemeH-
Tbl OAHOTO M TOTO K€ 3[aHUs MOTYT NPUHAANEXaTh K 6a-
POKKO, Apyrue — pOKOKO, @ TPeTbU B TO e BpeMs obnagatb
NpW3HaKamu, ocTaBWMMUCA OT PeHeccaHca... Bbl 3HaeTe,
3TO YNCTO HAYYHBIN, TNILEHHBI MAEONOTUYHOCTU NOAXOA,
HO, TEM He MeHee, B COBPEMEHHbIX UAeAX OH COBEPLIEHHO
NOCTMOLEPHUCTCKUM. .. Mbl FOBOPUM O BEPOATHOCTHOW
KnaccuguKaumm n OTHECEHUMN ABNEHNA K Pa3INYHbIM KaTe-
ropuAM 1 Knaccam, noTOMy YTO peanbHOCTb BCErfa CNOXHee,
yem cTpaTerumn knaccudmkaummn. Takon NOAXoA NoKasbiBaeT
3NneMeHTapHble npouecch hOpMUPOBAHUSA CTUNA U NOKA3bl-
BaeT, YTO apXUTEKTypa pefiko NPOM3BOAUT 3AaHUS, KOTOpble
BbIPaXaloTCA NOCPEACTBOM TONbKO 0AHOrO A3blka. OcobeHHO
4ETKO 3TO MOXHO YBMAETb B CIOXHBIX MHOrOA3blYHbIX 3Tanax
MCTOPUM, KaK B Clly4ae C apXUTEKTYpon MaHbepu3ma. Moct-
MOAEPHU3M Tenepb, NoXanyi, NepBoe ABAEHNE, B KOTOPOM
Teopusa 1 NpPaKTUKa apXUTEKTYpPbl CO3HATENbHO NPU3bIBAIOT
MCMO/b30BaTh HECKObKO A3bIKOB /1A JOCTUXEHNA XY[0-
KEeCTBEHHbIX Lieneil. ITa cTpaTerus npuBoamuT K 3 dekTam
ABOMNHOTO U MHOXECTBEHHOTO KOAUPOBAHUA B apXUTEKTYp-

of the movements in Spanish-language poetry (I think it is rather
the South-American movement). It is more interesting that none
other than Arnold Toynbee mentioned this term in 1947 with a
certain contempt based on the fear of the future... He writes notes
about the post-war period and describes the present-day situation
desperately rushing towards the postmodern phase. Toynbee, like
Orwell, was kind of terrified of this point of view, while observing
totalitarian societies, the end of individuality, etc.

The postmodern paradigm

I think there is no need to convince you that modernism
was born by a new world picture as a result of achievements of
contemporary physics and astronomy of the early 20th century.
Both postmodern and postmodernism in architecture depend on
new perspectives from which our time looks at today’s inhabited
world. But to approve the postmodern paradigm as a phenomenon
of purely architectural theory, it is not enough to take physics and
astronomy as a scientific standard; it is a matter of architectural
history. Keep in mind that Charles Moore and, of course, Robert

HOM pa60Te, KOTOpOe ABNAETCA YNCTO NOCTMOAEPHUCTCKUM
ABNEHUEM.

NCcKyccTBO M MHOXECTBEHHOE KOAUPOBaHUe

Sl nymalto, Bbl COrNacuTeCh CO MHOIA, YTO ECTb HEKOTOpbIE
YHWUBEpCanbHble aCneKTbl, OTHOCALMNECH K KAXKA0I apXuUTeK-
Type. 3T0 OTHOWEHME K YESI0BEYECKOMY TeJly, OTHOLIEHME

K MPUpPOAE, CTPYKTYPE KOHCTPYKLMIl U MaTepuasios, a TakKe
OTHOLWEHME K MECTY... ITU POACTBEHHUKMU ONpPeaensioT
BCENIEHHYIO, B KOTOpOI‘/'I BbllWEYNOMAHYTbIE aCNEKTbl B3aUMOC-
BAi3aHbl Gnarofaps o6weMy NpocTpaHCTBEHHOMY U op-
MasibHOMY A3bIKY — YHUBEPCASbHOMY KOZY, NOCPEACTBOM
koToporo obwaercs apxutektypa. Koraa aeno goxogut

[0 A3bIKA aPXUTEKTYPbI U A3bIKA UCKYCCTB B LIENIOM, Mbl
LOJIKHBI MOHUMATh, YTO PeYb ULET O MOITUYECKOM S3bIKE,
KOTOPbIM HUKOra He paboTaeT eanHbIM KYJbTYPHbIM KOLOM.

LE CORBUSIER

and the Continual R

ution in Architecture

6. Doxeitmc CTupanHr
(1926-1992) — 6puTaHcKuit
apXMTEKTOP, OJHO U3 CaMblX
3HAYNUTENbHBIX UMEH B MU-
pOBOJi apx1TeKType BTOPOii
NoJOBMHbI ABAALATOr0
Beka. 06naaarens 301070
mepanu Koponesckoro
WHCTUTYTa BPUTAHCKUX
apxutekTopos (RIBA)

8 1980 roay 1 npemuu
«Mputukep» 3a 1981 roa /
James Stirling (1926-1992)
was a British architect and
one of the most significant
figures in the world archi-
tecture of the second half
of the 20th century. He is a
recipient of the RIBA Royal
Gold Medal (1980) and the
Pritzker Prize (1981)

< 0610XKa KHUMM [KeHKca
«Jle Kop6to3be n nepma-
HEHTHas peBoNioLMs B
apxuTtekTypey, 2000 / The
cover of Jencks” book “Le
Corbusier and the Continual
Revolution in Architecture”,
2000
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7. Konun Poy (1920-1999)
— aMepUKaHCK1I UCTOPUK,
KPUTUK U TEOPETUK
apxutekTypsl. [penopasan
B Kem6puaxe, KopHenn

1 B APYrUX yHUBEPCUTETAX.
B 1995 rogy 6610 HarpaxpeH
3071070 Meganbio RIBA /
Colin Rowe (1920-1999)
was an American architec-
tural historian, critic and
theoretician. He taught at
the University of Cambridge,
Cornell University and other
universities. In 1995 he
was awarded the RIBA Gold
Medal

> 06/10Ka KHUTH
«MocTmoepHM3M, HOBbIN
KNaccuumsMm B UCKYCCTBE U
apxuTekType», 1990 / The
cover of “Post-Modernism.
The New Classicism in Art
and Architecture”

