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Hachegue

B 1937 ropy B Mockse npowen MepBbiit Bcecolo3Hbln KOHrpecc COBETCKUX apXUTeK-
TopoB. KoHrpecc co6pan apxutekropos co Bcero Coserckoro Coto3a. Mpu copencTemum
Bcecoto3Horo o6uiecTsa KynbTypHOi cBA3M ¢ 3arpanuueii (BOKC) 6binm npurnauwe-
Hbl apxuTeKkTopbl U3 EBponbi, CeBepHoii u K0xHOM AMepuKK. OpraHnu3auMoHHbBI
komutet C0l03a COBETCKUX apxuTeKTopoB npurnacun ®paxka Jinoinpa Paita us CLLUA.
Ha koHrpecce ®pank Jinoina Paint npeactaBun ceoio punococuio v NpoaeMOHCTPU-
poBan ceou paboTbi: NPoeKT 3aropoaHoi pesuaeHuyun 3. k. Kaydmana «Jlom Hap
BO/IONAA0M» U YEPTEKN afMUHMCTPATUBHOTO 3AaHUA KomnaHuu «C. C. [IKOHCOHY».
Boictynnexue ®panka Jinoitpa Paifta kacanoch He CTOIbKO apXUTEKTYPbI, CKONBbKO
ayxoBHoro Buaexua Coetckoi Poccum.

KnioueBble cnoBa: ®paHk Jinoiipa Paiit; KoHrpecc coBeTckux apxutektopoe-1937;
NiBopey CoBetoB; OnbruBaHHa Jinoig Pait; Cyxavoso. /

®pank Jinonp Pait B CoBetckom Cotoze /

In 1937 the First All-Union Congress of Soviet Architects was held in Moscow. The
congress brought

architects from all areas of the Soviet Union. Under the auspices of Vsesoiuvnoe
Obshchestvo Kul'turnoi Sviazi s zagranitsei (VOKS) it invited international architects
from Europe and North and South America. The Organizing Committee of the Union
of Soviet Architects invited Frank Lloyd Wright from the United States. Frank Lloyd
Wright presented his philosophy and exhibited his work, specifically his designs for
the weekend home for E. J. Kaufmann "Fallingwater" and the drawings for the S.C.
Johnson Administration. Frank Lloyd Wright's presentation did not focus heavily on
the architecture but, rather the spirit of the Russian and Soviet vision.

Keywords: Frank Lloyd Wright; Soviet Architects Congress 1937; Palace of the
Soviets; Olgivanna Lloyd Wright; Sukhanovo.

Frank Lloyd Wright in the Soviet Union

v Cnesa: noptpet apxutektopa Kapo Ana-
6sHa. PoTorpac HeussecteH. U3 nnyHoro
apxusa Ipuka M. 0'Manneit, 0A+D Archives
/ Left: Portrait of architect Karo Alabian.
Photographer unknown. Courtesy Eric M.
0'Malley Collection, 0A+D Archives

B ueHTpe: noptpet apxutekTopa Anek-
ces lWycesa. ®oTorpac HenssecTeH.
NcTounuk: Wikipedia Commons / Middle:
Portrait of architect Alexey Shchusev.
Photographer unknown. Image via
Wikipedia Commons

CnpaBa: nopTpeT apxutekTopa Buktopa
BecHuHa. ®otorpac HeussecteH. C paspe-
weHusn KaHafcKoro LeHTpa apxmTekTypsl,
MoHpeans, nogapok Xosappaa LWuknepa

n 1asupa Nadaiis / Right: Portrait of
architect Victor Vesnin. Photographer
unknown. Image courtesy Collection
Centre Canadien d'Architecture/ Canadian
Centre for Architecture, Montréal; Don de
Howard Schickler et David Lafaille/ Gift of
Howard Schickler and David Lafaille

WcTopus coBeTcKoit apxuTeKTypbl B
XX Beke npeTepnena CMeHy MHOXe-
CTBA HanpaBJeHWi, NpeacTaBUTeNnsMu
KOTOPbIX CTann COBETCKME HeoKNac-
CUKM, COLPeanuCTbl, aBaHrapancTbl,
KOHCTPYKTUBUCTbI U PYTYPUCTI, W
BCe OHY B CBOE BpeMs Goponuch 3a
npu3HaHue. [laHHas cTaTbA NOCBA-
eHa 80-1 rofoBLUMHE C MOMEHTA
yyactus ®panka Jinoiipa Paiita B
NepBom Bcecoto3HoM cbe3fe coBeT-
CKMX apxuTeKkTOpoB B MOCKBe B MIOHE
1937 ropa.

Bnaropaps ca3sm ®paHka
Jnoipa Paiita c Poccueit, kotopble
ycTaHoBuaunch ee B 1915-1919
roAax, apxMTeKTop CO CBOEN TpeTbeit
xeHolt Onbroit MBaHoBHoI (Onbru-
BaHHoI1) oTnpasnstoTcs B 1937 rogy B
nytewectsue no Cosetckomy Coio3y.
B 1943 ropy Paiit nepensgaet cBoto
KHUry «ABTOGMOrpadus», B KOTOPOI
pacckasblBaeT, YTo NpuHUMan y cebs
B Homepe oTens Old Imperial Hotel

6bIBWUX naTpuoTos Coto3a u Hana-
KUBAN C HUMM TeNNble ApYKECKue
oTHowWeHuA. PaiiT Bcerga nHtepeco-
BaJICA UCKYCCTBOM, apXUTEKTYPOWA, My-
3bIKOY U UNbMAMU [PYTUX KYNbTYP,
B TOM yucne n Poccuu. B Teatpe ero
pe3uaeHuMn «TanuecuH» perynspHo
nokasbiBanu 3apybexHble QubMBl,

B TOM 4ucne 72 pycckux dunsma. A ¢
OnbrusaHHom JlasoBny—MunaHosoim
(B TO Bpems oHa 6bina xeHoil Bna-
aumupa XuHueHbepra) ®pank Jinoig
Paint BctpeTtunca B 1924 ropy Bo Bpe-
M5 BBICTYMNIEHUS PYCCKOI GanepuHsl
Tamapbl KapcaBMHOWM B YMKarckom
TeaTpe onepsl 1 6anerta.

CoBeTckue apxuUTeKTOpbI TaKKe
3Hanu o 3HameHnTom ®panrke Jinoige
Paiite, 0 ero dunocoduu, u, rnasHoe,
0 ero paboTax 6narogaps ny6au-
Kauuam B eBPONeRCKUX XypHanax:
repmaHckom Wasmuth portfolio n
ronnanpckom Wendingen. B 1932
ropy [laBua ApkuH, COBeTCKMiA apxu-

TEKTOP, MUCATENb U KPUTUK, BKIKOYUI
pabotsl ®paHka Jinoiiga Paiita B
CBOI KHUTY «ApXUTEKTYpa CoBpe-
MeHHOro 3anaga», nokasas BAUsHNE
Paiita Ha apxuTekTOpOB 3anagHoi
EBponbl. B kHure npepcraBneHsl Kak
3KCTepbepbl, TaK U UHTepbepbl 34aHNA
Napkun Bunpuur 8 Holo-Mopke.

PaiT oTKANKHYACS Ha NyBAnKaLMio
[aBnaa ApkuHa, u, Kak oTMeyeHo
Ha cTpaHuLe 556 «ABTobKOrpa-
tuuy» nsganua 1943 roaa, «oH 3Han
[umeeTcs B BUAy — npoyen] ToncToro,
TypreHesa, floctoeBckoro, lMywkuHa n
Forons» [1].

Bce 310 roBoput 0 B3anMHoii
3auHTepecoBaHHocTH ®p3aHka Jnoiifa
Paiita n CoBetckoro Coto3a, koTopas
BW[HA BO BCEX €r0 UAEAX W NPOeKTax.
370 ¥ CTano NpesnoCkHINKO K npurna-
weHwuto PaitTa BLICTYNUTb Ha Cbe3fe
Cot03a COBETCKUX apXUTEKTOPOB.
Hayanom foroBopeHHOCTM NOCTYXM-
no nucomo ot 10 mas 1937 ropa Ha
ums ®paxka Ninoinpa Paiita:

Ysaxaembili 2ocnoduH,

WU3zsewaem Bac o mom, ymo 15
UtoHA [coenacHo opuzuHany] smozo
200a 8 Mockse 6ydem omkpbim
llepseiii koHepecc Cotoza CosemcKux
Coyuanucmuyeckux Pecny6ux.

Om umeru Op2aHU3aYUOHHO20
komumema Cor3a cosemcKux apxu-
mekmopos Mbl padsl npuznacums Bac
npuHams yyacmue 8 cvesoe.

Llens Hawezo nepsozo cve3da
apxXumeKmopos, Npoepammy Komo-
020 Mbl Npuna2aem K Hacmosuwemy
nucbMy, 3aKN04AEMCA 8 U3yyeHuu u
06CyKO0eHUU WUPOKO20 Kpy2a BONPO-
08, umetoLux 60/bLIOE 3HAYEHUE U
aKmyanbHOCMb 0/14 apxumeKmypbi
CCcP.



Although the saga of Soviet architecture
in the 20th century had many twists and
turns as the Soviet neo-Classicists, the
Social Realists, Avant Garde, Construc-
tionists, and Futurists each vied for prom-
inence, this particular story commemo-
rates the 80th anniversary of Frank Lloyd
Wright attending and addressing the First
All-Union Congress of Soviet Architects in
Moscow, Russia in June 1937.

Frank Lloyd Wright's connection to
Russia, which would eventually lead to he
and his third wife, Oglivanna, traveling
to the Soviet Union in 1937, can be
traced back to 1915-1919. In his 1943
rerelease of An Autobiography, Wright
relates how he would entertain Russian
ex-patriots in his Old Imperial Hotel

Bbicoko oueHusas Baw onsim u
macmepcmso, apxumexmopsi CCCP,
compyoHuyatowue ¢ Bamu, svipaxa-
tom xenaxue [coenacHo opueuHany]
sudems Bac cpedu yneHos cves-
0da. Coto3 20mos obecneyums sce
Heobxodumsble ycnosus 015 Baweeo
npubsimus 8 Mocksy u npebsisaHus 8
20pode BO BpeMs Cbe30d.

llopsidok nposedeHus cbes-
0a sKIl0Yaem noceujeHue 8HOBb
B038e0eHHbIx 30aHuli 8 Mockse u 8
Hekomopbix dpyeux mecmax CCCP.
Coto3 0653yemcs NOKpbIMb nyme-
8ble pacxodbl om 2paHuysl CCCP do
Mocksbl u 06pamHo, a makxe sce
pacxo0bl, CBA3AHHbIE C NPeObIBAHU-
em 8 Mockse (20cmuHuya nepgo2o
Knacca, numaHue, npoe3d) 8 meyeHue
15 dHedl.

Mb1 6ydem oyeHb 61a200apH®I,
ecu Bbi coobuume Ham o csoeli
20MOBHOCMU NPUHAMb yyacmue 8
cbe3de, Ymobbl Mbl MO2/IU He3ameo-
numesibHo nocsie Bawezo omsema
no020mosuUmMb xene3Ho0opoxHsle bu-
nemsl om 2paruysbl CCCP 0o Mocksbl.

Haoeemcs Ha nonoxumensHsii
omsem.

UckperHe Baw, opeaHu3sayuoH-

Hbll Komumem (ot03a coBeMCKUX

apxumexkmopos

lenepanbHbil cekpemaps Kapo

AnabsH

Ynensr Komumema Anekceli LUyces,

Bukmop BectuH [2]

3a 3TuM nucbmoM 14 mas 1937
rofa nocsefoBana Teferpamma ot
OpraHu3aumnoHHoro komuteta [lep-
BOro Bcecot3Horo cbesfa cOBETCKUX
apXUTEKTOPOB, B KOTOpON Pp3aHkKa
Jinoipa Paiita npurnawanu nocetutsb

suite and form warm bonds of friendship.
Wright had always been intrigued by the
art, architecture, music, and film of other
cultures — including Russia. The Taliesin
Playhouse regularly showed foreign films,
including seventy-two films from Russia.
Additionally, Frank Lloyd Wright met
Olgivanna, then known as Mrs. Vladimir
Hinzenberg (Olga Ivanova Lazovich-Mi-
lanov), during a performance by Russian
ballerina Tamara Karsavina at the Chicago
Opera Ballet in 1924.

