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PaccmoTpeHbl BO3HUKHOBEHWE U Pa3BUTUE HEKOTOPbIX Hanbonee
BAMATENbHBIX GUNOCO(CKUX UAeI ABAALATOrO BEKa, Halle[LnX
BOMJIOLEHNE B TEOPUYN U NPAKTUKE apxuTeKTypbl. loKasaH rny6okuit
NOBOPOT, NPOU3OLWIEALINIA B APXMTEKTYPHOM MUPOBO33PEHUN B
TPUALATBIX — WECTUAECATBIX rOAaX ABAALATOrO BEKa.

KnioueBble cnoBa: apxuTeKTypa; uctopus; Teopus; punocodus;
NBaAUATLIA BEK; CMEHa napagurm. /

The article considers emergence and development of several most
influential philosophical ideas of the 20th century, which were
applied to the architectural theory and practice. It presents a drastic
change in architectural thinking of the 1930-1960s.

Keywords: architecture; history; theory; philosophy; XX century;
paradigm shift.

Apxutektypocodus

[pUKNIOYEHUA APXMTEKTYPHbBIX KOHLENLWUA B ABAALATOM BeKe /

TeKCT
KoHcTauTuH ingun /
text

Konstantin Lidin

> (xema 13 KHUTU
Anbtpepa bappa (Barr A.
(1936) Cubism and Abstract
Art. New York: Museum

of Modern Art). Nepsas
Nof0BMHA ABAALATOrO BeKa
— nepuof, Korga cucrema-
TWU3aLMA W yNopAaoYMBaHUe
Ka3anucb YHUBEPCANbHbIM
NpUEMOM MbllneHus /

A diagram from Alfred
Barr’s book (Barr, A.
(1936). Cubism and
Abstract Art. New York:
Museum of Modern Art).
The first half of the 20th
century was a period

when systematization and
ordering seemed to be a
universal technique of
thinking

BeepeHue
KaneHaapHble rpaHuLbl nepexoaa U3 0gHOro CToNeTuA
B C/lefytollee BCeraa Bbi3blBalOT CMOPbI M Pa3HOYTEHMS.
MocneaHunit BeK BTOPOro TeicAYENeTUA HaWeN 3pbl He cTan
UCKNIOYEHMEM. YYeHble B OLUH F010C YTBEPXKAANM, YTO HO-
BbI/l BEK HAYHETCA NEepBOro AHBApA ABe ThiCAYM NepBOro
ropa, Ho HeT. BcemupHas BoaHA 3HTY3Ma3Ma HaxNbiHyNa
rOfOM paHblue, BNepeMexKy C ONaceHUAMU — He COMAYT Nu
C yMa KOMMNbIOTEPBI OTTOFO, YTO CYET BEKOB NEPEXOANUT
Ha TPeTUil BecATOK?

HacTynneHue HOBOro Beka B COAEpKaTeNbHOM CMbICNe
06bI4HO He coBnafaeT c KaneHfapHoi gatoit. Tak, ae-
BATHA/LATHIA BEK C €r0 0COOLIMU UAEAMU, TEXHONOTUSMU
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Introduction

The calendar turns of centuries always stir up disputes and
controversy. The last century of the second millennium AD was
not an exception. Scientists unanimously affirmed that the new
century would begin on the 1st of January 2001. In fact, the
world wave of enthusiasm came a year before together with the
worries about computers going crazy because of calculations at
the turn of the millennium.

Usually the beginning of a new century does not coincide with
the calendar date. Thus, the nineteenth century with its specific
ideas, technologies and problems came either together with
the French Revolution several years before or together with the
Napoleonic wars several years later. The 20th century came to
architecture not in 1901, but rather at the end of its first decade,
together with the disappointment in Art Nouveau aesthetics and
comprehension of the architect’s social role. Although it was in
1901 when Frank Lloyd Wright's lecture “The Art and Craft of the
Machine” was published (Wright, 1901). But that small manifesto
of a young architect from provincial America did not produce
much impression.

1 npo6nemamu, HacTynuA TO 1N Ha HECKOMbKO NET paHblue,
¢ OpaHuy3CcKoN peBoNioLMeNd, TO N NO3Xe, C HaNONEOHOB-
CKMMUW BOMHamu. [lBapuaTelii BEK B apXUTEKTYpe Hadvanca
He B 1901 ropy, a cCKopee B KOHLie NepBOro CBOero fecaTu-
NeTus — C pa3o4yapoBaHMeM B ICTETUKE ap-HYBO U C 0CO3Ha-
HWeM coumanbHoi ponu 3ogyero. Npasaa, UMEHHO B 3TOM,
nepBOM rofy HOBOTO BeKa Gblna ony6nMKoBaHa NeKkuus-
-MaHudect Ppaxka Ninoiiga Paiita «MckyccTBo U pemec-
N0 MawuHbl» [14]. Ho 3T0T He6ObLWOI TEKCT MONOAOTO
apxXuUTeKTOpa U3 3aX0NyCcTHON AMepuKM He Mpon3Ben Toraa
0Cc060ro BneyaTneHus.

Jlata cMbICIOBOTO OKOHYaHWA [BAALATOrO BEKa TaKxke
pasmbita. CyliecTByeT MHEHME, YTO Mbl BCE elle NPOofoIKaeM
XUTb BO BTOPOM ThbICAYENETUN C ero npobnematukoii u du-
nocoduen. TpeTbe xe ThicAYeNeTUe Hallel 3pbl TONbKO Ha-
MeKaeT HaMm 0 cBoeM npubamxeHnn. C Takoit TOUKN 3peHus
OCHOBHble COObITUS, CHOPMUPOBABLUME CEFOLHALHUIA AieHb,
npou3owWwnu B cepeanHe ABaaLaToro seka. imenHo Toraa,

B NATUAECATHIX — CEMUAECATbIX FOAAX CYYUICA LeNnblil pAa
KapAnHanbHbIX NepeBOPOTOB MUPOBO33PEHUS, 3aTPOHYBLUNX
OONbLWMHCTBO XKUTENei NNaHeThl U, pa3yMeeTcs, NOBAUABLINX
Ha TEOPMIO U NPAKTUKY apXUTEKTYpPbI.

1. OT KOHLUENTYaNnbHOCTU K aAXOLNU3MY

OfHWM M3 CaMblX SPKUX U KYNbTOBBIX NEPCOHaXew, po-
OMBLUKXCA B IMTEPATYPe 3apOXKAAILWErocs [BaALATOMO
BEKa, CTaJsl, HeCOMHeHHO, Lepnok Xonmc. Benukuit coiwmnk
He TO/IbKO Npuobpen rnobanbHyo NONyNAPHOCTb U NOPOAUA
HEUCYMCIIMMOE MHOXECTBO NOLPAXaHWii, IKpaHM3aLmii, npo-
BOMKeHuit u T. 4. Ero 06pas ctan durypoit HapuuaTenbHoi,
1 He Cny4anHo.

JlepykTueHbIit MeTog, 6naroaaps kotopomy Lllepnok
Xonmc nposBAsieT yyfeca NpoHULATENbHOCTY, MPaBUiibHee
Obl710 Obl Ha3BaTb ABAYKTUBHbIM, €CNIM Gbl CaM 3TOT TEPMUH
He noasuaca Tonbko B 1901 rogy. Pa3suBas apucrotenesy
Tpaauumio, Yapns3 NMupc HasBan abaykuueit onepayuio
N0 BOCCTAHOBNEHMIO HEJOCTAOWMUX 3BEHBEB B LIENY NOrnYe-
CKMX paccy)paeHuni. Ecnu kakoii-To aKT KaxeTcs HaMm Yau-
BUTENIbHBIM W 3araflo4HbIM, 3HAYMT, Mbl CTOMM Ha HenpaBub-
HOWi TouKe 3peHusa. CnepyeT npuaymaTth runoTesy, BHyTpU
KOTOPOW JaHHbIi aKT BbIFNALUT €CTECTBEHHO M IOTUYHO
— M 3T0 NPUBAU3UT HAC K UCTUHE.



The date of the semantic end of the 20th century is also
indistinct. There is an opinion that we are still living in the
second millennium with its problems and philosophy. The third
millennium only hints at its approaching. From this point of view,
the basic events defining the present day happened in the middle
of the 20th century. It was in the 1950-1970s when a number of
drastic changes in the majority of people’s worldview happened
and, definitely, influenced the architectural theory and practice.

