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Yonta [lucHes, 1991-2003.

Noc-Anpxenec / Walt
Disney Concert Hall, Los
Angeles, 1991-2003

as independent individuals that by their combinations form
groups or compositions which become also certain individuals
on another level of abstraction. Gehry's structures look like
collections of architectural phenomena that support diversity, a
sort of unintended gatherings, as if it was a meeting of passers-
by who stopped for a chat, that took place on a building scale.
And those “snakes and fish” almost always appear as a pair of
mythological creatures supporting the polarity of this world...
Richard Serra, Frank Gehry’s close friend, was commissioned to
make a special permanent sculpture collection for one of the
largest galleries in Bilbao. It was quite natural that Serra’s
response to the space of Frank Gehry took the form of a massive
metal snake rolled up into a corroded iron labyrinth. Isn't the
museum a giant scaly reptile that creates another space? But
considering his destiny of a man who himself is God and judge,
hated to amazement and adored to despair, Gehry creates an
architectural world where commitment to freedom of expression
overcomes everything and, at the same time, sets new borders
which have never been overcome by anyone else.
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Indeed, some architectural analysts state that, unlike other
architects, who belong to certain schools, circles and doctrines,
my architectural language can hardly be put in a frame of a
certain style — my buildings are compared with living creatures
having an autonomous life. It is not an attempt to imitate or
to model an organic world through architecture. I think that, in
a way, the language I use has existed in art and architecture:
in the works of Italian futurists, in Phidias’s sculptures, in
cave paintings and megaliths. The matter is that architecture
has always been limited by economics and, as a rule, by
building policy. The only difference with the past is that today
everything (cars, planes) is in motion, making a clear-cut image
of chaos... There is a nightmare chaos, a visual chaos (let’s
leave aside the political muddle). And I think that it comes
from democracy. Democracy catalyzes chaos. And this increase
in mobility of the surrounding world is one of the things that
define my intentions. I don’t know whether my buildings can
be related to the works by Marinetti, who really searched for
the ways of expressing motion... I have always been attracted
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by the sense of dynamics and its expression. I watched a fish
swim and recreated it in the architectural forms of my early
experiments — such transfer is easy to make. I studied those
images, and they led me to the language and lexis. I did it in
order to learn how to create figures by myself, whether they are
buildings, decorations or lamps. I use computer technologies.
I am interested in it because I can make an expressive image
and turn it into a building, where the original sense is preserved
thanks to the computer producing exactly what you want.
Zoomorphism originates from it. Forms look organic because
initially they are drawn by the free-from-geometry hand, and
then the drawing becomes a building... Everything is natural.
But I dont create dragons, monsters and so on. Now I am
building the Deutsche Bank on Alexanderplatz in Berlin. A

very strange form envelopes the board room, but I think it is
the best one we have ever tried. It is very interesting - you
feel very comfortable inside, everyone feels it. What dialogue
can be between by buildings, what holds them together,

in the frames of one common language? For example, the

Concert Hallin Los Angeles. Its designing started before the
Bilbao Museum, and initially the project contemplated stone
dressing. The project was discontinued due to bureaucratic
and organizational difficulties, and, at the same time, the
Bilbao project was realized. After seeing the metal building, Los
Angeles citizens also wanted to replace stone with metal. At
first I refused, because the Hall was designed to be dressed in
stone, but since the project was already five or six years old, I
was interested in changing the decision - it was a new project
for me. The Jimi Hendrix Museum in Seattle also entered into

a dialogue with my previous work. It was an idea of Paul Allen,
the former partner of Bill Gates, a big fan of Rock and Roll and
Jimi Hendrix, and a guitar player. Mr. Allen wanted to build

the Museum of Rock and Roll to help the youth understand

the creative process in music. He liked the strange form of my
Berlin project and he commissioned me to create a building
expressing those ideas. But then again I saw nightmares, and
here is the result... As you see, my projects use me to exchange
ideas, to have dialogues. The forms arise from the idea of
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v CBeTunbHUKM «Pbibbi», 2013. Npou3BeaeHUs BbINOAHEHbI U3 MOHOXPOMHOTO nnacTuka Formica
ColorCore, MeTanAnMYeCKOro KapKaca, iepesa U CUNMKOHA, @ BHYTPU KaXKaoil CKybNTYpbl NOMELLEH 3eK-
TPUYECKNII CBETUNbHUK. Mo cnoBaMm aBTopa, uaes A4EUCTO-3y64aTbiX NNACTUH, UMUTUPYIOLMX PbIBbIO Ye-
Wyto, NPULLNA K XYAOXKHMUKY ellie B BOCbMUAECATbIE FOAbl, KOTAA OH CIyYaitHO YPOHUA U3[ENUe, BbINOAHEH-
HOE W3 TaKOro JXe NNACTUKa, U OHO PA3NETENOCh HA MHOXECTBO YrnoBaThix ockonkos / Fish Lamps, 2013.
The lamps are made of Formica ColorCore monochromic plastic, a metal frame, wood and silicone. Inside
each sculpture there is an electrical lamp. As the author says, the idea of cellular and serrate plates came
to the artist as early as in the 1980s, when he accidentally shattered a piece of the same plastic into

