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text
Konstantin Lidin

The article attempts to identify a symbolical sense of the fence as an element of city semantics. Methods of the analysis of the sense of the
word "fence" and its derivatives in Russian and the analysis of examples from architecture and town planning history are used.

It is shown that the fence possesses not only a delimitative, but also offensive and aggressive sense. The fence means a border between dif-
ferent ways of life, each of which seeks to take away a vital space from the neighbor. The fence-wall literally divides sites with different
structures of life. The fence-sign, the fence-notional border divides the areas protected from each other by the law. At last, the decorative
and demonstrative fence not merely divides structures, but also expresses claims of one of them to be a model for another.

Often the communities divided by a fence consider only their own way of life as something structured, ordered, natural and correct. The way
of life existing "behind a fence" is perceived not as a different structure, but as an unstructured chaos. The more uncomprehended the alien
structure is, the more chaotic and fearful it seems, and the higher and stronger the fences become.

Like the majority of socio-psychological processes, the balance between uneasiness and trust has periodic oscillatory changes. In recent
twenty years a strong growth of uneasiness and all related phenomena have been observed. Including the growth in the number, variety and

aggressive activity of various fences.

Key words: semantics of the city, architecture, town planning, city structure, fence, way of life, balance "uneasiness - trust"

In the Russian language, the word ‘zabor’ (fence) at a first
glace seems to involve a meaning of fight and passive protec-
tion. But if we get deeper, we can see another shade of mean-
ing. ‘Zabor” is related to ‘brat” (take), ‘vybor’ (choice) and

‘nabor’ (selection), thus evoking active and even aggressive
associations. It means an object taken away from somebody.’

The aggressive shade of meaning is seen in the metaphoric

usage of the derivative adjectives. ‘Zabornyi” and ‘podzabornyi’

3abopucteie BpemeHa / Hot Times of Fencing
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CTaTbs NOCBALIEHA NONbITKE BbIABIEHNUA CUMBOJIMYECKOr0 CMbICNA 3360pa KaK 3NeMeHTa ropOACKOi ceMaHTMKU. Mcnonb3oBaHbl MeTOAbI
aHanu3a CMbICNA CNOBa «3360p» U ero NPOM3BOAHBIX B PYCCKOM A3bIKE, a TAKXKE aHANN3 NPUMEPOB U3 UCTOPUM APXUTEKTYPLI U
rpagocTpoutenscra. MokasaHo, 4o 3a60p 06nafaeT He TONBKO Pa3rPaHMYUTENbHBIM, HO U HACTYNATENbHbIM, arPeCCUBHBIM CMbICIOM. 3a6op
03HayaeT rpaHuLy MexAY PasNUYHbIMU YKIAAAMM XKU3HU, KaXKABIIA N3 KOTOPbIX CTPEMUTCA 3a6paTh U3HEHHOE NPOCTPAHCTBO Y cocepa.
3auacryio coobuecTsa, pasaeneHHble 3a60poM, TONLKO CBOM YKNAJ KU3HU OLYLLAIOT B KAUECTBE YEro-TO CTPYKTYypUpoBaHHoro. CBoil 06pa3
JKU3HU BOCMPUHUMAETCSA KaK HEYTO YNopAA0YEHHOe, 3aKOHOMEPHOE 1 NpaBunbHoe. YKNag KU3HM, CYLECTBYIOWMI «3a 3a6opom»,
BOCNPUHUMAETCA He KaK MHas CTPYKTYPaA, a KaK 6ecCTPYKTYpHBbIiN Xaoc. Yem xyKe pasnuyaeTcs YyKas CTPYKTYpa, 4em Gosee XxaoTMYHOI OHa
Ka)XXeTCA, TeM CTPalWHee BbIMNAAUT, U TEM Bbille U MOLYHEE CTAHOBATCA 3a60opbl.

Kak 1 60nbLIMHCTBO COLMANBHO-NCUXONOTNYECKUX NPOLECCOB, 6anaHC TPEBOXKHOCTU U AOBEPUsA UCMLITLIBAET NEPUOANYECKHUE KonebaTenbHble
u3MeHeHus. B nocnepHne roabl Ha6N10AAETCA CUIBHBINA POCT TPEBOXKHOCTU U BCEX CBA3AHHBIX C HeN heHOMEeHOB. B ToM uucne - poct uncna,

pa3H006pa3m| n arpeccuBHoﬁ AKTUBHOCTU BCEBO3MOXKHbIX 3a6opos.

KnioueBble cnoBa: ceMaHTMKa ropoAa, apxUTeKTypa, rpafocTponTenbCTBO, 3a60p, CTPYKTYpa, YKNAA KU3HU, 6anaHC TPEBOXKHOCTb — loBEpUe.

Bo3bMeM C0BO «3ab0p» U OTOPBEM 3HAKOMbI NpeduKkc
«3a». Ha nepBblit B3rNaj ocTaBWUACA KOPEHb «BOP»
OTCbINIAaeT HAC K coBaM «6opoTbCaAy, «6opbbax. To ecTb
3abop npefHa3HayeH Ans 60POHEHUs, 060POHbI.
MaccusHas 3awnTa, GpoHs.

