In Japan, there is an inclination towards obscuring the demarcation between the private and the public space. The high palisades surround-
ing “skya” style constructions enclose the gardens where the low fences line the vegetation.

In the religious domain, the palisades that separate the sacred space from the secular space, called “tama-gaki”, are found neighbouring
“koran” style fences.

Stone can sometimes be used as part or only component of the barrier.

The barriers and palisades in Japan are utilized to hide the buildings and gardens from the public space, but they stay entirely as art works
in which the carpenters of the archipelago put sense of aesthetic and tradition, preserving the privacy, harmony of the landscape and calm.

Key-words: Japan, Japanese traditional constructions, “skya”, “gaki

bari”, “Me-ita-bari”, “chiashitsu no he”

In Japan, the Mia-daikku, that is the temple carpenters,
are considered the aristocrats of carpentry: they know
how to maintain the knowledge and the ancestral tech-
niques. I had the chance of staying two years in Japan,
and working for a Mia-daikku master, Katd-San. Beside
the temples, the company I worked for also builds differ-
ent traditional constructions such as fences and pal-
isades.
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tama-gaki”, “Koran”, “skya-kenchikku”, “skya-zukuri”, “Yamato-

The development of the Japanese architecture was
influenced by different important factors: firstly, the
geographical position, neighbouring a very powerful and
prosperous empire, China. Secondly, a humid and temper-
ate climate due to the streams of the Pacific ocean.
Thirdly, a permanent seismic risk; and finally, a very long
period of two centuries of isolation, due to the political
structure of the shoguns. These factors created a unique

AAnoHckue 3abopbl / Japanese fences

B iNoHMM TPYAHO HaiiTU YeTKoe 0603HaueHMe rPaHNLbI MEXAY YaCTHbIM U 06LeCTBEHHBIM NPOCTPAHCTBOM. 33 BbICOKMMM NanucagamMu, oKpy-
JKaIoWUMU NOCTPOIMKM B CTUNE KCKUA», HAXOAATCA Cafbl, TAe HU3KNe 3a60pbl OKANMASAIOT HacaXXAeHUA. Ha TeppuTopun xpamoB nanncagbl
«Tama-raku», OTAenALMe CBATbIE MECTa OT CBETCKMX, COCEACTBYIOT C OFPaXKAEHUAMU B CTUNE «KOpPaH». B kauecTBe cocTaBHoil yacTu 3a6opa
M3pepKa UCNOoNb3YeTca KamMeHb. OrpaXkaeHus v nanucagbl B INOHMM UCNONb3YIOTCA ANA TOTO, 4TOGbI YKPbITh 38aHNUA U CaAbl OT 06LLECTB@HHOTO
NpPOCTPAHCTBA. B TO JKe BPeMA 3TH OrpaaeHns npeacTaBasioT co6on npegmeT UCKYCCTBA, B KOTOPOM BOMJIOWEHO 3CTETUYECKOE YYBCTBO ANOH-
CKMX MacTepoB, COXpPaHeHbl TPAAMLIUM, OLLYLLAETCA CNOKONCTBUE, YeAUHEHUE U FapMOHUA C NeN3axeM.

KnioueBble cnoBa: ANOHCKUe TPagULUOHHbIE COOPYIKEHUA, KCKMUA», KTAKU», KTaMa-raknu», KKOpaH», K CKUA-KEHYUKKY», KCKUA-3YKYPU»,

«flmato-6apu», «Me-uta-6apu», KYMACUTCY HO X3».

B AnoHuun mua-gankky — n1OTHUKM-CTPOUTENN XPaMOB —
CYNTAIOTCA apUCTOKPATaMM NIOTHULKOTO Aena: OHM
3HAIOT, KaK COXPaHWUTb NOJyYeHHble OT NPEAKOB 3HAHUSA K
TexHonoruu. fl un gBa roga B AnoHuu u pabotan y
macTepa mua-gankky, kotoporo 3sanu Karo-CaH. Kpome
XpamoB, KOMNaHUs, B KOTOPOIl A paboTan, 3aHMManach
CTPOUTENBCTBOM TPAAMLMOHHBIX COOPYXEHWI, TaKUX Kak
3a6opbl U Nanucagbl.

finoHckan apxuTekTypa pa3BuBanach noj BO3AENCTBU-
€M HeCKONbKNX BaXHbIX (haKTOPOB: BO-NEPBbIX, reorpa-
thnyeckoe NoNoXeHne - COCEACTBO C MOTYLWECTBEHHO K1

> Puc. 1. Pe3Hoit flepeBAHHbBINA Nanucaz Ha BbICOKOM KaME@HHOM OCHO-
BaHuu (npecdektypa Amarata) / A wooden sculpted palisade on a high
stone foundation (prefecture of Yamagata)

A Puc. 2. [letans yrna aepesaHHoro nanucapa / Detail of an angle of
the wooden palisade

npouBeTatowein Kutainckoi nmnepueir. Bo-sTopeix, BRax-
Hblil yMepeHHbI Knumat, chopmmupoBaslmniics bGnarogaps
TeyeHusM TUxXoro okeaHa. B-TpeTbux, nocTosHHan ceic-
MMUYecKas onacHoCTb, U, HaKOHel, AAUTENbHbIA NEepPUOA
ABYXBEKOBOMN U30MALWUKU, NPUYMHON KOTOPOI Nocayxuna
noNMTUYECKan cuctemMa AUHACTUM CErYHOB. ITU haKTopbl
cnoco6CcTBOBaNM CO3[1AHNI0 YHUKANbHO| apXUTEKTYPbI.

Manucapbl, CTEHbI U OTPAXAEHNS, KOTOPbIE MOXKHO
BCTPETUTb MO BCeil CTPaHe, OTPaXaloT MHANBUAYANbHbIA
XapaKTep CTPOUTENbHOTO NCKYCCTBA.