1. From conceptualism to adhocism

One of the most outstanding and iconic characters born in liter-
ature of the early 20th century was Sherlock Holmes. The great
detective was not only popular worldwide but also evoked a lot of
imitations, film versions, sequels etc. His name became generic,
and it had a reason behind it.

Sherlock Holmes demonstrated a wonderful shrewdness thanks
to his deductive method. It would have been more accurate to
call it abductive if this term had not appeared in 1901. While
developing Aristotle’s tradition, Charles Peirce used the term
“abduction” for finding the missing links in the chain of logical
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reasoning. If something seems strange or mysterious, our point
of view is wrong. We should think of a hypothesis where the
given fact looks natural and logical in order to come closer to the
truth.

Peirce's ideas became the basis of the modern mathematical
logic and the theory of artificial intelligence. Fifty-six stories
and four novels about Sherlock Holmes became world-famous as
the apology of order defining our reality. What is logical is true,
and every deviation from the rational state of things is either
somebody’s malicious intent or our misperception.

The belief in an absolute nature of cause-and-effect relation-
ships regulating the reality inevitably impacted the development
of architecture.

The first decades of the 20th century were the time of concept
searching and discovering, the time of manifestos. There were
a lot of Declarations of Intentions, where the young generation
criticized the existing theory and practice of architecture and
declared their intention to search for a new order.

Of course, the young people’s manifestos did not emerge in
a vacuum. Hardly had the 20th century come to its official end

Adventures of Architectural Concepts in the Twentieth Century

Pa6otel Mpca 3an0XnM OCHOBLI COBPEMEHHON MaTe-
MaTU4YECKOI TOTUKM 1 TEOPUM UCKYCCTBEHHOTO UHTENNIEKTA.
MATbAECAT WeCTb PAaCCKa30B 1 yeTbipe nosecty o Lepnoke
Xonmce npuobpenu BceMUpHoOe 3ByYaHue Kak anonorus
NOPAAKA, NEXALEro B 0CHOBE Haleil peanbHOCTU. NCTUHHO
TO, YTO JIOTUYHO, U BCAKOE OTKJIOHEHWEe OT Pa3yMHOro YKNaaa
Bellen ecTb 1M6O Yeii-To 310/ ymbicen, NM60 owmnbKa Hawe-
ro BOCMpUATHSA.

Bepa B abCONIOTHbIN XapaKTep NPUYMHHO-CAEACTBEHHBIX
3aKOHOMepHOCTeN, yNpaBAAIoLWLMX PEANbHOCTbI0, HEU3GEXHO
CKa3anach W Ha pa3BUTUM apxXUTEKTYpbI. MepBbie gecaTu-
JIeTUA ABAALATOrO BEKA — BPEMA KOHLENTYaNbHbIX TOUCKOB
W OTKPLITUI, BPeMA MaHUdecToB. 0sABAAETCA MHOXKECTBO
«AeKnapauuii o HaMepeHusx», B KOTOPbIX MONIOAO0E NoKoNe-
HUE BbIPAXKAET CBOM NPUHLUNMANBHBIE NPETEH3UN K CII0-
XUBLUIENCA TEOPUM 1 MPAKTUKE apXUTEKTYPLI U 06BbABASET
0 CBOMX MOUCKAX HOBOTO NOPAAKA.

PasymeeTcs, MaHUdECTbI MONIOALIX NOABASAUCH He B Ba-
KyyMme. He ycnen ewe geBATHaguUaThlil BeK ouLmuanbHo

3aKOHYMTBLCA, KaK YIKE MOJABEPrCA KECTKON KPUTUKE
CTapluux, aBTOPUTETHbBIX U YBaXKaeMbIX MacTepoB. XeHpHK
Netpyc bepnare nucan B 1905 rogy: «[leBATHaALaTbI BeK
6b1n BeKOM 6e306pa3us; Halwu poauTenu, Hawu 6abyiwka
1 JefyliKa, U Mbl CAMU XKUJW U BCE ELLE KUBEM B OKPYXKEHUU
6onee 6e306pa3HoM, yeM Korga-an6o npexae. f nostopsio:
CMOTPUTE Ha BCe HE3MOLMOHANbHBIMU FNa3amMu, U eciu
Bbl CPaBHUTE TO, YTO Y HAC €CTb CETOfHS, C TEM, YTO OblO
B MPeXHWe BpEMeHa, Bbl YOEAUTECD, YTO HU OAWH U3 NpefMe-
TOB, UCNONb3YEMbIX HAWMMU POSUTENSMU U HAMU CEFOLHS,
HeNb3s Ha3BaTb KPaCMBbIM, TOTAA KaK Te, KOTOPbIE BCE
elye BbIMAAAT NPUBNEKATENbHbIMU, KaK NPABUIO, TPOUCXO-
AAT U3 bonee paHHero Beka» [2].

MaHudecTbl UTanbAHCKUX GYTYPUCTOB BbIAEPIKA-

Hbl B MO3TMYECKOM U NIAMEHHO-PEBOJIIOLMOHHOM JiyXe.
Bo33BaHue MapuHeTTn 1908 rofa HanosHeHO NAaTUHCKOA
3Kcnpeccueit: «Mbl byaem BocreBaTb OrpOMHbIE TONMbI,
BO30yXAeHHbIe paboTOM, YAOBONLCTBUEM U OYHTOM; Mbl
GyfieM BOCNEBaTb MHOTOLBETHbLIE, MHOTO3BYYHbIE MPUAUBDI

v ®yTypuctuyeckas
apxuTeKTYpHas rpatmka
AHToHMO CaHT Inuna. Hecmo-
TPA Ha NO3TUYECKMUIl NOPbIB,
BNajeBLnit hyTypuctamu,
Nopsf0K, CUMMETPUA U
paBHoBecue npeobnagalot
Jaxe B CaMbX CMeNbIX
aHTasusx /

Futuristic architectural
graphics by Antonio
Sant’Elia. Despite futurists’
poetic inclination, the
order, symmetry and
balance prevail even in
their wildest dreams
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ma. Mpacuka 3axu Xagug n
Anbpo Poccu /
Architectural fancy ideas of
the age of postmodernism.
Graphics by Zaha Hadid and
Aldo Rossi

when it was harshly criticized by the highly respected elder
masters. Hendrik Petrus Berlage wrote in 1905: “The nineteenth
century was the century of ugliness; our parents, our grandpar-
ents, and we ourselves have lived and are still living in surround-
ings more ugly than any before. I repeat: Look at everything
with unemotional eyes, and when you have compared what we
have today with what was there in earlier times, you will become
convinced that not one of the objects used by our parents and
ourselves today can be called beautiful, whereas those that still
look attractive tend to come from an earlier century” (Berlage,
1996).

Manifestos of Italian futurists were written in a poetic and
passionately revolutionary tone. Marinetti’s appeal dated 1908
was filled with Latin expressiveness: “We will sing of great
crowds excited by work, by pleasure, and by riot; we will sing of
the multicolored, polyphonic tides of revolution in the modern
capitals; we will sing of the vibrant nightly fervor of arsenals and
shipyards blazing with violent electric moons; greedy railway
stations that devour smoke-plumed serpents; factories hung
on clouds by the crooked lines of their smoke; bridges that

PEBOJIIOLMU B COBPEMEHHbIX CTONMLAX; Mbl ByfieM BoCcnesaTb
LPOXb 1 HOYHOIA Xap apceHanos v Bepdeil, 0CBeleHHbIX