Ho HeT, [OCTaTOYHO HEMHOTO MOMATb CIOBO, U U3 HEro
BbIMNAbIBAET COBCEM LPYrO CMBICTIOBON 37e€MeHT. 3abop
- T0, YTO 3abpaHo (Hanpumep, gockamu). PoAcTBO co cno-
BaMu «OpaTby, «BbIGOP», «CO6OP», «HAbOpP» BbIABNAET
POACTBO 3a60pa C aKTUBHbIMMW, HACTyNaTeNbHbIMU U faXxe
arpeccuBHbiMu o6pasamu. 3a6op 0603Ha4aeT To, 4TO Y
KOro-1o oTo6paHo.!

ArpeccuBHbIi OTTEHOK C1OBA 0COOEHHO 3aMeTeH B
NnepeHOCHOM MCNONb30BaHUN NMPONU3BOAHBIX OT HEro Npu-
naratenbHbix. CnoBa «3abopHbINY, «N0A3ab0pHbINY 03Ha-
YaloT HeYTo rpyboe, HeNpUCTOHOE, HEMPUAKUYHOE.
3ameTum, ofHakKo, 4To ynotpebneHue 3a6opHbix (3ab6opu-
CTbIX) BbIpaXKeHU He BCErfa HOCUNO OAHO3HAYHO Hera-
TUBHBIN XapakTep. Bo BpemeHa, ckaxem, [aBpuuna
PomaHoBMYa [lepkaBMHa HEHOPMATUBHAA IEKCMKA BOC-
NPUHUMaNach Kak NPU3HaK yaanu, XU3HeHHON 3Heprum un
Aep30CTu. HekoTopble CTUXWN MacTepa TOPXKECTBEHHbIX Of
HOCAT BeCbMa-TaKM NpsHbIi xapakTep. A BceoObemowuit
A. C. NywKuH ewe B MLee NPOCNaBUICA KaK MacTep He
TONIbKO PPaAHLLY3CKOTO A3bIKA, HO U KPYCCKOTO MaTepHo-
ro». CoxpaHunace 3nUrpamma Ha Hero, COYMHeHHas
COyYeHUKamu:

A Haw PpaHyy3
Csoli xganum 8Kyc
N mamepujuHy nopem.

B 3penocTu no3T ToXe He oTKa3biBan cebe B COYHOI
3abopHocTu. Hanpumep, B nucbme Bazemckomy u3
Bonpuua (bonanHckas oceHb, BbICOYANWKIA B3NET NyLl-
KMHCKOTO reHnal): «...3aexan a B mywb HuxHIOW, Aa u
caM He 3Hato, Kak BblOpaTbca? ToUHO enoBas WHLKa B
Xomne; BOLWA XOPOLWO, a BbIATK, TaK U WeplIaBo».?

CnoBa «3ab0pHbI», «N0f3a60PHBINAY» B 6GONbLMHCTBE
cnoBapeit TPAKTYIOTCA He TONbKO KaK «6e340MHbINY,
«BpOAAKHUYECKNII», KHU3KOTO NPOMCXOXAeHUs, 6e3poa-
HbIii», HO TaKXKe N «KPEMKMWit», «rpyObIi®, «CUNbHbIx».?

[la n coBpemeHHoe 3abopHOe UCKYCCTBO rpaddutu
BOCMPWUHUMAETCA KaK flep3Kas 1 anataxHas u3obpasu-
TeNnbHas KynbTypa, XWBYyYas, Kak peneitHuk. Bce 3To
HaBOAMT Ha MbIC/b, 4TO 3a60p — NPeAMET CUMBOMYe-
CKMW. 3TO He NPOCTO CTEHKa, pa3fensiowas cocepei.
3abop, B TepmuHonorun PonaHa bapTa, npeacrtaet nepep
HaMU KaK MOLWHbIA [EHOTAT, OKPYXXEHHbI 0OWUPHbBIM
06/1aKOM KOHHOTATUBHbIX CMbIC/IOB.

YenoBeuecTBy M3BECTHbI MPUMEPbl BENNYECTBEHHBIX U
paxe Benukux 3a6opos. CTeHbl MUKEH U «KPEMKOCTEHHO-
ro» TupnHda, Bocnetble fomepoM. Bennkas kutaiickas
cteHa. CreHbl KoHcTaHTMHONONSA. ..



mean something rude and indecent. It should be noted that the
use of ‘zaboristyi” (hot) expressions did not always bear a nega-
tive connotation. For example, in Gavriil Romanovich
Derzhavin's time, the indecent vocabulary was indicative of
boldness and vital power. Some of his verses are rather spicy.
And many-sided A. S. Pushkin was famous not only for his flu-
ent French language, but also for his “vile Russian language”
already in the lyceum. His schoolfellows wrote about him:

Our Frenchman

Thinks his taste is super

And swears like a trooper

In his adulthood, the poet did not deny himself ‘zabornyi’
language. For example, he writes to Vyazemsky from Boldino (it
was in Boldino autumn when Pushkin’s genius reaches its
zenith): “... I have come to the depth of the country and do
not know how to get out of it. Like a fir-corn in the ass: smooth
to enter, but rough to get out”.?

In many dictionaries the words ‘zabornyi” and ‘podzabornyi’
are interpreted not only as ‘homeless’ or ‘rootless’, but also
‘firm’, ‘rough’ and ‘strong’.?

