A Oymukuxuko Maku / Fumihiko Maki

OCHOBHOW 4epTON NPeKapuaToB CYUTAETCA HEYCTOWYMBOE, IMILIEHHOE FAPAHTUI 3aBTPALLHEro AHA
nonoxexue. 04HaKo TPEBOXKHOE OLLYLLEHUE HEYCTONYMBOCTM U HEHAZA@KHOCTH CYLLeCTBOBAHMA MO~
eT 6bITb 06YCNOBNEHO He TONIbKO COLMaNbHbIMU NPUYMHAMU. INOHCKMIA apxunenar no NpMpoAHbIM
YCNOBUAM — 0HO U3 Hanbosiee onacHbIX MeCT Ha niaHeTe. CTpaHa, rae NPUPOAHbIE CUAbI B N11060i
MOMEHT MOTYT HANOMHMUTb, HACKONBKO Mbl, NI0AU, 3aBMCUMBI OT MX MOTY4MX Kanpusos. B 3Tux ycno-
BuAX chopMUpOBaNach YHUKaNbHasA KynbTypa pernoHa-npexkapuara. QuepepHoin hparMeHT KHUMM
npodeccopa leoprusa CTaHuwweBa NpeACTaBAAET CO60M MHTEPBbIO C OAHMM U3 OCHOBaTEei ANOHCKO-
ro meta6onusma — Pymuxuko Maku. Mactep pasmbilasieT 0 NOCAEBOGHHOM NOKONEHUM ANOHLEB, O
KYNbTYPHbIX NOTPACEHUAX WECTUAECATLIX FOA0B, 0 CNeLndUYecKoM A3bIKe apXUTEKTYPbl, HA KOTOPOM
oHa pasrosapusaer c llpupopoin.

KnioueBble cnoBa: apxuTeKTypa; ANOHCKUIM MeTabonusm; feopru Cranuwes; Pymuxuko Maku. /

The main feature of precariats is their unstable status that gives no guarantees of a secure future.
However, the uneasy feeling of instability and insecurity of life can be caused not only by social
reasons. The Japanese archipelago is a place where natural disasters occur most frequently in

the world. It is a country where natural forces at any moment can remind how we the people are
dependent on their mighty caprices. In such conditions, the precariat region’s unique culture has
developed. The next fragment of the book by Georgi Stanishev presents an interview with one of the
founders of Japanese Metabolism, Fumihiko Maki. The master reflects about the post-war Japanese
generation, the cultural disturbances of the 1960s and the specific language used by architecture
to speak with Nature.
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«lMnasatowmnin» mogepHusm / “Floating” Modernism

Vi3meHeHUs 8 KyJIbMYPHOM U COYUANLHOM KAuMame
8 XX-XXI sexe Haknaobiganu pasnuyHsie udeonoauyeckue
U KOHYenmyasnbHble apmuKyaayuu Ha apxumeKmypHyo npo-
geccuro. Apxumexkmypa MOOEPHU3MA CMPYKMYPHO MPAHC-
opmupyemcs u3 Habopa KOHUeNMyaabHbIX UHUL 8 06Ujee
MblLWAGHUE, B KOSIRKUUIO BAUSMENbHbIX UHOUBUAYATLHO-
cmeli, BOKpY2 KOmMOPbIX 2pynnupyomcs codyscmsyioujue
apxumexkmypHsle anosozemsl. N0eos02us KoANeKMUBHO20
conepexusaHus BpemMeHuU U e2o 20pU30HMOB 3aMeHAemcs
Mo3auKol opueHmayuli u BeKMopos, N0OOePKUBAIOUUX
HeKomopble MUKDOJIOKAIbHbIE UU MUKPO2A06a/bHbIE
KPamKOCpoYHbie nepcnekmussbl. Inoxa MHOXecmaa Hayuo-
HG/IbHbIX GPXUMEKMYPHbIX WKOJ CO 3HAYUME/IbHbIM YPOBHEM
JIUH2BUCMUYECKO020 Pa3H006pa3us 8 MOOePHUCMCKOU O0K-
MpuHe U3MeHUAch C mevyeHueM 8peMeHU, U meneps MHo2ue
apxumeKmopsbl pasHbix HanpasaeHull deaaom npaKmuyecxku
00HO u mo xe. B npoyecce nepexoda mexoy smumu 08yms
ucmopuyeckumu MoOeNAMU «NOCACOHUM KOJLIeKMUBHbIM
asaHzapdom cospemeHHol apxumekmypsi», no cnosam Kos-
xaca, 66110 08UXKeHUe memaboau3ma 8 AnoHuu.

B 6ecede, cocmossuwelics 8 Cogpuu 8 2012 200y, 00uH
u3 ocHosameseli memaboaucmuyeckoli gunocoguu Pymu-
XUKo Maku nodenuscs coumu udesmu o poau u BAUSHUU
mMemaboau3mMa, Ha NPoucxo0AWUe U3MeHeHUs U Ha IUYHbIe
msopyeckue Modenu, Komopsie denaom apxumexkmypy
8 3MUX HOBbIX YCNOBUSX.

Feoprum CraHuwes

W3 Toro, 4TO BbI TOBOPUTE, BO3HUKAET BreYaTieHne, YTo Bbl TeKCeT
XOTUTE 06CYANTb TpU TeMbl: hunocotus metabonnsma u ero leopru Cranuwes /
CBA3b C KOHLENUMen NNaBallLero MoAepHU3Ma; KOHLEeNnLus text
KONNEKTUBHOI )OPMbI 1 €e CBA3b C COBPEMEHHbIMU TeopH- Georgi Stanishev
fIMW 0 TOpOJie; UAEsA CMOKOMHOro NPOCTPAHCTBA U A3bIKA ap-
XUTeKTypbl. HauHeM c nepBoit Tembl. 1 He 3Hato, cnepyeT nn
paccmaTpuBaTh MeTaboNU3M Kak cneunduyeckoe ANOHCKOe
SIBJIEHWNE U MOXET 11 3TO NPOUCXOAUTb B APYroii KynbType,
rae-To ele uaun B pyroe Bpems...

XoTs 51 6bl He UCNONB30BaAN NOHATUSA KAMOHCKMUIAY
UM KBOCTOYHBINY, YTOOBI KBANUGbULLMPOBATL 3TO ABUXKEHMUE;
3TO NPOAYKT onpefeNeHHOro BpeMeHu 1 mecta — fino-
Huu 1960-x ropgos. Bropasa mupoBas BoiHa 3aKOHYMNaCh
B 1945 rofy, ¥ BCeM HaM Npuxoannock HenpocTo. K cya-
CTbl0, 0JHAKO, Mbl MOHANM, YTO OyAyllee MOXET NPUHECTU
HaM He4yTo, paHee He UCMbITaHHOE. 3TO O{HO M3 CMYTHbIX
YyBCTB, KOTOpblE BNIAAeNW HAaMK B TO BpeMSA. Y Hac Takxe
ObINM HAWW MHOTONETHUE aPXUTEKTYPHbIE TPAZULUM, U Mbl
JyManu, YTO MOXKEM CAeNaTth YTO-TO ANA nyywero 6yayuero.
Mbl Gonblue He NUTaeM UANIO3UIA HAacYeT CBET/IONO 3aBTpa,
HO UMEHHO B TO BpeMs (AeCATb UNM NATHAALATb JIeT nocne
BOIHbI) HALK ropojia, Halla OKpyXalowas cpeaa cTanu
BbIFNAAETb TAKUMU HE3aBepLUEHHbIMU, KAKUMU OCTAOTCA
u ceityac.

Hawwu ropopa Bce elye 6bI1M ONYCTOLWEHbI, HO UMEHHO
13 3TOr0 pa3pylleHus Mbl U3BNIEKANN HALWKU HALEXADI.
W 5 nopyman — a8 umeto B BULY He TONBKO Ntofieil Moero

> MeTabonuctuyeckas KoH-
cTpykuua Fonbaxku, 1967 r.
/ The Golgi Structure, 1967
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v CnpoTkomnnekc B ®ya-
*ucasa, 1984 r. / Fujisawa
Municipal Gymnasium, 1984

The changes in the cultural and social climate in the 20th-
21st centuries imposed different ideological and conceptual
articulations on the architectural profession. Modernist
architecture is structurally evolving from a set of conceptual
lines into a common thinking, a collection of influential indi-
viduals surrounded by sympathizing architectural apologists.
The ideology of collective experience of time and its horizons
is replaced by a mosaic of orientations and vectors support-
ing some microlocal or microglobal short-term prospects. The
epoch of a variety of national architectural schools with a
considerable level of linguistic diversity in the modernist doc-
trine has changed over time, and now many architects from
different schools do practically the same. In the course of
the transition between these two historical models, “the last
moment when architecture was a public rather than a private
affair”, according to Koolhaas, was Metabolism, the Japanese
architectural avant-garde movement.

In the conversation held in Sofia in 2012, one of the
founders of the Metabolism philosophy, Fumihiko Maki
shared his ideas on the role and the impact of Metabolism
on the current changes and personal creative models, which
constitute architecture in the new context.

Georgi Stanishev

From what you are saying, it seems that you want to discuss
three topics: the philosophy of Metabolism and its connec-
tion with the concept of floating modernism; the concept
of collective form and its relation to the contemporary
urban theories; and the idea of a tranquil space and the
language of architecture. Let’s start from the first topic.
I don’t know if Metabolism should be viewed as a specific
Japanese phenomenon or it may occur in another culture,
at another time or place...