B NellepHOil XXUBONUCHK W MeranuTax. [leno B Tom, 4o
apXMTEKTypa Bcerpa 6bina orpaHnyeHa IKOHOMUKON U, Kak
npasuno, CTPOUTENbHO NOAUTUKOW. EANHCTBEHHOE 0TIMYKe
OT NPOLNOro COCTOUT B TOM, YTO CErOJHA BCE iBUXKETCS,
€03[,aBas HeKNit 0TYETAMBLIN 06pa3 Xxaoca — MalWMHbI, Ca-
moneTbl... CylecTByeT Xaoc HOYHOTO KOWMapa, BU3YaNbHblil
xaoc (0CTaBUM B CTOPOHE MONUTUYECKYIO Hepa3bepuxy). U
A AyMalo, 4TO 3TO NPOMCXOA/MUT OT AeMoKpaTUu. flemokpa-
TMA — 3TO TO, YTO KaTanu3supyet xaoc. W 3to ysenuyenmne
MOBUIBHOCTM OKPYKAIOLWEro MUpPa ABNAETCA OJHON U3
Belleli, KoTopble ONpeAensoT MOM HamepeHus. Sl He 3Halo,
MOTYT 1 MOM 3[aHUA ObITb CBA3aHbI C paboToi MapuHeT-
T, KOTOPbIA [eACTBUTENBHO UCKaN CNOCO6bI BbipaeHuUs
ABMXEHMA... MeHs Bcerfa NpuBneKano YyBCTBO AUHAMUKM
U ee BblpaxeHue. Al Habnogan, kak nnasaer peiba, U B MOUX
paHHMX 3KCNepUMeHTax BOCCO3AaN ITO B apXUTEKTYPHbBIX
thopmax — TaKoil nepeHOC OCyLecTBUTb Nerko. fl usyyan atu
06pasbl, OHU NPUBOAUNM K A3bIKY, K NeKCUKe. fl caenan aTo,
4TO6bI HAYUUTLCSA CO3AaBaTh UTYPbI CAMOCTOATENbHO, Oyab
TO 3AaHMWA, YKpawWeHWa uiu namnsl. 1 MCnonb3yto KOMMbIO-
TepHble TEXHONOTUM, U 3TO 04eHb UHTEPECHO, NOTOMY YTO A
MOTy CfienaTb Bblpa3uTesbHbI PUCYHOK U NpeBpaTUTb ero B
3/laHune, B KOTOPOM COXPaHAETCA NepBOHaYaNbHOe YyBCTBO
Gnarogaps KOMNbIOTEPY, KOTOPbI TOYHO BOCIPOU3BOAUT
xenaemoe. OTctoaa nponcxoant 30oMopthu3m. opmbl Bbl-
TAAAT OPraHUYHO, MOTOMY YTO B Hayane ux co3paet cBobop-
Has OT reOMeTpUM pyKa, KOTOPas UX PUCYET, @ NOTOM 3TOT
PUCYHOK CTaHOBUTCA 3AaHKeM... Bce oueHb ectectBeHHo. Ho
A He co3Aalo APaKoHOB, YyAOBULY U TOMY nogobHoe. Cetuac,
B bepnuHe, s cTpoto 3aanue Deutsche Bank Ha AnekcaHpep-
nnay. Tam oyeHb CTpaHHas opma 06aeKaeT 3an 3acefaHuit
npaeneHus 6aHKa, HO s AyMalo, YTO OHa Jy4Llas M3 Toro, YTo
Mbl TPo60BaNy. ITO OUEHb UHTEPECHO: Bbl YyBCTBYETE CEOA
OYeHb XOPOLLO BHYTPY; BCe 3TO YyBCTBYIOT. Kakoi guanor
MOTYT OCYLEeCTBAATL MOW 34aHUS, YTO AEPKUT UX BMECTE,

B paMax OfHOro, pa3fensemMoro Bcemu, A3bika? Hanpumep,
npoekt KoHuepTHoro 3ana Jloc-Anppkeneca (npoektuposa-
HUe Hayanock Ao Myses bunb6ao) nepeoHayYanbHo npep-
nonaran KaMeHHyt o6nuLLoBKy. bbinn GlopokpaTuyeckue u
OpraHu13aLuMoHHble TPYAHOCTH, MO3TOMY NPOEKT NpepBancs,
¥ B TO e BpeMs Obln peann3oBaH npoekT B buns6ao. Korpa
wutenu Jloc-AHpxeneca yBUAeN MeTannnyeckoe 3naHue,

numerous shards
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motion, from the sense of motion, because I am a modernist,
for whom decoration is a sin. I say that my works arise from my
nightmares. It is a part of a rhetoric joke. But before falling
asleep, I do think much about my buildings, their problems
and good ideas. Being in trouble, you relax and suddenly feel
the enlightenment. But in real conditions, these decisions
don’t come from dreams. I am far from Jung’s philosophy of
archetypes, which are realized in dreams and all that stuff...

Polyphony and democracy

Probably, there are other peculiarities and qualities that
make you think that my works have a structure compared
with a polyphonic novel on the verge of chaos. But we are
surrounded by chaos, visual or some other chaos, which is
affected by creativity, because the latter puts it into order.
Even in my dreams, when I see nightmares, they help me find
solutions... As I have already said, chaos, in a way, results from
democracy. Democracy makes a certain contribution to chaos,
because it is pluralistic: it offers a lot of possibilities, ways and
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conflicts. It boosts my ambitions, because I like the idea of
democracy and choice. The majority of us are ready to sacrifice
our lives to democracy, but we don't think much about how it is
integrated in the surrounding buildings. Our built environment
is a product of democracy. Democracy is chaotic because it is
pluralistic. It creates a lot of variants, alternative courses and
conflicts. Such status quo attracts me, because I like the idea
of democracy. Many people deny it and return to the models

of the 19th century. I don’t understand it. I think it leads to
the politics of the 19th century. We should learn to live in

the present, to understand what chaos is and what democracy
does. I'll give you an example - the Bilbao Museum... The

main problem was the necessity to integrate the building into
the chaos of the existing environment, to associate it to the
bridge, the river, the industry, the 19th century. So it was very
interesting to work in that context. Buildings, as well as people,
conduct a dialogue not only with the spatial context, but
sometimes regardless of time and space. But these dialogues
are not limited to their correlation with the context... Or rather




the context does not boil down to the setting of the building.
The city includes many other kinds of cultural memory. For
example, the director of the Guggenheim Museum in New York
demanded the Bilbao atrium to be related to the spiral atrium
of the New York Guggenheim designed by Wright, as a reflection
of a common universal prototype. Moreover, in the same project
I tried to introduce an idea of the bridge, bringing it into the
interior of the building. But that bridge had several references
to chaos in my consciousness, which led to the dialogue: the
bridge of the 19th century in Bilbao over the river just near

the museum, the bridges of the city railway in Berlin running
through several buildings and complexes (even the Pergamon
Museum), as well as the bridges in Fritz Lang’s films, which
enter the buildings and become their components. Probably,
my buildings do have a certain sensibility to a dialogue... I
think that a building should have a passion for expression, it
should speak about something. I want my buildings to look like
they were made by someone who put certain intentions into
them. This gives them something human, like human attitude.