3/IEKTPUYECKUMU IYHAMMU; HKALHbIE XKeNe3HOA0POXKHbIe
BOK3asbl, NOrNoWatwume 3meii, pa3ofeTbix B Nepbs U3 AbiMa;
thabpuKku, NoaBeleHHble K 06N1aKaM KPpUBbIMU CTPYSMU
AbIMa; MOCTbI, NOJ0OHO FMraHTCKUM TMMHAcTaM, ocefnaslune
peKu 1 cBepKalolme Ha COHLE 61eCKOM HOXell; NbITAnBbIe
Napoxopfbl, NbITAWMECH NPOHUKHYTb 3@ TOPU3OHT; HEyTO-
MUMbIE NapoBO3bl, YbW KOMECA CTYYAT NO PesibcaM, CIOBHO
NOLKOBbI OFPOMHbIX CTaNbHbIX NoWazaei, 00y3aaHHbIX
Tpy6amu; 1 CTpoitHOe 3BeHO CaMoJIeTOB, YbW Nponennepsl,
CNOBHO TPAHCNApPaHTbI, WENECTAT Ha BETPY U, Kak BOCTOP-

stride the rivers like giant gymnasts, flashing in the sun with a
glitter of knives; adventurous steamers that sniff the horizon;
deep-chested locomotives whose wheels paw the tracks like the
hooves of enormous steel horses bridled by tubing; and the sleek
flight of planes whose propellers chatter in the wind like banners
and seem to cheer like an enthusiastic crowd” (Marinetti, 1973).
Sant’Elia’s manifesto is closer to the famous text written by Adolf
Loos (1908/1962), but contains a similar concept of functional,
rational and reasonable architecture: “...futurist architecture
is the architecture of calculation, of audacious temerity and of
simplicity; the architecture of reinforced concrete, of steel, glass,
cardboard, textile fiber, and of all those substitutes for wood,
stone and brick that enable us to obtain maximum elasticity and
lightness” (Il Manifesto dell'Architettura futurista di Sant'Elia
e la sua eredita, a cura di M. Giacomelli, E. Godoli, A. Pelosi, atti
della giornata di studi, Grosseto, Sala della Camera di Commercio,
2014).

The reasonable and businesslike manifesto of industrial
building dated 1910 was written by Walter Gropius, who was only

XEHHble 3pUTENH, LWYMOM BbIpaXaloT cBoe ofobpeHue» [11].
MaHudect CaHT Inna no cmbicny GAMKE K 3HAMEHUTOMY
TekcTy Aponbda Jlooca [10], Ho M TamM — cxofHas KOHLenuus
(yHKLMOHANBHOI, pacCyfOYHOM U NOTUYHOM apXUTEKTYPbI:
«... QyTypuCTMYeCKas apxmMTeKTypa — 3TO apXUTeKTypa pac-
YeTa, AeP30CTH M NPOCTOTLI; APXUTEKTYPa BETOHa, XKenesa,
CTeKna, MPOMBbILIIEHHOrO BOJIOKHA U BCeX 3aMeHuTenei
LepeBa, KAMHA U KNPNNYa, NO3BOAAIOWMX JOCTUYb MAKCH-
MafbHOM 31aCTUYHOCTU U NerkocTu» [7].

PaccynouHbIf 1 [enoBUTLIA MaHUbeCT HAYCTPUANb-
Horo cTpoutenscTsa 1910 roga npuHagnexur Banstepy
['ponuycy, easa nepesanvBlieMy 3a ABAALATUNATUNCTHWIA
Bo3pacT. [o 3aganuto Mutepa bepeHca BMecTe ¢ TaknMM xe
monopbimu Lapnem 3ayappom XanHepe (ele He B3sBLWEM
ncesgoHum Jle Kopbiosbe) u Mucom aH aep Po3 oH nuwer
NpOrpamMHblil TEKCT aNns [eHepanbHOro AUpeKTopa KpynHen-
weit komnaHuu AET (BcerepmaHckas anektpuyeckas komna-
HUsA). AHapX11 1 Xaocy UHAUBUAYaNbHOTO NPOEKTUPOBAHMSA,
MaxWMHALWAM CTPOUTENbHBIX CMIEKYNAHTOB Npefnaraercs
NPOTMBONOCTAaBUTb €AMHOOOPA3HbBINA APXUTEKTYPHBIKA NOps-
LoK. [poeKTMpoBaHMe U CTPOMTENLCTBO U3 CTaHAAPTHbIX
3/1eMeHTOB — BOT reHepasbHbll NyTb Pa3BUTUA apXUTEKTY-
pbl 1 30a4ecTBa! IMeHHO B 3TOM KAtoye clnefyeT roToBUTD
¥ cnegytollee NOKONeHWe apxuTekTopos [6].

Poccuiickas mbicib NpowWwna CXOAHbIMU NYTAMU — OT 3KC-
NpPeCccUBHbIX NPO3PEHUN K NO3UTUBHBIM NpOrpaMMam.

B 1915 ropy Bbiwna «kpuyanb» Benumupa XnebHukosa «Mbl
u goma. Msl n ynuuetsopubl» [16]. BusnoHepckoe kamnanue
no3Ta, MEXAY NPOYUM, COAEPKUT NPEABULEHNE MHOTUX OT-
KPbITU apXUTEKTYPbI NOCNEAYIOWNX [ECATUNETUI — U XKUNON
MoCT 3axu Xagua, U MoGUNbHbIE KBAPTUPLI KOHTENHEPHOTO
THNa, u Hebockpebsl ly6as.

MoyT 0AHOBPEMEHHO POCCUNCKME KOHCTPYKTUBUCTBI Ny-
CTUANCb HAa NOWUCKM HOBOW BbIPAa3UTENbHOCTY Ha A3blKe Ma-
Tepuana, A3blke MeTanna, crtekna u 6etoxa. B. TatnuH nucan:
«B Hawem n3obpasutensHom gene 8 1914 rogy, (...) Obinu
NONOKEHbI B OCHOBY "MaTepua, 06beM U KOHCTPYKLUMA"».

Bbipa3uB HepoBepue rnasy, Mbl CTaBUM a3 Nof KOH-
TPONb OCA3aHUSA.

B 1915 roay B Mockse 6bina BbICTaBKA MaTePUaNbHbIX
nabopaTopHbix 06pa3LoB (BbicTaBKa penbetoB U KOHTPpe-
noedos).



in his mid-20s. On the instruction of Peter Behrens, together with
Charles-Edouard Jeanneret (later he took the name Le Corbusier)
and Mies van der Rohe, who were also very young, he wrote a
program text for the director general of the big company AEG
(General Electricity Company). The manifesto opposed a uniform
architectural order to anarchy and chaos of individual design and
machinations of building profiteers. Usage of standard elements
in design and building was defined as a basic path of architec-
tural development. This idea was proposed for training the next
generation of architects (Gropius, 1964).

The Russian thought developed similarly, from expressive in-
sights to positive programs. In 1915 the “cry” “Ourselves and Our
Buildings. Creators of Streetsteads” by Velimir Khlebnikov came
out (Khlebnikov, 2005). The poet’s visionary meditation foresees
many discoveries in architecture for the decades ahead, such as
the inhabited bridge by Zaha Hadid, mobile container apartments
and Dubai’s skyscrapers.

Almost at the same time, Russian constructivists started their
search for a new expressiveness in the language of metal, glass

BoicTaBka B 1917 rogy fana psg npumMepoB maTepuanb-
Horo nop6opa 6onee CNOXKHbLIX UCCNIEA0BAHWIA W BbISBAEHWIA
KaK MaTepuana camoro no cebe, TaK v €ro cnefcTBus — fBU-
YEHUS, HANPAXXEHHOCTYU U UX B3aUMOOTHOLIEHUA.

I70 uccnenoBaHue matepuana, 06beMa U KOHCTPYKLUM
[,ano Ham BO3MOXHOCTb B 1918 rogy npuctynutb K co3paa-
HUIO XYAOXECTBEHHOI hopMbl, NOA60Pa MaTepUanoB XKenesa
1 CTEK/Ia KaK MaTepuasioB COBPEMEHHOTO KNAcCULMU3Ma,
PaBHOCMJIbHbIX B MPOLLIOM MO CBOEW CTPOrOCTU — Mpamo-
py [15].

K Havany aBaauaTbix rof,0B KOHLENTyanbHble MOUCKM
€BPONeNCKUX apXUTEKTOPOB 06penu NOCTOSHHbIE NOLWALKH
ans obcyxaeHus — dpaHkossbiuHblit «L'Esprit Nouveauy,

B KoTopom nugupyet Jle Kop6io3be, pycckossbluHblii «CoBpe-
meHHas apxutektypa (CA)» noa pepakumeii A. BecHuHa

u M. TuH36ypra, n3gaHus bayxayca Ha HEMELIKOM 1 NPUH-
LMnnansHo MexayHapogaHsii «De Stijl». Knioyesble durypsi
3TOr0 BUXKEHUS — DUTYpbl CUHTETUYECKNE, 3TO TEOPETUKH

1 UAEONOrU, KOTOPbIE CaMU JKe BOMOLWAIOT CBOW KOHLEeNL MM
B NPaKTUKY peanbHOro NpOeKTUPOBaHMS.

Kasanocs, ele HEMHOr0 — U HOBas apxMTeKTypa Bo3rna-
BWUT CTPOMTENLCTBO BCEMUPHOTO O6OLLECTBA Pa3yMa, OTUKH
1 nopapka. Ho TyT KoHLenuMa noBepHynacb COBCEM ApYroii
CTOPOHOIA.