Soviet architects would have also been
aware of the famous Frank Lloyd Wright,
his philosophy, and most importantly his
work by way of the European publications:
the German Wasmuth portfolio and the
Dutch Wendingen magazines. In 1932

David Arkin (Soviet architect, writer, and
critic) included Frank Lloyd Wright's work
in his publication Arkhitektura sovremen-
nogo Zapada (Modern Western Architec-
ture) focused on Wright's influence on
Western European architects. The article
featured both exterior and interior images
of the Larkin building.

Wright responded to David Arkin, as
noted in the 1943 An Autobiography,

p. 556, that “he knew [assume read]
Tolstoy, Turgenev, Dostoevsky, Pushkin
and Gogol.”*

All of this establishes a mutual inter-
est by Frank Lloyd Wright and the Soviets
in each of their ideas and work and
became a prelude to Wright's invitation to
speak at the Union of Soviet Architects’
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cvesn ¢ 15 no 28 uioHsa 1937 ropa B
MockBe B kayecTBe rocta. lpurna-
LeHne NocTynuiIo NoBTopHo 21 mas
1937 ropa B Tenerpamme ot laBna
HOnbeBuya boposoro, ncnonHsatouiero
06s3aHHOCTH [eHepanbHOro KoHeyna
CCCP B Hblo-opke. B Tenerpamme
Boposoro rosoputcs, 4to Oprkomuter
«06ecneynT BCe pacxofbl, CBA3aHHbIe
c ero npe6biBaHuem B CCCP ¢ mo-
MeHTa Bbe3/a B NOrPaHNYHbIA NYHKT
CCCP v o Bble3ga U3 NOrpaHUYHOrO
nyHkta CCCP» [3]. bopoBoil oTnpasun
ele oaHo nucbMo 26 mas 1937 ropa,
4TOObI NOATBEPANTL OULMANLHOE
npurnaweHune, u BIOXWUA KOMUIO
NOBECTKU [LHA Cbe3/a apXMTEKTOPOB,
npaBpaa, Ha GpaHLLy3CKOM fA3blKe.

iSUL  GENERAL BORAVOY

1128 A
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1 uioHsa 1937 ropa Pant oteetun
BopoBomy, 3asiBuB, YTO ero npebei-
BaHue B Poccuu fomkHO 6bITb 04EHb
KOpPOTKUM (He 6onee Hepenn), u ero
nepeesa Tyaa M 06paTHO JOMKeEH
3aHATb KaK MOXHO MEHblUEe Bpeme-
Hu. OH Bcerpa 6bi 0YEHb 3aHAT.
[lena B MacTepcKoil, 0CHOBaHHOW B
1932 ropfy, TONBKO Hayanu Hanaxm-
BaTbCA. Ho Monofble yueHWKH He
MMENY OnbiTa B CEIbCKOM X03A/CTBE,
CTPOUTENLCTBE, APXUTEKTYPE U
HYXJANnNCb B NOCTOAHHOM KOHTpOJe.
Bnausunacs K 3aBepleHmnio 3aknagka
(hyHAAMeHTa aAMUHUCTPATUBHOIO
3paHuaA [KOHCOH bunpuHr, ogHoro
13 caMbIX CJIOXHBIX NpoeKkTOB Paita
Ha TOT MoMeHT. Elle ogHa BaxHas

Congress. A letter dated 10 May, 1937,
addressed to Frank Lloyd Wright sets in
motion the events:

Dear Sir,

We beg to inform you that on the 15th
of Juni [sic] of this year the first Congress
of the Union of Socialist Republics will be
opened in Moscow.

In the name of the Organizing Commit-
tee of the Union of Socialist Architects we
have the pleasure of inviting you to take
part in the Congress.

The aim of our first Congress of Archi-
tects, the program of which we herewith
enclose, is to study and to discuss a wide
range of questions of great importance and
actuality for the architecture of the USSR.

May 26, 1937

My dear ir, VWright:

145

I have the pleasure of
sending you herewith the official
invitation extended to you by the
Organizing Committee of the Union
of Soviet Architects, to attend the
forthooming Congress of Soviet Arch-
itects in loscow, June 15, 1937.

You will elso find en=-
closed copy of the agendum of the
Congress,

I presume you will
weit until you arrive in New York
to present your pessports for the
visas - I trust you will have time
to call in person at the Consulate
so I maey have the opportunity to
meet you and possibly I can be of
further assistance to you.

Sipegrely yours,
¥, Borovoy Z
Acting Consul Gene
Mr. Frenk Lloyd Wright,
{ ‘fallealn, Spring Green,

! Jisconsin.

! pie aimail, registered
|

A CneBa: Tenerpamma ot AeilCTBYyIOLEr0
reHepanbHoro koHcyna Maena Knbesuya
Boposoro. Cnpaga: nucemo ot Masna
lOnbeBnya boposoro, aeiicTaylowero
reHepasnbHoro KoHcyna. 06a nzobpa-
XeHus — cobecTBeHHOCTb PoHpa PpaHka
Jnoiipa Paiita, CkoTTcpeiin, wrat ApusoHa
© 2017. Bce npasa 3awuileHsl. Apxus
®oHpa PpaHka Jnoiipa Paiita (My3seit
COBPEMEHHOr0 UCKYCCTBa, 6ubanoTeka
ApXMTEKTYPbI U U3SALHbBIX UCKYCCTB JiiBEpH,
Konym6uitckmit ynusepcuter, Hoio-Mopk) /
Left: Telegram from Acting General Consul
Paul Yulevich Borovoy. Right: Letter from
Paul Yulevich Borovoy, Acting Consul
General. Both images © 2017 Frank Lloyd
Wright Foundation, Scottsdale, AZ. All
rights reserved. The Frank Lloyd Wright
Foundation Archives (The Museum of
Modern Art | Avery Architectural & Fine Arts
Library, Columbia University, New York)
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Hacnhegune

A

(1] FLCONSaZL 4[]
BMOHAAISUAN

A Jlorotun BcecotosHoro obuectsa
KyNbTypHOIt cBA3M € 3arpauueit (BOKC).
Wctounuk: Wikipedia Commons / Logo of
Vsesoiuznoe Obshchestvo Kul'turnoi Sviazi
s zagranitsei (VOKS). Image via Wikipedia
Commons

A 06wwit nacnopt cynpyros Pait. © 2017
®onp Ppanka Jinoiipa Paiita, CkotTcaein,
wrat Apu3soHa. Bce npaBa 3awuueHsl. Ap-
xue PoHpa PpaHka Jinoiaa Paiita (Myseit
COBPEMEeHHOro UCKYCCTBa, GubanoTeka
APXUTEKTYPbI U U3ALLHBIX UCKYCCTB JitBEPY,
Konymbuiickuit yuusepcuter, Hoto-Mopk)
/ The Wright's 1937 joint passport. ©

2017 Frank Lloyd Wright Foundation,
Scottsdale, AZ. All rights reserved. The
Frank Lloyd Wright Foundation Archives
(The Museum of Modern Art | Avery
Architectural & Fine Arts Library, Columbia
University, New York)

High appreciating your experience and
mastership, the architects of the USSR
cooperating in your work of our Union have
expresses [sic] the wish to see you among
the members of the Congress and the Union
is going to arrange for all the necessary
facilities for your journey to Moscow and
your stay in the city during the Congress.

The order of the day of the congress
includes visits to newly erected buildings
in Moscow as well as in some other places
of the USSR. The Union undertakes to bear
the travelling expenses from the frontier
of the USSR to Moscow and back and also
all expenses in connection with your stay
in Moscow (first class hotel, board, fares)
for 15 days.

3ajjaya — CTPOUTENbCTBO YHUKaNb-
Horo «[lomMa Haj BOAOMNAZOM» Ans
Jarapa [Ix. Kaydmana. M HakoHel,
CTPOMTENbCTBO pe3naeHLnii «XaHHa
Xayc» B KanudopHum u «Yunnu Xayc»
B MuHHecore.

1 ntoHa PaiT HanpaBua NUCbMO
KpUTUKY apxuTekTypsl, leHpu-Pacce-
Ny XNUYKOKY, 3asABUB, 4TO OH, HaKOHeL,
pewun noexatb B Poccuto u npuHaTh
yyactue B lepBom BcecotosHom
Cbesfe COBETCKUX apXUTEKTOPOB.
Pait Hanucan:

«BblI 3Haeme Hacmosuwee noso-
JKeHue cosemcKol apxumekmypbl
Jyywe, yem kmo-nubo opyeod. Ha
Ce200HAWHUL OeHb UMEHHO 8 3moli
cmpaxe apxumexkmypa Hyxoaemcs
8 nomouju 6osblue, yem 20e-nubo 8
mupe. Hecmomps Ha mo, ymo paboma

We should be much obliged if you would
be kind enough to inform us by return of a
post of your readiness to take part in the
Congress, so as to enable us to arrange,
immediately of receipt of your answer, for
railway tickets from the frontier to Moscow
to be posted to you.

Hoping for a favourable answer, we
remain yours very truly

THE ORGANIZING COMMITTEE OF THE
UNION OF SOVIET ARCHITECTS

The General Secretary KARO ALABI-
AN Members of the Committee ALEXIS
SCHUSSEW, VICTOR VESNIN 2

That letter was followed by a May 14,
1937 telegram from the Organization
Committee of the First All-Union Congress

u Opyaue npu4uHsl npensmcmsyom
MoeMmy nosiBieHut0 mam 8 0aHHoe
8pemMs — MeHs He nokudaem npedyys-
cmasue, Ymo MHe credyem nocmynums
UMEeHHO mak, a He uHayve» [4].

Ita noesgka nomorna 661 PpaHky
JInoipy PaiiTy BHOBb OKa3aTbCA Ha
mexayHapoaHoi apere. Kpome Toro,
OnbruaHHe npeAcTaBUiaCh BO3MOX-
HOCTb BCTPETUTbLCA CO CBOEN CTapLuen
cectpoit KOnueii, KoTopyto OHa He
supgena 20 nert.

OueBupgHo, PaitTy cnegosano
3a4yMaTbCA HAZ [ONONHUTENbHBIMY
pacxoAamu Ha Npoe3sf 10 COBETCKOM
rpaHnLbl M 06PaTHO U ApYrUMK
3aTpaTamu Kak ans Hero, Tak u fns
OnbrueaHHbl. B cembe PaitTa Bcerga
0CTPO CTOAN (UHAHCOBBIN BOMpOC.
Cot03 COBETCKMX apXMTEKTOPOB
COrNacuNCa NOKpbITh BCE NyTEBbIE
pacxoabl o MocKBbl, HaUMHas ¢
COBETCKOI rpaHuLpl M 06paTHO, a Tak-
e pacxofbl Ha 15 aHelt npebbiBaHUs
B MockBe. Paiit onpegenun, 4to
€ro 3aTparbl COCTaBAT 0K0J10 3700
L0JI1apoB CBEPX TOTO, YTO BbINO Npe-
noctasneHo Coto3om. 2 nioHs 1937
roga Paiit Hanucan ceoemy KAneHTy
Jprapy k. Kaydmany:

«/Jopoeoli 3. [Ix.,

He 3Hato, ckazan nu 5 Bam, ymo
Pocculickoe [Cosemckoe] npasumess-
CMBO Npuenacuso mexs (U 20CnNoxy
Paiim) 8 kayecmse 2ocms, npedcmas-
naowezo CLUIA, Ha MexdyHapooHbil
cbe30 apxumekmopos, Komopsiii co-
cmoumcs 8 Mockse 15 utoHA. Ha meHs
6b1710 0Ka3aHo bosbuioe OasneHue,

U, HECMOMPS HA MHOXECMBO BECKUX
npuyuH OMKa3amsCca om npuana-
WeHUs, A BCe-MaKu e20 NPUHSJ, npu
Yyca08UU, YMo BCe Moe nymewiecmsue

of Soviet Architects inviting Frank Lloyd
Wright to attend, as their guest, the
congress that was to open in Moscow on
June 15,1937 and run until June 28th.
The invitation was reiterated in a May 21,
1937 telegram from Paul Yulevich Boro-
voy, Russian Acting General Consul in New
York. Borovoy's telegram went on to say
the Organization Committee “will provide
all expenses from entering border point
USSR, stay in USSR and up to exit border
point USSR.” 3 Borovoy followed with
another letter on May 26, 1937 to confirm
the official invitation and included a copy
of the agenda, albeit in French.

