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text
Konstantin Lidin

Our material world has three aspects. Its tangible aspect reflects
the invariability of this world. Its energy aspect reflects its abi-
lity to change and move. Having a structure is expressed in the
informational aspect of the world. Actually, each aspect is just a
mode of seeing this world, like a projection on one of the three
planes in drafting. Such perception was invented by people long
ago and can be found in the ancient Indian Vedas. Vishnu the
Preserver personifies invariability, Shiva the Destroyer embodies
changeability, and Brahma the Creator represents structure and
order of the world opposed to Chaos.

From the tangible point of view, a human being looks rather
modest. In the aspect of the world’s invariability, he is nothing
but a few buckets of salt water and a sackful of calcium phosp-
hate.

In terms of energy, a human being generates only one-tenth
of one horsepower. His energy efficiency, i.e. power-to-weight
ratio, is tens of times less than that of a dove.

In the sense of information, the situation is quite different.
Human personality’s structure is so complex that its ‘informatio-
nal volume” is hard to imagine. All the knowledge accumulated

by mankind, contents of all the libraries and the Internet, movi-
es and pictures, music and voices put together just approximate
the informational volume of a single human personality.

A human being and the surrounding world are constantly exc-
hanging matter in all its aspects. The informational exchange is
of our main interest. The amount of information exchanged bet-
ween a human being and the environment is as large as the
‘informational human being’. A huge, full-flowing river of infor-
mation is constantly running into the inner world of the perso-
nality.

We automatically divide this flow into images. An image is a
fragment singled out from the informational flow, like a bucket
of water taken from the river. The form of the image, its ‘shell’ or
‘presentation’ (according to Roland Barthes), consists of colors
and lines, sounds and rhythms, words and movements — everyt-
hing a human being can perceive with his senses, either directly
or indirectly. The image contents, or the ‘water’ (Barthes’ ‘con-
cept’), that assumes the shape of the ‘bucket’, can change its
shape. As water can be poured from one container to another, a

KorepeHTHble ropoaa / Coherent Cities

TEKCT
KoHcTanTuH Jluguu

> [lnaH BaBunoHa (wyme-
po-aKKapckuit nepuog).
CTpyKTypa ropoaa YeTko
LieHTPUpOBaHa, MHGopMa-
LSt MOXKET [1BUTaThCA NNWb
no Kpyry 1160 nynbCupo-
BaTh B paguasbHbIX Hanpas-
NIEHUAX — UHTEHCUBHOCTb
MH(OPMALUOHHBIX MOTOKOB
MUHUManbHas /

The plan of Babylon (the
Shumerian-Akkadian peri-
od). The city structure is
strictly centric. The infor-
mation can only move in a
circle or pulsate radially.
The intensity of informa-
tional flows is minimal.

MaTepuanbHblii MUP, B KOTOPOM Mbl OGUTAEM U YaCTblo
KOTOPOro ABNAEMCA, CyLeCcTBYET B Tpex acnekTax. Acnekr
BeL|eCTBEHHbII OTpaXaeT cnocoOGHOCTb MUpPa 0CTaBaThCA
HeusmeHHbIM. CNOCOGHOCTb MUPA MEHATLCS, ABUTATHCS
OTpaxKaeT aHepreTuyeckuit acnekt. Cnoco6HOCTb UMETH
CTPYKTYpY BonjoleHa B MUHOOPMALMOHHOM acnekTe
Mmupa. Kaxpablii n3 acnekToB GakTUYeCKM 3TO NNLWb CNo-
co6 BMAETb MUP, Hanogobue NPoeKUUi feTanu B Tpex
NNOCKOCTAX Ha YepTexe. MogobHOe BoCNpUsTHE NPUAY-
MaHO NOAbMU 3340/1T0 A0 HALWMWUX AHEW, €r0 MOXKHO HANTK
yXe B apeBHelwunx Begax. UHguiicknit BuwHy, XpaHutens
- nepcoHuduKauus HemsmeHnHoctu, Wnsa-Paspywutens —
BOMJioLEHNEe U3MeHYNBOCTH, @ bpaxma-Co3patens onnue-
TBOPSAIET CTPYKTYPY, MOPAAOK MUPA, MPOTUBOCTOALMIA
Xaocy.

C BelecTBEHHOW TOYKM 3PEHUA YENOBEK BbIMNAANT
LOBOJIbHO CKPOMHO. HeckonbKo Befiep CONEHOW BOAbI U
MelWwoK GochopHOKMCNOrO KanbLna — BOT YTO NPeACTaB-
nsieT coboit YenoBeK B acneKTe HeU3MeHHOCTH MUpa.

B nnaHe aHepruu yenoBek Takxe HeBennK. Ero mow-
HOCTb COCTaBNAET NPUMEPHO OfHY AECATYIO NOWAANHOW
CUNIbI, @ IHepreTuyeckas 3 eKTUBHOCTb, TO eCTb YAeNb-
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Hasf MOLHOCTb HA eJMHULY MACChl, B JECATKM pa3 MeHbLUE,
yeM, Hanpumep, y 06bIYHOTO rony6s.

CoBeplieHHO NHaye YeNOBEK BbITNARUT B MHDOPMa-
LMOHHOM MaHe. YenoBeyeckas MYHOCTb NpefcTaBnseT
€060/ HACTONbKO CNOXHYIO CTPYKTYPY, 4TO ee «uHdopma-
LMOHHbI 06beM» faxe TPyAHO cebe npepcTaBuTb. Bee
HaKOMeHHbIE YENIOBEYECTBOM 3HAHUSA, COLEPKNUMOE BCEX
oubnuoTek U MHTepHETa, KNHOMUABMBI U KAPTUHKM, My3bl-
Ka 1 ronoca, BCe 3T0 BMeCTe B3ATOe JNWb NpUBAMKaeTcs
K MHOpMaLMOHHOMY 06beMy OfHON-eANHCTBEHHON Yeno-
BEYeCKOM INYHOCTH.