Though I wouldn't use such notions as “Japanese” or
“Oriental” to characterize this movement, it is a product




of a certain time and place, which was Japan in the 1960s.
World War II finished in 1945, and it was a hard time for us
all. Fortunately, we realized that the future would bring us
something we had never experienced before. It was one of
our uneasy feelings at that time. We also had long-lived
architectural traditions, and we thought we could do some-
thing for a better future. Now we don't live in an illusion
of a brighter future any more, but at that very time (ten

or fifteen years after the war), our cities and environment
looked as unaccomplished as they remain until now.

Our cities were still deserted, but we derived our hopes
from that desertedness. So I thought that we (I mean my
generation as well as older people, like Mr Tange) can pro-
pose to our people and the whole architectural community
something valuable, brand new and genuine.

I think the emergence of Metabolism was inevitable. But
it was also a result of certain conditions at a certain time
and place, though the character of the Metabolism manifes-

MOKOJIEHMUS, HO W NOXMUAbIX NI0AEH, TaKWX, Kak MucTep TaHre,
— 4YTO Mbl MOXKEM NPEAJIOKMUTb HALINM NIOAAM U apXUTEKTYP-
HOMy COO6LLECTBY B LieJIOM YTO-TO CTOsLiEE, YTO-TO COBEp-
LIEHHO HOBOE U MOAJINHHOE.

Al cunTalto, 4To BO3HUKHOBEHME MeTabonn3Ma ObiN0
Hen36eXHbIM, HO OHO e ABUJIOCh Pe3ybTaToM OnpefeneH-
HbIX 0BCTOATENBCTB B KOHKPETHOM BPEMEHU U MecTe. XoTA
no camoit cBoeii npupope, MaHudect meTa6onnsma Hbin
MONHOCTBI0 @HTUUCTOPUYECKUM.

EcTb MHeHus, 4To B NOCNEBOEHHbIN NEPUOA MeTaboNU3M
MOXeT 6bITb YBA3aH C HEKOTOPbIMU NONUTUYECKUMMU NNaT-
topmamu B AnoHuu. fleiicteutensHo, Hobopy Kasasoe (1)
WHTepecoBancs MapKkcom 1 faxe HasbiBan uaeto metado-
NU3MA «AMOHCKUM MApPKCU3MOMY... 1 He fyMalo, YTO 3TO
AeACTBUTENbHO UMENO KaKkoe-nnbo CUIbHOE AN NPofoN-
XuTenbHoe BanaHue. KaBasoe, MoxeT 6biTh... Kypokasa
noexas B MockBy, KOrfia OH 6bl1 CTYZL@HTOM, HO 51 He AyMalo,
4TO OH GbIN MapKcucToM. U 1 He AyMato, 4TO B 3TOT NEPUOA
B ABMKEHUN HAGNIOAANNC KaKne-To NOJUTUYECKNE KOHHO-
Tayuu.

MeTa6onu3m 1 coBpeMeHHOCTb

Ho s He Mory He cornacuTbcs c TeMm, 4To MeTabonusm npeg-
naraet ropasgo 6onee ONTUMUCTUYHBIN U Gonee Konnek-
TUBUCTCKWUIA MUP, YEM TOT, KOTOPBIA Y HAC €CTb CErofHA. ..
Jlaxe Hawa cobcTBeHHas rpynna Gbina Noxoxa Ha rpynny
co-mbicnuTeneit ¢ obwumm B3rnagamu Ha byayuee... A gy-
Maio, uTo B 1960-x roax Mbl BCe YyBCTBOBaNW cebs Ha 60Mb-
Wwom Kopabne, KOTopblit ABUranca K 06LEMY FOPU3OHTY. ..
Mbl BCe Tak cuutanu.

CerofHa MOAEPHU3M 3aKOHYMIICA — KaK 3TO ObIIO B €ro
nepBOHayaNbHOM KOHTEKCTE, B BUAE U4EL00MMH, MaHUde-
CTOB U T. A. W Mbl u1BeM B 06LLECTBE, B KOTOPOM apXUTEK-
TOopbl 6OMbLIE He NYTELWeCTBYIOT HA OfHOM Kopabne. Mbl
GpoLLeHbl B OKeaH, BCE N1aBalOT HA NOBEPXHOCTH, U BCE 0AU-
HOKM... [TapafioKC B TOM, YTO CErOfHA Y HAC eCTb HECKOJIbKO
€noco6oB o6weHus — nyéaukaunuu, MHGoOpMaLMOHHbIE CETH
W T. 4. — 1 BCe e OYET 04eHb CNOXKHO (5 UMelo B BUAY TeX-
HUYECKM) yBUAETb 06LYI0 KAPTUHY UM NONLITATLCA Npeg-
NPUHATL COBMECTHbIE AECTBUA CO CTOPOHbI aPXUTEKTOPOB.
370 NOTOMY, UTO ApXUTEKTOPSI, KaK NPaBKIO, B HAacTosLLee
BPeMS He NPUBSA3aHbI, OHYU «N1aBaloT», HE3aBUCUMO OT TOTO,

to was fully antihistorical.

It is often thought that Metabolism can be correlated to
some political platforms of postwar Japan. Indeed, Noboru
Kawazoe was interested in Marx and even called the idea
of Metabolism “Japanese Marxism”... I don’t consider this
impact to be strong or long-lasting. Maybe Kawazoe...
Kurokawa went to Moscow when he was a student, but I
don’t think he was a Marxist. And I don't think there were
any political connotations in the movement during that
period.

Metabolism and the present time

But I cannot but agree that Metabolism offers a much more
optimistic and collective world than we have today... Even
our own group was like a group of like-minded people with
common visions of the future... I think that in the 1960s
we all felt as if we were on a large ship bound for a common
horizon... We all believed in it.

XOTAT OHU WM HET, KaK He3aBuUCUMble CyAa 6e3 eiuHoro
HanpasneHus. UTak, Kak A yXe cKaszan, MofepHU3M Tenepb
CTaN yHWUBepCanbHbIM KOHTENHEPOM — KaK GaHK ANa feHer;
Kak 61baMoTeKa, B KOTOPOI XPAHATCA KHUTKU; KaK cynepmap-
KET, rAe pasnnyHble BUAbI €fbl COOPaHbI BMECTe MeXaHM-
YeCKUM cnocoboM... ITo noxoxe Ha 60bLYI0 MUCKY Cyna,
B KOTOpYIO Mbl MOMELLAEM pa3Hble UHTPeANeHTbl — pbly,
OBOWM U T. fi., HO HW OJUH U3 3TUX UHTPELUEHTOB HE 3Ha-
€T, C KaKOii LieNiblo BApUTCS CYN U Kakue NPOAYKTHI B HEM
cMewunBaloTCs.

B otnnume ot anoxu 50 neT Ha3ag, KOrfa KapTa apXuTek-
Typbl BbI1A YETKO CTPYKTYPUPOBAHA U OTKPLITO 3asiBEH3,
CEroAHs BCE CMELWasnoch, N03ITOMY OYEHb CNIOXKHO UMETb Ka-
KWe-TO efiUHbIe WU NPOYHbIE MHEHUS UAW UAEU ANS BCErO...

BO3MOXHO, UMEHHO NO3TOMY Mbl UCMbITHIBAEM HEKOTOPYIO
HOCTaNbr 10 NO BCEMY NOCNEBOEHHOMY NEPUOY, U He TONb-
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A Oymuxuko Maku u Macaro
Otaka. [poeKT peKOHCTpYK-
uuu TepmuHana CUHA3IOKY,
Tokuo (Mopens), 1960 r.
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> Hosoe 3naHune Meguana-
6opatopun MTU, (MIT Media
Lab Complex), Kembpupx,
Maccauycertc, 2012 / MIT's
new Media Lab Complex,
Cambridge. Massachusetts,
2012

Today, modernism in terms of its initial context, ideology
and manifestos has come to an end. We are living in a soci-
ety where architects are no more on the same ship. We are
thrown into the ocean; everybody is floating on the surface,
all alone... Paradoxically, today we have several means of
communication (publications, information networks etc.),
but it is still technically very difficult for architects to see
a general picture or to take joint actions. It is because
now architects are usually not bound, they are “floating”,
no matter whether they want it or not, like independent
vessels having no common direction. So, as I have already
said, modernism has become a universal container — like a
bank for money; like a library for books; like a supermarket
where different kinds of food are mechanically gathered
together... It is like a large soup plate where we place
different ingredients: fish, vegetables, etc., but neither of
these ingredients knows the purpose of the soup and what
products are mixed in it.

Ko no nnatdopme MeTab0anU3Ma, HO U NO HPUTAHCKOMY

1 UTanbAHCKOMY aBaHrapgy Toro spemeHu. Ho c Tex nop
CUTyaUmMs pafuKanbHo usmerunack. Nocne 80-x Mbl Gonblue
He niaBanu Ha Takom Kopabne. U cerofiHs mbl HaxoAMMCS

B 3TOM becnpeLefjeHTHOM okeaHe 6e3 HanpaeneHus, 1 Ml
4yBCTBYEM B Ce6e HOCTaNbrMio N0 BPeMeHaM, KOraa Beuiu
Gblnn 6onee onpefeneHHbIMU, 6onee ONTUMUCTUYHBIMKI U,
6e3ycnoBHO, 6onee KONNEKTUBUCTCKUMU, YEM TENEPD. ..
Bmecre c Jle Kop6to3be, Mucom BaH gep Po3, AanTo, PaitTom
Mbl COOMpany BCex naccaXupos Ha nanybe, 4ToObl Nopo-
ANTb OfiHY 60bLYI0 UAet... MHOrAa Gbin KOHCEHCYC, U Mbl
pewanu 06beANHUTLCS BOKPYT 061wero MaHudecTa, a uHoraa
Mbl ciopunu. Tenepb, KOraa HeT 3Toro Kopabns, HeT HU co-
rnacus, HU KOHMNUKTA, BCE CTAHOBUTCS OTHOCUTE/IbHBIM

B 3TOM MUpE, Fie BCE pa3pelleHo, 1 oAy CTaHOBATCsA bonee
LMHWUYHBIMU. BOT noYeMy CerogHs HUKTO HE MOXET NpUAy-
MaTb MaHUdECT, Kak 310 Obino B 1960-x rogax.