OHU TOXe 3aX0TeNn 3aMeHUTb KaMeHb MeTannom. CHavana

A OTKa3blBaNCs, NOTOMY YTO 3a0 Obl1 CNPOEKTUPOBAH C KaM-
HEM, HO NMOCKOJIbKY NPOEKTY YKe BbIN0 NATb UAM LWECTb NeT,
MHE CTaNo UHTEPECHO U3MEHUTb PelleHne: 3TO ObIN0 HOBbIM
npoekToMm ans meHs. Myseit [ixkummu Xenppukca B Cuatne
TaKe BCTYNUJ B AMaNOr C MOeil Npebiayliei paboToi. 310
6bina uaes Mona Annexa, 6biBwero napTHepa bunna leiitca,
60/1bLWOr0 NOKNOHHUKA POK-H-posina u [kummu XeHapuKca,
a caMm r-H AnneH urpan Ha rutape. -H AnneH xoTen co3paatb
My3eil pOK-H-ponna, 4To6bl MonoAexb CU3Tna Morna noHATH
TBOpYeCKMii npouecc B My3bike. EMy noHpaBunack cTpaHHas
topma Moero 6epNMHCKOro NPOeKTa, U OH MOPYYMI MHe npu-
JyMaTb 3flaHue, 4ToObI BbIPa3uTh 3TU Uaeu. OnaThb Xe, MHe
CHUANCB KOWMAPbI, U BOT — pe3ynbTat... Kak Bugute, moun
NPOEKTbl UCNONb3YIOT MEHA, '~4T06bl 06MEHI/IBaTbCiI npeamu,
BecTu auanoru. Qopmbl NPOUCTEKAIOT U3 UAEU [BUKEHNUS,
13 YyBCTBA LBUXEHUS, NOTOMY YTO 5§ MOAEPHUCT U ANISi MEHA
VKpalaTenbCcTBO — 3T0 rpex. To, 4To MOM paboThl UCXOAAT
13 MOMX KOLWIMAPOB — 3TO YaCTb PUTOPUYECKOW LWYTKK, HO
npexpe YeMm 5 3acHy, # AeNCTBUTEIbHO MHOTO AyMato O
CBOMX 34aHUAX, Ux Npobaemax u xopowunx uaesx. Korga sbi
paccnabnsetech U Bbl B 6efie, BHE3aNHO BO3HUKAET NPOCBET-
neHne. Ho B peanbHbIX YCIOBUAX 3TU PELIEHNUS UCXOLAT He
13 cHoB. fl panek ot dmunocodum apxetunos KHra, KoTopble
peanu3yioTcs BO CHe, U BCe TaKOe.

Monudonuna n pemokpatua

Bo3MOoXHO, ecTb 1 ipyrie 0COGEHHOCTH U CBOWCTBA,
KOTOpble 3aCTaBAIOT BAC AyMaTh, YTO MOM PaboThl MMEIOT
CTPYKTYPY, CONOCTaBUMYIO C NONNGOHNYECKMM POMAHOM Ha
rpaHu xaoca 13 ronocos. Ho Hac feiiCTBUTENbHO OKPYXaeT
XaoC, BU3yaNbHbI U BCAKUIA MHOMN; Xa0C, HA KOTOPbIN TaKxe
B/INAET TBOPYECTBO, TaK KaK TBOPYECTBO OpraHu3yeT ero.
[laxke BO CHe, KOria MHe CHATCA KOLWMapbl, OHW NOMOraioT
MHe HalTu peweHus... Kak a yxe roopus, xaoc B HeKOTO-
poM CMbiCnie ABAAeTCA cnefcTBnem gemokpatuu. OHa BHOCKT
CBOIA BKNaf, B XaoC, NOTOMY 4TO OHA NJIOPaNUCTUYHA: OHa
npepnaraeT MHOTO BO3MOXHOCTEH, ,OPOT U KOHPANKTOB. 3TO

< Ckynbntypa «Pbiba» Ha HabepexHoi B bapcenoHe. 06beKT co3aaH
Kk Onumnuiickum urpam 1992 ropa / The Fish Sculpture on Barcelona’s
embankment created on the occasion of the 1992 Olympic Games
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A Komnnekc Neuer Zollhof, yacTb npoekta peHoBaumuu 3gaHus TamoxHu, 1998. flioccensnopd /

The Neuer Zollhof complex, a part of renovation project

MeHs aMOuLUpyeT, NOTOMY YTO 5 060 UAEI0 AeMOKPaTUN U
BbIOOpA. BONLWKMHCTBO U3 HAC rOTOBbI OTAATL CBOM XM3HMU 3
Hee, HO Mbl He[JOCTaTOYHO lyMaeM O TOM, KaK OHa BCTPOEHa

B OKpyXatolme 3aaHus. locTpoeHHas Hamu cpepa — npo-
AYKT AeMoKpaTuu. Ml femokpaTtna XxaoTU4yHa, NOTOMY 4TO OHa
nnopanucTuyna. OHa co3gaeT MHOXeCTBO BapMaHTOB, MHO-
YeCTBO afbTePHATUBHbIX TPAEKTOPUI, MHOTO KOHhIMKTOB. U
MeHSA NpuBEKaeT TaKoe NONOXEHUE Bellei, NOTOMY 4TO MHe
HpaBUTCA aes AeMokpaTuu. Tak MHOTO N0Ael oTBepraT
ee 1 06palaloTCca K MOflensM AeBATHaALATOro Beka. 1 aToro

v ABToGycHas ocTaHOBKa
BpayHwsairepnnary, 1994.
laHHoBep / Brounsweiger
Platz bus stop, Hanover,
1994
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npoekT 6aikan 55 project baikal

v ®parmeHT 3aaHus ®oHaa
Jlyn Button (Fondation

Louis Vuitton), 2005-2014.