Mexay 4enoBEKOM M OKPYXaloWMUM MUPOM HenpepbiBHO
npoTekaeT o6MeH MaTepueil Bo Bcex ee acnekTax. Hac,
€CTeCcTBEHHO, MHTEPEeCYeT B OCHOBHOM UH(OPMALMOHHBIA
o6meH. KonnyecTBo MHdoOpMaL K, KOTOPOE YenoBek
06MeHNBaeTCA C OKpYXatollel CPefoit, CTONb e Orpo-
MeH, KaK 1 CaM «MH(OPMaLUOHHbI YeNOBeK».
[MraHTcKkas, NonHOBOAHAsA peka UHbOPMALMN HenpepblB-
HO BMajaeT BO BHYTPeHHEee NPOCTPAHCTBO YeNOBEYECKOI
JIMYHOCTH.

MpUBLIYHO U He 3afyMbIBAACh Mbl A€UM 3TOT MOTOK Ha
06pasbl. 06pa3 — 370 BbIfeNeHHbI hparmeHT UHdOpMa-
LLMOHHOTO NOTOKA, Hanofobue BeApa, 3a4epnHYTOro U3
peku. Popma 06pasa, ero «060104YKa», «NpPe3eHTaLUA»
(TepmuH PonaHa bapTta) cocTouT U3 KPacok v NUHWIA, U3
3BYKOB U PUTMOB, U3 CJIOB, ABUXEHWUA — U3 BCErO TOTO,
YTO YeNoBeK MOXeT BOCMPUHATL OpraHamu YyBCTB, Hanps-
Myl UM onocpefoBaHHo. CofepxaHne obpasa, Ta
«Bofa» («koHuenT», no bapty), KoTopas npuobpetaer
topmy 6narosaps «Befpy», MOXET MeHATb hopmy. Kak
BOJY MOXHO NepenuTb U3 OAHOI EMKOCTW B APYryio, TaK
€ MOXHO NpeBpaTUTh CLeHapuil B KWUHODUALM, POMAH —
B 6aneT, a KApTUHY — B €€ CJI0OBECHOE OnucaHue.

®opma TaKKe MOXET NOMeHATb cofiepxaHne. B atom
cnyyae obpasyercs mud. MocMoTpuUTe, HaNpUMep, Ha CBa-
CTUKY — O\MH U3 IPEBHENLNX CONHEYHBIX CUMBONOB rpa-
tuyeckon marun. HaumHaa c HackanbHbIX pocnucei Heo-
JINTA, CBACTUKA MPUCYTCTBYET NPAKTUYECKN BO BCEX KyNb-
Typax, Ha BCeX KOHTUHEHTaX W BO BCex anoxax. OfHako
CerofHAWHWIA XUTeNb 3anafHOro MMpa BPAA M BCMOMHUT
0 MepBOHaYaNbHbIX CMbICNAX CBACTUKN. MUd, cO3[aHHBbIi



scenario can be turned into a movie, a novel - into a ballet, a
painting - into its verbal description.

A form can also change its content. It results in a myth. For
example, a swastika, one of the oldest solar symbols of the grap-
hical magic. Starting from rock paintings of the Neolithic age,
swastika has been present almost in every culture, every conti-
nent and every epoch. However, our western contemporaries can
hardly remember the swastika’s original meaning. The myth
created by national socialists has forced the initial image out of
the mass consciousness.

One cannot place any content in any form. It is senseless to
pour mud into a cutglass vase or water from a swimming pool
into a glass. There should be certain agreement between form
and content. In his “The System of Objects”, Jean Baudrillard
says: “... a luxury carisin a red described as ‘unique’. What ‘uni-
que’ implies here is not simply that this red can be found now-
here else, but also that it is one with the car’s other attributes:
the red is not an ‘extra’. But no sooner does this colour appear
ever so slightly changed on a more ‘commercial’ car that it beco-
mes the red of thousands of others — a mere detail or accessory

HaLWOHaN-coLMannucTamu, BBITECHUA U3HAaYanbHbI 06pa3
13 MaccoBOTO CO3HAHMA.

He BcAkoe cofepxaHne MOXHO MOMECTUTb BO BCAKYIO
dhopMmy. HeymecTHO HanuBaTh rPA3HYI0 XUXKY B XpyCTanb-
Hyl0 Ba3y, U HUKAKUM 06pa3oM Hesb3s BAUTH B CTaKaH
cofepxumoe nnasatenbHoro 6acceitHa. CornacoBaHHOCTb,
COO0TBETCTBME (DOPMbI COEPKAHUIO MOXKHO NMOYYBCTBO-
BaTb. B kHure «Cncrtema Bewei» Xax bogpuitap npuso-
LWT TaKOW NPUMEP: «...POCKOLWHbI aBTOMOOUNb YHUKaANb-
HOrO KPacCHOTO LiBETA; «YHUKANbHOCTb» 03HAYaeT 3Aech
He TOJIbKO TO, YTO TAKOrO KpacHoro LBeTa 6onblie HUrge
He HalTh, HO U TO, YTO OH 06pa3yeT OAHO LieNoe Co BCEMM
APYrMMU KauyecTBaMu MalUHbI — OHA He TO YTOObI «elle 1
KpacHas». Ho cTouT kpacHoMmy LBeTy bonee «KOMMepye-
CKOW» MOfleNn CTaTh YyTb-4yTb WHbIM, KaK Cpa3y OKa3blBa-
€TCA, 4TO 3TO LiBET ThICAY APYTUX MALWMH, — U OH TYT Xe
HWU3BOAMUTCA [0 YPOBHA AeTanu, akceccyapa; MaluHa
«BA06ABOK €lle U KpacHas», NOCKObKY OHa MOrna 6bl
ObITb 3€1€HOI MK YepHOi»!. PaccornacoBaHHOCTb, Npo-
TUBOPEYMBOCTb HDOPMbI U COAEPXKAHUA NpuaaeT ob6pasy
HenpuATHOE olylleHne MKMBOCTU. Ecin uBeT «roBopuT»
HE TO, YTO JIMHMM KY30Ba, — 3HAUYNT, KKTO-TO U3 HUX BPET».