On June 1, 1937 Wright responded to
Borovoy saying that his stay in Russia
would have to be very short (not more

3alimem He 6onble 20 OHell, u A cMo-
2y cobpams 0115 He2o HeobxoouMbie
OeHbauy.

Pait npoponxun:

«3Imo ewe 00uH npu3sie K Bawemy
doseputo u wedpocmu (£, no-sudu-
MOMy, npeycnesn 8 Makux npocsbax).
Yaumeisas Hawy cumyayuro, s He
3Hat0, CKOJIbKO OeHee Bbl 6ydeme
MHe OOJKHbI K MOMEeHMY OKOHYAHUS
KOHMpakma, Ho, Kak muHumym, 1000
donnapos.

Ecnu 661 3ma cymma 6bina 8 mpu
pasa 6osblie, MHe Bbl 3MO 04eHb No-
moerno... 00HaKo He umeem 3HayeHus,
CKO/IbKO Bbi GyOeme 0ok HbI MHe, Unu
5 Bam, ecu 8bI cMoxkeme 000/1KUMb
MHe 1000 donnapos celiyac, 8 KOHey-
HoM cyeme, 8bI om 3mozo bydeme
MOJIbKO 8 BbIUSPbIWIE, A 8 3MOM
yBepeH. A domkeH cobpams 0Kos10
mpex mobica4y cemucom 001APOS,
Ymob6bl omnpasumMscs 8 N0e3oKy u
npodoxams KOHmMpoauposams 0ena
30ecb. M MHe He xgamaem yyms 60/1b-
we mbicaYyu, ecnu He 6ydem HUKAKUX
donosHumensHbix 3ampam. 4Ymo Bbi
Ha 3mo ckaxkeme, 3. [Dx. ?» [5].

HecmoTps Ha To, 4TO NpurnaweHune
Ha cbe3p 6bino ot Coto3a coeT-

CKUX apXUTEKTOPOB, OHO, BEPOATHO,
OCYILECTBAANOCH MOJ, PYKOBOACTBOM
Bcecoto3Horo o6uwecTsa KyabTypHOi
cBA3u ¢ 3arpanuueit (BOKC). 3o
yYpexpaeHue, CO3AaHHOE NpaBUTENb-
cteom Cosetckoro Coto3a B 1925
rogdy, 6b1710 NPU3BaHO COAENCTBOBATL
pa3BUTUIO MEXAYHAPOLHBIX KyJb-
TYPHbIX CBA3EN MeXAY nucaTensmm,
KOMNO3UTOPaMu, My3blKaHTaMu,
KuHemaTorpaducTamm, aktepam,
VYeHbIMU, NefaroraMu U CNopTCMeHa-
mu CCCP u gpyrux ctpaH. ApxutekTo-



than a week) and he must take the fastest
transportation there and return. He based
the time on being terribly busy. The
Fellowship, begun in 1932, had started to
take shape. But the young apprentices
were inexperienced in farming, building,
and architecture and needed supervision.
The foundations for the S.C. Johnson
Administration Building, one of the most
complex projects for Wright up to that
point, were nearing completion. Edgar
J. Kaufmann'’s “Fallingwater”, another
unique architectural challenge, was under
construction. Finally, the Hanna House in
California and the Wiley House in Minne-
sota were also under construction.

Wright also sent a letter on June 1st to
architecture critic and author, Henry-Rus-

pbl BbINY TAKXKE BKNOYEHBI B YNCO
YYaCTHUKOB KyNbTYpHOro 06MeHa.
HecmoTpsa Ha cOBETCKOE NPOMCXOX-
neHue, B gencteutensHoct BOKC
Gbl7I0 MEXAYHAPOAHOI OpraHu3aLmei
C HaLMOHaNbHBIMU OTAENEHUAMM NO
BCEMY MUPY, TAKUMM KaK AMepyuKaH-
CKoe 006LLEeCcTBO KyNbTYPHbIX CBA3EN
¢ Poccueii. OdbuymansHo 3agayamu
BOKC aBnanuce «pacnpocTpaHeHue
COBETCKMX KYNbTYPHBIX JOCTUKEHUT
B 3apy6eXHbIX CTpaHax 1 nonynspu-
3auua KynbTypsl Hapopos CoeTckoro
Coto3a 3a py6exom, cofeiicTue
pa3BUTUIO W YKpenneHunto ApyKObI 1
B3aMMOMOHUMAHUA MeXAY HapoAamm
CCCP n ppyrux ctpaH».
AmepukaHckoe 06LecTBO KybTyp-
HbIX cBA3eit ¢ Poccueit Gbino opraHu-
308aHo B Hulo-Vopke B 1927 roay.
OHo 6bin cO3aaHO Anst 06MeHa KHH-
ramu no KyJbTYPHbIM 1 TEXHUYECKUM
npeAMeTaM C Hay4YHbIMU 0bLecTBaMy,
VHUBEPCUTETAMMU U TOCYLAPCTBEHHbI-
MU BegoMcTBaMK. Ha amepuKaHCKyio
OpraHu3aLmio npuxoaunoch 6onee
60% 0OMEHOB, YTO COCTABAANO NpU-
6nu3nTenbHo 48 000 ToMoB. B cocTas
KoHcynbtatueHoro CoseTa amepukaH-
CKO opraHu3saunu Bxopunu [hxein
Apnamc (1860-1935), o6uecTBeHHas
aKTUBUCTKA, M3BECTHAA CBOe pa-
6oToit B Xann Xayc B Yukaro, 1 3oHa
leitn (1874-1938), amepukaHckas
pomaHucTka u3 ropopa Mopreax,
BWCKOHCUMH, NnepBas XeHWnHa, noay-
yunBwas MynuTLepoBCKyIO NpemMuio.
OHu 06e Obinu 3HaKoMbl ¢ PpaHKOM
Jinoaom PainToM, HO HET HUKAKUX
NOATBEPXAEHWIA, COFNACHO KOTOPbIM
1x 06LecTBeHHOE nonoxeHue B Ame-
pukaHckom KoHcynbTatueHom Cosete
BOKC cnoco6ctBoBano yyactuio Pait-

sell Hitchcock, saying he finally decided
to go to Russia and attend the First
All-Union Congress of Soviet Architects.
Wright went on to say:

“You know Russia’s present plight in
architecture better than anyone. There
rather than anywhere in the world at pres-
ent the cause of architecture needs help.
While my work and nearly everything else
is set against my going at this time - still
with the same kind of emotion that I have
felt whenever I have indulged an action
that turned out right well - I feel I must
do so.”

The opportunity afforded Frank Lloyd
Wright to be on the international stage
again but, also, it was the opportunity for
Olgivanna to reunite with her older sister,
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Julia, who she had not seen for twenty
years.

Obviously, Wright would have to pon-
der the additional expense for traveling
to and from the Soviet border, and other
expenses along the way for both he and
Olgivanna. There was always the question
of money in the Wright household. The
Union of Soviet Architects had agreed to
cover all travel expenses to Moscow from
the point of the Soviet border and the
return to it, along with fifteen days of
expenses for the stay in Moscow. Wright
had determined that the expense to him
would be about three thousand and seven
hundred dollars beyond what the Soviets
were providing. On June 2, 1937 Wright
wrote to his client Edgar J. Kaufmann:

“Dear E.J.

Idon't know if I told you that the
Russian [Soviet] government has invited
me (and Mrs. Wright) to be its guest repre-
senting the U. S. of A. on the occasion of
the International Conference of Architects
convening in Moscow June 15%. So much
pressure has been brought to bear on
me from so many sources urging me to
accept that in spite of the many more good
reasons for not going I've decided to go
if I can make a flying trip doing the thing
in twenty days altogether — and raise the
necessary money.”

Wright went on to write:

“This is another appeal to your confi-
dence and generosity — (I seem good at
such appeals anyway). Now I don’t know
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A < BBepxy: UNNIOCTPUPOBAHHbIN NNaH
MapuKcKoit BbicTaBkM 1937 r. BHu3y:
noyToBas OTKPbITKA C BUAOM Mapuxckon
BbICTABKM; CNEBa — HEMELKUI HALUCTCKNI
nasunboH AnbGepta LWneepa, B ueHTpe

- Jiidenesa GawHs, cnpasa — COBETCKUI
nasunboH bopuca Nodana. NctoyHmnk
wnnoctpayuit: Wikipedia Commons: /

Top: Illustrated plan of the 1937 Paris
Exhibition. Bottom: Postcard view of
the Paris Exposition showing the Nazi
Germany pavilion on the left by Albert
Speer, the Eiffel Tower in the center,
and the Soviet pavilion by Boris Iofan
on the right. Both images via Wikipedia
Commons
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Hacnhegune

how much you will be owing me when we
are all up on the carpet or settlement but
we'll say at least one thousand dollars. T
hope it will be nearly three time that much
to help... But whatever you will owe me or
I will if you can give me $1,000 now you
will come out right side up at the end. I'll
see that you do. I have to raise about three
thousand seven hundred dollars to go and
keep things going here meantime and I
am shy something over the thousand - no
extras allowed. What do you say, E.J.?" >
Although the invitation was issued
under the heading of the Union of Soviet
Architects, it was likely through the
auspices of Vsesoiuznoe Obshchestvo
Kul'turnoi Sviazi s zagranitsei, referenced
by its acronym VOKS. An entity created

=

inp

A > Yeprexu, koTopble PairT npuses B
Mocksy: pe3uaeHuus lepbepra [)KOHCOHa
«Pa3max KpbinbeB»; peanaeHuus arapa
KaydmaHa «[lom Hag Bogonagom»; agmu-
HUCTpaTuBHoe 3paHune komnanum «C. C.
[IXKOHCOH»; YacoBHs «MaMATHUK fylwe».

© 2017 ®oHp Ppanka Jinoiaa Paitta,
CkotTcpeitn, wrat ApusoHa. Bce npasa
3awmuensl. Apxus ®onpa ®patka Jinoiiga
Paitta (My3eit COBpeMEHHOro UCKYCCTBa,
61GNMOTEKA APXUTEKTYPbI U U3ALLHBIX
ncKkyccts Jisepu, Konymouitckuit yHusep-
curer, Hoio-Mopk) /

Drawings Wright brought to Moscow
included the Herbert Johnson Residence
«Wingspread», Edgar Kaufmann
Residence «Fallingwater», S.C. Johnson
Administration Building, and «Memorial
to the Soil» Chapel. All drawings © 2017
Frank Lloyd Wright Foundation, Scottsdale,
AZ. All rights reserved. The Frank Lloyd
Wright Foundation Archives (The Museum
of Modern Art | Avery Architectural & Fine
Arts Library, Columbia University, New
York)

by the government of the Soviet Union in
1925, VOKS was meant to promote inter-
national cultural contact between writers,
composers, musicians, cinematographers,
artists, scientists, educators, and athletes
of the USSR with those of other countries.
Architects were also included as an ele-
ment of the cultural exchanges. Although
of Soviet origin, VOKS was in fact an
international organization, with parallel
national branches around the world, such
as the “American Society for Cultural
Relations with Russia” established 1926.
Officially, the tasks of VOKS were “to
disseminate Soviet cultural achievements
to foreign countries and to popularize the
culture of the peoples of the Soviet Union
abroad, to promote the development and

COUNTRY D WELLING

strengthening of friendship and mutual
understanding between the peoples of the
USSR and other countries.”

On the American side, The American
Society for Cultural Relations with Russia
was organized in New York City in 1927.
It was established for the exchange of
books on cultural and technical subjects
with learned societies, universities, and
government departments. The United
States organization accounted for more
than 60% of the exchanges, having
provided roughly 48,000 volumes.” The
Advisory Board of the American organiza-
tion included Jane Addams (1860-1935),
the social activist known for her work
at Hull House in Chicago and Zona Gale
(1874-1938), American novelist from

EOR S Cund O

OFFICE . PARSKIN G
| Wi FRANK. LLOYD WA

2%

$'Ohg ASNED NSO N |
Tl B RIGHIETES T

Portage, Wisconsin and first woman to win
a Pulitzer Prize. Both were acquaintanc-
es of Frank Lloyd Wright, but there is
nothing that suggests their positions on
the American VOKS Advisory Board would
have directly led to Wright attending the
Congress of Soviet Architects in Moscow.

Paul Yulevich Borovoy, the Acting Gen-
eral Consul of the U.S.S.R. in New York,
made reservations for Mr. and Mrs. Wright
on the R.M.S. Queen Mary. He forwarded
information to the Wrights that he had
reserved passage for them on the ocean
liner, departing from New York at 11:00
AM on June 9th. Borovoy advised Wright
that his passport required renewal and the
inclusion of Mrs. Wright.