Mapux / A fragment of the
Foundation Louis Vuitton
building, Paris, 2005-2014

That's why I can be an expressionist. Some Swiss architects are
anti-expressionists, they are minimalists. I like minimalism, but
I think that the new minimalism is rather speculative. I like
working with a real building, which has skin, flesh and bones...

An attempt to reach imperfection

It can be said that there is unintended zoo- or anthropo-
morphism, which is similar to Rudolf Steiner’s anthroposophy,
reflected in my buildings. Well, it can be so... I believe in the
future of craftsmanship. America is terrible, it doesn't exist
there. I don’ know about this country. Nevertheless, it seems
to me that I don't want my buildings to look like natural
creatures, or any other sort of natural phenomena. On the
contrary, I want my architecture to be apparently artificial, to
demonstrate that it is made by somebody. It gives a sense of
human attitude. Thus, if you live in my buildings or at least
come inside, you will feel the contact with human relations
embedded in them. It is a humanistic experience concerning
art. I think that most people feel it. If you come into my house,

He NOHWMMalo; A AYMalo, YTO 3TO BO3BPALLAET W K NONUTUKE
XIX Beka. HaM HYXHO y4uTbCA XUTb B HACTOALLEM, TOHUMATb,
4TO TaKoe Xaoc W 4TO fienaeT Aemokpatus. fl npuseny Bam
npumep — My3eit bunb6ao... OcHoBHas npobnema 3aknioya-
N1ach B TOM, 4TO 3,aHMe HEOOXO[MMO BOblI0 BNUCATBL B Xa0C
cyluecTBylolei cpefibl, CBA3aTb C MOCTOM, PEKOM, MPOMbILL-
NIEHHOCTBIO, AEBATHAALATHIM BEKOM. BOT... 6bI10 0YeHb
MHTepecHo paboTath B 3TOi cpefe. 3faHus, a TakKe IAm
BeLyT ANANOT — HE TONIbKO C NPOCTPAHCTBEHHbLIM KOHTEKCTOM,
HO MHOTA U BHE BpeMeHU 1 npocTpaHcTea. Ho aTn guanoru
HE OrpaHNYMBAIOTCA KOppensaLneil C KOHTEKCTOM... Bep-
Hee, KOHTEKCT He OrpaHUYMBAETCS OKPYXeHUeM 3a4aHus. B
ropoj, BK/IKOYEHbI MHOTWE ApYrue BUAbl KYJbTYPHOW NaMATH.
Hanpumep, aupekTop lyrrexxaiima 8 Hoto-Mopke notpe6o-
Ban, l~|T06I>I aTpuym 5VIJ1b6aO 6le1 CBA3aH CO CNMpaibHbIM
aTpuymonm Paiita B 3naHun Hoto Mopkckoro Nyremxaiima kak
oTobpaxeHue efMHOro yHUBEpCanbHOro npotoTuna. bonee

TOro, B TOM X€ NPO€eKTe A nonbiTaaca BKAKYUTL NAEI0 MOCTa,
BHECA €ro npAMo B UHTEPbEP 34aHUA. Ho 3ToT MOCT umen

which looks surprising regardless any human experience, at first
sight, it will give you a sense of something comfortable and
very calm. No, I don't believe in the cult of perfection. Many
people consider my buildings to be incomplete and far from
ideally organized principles, such as symmetry, balance etc.
When I see something absolutely perfect, I can appreciate it...
but I am more interested in ingenuousness, the possibility of
the development and the potential of the imperfection. That is
why I do agree with you that there is nowhere one can move
from the point of perfection, and that’s a dead end. I find it
useless to reach an ideal by such means. It bears no relation

to our everyday life, which is constantly aimed at something,
that means it is far from perfection... Don’t get me wrong, I try
to soothe it in order to unconstrain it from the ideal, to make

it more dynamic, genuine and, in some sense, imperfect. It
doesn’t mean that I don’t use high technologies and computer
possibilities. But only because the mathematical expression of
imperfection becomes so complicated - you know, mathematics
is a highly perfect discipline, if we exclude some of its higher

HECKOJIbKO CCbIJIOK Ha XaoC B MOEM CO3HaHMW, @ OHU NpuBe-
1 Kk guanory: moct XIX Beka B buns6ao yepes peky npsmo
PAAOM C My3eeM; MOCTbl FOPOACKOI eNne3Hol [oporu B
BepnuHe, koTopble NPOH3UAYW PAA 3AaHNIA U KOMNNEKCOB B
ropog; faxe my3en [lepramoH, a Takxe MOCTbI B puabMax
Opuua JlaHra, KoTopble BXOAAT B 3[aHUA U CTAHOBATCA UX
KOMNOHeHTamMu. Bo3MOXHO, y MOUX 3aaHWIt fenCcTBUTENb-
HO eCTb OMpefeNneHHas YyBCTBUTENbHOCTb K ANANOTY...

f pymaio, 4TO 3aHME [ONMKHO UMETb HEKOTOPYIO CTPacTb K
BblpaX€HWO, TOBOPUTb YTO-TO. A Xo4y, 4T06bI MOU 30aHUA
BLIFNALENM TaK, Kak OYATO KTO-TO UX ienasn, BKNafbiBas B
HUX OnpefeNeHHble UHTEHLMK. ITO fLaeT UM HeYTo YenoBse-
YecKoe, NOXOXee Ha YenoBeyeckoe oTHoweHwue. Mo3Tomy A
Mory GbITb 3KCpeccMoHnUcTOM. HekoTopble WwBeilapckue
apXUTEKTOPbI ABNAITCA aHTU-3KCNPECCUOHNUCTaMU, MUHUMA-
ancTamu. MHe o4eHb HPABUTCA MUHUMANMHU3M, HO A AyMalo,
YTO HOBbIA MUHUMaNN3M JOBOJILHO yMO3pUTENeH. MHe
HpaBUTCA paboTaTh C HACTOALMM 3[AHUEM, Y HEFO KOXKA,
nNoTb, KOCTMU...




divisions based on the theory of probability and absolutely
inexact... I try to use high technologies to express an imperfect
but strong creation, a line, a surface and other things made by
human hands, a craftsman’s hands. And if some of my spaces
seem zoomorphic or natural, it is because their outlines are
rooted in my drawing made by a human hand, which becomes a
building in the course of a series of transformations. But I don't
look for the images of dragons or other strange creatures to
embody them in architectural spaces.