06pas, B KOTOPOM BCe 3n1eMeHTbl (hOPMbl COrNACOBaAHbI
LPYr C APYrOM U C COAepKaHWeM, Ha3blBaeTCs KOrepeHT-
HbIM. IMeHHO Takue, KorepeHTHble 06pa3bl A0 FyOUHbI
BYWWY BONHYIOT NOfei, He NULWEHHbIX 3CTETUYECKOTO YyB-
ctBa. KorepeHTHble 06pa3sbl Nopoii 063KMUralT Takum
HaKanoM 3MOLMIA, KOTOPOTO HaM He JaHO NepexuTsb B
Hawemn obbIfeHHON XN3HU. Pagyu yA0BONLCTBUA NEpexu-
BAaHMA TaKUX IMOLMWIA NIOJYM COTNACHBI MOKYNATh KOTepeHT-
Hble 06pasbl, M pbiHOK 06Pa30B NpUOGPEN MOUCTUHE ro-
GanbHble MmacwTabbl. 06passl, KOTOPble NPOU3BOAUT
FonnuByA v bonnusypa, XyA0OXKeCTBEHHAA UTepaTypa v
TeaTp, apXUTEKTypa U AM3aiiH — BCe 3TO BMeCTe B3ATOE MO
o6beMaM Npojax He ycTynaet MUPOBLIM pPbiHKaM HedTH ¢
MeTasioB, a N0 CBOEMY BAUAHMIO HA FN06abHYI0 3KOHO-
MUKy HaBEpHAKA NpeBocxoauT ux. Kpusmucsl TonbKo ycko-
PAIT POCT 3TOrO PbIHKA.

KorepeHTHble 06pa3bl 6bICTpO NpeBpalatoTcs B 0653a-
TeNbHbI 31eMeHT Nto6oro Apyroro ToBapa. Yxe noytu
HUYTO He MOXET ObiTb KOHKYPEHTOCMOCOOHbIM, eCu He

feature of cars that are red as an ‘extra’, because they might just
as well be green or black™. Disagreement and inconsistence bet-
ween form and content gives the image an unpleasant tinge of
falsehood. If the colour does not ‘convey’ what the car body
lines do, it means that ‘one of them is lying".

The image with all the elements of form agreed with each
other and with content is called coherent. It is coherent images
that deeply stir sophisticated souls. It is coherent images that
trigger emotions of extraordinary intensity. To experience such
emotions people buy coherent images, so the market of such
images has grown on a global scale. In terms of total sales, the
market of the images produced by Hollywood or Bolliwood, fic-
tion or theatre, architecture or design is as big as the world oil
and metal markets, and its influence on the global economy is
definitely greater. Various crises only hasten the growth of this
market.

Coherent images become a part and parcel of goods very
quickly. An item can hardly be competitive unless it comes with
an exciting image. Even a box of drawing pins is decorated with
a bright label. Cities and countries have to create personal

WAET «B KOMMNEKTE» C BOMHYOWMM 06pa3om. Kopobka
KaHLeNnspcKux KHOMOK, M Ta CHabXeHa APKON ITUKETKO.
[opopa 1 cTpaHbl, COCTA3aACh 32 BHUMAHWe TYPUCTOB,
MHBECTOPOB M MOCTOSHHbIX XUTENEN, LOMKHbLI pa3pabaTsi-
BaTb COOGCTBEHHblE OPEHbl M TOBApHbIe 3HaKU. [Opog,
KOTOpbI He CMOT NpuBA3aTh K cebe KorepeHTHbIN 06pas,
He cMor co3aatb MU o cebe, obpeyeH Ha aenpeccuio,
NOTOMY YTO TepseT NPUBNEKATENbHOCTb Jaxe AN cobCT-
BEHHbIX XuUTenen.

CoBpeMeHHas 3KOHOMWUKA FOPOAOB COCPefOTOYEHA
rMaBHbIM 00Pa30M Ha BELeECTBEHHO U IHEPreTUYeCcKon
COCTaB/AIOWEN TeX NOTOKOB, KOTOPbIE U ONPEAENAT KOM-
hopTHOCTb XM3HU B ropofe. OH BoCnpuUHMMaeTCA Kak
HEeLBUXMUMOCTb: 3eMNA NOJ 3aCTPOMKY, 3AaHNA U CTpoe-
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< MnaH AxetaToHa — npu-
Mep NMHeNHOoro ropoga.
CKBO3Has CTPYKTypa ropo-
Aa CTUMYAUpyeT HGopMa-
LMOHHbBIE NOTOKN MaKcu-
ManbHOW UHTEHCUBHOCTH, @
BMECTe C HUMU — NOTOK
HoBwecTs /

The plan of Akhetaton is
an example of the linear
city. Its cut-through struc-
ture stimulates informa-
tional flows of maximum
intensity together with a
flow of novelty.
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> [InaH nepecTpoinkn
CTPYKTYpbI JleHnHrpaaa,
1932 rog. MNpusepeHue nna-
HUPOBKM K PaAnanbHO-KOH-
LleHTPUYECKOIl Cxeme, Hano-
MUHatowen MockBy, ngeo-
NIOrUYECKM MOTI0 NOBAEYDL
3a coboil CMeHy MeHTanuTe-
Ta NeHUHTpaALeB Ha bonee
CMOKOIAHbINA. Moxoxune
M3MeHeHus npepnonara-
NINCb B NAaHax
Cepanoscka, Tounucy,
EpesaHa... /... / The
reconstruction plan of
Leningrad, 1932. The effort
to make the layout radial-
concentric, like in Moscow,
was aimed at calming down
the mentality of Leningrad
citizens. Similar changes
were planned for the plans
of Sverdlovsk, Thilisi,
Erevan etc.

brands to attract tourists, investors and inhabitants. The city
that failed to secure a coherent image or create a myth about
itself is doomed to depression, being no more attractive even for
its own citizens.

Modern urban economy is mostly focused on the tangible and
energy aspects of the flows that determine the comfort of city
life. The city is treated as immovable property: the ground for
development, buildings on the ground, utilities under the gro-
und, etc. The city energy systems (transport, heating and electri-
city) are analyzed and developed. However, informational flows,
the flows of images running through the urban fabric, are rarely
studied by urbanists.