Hayano TpuauaTtbix rof0B 03HaMeHOBANOCh KPYThIM
nepenomoM. MobeaHoe WecTBMe TOTANUTAPHBIX PEXUMOB
no Bcei EBpone nuwWwmMN0 apxMTeKTypy NpaB Ha caMoCTOs-
TenbHoe passutue. MoBCIOAY NOAUTUKK FPY6O U BAACTHO
BMeLWBANNCh B NOTUKY peanu3auimn KOHUeNnuuin MogepHu3-
Ma. Heoknaccuumsm okasancs 6onee CO3BY4YHbIM HOBOMY
NopsiAKY, OpAEpHas cucTema Bbirnsgena 6onee ynopsgoyeH-
HOM, 4eM KyOUKM U3 NPOCTHIX TEOMETPUYECKUX TEN.

Bropoe TpuauatuneTue ABaaLaToro Beka — Bpems no-
Tepb. YacTb HOBaTOpPOB NOrMbna, HEKOTOpbIE BblN CKOMMPO-
MeTUPOBaHbl COTPYAHWUYECTBOM C thawmn3mom. Jinwe He6GoNb-
was 4acTb NIMAEPOB reponyecKoro nepmofa MoepHnu3mMa
CNACNUCh, YTOOBI CMECTUTL LEHTP MUPOBOI aPXMTEKTYPSI
3a okeaH. Pechopmatopckuit aHTy3nasm M'ponuyca, Jle Kop-
6t03be n Muca BaH fep Po3 Bbigepan u nepeHoc U3 Teopum
B NPaKTUKY, U MUPOBbIEe BOMHbI, U MUPOBYIO W3BECTHOCTb.

K wectngecaToim rogam Tpyasl bayxaysa u Bepk6yHaa,
ctatbu 1 kHuru Jle Kop6iosbe, aopusmbl Muca BaH gep Po3
Ve BOCMPUHUMANNCh BNOJIHe 3aTBepAeBLUE KNacCUKON.

and concrete. V. Tatlin wrote: “In our art in 1914, ... material,
volume and construction were made its basis”.

Having expressed incredulity to the vision, we bring vision
under control of tactile sensation.

In 1915 an exhibition of material laboratory samples (an exhi-
bition of reliefs and concave reliefs) was held in Moscow.

The exhibition of 1917 presented many examples of material
selection of more complex studies of material itself and of its
effect, such as movement, tension and interrelations.

Those studies of material, volume and construction made it
possible in 1918 to start creating art forms and to select steel
and glass as materials of contemporary classicism equal in its
strictness to marble in the past (Tatlin, Shapiro, Myerson, &
Vinogradov, 1975).

By the early 1920s, the conceptual searches of European ar-
chitects obtained permanent media: the French-language L'Esprit
Nouveau with the leading author Le Corbusier, the Russian-lan-
guage Sovremennaya Arkhitektura (SA) edited by A. Vesnin and
M. Ginsburg, Bauhaus editions published in German, and the es-
sentially international De Stijl. The key figures of that movement

THE MATEMATICS OF IDEAL VILLA

W, B cBOIO 0Yepefb, BNOHE CO3PeNn Ans OCTPON KPUTUKK
CO CTOPOHbI HOBOTO MOKOJIEHUS apXUTEKTOPOB.

BpuTaHckme HeobpyTanucTel 06BUHANM KMOLEPHUCTOB
NepBOro NOKONEHMA» B TOM e CaMOM, B YeM Te — apXuTeK-
TOPOB 3M0OXM ap-HYBO W toreHawWTUAA. [purnaxeHHoCTs,
6eCKOHMAUKTHOCTb, GYPIKYa3HOCTb KMEXAYHAPOAHOTO
CTUNA» He YCTPauBana «PacCepeHHbIX MONOABIX NOAEN»
NoKONeHUs WwecTupecaTHukos [1]. OueBngHasn NnpeemMcTBeH-
HOCTb NPUEMOB, KOTOPble HEOOPYTANUCTLI YepNanu y npep-
WeCTBEHHUKOB, HUYYTb HE CHUXaNa HaKan UAE0N0rnYecKoi
60pb6bl. BnipoyeM, TOYHO Tak e MKOHobopyeckuit nacdoc
I'ponuyca u Jle Kop6to3be 0TANYHO YIKUBANCA C NPAMbIMU
3aMMCTBOBAHMAMM U3 HEOKNACCULU3MA UM AaXe NO3JHEero
PeHeccaHca.

lWectupecaTole rogbl OTKPbIIUCL «Teopueit 1 3aMbiCioM
B 3MOXY NepBbIX MaWWH» PaitHepa beHama (1960), KHu-
roii, KoTopas 0 CUX NOp B MOJHOM Mepe BOCMPUHMMAETCA

v ConocraBnexue Bun-

nbl WTeitH e MoH3u Jle
Kop6to3be (1926-27 ropbl)

n Buanbl Jla MankoHTeHTa
(Pockapu) Auppea Nannaguo
(1558-1560) u3 cTaTbi
Konuna Poy «Martematuka
npenbHoi Buanbi» (Rowe

C. (1947) The Mathematics
of the Ideal Villa and other
essays. MIT Press). /
Comparison of Villa Stein-
de-Monzie by Le Corbusier
(1926-1927) and Villa La Mal-
contenta (Foscari) by Andrea
Palladio (1558-1560) from
the article “The Mathematics
of the Ideal Villa” by Colin
Rowe (Rowe, C. (1947). The
Mathematics of the Ideal Villa
and other essays. MIT Press)
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were intermedia theorists and ideologists who put their concepts
into the real design practice.

It looked like soon the new architecture would take over the
leadership of building the world society of reason, logic and
order. But the concept suddenly changed.

The early 1930s witnessed a drastic change. The totalitarian
regimes marching victoriously across Europe deprived architec-
ture of the rights to develop independently. Politicians bluntly
interfered in the logic of realization of modernists’ concepts.
Neoclassicism was more consistent with the new order. The
system of orders looked more structured than the cubes of simple
geometrical volumes.

The second three decades of the 20th century were the time
of losses. Some of innovators died, the others were compromised
due to their collaboration with fascism. Only a small number of
the leaders of the heroic period of modernism survived to move
the center of world architecture over the ocean. The reformatory
enthusiasm of Gropius, Le Corbusier and Mies van der Rohe also
got through the transfer from theory to practice, world wars and

international fame. By the 1960s the works of the Bauhaus and
the Werkbund, articles and books by Le Corbusier and aphorisms
of Mies van der Rohe were already considered solid classics.

In their turn, they were quite ready to be criticized by the new
generation of architects.

British neobrutalists accused the “first generation modern-
ists” of the same thing as the latter accused Art Nouveau and
Jugendstil architects. Smoothness, conformity, bourgeoisness of
the “international style” did not suit the “angry young people” of
the sixties (Banham, 1966). The obvious succession of tech-
niques taken by neobrutalists from their predecessors did not
at all decrease the intensity of the ideological fight. However,
the iconoclastic pathos of Gropius and Le Corbusier got on very
well with direct borrowings from Neoclassicism and even the late
Renaissance.

The sixties started with “Theory and Design in the First Ma-
chine Age” by Reyner Banham (1960), which has been considered
as a basis of the general theory of the Modernism movement
until now. But this book became a summary of the progressive

KaK 0CHOBA YHMBEPCaNbHOM habynbl ABMKEHUS MOgep-
Hu3Mma. Monyynnock, 0AHAKO, YTO 3Ta KHUrA CTana nogjBse-
AEHWeM UTOrOB NOCTYNaTeNbHOr0 Pa3BUTUA MOAEPHU3MA.
Ero KoHuUenTyanbHas oCHOBA W Bepa B MUPOBOI NOPAJOK,

B YMCTBIN CTUNIb U KPACOTY HUYEM He MPUKPLITOro MaTepuana
ucyepnana cebs. B ganbHeiiwmnx TeopeTMyeckux paspabor-
Kax paspyleHue sBHO NpeobnafaeT Haj co3uaaHNeM.