Venturi (4) and others were experts in architectural history. I mean
consideration of any phenomenon cannot be limited by a single
category: there will always be something left, and the same will be
in any other classification. For example, Tony Blunt (5) considered
the possibility to classify any church building of the 17th and the
18th centuries in Cecilia only basing on statistical data. He came to
the conclusion that no monument of that period could be included
in any pure category. Architecture does not produce pure-blood
buildings according to its vision. Like nature, it always uses mixing
and selection. Some elements of one and the same building can
belong to the Baroque, others — to the Rococo, while still others
can have the features of the Renaissance... You know, it is a purely
scientific approach deprived of ideology, though in contemporary
ideas it is absolutely postmodernistic... We are talking about a
probable classification and placing a phenomenon into different
categories and classes, because the reality is always more difficult
than classification strategies. Such approach shows simple process-
es of style formation and proves that architecture rarely produces
buildings expressed by a single language. It is especially evident

To ecTb Mbl BCErfa AOMKHbI UCKATb MHOXECTBEHHOE KOAU-
pOBaHWe, OTPaXalolllee MHOTOBANEHTHYIO, MHOXECTBEHHYIO
BUOpPUMpYIOLLYI0 KynbTypy... Kak 310 paboTaet? Koppensuus
CNoco60B NPOYTEHUA B NPOU3BEAEHUN CO3[AeT ONpeaeneH-
Hble HanpAXeHWSA, 4TO-TO BPOJE aHANOroB, Yepes KoTopble
OAHO U TO XK€ YMTAETCA COBEPLIEHHO NO-Pa3HOMY, B 3aBUCU-
MOCTU OT MPOEKLMN TOTO UK MHOTO KoAa. Ho 3To cBoit-
CTBO MCKYCCTBA ABNAETCA HE TONbKO NpefWecTBEHHUKOM
noctmofiepHusma. Jle Kopbiosbe paboTaeT ¢ HECKOJbKUMK
KoflaMu, KaK MOKa3aHo, B 4aCTHOCTH, B kHure (Jencks, 1974).
B moHorpaduu «CoBpeMeHHble IBUKEHUSA B apXUTEKTYpe»
OH NpPEeACTaBNEH HE MEHEE MHOTOBANIEHTHBIM, YEM, HAanpuMep,
noctMmofepHuct Ixeimc CTupaunre. Yto npuHumMnnanbHo
OT/IMYAET NOCTMOLEPHUCTCKYIO apXUTEKTYPY W 4TO JeiCTBU-
TENbHO BAXHO — 3TO €e COCOOHOCTb CO3HATENbHO 06LaTh-

CHARLES JENCKS

POST-MODERNISM

THE NEW CLASSICISM IN ART AND ARCHITECTURE

ACADEMY EDITIONS

in complex multi-language stages of history, like in the case of
Mannerist architecture. Probably, postmodernism is now the first
phenomenon where theory and practice of architecture deliberately
encourage the use of several languages to achieve artistic goals.
This strategy leads to the effects of double and multiple coding in
an architectural work, which is a purely postmodern phenomenon.

Art and multiple coding

I think you agree that there are some universal aspects relating
to any architecture. They include the relation to a human body,
the relation to nature, structures and materials, as well as the
relation to the place... These relatives define the universe where
the above-mentioned aspects correlate thanks to a common spatial
and formal language - a universal code through which architecture
communicates. When we deal with the language of architecture
and the language of art in general, we should understand that
we deal with a poetic language which never works as a common
cultural code. That is we should always search for a multiple coding,
which reflects a multivalent vibrating culture... How does it work?

€A yepe3 pasNuyHbIe BKYCbI, A3bIKK U MOLLENN NOBeAeHUs
C PasNUYHBIMU KyAbTYPHBIMU CIOAMU, KOTOPbIE MOTYT
0Ka3aTbCs OTPaXeHHbIMU B apxuTekType. W B npobne-

Ma 34eCb B TOM, YTO, HECMOTPS Ha NOCTMOLAEPHUCTCKYIO
CUTYaLMIO M TOTOBHOCTb KYNbTYpPbl (BK/IIOYAS apXUTEKTYPHYIO
KYNbTypy), COOTBETCTBOBATH €M, OTpaXaThb ee, B 06LeCTBE
AOMUHUPYIOT MOJUTUKMN U CUTBI, BLICTYMAKOLME KaK pagu-
KanbHble MOAepHUCTLI. BOT noyemy gaxe cerofHa B AHrnnu
Mbl CAIbILKUM, KAK NOAUTUKM U MPUHL, TOBOPAT O €AUHON
HaLWK, 0 NPaBUbHOM BKYCE U T. fi., YTO KaXKeTCs yKacHO
MPOCTBbIM M OFpaHUYMTENbHLIM. B feBATHaaLaTOM BeKe y HacC
OblN1a rOHKA M CONEPHUYECTBO MEXAY OTPOMHbLIM KOye-
CTBOM fI3bIKOB; HEKOTOpble HacuuTbiBaloT B EBpone 13-14
CONepHUYAIoLMX NOXOXUX CTUAEN, U 3TO [aBano Heobbluaii-
HO MONWBANEHTHYIO KapTUHY peanbHOCTU... Ho Tenepsb y Hac
HEeT aHTaroHWCTMYECKOW| ONNO3NLUKN MEXAY aPXUTEKTYPHbI-
MU A3bIKaMK, KOTOPble He CTONbKO KOHKYPUPYIOT, CKONbKO
LOMONHAIT ApYr Apyra. PagukanbHas skNeKTMKa o3Havaet
He BbIOOP KOHKPETHOTO CTUNA UM A3bIKa, @ B3aUMoJenCTBNe
pasHbix A3bIKOB B apXUTEKTYpHOM npou3BegeHuu. lMloctmo-
AEPHUCTCKMUE OTHOLWEHUS — 3TO CMMOKO3, COCYLLECTBOBaHME
U rmbpugnsaums mexgy Humu. Cum., Hanpumep, NpoekT
Bentypu u CkotT bpayH ans JlongoHckon HauuoHanbHoM
ranepeu u mocta CeitHcOepu: Heoknaccuyeckuit acap,

C KMUCOBCKOW» YepHOW nepefHen CTeHOMN, BEpHAKYAAPHbIM
3afHuM hacafgoM, TOCKaHCKOM KONOHHAAO U cynepcoBpe-
MEHHOW necTHuuen. Bbl 3HaeTe, NOCTMOLEPHU3M BKIOYAET

B CE05 MOLEPHU3M KaK YaCTHbI YHUBEPCANbHBIA A3bIK

M YaCTHbI A3bIKOBOW NPeLefeHT, HO OH He abcontoTU3npyeT
€ro Kak eJMHCTBEHHO BO3MOXHbIN.