Any flow (including the information flow) can be strong,
intensive or weak. At the same time it can be well-ordered or
chaotic. According to the characteristics of the information
flow, there are four types of the city structure.

Historically, the type of the city based on the minimum
intensity of information flows was the first. The people of
Mesopotamia and Ancient Egypt worshiped Eternity. Stability
and invariability were their highest values. They disliked and

HUSA Ha 3eMJie, KOMMYHaJIbHbIE CETU NOJ 3eMei U TaK
Aanee. AHaNU3UpYITCA U CTPOATCA IHEPreTUYeckue
CUCTEMbI FOPOAA — TPAHCMOPT, TEMNNOCHAGKEHWE, INeKTpH-
yeckue cetu. Ho KpaiiHe pefko B none 3peHus ypbaHu-
CTOB NonafalT MHPOPMALMOHHbBIE NOTOKM, MOTOKM 06pa-
30B, NpoTEKalol e CKBO3b TKaHb rOPOAOB.

Jlio6oit noTok (B TOM Yucne — MHHOPMALMOHHbIA)
MOET BbITh CUIbHBIM, UHTEHCUBHBLIM UK ciabbiM. B To
K€ BPeMs OH MOXET OblTb YNOPAA0YEHHbBIM UK Xa0TUY-
HbIM. B cooTBeTCTBMM C NapameTpamu NoToKa UHhOpMa-
LMK MOXHO BbIAENNUTb U YETbIPE TUNA FOPOACKOI CTPYKTY-
pbl.

WcTopuyecku nepebiM, NO-BUAUMOMY, MOSABUICA TUN
ropofa, OpUeHTUPOBAHHOTO Ha MUHUMAJIbHYIO MHTEHCHB-
HOCTb MH(OPMALMOHHBIX NOTOKOB. XuTenu ropoaos
Meconotamuu n [ipesHero Erunta noknoHanuco

even feared any changes. Their desire for stability formed a con-
centric urban structure with a well-defined center combining
administrative, sacral and political functions?. This planning of
Babylon remained through the times of Sumerians, Akkadians,
Hittites and Assyrians. The plans of fortress cities of the early
Middle Ages were of the same nature. The idea of eternity was
also embodied in the concentric accuracy of the ‘ideal cities’
naively and fanatically created by the medieval utopianists.

The ideas of an eternal city remained appealing in the
modern age. In the early 1930-s, the period of stabilization of
the Soviet society, the Leningrad reconstruction plans were wor-
ked out to relieve the revolutionary ambiance of ‘the cradle of
the revolution’. The architects L. Ilyin and V. Vitman proposed
to relocate the center to the intersection of Moskovsky Avenue
and the semicircular main road. The extra monumental House of
Soviets was planned to be the focal point of the new downtown
area. In 1938-1940 the plan of Leningrad was amended (N.
Baranov and A. Naumov with the participation of E. Katonin) so
that the development was to become more dense and centrali-

A TeHepanbHblil NPOEKT NNaHUpoBKu JleHnHrpaaa. Paspaboran AMO
JleHcoseta B 1939 rogy. MpoekTuposanu: apxutektopsl H.B. bapatos,
A.N. Haymos, npod. E.N. KatoHnuH, apxutektopel M.H. Teapansckui,
M.MN. NloxmaHos, A.®. Pomanos, M.M. JlaBpos / Masterplan of Leningrad

BeuHoctu. CTabunbHOCTb, HEM3MEHHOCTb MOYMTANACH UMK
KaK BbICWAsA LEHHOCTb, a 06ble NepeMeHbl BOCNPUHUMA-
JINCb HENPUA3HEHHO MW faXe KaTacTpoduyHo.
CTpemneHue K cTabunbHOCTU HOPMUPOBANO KOHLEHTPU-
YeCKYI0 CTPYKTYPY ropofa C BbIPAXEHHbIM LLeHTPOM,
coBmelawmnm hyHKLUM agMUHUCTPATUBHbIE, CaKpaib-
Hble 1 nonuTuyeckune?. Takoi nnaHMpoBka BaBunoHa
oCTaBanach Npu wymepax, akkapax, XxeTTax u accupuiuax.
AHanNOrMyHbLIM NPUHLUMNAM CNef0BanM NAAaHUPOBKMU ropo-
LoB-Kpenoctei paHHero CpefiHeBEKOBbA, @ «MAeaNbHble
ropofa» CpefiHEBEKOBbIX YTONUCTOB CBOE KOHLUEHTpUYE-
CKOIi NPaBUNLHOCTLIO BONJIOLWAOT UAEI0 BEYHOCTH CO
BCEM BO3MOXHbIM HAaUBHbIM aHATU3MOM.

M pen BeYHOro ropoja He NOTepsan NpUBNeKaTeNbHO-
CTW 1 B HOBOe BpemaA. B Hauane 30-x ronos XX Beka, B
nepuoa ctabunusalunu coBeTckoro obuiecTsa, paspabdatsl-



zed. Only the war prevented Leningrad from turning into a semb-
lance of Moscow’.

On the contrary, the desire for maximum increase of informa-
tion (image-bearing) flows, the pursuit of novelty and changes
is expressed in the linear city structure. One of the oldest exam-
ples is the city of Akhetaton, the capital built by the Pharaoh-
reformer Ekhnaton (Amenkhotep IV). From the beginning the
city was founded as a multicenter structure: Pharaoh’s Palace
and the chancery were located in the center, Queen Nefertitti’s
Palace - in the north; the armory, the police and the parade
square — in the western part of the city; and the rich residential
quarters for the court nobility - in its southern part. The city
extended along the bank of the Nile, the main transport artery of
the country. The whole city structure was aimed at easy ‘run-
ning’ of big flows of information.

In the late 1920-s N. A. Ladovsky proposed his famous
Moscow development project (Ladovsky Parabola). The plan tried
to break one of the rings of the concentric city structure to turn
Moscow into a ‘dinapolis’ (the term was introduced by K.