Ta B Cbe3/ie COBETCKUX apXUTEKTOPOB
B MockBe.

Nasen HOnbesuy boposoii, ncnon-
HAWMit 0653aHHOCTU [eHepanbHOro
koHcyna CCCP 8 Hblo-Mopke, 3a6po-
HUpOBan MecTa Ansa YeTbl PaiT Ha
TpaHcaTnaHTUyeckuii naiHep Queen
Mary. OH oTnpasun um uHdopmaumio,
4TO NaitHep OTNpaBAAeTCsA 9 UIOHSA
u3 Hoio-Mopka B 11.00. Boposoi
coobuwun Paiity, 4to emy HeobxoaMUMO
NPOLNNTL NACMOPT M BNUCATb B HETO
rocnoxy Pair.

Bckope oT Hero npuwna AononHu-
TeNbHas Tenerpamma:

«B dononHerue k npedbidyweli
menezpamme: ce200Hs [lacnopmHbili
omoen coobujaem o Heobxodumocmu
B8aLWe20 IUYHO20 NpUCYmMcmsus 014
BKNI0YeHUA 8 BAW NACNOPM OGHHbIX
0 2ocnoxe Paiim. Bbl domkHbl npe-
docmasums 0se pomoepaghuu, 20e
u306paxeHa mosbKo 2ocnoxa Patim.
Ee npexHuii npoe3dHol dokymeHm
He BK/lDYaemcA 8 8aw cmapsliii na-
cnopm. [loxanylicma, npedocmasbme
ee cgudemenibCmso 0 2paxoaHcmse u
csudemesnbcmso o bpake, Bawu npeod-
nosnazaemble 0amsl B038pAL4EHUS 8
Hblo-Mopk u darHsle 06 omene, 20e
6ydym Haxo0umscs Bawu dokymeH-
mei 0o npubsimus.» [6].

WHTepecHo 0TMeTUTb, YTO Ha
cTpaHuue 5 nacnopta Paiita nop,
«OTpaHMYeHUAMN» CTOANA NeYaTb
«3TOT NacnopT He fieiCTBUTENEH ANs
noespok B Vicnanuio» u3-3a rpaxpaH-
CKOV1 BOMHBI B VicnaHum.

B «ABTo6MOrpadum» Paiit
coo6wWaert, 4to oH 1 OnbruBaHHa
exanu yepes dpaHuy3sckuit Wepbypr,
3atem yepes Mapux u bepnux, 4toGe!
NPOBECTU HECKONbKO fiHEl B 3TUX



Borovoy followed shortly with an
additional telegram saying:

“Supplementing earlier wire today
Passport Division advises [y]our personal
appearance necessary [f]or inclusion Mrs.
Wright. You must present two photographs
Mrs. Wright only. Her former travel docu-
ment is not included [in] your old passport.
Her citizenship certificate and marriage
certificate will you kindly wire you expected
arrival New York and what hotel holding
your documents pending your arrival.” ¢

It is interesting to note that page 5 of
Wright's passport under “Limitations” was
clearly stamped “This passport not valid
for travel in SPAIN” due to the Spanish
Civil War.

CTONMLAX, NPEXAEe YeM OTNPABUTLCA
B MockBy Ha noe3pge. ®paHuy3ckue
BU3bl ObINKM BbigaHbl yeTe PaiT B
Hblo-Mopke 8 nions 1937 roga.
lpocTaBneHHbIN B UX BU3E elle OfMUH
wramn 611 feicTBUTENEH BO BPEMS
OTKpPbITUA MexayHapOLHOW BbICTABKM
B Mapuxe. OH TakKe 03Ha4an u To,
4TO OHM He AOMKHbI BO3BPALATHCA
B0 PpaHuuio ans nomcka pabotsbl.
CornacHo wramnam B Ux nacnop-
Tax, OHU NpubbInu B Lepbypr 14
nioHs 1937 ropa. MexpayHapopaHas
BbiCTaBKa B [Mapuke 6blna 3HAUUMbIM
COOLITUEM MMPOBOTO MaclTaba.
YyacTue npuHumManu 44 cTpaHsl, e
13 KOTOPbIX 0COOGEHHO BhIZENANNCH
Ha (hoHe [pyrux CBOUMU BECbMA
npumeyaTenbHbIMU (B TOM yucne no-
NINTUYeCKW) naBuaboHamu: Haumct-
CKWit HeMeUKnit naBunboH Anbbepta
Lineepa n CoBeTcKMit NaBUbOH
bopuca Modana. Agonbd Mutnep

He 6blN CTOPOHHUKOM y4acTus B
BbICTABKE, OAHAKO U3BECTHO, YTO €ro
apxutektop Ans6ept Wneep cuntan
3TO y4acTMe BaXKHbIM ANs HALMCTCKON
lepmanuu. LLineep no3xe npusHan B
aBTo6MOrpadmu, 4To 3apaHee U3yunn
yeptexu bopuca NodaHna u cnpo-
eKTUPOBaN NaBUIbOH HALMUCTCKO
[epmaHuu, KOTOPBIV cneynanbHo
YCTaHOBU/IM NPAMO HAaNpOTUB NaBu-
nboHa CCCP Takum 06pasom, 4yTobei
TOT NOAABAAN COBETCKUI 0OBLEKT.

Bo Bpems npe6biBaHus B Mapuxe
yeTa Paiit npoxusana B otene
Wagram Ha ynuue lMoxcene, 5 (17
okpyr). 0Tenb Gbi PacnonoxeH B
CeMU MUHYTaX X0fb0bI A0 YNNLbI
KonoH-Penapg, 6, roe Haxogunaco
kBapTupa leoprus NBaHoBuya
lypoxuesa. OgHako HU PaiiT, Hu

In An Autobiography Wright confirms
he and Olgivanna traveled to Cherbourg,
France, then on to Paris and Berlin to
spend a few of days in each capital before
heading to Moscow via train. The Wrights’
French visas were issued in New York on
June 8, 1937. Affixed to their visa was
another stamp valid for the international
exhibition in Paris which also said they
were not to return to France to take a
job. Their passport stamps indicate they
arrived in Cherbourg, France, on June
14, 1937. The International Exhibition
in Paris was an important world’s fair.
Although Forty-four countries participat-
ed, two stand out for their very significant
(and political) pavilions: The Nazi German
pavilion by Albert Speer and the Soviet

OnbruBaHHa He YNOMUHAIOT B CBOUX
TpyAax, YTo Gbin y HEro B rocTsx.
Momnmo noceleHns MexpyHapofHoi
BbICTaBKM B lNapuike (M, BO3MOXKHO,
l'ypmxueBa) OnbruBaHHa B KHUre
«Haw pom» pacckasbiBaert, yto Ortoct
Meppe npurnacun rocnoauHa Paita
Ha YXUH.

B Mapue Paitt ocob6eHHo xoTen
noCeTUTb ranepeto UCKyccTB A3uu
Vignier Arts of Asia u npuobpen
39 ANOHCKUX rpaBiop «yKne-3n».

OH kynun pa6otel CioHKo, CloHB3Ii

1 XoKycas Ha o6yt cymmy 4900
tpaHLy3ckux hpaHKoB (4To C
y4yeToMm Ko3dduumeHTa nHGAaLun B
2017 ropy coctasnsano 6bl 3214,21
ponnapos CLUA). Paitta npusnekanu
06pa3bl BOMHOB U BCEBO3MOXKHbIE
n306paxeHus ropbl Pyasn xynoxmHU-
kom Xokycaem. OH TakKxe nonpocun
ranepeto He BbICTaBAATb Ha NPOAA-
Y HEBONBLIYIO AMOHCKYIO WUPMY,
KOTOpYIo BNOCNEACTBUM NproGpen
3a 7500 ¢hpaHuy3ckux GpaHkos (4To
Ha 2017 rop coctaBnset 4879,50
ponnapos CLIA) [7].

Yrto6bl nonacte B Mocksy Ha Bce-
COM03HbI cbe3g, PalT noexan yepes
[epmanuio u Monbuwy. Busbl Paitty u
OnbruBaHHe GbINK BbIAAHBI ELLE BO
BpeMms ux npebbiBaHus B Mapuxe.
17 vioHs Ha noe3spe lMapumx—-bepnun
yeta PaiiT npoexana yepes ropog
AxeH (FepmaHus), HaxoaAlMiics
Ha paHKO-repMaHCKoli rpaHuLe,
rie ux nacnopra ObliM NpowWTamMno-
BaHbl A8 Bbe3fa. Cbe3n B Mockee
yxe Hayanca 15 nioHs, noaTomy Ha

MOJIHY0 NPOrpaMMy OHYU ONasfbiBany.

Hecmotpa Ha T0, 4TO Paint He nnaHu-
poBan 3afepxuBatbca B [lapuxe unu
bepnuHe, octaHoBKa B nocneaHem

pavilion by Boris Iofan. Adolph Hitler
wasn't in favor of participating in the
fair, but it is thought that his architect
Albert Speer viewed participation as an
important statement for Nazi Germany.
Speer later conceded in his autobiography
that he had obtained a set of drawings
of the Soviet Pavilion by Boris Iofan and
designed the Nazi Germany pavilion,
juxtapositioned directly across from the
Soviets, in a manner that intentionally
over-powered the Soviet pavilion.

During the Wright's stay in Paris they
had accommodations at the Hotel Wagram
at 5 rue Poncelet, 17th arr. The Hotel
Wagram was a brief seven minute walk to
6 Rue des Colones-Renard, the apartment
of Georgi Ivanovich Gurdjieff, although

CTONMYHOM ropoAe Ha nyTu B MockBy
6blna NOrMYHOIA, MOCKONBKY TaM Ha-
XOMNCA OANH U3 €r0 HeMeLKUX n3fa-
Teneit — leHpux ge ®puc. Opyroii ero
HemeLKui u3patenb, IpHecT Bacmyr,
Haxoguncsa B T6UHreHe, YTo 6b110 B
MPOTUBOMNONOXHOM HanpaBneHUn oT
nyTH UX CNefOBaHMA.

Kpatyaiwmit nyts (XoTa 3aHUMan
OH, BEPOATHO, elue Lienblit AeHb B
noespe) 13 bepanHa B MockBy npo-
xoaun yepes lMonbuwy u benopyccuio.
B 1937 ropy benopyccus 6bina ofHOI
u3 pecny6auk CCCP. OnbrusanHa B
cBoen kHure «Haw gom» paccka-
3bIBAET 0 NepeceyeHm COBETCKOIA
rpaHuLbl Ha cTaHuum Heropenoe.
OHa Ha3Bana a1y rnasy «Cnyyai Ha
pyccKow rpanuue». B To Bpems Kak
OnbruBaHHa, roBopsLLas Ha pycCKoOM
A3blKe, pa3bupanace ¢ norpaHuy-
HbIMU TAMOXKEHHBIMU CyXGamu,
Paiit 6poann no xene3Hof0pOKHON
nnatcopme C pyJIOHOM PUCYHKOB
NoA MblwKoi. COTPYAHMKM TaMOXKHU
nonpocunu Paiita oTKpbITb pyNoH
yepTexeit, Yero OH KaTeropu4ecku He
X0Tes fienatb. 3T0 YyTb He npuBe-
no K 6onblomy ckanaany. Cpeau
pucyHKoB Paiita, npuBe3eHHbIX UM
ANA BbICTABKM B paMKax Cbe3fia, bbinu
yeptexu Wiley House II (opuruna-
Nbl), AAMUHNCTPATUBHOTO 3[aHMUA
komnanum «C. C. [xxoHcoH» (opuru-
Hanbl 1 csetokonuu), bawHu Ceatoro
Mapka, 3gaHuit Hoult House n Lusk
House, yacoBHu «[TamMATHUK pylwe»
(Bce opuruHansl), «[lom Hag Bogona-
nom» Iprapa Kaydmana (opuruHan)
1 gom «Pa3smax kpbinbes» epbepTa
[xoHcoHa (opurutan) [8].