NocTMoaepHU3M M COBpEMeHHAsA apxXUTeKTypa

YuuTbiBas NPOUCXOMAEHNE [PYT U3 APYTra, BOKTPUHbI
MOZEpHU3Ma U NOCTMOAEPHU3MA He CTO/IbKO NPOTUBOCTOAT
OfiHa ApYroi, CKONbKO NPOCTO Pa3AeNnstoT pasHble Knac-
cudukaTopsl. Hanpumep, s Bcerfa cuuTan, uto Nyylinm
NOCTMOLEPHUCTOM ABASETCA MOAEPHMUCT, KOTOPbIN B HACTOS-
lee BpeMs HaXO[MUTCS B OTNYCKE... JIGONLITHO, YTO NOYTH
BCE OHM NPeANoYUTAIOT NOKYNaTh U XUTb B CTApbIX LOMAX
c uctopueit. Het, 06paTHoro He GbiBaeT... ApXUTEKTOPSI
MOCTMOLEPHA, HKUBYLLME B MOJEPHUCTCKUX 3aaHUAX... Ecan
TO/ILKO 3TU 34aHMA HE NEPECTYNUAN NOPOT U He BOWM



Correlation of interpretations makes certain tensions in the work,
something like analogues through which one and the same thing
can be interpreted differently, depending on the projection of a
particular code. But this characteristic of art is not only a precursor
of postmodernism. Le Corbusier works with several codes, as is
shown in the book (Jencks, 1974). In the monograph “Modern
Movements in Architecture” he is no less multivalent than, for
example, James Stirling (6). What critically differentiates the
postmodern architecture and what is really important is its ability
to consciously communicate through different tastes, languages
and models of behavior with different cultural layers, which can

be reflected in architecture. The problem is that, in spite of the
postmodern situation and the readiness of culture (including
architectural culture) to correspond to it and to reflect it, there

are politicians and forces dominating in the society, which act as
radical modernists. That is why even today, the English politicians
and the prince speak about a single nation, a right taste etc., which
seams terribly simple and limited. In the 19th century, we had a
rush and a competition between a great number of languages; some

B KAaTeropuio NaMATHUKOB, TO €CTb OHU He BOCMPUHUMAIOT-
s KaK uctopuyeckui apredakt. Ho obpatute BHUMaHue,
HACKOJIbKO UCTOPUYECKUM MOXET ObITb CaM MOLJEPHU3M,
HeCMOTps Ha ero 00bABNEHHYI0 HE3aBUCUMOCTb (U Aaxe
HEHABMCTb) MO OTHOLWEHMIO K UCTOPUN aPXUTEKTYPbI.

Al umeto B BUAY, B YacTHocTy, Jle Kopbiosbe 1 ero napannenu
¢ pabotamu MNMannaauno, 3ameyerHsle Konuxom Poy’. He ro-
BOPSA YXKe 0 KOPHAX MHOTUX €ro apXUTEKTYPHbIX MPOEKTOB

B AipeBHel Tpaguunu Cpean3eMHOMOpbSA U, KOHeYHo, Muca
BaH fiep Po3 c ero pe3oHaHcamu Ha pednekcuio o Knaccu-
um3me WnHkens n co cpefHeBEKOBOM CX0NACTUKO. TakuM
06pa3oM, MOLEPHU3M MOJHOCTbIO MOFPYIKEH B UCTOPHIO, XOTA
¥ Ha CKpbITOM, BO3MOXHO, NOACO3HaTeNbHOM YpOBHe. B 3Tom
CMbIC/IE @HTarOHWU3M MeXAy MOLEPHU3MOM W MOCTMOLEPHM3-
MOM SBNIAIETCA YACTUYHBIM U OTHOCUTENbHBIM U NPUHALNEXKNT
K POAOBOMY CMHAPOMY, a TaKXKe K NPOTUBONOCTaBAEHUIO
MeXpy AeTePMUHU3MOM U PensaTUBU3MOM, TOTaNUTapHOIA
npaBfoi U NNOPaNN3MOM, MEXAY TMHENHOCTbIO NPOLECCOB
M UX CNOCOGHOCTbIO KaTaNM3UPOBaTh U CAMOOPraHU30BbI-
BaTbCA B CJIOXHO NpefcKasyemblit Komnnekc. fl xouy BepuTb,
4TO BCEMUPHASA MOAENb COBPEMEHHOIO BUXEHUS — KaK Mbl
ee 3HaeM 3a Noc/iefHUe NOYTU BECTU NIET — NOAXOAUT

K KOHLYy CBOEM XU3HW... KOHeYHO, MUPOBO33peHue uau na-
papurma copMmUpoBaHbl U XKUBYT YeTblpecTa-nAaTbCoT NeT,

¥ MOJiEPHU3M NO-MPEeXHEMY MMEEeT BO3MOXHOCTU U NOTEH-
LMan ans co3faHus CBOUX AOMNONHUTENbHbIX Yyaec. 310
NPOMCXOAMT, B YACTHOCTU, CO MHOTUMU HELABHUMM NpUMe-
pamu COBPEMEHHON apXUTEKTYpPbl U NO3AHEr0 MOAEPHU3-
ma. [locmoTpuTe, Hanpumep, HeAaBHO NOCTPOEHHbIN baHk
FoHkoHra v Wanxas PocTtepa... ITOT HeBepOATHbI 0b6paseLl
YpEe3MEepHO CJI0XHOI apXUTEKTYPbI, CBEPXMPOEKTUPOBAHUS
(overdesigned) — coBepuweHHO UBMOTCKMIA... HO € TOUKM
3peHus 6aHKMpa, 3iaHNe CUMBONM3NPYET BpyTanbHyio
3KOHOMUYECKYIO U MaTepuanbHyio BnacTb. C 0jHON CTOPOHDI,
npodeccus NbCTUT, NOTOMY YTO BCE 3[laHUE 0YEHb AeTaNbHO
npopaboTaHo oT Hayana Ao KoHua. Kawablit 601T He ToNbKO
AeNaeT cBoto paboTy, HO U BLIFAANT OYeHb xopoLo. bonee
TOro, OrpPOMHOE KONIMYECTBO XYPHANOB NOCBALAET Lienble
BbIMYCKM OLHOMY 3TOMY 3AaHui0... Mo4Tn Takas xe uaes
BonnoleHa B LieHTpe BU3yanbHbIx MckyccTB BekcHepa
(wraT Oraito) MuTtepa Aii3eHMaHa®. 3TOro HUKOrAA He 6bINO
B uctopuu npodeccuu! Jaxe Jiicdenesa bawHs He nonyyuna