Ba/NMCb NNaHbl NepecTpoiku JleHMHrpaaa ¢ Lenbio npuse-
CTU «KONbIGENb PeBooLMIU» B MEHEE PEBONIOLUOHHOE
coctoaHune. Apxutektopsl J1. inbun n B. ButmaH npeano-
KWW NepeHecTH LLeHTp ropoAa B palioH nepeceyeHus
MockoBcKoro npocnekra ¢ fyrosoit (nonyKonbLeBoit)
maructpansto. Pokycom HOBOTO LLeHTpa AOMKHO GbINO
cTaTb CBEPXMOHYMeHTanbHoe 3aaHue [loma CosetoB. B
1938-1940 roasl nnaH pa3sutus JleHuHrpaga 6oin nepe-
CMOTpEH B CTOPOHY elle 60Mblel NIOTHOCTY U LeHTpanu-
30BaHHOCTU 3acTpoitku (H. bapaHos u A. Haymos npu
yyactum E. KatoHnHa). Tonbko BoiiHa nomewana npespa-
TUTb JleHUHTpaa B Hekoe nogo6ue Mockebl®.

[psAMO NPOTUBONONOXKHOE CTPEMIEHME K MAKCUMaNb-
HOMY HapalwuBaHu MHHOPMaLMOHHbLIX (06pa3HbIX) NoTo-
KOB, CTpEMJIEHME K HOBM3He 1 NepemMeHaM BOMIOWAeTCs B
NMHelHOW cTpyKType ropoaa. OfuH U3 cambix APeBHUX
npUMepoB Takoro poaa — ropod AxetaToH, ctonuua dapa-
oHa-pedopmatopa IxHaToHa (AmenxoTena IV). C camoro
Hayana nocTpoiKM ropoj 3aKnafblBancsa Kak MHOTOLEHT-
poBas CTpYKTypa: ABopel, hapaoHa U KaHLeNApus Haxo-
AUNNCH B LEHTPe, a ABOpeL, uapuubl Hedeptutn — Ha
ceBepe, B 3aMafiHOM Y4aCTM ropofa pacnonaranuch apce-
Has, NOAULMA W NaowWwaab ANA Napajos, a B OXHOW —
GoraTble KBapTanbl NPUABOPHLIX YUHOBHUKOB. Becbk ropog
BbITAHYT BAONb Gepera Huna, rnaBHoM TpaHCNOPTHOI
apTepuu CTpaHbl, M BCA ero CTPYKTypa NofunMHeHa 3afjayve
cB06OIHOTO «MPOKAYMBAHUA» 6ONLLWINX MOTOKOB UHGOP-
Mauum.

/I3BeCTHbI NpoeKT pa3BnTna MoCKBbI, NPeANOXEHHbIN
H. A. NagoBckum B KoHLe 1920-x rogos («napabona
JlapoBcKkoro») Kak pas u npegnonaran pa3mblkaHue ofjHo-
ro U3 Konel, KOHLEHTPUYECKOW CTPYKTYpbl roposa ¢
Lenbto npespalieHns MoCKBbl B «AUHANONUC» (TepMUH
BBefeH K. [lokcnapmcom Ha TpupLaTe NeT nosxe).
OpHako nobenuna KOHUENUMS, BKIOYAIOWANA OrpaHuyeHne
pa3sutus. CornacHo reHepanbHomy nnaHy 1935 ropga,
HaceneHue He [OMKHO ObINO MPeBLICUTL NATH MUNTNOHOB
YeNoBeK M HMUKaKMe HOBble MpeAnpuUATUA, KpoMe Hero-
CPEACTBEHHO 06CAYKMBAIOWMX TOPOACKUE HYMKAbI, HE
LOJIKHBI ObIIN NOABAATLCA B CTONMULE".

CTpemneHune K MaKCUManbHON yNOPAAOYEHHOCTH

Doxiadis 30 years later). However, this project yielded preceden-
ce to the concept of limited development. According to the
master plan of 1935, the population was not supposed to exceed
five million people, and the number of new enterprises was
restricted to municipal services only*.

The desire to achieve maximum order in information flows
causes distinct crystal structures, which disregard the terrain,
the wind rose, ethnic and property zoning and other natural and
social urban realities. After the master plan of Manhattan of
1807 was adopted, the linguist and poet Clement Clarke Moore
said about the authors: “These are men who would have cut
down the seven hills of Rome™. However, the example of
Manhattan was rather attractive for other cities, which plans are
primarily focused on order. Chandigarh and New Delhi, Astana
and Eixample district in Barcelona have a clear structure based
on the main values: Order, Law and Reason.

The well-ordered structure is opposed by the absence of any
structure. The slums and criminal districts, bidonvilles and fave-
las have one common feature: all these urban phenomena are

MH(HOPMALMOHHbIX NOTOKOB BbI3bIBAET K XXU3HW YeTKUe,
KpucTannmyeckue CTpyKTYpbl, UTHOpUpywmue penbed
MECTHOCTU, PO3y BETPOB, 3THUYECKOE U UMYILECTBEHHOE
paiioHupoBaHue 1 BoobLLE BCE NPUPOSHbIE U COLMANbHbIE
peanuu ropopa. llocne NnpuHATMA reHepanbHOro nnaHa
3acTpoitkn ManxatTeHa 1807 ropa AMHIBUCT 1 NO3T [eHpu
Myp nucan 06 ero aBTopax: «3Tv IOLM U3 TEX, KTO FOTOB
CpbiTb ceMb Xx0nMOB Pumax®. OgHako onbiT MaHx3TTeHa
OKa3sasncs BecbMa npusiekaTenbHelM. MHOrMe roposa B
CBOEW MNaHMPOBKE CTPEMATCA B NEpBYIO 04Yepeab K
nopanky. Yetkas cTpyktypa Yangurapxa v Hoto-Oenu,
AcTaHbl 1 6apcenoHcKoro paioHa Jwamnne — Bce 310
npuMepbl rPafoCTPOUTENbHBIX PELEHWA, AN KOTOPbIX
Mopanok, 3akoH 1 Pasym cTanu 0CHOBHLIMU LEHHOCTAMU U
uenamu.