The changing scale

My work in Panama is rather a town-planning experiment.
I didn’t imagine how to work in the scale of urban design and
urban planning. The matter is that my wife is from Panama.
During our visit to her family there, the authorities asked me
to help them develop the land use master plan concerning the
canal. But I told them that I was not Don Quixote, that I lived
in California, and that everything I could do was to gather a
team of young and talented architects to do the work, naturally,

MonbITKa AOCTUTHYTb HECOBEPLUEHCTBA

MO3KHO CKa3aTb, YTO CyLEeCTBYET KAKON-TO HENpPefHAMEPEH-
HbI/ 300- UM AHTPONOMOPGU3M, NOAOOHLI aHTponocohum
Pynonbda LWTaitHepa, 4To OTpaXeHo 1 B Moux 3aaHuax. Hy,
03, MOXeT 6biTb... Sl Bepto B GyAyliee pyKOTBOPHOIo MacTep-
cTBa. AMEpPMKA y)KacHa, TaM 3TOr0 COBCEM HE CyLLeCcTBYET; A
He 3Halo, KaK 3fecb. B KaKOM-To CMbIC/IE MHe KaXeTcs, YTo

A He X0uy, 4TO6bI MOM 3[aHUs BLITASAENMN KaK CyLecTBa, T0
€CTb eCTECTBEHHbIE NPUPOAHbIE ABNEHMSA. HanpoTus, A xouy,
4TOObI MOS aPXUTEKTYPA rOBOPUNA, YTO OHA UCKYCCTBEHHO
CO3/aHa, YTO KTO-TO ee cAenan. 310 JaeT OlyleHNe Yenose-
YeCKOro oTHoWeHUs. NTak, eciin Bbl KUBETE B MOUX 3[aHUAX
UNK X0Ts Bbl 3aX04UTE B HUX, Bbl ByaeTe YyBCTBOBATH Ce6s

B KOHTaKTe C YeJ0BEYECKUMU OTHOWEHUAMU, KOTOPbIE B HUX
3a/10KeHbl. ITO F'YMaHUCTUYECKUIA OMBIT, Kacalowuiics uc-
KyccTBa. fl aymalo, 4T0 6ONbIIMHCTBO NOAEI 3TO YyBCTBYET.
Ecnu Bbl NpuzeTe B MO AOM, KOTOPbIA BbIFNARMUT KaK HEYTO
COBEPLEHHO HEOXUAHHOE, BONPEKH I0OOMY YeNnoBeYeCKo-
My OMbITY, Ha NEPBbII B3rNAj 37O AaCT BaM NPeACTaBNeHUe O
YyeM-To o4YeHb yf06HOM, 04eHb CnoKoiiHoM. HerT, s He Bepio

B Ky/IbT COBEPLIEHCTBA. [l1s MHOTUX IOfie/ MOU 3[aHUsA Ka-
KYTCA He3aBeplEHHbIMY, JAIEKUMU OT UeaNbHO OpraHu3o-
BaHHbIX 3aKOHOMEPHOCTEN, TaKnX, KaK CUMMETpPUS, paBHOBe-
cue n T. 4. Korga s BUXKY 4T0-TO COBEPLIEHHO COBEPLIEHHOE,
5 MOTY 3TO OL€HMTb... HO MEHs ropa3fo bonblie UHTEpecyeT
HEenocpeCcTBEHHOCTb, BO3MOMXHOCTb Pa3BUTHSA, NOTEHLMAN
HecoBepleHcTBa. [o3ToMy 7 AeiCTBUTENBLHO COTNAceH ¢
BaMMW B TOM, YTO U3 TOYKM COBEPLIEHCTBA HET BO3MOXKHOCTH
ABUraThCs; 3T0 TYNMK. Sl HAXOXY, 4TO 6eCnoNe3Ho JOCTU-
raTh Mfieana UeHoi Takux 3atpar. ITo He MUMEET HUKAKOro
OTHOLIEHWS K HalWel NOBCEAHEBHOI XU3HU, KOTOPas BCeraa
CTPEMUTCA Kyfa-To, TO €CTb OHA flafieka OT COBEPLIEHCTBA...
MoiiMMTE MEHS NPaBUILHO: 5 MbITACh YTO-TO YCNOKOUTb,
yTOGbl 0CBOBOAMTL OT NPUHYKAEHUA Uaeana, caenatb Gonee
AWHAMUYHBIM, HENOCPEACTBEHHBIM U, B HEKOTOPOM CMbIC-
e, HECOBEPLUEHHbIM. 3TO HE 3HAYMT, YTO A HE UCMONb3YI0
BbICOKWX TEXHOJIOTUi1 1 BO3MOXKHOCTU KOMNbioTepa. Ho
TO/ILKO MOTOMY, YTO MAaTEMATUYECKOE BbIpAXKeHUe HecoBep-
LIEHCTBA HACTONBKO YCIOKHUIOCh: MaTeMATUKA Beflb OYEHb
COBepLIEHHas AUCLMNANHA, ECAN Mbl UCKIOYAEM HEKOTOpbIE
Haubosiee BbICOKME ee pa3fieNbl, KOTOPbIE OCHOBAHbI Ha
TEOpUM BEPOATHOCTEN M aBCONKOTHO HETOYHBI... S NbiTalCh

provided that the group would also include local architects.
And then Greg Lynn, Lindy Roy and others were in the group
that I gathered. It was a fully town-planning experiment.