of them included 13-14 similar styles competing in Europe, which
formed a remarkably polyvalent picture of reality... But now there
is no antagonistic opposition between architectural languages,
which are not so much competing as complementary. The radical
eclecticism implies not a choice of a certain style or language,

but interaction of different languages in an architectural work.
Postmodern relations are a symbiosis, coexistence and hybridiza-
tion between them. See, for example, the project by Venturi and
Scott Brown for the National Gallery's Sainsbury Wing in London: a
neoclassical facade with a "Mies-like” black front wall, a vernacular
rear facade, a Tuscan colonnade and an ultramodern staircase. You
know, postmodernism includes modernism as a particular universal
language and a particular language case, but it does not make it the
only possible.

Postmodernism and modern architecture

Taking into consideration their originating from each other, the
doctrines of modernism and postmodernism not so much oppose
each other as simply divide different classifiers. For example, I have

v [lse noctpoiiku no npoektam [Ixeitmca Crepnunra: VHxeHepHbliit dakynbteT YHuBepcuteTa B Jlecte-
pe, AHraus, 1959 / The two buildings designed by James Sterling: Leicester University Engineering
Department, Great Britain, 1959
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8. MuTep AitzeHmaH

(p. 1932) - BcemupHo
M3BECTHbI amepu-
KaHCKWit apxuTeKTop

u neparor. Kak aupekrtop
Hblo-Mopkckoro uHcTUTyTa
ApXUTEKTYpPbI U TOPOACKOrO
uckyccrea (1967-1982)
u3aasan xypHan «0nnosu-
LMA», KOTOPBbI CTan Bepy-
el NNOWAAKOM ANa MeX-
LYHAPOAHBIX APXUTEKTYPHbIX
anckyccuid. Ero apxutek-
TypHoe 6iopo Eisenman
6bin0 OTKpLITO B 1980 rogy,
1 C TeX NOP OH OCYLeCTBASA-
€T NPOeKTbl, KOTOpbIE NoNy-
YUAW LINPOKOE MeXAYHa-
popHoe npusHaHue / Peter
Eisenman (born 1932) is a
world-famous American ar-
chitect and teacher. He was
a director of the Institute
for Architecture and Urban
Studies in New York (1967-
1982) and published the
magazine “Oppositions”,
which became a catalyst for
international architectural
debate. His architectural
firm Eisenman Architects
was founded in 1980. Since
then, he has also been
internationally known for
his designs

always believed that the best postmodernist is the modernist that
is currently on vacation... It is interesting that almost all of them
prefer buying and living in old houses with history. It cannot be
otherwise. Postmodern architects living in modernist houses...
Unless these buildings are in the list of monuments, that is they

are perceived as a historical artifact. But note how historical can
be modernism itself, in spite of its declared independence from the
history of architecture (and even hatred towards it). In particular, I
mean Le Corbusier and his parallels with Palladio’s works noticed by
Colin Rowe (7). Not to speak of the roots of his numerous projects
in the ancient Mediterranean tradition and, of course, Mies van

der Rohe with his resonances with Schinkel’s classicism and the
medieval scholasticism. Thus, modernism is deeply sunk in history,
though on a hidden and, probably, subconscious level. In this sense,
the antagonism between modernism and postmodernism is partial
and relative. It belongs to the generic syndrome and the opposition
between determinism and relativism, the totalitarian truth and
pluralism, between the linearity of processes and their ability to
catalyze and to organize themselves into a hardly predictable com-

TaKOro UCKNIOYUTENBHOTO BHUMAHUS CO CTOPOHbI NPecchl.

0 uem 370 roBopuT Te6e? YTo MUP XOUeT yCAbIWaTh No-
CnaHus, 4Tobbl He cKasaTb NpopoyecTsa, oT capa Poctepa

u Mutepa AiizeHmana. MpodeccuoHansHas cnasa ropoput
BaM 0 NPodeccMoHaNbHOI UAEONOTUM; BHUMAHUE, C KOTO-
pbIM Nt0AM BCNYIWIMBAKOTCA B COOOLUEHUS, TOBOPUT O TOM,

4TO 06LLECTBO CTPEMUTCA YCAbIWATL NPOPOKOB. Ho ux nocna-
Hue rnyboKo HUrMAMCTMYEcKoe unu (No KpaiiHeit Mepe, A Tak
AYMalo) TYT Y4TO-TO TAKOe, Yero CaMu apxXMTEKTOPbI, BEPO-
ATHO, He oco3HatoT. HopmaH ®ocTep 6yaeT 310 0TpULAT,
6aHK Toxe byaeT oTpuLaTh. 3TO NOCAAHNE HUTUAUCTUYHO

B TOM CMbIC/le, KOTOPbIN Hullwe, a BMECTE C HUM U BECb
LeBATHAZLATLI BEK BbIBEM U3 aHANM3a TEXHONOTUYECKON
peBoNoLMM: TEXHONOTUA KaK Lesb cama no cebe He uMeeT
HUKakoro cmbicna. KoHeyHo, npodeccus 1 Noau He NOHHU-
MatoT 3T0ro Boobue. Ho B COBpeMEHHOM MUPE, HECKONTbKO
BCE elle MOAEPHNUCTCKOM, HO YXKe U NOCTMOLEPHUCTCKOM,
OHM, apXUTEKTOPbI, OLYLALOT cebs uaepamu, u nybauka
NPUCNYIIMBAETCS K UX COBaM.