BnonHe BepoaTHo, uTo Yeta Pait
nepecena Ha Apyroi noesp Ha CTaH-

visiting him was not mentioned by Wright
or Olgivanna in either of their writings.
As well as seeing the International Exhi-
bition in Paris (and possibly Gurdjieff),
Olgivanna writes in Our House that August
Perret hosted a dinner for Mr. Wright.
While in Paris, Wright made a point
of visiting the gallery of Vignier Arts of
Asia and purchased 39 groups of ukiyo-e
prints. He obtained examples by Shunko,
Shunyei, and Hokusai for a total of 4,900
French francs (which, with the rate of
inflation calculated, would amount to
$3,214.21in 2017 US dollars). Wright
had a penchant for the warrior actors and
various prints of Mount Fuji by Hokusai.
He also asked the gallery to hold a small
Japanese screen which he later purchased

unun Heropenoe, Tak kak 60MbLWKH-
CTBO €BPONENCKMX N0e3[0B UAYT No
CTaHAaPTHOI XeNe3HOL0POXHOM KO-
nee 1435 mm (4 dyta 1 8,5 fioitmoB),
TOrAa Kak WHUpMHA KoNen poCCUNCKUX
XenesHblX Jopor cocTaBnser 1524 mm
(5 dyToB). Poccuitckas Kones 6bina
co3paaHa no pasmepam 6asbl konec
CTaHJAPTHOW PUMCKOW KONECHULbI.
LinpnHa Koneu n3mepseTcs oT BHy-
TPEHHUX rpaHeil penbcoB.

Nocne MHUMAEHTA C TAMOXKEHHbIMM
cnyx6amu Ha rpaHuue OnbruBaHHa
Hanucana:

«Ham danu kyne 8 cnanbHom 8azo-
He. Ham nodanu pockowHsie 61100a
8 8a20He-pecmopate, 20e He 6bi10
Opyaux naccaxupos, kpome Hac.» [9].

3ameTkn OnbruBaHHbl HEMHOTO
PacxoAATCA C TeM, YTO OTMeYaeT B
asTo6uorpacdum [Cap beptpam] Kno
Yunbamc-3nnuc, npefcrasutens Be-
NMKOGPUTaHNK Ha cbe3fe B MockBe:

«f1 3aHA cBOE Mecmo 8 Baz2oHe-pe-
cmopaHe MOCKOBCKO20 IKcnpeccd,
oguyuaHm nocadun HaNPoOmMuB MeHsa
Cynpyxeckyto napy.  noknoHucsa
U CKG3a/1 nepsoe, 4mo npuwio 8
20n08y: «/Jo6pbil Bedepy, u noayyun
mom e omgem C He3Ha4umesb-

HbIM aMepPUKAHCKUM akyeHmom. A
ckasas, Yymo edy Ha MocKoBcKyo
apxumeKkmypHo-2padocmpoumenbHyo
KoHgepeHyuto. MyxyuHa Hanpomus
cnpocun: «3Hayum, Bsl apxumex-
mop? A moxex. «Kak Bawe uma?»
- cnpocun 5. «Ppank Jinodod Palimy.
«AX, KaKol waHc ysudems neeeHoy
8 delicmsumensHocmu!» — ckazan

£ Ymo-mo 8pode 3M020, NPU3HABAA
€20 Macmepcmao, Ymo, 8 06Lem-mo,
661710 oxudaemo» [10].

CnepyeT 0TMETUTb, YTO HU OAMH U3
yeTbl PailT He ynomsaHyn o BCTpeye C
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for 7,500 French francs (or the equivalent
of $4,879.50 in 2017 US dollars). ’

To continue on to the All-Union
Congress in Moscow the Wrights would
travel through Germany and Poland to
reach the Soviet Union. Their visas for
Germany and Poland were issued while
they were in Paris. Train travel from Paris
to Berlin took the Wrights through Aachen
(Germany) on the French-German border
on June 17th where their passports were
stamped for entry. The Congress in Mos-
cow had already begun on June 15th, so
the Wrights were late for the full program.
Although Wright didn’t elaborate on trav-
leing to Paris or Berlin, the latter capitol
city might have been a logical stop on his
way to Moscow, since one of his German

A Otenb HauuoHans B 1930-e /
The Hotel National in the 1930s

publishers, Heinrich de Fries, was located
there. His other German publisher, Ernest
Wasmuth, was located in Ttbingen, which
would be in the opposite direction of their
Russian destination.

The shortest route (though likely still a
full day train trip) from Berlin to Moscow
would be through Poland and Belarus. In
1937, Belarus was one of the states of the
USSR. Olgivanna writes about crossing of
the Soviet border at Njegorieloje [actually
Negoreloe or spelled Nieharelaje] in her
book Our House. She titled that chapter
“A Russian Border incident”. While Ol-
givanna, speaking Russian, dealt with the
border customs people, Wright wandered
around the train platform with a role of
drawings under his arm. The customs

CaitmoHoM bpeitHcoM, MONOAbIM HblO-
IOPKCKUM apXUTEKTOPOM, KOTOPbIi
BbIMFPa JOMONHUTENbHbINA Npu3

B KOHKypce 1931 ropa Ha npoekT
NBopua CoeTtoB. PaiiT Tak e, Kak

n OnbruBaHHa, NUcan o nepeceye-
HUW COBETCKOW rpaHuLibl B CBOE
«ABTo6MOrpacdum». OH pacckasbiBaeT
0 NPUGLITUN B KOHEYHbIN NYHKT NyTe-
LIeCTBUSA TakK:

officers asked Wright to open the roll of
drawings —which he was reluctant to do
and nearly causing a larger incident. The
drawings Wright carried with him were
for exhibition during the congress and
included Wiley House II (originals), S.C.
Johnson Administration Building (orig-
inals and blueprints), St. Mark’s Tower,
Hoult House, Lusk House, the “Memorial
to the Soil” Chapel (all originals), Edgar
Kaufmann’s “Fallingwater” (original) and
the Herbert Johnson House “Wingspread”
(original). ®

It is likely that the Wrights changed
trains at Negoreloe as the majority of
European trains travel on standard gauge
tracks of 1435 mm (4'-81/2") versus the
Russian trains which typically travel on
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«Mbl cownu Ha 6epee ¢ naliHepa
Queen Mary 8 Lllepbypze, npoexanu
yepes [lapux u bepauH u nocne
KOpomKo20 npebbisaHus 8 obeux
cmonuyax, HaKoHey, NpubbINU Ha
pocculickyto [cosemckyto] epaHuyy
0151 NPOXOKORHUS MAMOXEHH020
docmompa. Jlocmomp (cpasHumbiii ¢
mem, Kak cMOmpsmM OapeHoMy KOHIO 8
3y6bl) npoxodun 8 cmpozom nopsoke,

the Russian gauge of 1524 mm (5’-0").
Russian gauge is based on the wheel base
of the standard Roman chariot. Gauge

is measured from the inside face to the
inside face of the rails.

Following the incident with the
customs officials at the border, Olgivanna
wrote:

“We were given a compartment in a
sleeping car. We were served a sumptuous
meal in the diner where no other passenger
was present.” °Olgivanna’s notes are a
bit surprising as [Sir Bertram] Clough
Williams-Ellis, the British representative
to the congress in Moscow, notes in his
autobiography:

“I had taken my seat in the dining-car
of the Moscow Express when the waiter

noKa He npuwaa mesnezpamma u3 Mo-
CKBbl, OMMEHAIOWAS NPOBEPKY, NoC/e
yezo Hac nosesnu 8 Mocksy 8 cmapom
esponelickom 8azoHe, BKI04A0OWEM
20CMuHyto U pecmopaH. Ha eparuye
— 02pOMHOe nycmoe NpocmpaHcmso,
8bIpybeHHble depesbs, 2eKmaps!
3a6poweHHbIX 3emMesb U KOo4as
npososoka c obeux cmopoH. Mocmsl
MaMOXHU B03BbILUAIUCH HAO 3MUM
ydacmkom 8bipy6eHHo20 feca.
Pycckue yacossie mapwuposanu myoa
u ob6pamHo no nnamgopme cmaHyuu
€ 00HOU CMOPOHBI, NONILCKUE 4aco8ble
- ¢ Opyeoli. Koz0a s Hanpasuncs 8
npomuBoNONOKHYI0 CMOPOHY, MEHSA
3HAKamMu 3aCMasuIU BePHYMbCA HA
PpocculicKyto CmaHyuro.

Coscem HeOasHoO cocmoAnuch
3HamMeHUMsble Cy0ebHble NPoYeccsI.
lpowna yucmka 8 psdax KpacHoli
apmuu. B Mapuxe 2o08opunu, ymo obe
2PaHUYbI 3GKPbIMbI U Mbl HE CMOXEM
nonacms 8 Poccuto. Tem campim oHU
nbIManuck Hany2ams Hac, omeos8o-
pums om noe30ku. Ho mbi 6b1 8ce
PABHO He UCNy2anuchy.

«BocmopixeHHsble pycckue 6binu
ype3sblyaliHo 0obps! K Ham. Tensbil
npuemy.

«Cmapsie 30aHus, cpedu Komopbix
ecmb xopouiue, pe3ko KoHmpacmupy-
fom ¢ HoBbIMU, 8 6O/IbIUIUHCMBE CBOEM
nnoxumu. MHO20 npeKkpacHbix cmapsix
npasocnasHbix yepksel. KoHeyHo e,
senuKoneneH Kpemsb.

Ho cospemeHHble 30aHus maxensle
u 2py6ble, HecumMnamuyHble U Henpo-
nopyuoHanbHele. IMo Kacaemcs scex,
30 HeKOMOpbIM UcKIYeHuem» [11].

Cot03 COBETCKUX apXUTEKTOPOB
obecneunn npoxuBaHue yetsl PaiiT B
rocTuHuue «HaunoHanby, pacnono-



brought along a couple to sit opposite
me. I bowed and said “good Evening” at
a venture, and got the same back in very
slightly Americanised English. I said I was
on my way to the Moscow architectural and
planning conference. The man said You are
an architect then? So am 1.” Your name?’
I asked. ‘Frank Lloyd Wright.” ‘Ah,” I said,
‘how kind of a chance thus to turn a legend
into present reality,” or some such civility,
acknowledging his fame as I knew would be
expected.” *°

It should be noted that neither of
the Wrights mentioned meeting Simon
Breines, a young New York architect who
had won a supplementary prize in the
1931 design competition for the Palace of
the Soviets. Wright also wrote about the

YEHHOII Ha nepeceyeHunn TBepckon
1 MoxoBoit ynuL, npsamMo HanpoTue
KpacHoit nnowagn v Kpemns. Bepo-
ATHO, 34eCb UM Gbl NpefocTaBieH
HOMep NIOKC, Tak kak OnbruBaHHa B
CBOMX 3aNNUCAX FOBOPUT O 3aBTpake,
HaKpbITOM B TOCTUHON KOMHaTe.

Beyepom 22 uioHs yeta Pant
BMecTe C APYr1MMM apxXuTeKTopamu u
ux cynpyramu nocetuna 6anet Metpa
Yaitkosckoro «JlebegnHoe 03epo»
B bonblwom Teatpe, rae B rnaBHoi
ponu BbicTynana 6anepuHa Mapus
KoHcTaHTuHOBHA TuModbeesa.

25 nioHs 1937 ropa 8 Helo-Mop-
Ke B amepukaHckoii rasete «Daily
Worker» coobuanock, 4o Ha cbe3fae
Coto3a COBETCKMX apXUTEKTOPOB
Apkaguit [puropbesuy MoppBuHOB
npefcTaeua cBoi foknag 06 apxu-
TEKType XUnblX JOMOB, @ npocdec-

A TlpuMepHO B TaKUX KOMHATax ocTaHaBnAuBanacb Yeta Paiit B otene HaunoHanbs. ®oto npepoctaBneHo otenem HaunoHans, Mocksa / An example of the rooms that the Wrights would
have stayed in while at The Hotel National. Photographs courtesy of Hotel National, Moscow

Soviet border crossing in An Autobiog-
raphy. He leads up to their arrival and
described it:

“We debarked from the ‘Queen Mary’ at
Cherbourg, went by way of Paris and Berlin,
and after a short stay in both capitals, fi-
nally landed at the Russian [Soviet] border
for custom’s examinations. The examina-
tion (something like looking a gift horse
in the teeth) was getting acrimonious
and more complex, when a telegram from
Moscow called it all off and we took the old
European leftover parlor-and-dining car to
Moscow. There was a wide blank space at
the frontier, trees all cut down, a kind of
no-man'’s land, a barbed-wire entanglement
both sides. Towers with sentries were over-
looking this cleared space. Russian sentries

cop Mouceit fikosnesny MMH30ypr
JOKnafbiBan 06 MHAYCTpUanu3auum
CTPOMTENbCTBA XKUJIbIX 30aHNI. B
3Tl CTaTbe TaKxe co06Wanoch, 4To
®pank Jinong PaiT npountan ceoto
nekuuio 24 nioHs 1937 roga.