R T —————
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All photos, text and draw-
ings Dimitri Malko copy-
right

< «ly-Tama-raku» — apko-
KpacHbIit HU3KKit 3a6op,
OKpyXaloWwunit yaancTckuii
Xpam Ha rope Xarypo (npe-
tekTypa fAmarara). [lepeso
NOKPBITO HECKONBKUMM
CNOAMN KPACHOTO HaTy-
panbHoro naka / “Shu-
tama-gaki”: vermilion low
fence around the Buddhist
temple on the Haguro
mountain (Yamagata pre-
fecture). The wood is coa-
ted with a thick layer of
red natural lacquer, applied
several times.

TeKcT
tdoTo

YepTexu
Numutpuin Manbko
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3a6opel / fences

v Puc. 3. Nanucap, okpy-
XaloWmi HECKONbKO
[IOMALWHMX X0381CTB
«Kypav, KOTOpbIe UCNOJIb-
30Banuch Ans cbopa u xpa-
HEHWSA PernoHanbHbIX
HaNoroB B Nepuog 340
(npedekTypa Amarara, XIX
Bek). Manucag Takxe ycra-
HaBNMBANCA HA BbICOKOI
KaMeHHOM CTeHe Hago pBOM
1 umen 6OiHMLbI, pacnono-
JEHHble Yyepe3s paBHble
npomexyTku. HuxHas
yacTb 06wWwKTa focKamu, a
BEpXHssA NOKPbITA 3emneit.
Palisade that surrounds a
few “kura”, house-keeps
who were used for the col-
lection and storage of the
region's taxes in the Edo
period (Yamagata prefectu-
re — XIX century). Also, the
palisade is pitched high on
a stone wall above the
moat and has regularly pla-
ced arrow-slits. The lower
part is cladded with boards,
the upper part is coated
with earth

architecture.

This individual art of building filters through the
manner of thinking and conceiving the palisades, walls,
barriers met throughout the country.

The Japanese culture does not have fences surround-
ing their houses and compounds as we do in Europe:
their domains are enclosed by palisades and high barri-
ers.

We are going to get onto a few types of palisades in
different materials that can be seen on the principal
island of Japan, the island of Honshbl. We will see the
palisades in the traditional constructions, and in the
“skya” style, the “gaki” (low garden fences), the “tama-
gaki” (palisades and fences in the religious compounds),
the “koran”, and to end, the use of stone in the Japanese
palisade.

I. Plisades in Traditional Constructions
The Japanese constructions are famous for their fine

execution and the elegance of their forms. The type of
architecture imported through the centuries from Korea
and China and in the beginning only reserved for reli-
gious buildings, has become general and is now also
applied to residential constructions: the result is a mag-
nificent style from which here are a few examples.

These traditional palisades are covered with many dif-
ferent material: copper, clay tiles, cypress bark in many
layers, and wood. Here we have two examples of roofing
with wooden boards, in a type of cladding: the “yamato-
bari” type (cladding in the shape of a mountain “yama”:
scheme 1) and the “me-ita-bari” type (cladding with
cover-joints, called “me-ita”: scheme 2)

II. The Skya-Kenchikku

The XVIth century (Momoyama era 1568-1614) sees the
culture of tea progress in Japan. An important demand
for utensils useful for the tea service, and the layout of
an architecture in harmony with the ideas conveyed by

B AnoHcKoOW KynbType, B OTAUYME OT €BPONENCKON, HeT
3a60p0oB, OKpYKAKWMUX AOMA U TEPPUTOPUIO BOKPYT HUX:
BllafleHMA ANOHLEB OrOPOXeHbl Nannucagammn Uamn BbICOKU-
MW U3FOPOAAMM.

PaccMoTpUM HECKONbKO BUAOB NanucajoB, BbIMOJIHEH-
HbIX U3 Pa3NMYHbIX MaTepManoB U BCTPEYALWNXCSA Ha
rnaBHoM octpoBe AnoHun — XoHcto. Mbl yBUAKMM nanuca-
Obl B BUAE TPALULUOHHbBIX COOPYXEHUN U B CTUNE
«CKUA», «rakn» (HU3KWe CafoBble OrpaXeHusa), «Tamara-
Kuy» (nanucagbl 1 3a60pbl BOKPYr PeNUrMO3HbIX COOPYXKe-
HUM), KKOPaH» W, HAKOHEL, NOrOBOPUM 06 UCMONb30BAHNUY
KaMHA B ANOHCKOM nanucape.

TpaAULMOHHBIE COOPYIKEHUA

AANOHCKME COOPYKEHUA U3BECTHbI CBOUM U3ALLHbLIM
MCMONHEHNEM U 3N1€TAHTHOCTbIO POPM. ApXUTEKTYPHBIN
CTWUNb, BeKaMu 3aumcTBoBaHHbIn 3 Kopeun n Kntas u
M3HAYaNbHO NPUMEHABLIMIACA TONbKO AS PEAUTUO3HBIX
3[aHKil, cTan oOlWenpuHATBIM U B HACTOsLLEE BPEMS
MCNONb3YeTCA NPU CTPOUTENLCTBE XUNbA. B pesynsrate

A Puc. 4. Crapblit aepeBaHHbI nanucag anoxu g0 (ropoa Muku, XIX
Bek) / Old wooden palisade of the Edo era (city of Miki — XIX century)

< Puc. 5. Mpumep TPagnLMOHHOTO ANOHCKOTO Nannucaaa, WMpoKo pac-
npoctpaHeHHoro B finoHuun / Example of a traditional Japanese palisade
which is very common in Japan



this new element appears in the archipelago. The out-
come is the apparition of a new construction mode, the
“skya-kanchikku” (lit.: skya architecture), with refined
lines and a rustic style where divers materials and
essences are used (bamboo, cedar bark, liana, etc.). Keen
interest of the Japanese high society for this new simple
and rustic architecture is explained as a response to the
decorative surcharge of the samurai and ruling class
dwellings which was the fashion at that era.