KakoBbl KOMNOHEHTI, KOTOPLIE OTCYTCTBYIOT B COBpE-
MEHHOM 06LEeCTBE, M3-3a KOTOPbIX HEBO3MOXHO NpPeAIo-
XUTb 06LLYI0 nepcnekTuBy? Buaute nun, cerofHs Mol ueem
B 3MOXY KaKOro-To LMHUYHOTO pensTueu3mMa (2), B cuTyaumm
06LWwero Kpusnca MaEHTUYHOCTU.

Unlike 50 years ago, when the map of architecture was
strictly structured and openly declared, today everything is
mixed up, that is why it is difficult to have any common and
solid ideas for this...

Probably, because of it we feel a kind of nostalgia for
the whole postwar period, and not only for the Metabolism
platform, but also for the British and Italian avant-garde
of that time. However, the situation has radically changed
since then. After the 1980s, we were no longer onboard that
ship. And today, we are still in this unprecedented ocean,
having no direction and feeling nostalgia for those times
where things were more definite, more optimistic and,
certainly, more collectivist than now... Together with Le
Corbusier, Mies van der Rohe, Aalto and Wright, we gathered
all the passengers on deck to give rise to one big idea...
Sometimes there was a consensus, and we decided to unite
around a common manifesto, and sometimes we argued.
Now, in the absence of the ship, there is neither a unity nor

Al ByMalo, 4TO B ITUX YCIIOBUAX BAXKHO, YTOOBI KaXAbli,
no KpailHeil Mepe, NPUHAN OTBETCTBEHHOE pelleHue, KaK OH
COOTHOCUTCA C APYTUMU — UAEAMU, TPYNNAMKU U NO3ULUAMMK.
B 3TUX ycnoBusix OTBETCTBEHHOCTb apXUTEKTYPHBIX UCTO-
PUKOB M KPUTUKOB 3aK/I04AETCA B TOM, YTOObI FOBOPUTH
He 0 3AaHWAX UNU NPOEKTAX, @ O TOM, YTO MPOUCXO[MT B 60-
Nee WUPOKKUX MaclTabax, B TOM Yucie 0 COBLITUAX HefaB-
Hero npoworo. K coxaneHnuto, KOHCTPYKTUBHAA KPUTUKA
YXKe He TaK CUANbHA, U 3TO 04eHb NNoxo. KoHeyHo, 51 yBaxalo
TaKNUX apxXUTEKTYPHbIX MblciuTenen, kak Konuu Poy (3),
KeBuH Jlnny (4), Mandpepo Tadypu (5) n KenHet ®pamntoH
(6), HO Ntofieit ITOro YPOBHA CAUILKOM Mano... Takux Kpu-
TUKOB HYXXHO ropa3sfo 60siblue Af1S Pa3BUTUA aPXUTEKTYPbI,
NOTOMY YTO CETOJJHS Mbl CJINIKOM 3aHATbI MPOU3BOACTBOM,
W Mbl JOBOJIbHO IEHUBbI, YTOObI OLEHUTD, YTO Mbl leNIaeM
WK 4TO Mbl \)Ke CAenanu.

MnaBaowmin mogepHU3M

PenaTuBMcTCKan naes nnasatoLWero MOAepHU3Ma rnacur,
YTO apXUTEKTYpHaAs KyNbTypa pa3BUBAETCS B NOCTOSHHOM
06MeHe MeXAy PasNnYHbIMU CYLECTBYIOWUMU TPASULUAMU.
Ho atoT 06MeH 4aCTO O4E€Hb UHTYUTUBEH, 6e3 CEPbE3HbIX
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a conflict. Everything becomes relative in the world where
everything is permitted, and people become more cynic.
That is why nobody can create a manifesto, as it was in the
1960s.

What are the components missing in the present-day
society, without which it is impossible to outline a common
prospect? The matter is that we are living in the epoch
of cynic relativism, against the background of the overall
crisis of identity.

I think that in these circumstances it is important for
everybody to make a responsible decision in relation to
other ideas, groups and positions. The responsibility of ar-
chitectural historians and critics involves speaking not only
about buildings or projects, but rather about what happens
on a larger scale, including the recent events. Unfortunate-
ly, constructive criticism is not already so strong, and this
is very bad. Of course, I respect such architectural thinkers
as Colin Rowe, Kevin Lynch, Manfredo Tafuri and Kenneth

nccneposaHuin. B ceoen cratbe «[lnasatowmit MogepHU3IM»
5 TOBOPIO, YTO CErOfHA CYWECTBYIOT YCI0BUA ANs BO3-
HUKHOBEHWS HOBbIX PETMOHANU3MOB, U 3TO AAET WHUPOKUE
BO3MOMXHOCTM, KOT/1a KaXablil YeNOBEK MOXeT CBO6OAHO
yepnatb y Apyrux... Ho Bugute nu, jns aToro HyxHa
CUNbHAA MYHOCTL U cBOGOAA NOAGOPa, BEIGOPA, NPUHATUSA
Unu oTBepxeHus... NpeacTaBbTe, Y4TO Bbl 3aBOEBaHbI OCMaH-
CKoWl UMnepueit, unu umnepueit Fabcbypros, unu kem-nu6o;
TOrAa Bbl He MOXeTe 6biTb He3aBucUMbIMU. Ho y inoHKUM 6bin
MCTOPUYECKWUI NepuOgA, KOraa Mbl B OCHOBHOM OCTaBaINUCh
OAHU, YTOObI Pa3BMBATHCA CAMOCTOATENBHO, @ 3aTEM Mbl
CMOT/IN BOCMPUHMMATb TO, YTO HAM HPABUTCA, U OTBEPraTh
yTo-T0 Apyroe. Takum o6pasom, B 1850 rogy, KOraa Mol
OTKPbIBAEM CBOIO CTPaHY, Mbl NbITAEMCS MOAYYMTD Nyyllee
13-3a rpaHuupl. Mbl He 6epem Bce NoApAn U3 AHIIUK — Mbl
6epeMm TO/IbKO 3aKOHbI, HO HE apXUTEKTYpY. Mbl NpUHUMaeMm
TEXHONIOTUM U leKapcTBa U3 lepMaHum, UCKYCCTBA U KyX-

Hio n3 ®paHuuu v 1. 5. Mbl cMornun BbIGUpaTh, U Npobnema
CerofHs — rae Obl Mbl HU XXUAU — MOXKEM JIU Mbl MOCTPOUTD
CBOI0 COBCTBEHHYIO 6a3y Ans 0T60Pa, KOraa Mbl OKPYXKEHbI
MHOXEeCTBOM Onunin? fl gymalo, 4TO 3TO OYEHb BaXHO /1A Ha-
weit KynbTypbl, 1 Ans Bac Toxe. K cyactbio, B AnoHum y Hac
LaBHAA TPALMLMA NOTNOWEHNUSA BAUAHMUIA, NO3TOMY B TeYeHUe
HEKOTOPOro BpeMeH! HaMm yAanoch paspaboTatb onpeaeneH-
HbI TUN MOAepHKU3Ma. TeM He MeHee, i fyMalo, YTO CEerofHA
Y Hac HeT CUNbHOI COGCTBEHHON MAEHTUYHOCTH, NOITOMY Mbl
TepsieM GofblUE, YEM NOAYYAEM.

Frampton, but there are too few people of such level... The
development of architecture demands much more of such
critics, because we are now too busy with production and
too lazy to evaluate what we are doing and what we have
already done.

Floating modernism

The relativist idea of floating modernism asserts that
architectural culture evolves through continuous exchange
between different existing traditions. But this exchange

is often very intuitional, lacking serious research. In my
article “Floating Modernism”, I say that now there are
conditions for the emergence of new regionalisms. It
provides broader opportunities for everyone to draw upon
others... But you see, it demands a strong personality

and freedom of selection, choice, acceptance or denial...
Being conquered by the Ottoman Empire or the Habsburg
Empire or someone else, you cannot be independent. Japan,

Ecnu ceropHs HeBo3MOXHO UMETb 0bLee BUeHMe
1 06LIee NOHUMAHNE, KAKOB MOXET ObiTb UX IKBUBANEHT,
KOTOPbIN «CNENUT» UHAUBUAYANbHbIE YeNOBEYECKUE Ha-
aexabl U oxuaanusa B Hekuii Llaiitrect (7), pyx BpemeHun?
To, 4To Mbl, B 06WEM, NOTEPANU, — 3TO YYBCTBO 06LLero,
coBMecTHOro 6yayuiero. OAHAKO A flyMalo, YTO BO BCEX 3TUX
Xa0TUUYECKMX [BUKEHUAX CETOfIHA €CTb 00LWNiA 3NeMeHT,

1 3TO CBOEro poAa HOBbI/ r'yMaHU3M. HO He Kak ryMaHu3m
3M0XM BO3pOoXAEHUA UAN TyMaHHbI NOAX0A CKaHAWHA-
BCKOrO pervuoHa fBafuaThiX, TPMALATBIX U COPOKOBBIX TOA0B
MpPOLLIOro BeKa — CErofiHa OYEHb BaXKHas Maes 3aktoyaeTcs
B TOM, KaK UMETb [eN0 C YeNOBEKOM B 06enx ero hopmax:
NepBblil — 0YeHb 00Kt B3rNA4 Ha 00LWKi1 3HaMeHaTeNb BCex
ntojeil, a ApYroi — Ha KOHKPETHYIO UAEI KaX[oro Yenose-
Ka, onpefensieMylo peruoHOM, KyJbTypoil, BDEMEHEM W T. .
BanaHc Mexay 3TUMK ABYMs acneKTamu — 3T0 ryMaHUTapHas
HafleX A3, KOTOpYIo A pa3fensio...