TpewuHel B Mude MofilepHU3Ma Hayanu NposABAATLCS
B «CMEpTH W XM3HN BENNKUX aMEPUKAHCKIUX FOPOLOBY»
(1961) Oxxeiin Oeiiko6c. KHUra amepuKaHCKoi xyp-
HaNMCTKW — 3TO CTPACTHbIA NPU3bIB NPOTUB GHOPOKPATUK
LeHTPaN130BaHHOIO NAAHNPOBAHMA 1 33 BO3BPAT apXuUTeK-
Typbl K 3al4uTe UHTepecoB oblwecTsa. KHura «CnoxHoctu
1 NPOTMBOpEYUA B apxutekType» PobepTa BeHTypu (1966)
HanapaeT Ha NYPUCTCKWII GOPManbHbIi A3bIK BbICOKOTO
MOZIEPHU3MA. ICTETUKE «roJ0il CTeHbI» OT bepnare n makcu-
Me «MeHblue — 3HauuT 6onblex (Less is More) Muca BaH gep
Po3 npotnBonocTaBnseTca BceafHas LMTaTHOCTb U MPOHUY-
Hoe «MeHblue — 3HaYUT cKy4HO» (Less is a Bore). Cozpatenu
M MacTepa MofiepHM3Ma OAMH 3a APYTUM YXOAAT U3 KU3HU:
®. JI. PaiiT ymep B 1959 1., Jle Kop6tosbe — B 1965 r., B. 'po-
nuyc u JI. Muc BaH aep Po3 ymepnu B 1969 r., P. Helitpa
-81970r.

MpowaHue ¢ feayKTUBHbIM (aOAYKTUBHBIM) MUPOM CO-
CTOSNOCH C BbIXOAOM KHUTM Yapnb3a [pxeHkca «AAXOLU3M»
(1972). CToMT NOMHMTB, YTO [KEHKC YYMICA HA JOKTOpa
¢dunocodum y PeitHepa beHama B KOHLLe WECTURECATBIX,

1 0YEeHb MOXO0Xe, YTO 3Ta KHUra OblNa HanucaHa, YToObl 0TAe-
NUTb ce6s OT CBOEr0 YYUTENSA U €0 NO3UTUBHOTO OTHOLWEHHUSA
K MCNONb30BaHWIO HOBEMIINX TEXHOJOTUIA B COBPEMEHHO
apxuTeKType. «ASXOLMU3M» — 3TO MaHUDECT cayyaitHoCTH,
HENOTMYHOCTH, 04HOPa3oBoCTU. [locTMoepHU3M MO [KeHK-
Cy NpefcTaeT nAaeonorneil HeorpaHUYeHHON IKNEKTUKM

¥ paspyleHns no6oro nopsaka. Mog 3TMM 3HaKOM U 3a-
KaHuMBaeTcs (MK, MOXET ObiTb, NPOAONKAETCA) ABAALATHIN
BeK.

2. OT KpeaTuBa K Urpam

Mpodeccop Mapk baayr (1927-2011) 6610 Bblgatowmmcs
OpUTAHCKUM 3KOHOMUCTOM M UCTOPUKOM 3KOHOMMUKM rof-
NaHACKOro NpoucxoxaeHus. bonbuwe Bcero bnayr nssecrex
cBOMMU paboTaMn MO UCTOPUN IKOHOMUYECKON MbICIU



development of Modernism. Its conceptual basis and belief in
the world order and beauty of pure materials exhausted itself. In
further theoretical works, destruction prevails over construction.

The myth of Modernism started to crack in Jane Jacobs’
“The Death and Life of the Great American Cities” (1961). The
American journalist passionately appealed against bureaucracy
of centralized planning and for a return of architecture to protec-
tion of the public interest. The book “Complexity and Contra-
dictions in Architecture” by Robert Venturi (1966) attacks the
puristic formal language of high modernism. Berlage’s aesthetics
of “bare walls” and Mies van der Rohe’s “Less is More” maxim are
opposed by omnivorous citinrg and the ironic “Less is a Bore”.
The creators and the masters of Modernism pass away one by one:
F. L. Wright died in 1959, Le Corbusier in 1965, W. Gropius and
Mies van der Rohe in 1969, and R. Neutra in 1970.

Parting with the deductive (abductive) world was at the time
when Charles Jencks’s “Adhocism” (1972) came out. It should
be noted that Jencks received his PhD, studying under Reyner
Banham in the late 1960s. It seems that he wrote the book to
separate himself from his teacher and his positive attitude to-

1 MeTogonorum akoHomukun. B 1997 rogy bnayr Hanucan
CTaTbio «YpoanuBble TEYEHNS B COBPEMEHHON IKOHOMUKEY,
B KOTOPOM OH XECTKO U METKO KpUTUKOBaN MaTemartuye-
CKMii NOBOPOT M «60/1€3Hb OpManu3mMa B COBPEMEHHOIA
3KOHOMUKe». «COBpeMeHHas 3KOHOMUKA 6oNbHA — NULWeET
yBaXaeMblit npoteccop. — IKOHOMMKA BCe 6oJblue CTaHO-
BUTCA UHTENNEKTYaNbHON UTPOiA, B KOTOPYIO UrPaloT paam
Hee, a He paAu ee NPaKTUYECKNX NOCNEACTBUIA, IKOHOMUCTbI
noCTeNeHHO NpeBpaTUIN NPeAMeT B CBOEr0 POAa COLM-
a/ibHYI0 MaTeMATUKy, B KOTOPON aHaNUTUYECKasA CTPOroCTb,
MOHMMAEMas Ha MaTemaTuyecKkux akynbTeTax, — 310 BCe,
a IMNMpUYecKas 3HaYMMOoCTb (NOHMMaeMas Ha GU3NYecKnx
takynbTeTax) — HUYTO. ECnin TemMa He MOXeET 6bITb pelleHa
€ nomoLybio GOpManbHOro MOAENMPOBAHNSA, OHA NPOCTO
OTNPaBNAETCA B MHTENNEKTYaNbHbIA NPECTYNHbIA MUP...
JKOHOMUKY OCYAMNU CTONETHE Ha3af KaK MpayHylo Hayky ,
HO BYEpALIHAA MPaYyHas Hayka Obla HAMHOTO MEHee Mpay-
HOW, YeM yCbINAALANA CX0NACTUKA CEroAHA» [3].

CocTosiHMe 3KOHOMMYECKON TeOPUM OTPaXKaeT TeHAEH-
ummn mmposoro poiHka. Cto net Hasag, B 1918 rogy, XypHan
«®op6e» BnepBbie onybAMKOBan CNUCOK caMbx 6oraTbix
mopeit CLLIA. Bo rnaBe cnucka CTosN eAUHCTBEHHbBIA MUNIU-
apaep - IxoH Pokdennep, HedpTAHOM MarHart u 3HaMeHUTbI
6narotBoputens. W fanblue B CNUCKe — KOPONU CTaNbHbIE,
HedTAHbIe, TabaYHbIE, XKeNe3HOJ0POXKHbIE, YroJIbHbIE. ..

B nepsyto gecaTky cBepxboratbix BXo4u, Hanpumep, leHpu
®opg, obnagatens 161 TexHUMYECKOro NaTeHTa, pOAOHaYab-
HUK 3pbl MACCOBOW aBTOMOGMAM3ALUY.