06beaunHus Kutait 8 221 rogy Ao H. 3., Xentblit umne-
patop UnHb Wn-xyaHan Hayan CTpoMTENbCTBO CMUIOWHOWM
CTeHbl BbICOTOM 6—-10 MeTpOB U TOAWMNHON 5-6 MeTpoB,
4T06bI OTAENUTL 3eMnn CepeAUHHON MMNEPUN OT 3eMens,
HaceneHHbIX KOYeBHUKamMu. ECTb Takoe MHeHMe, 4To CTeHa
He TonbKo 3awmwana Kntait oT «ceBepHbIX BapBapoB», HO
1 NpeAoXpaHana NoAAaHHbIX MMNepaTopa oT cobnasHoB
HOMafmMyeckoro obpasa Xu3Hu. B nepsom Beke o H. 3.
XUTENN CeBEePO-BOCTOYHBIX NPOBUHLMIA B HEypOXKanHbl it
rofi BNOJIHE MOT/IU CHATLCA C MECTa U OTKOYeBaTh B bonee
GnarononyyHble o6nactu MaHbuxypuu. Henb3s e Gbino
AOMNYCKaTb TaKOrO YCKOb3aHWUA OT KOHTPONA LeHTPanbHOM
Bnactu!

The modern graffiti art on fences is also considered as a bold
and appealing art, which dies hard like a burdock. It suggests
an idea of the fence as a symbolic object. It is not just a wall
separating the neighbours. According to Roland Barthes, the
fence is a strong denotation surrounded by a vast cloud of con-
notative meanings.

Humankind has witnessed examples of impressive and even
Great fences. The walls of Mycenae and “mighty walled” Tiryns
praised by Homer. The Great Wall of China. The walls of
Constantinople...

Having united China in 221 B.C., the Yellow Emperor Qin Shi
Huangdi began to build a continuous wall 6-10 meters high and
5-6 meters thick to separate the land of the Middle Empire from
the territory inhabited by nomads. The wall may not only have
protected China from “the northern barbarians”, but also have
kept the emperor’s subjects away from the temptations of
nomadic way of life. In the first century B.C., if the year was not
yielding, people from the north-eastern provinces could leave
their homes and move to more fruitful places of Manchuria. It
was impermissible from the point of view of the central authori-

< 3paHue VpkyTcKoit
ry6epHCKOM MYXCKOM rum-
Ha3uu, HbiHe NpkyTckuit
0611aCTHOM Xy[0XeCTBEH-
Hblit My3ei. B Hayane XX
BEKa 3haHue okpykana
orpaga, Ho dacag 6bin
OTKPBIT U BU3yabHO [OCTY-
neH. 3atem, BNAOTb 40
cepeamnHbl BOCbMUAECATBIX
rof,0B, flAXe 3Ta Npo3pay-
Has orpaja oTCyTCTBOBaNa,
My3eli oTgensna or TpoTya-
pa ToIbKO NMOOCa HeBbICO-
Knx KyctapHukos / The
building of Irkutsk
Gubernial Men’s
Gymnasium, now the
Museum of Art. In the early
XXth century the building
was enclosed by a fence,
but the facade remained
open and visually avail-
able. Then, up to the mid-
dle of the 1980s, there was
no fencing at all, and the
museum was separated
from the pavement with
nothing but a raw of low
bushes

< Ha cerogHswHUi geHb
34aH1e NepeKpbITO TPUHKAbI
— paspoclmmMucs pacte-
HWUSIMU, BOCCTAHOBJIEHHOIA
Orpagoil NIoC CNAOLWHbIM
cnoem peknamHbix GaHHe-
poB. ¥Bugetsb acag B ero
nepBoHaYasbHOM BUae
NPaKTUYECKU HEBO3MOXHO
/ Today the building is hid-
den three times: with over-
grown vegetation, restored
fencing and a continuous
layer of advertising ban-
ners. The original fagade is
practically invisible.
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ty control.

The walls of Tiryns were built a thousand years before the
Wall of China. Their symbolic meaning is demonstrated even
more brightly. “Tiryns was considered Heracles’ motherland. The
Cyclopean walls excited general admiration in the ancient
world. Pausanias compares them with the pyramids. According
to the legend, Proitos from Tiryns asked seven Cyclops to build
those walls for him. Later similar walls were built in other
places, first of all in Mycenae. Basing on this, Euripides called
Argolida a “Cyclopean country””.*

The admiration aroused by the legendary construction was
quite explainable: the walls were formed by 2-3 meters high and
one meter thick stone blocks, which weighed about 12 tons
each. In the lower part of the city, where household buildings
and stables were located, the walls were eleven meters thick and
sixteen meters high. What danger caused the building of such
fortifications? After all, in the XIV-XIII centuries B.C. all the
siege equipment was nothing but primitive rams. The builders
of Tiryns seemed to prepare protection at least from King Kong
rather than the Achean pirates or the nomadic Pelasgians.

MocTpoeHHble Ha ThicAYY NeT paHble KnuTaiickoin
CTeHbl, CTeHbl TpuHda elle Apye 4EMOHCTPUPYIOT CBOIO
CUMBOJIMYECKYIO CYWHOCTb. «TUPUHED CYMTANCA POJUHOIA
[epakna. Uuknonnyeckune cTeHbl Bbi3biBaNM BO BpeMeHa
AHTUYHOCTU BOCXMLeHNe. [TaBcaHnit cpaBHUBAET UX C
nupamupamu. PacckassiBanu, 4to lpoutoc, nereHaapHsii
npasuTens TupuHda, npu3Ban CeMb LUKIONOB, KOTOPbIE U
BbICTPOUAM eMy 3TW CTeHbl. Bnocnepcteum takue xe
CTeHbl ObIIN COOPYIKEHbI B PYTUX MECTaX, Npex /e BCero
B MuKeHax, YTo Jano OCHOBaHMe IBPUNUAY HA3bIBATb
Apronupy "UMKNONMYECKOW CTPaHON " ».*