Ponb aBaHrappa

B neBATHapUaTOM U Havyane ABaALATOrO BEKOB MOJEPHUCTI,
B YaCTHOCTU, 60POSIUCH 33 aBTOHOMMUIO. OHU He XOTenu BbiTb
06cnyxuBaOLWMM NEpPCOHaANoM (Kak NopTHble, HAaNpuUMep);
OHM ObINY ONBITHLIMYU BPaYaMm, NOAUTUKAMU UAN CTOPOH-
HMKaMWU HOBOTO COBPEMEHHOTO JiBUKEHMUS, HO HE TONbKO

B UCKycCTBe U apxuTekType. Eue B 1920-x rogax cBaTon
CMMOH 1 OKpyKalolue ero Ntoau CTaBuau BONPoC o npo-
POYECKOW POy aBaHrapAHOi rpynmbl, KOTOPas JOMKHA
PYKOBOAUTb 00LecTBOM, Npeobpa3oBbiBaTh €r0 U rOTOBUTL
ero K rpagyliemy HoBomy... B HekoTopoMm cmbicne nMeH-

HO 3TO CTpeMNeH e, AaBHAA Xy0XeCTBEHHAA aBTOHOMMA
nopoauna Bce pesosoLnmu mosepHusma. OHu cnefoBany
NIOTUKE OTPULLAHNA APYTUX BO3MOXHbIX MO3ULMIA: TEX

WA MHBIX TPYNN B 06LIECTBE, KNNEHTOB, NOTpebuTenei. ..
Nx no3uuusa 6bina TakoBa: Mbl HaBA3bIBAEM TO, YTO CYMTAEM
npaBunbHbIM. Ho MOHMMAETe Nn Bbl, 4TO, KAk U BCE PeBOJIKO-
LMK, 3Ta NOCTPOeHa Ha HocTanbruu... 0 yem? O noTepaHHOI
Apkaguu, mude o 3onoTom Beke 1 T. 4. Bepa B pesontoumio
Oblla 0CHOBAHa Ha MAee, YTO YTO-TO ObINO B MALANBHOM
COCTOSHUW FapMOHMUY, @ 3aTEM KaKasn-To CuNa Hapywuna ero,
1 OHO pa3Banunocb. Ml peBonioums, B TOM Yucne MOAEpHH-

plex. I want to believe that the world model of modern movement
as we have known it for almost two hundred years is coming to the
end... Of course, the world view or the paradigm are formed and
extend back four or five hundred years, and modernism still has the
opportunities and the potential to create its additional wonders.

In particular, it happens to several recent examples in modern
architecture and late modernism. Look at the Hong Kong and
Shanghai Bank recently built by Foster... This incredible example of
overdesigned architecture is absolutely idiotic... But from a bank-
er’s point of view, the building symbolizes a brutal economic and
financial power. On the one hand, it is flattering, because the whole
building is thoroughly elaborated. Each bolt not only does its work,
but also looks very well. Above that, a lot of magazines devote their
entire issues exclusively to this building... Almost the same idea

is realized in the Wexner Center for the Visual Arts in Ohio by Peter
Eisenman (8). It has never happened in the history of the profes-
sion! Even the Eifel Tower did not receive such amount of attention
in the mass media. What does it mean? It means that the world
wants to hear the messages, not to say prophecies, from Sir Foster

CTCKas peBoNOLMA ABaALATOrO BeKa, NpU3BaHa BOCCTAHO-
BUTb 3TO «4TO-TO». BOT noYeMy NpopoKM JOMXKHbLI FTOBOPUTb
0 npownom u Gyayuiem, oTpuLas Hactoswee... Ecnu cerous
KTO-TO YTBEPXAAET, YTO ABNACTCA PaAMUKaNbHbIM MOAEp-
HUCTOM, i HAMOMHIO €My, YTO CyLLeCTBYeT NpAMasn CBA3b
MeXAy COBPEMEHHOCTbIO KaK KyNbTYypPHOI MporpamMmoit u ee
KOpHAMU, KoTopble 6epyT cBoe Hauano Bo PpaHuy3sckon pe-
BosioLMK, B anoxe lpocseweHns... Cam TepMUH «aBaHrapa»
yKa3biBaeT, yTo B 1820 roay 310 GbiN NepBbIi repouyeckuit
3aMeHM1Te/Ib XPUCTUAHCTBA, 3TO 6bina penurus. TepMuH
onpefenser KNacc, HaXoAALMIACA Ha NepefHEM Kpae HayKy,
06LUEeCTBEHHOI MbICIW U UCKYCCTBA, KOTOPHIi B BOBHHOM
CMbIC/Ie 3TOrO C/I0BA 3aBOEBbLIBAET HOBblE TEPPUTOPUMN Bpara,
OYMLAeT UX U NOArOTaBAMNBAET K MHBA3MW HaceneHus. 3To
KoropTta (pu3nyeckoro fencTaud... ABaHrapg Hanpsamyo
CBAI3aH C MOHATUAMMW TEXHUYECKOro Nporpecca, MoAepHu-
3auuu, Hay4yHOro no3HaHusA. loCcTMOAEPHUCTCKAA KYAbTYPa,
B CBOIO 0Yepefb, ABNAETCA TOM, A1 KOTOpO paboTaer
MH(OPMALMOHHAA PeBONIOLMA U ANA KOTOPOI peBontoLus
TEXHUYECKNX MALUNH YXKe HecyllecTBeHHa. [103Tomy TeM,

KTO CerofiHA CoXpaHsaeT CBOW MOAEPHUCTCKUIN CTaTyC-KBO,
PEeKOMeHAyeTCs Npue3xaTb B TaKue CTpaHsbl, Kak AnoHus

v t0xHas Kopes, cTpaHbl C MOAEPHUCTCKOI 1 Gonblue-
BUCTCKOI1 Moenblo 06LecTBa, B KOpNopawmum ¢ CUbHOIA
LeHTpaNbHOII BNACTbIO U KONNEKTUBUCTCKUM OOLLECTBOM.
3TW CTpaHbl pa3pylwmnTenbHbl U KOHCTPYKTUBHbI OHOBPEMEH-
Ho. Wx mogens obuwecTsa rny6oko TparuyHa... Haobopor,
Kntoyesas naea NOCTMOAEPHUCTCKON AOKTPUHbLI — NpefoCTa-
BWUTb pPaBHbIE NpaBa BCEM B 06WeCTBE — NPOU3BOAUTENAM

1 NOTPEBUTENAM, YTO, ECTECTBEHHO, BEAET K TOTaNbHOW
MHOTOA3bIYHOW MYNbTUKYNBTYPHON IKNEKTUKE.

Lnanor, nnopanusm 1 IMKBUAALUA FPaHNUL,

30ech s [OMKEH BEPHYTLCA K HEOOXOAMMOCTHM fuanora

KaK KNl0ueBOM KOHLENLUM, Kak CPEeACTBA, MHCTPYMEHTA NAto-
panNUCTUYECKOI KyNbTYpbl, TMMUYHOTO NOCTMOAEPHUCTCKOTO
noaxoAa Ans peweHns npobnem. uanor sBnseTcs nosm-
TUBHbIM CPEACTBOM B TOM CTENEHMU, B KOTOPOI OH OTKPLIT;
ero huHan He NpefpeLleH, U OH He 3HAeT TOYHO, KyAa MAeT.
B oTnnume ot gucnyTa, KOTOPLIA 3aKkat0yaeTcs B uUKcauuy,
B3aUMHOM ONpeaeneHnn 1 YTBEPKAEHUM NO3ULMIA NyTEM