OnbrvBaHHa nucana o NoAroToBKe
Paiita k cBoei peun:

«Modi my» xodum 83ad u sneped
no komHame. OH o4eHb 06ecnoKoeH
amum cobsimuem. OH Kak 6yomo
20mosum 2paHouo3Hyio noamy. A Hu-
Ko20a npexoe He Budena e2o Makum.
OH oco3Haem, Yymo 3mom HosblIl Mup,
Hax00ACb 8 npoyecce CMAaHOBeHUS,
Hyxdaemcs 8 MOWHOM nodveme.
0m 3mozo mo2ym 3asucems MHo2Ue
acnekmsi 6ydyuwezo pasgumus sceli
cmpatsi. OH xo4em, 4ymo6sl dopozas
€20 cepoyy apxumeKkmypa pacusena
Ha 3amoli 3emse ¢ Hogol cunoli [12].

were marching up and down the station
platform on one side, Polish sentries on the
other. I ran into one and was waved back
into the Russian station.

The famous trials were just over. The
Army had been purged of an army. It was
said in Paris that both the frontiers were
closed and we could not get into Russia.
In Paris they tried to scare us out of going
there at all. We wouldn't be scared.”

“The enthusiastic Russian people were
wonderfully kind to us. Warm hospitality.”
“The old buildings, some good, con-
trasting sharply with the new ones, mostly
bad. Of their kind, many of the old Russian
Greek Orthodox churches were fine. Of

course the beautiful Kremlin.

Mbi 8x00um 8 nompscarwwee
nomeujeHue, Komopoe 8 c8oe 8pems
cnyxuno 0as [JBOpAHCKO20 coBpaHus
[HbiHe KonowHbill 3an [Joma Coro308].
Imo 4pe3ssbI4aliHo NpoOyMaHHbIl U 8
mo e Bpemsa Beslu4ecmBeHHbIl 3a7,
npu npoeKmupoBaxuu KOMopo2o noJi-
Hocmblo npeHebpe2anu npuHYUNOM
3KoHOMUU npocmpaHcmsay [13].

®p3Hk Jinoiig PaiiT noagrotosun
K Cbe3AY peuyb, NOCBALLEHHYIO apXu-
TeKType pycckoro ayxa. OH Hayan co
BCTYNUTENbHbIX CIOB HA aHMUIICKOM
A3blKe:

«[pexde yem nepelimu k cymu
8bICMyN/IeHUS, A Xomen 6bl 8bIpa3UMb
UCKpeHHee BOCXULeHue U ommMemums,
Ymo Ha MeHs npou3sesnu sneyamJe-
Hue docmuseHus sawell CmpaHsl.
ApxumeKmypa — 3mo 04eHb C/I0XHbIU
npedmem, oH npedcmasssem cobol

But the modern buildings were hard and
coarse, unsympathetic and badly propor-
tioned. This would apply to all but a score
of them with perfect justice.” !

The Union of Soviet Architects pro-
vided accommodations for the Wrights at
the Hotel National, which is prominently
located at the intersection of Tverskaya
and Mokhovaya Streets directly across
from the Kremlin entry to Red Square. The
hosts had likely provided a suite for the
Wrights' stay in Moscow, with Olgivan-
na describing breakfast served in their
sitting room.

The evening of June 22nd the
Wrights, along with architects and their
spouses at the Congress, attended Pyotr
Tchaikovsky's ballet Swan Lake starring

€80e06pa3sHyko UHMepnpemayuio Xus-
Hu. lloamomy cnedyem nooxodums K
PpeleHuro apxumeKmypHbsIx 80Npocos
C 0CO6bIM BHUMAHUEM U NpedycMo-
mpumensHocmsioy [14].

Hukonain Dxemcosny Konnu,
npeacenatens npasneHus Mockos-
ckoro otaeneHns Colo3a COBETCKMX
apXWUTEKTOPOB, NPOYUTAN NEPEBOS,
peun Paiita (3apaHee BbINONHEHHbIN
COTPYLHUKAMMW COBETCKOI ra3eTbl
«MpaBpa»):

Jopozue mosapuwu, s npuexan K
8am u3dasnexa u no nymu ctooa nepe-
CeK 2paHuybl namu cmpax. A npuexan
u3 CLIA, cmpaHsl, Ha Komopyio 803-
nazaem sesuyaliwyto Hadexdy Bech
mup. Ho, npuexas cioda, o6Hapyxus,
ymo, 6nazodaps cosemckol aguayud,
CCCP u CLUA menepb o4eHb 61u3KUE
coceou, xusyuyue nodmu 6ok 0 60K
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Hachegue

ballerina Maria Konstantinovna Timofeeva
at the Bolshoi Theatre.

On June 25, 1937 the Daily Worker
reported in New York on the Congress
for the Union of Soviet Architects that
architect Arkady Grigoryevich Mordvinov
presented his paper on the architecture of
dwellings and Professor Moisei Yakovlev-
ich Ginsburg reported on industrialization
of the building of dwelling houses. The
posting by the Daily Worker went on to
say Frank Lloyd Wright presented his
lecture on June 24, 1937.

Olgivanna wrote about Wright prepar-
ing for his speech:

“My husband walks up and down the
room. He is much concerned about this
event. It is like the making of an epic, I

8 YeHmpe cesepHo20 Noaywapus.
A pad 6eims cpedu 8ac — 5 yxe ycnen
03HAKOMUMbCA C MPYOHOCMAMU, C
KOmOopbIMU BbI CMANKUBAemecs 8
npoyecce co30aHusA apxumekmyps,
docmoliHol saweli HoBol coBemcKoli
JKU3HU.

A 8ac xopowo noHumato, 8edb Mosi
CmpaHa 8 cgoe BpeMs Haxoounach 8
MaKoM e Hene2KoM NoUCKe HOBbIX
HanpasneHul u Memodos npoekmu-
POBAHUSA. Mbl moxe CMONKHYUCH
€ 8bI60POM — /IUBO BO3BPALUAMBCH
06pamHo 8 ckopsyny cmapoli Kynb-
mypebl, 1UGO NbIMAMbLCA PA3BUBAMbCA
u co30asame Haw cO6CMBeHHbIL
o6uecmserHbild cmpoli. 00HakKo ¢
2MuMm 0YeBUOHbIM 0718 HAC BbI6O-

DOM Mbl COBEPLILIU OWIUBKY: Mbl
nowiaiu no HesepHoOMy nymu — nymu
nodpaxaxus. CmpemumensHbili pocm

have never seen him just like this before.
He realizes that this new world, being in
the process of formation, needs a powerful
lift. That upon it may depend future
aspects of the whole country. He wants a
beloved architecture to blossom on this
land with a new integrity. *?

We enter an imposing structure that at
one time served as the Club of Nobles [now
the Hall of Unions]. It is an extremely
elaborate, yet dignified hall, completely
oblivious of economy of space.” **

Frank Lloyd Wright had prepared his
speech for the congress focusing on an
architecture for the Russian spirit. He
began with introductory words in English:

“Before embarking on the essence
of my address, I should like to express

HayKu, NpoMbILUIeHHbIX MexHoA02ull
U MeXaHu3Mos, NpUMeHsemMbix 8 UCCAIe-
008aHUU 02POMHBIX NPUPOOHBIX pe-
Cypcos Haweli cmpaHsl, HEOXUOAHHO
npuHecau Ham o2pomHoe 602amcmao.
3Imu docmusxeHus 3Ha4yumesbHo npe-
B30W/IU HALUU 3HAHUS 06 OCHOBHbIX
npuHyunax uckyccmsa. Pazsusas
WUPOKOMACWMABHYI0 CMpPoUmesnbHyto
OesimesibHOCMb, Mbl 6PA/IU 3G OCHOBY
apxumeKkmypHsle MOOAU mex KyJlb-
myp, Komopsbie yxe YwJau 8 npoulnoe
UNU HAYUHANU NOCMeNeHHO yeacame.
B c8a3u ¢ smum Hawa oguyuansHas
npogeccuoHansHas apxumexkmypa
cmasna no3opom 0/ cB0600HOL
cmpansl. A Hawu adMuHucmpa-
musHble 30aHus 8 y4dwem ciyyae
csudemesnbCmMByom AULb 0 HALWUUX
3Ha4uUMesibHbIx Nobedax 8 obaacmu
HAYKU U NPOMBILLI@HHOCMU.

my sympathetic admiration and point

out that I have seen your country’s quite
remarkable achievements. Architecture

is a very complex matter; it represents a
distinctive interpretation of life. Hence one
has to approach the solving of architectural
issues with very careful forethought and
attention.” *

Nickoli Dzhemsovich Kolli, head of the
Moscow chapter of the Union of Soviet
Architects, read the translation of the
body of Wright's speech (translated earlier
by Pravda staff):

Dear Comrades, I came to you from afar
having crossed on my way here the borders
of five countries. I have arrived from the
U.S.A., a country that is the greatest hope
of the world. But since I arrived here it has

B3anaHys Ha mup c no3uyuu cospe-
MeHHbIX nompebHocmeli, MOXHO cKa-
3ams, Ymo mosbKo celidac 8 Poccuu u
CLUIA, a makxe 8 HeKOmMOpbIX Opyaux
cmpaHax HayuHaem npobusamscs
NOONUHHAA apXumeKmypa, 3amMeHA-
wWas UckyccmseHHbIl 0eKopamusHbIli
CMUuJIb, KOMOPbLIM Mbl PaHee yKpawa-
U Hawu 20poda. Imom HoBbll pocm
NooNUHHOU KynbmMypsl ucxooum om
Hapooa u 0cHOBbIBAEMCA HA NOUCMU-
He HaYUOHANbHOU Kynbmype.

To 06¢cmosmenscmso, Yymo Hawu
30aHus omauyaromcs sbicodadiuum

KayecmsoMm U320moBeHUs, A8a5emcs
naoxum ymeueHuem 0115 HAc, apxu-
mekmopos. Hawum campim uzgecm-
HbIM apxumeKkmypHsiM 00CMUXeHuem
asnsemcs Hebockpeb. Ho ymo oH
npedcmasnsem coboli Ha camom
Oene? Hebockpeb - 3mo He 6osblie u

turned out that, thanks to Soviet aviation,
the USSR and the USA are very close
neighbors indeed, living almost side by side
in the center of the northern hemisphere.
Iam happy to be among you - already I
have had time to acquaint myself with the
struggle you lead for the creation of an
architecture worthy of your new Soviet life.
I understand you better since, in that
struggle for new technique, my country
was at one time in the same situation you
presently find yourself. We too were faced
with a choice - either crawl back into the
shell of an old culture, or barely go forward
and create our own social order. With this
obvious direction before us, however, we
made a mistake — we proceeded on the
wrong path, that of imitation. The rapid

He MeHbluUe, Yem no6eda UHxeHepos U
nopaxeHue apxumeKmopos.

CmanbHol kapkac Hebockpeba,
KaK npasusio, ckpblBaemcs 3a MoHKoU
06/1UY0BKOL KaMEHHbIX 6JI0KO8,
umumupyouux Kn1aoky geoodansHbix
6aueH.

Heb6ockpebbi sBneyamnsom, Ho
Camu OHU GanbLIUBLI U UCKYCCMBEH-
Hbl, KGK U 3KOHOMUYECKAs CmpyKmy-
pa, Komopas npusena K ux BO3HUKHO-
BEHUIO 8 MYCKJIbIX U NepeHaceseHHbIX
20p0o0CKUX palioHax.

B Hekomopbix u3 sawux 30aHul s
3amemuJ1 apxumeKkmypHbie MOMUBbI,
C030aHHble 8 NpeXHUe BpeMeHa KyJb-
mypou apucmoxkpamuu. Ogpopmnerue
3amoeo 3ana 2080pum 06 0bpase
JKU3HU U 3HaYUmMesbHo 6osiee HU3KOM
YPOBHE NPOeKMUpPOBAHUS, YeM mom,
KomopbIl Mbl Ha3bIBGEM Op2aHUYe-
cKoll apxumekmypod.