B nocnepaHuii rog XX Beka cnucok ceepx6orayeit 6bin
ony6iMKOBaH B ouepefHoi pas. Munnapaepos okasanoch
470 yenosek. M3 HUx Gonee TpeTU COCTABAAT NpeacTa-
BUTENU GUHAHCOBOro OM3Heca, MHaYe roBops, GUpxKeBble
UrpoKK, Tpenaepsl, uHBecTopsl. Jlogmn, KOTopble He NPUHOCAT
B 3TOT MMP HUYEro HOBOTO, @ NPMOBPETAIOT CBOM COCTO-
AHMA 3a CYeT nepepacnpefeneHna AeHexHbIX NOTOKOB.
CobcTBEHHO rOBOPSA, N06as AeATeNbHOCTb, CMbICA KOTOPOW
3aKNl0YaeTCsA B HEl CaMOW, [eATeNbHOCTb, He MPUHOCALLAA
HOBbLIX 611ar, @ TONbKO Nepepacnpefensiowias ux — Takas
LeATeNbHOCTb M Ha3blBaeTCA Urpoi. B obnactu urp c geHs-
ramu ¥ Nx NPOU3BOAHbLIMW CETOfHA BPALLAIOTCA TMraHTCKne
pecypchl — 60blUe, YEM B peanbHbIX CEKTOPax KpYMHenwmx
IKOHOMMWK MUpa. [lenaHne fleHer CTAHOBMTCA OCHOBHbIM

wards using new technologies in the contemporary architecture.
“Adhocism” is a manifesto of occasionality, irrationality and one-
time usage. According to Jencks, Postmodernism is an ideology
of unlimited eclecticism and destruction of any order. This marks
the end (or, perhaps, the continuation) of the 20th century.

2. From creativeness to playing

Professor Mark Blaug (1927-2011) was a prominent Dutch-born
British economist and historian of economics. Blaug is most
famous for his works in history of economic thought and the
methodology of economics. In 1997 Blaug wrote an article “Ugly
Currents in Modern Economics”, where he strictly criticized the
mathematical turn and the “disease of formalism in modern
economics”. “Modern economics is sick, the respected Professor
wrote, “Economics has increasingly become an intellectual game
played for its own sake and not for its practical consequences;
economists have gradually converted the subject into a sort of
Social Mathematics in which analytical rigour as understood

in math departments is everything and empirical relevance (as
understood in physics departments) is nothing. If a topic cannot

Charles Jencks Nathan Silver
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A WepoHumyc bocx «Pokyc-
HUK». Co BpeMeH No3pHero
Bo3poxaeHns xynbHNYe-
CKMe Urpbl € AeHbraMmu Cuiib-
HO YCOBEpLIEHCTBOBANMUCH /
Hieronymus Bosch. The
Conjurer. From the times of
the late Renaissance, tricky
gambling has been greatly
modified

be tackled by formal modeling, it is simply consigned to the
intellectual underworld... Economics was condemned a century
ago as the “dismal science” but the dismal science of yesterday
was a lot less dismal than the soporific scholasticism of today”
(Blaug, 1997).

The condition of the economic theory reflects the tendencies
of the world market. One hundred years ago, in 1918, Forbes

magazine published the first list of the richest people in the USA.

The top of the list was occupied by the only billionaire, John
Rockefeller, oil magnate and famous benefactor. Then followed
the kings of steel, oil, tobacco, railway, coal... For example, Henry
Ford, the owner of 161 technical patents and the father of mass
automobilization, was in the top ten.

In the last year of the 20th century, the list of the richest
included already 470 billionaires. More than one third of the list
consisted of representatives of financial business, that is stock
gamblers, traders, investors. Such people do not bring anything
new to the world, but gain their wealth by redistributing money
flows. In fact, any activity focused on itself, which does not give
any new benefits but only redistributes them, is called a game.

3aHATMEM XUTENelN CTPaH «30J0TOr0 MUAMApAA», OCTaBAAsA
BCe NpoyYue Npou3BOACTBA Ha J0/I0 TPETbEro MUpa.
MHTepec K urpam Hapactan Ha NpoOTAXEHUM BCe-
ro ABaALATOro BeKa, HO TEOPeTUYECKOMY OCMbICIEHMIO
Hayan nopBepratbcsa He cpa3y. B 1938 ropy Bbiwen B cBeT
TpakTaT MloxaHa XéM3MHII, cAenaHHbIii B TAXKENOBECHOM
cpenHeBekoBoM cTune. OCHOBHOI Te3uc TpakTaTa 06 urpe
KaK [eaTeNbHOCTH, NOpoXaalolweit KynbTypy, hakTuyecku
NOCTaBWN UrPy B OCHOBY BCEro KOMMNEKCa r'yMaHUTapHbIX
HayK. B 1944 ropy Bblwna knaccuyeckas kHura [koHa hoH
HeitmaHa n Ockapa MopreHwTtepHa «Teopus Urp U 3KOHOMMK-
yeckoe nosefieHuex». CTporum A3blKOM BbiCILEH MaTeMaTUKK
B KHWTe U3naranach elie 6onee WUPOKas MbICIb O TOM,
4TO Nto6OE B3aUMOAENCTBIE NIOAEN UK COOBLECTB NO CYTH

The immense resources now circulating in the field of games
related to money and their derivatives are more than in any real
field of the world’s largest economies. Making money becomes a
basic activity of the inhabitants of the “gold billion” countries,
leaving all other industries to the third world countries.

The interest toward games has been growing throughout the
20th century, but it took some time to get interpreted theoret-
ically. In 1938 Johan Huizinga published his work made in an
overloaded medieval style. The main thesis of his work devoted
to playing as an activity that generates culture actually takes
playing as a basis of the whole complex of humanities. In 1944
John von Neumann and Oskar Morgenstern published their clas-
sical book “The Theory of Games and Economic Behaviour”. They
used a strict mathematical language to explain a broader idea
that any interaction between people or communities is a game.
Several years later, von Neumann'’s follower, John Forbes Nash
significantly extended the notion of games and the mathemat-
ical tools for their description. Starting from the 1950s, game
theory has been used in economics, political science, sociology,
psychology, biology...

CBOEW ecTb Urpa. Yepes HecKonbKo Nnet yyeHuk GoH Hei-
MaHa [lxoH ®Pop6ec Haw 3HaunTeNnbHO pacimpser noHATUe
Urp 1 MaTeMaTWyecKnii annapar Ans ux onucanua. HaunmHas
C NATUAECATHIX FOA0B, TEOPUA UFP UCNONb3YETCA B IKOHOMMU-
Ke, NOJIMTONOTUM, COLMONOTUM, NCUXONOTUN, BUONOTUM. ..

B wecTupecaTbix rogax npeAcTaBaeHNs 06 0CHOBOMO-
naralolem xapaKkTepe Urpbl pacnpoCTPaHAIOTCA BCe LWupe.

B 1967 rony BbixoauT kHura Xaka [leppupa «0 rpammatono-
ruux» [4]. Ccbinasce Ha Tpyasl Pepannanpa Coccropa (B ra-
Be C 04apoBaTeNbHbIM Ha3BaHMeM «Hapyxa ecTb HyTpbY»),
[leppuaa o6bsBASET A3bIK U, CIEA0BATENLHO, MblLUNEHME
pa3HoBUAHOCTbIO Urpbl. Ero meTop aHanu3a Tekctos (ae-
KOHCTPYKLMs) 6ONblUe BCEro AeiCTBUTENbHO HanoMUHaeT
urpy peGeHKa, KOTOpbIi pa3bupaeT MexaHU3M Ha OTAesbHble
KOJIECUKU B MOMBITKE NOHATb, YeM OYAUNbHUK TUKAET.

Yepes pecatb net Pam Konxaac Bbinyckaet kHUry «Hblo-
Mopk BHe cebsi» [9]. TepMUH «AEKOHCTPYKLNAY, KaK U UMSA
Yaka [leppuaa, B kHure He ynomuHatotcs. Ho metog,
koTopbiM Konxaac aHanu3upyet npoLioe 1 HactosLee
MaHx3TTeHa, 0AHO3HaYHO COBNaAaeT C LEKOHCTPYKTUBU3MOM
thpaHuy3sckoro punocotda. 06wenpuHaTEIE CTEPEOTUMNI
W Knuwe, KoTopbiMi Hbto-Mopk 06uabHO 06poc, urpatoun
pa3bupaloTCcA Ha YacTu U CTaNKUBAIOTCSA MEXAY CO6Oi.
[OpOA CpaBHUBAETCA TO C TEATPOM, rAe UrpaeTcs GeckoHeuy-
HOEe WOy, TO — HaNpAMYI0 — C KNHO3BE3[0M, BbIAYMbIBAIOLLEN
cobcTBEHHYI0 6Uorpaduio.