WX NPOTUBONOCTABNEHMS, AUANOT ABASETCA TBOPYECKOIA



and Peter Eisenman. The professional fame suggests professional
ideology; the attention paid by people to the messages suggests
that the society is eager to hear the prophets. But their message
is deeply nihilistic or (at least, I think so) there is something that
even the architects don't comprehend. Norman Foster will deny

it, and so will the bank. This message is nihilistic in the sense ex-
tracted by Nietzsche and the whole 19th century from the analysis
of the technological revolution: technology as an end in itself has
no sense. Certainly, the profession and people do not understand
it at all. But in the modern world, which is both still modernist in
some way and already postmodernist in another, architects feel like
leaders, and people defer to their opinion.

The role of avant-garde

In the 19th and early 20th centuries modernists fought for
autonomy. They did not want to be a service staff (like, for example,
tailors); they were experienced doctors, politicians or supporters of
a new movement, but not only in art and architecture. As early as
in the 1920s, Saint Simon and his circle raised the questions of the

prophetic role of the avant-garde group which should rule the soci-
ety, transform it and prepare it for the upcoming new... In a sense,
this aspiration, this long-standing artistic autonomy gave rise to all
revolutions of modernism. They followed the logic of denial of other
possible positions: various social groups, clients, consumers... Their
position was to impose what they thought was right. However,

like all revolutions, this one is based on nostalgia... For What?

For the lost Arcadia, the myth of the Golden Age etc. The belief in
revolutions was based on the idea that something used to be in the
ideal state of harmony, and then some force destroyed it. So the
revolution, including the modernist revolution of the 20th century,
is meant to restore that “something”. That is why prophets should
speak about the past and the future, denying the present... If today
someone declares themselves a radical modernist, I can remind
them of the direct relation between the modernity as a cultural pro-
gram and its roots which come from the French revolution and the
age of Enlightenment... The term “avant-garde” indicates that in
1829 it was the first heroic substitute for Christianity, it was a reli-
gion. The term defines the class which is at the forefront of science,

9. Apxoumsm (adhocism)

— TEPMUH, UCMOSb3Yye-

Mblil [I)KeHKCOM B cBOEW
OAHOMMEHHOW KHUre, rae
paccmaTpuBaeTcs poxaeHue
KOHL,eNLMn npoekTa

B pe3ysbTaTe HaXoXAeHUs
HOBbIX DYHKUMA ANs e
CYUECTBYIOLMX INEMEHTOB
C APYTUM NpepbAyLWmUM Uc-
nonb3osaHuem /Adhocism
is a term used by Jencks

in his book of the same
name, where he considers
the emergence of a project
concept as a result of find-
ing new functions for the
already existing elements,
which were previously used
in a different way

v Bbicwas wkona My3bikn n
Teatpa, LLtyTrapt, lepmaHus,
1987 / State University of
Music and Performing Arts,
Stuttgart, Germany, 1987
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v PoGept BeHTypy,
CeitHcbepu, kpbino Hauwo-
HaNbHOMN XY[0XKeCTBEHHON
ranepew, Tpacdansrap-
cKas nnowaab, JIOHAOH,
1987-1991 / Robert
Venturi, Sainsbury Wing
of the National Gallery,
Trafalgar Square, London,
1987-1991

social thought and art and which (in military terms) conquers the
new enemy territories, clear them out and prepare for population
invasion. It is a physical action cohort. Avant-garde is directly con-
nected with the notions of technical progress, modernization and
scientific knowledge. Postmodern culture, in its turn, is for what
the information revolution works and for what the revolution of
technical machines is already insignificant. That is why those who
preserve their modernist status quo are recommended to go to such
countries as Japan and South Korea, the countries with a modernist
and bolshevist social patterns, in corporation with a strong central
power and collective society. These countries are both destructive
and constructive at the same time. Their social pattern is deeply
tragic... On the contrary, the key idea of the postmodern doctrine is
to provide everybody with equal rights: to those who produce and
those who consume, which naturally leads to a total multi-language
and multicultural eclecticism.

The dialogue, pluralism and dismantling of boundaries

Now I should return to the necessity of a dialogue as a key con-
cept, as a tool of pluralistic culture and as a typical postmodernist

approach to solution of problems. The dialogue remains a positive
tool to the extent inherent in the beginning. Its final is not decid-
ed, and its destination is not defined. Unlike a dispute, which deals
with fixation, mutual definition and approval of positions through
their opposition, a dialogue is a creative model, which allows bring-
ing together and hybridizing of the participants’ points of view. A
dispute can be illustrated by a Cold War model, where interdepen-
dence maintains the balance; the parties identify each other and
interact in the interactive mode: the superiority of the one leads to
the toughening of the other. A similar situation is currently devel-
oping between the modern and postmodern architectural ideology.
Pluralism is not an ideology, but rather a structure, where ideol-
ogies meet and interact. This enables different groups and cultures
to acknowledge their differences and to learn how to coexist. Of
course, comparing to the totalitarian societies, pluralism seems a
cumbersome and excessively semiotic process, taking into account
numerous negotiations, competitions, disagreements and debates
between the stakeholders. All this is something like lost energy,
which is infuriating, but this is the price we are ready to pay for
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our freedom. As for dismantling the boundaries to provide a space
for a dialogue and, consequently, for a possible convergence and
hybridization, let’s consider the work by Gehry, who is constantly
making experiments with continuously expanding boundaries,
starting from adhocism (9) in his architecture of the 70s. I cannot
fully define him as a postmodernist because he avoids working in
the context. Or at least he hasn't shown such examples yet. But he
really breaks all the categories and crosses boundaries between,
for example, high art and pop-art, furniture and architecture, walls
and ceilings... Since his architecture can be hardly compared with
any other architecture, he lets it do without details... One can say
that he has invented an “undetailed” architecture. How can you say
whether it is proper or not, if you cannot correlate it with anything
else?