MpOTUBONONOXHOCTbIO YNOPAZ0YEHHON CTPYKTYPbI
ABNAETCA, O4EBUAHO, OTCYTCTBUE BCAKOW CTPYKTYPHI.
Tpywo6Hble ¥ KPUMUHANM30BAHHbBIE PAOHbI, GULOHBUAN
1 hoBesbl pa3HOro pofa 06beAUHAET OAHO — BCe 3T rpa-
JoCTpouTeNbHble PEeHOMEHbI XaOTUYHbI, 6ECCTPYKTYPHSbI.
CoOTBETCTBEHHO, B HUX KOHLEHTPUPYIOTCA N0, CKNOH-
Hble K )XU3HW B Xaoce 1 6e33aKOHUU — NI0AN a3apTHble, He
BepsliMe B CMbICN U LEHHOCTb NopsafkKa.

Jlto60it 13 YeTbipex NPUHLMNOB OpraHu3aLnmu nHdop-
MaLMOHHbIX MOTOKOB, 6yAyYM [OBEAEH [0 CBOErO KpaiiHe-
ro BblpaXkeHUs, NOfJABAAET OCTaNbHble TPU U NPUHUMAET
6ecyenoBeyHble hopmbl. Boibpas oaHy U3 yeTbipex 6a3o-
BbIX LLEHHOCTEN, Mbl BbIHYX/AEHbl 0TOOGPATb CMbIC/ U Leb
XWU3HW Yy TeX FTOPOXKaH, KOTOPbIE NPUBEPXKEHbI fpYruM
6a30BbIM LLEHHOCTAM. YTO 6bl Mbl HU BbIGpPANM, TpK YeT-
BEPTU HaceneHus ropoaa 6yaer BOCNPUHUMATL ITOT
BbIGOP KaK HacKUIMe W HECPABEANMBOCTL MO OTHOWEHUIO
K cebe.

Ponb 06wecTBEeHHbIX MPOCTPAHCTB C TOYKM 3pEHUs
CTPYKTYpbl MHDOPMALMOHHbBIX MOTOKOB B FOPOAE MOXET
6bITb ABOsIKOI. Bonee npocToit M 04eBUAHbIA NOAXOA
3aK/l04aeTca B TOM, YTO 06LIeCTBEHHbIe NPOCTPAHCTBA, UX
KOJIMYeCTBO M KAYeCcTBO NoAunHAETCsA 06LWeit uaee, npe-
obnapatowieit B CTpyKType ropoaa. Mnowaam u napku
3anpeTHoro ropofa B [leKMHe YeTKO BNUCAHbI B €70 KBaf-
paTHYI0 KOHLLEeHTPUYECKyto CTPYKTYpy. Mo nnaHy peKkoH-

2. 0 cBA3M CTPYKTYpbI
ropoAoB C Uaeosnorueit ux
ctpouteneit cm.: Jiupun K.
Co crepxHem u 6e3. LieHTp
ropopa Kak Hocutens
CTPYKTYpHOro o6pasa //
Mpoekt baitkan. 2007. N2
13. C. 99-102.

3. UcTopus coseTckon
apxuTekTypbl (1917-1954
rr.): yueb. ans apxut.
cneu. By308 / nog peg. H.
M. BeinnHKKHa, A. B.
PabywuHa. M. :
Crpownuspar, 1985. 256 c. :
un.

4. XaH-Maromepgos C. 0.
ApXuUTEKTYpa COBETCKOTO
aBaHrapga: couuansHble
npo6nemsl. M. :
Crpoiuspar, 2001.

5. Gray, Christopher. Are
Manhattan's Right Angles
Wrong? // The New York
Times. 2005. 23 oct.
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chaotic and structureless. Accordingly, they are inhabited by
venturous people who are inclined to live in chaos and lawless-
ness and make little account of order.

If one of the four principles of information flow arrangement
is applied to the utmost, it suppresses the other three principles
and becomes outrageous. When we choose one of the four basic
values, we take away the aim and the purpose of life from those
people who have different basic values. Whatever we choose,
three-quarter of the city population would consider it violence
and injustice against them.

In view of the structure of information flows, the role of the
city public spaces can be double. The simplest concept is that
the quantity and quality of public spaces is subject to a common
idea prevailing in the city structure. The squares and parks of
the Forbidden City in Beijing are strictly inscribed in its square
concentric structure. According to the reconstruction plan of
Barcelona worked out by Ildefons Cerda, a strict grid of rectan-
gular modules includes similar public gardens for each module
and standardized well-ordered boulevards in diagonal axes. The
public spaces of the linear city are ‘flowing” and imply energy,

NNAHMPOBHKMW MOCKSBI

WOCOONET

ETAAS BEA ass
-

people and transport (information in general) moving through
them. All this makes the city look uncomfortable and inhuman
in the eye of the majority of citizens.

There is also another approach that treats public spaces as a
counterbalance to the prevailing tendency. For example, the
Central Park in New York with its irregular outlines and intentio-
nally untrimmed plants counterbalances the accurate street
grid. The airspace photograph of Zurich shows how the strict
structure of residential areas alternates with chaotic spots of
greenery and curved lines of river and lake banks. The same is
the picture of Vancouver and Melbourne, where the life is offici-
ally considered the most comfortable.

According to Mercer’s data, for several years Vienna has been
the most comfortable city in the world. Vienna is also highly
estimated even by the Anglocentric Economist magazine: in
2011 it was the second city after Melbourne®.

The plan of Vienna looks multilayered. Its downtown borde-
red by Ringstrasse has an old concentric structure of a fortress
city. This part of the city is filled with antiquity and traditions.
Even not very old buildings (built in the 19-20th centuries)

cTpykuum bapcenoHsl Unbpedorco Capaa yetkas cetka
NpAMOYroNbHbIX MOAYIel BoNkKHa Gblna BKAOYATb OAUHA-
KOBble CKBEPUKM [/1f KaXJ0ro MOAYAA U CTaHAApTU30-
BaHHbIE, NPefieNbHO YNOPALOYEHHbIE BynbBapbl B Anaro-
HaNbHbIX 0cAX. 06LWeECTBEHHbIE MPOCTPAHCTBA IMHENHOTO
ropofa HOCAT «NPOTOYHbINY» XapaKTep W npeanonaraioT
LBUXEHWE 3HEepruu, Nloaeit u TpaHcnopTa (B obuem, ABuU-
XeHue UHhopMauun) ckBo3b HUX. Bce 3Tu cayyaum npu-
JatoT ropoay AUCKOMGMOPTHBINA, aHTUTYMaHHbINA XapaKTep C
TOYKM 3peHns GONbIWMHCTBA €r0 XKuUTeneil.