[la, AeNCTBUTENBHO, 3TO NOXO0XKEe Ha MPOCTYI0 AUXOTOMMUIO
(8) u Bo BCem Mupe, 1 nokanbHo... Ho 31a cBA3b KaxeTcs
CNUWKOM BCeoGbemsiolLei, YTOObl MMETb BO3MOMXHOCTb
thopmaTMpoBaTh YTO-TO BPOAE HANpaBAeHUs UNU TEHAEH-
LMW, yCTaHABNMBATb HEJOCTAIOWMIA BEKTOP 3BOMIOLUM.
OAHaKo s jyMmato, 3T0 0YeHb BAXHO; MO KpailHeill Mepe, 3TO
BAXKHO /1 MeHs... 3aa4Ya COCTOUT B TOM, YTOObI NOHAT,
KaK yyecTb YefoBeKa B 000MX ero U3MEpeHusx B npoueccax
NPOEKTUPOBAHUA U CTPOUTENLCTBA U NO3BONUTH NIIOAAM KUTb
B HalIWX NPOCTPAHCTBAX — NOTOMY YTO i AyMalo, YTO Ce-

< Mepuanaboparopus MTU,
uHTEpbEp N066M / MIT
Media Lab, lobby interior

< Mepuanaboparopus MTH,
maket / MIT Media Lab,
model
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> YeTtBepTOe 3aaHNe
Muposoro Toprosoro
ueHTpa, Hulo-Mopk, 2013 1.
/ 4 World Trade Center, New
York, 2013

> YetBepToe 3aaHne MTL.
®acag / 4 World Trade
Center, facade

however, had a historical period of being alone to develop
independently, and then we could accept what we liked
and deny something else. Thus, in 1850, when we opened
our country, we tried to draw upon the best from abroad.
We didn’t take everything from Great Britain - only the
legislation, but not architecture. We accepted technologies
and medication from Germany; arts and cuisine from France,
etc. We had a choice. Today, the problem is, wherever we
live, whether we can create our own selection basis while
being surrounded by numerous options. I think it is crucial
for our culture and for you too. Fortunately, Japan has an
old tradition to absorb impacts, that is why, over a period
of time, we have managed to work out a certain type of
modernism. Nevertheless, I think that today our identity is
not strong enough, so we lose more than we gain.

If it is now impossible to have a common vision and
understanding, then what their equivalent can integrate
individual human hopes and expectances into Zeitgeist,

the spirit of the times? What we have lost is a feeling of the
common future. However, I think all these chaotic move-
ments now have a common element - a sort of new hu-
manism. But it is not Renaissance humanism or a humane
approach of the Scandinavian region of the 1920s, 30s and
40s. A very important idea at the present time is how to
deal with a human in the two forms: the first is a general
view on the common denominator of all people; and the
second is a view on a concrete idea of every human defined
by the region, culture, time, etc. The balance between these
two aspects is a humanitarian hope that I share...

Indeed, it looks like a simple dichotomy both globally
and locally... However, this connection seems too universal
to form something like a direction or tendency, to plot a
missing vector of evolution. Though I think it is important,
at least for me... The task is to understand and consider a
human in the two dimensions during design and construc-
tion processes and to give the opportunity for people to

FOMHA Mbl C/IUWKOM 3aHATHI; Mbl NPOM3BOAMM, HE OCTaB/IAA
cebe BpemeHn aymath. [laxe ecnu byayuiee HEM3BECTHO

1 OKa3blBAETCS, YTO Mbl HE CMOT/IM TOYHO CMIAHMPOBATL €rO,
HalWa Leb [OMXKHA COCTOATb B TOM, YTOObI MOHATH, KAKOBbI
OTHOLEHUSA NoJel U NoBeAeHMe, BO3HUKaloWee U3 apTedak-
TOB, KOTOPbIE Mbl NPOU3BOANM; MHE TaKXXE 0YEHb UHTEPECHO
HabnofaTh 0CobbIE YCIOBUSA UM CUTYALUM, CBA3AHHbIE

CO 3[aHMAMM, KOTOPbIE A MOCTPOUA. Hanpumep, KaK Bbl 3Ha-
eTe, TpMALaTh NeT Hasag mbl noctpounu Hillside Terrace (9),
a Moit obuc Haxoauncs coscem psagoM. MoaTtomy s Bceraa
MOT BUAETb, KaK Pa3BMBAETCS NPOCTPAHCTBO; 3TO rN06ab-
HbII NpoLecc 0byyeHus AN BCEX apXMTEKTOPOB.

KonnektueHas hopma
3necb BO3HUKAET NPEANOJIOKEHUE O TOM, YTO Mbl HE MOXKEM
nNaHupoBaTh Oyayllee, HO Mbl MOXeM Tepnennso Habnto-
AaTb, KaK NPOMCXOAAT COOLITUSA, 00YCNOBAEHHbIE UX COO-
CTBEHHbIMU CMIAMU, 3aKOHOMEPHOCTAMU W NPaBUAaMM. ..
N ecnun Mbl He MOXEM NPOTrHO3MPOBaTh U NNAHUPOBATb, HaM
NPOCTO HYXHO CO3/aTh YCIOBUA ANA BCETO, YTO AOMKHO
Npon30MTH.

Co3pnaHwe ycnoBuit ans cBo6ogbl... 3T0 NOABOANT HAcC
K TpeTbel Teme. Sl aymalo, YTo uaes KONNEKTUBHOM GopMbl,
KoTopyto 5 pa3pabotan B 1960-x roaax, ABNSETCA 3HAYU-
Te/IbHbIM JOCTUKEHWUEM, KOTOPOE Pe30HMPYET C 6ONbLIMH-
CTBOM COBPEMEHHBIX CTPATErUil FTOPOACKOTO NNaHUPOBAHUA
¥ au3aitHa. Kak s noHan aty ugeto?  MHOTo NyTelwecTBOBaN
no HxHoit EBpone, no banxHemy Boctoky 1 A3un v Bo MHo-
rMX rOpOAax Hayan 0CO3HABaTb ONpPeAeNeHHble reHeTnye-
CKue hopMbl, CO3[aHHbIe 6E3 NpefHAMEPEHHOTO XKeNaHus. ..
I hopMbl OTPAXKANM MOZENU ropoackoro pocTa. 06bIYHO
Mbl YMaeM, 4TO BHECEHME NopsaKa B ropoj Tpebyet abco-
JIOTHOI BNACTH, YTOObI HaBA3bIBATLCS B BUAE MEracTpyk-
TYpbl, HO KaK TONIbKO s 06HapyXun 3 deKT KONNEKTUBHON
(opMbl, A pewwuns, YTo NOPAAOK MOKET BbITb YKOPEHEH B 3TOM
€CTeCTBEHHOM NpPOLEecce reHeTUYECKOTo Pa3BUTUA, T. €.
NPOCTPAHCTBO MOXET BbITb OPraHU30BaHO MyTeM Nepexoaa
B NPOTUBOMONOXHOM HanpasneHuun. Takum ob6pasom, Moi
nyTb K MeTabonm3my copMUpPOBaNCs He MeYTOi 0 Mera-
CTPYKTypax, Ho OH Npoluen Yyepes 06aUK rpynnoseix Gopm
¥ TaKUM 06pa3oM BBeN HOBbII NOPAAOK.



live in our spaces, because I think that today we are too
busy with production, leaving no time for thinking. Even if
the future is unknown and it turns out that we cannot plan
it properly, our aim should be to understand the people’s re-
lations and behavior arising from the artifacts produced by
us. It is also very interesting to observe specific conditions
or situations related to the buildings I built. For example,
as you know, thirty years ago we built Hillside Terrace.
Since my office was very close to it, I could always watch
how the space developed. It is a global training process for
all architects.

Collective form

Here we may suppose that we cannot plan the future, but
we can patiently watch the events driven by their own
forces, regularities and rules... And if we cannot forecast or
plan, we should just create conditions for everything that
will happen.

J7a naes MoXeT 6bITb CBA3aHA C TEOPUSMU CaMOOpra-
Husauum MpuroxuHa, Crenrepc (10), a 3atem MaHyans ge
Nangbl (11). W 370 B 3HaUYMTENbHOM CTENEHU CBA3bIBAET
06MEeH BelLecTs C HalWMM BPeMEHeM, KOraa roposa 1 3aaHus
paccMaTpuBaloTCA Kak pa3BMBAIOLMECS CUCTEMbI, PACKPbLIBAS
UX CNOCOBHOCTb aAanNTUPOBATLCA K MOCTOAHHO MEHAIOLWMUMCS
06CTOATENbCTBAM, KAK K XXMBbIM OpraHUYeCcKUM CUCTEMAM. ..