The Edo era (1615-1867) saw the Japanese borders
closed for two centuries, when Japan was no more influ-
enced by architecture from the exterior. The manner of
building of the country evolved to very elaborate forms,
in agreement with a humid climate and an unpredictable
tectonic. For instance constructions such as tea-houses,
sophisticated temples, etc. This “skya-kenchikku”, or
“skya-zukuri” (lit.: skya-way-of-doing or skya -style)
extends to all the classes of the Japanese population.

A Puc. 7. «<MoH» (BopoTa). 3T1 nanucapsl NpeacTaBasior coboit npe-
BOCXOZAHYIO MIOTHUYbIO PABOTY C YTOHUYEHHBIMU TUHUAMU, KOTOPbIE KaK
6yATO pacTBOPAIOTCA B Cafy, PacnonioXeHHOM Ha 3afHem nnae / “Mon”
(lit.: gate). These palisades present generally magnificent carpentry
works with refined lines that seem to dissolve into the garden situated
behind

< Cxema 3. [letanb noAnopku,

KOTOpas Ha3blBaeTCA «XWKad-
\ Gacupav. Moanopka, BbiTecaHHas
B (hopme LWecTUrpaHHUKa, NpuBA-
3aHa K MaBHbIM BEPTUKANbHbIM
CTO/KaM Npu NOMOLLW 3aMbICN0-
BaTOrO ANOHCKOTO Y3712 nog,
Ha3BaHMEM «HYKU» 1 3aKpenneHa
NPOYHbIMU iePEBAHHBIMU KOMbIL-
kamu / Detail of the brace, called
“hikae-bashira”. The brace,
hewed in the shape of a hexa-
gon, is tied to the structural
posts by an ingenious Japanese
assemblage called “nuki”, and
blocked with hard wood pegs.
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The “skya-kenchikku” is the architectural style used
for the tea-house, called “chiashitsu”. A lot of different
materials (bamboo, liana, cedar, cedar bark, chestnut
wood) are used in various forms to create the most sim-
ple and rustic places possible, which the destitution is in
harmony with the sumptuous gardens surrounding the
“chiashitsu”. Around these buildings are erected pal-
isades that define and demarcate this world of calm and
serenity. In these enclosures, the same elements as
inside the tea-house are implemented.

a) “Chiashitsu no he” (tea-house palisade)

Here is an example of a “he” (lit.: palisade) for a “chi-
ashitsu” situated in the city of Ishinomaki, prefecture of
Miyagi, built for a doctor, Mori Sensen. The exterior side
is composed of two parts (scheme 4): the lower part is
cladded with wooden cedar planks on quarter with joint-
covers; and the high part is coated with earth. The inte-
rior face is cladded with cedar bark maintained with
chestnut wood half hexagons, nailed with traditional

CNOXWUACA BOCXUTUTENbHbIA CTUAb, NPUMEPLI KOTOPOro
MOXHO yBUJETb Ha puc. 1-5.

TpaAnUMOHHbIE Nanucafbl NOKPbLIBAIOTCA Pa3NYHbIM
maTepuanom: MeAHOMN U KepamnyecKon Yyepenuuen, MHO-
rocNI0HON KOpOW Kunapuca u gepeBom. 3aech npusepe-
Hbl ABA NpMMepa KPOBEbHbIX INE€MEeHTOB 1A nanucaga:
AepeBsHHbIE JOCKM, YIOXKEHHbIE MO TUMY «AMaTO-6apu»
(nokpbiTue B hopme ropbl «amMa», cxema 1) u no tuny
«Me-uTa-6apu» (MOKpPbLITUE C UCMONb30BAHUEM HAKNAAKM
Ha CTbIK «Me-UTay, cxema 2).

«Ckna-KeHunkxy»

XVI Bek (3noxa Momosma, 1568-1614) cTan cBupetenem
pa3BuTMA YalHOMW KynbTypbl B AnoHun. CTpaHa ucnbiTbiBa-
na noTpeGHOCTb B HEO0GX0AMMOII AN YaUHON LLepeMoHUK
YTBapW, a TaKKe B apXUTEKTYpe, rApMOHUYHO COYETalo-
leiics c mpesamu, Kotopble NpuHec ¢ co60i 3TOT HOBBI
3NEMEHT KyNbTypbl. B pe3ynsTate nossaseTcs HOBbIA CMo-
c0o6 CTPOMTENBLCTBA — CKUA-KEHUYUKKY» (KCKUA» — apXu-
TEKTYpa) C YTOHYEHHBIMU TUHUAMU U NPUMEHEHUEM
pycTukanbHoro ctuns. Mpu 3TOM UCNOb30BANUCL PA3HO-
o6pa3Hble maTepuansl: 6amOyk, Kopa Kefpa, nuaHa u T. f.

Cxema 1: «fimato-6apu» /
Schema 1: “Yamato-bari”

Cxema 2: «Me-uta-6apu» /
Schema 2: “Me-ita-bari”

A (xema 4. BepTukanbHblit
1 nonepeyHblit paspes
nanucapa / Elevation and
cross-cut of the palisade

v Puc. 6. Nanucag u3 gpe-
BECMHBbI KalTaHa W Keapa,
OKpyxatowwunii som Mopu
CeHceii. Bug c ynuupl,

r. NwuHomakm / Chestnut
wood and cedar palisade
surrounding the house of
Mori-Sensen. View from the
street — Ishinomaki
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v Puc. 8. Yron nanucapaa.
W3 npeBecuHbl KawTaHa
cAenaHbl NoANoOpKM nanuca-
A3, a TakKe HeKoTopble
4acTu BepTUKANbHOM
06WmBKM. Bce KOHCTPYK-
TUBHbIE 3/IEMEHTbI BbINO-
HeHbl U3 ANOHCKOrO Keapa /
Angle of the palisade.
Chestnut wood used for the
braces that support the
palisades, as in some parts
for the vertical cladding.
All the structural parts are
made with Japanese cedar

v Puc. 9. Bug co ctopoHsl
capa / View from the gar-
den

black smith's hand-made nails. The roofing is composed
of clay and copper tiles.

b) “Kuri-lokkake no he” ( hexagonal chestnut wooden
palisade)

This is a second type of palisade we can see around
skya-kenchikku buildings: composed of chestnut wood
long hexagonal posts hewed with an adze and assembled
together very tight to one another in a cedar structure,
the “kuri no lokkake no he” presents a very interesting
and rough face.

c) “Yaki ita no he” (palisade with burned board
cladding)

A third example of a “skya-kenchikku” palisade: the
“yaki ita no he”. This palisade was erected around a pri-
vate parking, which explains the fact that the burned
boards were set on the inside face.