BocxuweHune nereHpapHon NOCTPOMKOW BNONHE NOHAT-
HO. CTeHbl BbINOXEHbI U3 KAMEHHbIX 6N10KOB ANUHON B
LBa-TpU METpa, TONLMUHOI B METP U BECOM OKOJNO [iBEHa-
AUaTV TOHH KaXAabli. B HMXHeN yacTu ropopfa, Tam, rae
HaxoAMAUCh XO3ANCTBEHHbIE MOCTPONKM U KOHIOWHM, TON-
WMHa CTEH COCTaBNANA CEMb-BOCEMb METPOB. HaBepxy,
TaMm, rae XWUn Bnageney ABOpPLA, CTEHbI AOCTUTANN OfUH-
HaALuaTM MeTpOB B TOJILWMHY, BBICOTA UX PAaBHANACH WeCT-
Haguatu metpaM. Kakas yrpo3a morna onpaspatb CTpoOu-
TeNbCTBO Takux opTudukaumii? Begb peys npet o
XIV-XIII BeKkax [0 H. 3., KOrga BCA CTeHOBOMHasA TeXHUKA
OrpaHMyMBanacb NPUMUTUBHLIMKM TapaHamu. BosHukaet
BMeyYyaTneHune, 4tTo ctpoutenu TupuHda nnaHuposanm
3aWMUTY He OT axeiCKUX NMPaATOB UM KOYEBHUKOB-Nenac-
roB, a oT Kunr-KoHra. nu Hago npu3Hath, 4TO CTEHbI
TupuHta HOCUAK CTONb Xe CUNbHOE CUMBONYECKOE
3HayeHue, Kak nupamuasl Erunta.

3ameTum, 4yTo Uaps MpouToc BOBCe He BbiN TaKUM YK
OpyTanbHbIM (haHATUKOM BO/HbI. 33 LMKNONUYECKUMM CTE-
HaMW YKpPbIBANCA «HACTOAWMI rOMEpOBCKNIA fBOpEL, C
3a1aMu U KONOHHaAaMU, C KpacKBbLIM MerapoHoM (3aloM
04arom), C aTpuymMoM 1 NponunesmMu. 34ech eLe MoXHo
OblJ0 YBUAETb OCTaTkM GaHHOTO NoMelleHns (Non B HeMm
3aMeHsAna LenbHas M3BECTHAKOBAA NanuTa Becom B 20
TOHH), TOTO, B KOTOpOM repou fomepa MbIINCh U yMalynBa-
n cebs Masamu»®.

NcTopuyeckunit npumep NOMOXET HaM BbIABUTD elle
OAMH CMMBONMYECKMIA acneKT 3abopa.

B camom Havane V BeKa H. 3. Ha BU3AHTUIICKKIt npe-
cton B3owen umnepatop ®eopocuii Bropoit. Mmnepatopy

Otherwise we should admit that the symbolic meaning of the
walls of Tiryns was as strong as the one of the Egyptian pyra-
mids.

However, King Proitas was not a vigorous warrior. Behind the
Cyclopean walls there was “a true Homeric palace with halls and
colonnades, with a beautiful megaron (a hall with a hearth), an
atrium and propylaea. Here one could see the remains of bath
premises (with a monolithic calciferous slab weighting 20 tons
served as a floor), where Homer’s heroes washed and embrocat-
ed themselves™.

The following historical example can reveal one more sym-
bolic aspect of the fence.

In the early Vth century A.D. Theodosius II became
Byzantine Emperor. He was only seven, that is why Praetorian
Prefect Anthemius started to rule on his behalf. A talented
leader and administrator, Anthemius was famous for building
stately fortifications around Constantinople with an overall
length of more than five and a half thousand kilometers. The
Empire was threatened by envious and aggressive neighbours
from all sides — the Vandals from the west, the Huns ruled by

Gbiio TOrAA CEMb JIET OT POy, NO3TOMY OT €ro UMEHMU CTan
npaeuTtb npedekT npetopua AHOUMKIA, TaNaHTANBbI
pykoBoauTenb 1 xo3aicTBeHHMK. OH npocnasuacs rmas-
HbIM 06Pa30M CTPOUTENLCTBOM BEIMYECTBEHHBIX YKpene-
Huit Bokpyr KoHcTaHTMHONONA o6uweil gauHoi 6onble
NATA C NOJOBUHON ThICAY KWNOMETPOB. 3aBUCTIUBLIE U
arpeccuBHble COCEAM Yrpoxanu UMNepun co BCex CTOPOH
- € 3anafa BaHfjansl, ¢ ceBepa — ATTuna BO rnaBe ryHHOB,
C BOCTOKa — MolHoe rocygapcteo CacaHnpos...
CyxonyTHas 4yacTb YKpenaeHuii 6bina NoCcTpoeHa B
PeKopAHO KOpPOTKWe CPOKM, Bcero 3a natb net. OHu npo-
CTOSANN GONblUe ThICAYM NET U ObIIN paspyleHbl (U TO
YaCTMYHO) TONbKO Npu 3aBoeBaHWM KoHCcTaHTUHONONSA
Typeukum cyntaHom Mexmepnom Bropeim B 1453 ropy.
3ameTnM, 4TO fpeBHUE CTEHbl YAANOCh MPOJOMUTL AN b
Ha camoMm cnabom Ux y4yacTKe Npyu NOMOLLM CReLuanbHo
MOCTPOEHHbIX NYLEK, METABLWNX A4pa LMaMeTPOM OKOO
meTpa.