Prospects

I would say that the present-day priority is to create the world
without surprises, where the coexistence of several versions, their
discipline and their dialogue can make the future much more live-

MOJENblo, KOTOpas NO3BONAET CONMMKATL U TMOPUAN3NPOBATDL
TOYKM 3PEHUSA Y4ACTHUKOB. [IUCNyT MOXKET BbITb XOPOLLO
NPOMANIOCTPUPOBAH MOJENbIO XONOAHOWM BOWHbI, B KOTOPOK
B3aMM03aBUCUMOCTb NMOAMEPXKMBAET PaBHOBECUE, CTOPOHbI
onpefensioT Apyr Apyra 1 B3aMMofeiCTBYIOT B MHTepaK-
TUBHOM peXM1Me: NPeBOCXOACTBO OJHOTO BEAET K YIKeCTo-
yeHuto fpyroro. Mogo6bHas KapTUHa B HacToslee BpemMs
thopmMupyeTCcs MeXAY MOLEPHUCTCKON U NOCTMOLEPHUCTCKON
apXUTEKTYpPHOW naeonoruen.

Mniopanu3m — 370 He MAEONOrUSA, @ CKOpee CTPYKTYPa,
B KOTOPOW MAEO0NOrUM BCTPEYAOTCA U B3aUMOLECTBYIOT.
370 NO3BONAET Pa3NMYHbIM FPyNNam 1 KynbTypam noATBEp-
XAaTb CBOW PasNnynA U yuuTbCa cocyllectsoBatb. KoHeuHo,
MO CPaBHEHMIO C TOTANUTAPHBIMU 0OLECTBAMM NAKOPANU3IM
KaXKeTcs rpOMO3[KUM 1 CULWIKOM CEMUOTUYECKUM NpoLec-
COM, YYUTBIBAS MHOXECTBO BOBJIEYEHHBIX B HETO NeperoBo-
pOB, KOHKYPCOB, Pa3HOrNacKii U CNOPOB MEXAY Y4aCTHUKAMM
npouecca NpUMHATUA peleHunii. Bce 3to ABnseTcs cBoero
poja noTepsAHHO 3Hepruen, KOTopas UHOrAa NPUBOAUT
B GELEHCTBO, HO 3TO LIEHA, KOTOPYIO Mbl FOTOBbLI 3aNNaTUTH
3a Haww cBo6ogbl. YT0 KacaeTcs rpaHuy U Ux paspylleHus,
4To6bl 06€CneyYnTb NPOCTPAHCTBO 1A UANOra 1, CefoBa-
TeNbHO, AN BO3MOXHON KOHBEPTEHLMN U TMOpUAn3aumm,
BO3bMeM, Hanpumep, paboty l'epu, KOTOPbIK NOCTOSAHHO
3KCMepUMEHTUPYET B 001aCTU HENPEPLIBHO PacLIMPSAIOLLUX-
CA rpaHuL, HauyMHas C aaxoum3ma’ B CBOEI apxuTEKType
70-x rogoB. [puynHa, No KOTOPOM A He MOTY NONHOCTbIO
onpefenunTb ero Kak NOCTMOAEPHNUCTA, COCTOUT B TOM,
4TO OH M3beraeT paboTbl B KOHTeKCTe. Mnu, no kpaiHeit
Mepe, A0 CUX MOp He MOKa3biBAeT Takux npumepos. Ho oH
LeiCTBUTENbHO pa3pyllaeT BCe KAaTeropuu u nepecekaet
rpaHuLbl — MEXAY BbICOKUM UCKYCCTBOM W NMOM-apTOM, MEX-
Iy MeGenbio U apxXUTEKTYPOii, MeXAy CTEHAMMU U NOTOKaMM
TOXe... A NOCKONbKY €ro apxmMTeKTypy CJ0XHO COOTHECTU
¢ 060t Lpyron apxMTeKTYpoii, OH NO3BONAET il He UMeTb
Leno ¢ nofpobHOCTAMM... MOXHO CKa3aTb, 4TO OH U306pen
«6e3peTanbHyo» apxXuUTeKTypy. Wl Kak Bbl MOXETe OLEeHHUT,
ABNAETCA TN OHA NPABUILHOW UK HET, eC/IN Bbl HE MOXeTe
CBA3aTb €€ C YeM-To ewe?

MepcneKTusbl
A1 6bl CKasan, YTo caMoe aKTyaNbHOE CErofHs — CO3AaTb MUP
6e3 clopnpu308, B KOTOPOM COCYLLECTBOBAHUE HECKOSb-

able. You know, we all are participants of the construction by means
of our own ideas and projects. I am not a determinist, but I believe
that there is some dependence and correspondence between the
deep structure of the society and its culture, much like Marx envis-
aged stable relations between the economic basis of the society
and its superstructure. Don't consider it a bad or negative predic-
tion, but it is obvious that the “third world” and the “second world”
countries are now involved in the process of industrialization and
cannot avoid the postindustrial phase of evolution. Corresponding-
ly, they will come to the same points of view as we have now, and I
dare say it is right. It means these societies will be also “postmod-
ernized” and will become wiser and more dialogue-oriented to meet
future problems.

Short biography

Charles Jencks (born 1939) is a world-known American archi-
tectural theorist and critic, landscape architect and designer.
Jencks was born in Baltimore, Maryland, and spent his childhood
in New England. He received his Bachelor of Arts degree in English

KUX BEPCUM, UX SUCLUANUHA U UX JUANOT MOXET cLenathb
Gyayuiee HeMHOro 6osiee CHOCHbIM. [TOTOMY YTO Mbl BCe
yyacTByeM B CTPOUTENLCTBE 33 CYET COOCTBEHHBIX UAEH

1 NPOeKTOB. fl He AieTEPMUHUCT, HO NONaraw, YTo CcylecTByeT
3aBMCUMOCTb U COOTBETCTBUE MEXAY FYOUHHOI CTPYKTYpOid
o6LiecTBa 1 ero KynbTypoii — BO MHOTOM TaK e, Kak Mapkc
npencTaBnsan cebe NpoYHble OTHOWEHNS MEXKAY IKOHOMU-
yeckum 6asucom oblecTsa U ero HaJCTpoiiKoii. He coutute
3a NI0XO0i UNN OTPULATENbHBIN NPOrHO3, HO 3TO BLIFNAAUT
0YEBUIHBIM — U CTPaHbI TPETLETO, M BTOPOrO MUpa UayT

no NyTU UHAYCTPUANMU3ALUM U HE CMOTYT U36EXKaTb NOCTUH-
JycTpuansHoii assl paseutus. W, cootsetcTeHHo, OyayT
NPUXOAUTb K TEM e TOYKAM 3peHus, KOTOpble CerofHs 3hech
C HaMu, U — CMEI0 YTBEPXKAATb — 3TO NPABUbHbLIA MOMEHT.
YTo 03HauaeT, 4To 3TH 06LEeCTBa OyAYT TaKKe «NOCTMOLEP-
HU3MPOBAHbBI» U CTAHYT AMANOTMYHee U Myfpee, YTOObl UMETH
BO3MOXXHOCTb BCTPETUTLCS C OYAYLW MMM NpobAeMamu.