Bo3moixeH 1 fpyroit nogxon — ecau paccmaTpusath
06LecTBEHHbIE MPOCTPAHCTBA B KAYeCTBE NPOTUBOBECOB,
KOMMEHCaTOPOB rOCMOACTBYOWEN TeHAEHUUM. TaK,
LlenTpanbHbiit napk Hbto-Mopka c ero HenpasuAbHbIMK
oYepTaHMAMU W NMOJYEPKHYTO HEMPUYECAHHOW pacTUTENb-
HOCTbIO YPaBHOBEIWMBAET MUHEPANbHYIO NPAaBUNBHOCTb
ceTku ynuy. Ha aspokocmuyeckon dotorpadun Lopuxa
BUAHO, KaK YeTKas CTPYKTYpa Xunax KBapTanoB Yyepepy-
€TCA C XaOTUYECKUMU NATHAMU 3€1€HU U U3BUIUCTIMU
JIMHUAMU PEYHBIX U 03epHbIX 6eperos. AHaNOrM4YHOE Bre-
yatneHue nNpon3BoanT U BaHkysep, u MenbbypH — ropo-
13, XU3Hb B KOTOPbIX 0QULMANbHO NPU3HAHA Hanbonee
KOMGOPTHO.

Heckonbko neT noapsA nepsoe MecTo B MUpe Cpeau
CaMblXx KOM(OPTHBIX FOPOAOB, MO OLEHKAM areHTCcTBa
Mepcbe (Mercer), 3aHnmaeT BeHa. Bnpoyem, no ouyeHkam

< TeHnnax pa3sutns Mocksbl 1935 roga.
«[pn onpepeneHnn pa3smepoB v NAAHUPOBKE TePPUTOPUM T. MOCKBbI
MCXOAUTb U3 NOCTAHOBNEHMUA MioHbCKOro naeHyma LUK BKM(6) 1931 . o
Hellenecoo6pasHOCTM CO3AaHUA TOPOAOB-TUTaHTOB C HAarpOMOXKAEHUEM
60/IbLLIOr0 KONNYECTBA NPERNPUATUIA B CNOXKUBLUNXCA KPYMHBIX FOPOA-
CKWUX Li@HTpax 1 HefonyCcTUMOCTM CTPOUTD B laibHeillemM HoBble Npo-
MbILUIEHHblE NPeanpuATUA B . MockBe.
B cooTBeTCTBMM € 3TUM OrpaHN4MTL Npeaenbl pocTa r. MOCKBbI 1 npu-
HATb B OCHOBY PacyeToB poCTa TEPPUTOPUM FOPO/AA YNCIEHHOCTb TOPOA-
CKOTO HaceneHns NpUMEpPHO B 5 MITH. YeJI0BEK, C MOHbIM 06CNYKNBaHM-
eM GbITOBBIX U KyNIbTYPHBIX MOTPEOHOCTEN 3TOTO HaceneHns (KUauwa,
rOpOACKOIt TPAHCMOPT, BOZOCHAGKEHME U KaHaNU3aLus, WKONbI, 6oMb-
HWLbI, TOProBas CeTb, CTONOBbIE U T. fi.)».

N3 nocraHosnenns CHK CCCP u LIK BKM(6) 10 uions 1935 . /
Moscow development masterplan of 1935



maintain the historical style. Beyond the second ring, Gurtel,
there are modern districts which deviate from the principle of
invariability. On the other bank of the Danube the linear struc-
ture is also obvious. It is composed of the grid of the roads run-
ning parallel and perpendicular to the river. Besides, in such
districts as Erla, Liesing, Ottakring and Mariabrunn there is a
smooth transition between a well-ordered grid of roads and irre-
gular spots of parks and suburban gardens.

The urban area is divided as follows’:

Built-up area ............... 11.3%
Transportation area....... 11.1%
Railway area........cceeeeeenns 2.2%
Parks....eeeeeeeeeinereinnneen. 28.4%
Water area ......ccoeevneennnee 4.6%
Vineyards... .
Timberland .........cccuuue.t
Agricultural area .......... 15.8%
Other coeeeeeeeeeeieeeieeee 8.3%

It is seen that public spaces (parks, roads, water reservoirs,
forests and even vineyards) occupy a territory several times lar-

aHrNoLEHTPUYHOro XypHana IkoHomuct (The Economist),
BeHa Toxe oueHeHa BbICOKO W 3aHumaeT B 2011 rogy BTO-
poe mecto nocne MenbbypHa®.

MnanupoBka BeHbl NpOM3BOAMT BNeYaTNeHNe MHOTO-
CNONHOCTU. B LeHTpanbHOM YacTu, orpaHUYEeHHO
PuHrwTpacce, oT4eTNMBO NPOCMATPUBALTCA CTApUHHASA
KOHLIeHTpUYecKas CTPYKTypa ropoja-kpenocTu. 31a yacTb
ropoga NponuTaHa CTapuHON W TPafULMAMY, 30eChb Aaxe
OTHOCUTENbHO HOBble 3aaHuA (XIX—XX BeKOB NOCTpOIiKM)
NPULEPKNBAIOTCA CTUAUCTUKN UCTOPU3Ma. TeMa HeusmeH-
HoCTu cnabeeT Ko BTOpoMy KonbLy — lopTenb, 3a KOTo-
PbIM HaYMHAOTCA COBpeMeHHble pailoHbl. Ha apyrom xe
6epery [lyHas Tak e 0TYETNMBO MpocMaTpuBaeTcs
NWUHeNHas CTPyKTypa, 06pa3oBaHHas CETKOW [OpOT,
napannenbHbIX U NepneHAnKynapHbix peke. Hakoxed,
paitoHbl Ipna, Jusuur, OTTakpuHr, MapnabpyH geMoH-
CTPUPYIOT NNaBHBI Nepexof ynopsaA04YeHHON CeTKU ynuL
B HeMpaBW/bHble NATHA NapKOB W MPUrOPOLHbLIX Caf0B.