[la, s cunTalo, 4TO 3TO MMEHHO Tak. U 3To ycnoBue cylye-
CTBOBaHMsA CBOBOAbI, KaK Bbl CKa3anu. 3aHus feidcTBUTENb-
HO pa3BMBAIOTCA, KaK IMYHOCTU. Y MeHs eCTb aHaNOTUYHBIA
OnbIT HabNIOAEHUA 33 TeM, KaK 34aHWUA Pa3BUBAIOTCA, UHOTAA
NOPTATCS; 3aTEM, €C/IN Mbl LOCTATOYHO YYBCTBUTENbHBI,

HaM HY)XHO BbISICHUTb, rie HaM HY)XHO BHECTU KOPPEKTH-

Bbl. 1 Jymalo, YTO 3TV HAONIOAEHUA — KaK BPEMSA NMPUHOCKT
nepeMeHbl U KaK afanTUpyTCs K HUM 34aHUsA — 3aCTaBAAIOT
HaC, apXMTEKTOPOB, YYBCTBOBAThL CE6S 0YEHb CKPOMHbIMU.
Ho cerofiHs s He CTONbKO 3aWMLLalo TE3UC O CAMOPa3BUTUM,
CKOJIbKO MUCMOJb3YI0 €r0 Ha MPaKTUKe, a MHOTAA NbITAKCh ero
06BACHUTL.

A pymato, uTo 3Ta 3a60Ta O YENOBEKE B APXUTEKTYpE
OYEHb BAXHA U [OMKHA Pa3fenaTbcs 60NbWUM KONUYECTBOM
ntogeit. KonnektusHas dopma yp6aHu3ma Bceraa aeisercs
HEKWUM pe3yNbTaToM 3BOMIOLMOHHOMO NPOLLECCa, Pe3yNbTaToM
afanTauum CUCTEMbI K BHEWHUM 06CTOATENbCTBAM. ITU KBa-
3U0praHuyecKkne CUCTEMbI YYBCTBUTENbHbI, 1aXKe eCIU OHU
NPUMEHSAIOTCA NOKaNbHO... Kak 1 npu akynyHKType, BeCb
OpraHu3M ropoja pearupyeT Ha JIOKaNlbHOe apXUTEKTYPHOE
pelweHune. KakoBbl CUiIbl, KOTOpbIE PEryAUPYIOT KONEK-
TUBHbIE DOPMbI B NPOCTPAHCTBE M IENAIOT KONIEKTUBHYIO
thopMy HacToNbKO 3aMeTHOI? Al 0TBEYy Ha Ball BONPOC
ABYMs cnocobamu: oauH oTHocutea K Hillside Terras, a apy-
roit — K KonnekTueHoii popme B Lenom. B Hillside Terrace
pocT npoucxoaun 6e3 reHepanbHOro niaHa. ITotT 0ObEKT poc
B TEYeHWe ABAALATM NATU eT — CHavyana s paboTtan Hapg He-
60/1bLIOI YACTbIO NPOEKTA, Yepe3 HECKONLKO JIET KIUEHT
NoNpoCUA MeHs NPOINTU BTOPOHM 3Tan U Tak ganee.

MNouck HecoBepLIEHCTBA

Bbis0 11 3T0 3alyMaHo € camoro Hayana? BHauane, k coxa-
JIEHWI0, Y HALIErO KNMEHTa He GblN0 JOCTATOYHOrO KanuTana,
yTOGbI BCE 0CO3HATH 33 OAMH pa3. B 3HauuTenbHoit cTeneHm
BCE MPOMCXOANIIO CIY4aitHO, HO B 3TOM 51 HALWEN CMbICIT.

Creating conditions for freedom... It leads us to the
third subject. I think that the collective form theory
worked out by me in the 1960s is a significant achievement
resonating with most of the contemporary town planning
and design strategies. How did I understand this idea? I
travelled a lot around South Europe, the Near East and Asia;
and in many cities, I started to comprehend certain genetic
forms created unintentionally... Those forms reflected the
models of urban growth. We usually think that bringing
order to the city demands an absolute power to impose it
as a megastructure. But as soon as I noticed an effect of
collective form, I decided that the order can be rooted in
this natural process of genetic development, that is space
can be organized by reverse transition. Thus, my way to
Metabolism was not based on the dream of megastructures,
but, running through the idea of group forms, it introduced
a new order.

Ha npoTsixeHuM Bcero npoLecca Ha Kaxgom 3tane y MeHs
6bl1a BO3MOXHOCTb 0YeHb BHUMATENbHO HabloAaTh 3a npo-
Leccom pa3paboTKu 1 fyMaTh, YTO BYAET AYYLWIUM PelEHNEM
A5 BTOPOro, TPETLEro 3Tana 1 T. [i. 3aTeM i Hayan gymarb,
4YTO, KaK TONIbKO CUTYALMA MEHAETCS CO BPEMEHEM, XUJibe,
KOTOPOE Mbl CTPOMM, AOJIKHO OTPAKATb MEHSIOLWMIACH KOH-
TEKCT: ANA KaX ok dasbl HeobxoauMo paspaboTatb fpyryto
TMMOJIOTMIO JOMOB, OTPAXAIOLYI0 MEHAIOWNIICA 06pa3 KU3-
HU B TOKWO B TeYeHWe 3TUX ABaAUATH naTh net. Ho ¢ camoro
Hauana Bce Cy4aitHo U HenpeAcKasyemo.

Teneps, 4To6bI BEpPHYTLCA K Honee o6uiemMy OTBETY Ha Ball
BOMPOC O CUNax, KOTOPbIE YNPaBASAIOT FOPOACKO TEKCTYPOI.
3[ecb 1 MOTY CKa3aTh, YTO Y HAC HET KOMEKTUBHOM GOpMbI
LPYroro BuAa, 4em TOT, KOTOPbIA NPOrpaMMUpyeTCs MECTOM,
KJMEHTOM 1 T. . Ho B TO e BpeMs MeHs BCerga uHTepe-
COBaNo NPOCTPAHCTBO MeXAy 0ObekTaMu. Ecnm y Hac ecTb
4Ba 06bEKTa, MPOCTPAHCTBO MEXAY HUMM CTONb e BAKHO,

v 061ecTBEeHHbIN NOANTU-
yeckuii ueHTp «AHeH6epry,
Yuusepcutet MNeHcunbea-
Hum, 2011 / Annenberg
Public Policy Center,
University of Pennsylvania,
2011
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This idea can be related to the self-organization theories
of Prigogine, Stengers, and then Manuel de Landa. This
closely links Metabolism with our times, considering cities
and buildings as evolving systems and revealing their abil-
ity to adapt to constantly changing conditions as to living
organic systems...

Yes, I think so. And it is a condition for freedom, as you
say. Buildings really evolve, like personalities. Similarly, I
watch buildings evolve and sometimes get out of order, and
then, if we are sensitive enough, we should figure out where
to make adjustments. I think that these observations of
how time brings changes and how buildings adapt to them
make us architects feel ourselves very modest. But today, I
don’t support the thesis on self-development so much as I
use it in practice, sometimes trying to explain it.

I think this concern for a human is very important and
should be shared more broadly in architecture. The collec-
tive form of urbanism is always a result of the evolutional

COAAFCATCALAL Foumd ARG AFCI

A OducHoe paHue Ha nnowaam Actop, Hblo-Mopk, 2012 r./
The office building in Astor Place, New York, 2012

A Jckn3bl Maku, npefcTaBasioLmMe KOMNO3ULNOHHbIE, MEra- 1 KonekTuBHble popMmbl. [TpoekT ,Xunncaig
Teppac”, Tokuno, cTpouscs B TedeHne 30 feT ¢ NOCTENEHHON JOCTPONKON, CrepyloLeil Toruke co3faBaHus
KONEKTUBHOI (opmbl /

Maki’s sketches presenting compositional mega- and collective forms. Hillside Terrace, Tokyo was built
over 30 years with gradual addition, following the logic of creation of collective form

process, of the adaptation of the system to external con-
ditions. These quasi-organic systems are sensitive, even if
locally used... Like in acupuncture, the whole organism of
the city responds to the local architectural solution. What
are the forces that regulate collective forms in the space
and make a collective form so noticeable? I will answer your
question in two ways: one is related to Hillside Terrace, and
the other - to the collective form as a whole. The growth of
Hillside Terrace occurred without a master plan. Its growth
lasted twenty-five years: first I worked on a small part of
the project; and after several years the client asked me to
perform the second stage, etc.

Searching for imperfection

Was it planned from the beginning? Initially, our client
didnt have enough funds to realize everything at a

time. It mostly happened accidentally, but I found it
reasonable. Throughout the process, at every stage, I had

Kak 1 camu apTedakTbl. ¥ npocTpaHCTBa €CTb CBOEro poja
3apsaga.