Kpatkasa 6uorpacusa

Yapnb3 [xeHke (1939) — BceMUpPHO U3BECTHbIN aMepuKaH-
CKWI1 apXUTEKTYPHbI TEOPETUK U KPUTUK, NaHfWwadTHbIA ap-
XWUTeKTOp U An3anHep. xeHkc pogunca B bantumope, wrart
Mapunenp, n nposen ceoe fetcteo B Hosoii AHrnuu. OH
nonyuynn o6pasoBaHue u cteneHb Gakanaepa no aHrAUACKoM
nutepatype B lapBapae B Havyane 60-x rogoB [BaALATOro
BEKa M CTerNeHb MarucTpa B 06nactu apxutekTypsl (Bbicwas
WwKona an3aliHa lapeapackoro yHusepcuteta) B 1965 rogy.
B cepeauHe 60-x ronos OH nepeexan B AHIINIO U KUA

B WoTnaHauu u JloHpoHe. OH yunncsa y BAMATENbHbLIX UCTO-
puKoB apxuTekTypbl 3urdpuaa M'manona u PaitHepa banama.
Mpoponxun ceoe obpazosaHue B 70-X rofax 1 nonyyun
LOKTOPCKYIO CTeneHb B 061aCTW UCTOPUM apXUTEKTYPbI

B YHuBepcuteTcKoM Konnegke JIoHaoHa. [xeHKC BCeMpHO
“3BECTEH CBOMMM KHUraMn No TEOPUN NOCTMOAEPHU3MA

B apxuTekType. Hanbonee npogasaemas ero kHura — «f3bik
apxuTeKTypbl noctmopepHay (1977). B Hell oH paccmaTtpuBa-
eT nepexop OT apXMTEKTypbl MOAepHa K NOCTMOAEPHMUCTCKOM
W onpepaenseT OCHOBHbIE Pa3nyuna B UX MAEONOTUN U pas-
BuTUK. Ero kHura «ApxutekTypa npeiraiouen BeceneHHoit»
(1997) HanpaBneHa Ha hopMMpOBaHKE HOBOII MpeoNornye-
CKOM napagurmMbl NOCTMOAEPHUCTCKOTO ABUXEHUA B apXu-
TEKTYpe, B KOTOPOM HOoBble MOPOreHeTUYECKNE NPUHLMMDI,
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literature at Harvard University in the early 1960s and a Master of
Arts degree in architecture from the Harvard Graduate School of
Design in 1965. In the middle of the 1960s he moved to the United
Kingdom and lived in Scotland and London. He studied under fa-
mous architectural historians Sigfried Giedion and Reyner Banham.
In 1970 he received a PhD in architectural history at University
College, London. Jencks is world-famous as the author of the books
on the theory of postmodernism in architecture. His best-selling
book is “The Language of Post-Modern Architecture” (1977),

where he examined the paradigm shift from modern to postmodern
architecture and defines basic differences in their ideology and
development. His book “The Architecture of the Jumping Universe”
is focused on formation of a new ideological paradigm of the
postmodern movement in architecture, where new morphogenetic
principles defined by the contemporary science are put in the archi-

tectural context, while his monograph “The Iconic Building” (2005)
studies the evolution of “celebrity” phenomena in architecture and
culture. Jencks’ book “Critical Modernism — Where is Post Modern-
ism Going?” was published in 2007. It is an overview of postmodern
architecture from his point of view, where he states that postmod-
ernism is a critical reaction to modernism that comes from within
modernism itself. The book triggered active discussions. “The Story
of Post-Modernism: Five Decades of the Ironic, Iconic and Critical in
Architecture” came out in 2011. The book summarizes the history
of the postmodern movement since its origins in the early 1960s.
Charles Jencks” many-sided activities were awarded with a number
of prizes, including the NARA Gold Medal in architecture (1992);
Artist of the Year (1999); The John Brookes Award 2012 for Lifetime
Achievement, Beatrix Farrand Society Lifetime Achievement Award,
Maine, August 2016 and many others.

OTKPbITble COBPEMEHHOI HayKOM, NepecaxeHbl B KOHTEKCT
apXUTEKTYpbl, B TO BpeMs Kak MoHorpadus «MkoHunyeckne
3aanua» (Iconic Building, 2005) paccmatpuBaet uctopum
Pa3BUTUA «3BE3JHbIX» ABNEHUI B apXMTEKTYPe U KyNbType.
B 2007 ropy Gbina onybnukosaHa kHura [IxeHkca «Kputu-
YeCKWii MOAEPHU3M — OTKyAA NpULLIEN MOCTMOAEPHU3M?».
370 0630p apXMTEKTYPbI NOCTMOLEPHA C €r0 COBCTBEHHOI
TOYKM 3PEHUSA; B KHUTE OH YTBEPXKAAET, YTO NOCTMOAEPHU3M
ABNAGTCA KPUTNYECKOI peaKLneil Ha MOLEPHU3M U UCXOANUT
oT Hero. KHura Bbi3Bana oxuBneHHble anckyccum. «Mcropus
noCTMOAepHU3Ma, NATb MpoHuyeckux, MkoHnveckux n Kpu-
TUYECKUX AeCATUNETUIA B apxuTeKkType» Bbilwna B 2011 rogy.
KHura pe3tomupyeT ncTopuio NoCTMOAEPHUCTCKOTO ABU-
XKEHMA C MOMEeHTa ero Co3faHua B Havane 60-x rofos

XX Beka. 3a CBOI0 MHOTOCTOPOHHIOK AeATeNbHOCTb Yapab3
TKeHKC Noayymnn MHOXeCTBO Harpaj v 3BaHuii, B TOM yucne:
3on0Tyto meganb NARA no apxutektype (1992); «XynoxHUK
ropa» (1999); Npemuto «John Brooks» (The John Brookes
Award 2012 for Lifetime Achievement), Beatrix Farrand
Society Lifetime Achievement Award, Maine, August 2016

W MHOTWe fpyrue.
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