They called their architectural group ASAP. Now I am trying

to establish relations between the Tulane University’s School
of Architecture and their group. The idea is to make Tulane an
American gathering point for architectural groups from all over
the world to do the project in Panama.

Technology and form

As for technologies and craftsmanship, we have a very
dynamic project in Dusseldorf, Rhein. There are three office
buildings, each of them having different fagade materials. One
building is plastered, the facade of the second one is made of
stainless steel, and the fagade of the third building is made
of brick. The curving walls and the windows provide a view of
the river from everywhere. It appeared to be a very successful
economic strategy, because the buildings acquired a very strong
identity. They look a bit turbulent, and this adds an activating

v baHk DZ Ha AnekcaHpep-
nnaty. 3an 3acefaHuii, LeH-
TpasbHOE MPOCTPAHCTBO,
2001. bepnuH / DZ Bank

at Alexanderplatz, Berlin.
Meeting room, central
space. 2001

BbIpa3nTb C NOMOLLbIO BbICOKNX TEXHONOTUN HecoBepleH-
HO€, HO MOLWHOE TBOPYECTBO, NTNHUIO, NOBEPXHOCTb U T. A.
Co3paHHOe YenoBeYecKoi pyKoW, pyKon pemecneHHMKa.

N ecnu HeKoTOpble U3 MOWX MPOCTPAHCTB KaXyTCsA 300MOp-
(HBIMW MW NPUPOAHBIMU, TaK 3TO NOTOMY, YTO UX KOHTYPbI
HAa4YNHAKTCA U yXO4AT KOPHAMU B Mo PUCYHOK — Cp,eﬂaHHbIVl
YesloBeYECKON PYKOW, KOTOPbI NpeBpalLaeTca B X0Ae cepuu
npeo6pa3oBaHuii B 3naHue. Ho s He uiwy o6pasbl LpakoHOB
WU LpYruX CTPAHHbIX CYLLECTB, YTOObI BOMNOTUTL UX B apXu-

TEKTYpPHbIX NPOCTPAHCTBAX.
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> OducHasn 6awHs, 1995.
laHHoBep / Office tower,
Hanover, 1995

effect. In general, speaking about high technologies, there

are few paper drawings, if any, because the configurations

are very complicated. It was easier for us to build a digital
connection between our computers and the computers of those
manufacturers of the shipbuilding industry that produce metal
forms with complex curvature. Thus, construction elements
were made of sheet steel according to the parameters sent
directly from our computers to the robotized machines, which
produced the walls and other components. It was great! The
shipbuilding industry built houses instead of ships... A similar
metal structure with precise mathematical curves was also

used in Bilbao. As soon as those brave Basques gave us the
winning prize at the competition, we immediately started to
readjust the whole project. We returned to the initial position
three times before it emerged. The structure of the building is
absolutely unique, and the precise calculations include up to
seven decimals. Six steel-casting enterprises participated in the
tender for the project. Because of the precision of our computer
documentation, the difference of their bids was within one

W3meHeHue MacluTaba

To, uto # penato B [laHame, — 37O, CKOpee, rPafoCTPOUTESb-
HbI 3KCNEpUMEHT. fl U caM He NpefCcTaBAAN, KAKUM 06pa3om
paboTaTh B MaclTabe ropoCKOro NPOEKTUPOBAHMUSA U
nnaHupoBaHua. Bce geno B ToM, 4T0 MOA XeHa u3 MaHamsl, u
Korga Mbl NOCETUIN ee CEMbIO TaM, BJIACTU MONPOCUIN MEHS
NOMOYb C reHepanbHbIM NJ1AHOM N0 0CBOEHUIO TEPPUTOPWIA,
CBA3aHHbIX C kaHanoM. Ho s ckasan um, uto 5 He [loH Kuxor,
A uBy B KanudopHuu, u Bce, 4To 4 MOry cienatb — 370
€03[,aTb KOMaHAYy MONOAbIX TANAHTAUBbIX APXUTEKTOPOB,

percent. We happened to find titanium. The price of stainless
steel equaled half price of titanium. However, we noticed that
we could make titanium plates half thinner than the plates
made of stainless steel. We looked for alternative offers on
stainless steel and titanium. Fortunately, Russians brought a lot
of titanium to market, because, according to the contract with
Americans, they had to cut some of their rockets into pieces for
scrap metal, and the international market prices for titanium
fell down immediately.

Passion for construction

No, I am not a philosopher, a conceptualist or a visionist
in architecture... I am a builder. I just like building. I do not
pursue such architectural fantasies as Saint Elias or those
of Chernikhov. Some architects are very much inspired, for
example, by Piranesi’s pictures. I do not belong to the sphere
of verbal philosophical architecture. I am not a contemplative
architect-drawer; I am an architect-builder. I can tell you
why - I like building relations with clients — people with whom

4TOOLI OHM BbINOJHAAN CBOIO paboTy. EcTecTBEHHO, ycnoBue
COCTOSANIO B TOM, YTOGbI B rpynny BOLIM TaKXKE apXUTEKTOPSI
U3 MecTHoro coobuiectsa. A notom I'per JIuHH, Jiungn Poii

W Apyrve oKasanuck B rpynne, KOTopyto s BbIGpan. 310 6bin
NONHOCTLIO rPafAOCTPONTENbHBIN 3KCnepumMeHT. OHK co3panu
apxUTeKTYpHyIo rpynny, kotopyto Ha3eanu ASAP. B HacTos-
Liee BpeMa 1 NbITAOCb NOCTPOUTL OTHOLEHNS Mexay LLIko-
Nnon apxuTekTypbl YHuBepcuteTa TyneitH u 3Toi rpynnon.
Mpes coctouT B TOM, 4TOGbI CAenaTb TyneilH amepuKaHCKoOM
TOYKOI COOpa apXMTEKTYPHBIX FPyMnn CO BCEro MUpa ANs
npoekta B [MaHame.