WHoraa 310 nyCcToe NpoCTPaHCTBO MOXET BAUATL Ha dop-
MUpOBaHMe 0OBHEKTOB, BO3MOXHO TaKKe U 06paTHoe. MoXHO
CYMTATb, 4TO 3TO pPeLenT ANA BEKTOPHOrO NPOLECca, KOTOPbIi
Bbl 33f1aBasin. MacCUBHbIE apXMTEKTYpPHbIE NPOCTPAHCTBA
U MycTble NPOCTPAHCTBA, @ TAKXKE HANPAXEHHOCTb MEXAY
HUMU... Ho Korga Bbl CnpalinBaeTe, €CTb I B NPOCTPAHCTBE
¥ BPEMEHMW BEKTOP, ONpeAensiolnii KONNEKTUBHYIO hopMy,
Al HE MOTY OTBETUTb, NOTOMY YTO Y MEHs [OMKeH ObITb HAbop
KOHKPETHbIX 06CTOATENBCTB, HA KOTOPbIX MOXKHO BbISENNUT
onpegeneHHble BEKTOPLI, ynpasasiowue Gopmoobpa3oBaHu-
eM. Boobue roBops, BNacTb — 370 xenaHue nepemeH. Cnosa
«reHeTMyeckas GopmMa» u KM3MEHeHUe» ABAAITCA Kiloue-
BbIMU Ans MeTabonusma. PopmupoBaHue BEKTOPA MOXKET
BK/IIOYATb Nt0Oble 06CTOATENbCTBA, KOTOPLIE BAUAIOT HA POCT
FOPOACKOW CTPYKTYpPbI. Bbl BUAWTE, HALW FrOPOA HUKOTAA
He byfeT ugeanbHbIM, MOTOMY YTO Mbl, IO, TOCTOSHHO
meHAaemca. 0guH Mot Apyr CKa3an ofHaXpAbl: ropog Bcerga
OyneT HecoBepleHHbIM. fl CKNOHEH COrNacuTbCA C HUM.

Mo3ToMy Bbl NpaBbl, HECOBEPLIEHCTBO — 3TO B Ka-

KOM-TO Mepe ABMXYLWas CUna pa3BUTUA FOPOLCKOro opra-
HU3Ma... B KaKoil-To Mepe — A3, nHaye He 6biN0 Bbl HUKAKUX
KOMMEHTapWeB MU NPOTECTOB — B 3TOM CMbIC/IE A MPUHUMAIO
HecoBepleHcTBOo. Koraa s 661 MoNnog, y MeHs 6bino apyroe
OTHOLWEHME: A flyMa, 4To KOrfa-Hubyab CMOry co3aath
yT0-TO GOMNIEE COBEPLIEHHOE.

CoBepleHHOe HecoBepleHCTBO... Cornacumcs, 4To ¢ BO3-
pacToM YenoBeK CTAHOBUTCA HEMHOTO LUMHUYHBIM U TepsAeT
BEpY B COBepLIEHCTBO. B nocnepHee BpemMs y Hac eCTb MHOFO
NpoeKToB 3a pybexom — 8 CuHranype, Ha TaiisaHe, B CLUA
u EBpone, HO Bbl NOHMMAETE, YTO APXUTEKTYPA AOMKHA ObITh
cBA3aHa Cc onpefeneHHbIM BpeMeHeM, MecToM U 06CTOATE b-
ctBaMu. EctecTBeHHO BO3HMKAET BONPOC: Kak HaM yaaetcs
(hopMMpOBaTb NPOEKTHI, XOTS YCIOBUA HACTONLKO pasHble?

M 3pech s Xxo4y CKaszaTb YTO-TO OYEHb NPOCTOE, HO BAXKHOE. ..
fl cTapatocb co3paBaTb NPOCTPAHCTBA, KOTOPbIE HPABATCA
noasM. 1 aymato, 4To 3T0 MOA caMas BaxHas muccusa. Ecnu
JIIOAAM He HPABUTCA TO, YTO A CAENaN, MHE HY)XHO NOAYMaTh,
roe A owunback.

MpuymnHa, N0 KOTOPOi MHe BCErfa MHTEPeCcHo HabnAaTh
U LLEHUTb TO, YTO Mbl CO3AaNU, — 3TO TO, YTO A1 XOUY MOCMO-



an opportunity to watch the elaboration very attentively
and think about the best solution for the second, the
third and other stages. Then I started to think that, as the
situation changes over time, the dwelling built by us should
reflect the changing context. Each stage demands working
out a new typology of houses, which would reflect the style
of life in Tokyo changing over these twenty-five years.
However, from the beginning, everything was accidental
and unpredictable.

To come back to a more general answer to your question
about the forces controlling the urban fabric, I can say
that we have no other type of collective form than the one
programmed by the place, the client etc. At the same time, I
have always been interested in the space between objects.
If we have two objects, the space between them is as im-
portant as the artifacts. The space has a sort of charge.

Sometimes this empty space may influence the forma-
tion of objects, and the converse is also possible. We can

TpeTb, Kak paboTaeT NPOCTPAHCTBO, M NOCMOTPETb, Aei-
CTBUTENLHO /I OHO PAbOTAET KaK apXUTEKTYPHBbI 0ObEKT.

B MaccayyceTcKOM TeXHONOTMYECKOM UHCTUTYTE Mbl CO3Aanu
Megana-nabopaTopuio, Ybe 25-neTe 0TMEYANOCh B MPOLLIOM
rofly. MHorue nccnepnoBaTenu rosopunu o ceoeii pabore

1 YCNOBUAX, B KOTOPbIX OHYU paboTatoT. Bce npusHasanu,

YTO C MOMEHTA WX PAbOThl B HOBOM 3AaHWUM UX HAy4Has
paboTa ele 6onble CTUMYNMPOBANACh CAMUM MPOCTPaH-
cTBOM. fl He MOry onucaTh, HACKONbKO A CYaCTAUB... OHH

HE YTOYHANM, HACKONbKO NPEKPACHO 3TO BbIFNAANT, HACKONb-
KO TaM KpacWBO WM KaKUe MaTepuasbl TaM UCMOJIb30BaHbI,
HO CaMo 3TO NPOCTPAHCTBO CTUMYNUPYET UX B NOBCEAHEBHOIA
XU3HU. Al NoNyYUN UCTUHHOE NpodeccUoHanbHoe yaoBaeT-
BopeHue. fl cnblwan fpyrue npu3HaHus — o 34aHuN Kpe-
MaTopus, KOTOpOe 5 pa3paboTan, — 1 A ClblWan, KaK Jau
rOBOPU/IM, YTO GYAYT CYACTANUBLI YMEPETH B ITOM MecTe!

Mbl Bcerga [OMKHbI fyMaTh, KaK YrOAUTb NIKOAAM, KaK Ao-
CTaBUTb UM YA0BOALCTBUE. BuTpyBuit chopmynmposan Tpu
OCHOBHbl€ LEHHOCTW B apXUTEKType — yJJ,O6CTBO, NPOYHOCTD,
kpacota (12). TpeTuit npuHUMN — venustas, Uau KpacoTa,
KaK nepeBoAMNOCh B YHUBEPCUTETAX, NO3XKE MHTEPNPETUPO-
BaNCsA [pyr1M y4YeHbIM He KaK KpacoTa, a Kak YA0BONbCTBME,
HacnaxnaeHue. B HacToslWee BpeMs MHOTME yYeHble BOCTpH-
HUMAIOT UMEHHO 3Ty MHTEPNpeTaLuto, MOCKObKY KpacoTa
NOAYMHAETCA BPEMEHU, KYNbTYPE W AAXe TUYHOMY BKYyCY,

a YAOBONbCTBME — 3TO HeuTo Gonee hyHAAMEHTANbHO.,
npucyluee Kak NOAAM, Tak U XXUBOTHbIM. Ecnu Baw npoexT,
Balle NPOCTPAHCTBO MOXET NPeL/IOKMUTL JIIOAAM pa3Hble
BUAbI YAOBONLCTBHUSA, Bbl MOXKETE CYUTATb Ce6A CYACTIMBLIM
apXMTEKTOPOM.

Mo3TOMY MOXHO CKa3aTb, YTO OJ{HA U3 BAXHBIX MUCCHIA
apXMTEKTOpa COCTOMT B TOM, YTO6bI 06€CneynTb YAOBONb-
CTBWe Yepe3 NPOCTPAHCTBO, KOTOPOE OH CO3AAeT. ..

Kpatkas 6uorpacus

Oymuxuko Maku popuncs B Tokno B 1928 rogy. Monyuun
cTeneHb 6akanaBpa apxXMTEKTYpbl B TOKMIICKOM YHUBEpPCUTE-
Te u cTeneHb maructpa B CoegnHeHHsbix Llitatax, B Akagemuu
uckyccts KpaH6pyk B Muuurare u B Wkone gusaitHa Map-
BapfCKOro yHuBepcuteTa. Mpexae yem BepHyThCA B TOKMO
B 1965 rofy, 4To6bl OTKPbLITb CBOIO COOCTBEHHYIO KOMMAHMIO,
Maku paboTan B oducax SOM, Sert Jackson u Associates

assume it to be a formula for the vector process specified
by you. Massive architectural spaces and empty spaces,

as well as tensions between them... But when you ask

me if there is a vector in space and time that determines
the collective form, I have no answer, because I need a
combination of concrete circumstances to distinguish
certain vectors that define form making. In general, power
is a desire for changes. “Genetic form” and “change” are
the key words for Metabolism. Formation of the vector may
imply any circumstances that influence the growth of urban
structure. You see, our city will never be ideal, because we
the people are constantly changing. A friend of mine once
said, “The city will always be imperfect”. I tend to agree
with him.

You are right, imperfection is to some extent a driving
force of development of the urban organism... Yes, to some
extent, because otherwise there would be neither com-
ments nor protests. I accept imperfection in this sense.

< Xunncaig Teppac ¢ ntu-
ubero noneta / A bird’s-eye
view of Hillside Terrace

v Xunncaiig Teppac, ynuy-
Hblil uHTepbep / Hillside
Terrace, street interior
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When I was young, I had another opinion - I thought one
day I would create something more perfect.

A perfect imperfection... As people grow, they become
more cynic and cease to believe in perfection. Lately we
have many projects abroad - in Singapore, Taiwan, the USA
and Europe, but, you know, architecture should be connect-
ed with a certain time, place and circumstances. Naturally,
this brings up the question how we can elaborate projects
in different contexts. I want to say one very simple but very
important thing... I try to create spaces that people like.