B 1988 ropy Hblo-iiopKckuit My3eii coBpemeHHOro
uckycctea MoMA npoBoAWT BbICTaBKY NPOEKTOB «ApPXUTEK-
Typa AeKOHCTpyKTUBM3Max. KypaTopbl BbicTaBku Guannn
[xoHcoH 1 Mapk Burau nuwyT maHudecT apxuTekTypHOro
LEKOHCTPYKTUBM3MA [8]. B HeM HOBOE ABNEHME B apXUTEK-
Type BbIBOOUTCS U3 Hacnefus pyCCKOro KOHCTPYKTUBU3MA.
MpuBoasTcs peakue apxusHole dhoTorpacum pador Mane-
BuYa, TaTnuHa, Jlucuukoro, Poguerko, 6patbes BecHuHbIX.

/1 B 37O NonbITKe OnepeTbCs Ha aBTOPUTET JIereHJapHoro
aBaHrapaa ocobeHHo 3aMeTHa pas3HuLa Mexay nathocom co-
LManbHOro MMPOYCTPOMCTBA KOHCTPYKTUBUCTOB U Ge3yaep-
HOW AMHAMUKON [LeKOHCTPYKTMBUCTOB. B npoekTax cemepbix
3KCMOHEHTOB HET MPOHWUYECKOrO LLUTaTHUYECTBa, BblUYypPHOIA
OpHAMeHTaNbHOCTM U HAPOYUTOrO NPOTUBONOCTABNEHUA
MOJEPHU3MY, KOTOPbIM TaK yBNeKaeTCs NOCTMOLEPHU3M.

TeM He MeHee, NPOEKTbl OJHO3HAYHO AEMOHCTPUPYIOT: Ae-



In the 1960s the ideas of fundamental nature of the game
spread wider. In 1967 Jacques Derrida’s “De la grammatologie”
(Derrida, 1967) came out. Referring to Ferdinand de Saussure’s
works (in the chapter nicely named “Outside is Inside”), Derrida
states that the language and, consequently, thinking are a sort of
game. Indeed, his method of text analysis (deconstruction) looks
like a game played by a child who takes an alarm clock mecha-
nism into pieces to find out how it ticks.

Ten years later Rem Koolhaas published his “Delirious New
York” (Koolhaas, 1978). The term ‘deconstruction” and the name
of Jacques Derrida are not mentioned in the book. But the
method used by Koolhaas to analyze the past and the present of
Manhattan definitely agrees with deconstructivism of the French
philosopher. The generally accepted stereotypes and clich s
thickly covering New York are playfully taken into pieces and
collide. The city is either compared with a theatre performing
an endless show, or directly compared with a movie star who
concocts their biography.

In 1988 the Museum of Modern Art (MoMA) in New York held
an exhibition of projects “The Architecture of Deconstructivism”.

KOHCTPYKTMBM3M — 3TO Urpa B €€ JETCKM YUCTOM, CEPbE3HOM
1 camo3abBeHHOM BUAE. W faxe XeCTOKOCTb, C KOTOPOM
LEKOHCTPYKTUBM3M 06pallaeTcs € KNaccuyeckuM Hacneau-
€M, OT/IMYAETCA OT KENYHON U3AEeBKM AaAanUCTOB. [leKoH no-
CTYMaeT C UCTOPUYECKOMN TKAHbIO FOPOAA TaK e, KaK repon
Mapka TeeHa, KonoBsLKit opexu bonbluoit rocyfapcTBEHHOM
neyvatbto. W 3geck — camblit APKWiA NpuMep npeBpaLieHuns
Homo Ludens, «uenoseka urpatouieroy», 8 Homo Lasciva,
«4YeNoBeKa 3aMUrpaBLIErocs».

3. Bo3BpalyeHue xonmsma

B 1901 rogy AHy XpucTtuaHy CM3TCy MCNONHUNOCH TPUALATD.
OH KoMaHAoBan o0TpAAAMM BYPOB W CPaXanCca C aHrnya-
Hamu B TpaHcsaane. Bo Bpems [lepsoit MUPOBOII BOMHBI
ycnewHo Boesan npotus Hemues B H0ro-3anagHoin Adpuke.
Bbin 0gHMM K3 aKTUBHbIX co3paTeneit Jiurn Haumii. Bo Bpema
BTopoit MMpOBOIi BOIHBI CTan denbaMapluanom 6pUTaHCKoI
apmum, no3xe yyactsosan B co3panin 00H n 3aHuman

noct npembep-muHuctpa xHo-AdpukaHckoro Coto3a.

A B 1926 ropy Bbilen ero 0CHOBHOW Gunocodckuit TpakTat
«X0NuU3M 1 3BONIOLUA» — OCTPAs NONEMUKA C MEXAHU-
CTUYHBIM MeTOoAOM MUpoBocnpuaTus. Llenoe He ceopuTCA

K cymMme yacTeid, nuwet CmaTc. Mbl AONKHBI BEPHYTHCA

K TEKYYeCTU M NNACTUYHOCTW MPUPOZbI U ONbITA, YTOGI
HaWTU peicTBuTeNbHble NoHATUA. Korga Mbl coenaem 370, Mbl
YBUAWM, 4TO BOKPYT KaX/A0ro TOYHOrO MOHATUA CyliecTByeT
HeKas TYMaHHOCTb U HEACHOCTb. [oHATME — 3TO He NpocTo
ACHbIW CBETAWMIACA LEHTP, OH 0XBATbIBAET HeKyto cdepy,

B KOTOPOIl APKOCTb 3aTUXAET U CTAHOBUTCA Gonee cnaboil,
noka He ucyesaet. ITa cBeTALAACH 06NACTb OKPYKEHA
30HOI UHTYULWW U BAUAHKA, KOTOPAs YXOAUT Aanblue B 06-
NacTb Heno3HaHHoro [12].

B Te e rofbl HaYNHAET CBO AKTUBHYIO [iEATENbHOCTb
elue oAHa eepuyeckas NMMYHOCTb — Puyapn bakmuHcTep
Oynnep. B 1927 roay 6aHKpoOT u 6e3paboTHBI Yyaak nuwer
CBOIO NEPBYI0 KHUTY — «HeTbipexmepHoe BpeMax». B Hell,

B YaCTHOCTU, NPEANOXEH HOBbI CNOCO6 paccMOTpeHus
Knaccuyeckux npobnem MexaHUKU U BBeAEH TEPMUH «CU-
HepreTukax». B nocnepyowue fecatunetus Pynnep ¢ aHta-
CTUYECKMUM YNOPCTBOM U LieNleyCTPeMIEHHOCTbIO pa3BuBaeT
CBOM UfeM, Cpaxasnch C penyTaLuen 6€30TBETCTBEHHOMO
taHTasepa.

The curators of the exhibition, Philip Johnson and Mark Wigley
wrote a manifesto of architectural deconstructivism (Johnson, &
Wigley, 1988). It states that the new architectural movement de-
rives from the heritage of the Russian constructivism. It presents
rare archival photos of the works by Malevich, Tatlin, Lissitzky,
Rodchenko and the Vesnins brothers. This attempt to draw upon
the authority of the legendary avant-garde demonstrates the
difference between the constructivists’ pathos of the social world
order and the deconstructivists” unrestrained dynamics. The
projects of the seven authors have neither ironic quotation mon-
gering, nor exaggerative decoration, nor deliberate opposition

to modernism so often shown by postmodernism. The projects,
however, definitely prove that deconstructivism is a game in its
childishly pure, serious and devoted form. Even the cruelty in
deconstructivists’ treatment of classical heritage differs from
dadaists’ acrimonious mockery. Deconstructivism treats the city
historic fabric as Mark Twain’s hero cracking nuts with the Great
Seal. It is also a bright example of how Homo Ludens (a playing
human) turns into Homo Lasciva (a playful human).