In this case, the whole fence is built with one
essence, Japanese cedar. On the structure are nailed
cedar boards that are tangentially sawn and were previ-

ously burnt on the surface, then brushed. Photographs
13 and 14 present the palisade's construction system
that is applied to each of the modules.

d) “Take no he” (bamboo palisade):

An example of a traditional “skya” palisade in Nara,
composed entirely of bamboo: unrolled and dried, the
bamboo is then nailed on a cedar structure (seen by the
posts extending from the top of the palisade). The roof-
ing is composed of clay half circular tiles.

These palisades enclose magnificent gardens, very
precise in the conception and in the realisation. From
the gate (the “mon”) begins a winding beaten path that
leads to the tea house, a path which meanders only to
certain elements of the garden, on the contrary to the
vast spaces created in European gardens.

III. “Gaki” (low fences)

Often the paths in the gardens are lined with a low fence
or barriers, called “gaki”. Generally made of bamboo and
liana or natural ropes, integrating themselves in the

Y¥uBOIt MHTEpEC ANOHCKOTO BbICWEro 06WECTBa K 3TOMY
HOBOMY NPOCTOMY CTUJIO B apXUTEKTYpe Obli OTBETOM Ha
MOJHYIO B TO BPEMSA [J€KOPATUBHOCTb, KOTOPOIi ObiNK
nepeHackllLeHbl AOMa CaMypaeB W NpaBsaLLero Kiacca.

B anoxy 3p0 (1615-1867), koraa rpaHuubl inoHuu
OblNM 3aKPbIThI HA LieNbiX ABa BEKa, CTpaHa Gonee He noj-
BEprasach BAMAHUIO YyXKe3eMHON apxuTekTypbl. Mpu
CTPOMTENbLCTBE OPUEHTUPOBANMUCH HA CO3LAHME U3bICKAH-
HbIX OpPM, TWATENbHO NPOJYMAHHbBIX C YYETOM BAAXHOMO
KNnMMaTa U HempefCcKa3yeMon TEKTOHUYECKON aKTUBHOCTHU.
MpuMepoM MOTYT CNYIKUTb TaKUE COOPYKEHUA, KaK Yaii-
Hble [10Ma, 3aMbiC/I0BaTble Xpambl 1 T. . Mogo6Hoe cTpou-
TENbCTBO KCKUA-KEHYUKKY» MW «CKUA-3YKYPU» (KCKUA»
— MaHepa, CTuAb) GbII0 PacnpoCTPAHEHO CPEAN BCEX
CNoeB HaceneHus AnoHuu.

«CKUA-KEHUMKKY» — apXUTEKTYPHbI CTUNb, UCMONb3Yye-
MblA 18 CO3AaHUA YalHbIX JOMOB «4MACUTCY».
MHOXeCcTBO pa3nnyHbix MaTepuanos (6ambyk, nuaHa,
KeAp, Kopa Keapa, peBecuHa KawTaHa) NPUMEHAIOTCA B
CTPOUTENbCTBE CaMbIX MPOCTHIX U PYCTUYHbIX YaNHbIX
LOMOB, CKPOMHOCTb KOTOPbIX FAPMOHUYHO COYeTaeTcs C
OKPYXKaloWmnMKN X POCKOWHBLIMK cagamu. Bokpyr fomos
BO3BOJATCSA NaNMCaAbl, KOTOPble 04EPUMBAIOT IPaHMLLbI
3TOro MUpa CNOKOMCTBUA U Ge3maTexHocTu. [lns cTpou-
TeNbCTBA NANMCALOB UCMONb3YIOTCA TE XKe INEMEHTbI, YTO
W 0N UHTEepPbepa YalHblX LOMOB.

«Yumacutcy Ho x3» (manucap yaitHoro goma) — nep-
BbI TMN Nanucapa. Mpumep nanucapa «x3a» YaHoro goma
«4MacuTcy», NOCTpoeHHOro Ans goktopa Mopu CeHceit B
ropoge NwuHomakm (npecdektypa Musru), npeacrasneH
Ha puc. 6. BHEWHAA CTOPOHA COCTONT U3 [iBYX YacTen
(cxema 4): HUXHAA YacTb 06WMUTA [OCKAMU U3 PEBECUHBI
Kefpa, COEAMHEHHbIMU B YETBEPTb C HAKNAJAKOM Ha CThIK;
BEPXHAA YaCTb NOKPbITA 3eMeil. BHYTPEHHAA CTOPOHa
NOKpbITa KOPOii KeApa, KOTOPYI NOAAEPKMUBAIOT NonyLe-
CTUrPAHHWUKM U3 ApEeBECUHbI KaluTaHa, NpUOUTLIe TBO3AA-
MU TPAANULMOHHON Py4YHOil KOBKU. KpOBENbHbI 3neMeHT
COCTOMUT U3 KEPAMUYECKON U MeHOI YepenuLibl.



Mocrt Bo3ne ropsl Xarypo / Bridge near the Haguro mountain




3a6opel / fences

landscape, they delimit very clearly the garden from the
path. They guide the footsteps of the visitor all the way
to the sanctuary or the tea-houses nestled in the tangle
of trees and bushes.

The “gaki” are made with the same materials as the
garden (bamboo, rope, liana, branches, etc.), with perish-
able materials, which helps them to dissolve in the envi-
ronment and helps to gently separate the different
spaces. Built according to the heights of the surround-
ing plants - “transparent” — these fences do not restrict
the field of vision, but on the contrary give it more
depth.