A JKcTepbep U MHTepbep 3HameHuToro bonbworo Teatpa. ®otorpad Jamup HOcynos. PoTo npepoctaBneHo myseem bonbuworo teatpa / The exterior and interior of the iconic Bolshoi
Ballet Theatre. Photographer: Damir Yusupov. Courtesy of the Bolshoi Museum



growth of science, industrial technology
and mechanical means, applied to the
exploration of huge natural resources of
our country, suddenly presented us with
great wealth. These advances considerably
surpassed our knowledge of the basic
principles of art. Developing an extensive
and great building activity, we were guided
by architectural samples from the arsenal
of dead or decayed cultures. Hence our of-
ficial professional architecture is a disgrace
to a free country. Our official buildings
indicate, at best, merely the achievement of
our very considerable triumphs in the field
of science and industry.

Only now, in ours as well as in some
other countries, from the standpoint of
modern needs, there is beginning to break

TpyoHo npeodosems 0B0PYOBbIL
cmunb. Ko2oa cmpemneHue Ko scemy
sesuyecmseHHoMy npesaaupyem 8
00HOM Mecme, UH020a OHO CMAaHo-
BUMCA ABHbLIM 8 OpYy20M, npudem mam,
20e e20 MeHblUe BCe20 oxudarom.
Ta2a kK n0006HOMY BesuKoenuro
cmaHosumcs sce 6osiee pacnpocmpa-
HeHHoU, K020a 0Ka3bI8aemcs, 4mo
20pasdo mpydHee Halimu dpyazoe, 60-
J1ee ymMoHYeHHoe BbIpaxeHue KU3HU
8 apxumexkmype. ImeHHo celiyac, 80
8pemMeHa HOB020 pacysema He3a-
BUCUMOCMU 0151 Yesl0Be4ecmBa Mbl
NPOHUKHYMbI HOBbIMU Udeamu, 6osiee
BbICOKUMU, YeM me udeasbl, Komopsle
nopoli B00XHOBAANU CMApble KYJlb-
mypsl. Cmapsim Kybmypam yoanocs
€030ame NUWb BHEWHUE NPU3HAKU
6nazononyyus, moada Kaxk Ho8as
npoysemarowas Kynsmypa 6epem 3a
0CHOBY BHYmMpeHHul pocm.

Cedivyac CCCP domxeH cmpoums
30aHUA HA HayYHOU OCHOBe, pYKO-
B00CMBYACL NPAKMUYHOCMbIO U MAK-
CUMAnbHO 3hheKmuBHO uCnonb3ya
KayecmseHHble cmpoumesibHble Ma-
mepuansl. Jlegoe KpbI10 MaKk Ha3b18a-
emoll «HOBOU» apxumeKmypbl maKxe
BbICMYNAIO 30 NPUHYUNbLI CO30aHUSA
op2aHu4eckol apxumexkmypsl. Ho,
HecMomps Ha Bce HaMepeHus U yenu,
OHO He BbIXOOUJIO 30 PAMKU NPOCMbIX
cmeHoBbIx naHenel, NI0CKUX Kpbil
U 0eKopamuBHbIX y2/108bIX OKOH. A
npasoe Kpblio npespamuso 30aHus
8 Oexop. 06e meHOeHyuU — npodykm
ysadatowux cmapsix kKynbmyp. lpa-
BUJIbHBIL NYyMb K CO30AHUI0 Op2aHU-
yeckoli apxumekmypbl cocmoum 8
HayyYHOU OpeaHu3ayuu cmpoumesns-
Holi OessimesnibHOCMU, 0XUB/EHHOU
NooNUHHbIM OYXOM Yes08eyecmada.

through a genuine architecture to replace
the artificial ornamental style with which
we previously adorned our cities. This new
growth of a genuine culture emanates from
the people and is based on a truly national
culture.

The fact that our buildings excel in top
quality workmanship is a poor consolation
for us architects. Our highly acclaimed
architectural achievement is the skyscrap-
er. But what does it really represent? The
skyscraper is no more and no less than a
victory for engineering and the defeat of
architecture.

The rising, steel framework of a
skyscraper is generally hidden behind a
thin facing of stone block simulating the
masonry of feudal towers.

Skyscrapers are stunning, but they
are false and artificial like the economic
structure, that gave rise to their emergence
in dull congested urban areas.

In some of your buildings, constructed
to serve the people, I have noticed architec-
tural motifs created in the old days by the
aristocracy’s culture. The adornment of this
very hall speaks of the lifestyle and of a
considerably lower standard than the level
of that which we call organic architecture.

It is difficult to overcome the palatial
style. The tendency toward grandomania
when prevailed upon in one place, some-
times becomes apparent in another — and
where it is least expected. Aspirations for
such magnificence at times becomes more
popular because it becomes apparent there

is difficulty in finding another, more re-
fined expression of life in architecture. Just
at present, with the day of a new freedom
dawning for mankind, we are imbued with
new ideas, loftier than those ideals that
occasionally inspired the old cultures. The
old cultures were able to create only the
outward signs of well-being, whereas a
flourishing new culture springs from the
basis of internal growth.

The USSR must now construct buildings
on a scientific basis, guided by common
sense and making the most efficient use
of high-quality building materials. The left
wing of the so-called ‘new’ architecture
also advocated the principles of creating
an organic architecture but, to all intent
and purpose, did not proceed beyond plain

v Mpuem B pamkax KoHrpecca B 3gaHuu CoeTa Tpyfa 1 060poHbI (HbiHe npuHaanexut FocyaapcreeqHoit lyme P®). Cnesa Hanpaso:
HeusBecTHblit, Hukonait Konnu, HeussectHblit, Bopuc Nodan, Ppank Ninoiig Paitt, Onbra Cacco—Pyddo ModaH, HenssecTHbiit. PoTorpad
HeussecTeH. PoTo u3 yacTHol konnekuuu / Reception during the Congress in the Building of Council of Labor & Defense [now the
Russian state DUMA] from left to right: unknown, Nickoli Kolli, unknown, Boris Iofan, Frank Lloyd Wright, Olga Sasso—Ruffo Iofan and
unknown. Photographer unknown. Photo courtesy of a private collection

B CLUA mbI HayuHaem medneHHo u
msKeno 0co3Hasams, 4mo mazo-
meHue Ko 8cemy s8eu4ecmseHHomy
BOBCe He ABJIAeMCA NposAseHUeM se-
uyus. Takoe npeysenuyeHue Yy 0o
opeaHu4eckol apxumekmype.

Apxumexkmopsi Cosemckozo Cow3a
00/1HbI celidac cocpedomoyums c8oU
YCUnuA Ha 2paGMOMHOM NAGHUPOBAHUU
U NpoOyMaHHOM cmpoumesibCmae,
B030epXKUBAMbLCA OM NOBEPXHOCN-
HO20 YKpaweHus csoux 30aHuti u om
nonsImoK npudams um HeecmecmseH-
Hble U UCKYCCMBeHHble hopmbl 00 mex
nop, NoKa sawiu Mosao0ble apxumex-
mops! He Hatidym HoBble mexHuYe-

CcKue hopmbl u 06passl, ompaxarouyue
HOB0e meYeHue coBemCcKOU KU3HU,
nodo6HO momy, Kaxk apxumexkmypa
Kpemns ompaxaem o6pa3z cmapoli
Poccuu. llpu 3mom ycnosuu CCCP,
HecomMHeHHo, onpasdaem Hadex-

0Obl BCE2O MUPA U CO30ACM HOBYIO
noonuHHyto apxumexkmypy. Hadetocs,
ymo ko20a-Hubyos u CLLIA smomy
HayYamcs.

He pacmpayusatime caou manax-
mbl Ha MesIoYu, He ysekalimecs no-
BEPXHOCMHbIM «Cmuem». Apxumex-
mypa 8ce 6o/blie u 601bLe 8BX00UM 8
chepbl HayKu u unocogpuu.

Amepuka noka ewe He moxem
docmuyb npasunbHO20 20pOOCKO20
naaHuposaxus. Imomy npensmcmay-
em 3KOHOMUYecKas cucmema CmpaHsi,
a UMeHHo npaso YacmHoli cobcmaeH-
Hocmu. Cosemckas Poccus, 00HaKo,
NpuwWaa K 0CO3HaHUI0 yeHHocmu uded
npasunbHo20 naaHuposarus. Opaa-
HUYecKas apxumeKkmypa He mosibKO
6ydem gbipaxkame 3mu udeu Ho8ol
CB0BOOHOU HKU3HU, HO U NOMOXem
cdenams 8 CCCP xu3Hb ny4we, yem
20e 661 Mo Hu 6bln0. [lpedcmasneHus
06 opeaHuyeckoli apxumexkmype
Cosemckoli Poccuu 6ydym pacnpo-
CMpaHAMbCA U Ha Opyaue CmpaHsi
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wall panels, flat roofs and ornamental
corner windows; and the rightwing of said
‘new’ architecture turned the buildings into
ornament. Both tendencies are generated
by decaying old cultures. The correct path
to the creation of organic architecture
consists of the scientific organization of
building activity and animating it with a
genuine spirit of humanity.

In the USA, slowly and painfully, we
are beginning to realize that megalomania
does not stand for greatness. That exagger-
ation is alien to organic architecture.

Architects of the Soviet Union must now
concentrate their efforts on good planning
and sound construction, refrain from
superficial decoration on their buildings
and from attempts to impart to them

forced and far-fetched shapes, until your
young architects find new technical forms
and the images expressive of the new ways
of Soviet life, in the same manner as the
architecture of the Kremlin similarly ex-
pressed old Russia. Under these conditions,
the USSR will doubtless justify the hopes of
the world, and create in it a new genuine
architecture. I hope that someday the USA
will learn this too.

Do not squander your talents on
trivialities; do not be carried away by
superficial ‘taste.” Architecture is more and
more coming into the spheres of science
and philosophy.

America is far behind from correct town
planning. Its economic system interferes
with this. Private property ownership

makes correct planning impossible. Soviet
Russia, however, came to the realization of
the value of correct planning ideas. Organic
architecture will not only express such
ideas of a new free life but also ensure, in
the USSR, the possibility of living one’s life
better than anywhere else. Ideas of Soviet
Russia organic architecture will spread to
those other countries on the continent if
they continue their insular way of life in
those continental countries.

Young architects of the Soviet Union, I
call upon you to continuously improve so
you may reach the very heights of architec-
ture. Overcome all difficulties. Study your
design meticulously, thoroughly master
construction and structural principals that
have their basis in technology and, inspired

v Cnesa Hanpaso: H. A. bynranut (npeaceaatens MockoBckoro coseta), BO3MOXHO, MiBaH Bnapucnasosuy onToBckuit, HenssecT-

Hbli1, Hen3BecTHbIit, PpaHk Jinoiip Paitt (B ueHTpe). PoTorpac HenssecteH. PoTo u3 yactHol konnekuun / Left to right: N. A. Bulganin
(Chairman of Moscow Soviet), possibly Ivan Vladislavovich Zholtovsky, unknown, unknown, Frank Lloyd Wright (center). Photographer
unknown. Photo courtesy of a private collection

KOHMUHEHMG, HYXHO JULUb, YMobb!
OHA CYKUAG BHYMPEeHHUM nompe6-
HOCMAM 3Mux CMpaH.

Monoosie apxumexkmopsi Co-
semckozo (ot03a, A Npu3bIBaAl 8aC
NOCMOAHHO COBEPUIEHCMBOBAMbCS,
4mo6bl 00CMUYb BbICOM apxumexmy-
pel. [lpeodonesaiime sce mpyoHo-
cmu. TwamensHo usy4atime sawu
npoexkmel, BcecmopoHHe ocsausatime
cmpoumesibHble U KOHCMPYKMUBHbIE
0C06eHHOCMU NPOeKMUPOBAHUS, OC-

HOBA KOMOPbIX 30/10)KeHA 8 COBPEMeH-
HbIX MexHono2usX. M, BOOXHOBEHHbIE
BALIUM COBEMCKUM BUOHUEM, Bbl CO3-
dadume 0ocmoliHyto apxumekmypy,
c038y4HyI0 moli coyuansHol cpede,
Komopas ee nopoouna» [15].
PaiiT 3aBepLuna nekumio nocnes-
HWUM a63aLeM Ha aHrNNICKOM A3bIKe:
«Kpemnb, nuwerHsil 6os1ee no30-
Heao dexopa, npedcmasisem cobol
00HO U3 BenuYaliwux COKpoBULY
Bcex spemeH u Hapodos. Cosem-

cKas Poccus 0omkHa Ymums c8ou
8e/IuKue NaMAMHUKU apxumeKkmypbl,
HO He nodpaxcams um. [l00nuUHHAs
apxumeKkmypa HuUKo20a He nomepsem
€B0e20 3HayeHus. Ho Hosble NnpuHyu-
nbi c80600b1, BONJIOWEHHbIE 8 CAMOM
Cosemcrom Coro3e, nopodsam Opyaue
se/luKue wedespsl UCKyccmad.