I think it is my primary mission. If people don’t like what I
do, I should figure out where I mistake.

The reason why I am always interested in watching and
valuing what we create is my desire to see how the space
works and whether it works as an architectural object. We
created a media laboratory at Massachusetts Technical
Institute. Last year the laboratory celebrated its 25th
anniversary. Many researchers spoke about their work and

W B AM3alHEpCKOM oduce BalMHITOHCKOro yHMBEpCUTETA
B Cent-Jlynce.

C 1950 no 1965 rop oH pabotan u npenogasan 8 Coegu-
HeHHbIx LUTaTax. OH BepHysca B ANOHUIO U OCHOBAN CBOWA
cobcTBeHHblit Maki Associates B Tokuo. C 1969 no 1992 rog,
OH BO3rNaBAN xunuiHoe ctpoutenbctso Hillside Terras
8 Tokno. B 2003 roay 6610 3aBepLIEHO CTPOUTENBCTBO
wTab-KkBapTUpLI TeneBuaeHus Acaxu, 3atem B Taitbae, TaiiBa-
HEe W MHOTUX Jpyrux ropoaax AnoHuu u Bo BCeM MUpe, BKIIO-
yas HoBeiilune U 3HaMeHUTbIe: 3aaHue 4 — yacTb Bcemup-
Horo Toprosoro LeHTpa MaHxatreHa (2013 rop), ®oHp Ara

working conditions. Everybody admitted that, since they
started to work in the new building, their scientific work
has been more stimulated by the space. I cannot describe
how happy I am... They didn’t specify how beautiful it

was and what materials were used, but the space itself
stimulates their everyday life. It was a true professional
satisfaction. I heard some other praises about the cremato-
rium building designed by me. I heard people say that they
would be happy to die in that place!

We should always think how to please people. Vitruvius
formulated three basic values in architecture: strength,
utility and beauty. The third principle, venustas (translated
by universities as beauty) was later interpreted by another
scientist not as beauty but as delight. At the present time,
many scientists accept the latter interpretation, because
beauty is subject to time, culture and even personal taste,
while delight is something more fundamental, inherent to
both people and animals. If your project, your space can of-

XaH B TopoHTO (2014 rog) u Skyline Ha Bynbsape B Opxape
B Cunranype (2015 rog), My3eit buxap B MatHe (MHaus),
Buona Vista One-North u Singapore Media Corp. B Cunra-
nype, KynbTypHblii ueHTp Sea World B WaHbwkaHe (KuTait),
3aaHune KoHconupaumu Opranusaumm 06beguHeHHbIX Hauui
B Hblo-Mopke n 6nok 20-02 B BeiipyTe. B CoepnHerHbIX
Ltatax oH npenogaeTt apxXUTEKTYPY M FOPOACKO An3aitH
B lapBapae 1 BaWwmnHITOHCKOM yHUBEpCuTeTE.

BepHyBwuch B AnoHMio, OH cTan npodeccopom ToKuii-
ckoro yHuepcuteta. OH MHTEHCMBHO NpenojaeT U yutaet
nekumu B Anonuu, CLLIA v EBpone. Ero pa6oTsl B cocTase

> My3eit ucnamckom
KynbTypbl PoHpa Ara XaHa,
TopoHTo, 2014 r. / Aga Khan
Museum of Islamic Artin
Toronto, 2014




fer a variety of delights to people, you can consider yourself
a happy architect.

Thus, I can say that one of the most important missions
of architects is to bring delight through the space created
by them...

Short biography
Fumihiko Maki was born in Tokyo in 1928. He took a
Bachelor of Architecture degree at the University of
Tokyo and a Master’s degree at Cranbrook Academy of Art,
Michigan and at the Graduate School of Design, Harvard
University, the USA. Before returning to Tokyo in 1965
to open his own company, Maki had worked for SOM, Sert,
Jackson and Associates, and a design office at Washington
University in St Louis.

From 1950 to 1965, he worked and taught in the United
States. He returned to Japan to establish his own firm, Maki
Associates in Tokyo. From 1969 to 1992, he headed the

KONJIeKTMBA aBTOPOB Obinn ony6inKkoBaHel B u3gaHum MIT
Press B nzpatenscre «Nurturing Dreams». Maku nonyuun
MHOXECTBO BbICLWIUX NPOdecCHOHaNbHbIX Harpag, BKKYas
npemuio Bonbta n3 U3pauns (1988), megans 3a apxuTekTy-
py Tomaca [IxeddepcoHa (1990), 3onoto UIA Medal (1993),
npemus ApHonbaa bpyHHepa 13 AMepuKaHCKOM akagemum
UcKyccTB M iutepatypsl U Praemium Imperiale ot inoHckoit
accoumaumm uckyccts (1999). Napsapackuit yHuepcutet
Harpagun ero B 1993 rogy npemueit npuHua Yanbckoro
3a rpagocTponTenscto. dymuxuko Maku spnsetcs nay-
peaTtom exeropHoi npemumn 2014 ropa IAA, opraHusatopa
MexpayHapoaHoro TpueHHane apxutektypsl B Cocumn (2015).
Mpemus Mputukepa Gbina npucyxaeHa Maku 8 1993 roay.
B 2011 rogy AMEpUKaHCKWUI MHCTUTYT apXMTEKTOPOB Harpa-
AVN ero BbiCWel Harpagoit — 30/10Toi Meaansio.

1. Ho6opy KaBa3zoe (1926-2015) — ANOHCKNI1 apXUTEKTYPHBIA KPUTHK,
KOTOPbI UrpaeT 6oNbLIYI PONb B BOCIPUATUM AMOHCKOI apXUTEKTYPbI
Ha 3anage. Ynen Kavadzoe rpynnbl MeTaboancToB v ee 6eCCMeHHbIN
npecc-cekpetaps. C 1953 no 1957 rop, oH 6bin pefakTopoM XypHana
«ApxuTekTypa ANoHMW», NepBOro XypHana Ans apxMTeKTOpoB, KOTOPBIA
BbIXOAMUT HA aHFIUMACKOM sA3blke ¢ 1956 roaa

2. PensiTMBU3M He ABNSIETCS CAMOCTOATESbHBIM YYEHUEM, a CKopee
CUCTEMOI B3TAZ0B, 06bEAMHEHHBIX NO3ULMI, B KOTOPbIE CBA3aHBI TaKue
KaTeropuu, Kak 3HaHus, MOpanb 1 NOBEJEHME B 3aBUCUMOCTH OT Ye-
ro-To eue (Hanpumep, T KyNbTypbl, UCTOPUYECKOTO MOMEHTA Y A3biKa).
CornacHo pensiTMBU3MY, UCTUHA U MOPAb OTHOCUTENbHBI U LOMKHbI
paccMaTpuBaTbCs TONbKO C TOYKM 3pEHUA UCTOPUYECKOTO KOHTEKCTa

W TOCMOACTBYIOLYNX NPUHLUMOB U HOPM. COrNAacHO Takoil pasHOBUAHOCTY
pensiTMBU3MA, KaK KyNbTYPHbIA PENSTUBM3M, PasHble KyIbTypbl Onpese-
NIAIOT U MHTEPNPETUPYIOT PA3fINYHbIE SBJEHNS M0-Pa3HOMY, U MO3TOMY

B MEPCMEKTUBE HU OZHA KYJIbTYpa He MOXET 6biTb UCMOb30BaHa A4S Mo-
HUMaHW5 1 OLEHKM APYTUX KyNbTYp. MopanbHblilt pensiTuBU3M yTBEPKAAET
MbIC/b, YTO MOHUMaH1e A06Pa 1 3N1a ABARETCS NPESMETOM 06ECTBEHHO-
ro AOrOBOPA M COFNACHSA, U, CIE[0BATENbHO, HE UMeeT 06Lero 3HaveHus

3. KonuH Poy (1920-1999) — aMmepuKaHCKUit UCTOPUK, KPUTUK U Teo-
peTuK apxuTeKTypbl; npenogasan B Kembpuaxe, KopHenne u gpyrux
yHuBepcuTeTax. B 1995 r. yaoctoeH 3000710 meganu RIBA

4. KeBuH IHapto JIuHy (1918-1984) — amepuKaHCKUI yp6aHUCT 1 aBTop.
OH 13BeCTeH cBOUMM paboTamMmu NO CEHCOPHbLIM GOopMamM ropoaCcKoN
Cpefbl U ABNAETCA OfHUM U3 NepBbIX CTOPOHHUKOB NCUXUYECKOTO
oTo6paxeHus. Ero camble BausTenbHble kKHUr1 — «06pa3 ropoaa» (1960)
1 «B kakoe Bpems 310 MecTo?» (1972)

work on the Hillside Terrace complex in Tokyo. In 2003, he
accomplished the TV Asahi headquarters, then in Taipei,
Taiwan and many other buildings in Japan and worldwide,
including the newest and the most famous ones: 4 World
Trade Center in Manhattan (2013), the Aga Khan Museum
in Toronto (2014) and the Skyline at Orchard Boulevard in
Singapore (2015); the Bihar Museum in Patna, India, Buona
Vista, One-North and Singapore Mediacorp. in Singapore,
the Sea World Culture and Arts Center in Shenzhen, China,
the United Nations Consolidation Building in New York and
Beirut’s Block 20-02. He is teaching architecture and urban
design at Harvard and Washington Universities.