They permit the transition between the built and the
natural: by their gentle forms and regular geometrical
patterns, these fences provide the link between the
house and the garden and enhance the round forms of
the garden.

i
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This “gaki” is composed of bamboo stakes sunk into
the ground at regular intervals holding two long hori-
zontal bamboo branches on which are attached with
liana the crossbars.

IV. “Tama-gaki”: (palisades and fences in the religious
compounds)

The “gaki” are very present in the gardens of the
Buddhist and Shintoist compounds. Generally, the close
surroundings of the sacred places that hold the altar are
enclosed with specific palisades called “tama-gaki”:
these delimit the saint of saints, to which most of the
time is only accessible to the clergymen. These palisades
can be either slatted or opaque.

V. The “Koran”
Traditionally another type of barrier used in religious
architecture. The Buddhist and Shintoist temples present

«Kypu-noKKak3 HO X3» (WeCTUTpaHHbIA Nanucag u3
APEBECUHbI KalTaHa) — BTOPOi TN Nanucaga, KoTopblil
MOYHO YBUAETb BOKPYT JOMOB B CTU/IE «CKUA-KEHUYNKKY».
OH cocTouT U3 OJIVUHHBIX WEeCTUTPaHHbIX 3aNONHAWKX
3/1EMEHTOB M3 APEBECUHbI KalTaHa, 06paboTaHHbIX Tec-
JIOM W MAOTHBIM PAAOM MPUKPEMIEHHbBIX K KOHCTPYKLUUM U3
keapa. lpuBneKaer BHUMaHUE HEPOBHAsA NOBEPXHOCTb
nanucaga.

«flkn uta Ho x3» (nanucap c o6wWuBKoii U3 060-
XKEHHOW JOCKM) — TPeTUil Npumep nanucaga B cTune
«CKMA-KEHYMKKy». Tanucap «aKku uta Ho X3» BO3BOAUICA
BOKPYT YaCTHbIX NapKOB, YTO 0OBACHAET pasmeleHne
060X KEHHOM JOCKM Ha ero BHYTPEHHE CTOpPOHe.

B naHHOM cny4ae BCe orpaxpgeHue noCTpoeHo u3
0fHOT0 MaTepuana — anoHckoro keapa. K koHcTpykuuu
NpUOMUTHI KePOBbIE AOCKM, PACNUEHHbIE TAHFEHLMANbHO,
npeaBapuTenbHO 060XKEHHbIE, @ 3aTEM OpalWNpPOBaHHbIE.
Ha puc. 13-15 npepcraBneHa KOHCTPYKTUBHasA cucTema
nanucaga, npumeHaemas K KaXXaoMmy MOAynto.

«Tak3 Ho x3» (6amGykoBbIii nanucag) (puc. 16). B
KayecTBe npumepa — nanucap B Hapa, BbINONIHEHHBIN B
TPAAWULMOHHOM CTUNIE KCKMA» C UCMONb30BAHUEM eiUH-
CTBEHHOro matepuana — 6ambyka. [peaBapuTensHo pac-
WenneHHblil 1 BbiCylWeHHbIH 6ambyk npubuBaertca K Kep-
poBoMy Kapkacy (HaBepxy nanucaga octatTcs BULHbI
cToiikn). KpoBenbHbI 31eMeHT cienaH U3 KepaMmyecKoil
NoNyKpYrnoi yepenuubl.

TakuMu nanucagamm oKpyXxeHbl BOCXUTUTENbHbIE Cafbl,
MMelolMe 0YeHb TOYHYIO KOHLENLMIO U ee BONJoLWeHue.
0T BOpOT MAeT N3BUNMCTaA AOPOXKKA, KOTOPasA NPUBOANT
K yaiiHomy gomy. Ee n3rubsl npubnuxaiotcs nuib K
HEKOTOPbIM 37IeMeHTaM CaAa, B NPOTUBOMONOXHOCTb
eBpOneick1M cafam ¢ UX 06WMPHBIMU NPOCTPAHCTBAMM.

«lakn» (Hu3Kue 3a6opbl)

YacTo BAOb CAf0BbIX LOPOXKEK BO3BOAATCSA HU3KUE
OrpasKAeHMsl, KOTOpPbIe Ha3biBAlOTCA «raku». 06GbIYHO cae-
NaHHble U3 6amMOyKa U CKpenieHHble NaHO UK Bepes-
KaMu U3 NPUPOAHOTO MaTepuana, 3TM orpaxaeHus



an access balcony all around the building, with a
balustrade called “koran”, an architectural particularity
imported from Korea in the middle of the VIIth century.

The style of the “koran” was then little by little used
for the erection of palisades in religious compounds, or
for balustrades on wooden bridges.

IV. The use of stone in Japanese fences and palisades
As seen in the previous photographs, some of these
fences and palisades are erected on substantial stone
foundations, the wood is therefore no longer in contact
with the earth so roots a lot slower.

Sometimes, stone can be used as the principal materi-
al for the fence, or as parts of it: these two cases are still
very rare.

In conclusion, we can see that wood is used at all the
levels of building in Japan. It is an essential material
and component of Japanese architecture in a country
with immense forest resources. All through Japanese

A Puc. 13. MoaBuxHan yacte nanucapa (Bug cnepean). Mokpbitue
COCTOMUT U3 060MIKEHHBIX U BPALIMPOBAHHBIX KEAPOBbIX OCOK /

Mobile part of the palisade (front view): the facing is composed of the
burnt ant brushed cedar boards

A Puc. 14. NMopsuxHas YacTb nanucapa (Bua caapn). KoHctpykums
nanucapa CocTouT U3 ABYX CTOEK, NOAAEPKNBAIOLUX FOPU3OHTANbHBIE
anemMeHTbl (KHYKM»), K KOTOpbIM NPUGUTLI AOCKHU. BCA KOHCTPYKLMUs NOA-
AEepXKUBAETCA ABYMA NOAMNOPKAMMU «XUKad-Gacupa» /