Kakoit npumep ans CeroaHsWHMUX cTpontenen!

Co cTopoHbl MOpA AHUMMUI TaKKe BO3BEN CTEHY, HO
coscem apyroro popa. Cama cTeHa, B Te BpeMeHa BNIOT-
Hyl0 NpUMbIKaBlAs K 06pe3y BOAbI, TOHbLE U HUXKE
«CYXOMYTHOM» YacTu ykpenneHus. Kpome Toro, B MOPCKUX
cTeHax KOHCTaHTMHONONA ObINO NPOPE3aHO MHOXECTBO
BOPOT, OKOH M NPOYUX NPOEMOB — Yepe3 HUX NI0AMN U
TOBapbl CrPYXanucb NPAMO C NOANbIBAKWMX CYA0B.
OpHaKo He 3TO camMoe YAUBUTENbHOE.

MpAMO B MOPCKOW CTEHEe A0 CMX MOp pa3nnyaercs
thacap napagHoro fBopua umnepatopa. ®Pacag ¢ pagom
GONbIINX APOYHbIX OKOH 6blj1 YKPALWeEH CTaTysiMU GblKONb-
Ba, OTKyfa W ero HasaHue — bykoneoH. bykoneoH ocra-
BaJCA pe3naeHunen umnepatopos BnaoTh Ao 1204 ropa,
KOrAa OH Obln pa3opeH KpecToHocuamn. MoxHo npepcTa-
BUTb cebe, KaKoii Bneyatnaiowen 4eMoHCTpaLmuei Bu3aH-
TUIACKOro 60raTcTBa M BHICOKOMEPUS GblN 3TOT MblWHbIiA
(hacap, BCTPOEHHbIN NPAMO B KPEMOCTHYI CTEHY.

[lemoHcTpaTuBHas GyHKLMUA 0COOEHHO 3aMeTHA B AeKO-
paTMBHOW pa3HOBMAHOCTK 3a60pa, U B 3TOM CBOEM CMbIC-
Jle OHa Mcnonb3yeT BeCb apCeHan 3HakoB U CUMBOJIOB,
HaKonneHHbIX YenoBeyecTBoM. MiHoraa uctopuyeckue
KOPHU [LeKOPaTUBHbIX 371€MEHTOB 3a60pa A0BOLHO ry-



Attila from the north, and a mighty Sassanid state from the
east... The land-based fortifications were built in record-break-
ing time, within 5 years. They had stood for over a thousand
years and were destroyed (only partially) when Turkish Sultan
Mehmed II conquered Constantinople in 1453. The old walls
were broken only in their weakest part with the help of specially
built cannons firing one-meter diameter shots.

Such a good example for today’s builders!

From the sea-side, Anthemius erected a wall of different
kind. The wall adjoining the water edge is thinner and lower
that the “above-grade” part of the fortification. Besides, the
sea walls of Constantinople had many gates, windows and other
openings to unload cargo and people directly from the coming
ships. But this is not the most wonderful thing.

In the sea wall the fagade of the grand palace is still visible.
The fagade with a raw of big arched windows was decorated
with statues featuring a bull and a lion. Thus the palace was
named Bukoleon. The palace had remained the residence of
emperors until 1204, the year when the Crusaders ravaged it.
Indeed, that rich fagcade embedded in the fortification was a

60ku n 3n0Bewu. Hanpumep, Takoi pacnpoCTpaHeHHbIi
3NEMEHT, KaK OCTpble «MUKU» U Wapbl, CKOpee BCero, CUM-
BOJIMYECKW BOCMPOU3BOAAT 06bIYAN, CTONb XKe APEBHUIA,
KaK M XYTKUI — HAaCaXMBaTb Ha NUKY roNI0BY NOBEPKEH-
HOTO Bpara MAM Ka3HEeHHOro NpecTynHuKa. Takue «feKo-
paTUBHbIE 3IEMEHTbI» UCMOb30BANUCh HA MPOTAXEHUN
MHOTruUx BeKoB. B npocsewweHHoi EBpone, Hanpumep,
HaCaXXeHHbIe Ha MUKW FrON0Bbl NPECTYNHUKOB yKpallanu
TNaBHbIN, I0XHbIA Bbe3 HA JIOHAOHCKMUIA MOCT BNIOTbL 0
koHua XVII Beka.® [leMOHCTPAaTUBHO-YIPOKaIOLWNIA CMbICH
WapoB W MUK B COCTaBe [eKOPaTUBHOIO 3ab0pa HbIHE,
Kasanocb 6bl, yTpayeH. OfHaKo ciyyaitHo nu, YTo Hau-
Gonbluee KOMMYECTBO MUK U WApOB B VpKYTCKe MOXHO
06HapyXu1Tb B 0rpage, okpyxawouein 3gaHue ®Cb?
MHOXeCTBO [pyrux CUMBONMYECKMX U 3HAKOBbLIX CMbICJIOB
1 CerofHs NPUCYTCTBYIOT B CTPYKTYpe AEKOPATUBHBIX
3abopos.’

NTaK, 4To e 3TO 33 CUMBONMYECKMII 06bEKT — 3a60p?
Cymmupys npumepsl, NONpobyeM NoHATbL 3a60p Kak CUM-
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wonderful demonstration of Byzantine luxury and haughtiness.