Mnowaas ropoaa pacnpefeneHa cnefyoumm obpasom’:

3aCTPOEHHAA 3EMMI A ueuninrrnenrenennnns 11,3 %
[OpPOXHbBIE MAOWAAN weeuenennennnenns 11,1 %
¥enesHopopoxHble NAOWAAM .........

[TAPKM ceveieiieeieecce e
BopHble nnowaau . ..
BUHOTPAOHUKN ceneneneieneniniieienenens
JIeCHbBIE YHACTKM cevvnernenieninnenennenes
CenbX03-MNMOWAAN «evenererenenennnnnnnn
Mpoyee

Jlerko BuAeTh, YTO 0OLECTBEHHbIE MPOCTPAHCTBA —
napku, [OPOTY, BOJOEMbI U N1eCa, U faxe BUHOTPAAHUKN —
3aHMMAIOT NNOWaAb, B HECKONbKO pa3 6onbluyio, YeM nio-
WaAb perynspHoit 3acTpoiiku. BnonHe noHATHO, 4TO Npu
TaKOM MOLWHOM «NPOTMBOBECE» 3aCTPOMKA MOXKET UMETb
KaKo/ yroAHO NepeKoC — B LLeHTPUYHOCTb, IMHEAHOCTS,
YNOpAA0YEHHOCTb TM60 Xa0TUYHOCTb. OrpoMHbIil 06bEM
ropofiCKOro MPOCTPAHCTBA, B 06pa3HOM NiaHe COXpaHsio-
LWero NPUpOLHYI0 KOrepeHTHOCTb, HAleXXHO 3alyuaeT
KOM(OPTHOCTb FOPOAA OT OWNOOK apXUTEKTYPHO-CTPOU-
TeNbHOro KoMmnaekca.

ger than the built-up area. Naturally, given such a strong
‘counterbalance’, the development can have whatever inclina-
tion: to centric, linear, ordered or chaotic character. A huge
urban space that preserves natural coherence protects comforta-
bility of the city from architectural and construction mistakes.
The theory and practice of urban planning are currently exa-
mining the properties of the images and how to make them
coherent. This work, which is still so unusual for the majority of
professionals, responds to one of the most important challenges
of the 21st century. Not homemade, but commercial-scale pro-
duction of coherent images is on the agenda. An exciting and
strong image should not be a result of a rare creative success
that demands a special talent and a long quest for inspiration.
Any object or any element of milieu should become an example
of the finest beauty. A human being of the new millennium
wants to be surrounded by aesthetic and true images. None of
the constitutions has yet declared the Right to Beauty and
Truth. But it is this right that constitutes the current stage of
society’s evolution and a target of today’s urban planning.

Teopuns 1 NpaKTUKa rpagoCcTpOMTENbCTBA CETOAHA
MccnenyioT CBOMCTBA 06pa3oB U METOAbLI NPUAAHUSA UM
KorepeHTHocTW. 3Ta, And 6oNbWKUHCTBA NpodeccHoHanoB
elle OYeHb HenpuBbIYHAs paboTa — OTBET HA OfUH U3
rnasHbix BbI30BoB XI Beka. Ha noBecTke fHA CTOUT yxe
He KyCTapHoe, a MPOMbILIEHHOE U3rOTOBNIEHWNE KOTePEeHT-
HbIX 06pa30B. BonHyoWwuit, cunbHelit 06pa3 bonblie He
LO/KEH NOABNATHLCA B pe3yabTaTe pefKol TBOPYECKOM
yAauu, Tpebyolleit 0co6oro TanaHTa U JONrMX NOUCKOB
Ha owynb. Jllo6as Belb, 11060 31eMeHT cpefibl 06UTaHus
LOMXKHBI CTaTb HOCUTENAMU BbICOKO KpacoTel. Yenosek
HOBOTO TbICAYENETUA XOUYET XKUTb B CPefie, HAaCblLeHHO
3CTETUYECKM MONHOLEHHbIMU, NTPaBAUBEIMU 06pa3amu.
MpaBo Yenoseka Ha Kpacoty v MpaBay noka 4To He 3anu-
CaHO HW B OHOM KOHCTUTYLMM. HO MMEHHO 3To npaBo
COCTaBNAET COflePXKaHWe CEerofHALHEro 3Tana pa3Butus
06LecTBa, U UMEHHO OHO COCTaBASET NPefMeT U Lefb
COBPEMEHHOr0 rpafloCTPOUTENbCTBA.

[ € s, T
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6. Camble KOMOPTHblE Ans
XU3HU ropoaa mupa. PBK.

http://rating.rbc.ru/artic-
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8953

7. http://ru.wikipedia.org/
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< [naH BeHbl B 1824 ropy.
"Cnouctas” cTpykTypa
ropofa CKknaablaetcs B
nepuoy pacueta
ABCTPUIACKON UMNEpUM B
nepsoil nonosuHe XIX Beka.
Mocne pasrpoma Hanoneo-
HOBCKOI ®PpaHuuu, cTaB
LYeHTPOM PacTyLiero MHOro-
HaLWOHaNbHOro rocyaapcr-
Ba, BeHa 6bIcTpO npeBpalya-
eTcs B "cTonuuy Mupa" B3a-
MeH NpuLefLero B ynafok
Napuxa. Ha nnane npe-
KpacHO BUAEH KOHLEHTpU-
YEeCKMit LeHTp CTaporo
ropoAa, OKPYKEHHbI KOM-
NEeHCUPYIOLUM KONbLLOM
napkoB. HoBble paoHbl
yTPaunBalT pasuanbHo-
KOHL@HTPUYECKYIO CTPYKTY-
py ¥ BCe 6onblue HanoMm-
HalOT NPAMOYTONbHYIO CETKY
B Ayxe MaHxaTTeHa /

The plan of Vienna in 1824
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