Mobile part of the palisade (back view): the structure of the palisade is
composed of two posts supporting horizontal elements (“nuki”) on
which the boards are nailed. The whole structure is braced with two
“hikae-bashira” (brace posts)

> Puc. 15. MoABUKHbIE YACTH, YCTAHOBEHHbIE B MABHOM nanucage /
The mobile parts are in place, set in the main palisade

< Puc. 10. 06wuit BUA «KYpU-NOKKAK3 HO X3» B CTaAUM CTPOUTENbCTBA
/ Ensemble view of the “kuri-lokkake no he” being built

< Puc. 11. fletanb nanucaga / Detail of the palissade

< Puc. 12. 0O6paTtHas cTopoHa nanucaja BbINOHEHa B TOM Xe MaHepe,
4TO W MpefblayLWMiA nanucag (Kopa Kefpa ¢ NofnopKaMu U3 ApeBecuHbl
KawTaHa) /

The reverse side of the palisade is done in the same manner as the pali-
sade seen before (cedar bark maintained with chestnut wood)

> Puc. 16: «Taka Ho x3» / “Take no he”

history, only very few buildings were built in stone. Such
as for the smallest constructions, such as tea-houses, or
for the most important ones, such as the Daibutsu-den
of Tdpdai-Ji, the largest wooden building in the world,
wood was chosen precisely for its solidity, but also for its
beauty and fineness.

The choice of this material has doubtlessly been cho-
sen because of the frequency of the seismic activity in
the archipelago, situated on the pacific ring of fire,
added to the fact that Japanese stone is improper for
constructions, because it is either too hard or too fri-
able. Stone is primarily used only for the foundations,
and some rare times for palisades and fences.

We can also remark on the ingenious ways of building
by the Japanese carpenters, their sense of aesthetic and
sophistication. They can create from an ordinary ele-
ment such as a palisade or a fence something completely
unique that will naturally integrate the surroundings
with harmony and smoothness.

3a6opel / fences
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A Puc. 17. Bopota caga u3 ciMBOBOro Aepesa «6aikuH MoH» B cTUne «ckusy» (ropod Canpait, npecdektypa
Musirn). C 06enx CTOPOH BOPOT Mbl BUAUM HAYano HU3KOTO Orpax/aeHus, COCTOALLEro U3 TOHKUX cTebreit
6amMOyKa, NPUBA3AHHBIX K PUreNAM KBafPaTHOrO CeYeHWs Npu NOMOLM BEPEBKU U3 MPUPOJHOTO MaTepua-
na / The “baikin mon” (gate of the plum tree) of a “skya” garden (city of Sendan, Miyagi prefecture).
On each side of the “mon” we see the beginning of a low fence, composed of thin branches of bamboo
on which are tied square brackets with natural rope

v Puc. 19. bambykoBbiit
3a60p y NOAHOXMs BOPOT
KapamoH (HauuoHanbHoe
AocTosHue, r. Haraxama,
1603 rog). 3a6op cocTout
13 CBA3AHHBIX APYr C APY-
rom cTebneit 6ambyka /
Bamboo fence at the foot
of the Karamon (national
treasure — Nagahama city -
1603). The fence is compo-
sed of a tied together bam-
boo structure

COCTABAAIOT C NaHAWADTOM €ANHOE LEeNoe U NPOBOAAT
YeTKylo rpaHuLly Mexay cafoMm 1 JOopoxKoii. Bcio popory
OHU BEAYT NOCETUTENEN N0 HaNpaBAeHMIO K Xpamy Uiu
YaliHOMY [OMY, YKPbITOMY B 3apOCNAX AepeBbEB UK
KYCTapHWKOB.

«laKku» cpenaHbl U3 TOTO e MaTepuana, Y4to u caj
(6amOyK, BEpeBKa, IMaHa, BETKU U T. A.). ITW eCTeCTBEH-
Hble MaTepuanbl NO3BONAIOT OFPaXAEHMIO PacTBOPATLHCA B
OKpY)XalLeM NpoCTPAaHCTBE U NPU 3TOM HEHABA34YMBO
pasfenatb pasnuyHblie yyactku. Cornacysacb ¢ BbICOTOM
OKPY)KAIOWMNX pacTeHUi, OrpaXkaeHus HUCKONbKO He
CYXaloT none 3peHus, a, HaNpoTUB, €ro PaclnpsaioT.

OHuW 06pasytoT nepexos oT NOCTPOEHHOTO pyKamu
yenoseka K npupogHomy. bnaropapa ceonm markum dop-
MaM W NpaBUNbHOMY reOMeTPUYECKOMY PUCYHKY 3TH
orpaxpaeHus obpasyioT cBA3b MeXAy AOMOM U CafioM W
NOAYepKUBAIOT OKpYrble GOpPMbI NOCNefHero.
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A Puc. 18. Mpumep HU3KOro 3a60pa, OrpaHNYMBAIOLLETD LOPOXKKY K
xpamy (npecdektypa fimarata). ITa KOHCTPYKLMA cAenaHa u3 6ambyko-
BbIX CTOEK, BKOMAHHbIX B 3€MJTI0 HA PaBHbIX MHTEPBaNax v Aepalinx
ABa [INHHbIX TOPU3OHTANBHO PACMONOXKEHHbIX 6aMOYKOBbIX CTe6NA,
npuKpeneHHbIx npu nomMowu nuarsl / Example of a low fence delimit-
ing the access path to a temple (Yamagata prefecture).