After returning to Japan, he becomes a professor at
Tokyo University. He is actively lecturing in Japan, the USA
and Europe. Being part of teams of authors, he published
his works in “Nurturing Dreams” with the publisher MIT
Press. Maki has received a lot of high professional awards,
including Wolf Prize (Israel, 1988), Thomas Jefferson Medal

5. MaHtpea Tadypu (1935-1994), UTanbAHCKUIA apXUTEKTOP, UCTOPUK,
TEOPeTUK, KPUTUK M UCCNe0BaTeNb, CYUTAETCA CaMbiM 3aMeyaTeNbHbIM
MblCAIUTENEM B 06N1ACTU apxXUTEKTYPHOI MCTOPUK, TeopUum U unocodum
BO BTOPO/ NONOBUHE BaALATOrO BeKa

6. KeHHeT ®pamnToH (1930) — 6pUTaHCKO-aMepUKAHCKUIA apxuUTEKTOP,
KpUTHK, uctopuk u npoteccop Konymbuitckoro yHusepcuterta B Holo
Mopke. W3yuan apxutekTypy B WwKone nckyccts «Mmundopa» v s Apxu-
TeKkTypHo# accoumnauuu (AA) B JlonaoHe. Mpenoaasan B Koponesckom
Konnex nckyccts (1961-1964), Accounauumn Apxutektypsl (AA) (1961-
1963), B MpuHcTOHe (1966-1971), B WKone «bapTner» (nogpasfeneHue
YHuBepcuteTckoro Konnemka B JlongoHe (c 1980 r.), B Konymbuiickom
yHuBepcuTeTe (c 1972 1.) 1 cOTpyaHMYan ¢ IHCTUTYTOM apXUTEKTYpbI

u ypbanmnctukn B Hulo Mopke

7. Zeitgeist (HeM.) — ayx BpeMeHu

8. [luxotomMum — TaK B 1orMke 0603HaYaeTCs pacuenneHume obwero noHs-
TWUA Ha fiBa NPOTUBOPEYMBbLIX BUAA MOHATUNA, OFHO U3 KOTOPbIX OTpULLAET
Apyroe

9. «Hillside Terrace» npepcrasnset co6oit xunoit komnnekc. Paspado-
TaH B KauecTBe KONNEKTUBHOI HOPMbl XU3HM, CTPOUAICS B CEMb 3TamNoB

€ 1969 rofia B COOTBETCTBUM C MEHAIOLWMMUCA 0BCTOATENLCTBAMM

B Tokno. MHOTO pa3nuyHbIx CTpaTeruii gu3aiHa 6ulam MCNoNb3oBaHbl
ANA CO3AaHMA YHUKaNbHOW aTMOCdepbl KOMMNEKCa, OTBEYAs Ha TOHKMe
Tonorpacuyeckue U3MEHeHUs, NPOCTPAHCTBEHHbIE MPUPOAHbIE 06CTO-
ATENbCTBA, YTOObI CO3AaTb KOHKPETHble 06LecTBeHHbIe MecTa. Ycnex
npoekTa 06yCNOBNEH NPOCTPAHCTBEHHBIMU APXUTEKTYPHBIMU PELIEHUSMU
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v Kpematopuit «Kag-
3e-Ho-Oka». BHyTpeHHUI
asop. Tokuo, 1996 r. /
Kaze-No-Oka Crematorium,
inner courtyard, Tokyo, 1996
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in Architecture (1990), the International Union of Archi-
tects Gold Medal (1993), Arnold W. Brunner Memorial Prize
awarded by the American Academy of Arts and Letters and
Praemium Imperiale awarded by the Japan Art Association
(1999). In 1993, Harvard University awarded him with the
Prince of Wales Prize in Urban Design. In 2014, Fumihiko
Maki received the “Annual Prize” from the IAA, the organiz-
er of the World Triennial of Architecture in Sofia (2015).

The Pritzker Prize was awarded to Maki in 1993. In 2011,
the American Institute of Architects gave him the Gold
Medal, the highest award.

1 UeneHanpasneHHbIM pa3suTuem obuectsa NoCpeacTBomM MHOrMxX dop-

ManbHbIX U HE(OPMANbHBIX MEPONPUATUI B COYETAHWN C APXUTEKTYPHbIM
coBeplueHcTBOM. Bce aTo pgenaer «Hillside Terrace» yHukanbHoOM YacTblo
navawadta Tokno

10. WUnbs Npuroxud u N3abens Crenrepc — aBTopsl KHUMM «Mopsagok
13 xaocax (Order out of Chaos, University of Michigan: Bantam Books,
1984). Unbs MpuroxuH — naypeat Hobenesckoi npemuu 3a 1977 r.
33 paboTbl N0 TEPMOAMHAMUKE HEPABHOBECHBIX CUCTEM

11. MaHyanb fie JlaHaa (1952) — MeKCUKaHCKUIt nucaTenb, XYAOKHUK

1 hunocod, npopeccop Konymbuiickoro yHusepcuteta B Hoto-Mopke,
rae oH xuBeT ¢ 1975 roaa; ero paboTel oTHOCATCA K Teopuu Xuns fene-
3a u Penunkca [BaTTapyu 1 Ux CBA3M C Teopuelt BOSHUKHOBEHUSA NOpAAKa
13 Xaoca CMOHTaHHbIX B3aUMOAENCTBUIA, GoNee KOHKPETHO — B MpuUso-
WEHUAX K UCKYCCTBY, IKOHOMUKE, apXUTEKTYpe 1 COBPEMEHHOI HayKe,

B TOM yucne Teopuun xaoca. Ero ocHoBHoe nccnegosaHue nopg HassaHmem
«MopdoreHes» — nosBNeHNe HEMNOCTOAHHbIX CTPYKTYP B MaTepuabHbIX
NOTOKaX, KOTOPble ONpPeAeNAtoT Halll eCTECTBEHHbII U MaTepuanbHbli

MUP — BbI3BANO BONBLION MHTEPEC B Pa3NUYHBIX AUCLMUNANHAX U 06NaCTAX
3HaHNi

12. Utilitas, firmitas, venustas (nar.) — ya06cTBO, NPOYHOCTb, KpacoTa

1. Noboru Kawazoe (1926-2015) was a Japanese architectural critic,
who played a significant role for perception of Japanese architecture
in the West. He was a member and a press secretary of the Metabolism
Group. From 1953 to 1957, he was an editor of a Japanese architectural
magazine, the first magazine for architects published in English since
1956

2. Relativism was not an independent theory, but rather a system of
joint viewpoints embracing such categories as knowledge, morals and
behaviours, depending on something else (for example, culture, histor-
ical moment or language). According to relativism, truth and morality
are relative and should be considered only from the point of view of the
historical context and prevailing principles and norms. According to
such type of relativism as cultural relativism, different cultures define
and interpret different phenomena in a different way. Thus, eventually,
none of the cultures can be used to comprehend and evaluate other cul-
tures. Moral relativism affirms that the idea of good and evil is a subject
of common agreement and therefore has no general meaning

3. Colin Rowe (1920-1999) was and American architectural historian,
critic and theoretician. He taught at Cambridge, Cornell and other
universities. In 1995, he was awarded the RIBA Gold Medal

4. Kevin Andrew Lynch (1918-1984) was an American urban planner
and author. He is known for his work on the perceptual forms of urban
environment and was one of the early proponents of mental mapping.

His most influential books are The Image of the City (1960) and What
Time Is this Place? (1972)

5. Manfredo Tafuri (1935-1994) was an Italian architect, historian,
theoretician, critic and researcher. He is considered the most prominent
architectural historian, theoretician and philosopher of the second half
of the XX century

6. Kenneth Frampton (born 1930) is a British-American architect, critic,
historian and professor at Columbia University, New York. He studied
architecture at Guildford School of Art and the Architectural Association
(AA) School of Architecture, London. He taught at the Royal College

of Art (1961-1964), the Architectural Association (AA) (1961-1963),
Princeton University (1966-1971), the Bartlett School of Architecture,
London (since 1980), Columbia University (since 1972) and was a fellow
of the Institute for Architecture and Urban Studies in New York

7. Zeitgeist (Germ.) — the spirit of the times

8. Dichotomies are defined by the logic as a split of a general concept
into two controversial and mutually exclusive concepts

9. Hillside Terrance is a residential complex. It is elaborated as a col-
lective form of living. It was built in seven phases since 1969, in com-
pliance with the changing conditions in Tokyo. The unique atmosphere
of the complex was created with the help of various design strategies
responding to subtle topographic changes and spacious natural condi-
tions to create concrete public spaces. The project was a success due
to spacious architectural solutions and purposeful development of the
community with the help of many formal and informal events together
with architectural perfection. This makes Hillside Terrace a unique part
of the Tokyo landscape

10. Ilya Prigogine and Isabelle Stengers are the authors of “Order out
of Chaos” (University of Michigan: Bantam Books, 1984). In 1977, Ilya
Prigogine received the Nobel Prize for his contribution to non-equilibri-
um thermodynamics

11. Manuel de Landa (born 1952) is a Mexican writer, artist and
philosopher, professor at Columbia University, New York, where he has
lived since 1975. His works focus on the theories of Gilles Deleuze

and Felix Guattari and their relation to the theory of the emergence of
order out of chaos of spontaneous interactions, particularly, as applied
to arts, economics, architecture and contemporary science, including
chaos theory. His principal research called Morphogenesis (emergence
of unsteady structures in material flows, which define our natural and
material world) aroused keen interest among different branches and
fields of knowledge

12. Utilitas, firmitas, venustas (Lat.) — utility, strength and beauty