Such a demonstrative function is obvious in the decorative
type of the fence, using a wide range of signs and symbols
accumulated by mankind. Sometimes historical roots of orna-
mental motives of the fence are rather deep and sinister. For
example, such wide-spread elements as sharp pikes and balls
possibly symbolize an old and horrible tradition to put a head
of a defeated enemy or an executed criminal on a pike. Such
“ornamental motives” were used during many centuries. In the
enlightened Europe, for example, the criminals” heads put on
pikes decorated the main southern entrance to London Bridge
until the late XVIIth century. The demonstrative and threaten-
ing meaning of balls and pikes used in the decorations of
fences seems to be lost nowadays. But is it a pure accident that
the largest number of pikes and balls in Irkutsk is noted in the
fence around the Federal Security Service building? A lot of
other symbolic meanings can be observed in the decorative
fencing today.’

So, what is the fence as a symbolic object? Summarizing the
examples, we will try to understand the fence as a symbol of

BOJ1 3aXBaTa, OTTOPXKEHUA NMPOCTPAHCTBA Y KAKON-TO UHOIA,
BpaXaeGHOM 1 YyKepOAHOM CTPYKTYpbl. 3a60p 03HavyaeT
rpaHuLy MeXay pasiuyHbIMU YKNAjaMuU XKU3HU, KaXKablil
13 KOTOPbIX CTPEMUTCA 3a6paThb XKU3HEHHOE NPOCTPAHCTBO
y cocefia. 3abop-cTeHa GyKBaAbHO pasfensier yyacTku ¢
pa3fUYHON CTPYKTYPO# KMU3HU. 3abop-3Hak, 3a6op —
YCNOBHAs rpaHuLa pasaenser 061acTu, 3aluieHHbe Apyr
OT ipyra 3aKoHOM. HakoHel, AeKopaTUBHbIA U LeMOH-
CTpaTMBHbI 3a60p He NPOCTO pa3fenseT CTPYKTYPbI, HO ¢
BbIpPaXaeT NpeTeH3nM OfHOI U3 HUX CIYKUTb 06pa3LLOM
ans apyroii. [lekopaTueHbIi 3a60p BOKPYr ABOPLA AEMOH-
CTpUpyeT: 3Aech, BO 1BOPLIE, UBYT BbICLINE CYLECTBA,
OHU NIyyLlIe 3HAIT, KaK Hafo XWUTb U UX CTPYKTYPaA XKNU3HU
COBeplIEHHEE, YeM Y Tex, KOTOpble XKMBYT 33 3a60pom
(vnu paxe nop 3abopom).

JB0oNIOLMI0 3a60POB B CBA3N C COLUANBHBIMU CTPYKTY-
pamu 06LecTBa MOXKHO NpocneanTb Ha npumepe CaHKT-
Metepbypra. Mpu 3aknagke ropofa 1 B Nepeblie AecaTue-
TWUS ero pocTa AeiCTBOBANMW TPU NpaBuia, BBEAEHHbIX

< 3paHue ToproBoro Kom-
nneKca Takxe OKpy)eHo
MHOFOC/IOMHbIM 3360pOM —
MeTaNInyecKkon orpagoi ¢
wapamu («ronoBamu») Ha
BbICOKMUX LWECTax, CTPOeM
aBTOMOGWAEl Ha NapKoBKe
1 peKnaMHbiMu GaHHepamu.
Toproens — geno onac-
Hoe... / The building of
the Shopping Centre is sur-
rounded by a multilayer
fence: a metal barrier with
balls (“heads”) on high
poles, a raw of automobiles
on the parking lot and
advertising banners.
Trading is dangerous...
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taking some space away from an alien structure. The fence
means a border between different ways of life, each of which
seeks to take the vital space away from the neighbour. The
fence-wall divides sites with different structures of life. The
fence-sign or a notional boundary divides areas protected from
each other by the law. At last, the decorative and demonstrative
fence not merely divides structures, but also expresses claims of
one of them to be a model for another. The decorative fence
around a palace demonstrates that the palace is inhabited by
higher beings who have a better understanding of life and a
more sophisticated life structure that those who are fenced off.
The evolution of fences related to social structures can be
traced through the example of Saint Petersburg. When the city
was founded and during the first decades of its growth there
were three rules initiated by Peter the Great: straightness of the
streets; regular development in terms of leveled height of
buildings placed strictly along the red street lines; the perspec-
tive of streets directed towards towers or grand buildings. The
red line was built up only with fagades of the buildings, man-
sion houses were prohibited, and all outbuildings were located

MeTpom MepBbIM: NPAMONUHERHOCTb YAUYHON TpacChl;
perynapHoCTb 3aCTPOMKM B CMbIC/IE BbIDPOBHEHHOI 3TaX-
HOCTM W MOCTaBNEHHOW CTPOTO MO KPACHbIM IMHUAM ynuL,;
yCTpeMmeHne NepcnekTuBbl yanL K 6awHam uam nogob-
HbIM BbIAAIOWMMCA 3AAHNAM, 3aMblKAIOWMUM NEPCNEKTUBY
yAuLbl. TIpu 3TOM Ha KPAacHYI0 IUHWIO BBIXOAUAN UMEHHO
tacaabl LoMOB, ycafe6Han 3acTpoika 6bina 3anpelleHa, a
BCE X03ACTBEHHbIE U CyXeOHble NOCTPOIKN pa3MmeLlya-
JINCb BO ABOPax, N03aAn camoro goma. PaspbiBbl MEXAY
AOMaMU 3aMONHANUCL JeKOPaTUBHbIMU, BU3YyaNbHO NPo-
3payHbIMU METANINYECKUMN UAN KAMEHHBIMU OTPafaMy.
Bo BpemeHa ExatepuHbl Benunkon, korga cocnoBHble nepe-
rOpoAKM okpenu, 6bina BBEAEHA CMNNOWHAA NEPUMET-
panbHas 3acTpoika, 6e3 paspbliBOB MeXAY AOMaMU. Ynuubl
CTONMULbl OKOHYATENbHO NPEBPATUINCH B KOPULOPbI, 06pa-
30BaHHble NapagHbiMu pacapamu.®