This “gaki” is composed of bamboo stakes sunk into the ground at reg-
ular intervals holding two long horizontal bamboo branches on which
are attached with liana the crossbars

«Tama-raku» (nanucapbl u 3a6opbl, OKpyKalowWMue Teppu-
TOpUU XpamoB)

«laKn» 4acTo NpUCYTCTBYIOT B Cafiax OYAAMCTCKUX U CUH-
TOUCTCKMX XpamoB. O6bIYHO 3aKpbITAs TEPPUTOPUS BOKPYT
CBALWEHHbIX MECT, rAe HAXOAUTCA anTapb, OTOPOXKEHA 0CO-
6bIM TUMOM MannCcajoB, KOTOPbI Ha3biBAeTCS «Tama-
rakuy». Takum 06pa3oMm oropaxuBaeTcs CBATAA CBATHIX,
LOCTYN K KOTOPOI 60AblUyi0 YaCTb BPEMEHU UMEIOT TONb-
KO LyXOBHble N1La. ITU Nannucagbl MOryT UMeTb NPOCBETHI
UMW BbITb FIYXUMU.

v Puc. 21. 3a6opbl B TpaAnULMOHHOM ANOHCKOM cady (npecdekTypa
Hapa) / Fences in a traditional Japanese garden (Nara prefecture)
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A (Cxema 5. ®poHTanbHasA MPOeKLMA M MONepeyHblit pa3pes nanncaja «Tama-rakuy», okpyxaioLyero
TeppuUTOpHIo ByaANCTCKOro Xpama (cpeaHeBeKoBbIi CTUMb, npedekTypa Huurara, ropog Barapu).
3a60op NoAHOCTbIO NOCTPOEH U3 «xMGbl» (BUA KMnapuca, pactylero B AnoHun). HuxHss yactb obwuta
BEPTUKANbHBIMU XeN06YaTbiMU JOCKAMU, @ BEPXHAN YaCTb MOKPLITA WECTUrPAHHBIMU NAHKaMu. B
KayecTBe KpOBe/NbHOTO MaTepuana UCmosb3oBaHa NoJyKpymas kepamuyeckas yepenuua / Front view
and cross-cut of a “tama-gaki” surrounding a Buddhist compound in the middle age style (Niigata
prefecture — Watari city). The fence is entirely built in “hiba” (a type of cypress wood growing in
Japan). The lower part is cladded with groved vertical boards, the upper part is slatted with hexago-
nal cross-bars. The roofing is composed of clay semi circular tiles

£ Puc. 20. 3a6op ¢ reoMeTpUYECKIM PUCYHKOM B Cafy, OKpYXKatoLem
xpam [13eHKO-A31 (HaLnoHanbHoe [OCTOsHUE, I. HaraHo, 1707 rog).
Hecyuwas KOHCTpyKLusA caenaHa U3 kpyroro 6ambyka. Peitku, 06pasyio-
lMe PUCYHOK, Takxe U3 6aMOyKa, HO paclyenneHHoro Ha HeGonblune
AOLLEYKM 1 CBA3AHHOTO NMPY MOMOLLM aHb! /

Fence with a geometric pattern in the gardens around the temple of
Zenkd-Ji (national treasure - city of Nagano — 1707). The main struc-
ture is made of round bamboo. The crossbars forming the pattern are
also in bamboo, but split in small boards and attached with liana

> Puc. 22. Manucap «tama-rakn» CMHTOMCTCKOro xpama Hamypa-
[3uHp3a (HaunmoHanbHoe BocTosHue, . Pyito, 1308 rog). B faHHoM cny-
Yae BX0j, Ha TeppUTOPHIO, 0603HaYEHHYIO 3300POM, LOCTYNEH TONBKO
AyxoBHbIM nnuam / “Tama-gaki” of the Shintoist temple of Namura-
Jinja (national treasure - city of Ryué — 1308). In this present case,
only the clergymen can enter the area marked by the fence

v Puc. 23. To xe camoe coopyxeHue. Bup «tama-raku», nogaepxusae-
Moro noanopkamu usHytpu / Same place. View of the “tama-gaki” from
the inside bolstered by the posts

< Cxema 6. MonepeyHslit
paspes TpapuLUMoHHOTO
3abopa, okpyxKalolero Tep-
puTopuio GysAMUCTCKOrO
xpama (cpeaHeBeKoBbIi
cTunb, npedektypa
fimarara, ropop, TeHf0).
«Xnkas-6acupa» — 310 fua-
roHanbHas MofnopKa, KoTo-
pas AepXKuT 6ONbLION Kpbl-
Tl NANAUCaA «Tama-rakux».
Manucag o6wuT BepTUKanb-
HbIMW LOCKaMK, @ Ans
KpbILUK MCNOJIb30BaHA MeA-
Has yepenuua / Cross-cut
of a traditional fence sur-
rounding a Buddhist com-
pound in the middle age
style (Yamagata prefecture
- Tend6 city). The “hikae-
bashira” is a diagonal
brace holding a large
roofed “tama-gaki”. The
fence is cladded with verti-
cal boards, and covered
with cooper tiles

£ Puc. 24. «Kaky-rown
Tama-raku» CUHTOUCTCKOTO
xpama Kacyra-[l3unp3s
(HauMoHanbHOe AOCTOSHMUE, T.
Hapa, 1308 rop). 3abop
MHTEpeCeH TeM, 4TO KaXAblil
MOAYNIb COCTOUT U3 TOHKOIA
peLeTyaTon KOHCTPYKLUK,
BbIKPALWEHHOW B 3eNeHbli
LiBET U 3aKNI0YEHHOI BHYTPU
KpacHoit pamel / “Kaku-goshi
tama-gaki” of the Shintoist
temple of Kasuga-Jinja
(national traesure - city of
Nara - 1308).