/13B€CTHOCTb NPUXOAMUT K HEMY B NEPENOMHbIE WEeCTU-
necatble. B 1968 ropy Crioapt bpanp ocHoBan «Katanor
LEeNOCTHOW 3eMan» — HEKUI rMbpua peknamHoro GonneTeHs

W afibMaHaxa, nponaraHAMpYIoLWero XoancTuyeckoe Mupo-
Bo33peHue [13]. Llenu 6peHpa 3aknoyanuce B ToM, 4ToGbl
CAenatb pasiMyHbIe MHCTPYMEHTbI JOCTYMHbIMW ANS pac-
CPeLOTOYEHHbIX KOHTPKYILTYPHbIX COOGLECTB, [OMALIHUX
XO35IMCTB B [lyXe «Ha3aj K 3eM/ie» 1 HOBaTOpOB B 061acTu
TEXHONOTUI, AU3aiHA N apXUTEKTYPBI, @ TaKXKe C03AaTh
MecTo a1 BCTpey coobuiectsa B neyatu. Katanor GbicTpo
NpeBpaTUACA B OBWMPHbIA CTPABOYHUK MO HOBbIM XMUJIbIM

< 0610%Ka KHUTW BakMUH-
ctepa ®ynnepa «PykoBoa-
CTBO N0 NUJOTUPOBAHMIO
KocMuyeckoro kopabns
3emns» /

The cover of Buckminster
Fuller's “Operating Manual
for Spaceship Earth”
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3. Return of holism

In 1901 Jan Christiaan Smuts was 30. He led a Boer Commando
and fought against the British in Transvaal. During the First
World War he successfully fought against Germany in South-West
Africa. He was one of the active founders of the League of Na-
tions. During the World War II he was appointed a field marshal
of the British Army. Then he participated in the establishment of
the United Nations Organization and was appointed Prime Min-
ister of the Union of South Africa. In 1926 he published his main
philosophical work “Holism and Evolution”, bitter polemics with
mechanistic method of world perception. Smuts believes that the
whole is greater than the sum of its parts. “We have to return to
the fluidity and plasticity of nature and experience in order to
find the concepts of reality. When we do this we find that round
every luminous point in experience there is a gradual shading off
into haziness and obscurity. A "concept" is not merely its clear
luminous center, but embraces a surrounding sphere of meaning
or influence of smaller or larger dimensions, in which the lumi-
nosity tails off and grows fainter until it disappears. Similarly a
"thing" is not merely that which presents itself as such in clear-

NPOCTPAHCTBAM, YCTONYMBOMY «3€/IeHOMY» AU3aliHy, IKCne-
PUMEHTaNbHLIM MeAMa U 06LecTBEHHbIM NpakTUKaM. Mocne
BCETO JIMlLb HECKONbKUX NET Ny6AnKaLUKU U3aaHue cTano
NONYNAPHLIM U BAUATENbHbIM KYNbTYPHbLIM fBNEHUEM.

BakmuHcTep ®ynnep akTMBHO coTpyaHuyaeT ¢ Katanorom.
Ero fep3kue npen reofesnyecknx Kynonos, eTatoLwmx ropo-
[I0B, TPEXKOJIECHbIX 31eKTPOMOBUNEN HAXOAAT OTKIUK BO BCe
60/1ee WNPOKUX CNOSX MHTENNEeKTyanbHOW Monoaexu. KHura
«PYKOBOACTBO MO yNpaBeHNIo KOCMUYECKUM Kopabiem
3emna» [5] cTaHOBUTCA MAaHU(ECTOM «3e/1eHON» UAeoNoruu
¥ NPU3bIBOM K COLMANbHO-3KONOTMYECKO OTBETCTBEHHOCTH
yenoseyectBa. OfHOBpPEMeHHO pa3BMBAOTCA MAEN O TyMaH-
HbIX NYTAX Pa3BUTUA TEXHWUKM, O COTPYAHNYECTBE NMPUPOADI,
yesnoBeka M MawWwuHbl. LIMPOKKUI CNeKTp apXUTEKTYPHBIX Te-
YeHUit GepeT Havyano B 3TUX UAEAX — OT «xaii-Teka» Puyappa
Popxepca, PeHuo MbsHo n HopmaHa ®Poctepa go AnoHCKMUX
meTabonucros u Metepa LlymTopa.

B 1983, B rog cBoeit cmepTu, Pynnep BbINYCTUN KHUTY
C Ha3BaHMeM, He NOAJAIWMMCA TOYHOMY nepeBogy: «Grunch
of Giants». Yauwe Bcero 310 BbipaXKeHune nepeBoauTCs
KaK «YCMellKa r1MraHToB», HO PYCCKUIA 3KBUBANEHT He nepe-
[AaeT TOT OTTEHOK MAaKOCTHOFO 3/10PafCTBa, KOTOPLIN Ccopep-
Xutcs B cnoseyke Grunch. Ha 3emne gocraTtouHo pecypcos
1 TEXHONOTUYECKUX BO3MOXHOCTe!, NnuweT Gynnep, 4Tobb!
06ecneynTb LOCTOIHBI YPOBEHb XU3HM A5 BCEX NOAEN
6e3 uckntoyeHus. HepaBeHcTBo, 6efHOCTD, ronog u 6e3go-
MHOCTb — CNefiCTBUA YPOLJ/IMBLIX U YCTapEBLINX COLMaNb-
Hbix OTHOWeHU. OaHa NULWb KOpABAsA TEXHOCOLMaNnbHas
napagurma 3actaBnser NioAeN BbIMCKUBATL NPOTUBOCTOALME
CYLHOCTU — NPUPOJY U TEXHUKY, GoraTbix U GefHbIX, 3anag
1 BOCTOK — 1 TpaTUTb OFPOMHbIE PECYPChl HA 3T HEHYXHblE
NpPOTMBOCTOAHUA.

Kak n mHorve gpyrve naev BTopoi nonoBuHbl XX Beka,
XONUCTUYEeCKan napaanrma NpoAoIKaeT BOCMPUHUMATLCA
HOBATOPCKM M B HbIHEWHEM, BPOAe Obl yXKe cnefyiowem
Beke. JIoXHOe NpOTMBOCTOAHME NPUPOJHOTO U TEXHUYE-
CKOro Hayan JOMKHO ObiTb CHATO B apXUTEKTYpPE, KOTopas
nosyyuna HaspaHue 6MoHMYeckoi. B npoektax AnexaHapo
ApaBeHbl ¥ NPOYUX NPUMepax CTPOUTENbHOTO KpayadaHanH-
ra CHUMaeTCcs NPOTUBOCTOSHWE A€BENONEPCKOro busHeca
1 MHTEpecoB HeboraToro xutens. MowHoe BCTpeyHoe
ABUXeHWe 3anafHblX U BOCTOYHbIX TPAAULMIA 3044eCTBa

est definite outline, but this central area is surrounded by a zone
of intuitions and influences which shades off into the region of
the indefinite” (Smuts, 1926).

Simultaneously, one more legendary figure, Richard Buckmin-
ster Fuller started his activity. Being unemployed and bankrupt
in 1927, he wrote his first book, “4d Timelock”. He proposed a
new way of consideration of classical mechanics problems and
introduced the term “synergetics”. The following decades Fuller
developed his ideas with great tenacity, struggling against his
reputation of being an irresponsible day-dreamer.

He became famous in the pivotal sixties. In 1968 Stewart
Brand established “Whole Earth Catalog”, which contained both
an advertizing bulletin and an almanac promoting holism (Whole
Earth Catalog, 1968). The goals of the brand were to provide
access to different tools for dispersed countercultural communi-
ties, “back to the land” households and innovators in technology,
design and architecture, as well as to provide in the press a
meeting ground for the community. Soon the catalog became a
comprehensive guide to new residential spaces, sustainable and
“green” design and experimental media and public practices.

BCe elle He 0(hOpMUIOCh B KAYECTBE BHATHOW MAe0N0rnm
1 He No/y4nno co6CTBEHHOrO HaMMeHoBaHUA. [lBaauarslit
BeK NMpofomKaeTca.
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Within just a few years of publication, the catalog became a
popular and significant cultural event.

Buckminster Fuller actively cooperated with the catalog. His
bold ideas of geodesic domes, flying cities, three-wheeled cars
became more and more popular among intelligent young people.
His “Operating Manual for Spaceship Earth” (Fuller, 1969) was
a manifesto of the “green” ideology and an appeal to social
and environmental responsibility of humankind. At the same
time, there were ideas of humane options for technological
development and of collaboration between nature, humans and
machines. Different architectural movements were rooted in such
ideas, from Richard Rogers, Renzo Piano and Norman Foster’s high
tech to Japanese metabolists and Peter Zumpthor.

Before his death in the year 1983, Fuller published “Grunch
of Giants”, which name can hardly be translated adequately into
Russian, preserving a shade of malicious joy in the meaning of
the word “grunch”. Fuller writes that there are enough resources
and technological opportunities on Earth to provide a descent
standard of living for absolutely everyone. Inequality, poverty,
hunger and homelessness come from ugly and obsolete social re-
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