3avacTtylo cooblecTBa, pa3aeneHHble 3360poM, TONbKO
CBOI YKNAJ XU3HW OLYLWAKOT B KAYECTBE Yero-To CTPYKTY-
pupoBaHHoro. CBOI 06pa3s XMU3HU BOCMPUHMMAETCA KaK
HEeYTO YyNopAfOYEHHOE, 3aKOHOMEPHOE W MpPaBUIbHOE.
YKknapg *u3Hu 3a 3a60poM Npu 3TOM BOCNPUHUMAETCA He
KaK MHas CTPYKTYpa, a kak 6ecCTPYKTYpHBIi xaoc. Mbl TyT
KMBEM MO 33aKOHY, @ OHW TaM, 33 3a6opom, KUBYT 6e33a-
KOHHO, HenpaBubHO (6€3 NpaBun), He NO-NACKK.

B amMouUMOHanbHOM NnaHe Xxaoc nepexuBaeTcs Kak amMo-
LMW Fpynnbl «CTpax» — OT cnabbix ero popm (Heposepue,
NOAO3PUTENBHOCTb) A0 CUAbHBIX (yXac, NaHuKa).
MpoTUBONONOXKHOE OlLYLIEHNE NPUCYTCTBUA 3aKOHA U
MopsAKa nepexuBaeTcs IMOLMAMMU FPYNMbl KCOBECTbY
(noBepwe, HafeXHOCTb, JONT, YECTb, BUHA, pacKasHue...).
Yem xyxe pasnuyaeTca yyxas CTpyKTypa, Yem Gosee xao-
TUYHOI OHA KaXeTcs, TeM CTpallHee BbIMAAUT, U TEM
BbILE U MOLYHEe CTAaHOBATCA 3a60pbl.

Mano Toro. Yem Bbilwe ypoBeHb CTpaxa U HefloBepus,
Tem Gonblie 3a60pOB NOABAAETCA HA KAXAbIA KBaAPATHBbIA
kunometp. 06wecTBo ApobUTCa Ha BCe Gonee Menkue
CTparthl, pacTeT pa3obieHHocTs (HO 1 pasHoobpasue)
YKNafoB XNU3HK. [Tpn BbICOKUX YPOBHAX COLManbHOM Tpe-
BOXHOCTW HaCTyNaeT aTOMU3aLUA: KAXKAblil YENOBEK OlLy-
WaeT ce6s 0AMHOYKON, OKPYHKEHHbIM KAKUMU-TO Manomno-
HATHBIMW W BpaXXAeOHbIMYU Npuwensuamu. O4HAKO U Ha
3TOM NpoLecc He ocTaHaBAWBaeTcA. HapacTaHue Tpesoru

in the courts behind the building. The spaces between build-
ings were filled with decorative and visually transparent metal
or stone fences. In Catherine the Great's time, when the divi-
sion between classes grew firmer, the ribbon development with
no gaps between buildings was implemented. The streets turned
into corridors formed by main fagades. ®

Divided by a fence, communities often think that only their
lifestyle is structured, well-ordered and proper. For them, the
lifestyle behind the fence is not just a different structure but
an unstructured chaos. They believe that they live in accor-
dance with the law, and people behind the fence live a ruleless
and wrong life.

In terms of emotions, chaos is experienced as the emotions
of the “fear” group, from its weakest forms (distrust and suspi-
cion) to its strongest ones (horror and panic). The opposite
feeling of having the Law and the Order is experienced as the
emotions of the “conscience” group (confidence, reliability,
duty, honour, guilt, repentance...). The more uncomprehended
the alien structure is, the more chaotic and fearful it seems, and
the higher and stronger the fences become.

NPUBOAUT K PaCLienNeHunio TMYHOCTU: OObIYHbIA YeNOBEeK
pacnagaetcs Ha OTAenbHble dparmeHTsl (cy6anyHocTn),
BpaXaylolwue mexay coboi. Takoii yenosek He foBepseT
cam cebe M NOCTOAHHO NOLO3peBaeT caM cebs B KAKNX-TO
TaiHbIX YMbICAAX NPOTMB camMoro cebs. Takas «bbiToBas
wu3othpeHuns» 3acTaBiseT YeNoBEKa CTPOUTL 3ab60psl
BHYTPU COOCTBEHHOI IMYHOCTH.

Kak 1 601bWKMHCTBO COLMANbHO-NCUXONOTUYECKUX NPO-
Leccos, 6anaHc TPEBOXKHOCTY M JOBEPUA UCMBITHIBAET
nepuoaunyeckue konebatenbHole U3MeHeHUs. B nocnea-
HUWe roAbl HabNO[AETCA CUNbHBIA POCT TPEBOXKHOCTU W
BCeX CBA3aHHbIX C Hell heHoMeHOB. Bo3moxHO, 31O CBA-
3aHO C 3KOHOMMYECKUM KPU3UCOM. XOTA €CTb U NPOTUBO-
NONOXHOE MHeHMe: rMobanbHblil HUHAHCOBBINA KpU3UC
npefcTaBnseT coboi cnefcTBue HaCTYNNEHUSA KCTPALIHbIX
BpeMeH».’