TexHonorua u hopma

Y10 KacaeTca TEXHONOMUI N PYKOTBOPHOCTU. Y HAc ecTb
OYeHb AMHAMUYHBIV NpoekT B [loccenbgopde, PeitH. 310 Tpu
OM3Hec-34aHusA, NpesHa3HayeHHble 4N 0UCOoB; Kaxkaoe
34aHue 0611LOBaHO pasHbIMK acagHbIMU MaTepuana-

Mu. O4HO 3[aHMe OWTYKATYpPeHo, y apyroro — cdacag u3
HepaBeloLLeit cTanu, TpeTbe oTAeNaHo kupnuyom. Cknagkm
CTEH W OKHA YCTPOEHbI TaK, YTO OTOBCIOAY BUAHA peka. 310
0Ka3anochb 04YeHb yCnewHON IKOHOMUYECKOI cTpaTerueil,
NOCKONbKY 34aHUs NpUMoOpenu YpesBbluaiiHO CUNbHYIO
WAEHTUYHOCTb. OHM BbIFNARAT CNErka TypoyaeHTHbIMY,

¥ 3T0 J00ABAAET JONONHUTENbHBIA AaKTUBUPYIOLWUIA 3¢-
tekT. Booblye, ecniv roBOpUTH O BbICOKUX TEXHONOTUAX,

TO B MPOEKTe MOYTH HET yepTexei Ha Gymare, NOTOMY 4TO
KOH(UIypauum 4ypessblyaitHo CnoxHbl. Ham Gbino npoue no-
CTPOMUTH LMPOBYIO CBA3b MEXAY HAWMUMU KOMMbIOTEPHLIMU
MalWKWHaMW U KOMMbOTEPaMMU NPOMU3BOLCTBEHHbIX KOMNAHUI
B CYLOCTPOUTENIbHOM NPOMBbILWIEHHOCTH, KOTOPbIE AenakoT
MeTannuyeckme Gopmbl CIOXHON KPUBM3HBI. Takum obpa-
30M, CTPOUTENIbHbIE fieTanu GblIM U3rOTOBEHBI U3 TIUCTOBOI
CTanu c napameTpamu, nepejaBaeMbiMy HENOCPeCTBEHHO

C HalWWX KOMNbIOTEPOB HAa POOOTU3MPOBAHHbBIE MAWKHBI,
KOTOPbIE CO31aBanu CTEHbI U fpYyrie KOMNOHEHTbI. 3T0 6bII0
3p0poBo! KopabenbHas WHAYCTpUA CTPpOMNA AOMA BMECTO
CYA0B... AHANOTMYHAA MeTanIMYeckas CTPYKTypa C OYeHb
TOYHBIMM MAaTEMaTUYECKUMU KPUBBIMU UCTIONb3YETCA TaKKe B
Bunb6ao. Kak ToabKo 3T cMenble 6acku Aanu Ham Npemuio,
Mbl NePBbIM AEIOM HaYanu peKoHCTPYMpoBaTb BECb MPOEKT.
Tpu pasa Mbl BO3BPALLANMCh B UCXOLHOE MONOXEHUE,
npexpe YeMm Bce BO3HWKNO0. CTPyKTypHas cxema 3naHus ab-



we play a common game; I like this process even more than

a completed building... Now I am working with a group of
scientists at Massachusetts Institute of Technology. I am really
impressed by them, I am in the seventh heaven! Seven Nobel
Prize laureates are my clients, Noam Chomsky and others of the
same level. It is of interest for us to have discussions, to make
arguments. They think I do something wrong, and I reply that...
well, you know. This discussion and mixture of approaches and
ideas stimulates the intellect so much that I can't bare it, I

go home, read their books and then return to argue with them
again. Of course, this influences my work, but I also teach them
how to understand this architecture and enjoy it. A project

is always a result of cooperation. The final product to some
extent belongs to them, though the meaning is certainly mine.
The language of expression is mine, but they become a part of
all this. This feeling of involvement is very important for me,
because it is an educational process, and I am a teacher. If they
didn't need to study architecture, I wouldn't need it either. But
they want it. Indeed, the language of expression is mine, but

COJIIOTHO YHUKA/bHA, @ TOYHOCTb PACYETOB COCTABASAET CEMb
3HaKoB nocne 3anaToii. LecTb 0TAENbHbIX CTaNeNUTERHbIX
KOMNaHui NpoBogUAM TOpru no npoekty. N n3-3a TouHocTy
AOKYMEHTaUMU Ha KOMMbIOTEPE UX CTAaBKW pasnuyanuch apyr
OT Apyra B npegenax 04HOro npoueHTa. Mol caydaiHo Hawm
TuTaH. LleHa Ha HepKaBeloLLyto CTafb COCTABAAET NONOBUHY
LeHbl Ha TUTaH. 0fHAKO Mbl OGHAPYKUM, YTO Mbl MOXKEM
M3rOTOBUTb TUTAHOBbLIE MIACTUHbI B MONOBUHY TONLNUHbI He-
paselowei cTanu. Mbl UCKanK anbTepHaTUBHbIE NPEANOXe-
HUA N0 HepXKaBeloLel CTanu 1 TUTaHY, a NOTOM, K CYacTbio,
pyccKkue BbIGPOCHAN MHOTO TUTAHA Ha MEXAYHAPOLHbIi
PbIHOK, MOTOMY YTO MO KOHTPAKTY C aMEPUKAHLAMM UM NPU-
W0Ch NOpe3aTh HEKOTOPbIE U3 CBOMX PAKET Ha METassIofoM,
W LeHbl Ha TUTAH Ha MeXAYpaHapoAHOM pbiHKe Cpa3y ynainu.