This fence is interesting
because it is unusual in that
each module is composed of
a thin latticed structure
painted in green in a red
frame

¢ Puc. 25. NMpumep «kaky-
Tama-raku» — 3a6opa, oKpy-
XKaloWero CUHTOUCTCKNIA
xpam Ocakn XaunmaH
[l3uHa3s (HauMoHanbHoe
nocrosiHue, r. CaHpai, 1607
rop). 3a6op, NOAHOCTbIO
BbIMNONHEHHBI U3 APEBECHHbI
Aepesa «xuba», npeAcTas-
NAeT cO60W KapKacHyo KOH-
CTPYKLMIO, KOTOpas B CBOK
o4yepefib BKNIOYAET fepeBsH-
Hblil KapKac ¢ nonepeyHbIMn
nnaHkamu / Example of a
“kaku-tama-gaki”: surro-
unding fence of the
Shintoist temple of Osaki
Hachiman Jinja (national
treasure - city of Sendai -
1607). The fence, entirely
made out of “hiba” wood, is
a structure composed of
posts and beams, which in
turn enclose wooden frames
with crossbars
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> Puc. 26. CuHTOMCTCKNI
Xpam Komnnekca Xuécu-
Taiics (HauMoHanbHoe
focTosHue, cepeanHa XVI
BeKa, . Ouy). «KopaH»
NOKPBIT KPAaCHbIM 1AKOM U
VKpallleH 30J10TbIMU 3ne-
meHTamu / A Shintoist tem-
ple of the compound of
Hiyoshi Taisha (national
treasure — mid XVIth centu-
ry — city of Otsu). The
“koran”, lacquered in red, is
enhanced with golden parts

> Cxema 7. «KopaH» Gya-
AMCTCKOrO Xpama pernoHa
fimarara / “Koran” of a
Buddhist temple of the
region of Yamagata

v Puc. 27. MNpumep kamen-
HOIt «xMKa3-bacupax B CUH-
ToUCTCKOM Komnnekce Tocé-
Iy (cepeaunHa XVII Beka) /
Example of stone “hikae-
bashira” in the Shintoist
compound of the Toshé-
GO (mid XVIIth century)

v Puc. 28. HekoTopble
orpaxaeHus u 3a6opsi
MO BbITb NOAHOCTbIO U3
KaMHs, Hanpumep 3TOT «UCH
HO TaMa-raku», BO3BEeAEH-
Hbl1 BOKPYT WEeCTUYroNbHON
naropbl xpama JHpsky-f3u
(HauvoHanbHOe AOCTOsAHME,
XIV Bek) / Some barriers
and fences can be erected
entirely in stone, such as
this “ishi no tama-gaki”
around the hexagonal pago-
da of Anraku-Ji (national
treasure — XIVth century)

«Kopan»

«KopaH» — fpyroit TpafuLMOHHBIA TUN OrpaXaeHunsa, npu-
MeHAEeMblil B XpaMOBOW apxuTeKType. BygancTckue u cuH-
TOMCTCKME XpaMbl BOKPYT BCErO 3[jaHUA UMEIT CMOTPO-
BYIO MoOWagKy — 6ankoH ¢ 6antocTpagoil, KoTopas Hasbl-
BAeTCA «KOPaH». ITa apxXUTEKTypHasA 0Co06eHHOCTb Gbina
npuseseHa u3 Kopeu B cepeanHe VII Beka.

CTunb «KOpaH» NOCTENEHHO CTan UCMOb30BaATbCA NPH
BO3BeJleHWUM NannucajoB BOKPYr XpaMoBbIX TEPpPUTOPHUIA, @
TaKxe AJA CTPOUTENbCTBA BANOCTPaj Ha fAepeBAHHbIX
MOCTax.

WUcnonb3oBaHMe KaMHA NPU CTPOMTENIbCTBE AMOHCKUX
3a60poB U Nnanucapos
HekoTopble 13 3a60poB ¥ NanncafoB BO3BOAMIUCH Ha
MPOYHbIX KAMEHHbIX OCHOBAHUAX, U EPEBO YXKe He KOH-
TakTUpoBano c 3emneit. Horaa kameHb ucnonb3opancs
KaK rnaBHblit maTepuan ans 3abopa, a MHoraa ois CTpou-
TeNbCTBA €10 OTAENbHbIX YacTell; U T, U Apyroe No-npex-
HeMy peflKO BCTpeYaeTcs.

[lepeBo ncnonb3yetcs Ha BCEX YPOBHAX CTPOUTENLCTBA
B AnoHMKM. ITO OCHOBHOI MaTepuan 1 BaXHas CoCTaBNAto-

Llasn apxXUTEKTYpbl CTpaHbl, 0bnajatoLiein 6oraTbiMu NECHbI-
MW pecypcaMmu. 3a BClo ucToputo ANOHUM U3 KamHs Gbino
NOCTPOEHO KpalHe Mano 3aaHui. MNpu cTpouTenscTee
HebOoNbWNX COOPYKEHWIA, TaKUX KaK YalHble LOMA, UK
BaX(HeiWunx 30aHNI, KaK, Hanpumep, camoe 6onblIoe
AepeBsHHOE 3aHue B Mupe — [lailbyLyaeH XpaMoBOro
komnnekca Topanf3u, B ,epeBe B NepByio OYepesb LeHu-
JINCb NPOYHOCTb, KPacoTa W U3ALWeECTBO.

HecomHeHHO, Ha BbI6OP B MoAb3y 3TOr0 MaTepuana
NOBAWANA MOBbIWEHHAA CENCMUYECKAA aKTUBHOCTb Ha
0CTPOBAX, PacnofoXeHHbIX B TUXOOKEaHCKOM OFHEHHOM
KONbLie, @ TaKkKe TO, YTO ANOHCKUA KaMeHb HEMPUTOAEeH
ANA CTPOUTENbCTBA, MOCKObKY OH MO0 CULWKOM TBEPA,
nM60 canwkom nomok. KameHb rnaBHbIM 06pa3oM Ucnonb-
30Bancs ana GyHAAMEHTOB, @ B PefKUX Cyyaax — ans
CTpOMUTENbCTBA NAaANCAA0B W 3a60pOB.

MALA Ha UCKYCHble paboTbl AMOHCKWUX NNOTHUKOB,
Henb3a He OTMEeTUTb UX yTOHHEHHbIVI 3CTETUYECKUIA BKYC.
N3 npocTtoro nanucapa unu 3abopa OHW MOTyT CO3AaTh
HeyTo abCoIOTHO YHIUKANbHOE, NAABHO U FAPMOHUYHO
nepexoasliee B OKpyxaloliee NpoCTPaHCTBO.