Tak unu nHayve, pocT ypoBHSA TPEBOXKHOCTYU CKa3blBaAET-
€A Ha 06/1MKe coBpeMeHHbIX ropofoB. bbicTpo pacTeT u
KONNYecTBO, U pa3Hoobpasue 3a6opos. Mouckosble
cuctembl IHTepHeTa npeanaraioT OKOMO NONYMUIINOHA
CaiTOB C KNIOYEBbIM CIOBOM «3360p», M NOYTH BCE OHU
SBNAKOTCA TOPTrOBbIMU NPEASOKEHUAMU NO U3TOTOBIEHUIO
WAW Npofjaxe pasnnyHbix 3a6opos. beicTpo Bo3poxaaeT-
CA NPOW3BOLCTBO METANMYECKUX — IUTHIX U KOBAHbIX —
Orpag, BOpoT, pewweToK. Mpu 3ToM TpaguLUMUOHHbIE 3a60pbl
13 JOCOK UMW CTaNbHOTO NNCTA TOXE BCTPEYAIOTCA BCE
yauie 1 BbIMAAAT Bce 3ameTHee. CTaHAapTHbIA 3a60p Ans
OrpaxaeHus CTpoinaowWasoK, Hanpumep, Tenepb NoNOXe-
HO HabupaTb U3 NpotnncTa B APKYIO 3eieHo-benyio
nonocky. Kpome Toro, yxxe umetownecs 3abopsl 1 orpagbl
06pacTatoT LenbiMiU COSMU PeKnaMHbIX NiakaTos, 6aHHe-
poB v 06bsABNEHMIA. ITa ApKaA U KpUKNuBas 060104Ka
UrpaeT posib HaxaNbHOro «BM3yaNbHOrO 3axBaTynKa» — B
TOM CaMOM CMbIC/ie CI0BA «3a00p», KOTOPbIA CBA3AH C
arpeccHBHbLIM HAaCTYMIEHUEM HA NCUXUKY FOPOXKAH.

Pa3Hoo6pa3Hble 3a60pbl OKPYKAKT HAC CO BCEX CTO-
poH. OHuM yrpoxatoT, TpebyioT, 3aMaHMBAIOT, TECHAT...
3acTaBAAIOT KaXA0ro U3 HAC OKpYXaTb MyXuUM 3a60pom
COOCTBEHHbIN pa3ym u aywy. 0CTaeTcs TONbKO BEPUTb, YTO
KOTA4a-To 3Moxa TPEBOXKHOM0 3a60POCTPOUTENLCTBA 3aKOH-
YUTCA TaK e HEOXMOAHHO, KaK U Havyanach.



Moreover, the higher level of fear and distrust, the more
fences are built per square meter. Society is breaking up into
smaller and smaller strata, and isolation (as well as diversity) of
ways of life is growing. A high level of social uneasiness leads
to atomization - everybody feels like a loner surrounded by
unfamiliar and enemy aliens. But this is not the end of the
process. The growth of uneasiness leads to dissociation of per-
sonality — an ordinary person splits into separate conflicting
fragments (subpersonalities). This person does not trust himself
and always suspects that he has designs against himself. Such a
“social schizophrenia” makes a person build fences inside his
personality.

Like the majority of socio-psychological processes, the bal-
ance between uneasiness and trust has periodic oscillatory
changes. In recent years uneasiness and all related phenomena
have increased. It may be connected with the economic crisis,
though there is an opposite point of view that the global finan-
cial crisis is a consequence of “dire times”.*

The growth of the level of uneasiness affects the visage of
present-day cities. The number and variety of fences increase

too. The Internet search engines suggest about half a million
sites with the key word “fence’, practically all of them are com-
mercial proposals to produce and sell different kinds of fences.
The production of metal (cast and wrought-iron) fences, gates
and railings is gaining momentum. At the same time, traditional
fences made of boards or steel sheets are also widely spread.
For example, a standard fence enclosing building sites is tradi-
tionally composed of stainless steel sheets with bright green
and white stripes. Besides, the existing fences are covered with
layers of advertisement posters and banners. This colorful and
screaming envelope plays a role of an arrogant “visual invader”
in the sense of the word ‘zabor’ referring to aggressive invasion
of citizens’ mind.

Various fences surround us from all the sides. They threaten,
demand, tempt, press... They make everybody enclose his or her
mind and soul with a blind fence. Nothing is left but to believe
that some day the epoch of anxious fencing will end up as
unexpectedly as it started.

v TuTaHuyeckuit 3a6op
0KOJ10 YeTbIpex MeTpoB B
BbICOTY B LieHTpe MpKyTcka
(yn. bopuos Pesontouuu).
3a 3a60pom HaxoauTCs
NYCTbIPb C HECKONBKUMU
CTapbIMU KOHTEAHEpaMu Ha
Hem. CMbicn 3a6opa, oye-
BMAHO, YACTO CUMBOJIMYE-
ckuit... / A titanic four-
meter-high fence in
Irkutsk downtown. Behind
the fence there is a waste
ground with a few old con-
tainers. The sense of the
fence seems to be merely
symbolic...
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