CTpacTb K CTPOUTENbLCTBY

Her, 2 He unocod, KOHLENTYanuCT unu BU3MOHEP B ap-
XuTekType... l ctpoutens. MHe NpocTo HPaBUTCA CTPOUT.
fl He 3aHMMaIOCb TAKUMU aPXUTEKTYPHBIMU PaHTA3NAMY,

kak CeHT-3nma unu YepHuxos. HekoTopble U3 apxuMTeTOpOB
OYeHb BLOXHOBNAIOTCH, Hanpumep, kapTuHamu Mupaxesu.
Ho 5 He npuHaanexy K Kpyry Bep6anbHoii punocodckoit
apXUTEKTypbl. 1 He YMO3pUTENbHbBIA apXUTEKTOP-PUCOBaNb-
LMK, 1 apXMTEKTOP-CTPOUTENb. S paccKaxy BaM, noyemy:

A N10610 OTHOWEHUA C KTMEHTAMU — NIOfbMU, C KOTOPbLIMMU
Mbl Urpaem B 06wy Urpy. MHe HpaBUTCA 3TOT NpoLecc
paxe 6onblue, 4em roToBoe 3aaHue... Ceitvac s paboTaio B
MaccayyceTcKoM TeXHONOTMYECKOM MHCTUTYTE C Fpynnon
VYeHbIX; 1 feACTBUTENBHO YAMBIIEH, i HA CEAbMOM Hebe oT
Hux. Cemb naypeatoB HobeneBcKoit MpemMun — MOW KANEHTBI:
Hoam Xomckuii u fpyrue, Toro xe nopagka. Ham untepecHo:
ANCKYCCUU, apTyMeHTbl; OHUM [lyMaloT, 4TO A AeNalo YTo-TO He
TO, S TOBOPIO UM, YTO... HY, Bbl TOHUMaeTe. 3T0 06CYKAEHUE
¥ CMelnBaHMe NOAX0M0B U UAEN HAaCTONbKO CTUMYANpyeT
WHTENNEKT, 4TO A He MOTY BbITEPNEeThb: A MAY [OMOIA, YnTalo
UX KHUTK, @ NOTOM CHOBA WAY CMOPUTb C HUMU. 3TO, KOHeY-
HO, BIUAIET Ha MOI0 PaboTy, HO A TAKKe Y4y UX MOHUMaTb

3Ty apXUTEKTYpy W NoayyaTh OT Hee YA0BONbLCTBMeE. [TpoekT
BCerga ABNAeTCA pe3ynbTaToM B3aumopeincTaus. KoHeuHbli
MPOAYKT B KAKOWN-TO CTEMEHN NPUHALNEKMUT UM, XOTA CMbICN
MOWi. AA3blK MOV, HO OHM CTAHOBATCA YacTbto BCero 3Toro. Ans
MeHS BaXKHO YyBCTBO TaKOM CONPUYACTHOCTM, NOTOMY 4TO

the decision is common. I should bring them to the decision
that corresponds to their demands, but, at the same time, it
should be something more, that's why they invite me. It is the
process that gives me much pleasure. I don’t know why you
compare my works with Nouvel's works — I suppose because we
happened to be in the same place at the same time?. Obviously,
we are absolutely different, but we have many intercrossings.
We both do our best, not knowing where we go. It is good for
creation — the process is uncertain, you dont know where you
go. If you know beforehand, you won’t do it. And as soon as
you have done it, you should invent an explanation, because
theorists are lazy...

370 y4ebHbIi NpoLece, U A — yunutenb. Ecnu Gbl UM He HYXHO
6b110 U3y4aTb aPXUTEKTYPY, TO U MHE Bbl 3TO He NOHaA06U-
nocb. Ho oHu 3TOr0 XOTAT... [leNCTBUTENbHO, A3bIK Bbipa-
KEHUA NPUHANEKMUT MHE, HO pPELIeHUE ABNAETCSA 00OLWMUM.

1 LONXeEH NPUBECTU UX K pelleHuio, KOTOPOe COOTBETCTBYET

nx I'IOTpE6HOCTﬂM, HO B TO XX€ BpeMA 3TO A0JI)KHO ObITb HEYTO

Gonbluee — NO3TOMY OHU NPUrNALAIT MEHS. 3TO NpoLec,
KOTOpbIit AOCTABASAET MHE OFPOMHOE YA0BOJLCTBME. Sl He
3Halo, MoYeMy Bbl CONOCTaBAsieTe MOU PaboThl ¢ paboTamu
Hysens: s nonarao, ToJbKO NOTOMY, 4TO Mbl OKa3auch
O/IHOBPEMEHHO B OIHOM 1 TeM e mecTel... 04eBUAHO, Mbl
COBEPLEHHO pasHble, HO MEXAY HaMKU MHOTO NepeceyeHuil.
Mbl 06a cTapaemcs, He 3Has, Kyaa Mbl uaeM. ITo Xxopowas
Bellb B TBOPYECTBE — NPOLECC He ONPEAESIEH, Bbl HE 3HAETE,
Kyaa ugerte. Ecnu Bl 3apaHee 3HaeTe, Bbl 3TOT0 He Cena-
ete. M KaK TO/IbKO Bbl 3TO CAENANM, Bbl JOMKHbI MPUAYMAT
06bACHEHWE, NOTOMY YTO TROPETUKM NIEHUBI...

v

1. Tepu u Hysenb npuexanu
B Codpuio B OfMH 1 TOT e
neHb B 1998 1. Ha aeHb
poxpeHus obuwero apyra
(hpaHLy3CKOro KpuTUKa
Onusbe boacbe, KOTOPBIi
un B 10T nepuog, B Cocum
(Mpumeyarue asmopa) /

Gehry and Nouvel arrived

in Sofia on the same day

in 1998, at the birthday

of their common friend,

the French critic Olivier
Boissier, who was based in
Sofia at that time. (Author’s
note).

v Myseii [yrrenxeitma B
bunb6ao, 1994-1997 /
Guggenheim Museum in
Bilbao, 1994-1997
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