A ysesy c coboli uz CCCP mHo20
sneyamseHuli om 6necmaAwux 0o-
cmuxeHuld u seauyaliwyto Hadexoy,
Komopyio A Ko20a-nubo numan — sepy

by your Soviet vision, you will create a
worthy architecture that was in harmony
with the social environment that gave it
birth.”

Wright concluded the lecture with the
last paragraph in English:

“The Kremlin, when relieved of its later
decorations, represents one of the greatest
treasures of all times and nations, Soviet
Russia must honor its great architectural
monuments, but not imitate them. Gen-
uine architecture retains its significance
eternally. But new principles of freedom,
embodied in the Soviet Union itself, will
generate other great art treasures.

I take away with me from the USSR
many impressions of brilliant achieve-
ments, and the greatest hope I have ever

B8 4e/108e4eCcmBo U 8 bydyLyee KU3HU
Ha 3emne» [16].

Beuepom 26 uioHs yeTa Pant
nonyyuna ot Mpe3suguyma MoccoseTa
u Mepeoro Bcecoto3Horo cbesaa
COBETCKUX apxUTEKTOPOB Npurna-
WEeHME HA TOPIKECTBEHHBIN \IKUH,
KOTOPbI AONKEH GbIN COCTOATHCA B
nopTy XMMKUHCKOrO paiioHa MocKBbl

B 3/JaHNM PEYHOro BOK3ana KaHa-
na Mocksa—Bonra. lpurnawexune
Ne 414 Gblno aapecoBaHo ToBAPULLY




nourished — the hope for mankind and the
future of life on earth.” '

For the evening of June 26, the
Wrights received an invitation from the
Presidium of the Moscow City Council and
the First All-Union Congress of Soviet
Architects to a formal dinner to be held at
the Port of Khimki (a district of Moscow)
in the building of the station of the
Moscow-Volga Canal. Invitation number
414 was addressed to comrade Wright,
L.F.; while invitation number 605 was
addressed to comrade Wright Olga. They
were assigned to table number 3. 77 Olga
described the occasion:

“My husband and I have an invitation
to go to a banquet, given in honor of all the
architects of the architects of the Congress

®. J1. Paiity, npurnawenue Ne 605
6bino Ha ums Onbru Paiit. Ux mecta
6binu 3a ctoniom N2 3 [17]. Onbra
OMMUCbIBAET NPOUCXOAALLee:

«Y Hac ¢ myxem ecms npuznauie-
Hue Ha 6aHKkem, nocemums KOMopbili
yoocmoeHsl Yecmu 8ce apxumekmopbl
cbe30a, 8 MoOM qucse U npuaaueH-
Hble UHOCMPAHHbIe Kosnezu. 30aHue,
8 KOMopom npogodumcs barHkem no
CAIYYato 3aKpbIMus cbe3oa, Haxooum-
cA Ha Hosom KaHane Mocksa—Boneaa.
lo-s8udumomy, 3mo 30aHue 00/IKHO
HanomuHams KopabJib ¢ KpyeabimMu
OKHAMU, Meppacamu, NOXOKUMU Ha
nany6sl, Maymoli ¢ 02HAMU 8 yeHmpe
u cmompossimu naowadkamu. Mei
Hanpasnsemcs K HabepexHol. Bdane-
Ke BUOHeemcs Kopabib, Noxoxuli Ha
6apiy, komopelli 83371 KypC K bepezay.
locne okoHyaHus 6aHkema 6apxa ne-
peHecem gcex 2ocmeli 8 KOnuYyecmse
namucom namudecamu YyesoseK 8
my yacms KaHana, 20e bepem Ha4ano
peka Bonea» [18].

Manown3ssectHeblit Oyknet Onbru-
BaHHbI «B Poccuuy, onyb6ankoBaHHbIi
nocne BO3BpalyeHNs U3 N0e3aKu
B 1937 rogy, pacKkpbiBaeT UMEHHO
KUTENCKNE CTOPOHbI NMyTelecTBUs
yetsl Paiit B Mocksy. B ny6ankaumu
OHa paccKa3biBaeT 0 CBOEM BU3UTE
B CTpaHy, KOTOPYIO MOKMHYNA 0KOJIO
[BaALATW NIET Ha3aj BO BPEMeHa,
Korpa y Bnacty eye Gbina yapckas
cembs. B 10 Bpems kak Paiit 6bin
Gonblue cocpefoToyeH Ha npobaemax
apxuTekTypbl, ONbruBaHHa ¢ TeNN0TOMN
BOCMPOM3BOAUT NOPTPET PYCCKOrO
Hapopa:

«CepeduHa utoHs, U NoBclody
pasnaum conHeyqHsll 3Hol. A aynao u
CAIUBAKOCH C NOMOKOM Jtodeli Ha yu-

and their foreign guest architects. The
building in which the banquet celebrating
the closing of the Congress is held is situ-
ated on the newly constructed Volga Canal.
It is supposed to remind one of a ship, with
its round windows, its deck like terraces,
a mast carrying lights at the center, and
lookouts. We go to the water’s edge. In
the distance, a barge-like ship is bound in
our direction. After the banquet is over the
barge will take all five hundred and fifty
guests to the end of the canal, where the
Volga River starts.” *®

Olgivanna’s little-known booklet, To
Russia, published after returning from
their 1937 trip, offers the very human
aspect of the Wrights’ travel to Moscow.
It recounts her visit to the country she

yax. Ml He Mo2y npusbIKHYmMb K momy,
Ymo Bce OHU 2080pAM no-pyccku. A
He M2y NpUBbIKHYMb K MOMY, 4mo
OHU CMOMPAM HA MeHs OpYXento6Ho,
a He KaK Ha Bypxya unu «kanuma-
aucmky». OHu makue sexnussle. OHU
ycmynarom mHe dopoay. OHU U3BUHSA-
lomcs, ecu Mol Cy4aiiHo CMONKHeM-
cA. W, HakoHeu, 30ecb ecms Mempo.

A HaXOXYCb 8 POCKOWHOM COO-
DYXKeHUU U He Bepio CBOUM 2/1a3aM.
OHo cOenaHo u3 6e1020 U YBEMHO20
Mpamopa u umeem c8oo4amsiii
nomonok okoso 0sadyamu ¢pymos 8
sbicomy. [lomosok npekpacHo ocse-
WeH KOHyco0bpasHbIMU KONOHHAMU,
Komopble ombpacsisaom caem 8sepx.
Imo panmacmuka. Imo camoe 3¢p-
thekmHoe mempo 8 mupe. A He 3Haro,
ymo npoucxooum sHympu meHs! MHe
HenpeodoauMOo x04emcs y/bl6amsCs.
Ecmb Yymo-mo o4eHb mpoeamensHoe
8 3MOM cmpemeHUU coenams mempo
017 cBoux ntooell ¢ uzymumenbHol
pockowbto. Pycckue 208opam, 4mo
nompamuau MUsIIUOHbI Ha €20
cmpoumenscmso. Hexkomopsle u3 HUx
dymarom, 4mo 3mo 6bina pacmoyu-
mesibHOCMb (4MO 8 3MOM MAKO20,
ec/u sce mak 2opoames amum?). A
A Habaooak u BUXy Yyoo. A HUKAK
He Mo2y nepecmams «HAGMOOAMbY
C mex nop, Kak Cmynusaa Ha pyccKyto
3emt0. Imo dpyzoe mupoycmpou-
cmB8o, Komopoe A HUK020a He 0XKuda-
J1a 30eck ysudems.

A cena Ha nepsbili noe3d mempo,
npubbiswuli Ha cmaxyuto. MoaHsId
Baz2oH edem 6bicmpo. Jtoou pazens-
Obigatom meHsA. OHU 3Harm, 4mo s
UHOCMPAHKA, U CMOMPAM HA MeHs
OpyxentobHo. A npowy nodel noo-
CKazame MHe CMaHyuto, 6AWKalwyio

had left roughly twenty years earlier while
it was still under Czarist rule. Whereas
Wright is focused on the aspects of
architecture, Olgivanna provides a softer
portrait of the Russian people:

“The sun pours down its deluge of heat,
for it is the middle of June. I walk and
blend among the people in the streets. I
cannot get used to the fact that they all
speak Russian. I cannot get used to the
fact that they do not look at me inimically
as bourgeois or “capitalist”. They are
so polite. They give me the way. They
apologize if we accidentally run into one
another. There is the subway at last.

Iam in a palatial building and do not
believe my eyes. It is of white and colored
marble, with vaulted ceiling about twenty

feet high. It is brilliantly lighted with
cone-shaped columns that throw the light
upwards. It is fantastic. It is the most
glamorous subway in the world. I do not
know what is happening within myself! I
have a funny feeling of wanting to smile at
something very touching in this yearning
to make the subway for their people a
gorgeous splendor. They say they spent mil-
lions and millions in building it. Some of
them think it was an extravagance. (What
I it was, since all of them are proud of it?)
I look and look in wonder. I cannot cease
Jjust ‘looking’ ever since I put my foot on
Russian soil. It is another world existence,
which I never suspected.

I take the first train stopping at the
station. In with the crowd we go fast. The

v CyxaHoBo. PoTorpad HenssecTeH. Nctounuk: Wikipedia Commons /
A view of Sukhanovo. Photographer unknown. Image via Wikipedia Commons

o

K Moemy omento, U nosyyar 8 omsem
noJIHoe yKasaHue mapwpyma.

loe3d ocmaHasnusaemcs. A cxoxy
Ha cmaHyuu. B koHue dnuHHo20
nepexo0a B038bILIAEMCS 02POMHAS
KameHHas cmamys Cmanuxa. A cmoto
nepeo Hell. E20 ueypa HaknoHeHa
8nepeo, 00HA pyKa 3a nasyxoll «wu-
Hesu» — 0IUHHO20 BOEHHO20 NAJILMO.
E20 nuyo cunvHoe, 61azopodHoe,
pewumenbHoey [19].

HecmoTps Ha T, 4TO CbE3A NOAXO-
I K KOHLY, COBETCKWE apXUTEKTOPSI
U CTYAEHTbI NbITaNnCh YOe[UTb CEMbIO
PaitT npoBecTu ¢ HUMM Gonblue Bpe-
meHu. OnbruBaHHa nucana:

«ApxumeKmopbl NOCMOAHHO
YMONANU Hac Nobbimb 30ech «8ce20
UWb Ha napy OHell nodosbues.

OHu Hacmou4yugo npocunu Moezo
myxa. Kak 5 pada, 4mo Mbl, HOKOHeY,

—

peliunu ocmamscs ewje Ha 08a OHA.
U menepb Mbl edem nozocmums 8
3HameHUMyt ycaobby «CyxaHosoy,
dom omosbixa Coro3a apxumekmo-

pos [20]. Imo Komniekc HedasHo
nocmpoeHHbix 30aHul, OKpYKeHHbIL
JIECHbIM MACCUBOM naowaosko 400
aKpOB, CKBO3b KOMOpbIL npomexkaem
JKUBONUCHBIU pyyel. YousumesbHo,
KaK CUbHO 3mu mMecma noxooam

Ha Hawe cobcmseHHoe nomecmse 8
Buckoncure. Xonmsi nokpsimsl makoli
JKe nopodoli depesbes. Te xe COPHAKU
npuHocam 8peo 3emesnadenbyam.
Takue e ysemsl Ha ny2ax» [21].

B «AsToGuOrpacuuy» ®pank Jinoia
Paiit Toxe onucoiBaet Bu3nT B Cyxa-
HOBO nepep 0Tbe3f0M U3 MoCKBbI:

«/[o Hawezo omvesda 8 CyxaHoso
Mbl nocemunu Memponons — 3HameHu-
myto cmapyr 20CmMUHULY, BbINOJIHEH-
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people look me over. They know I am a for-
eigner. They look at me with friendly eyes.
I ask for the station that will be the nearest
my hotel and receive full instructions.

The train stops. I walk down the
station. At the end of a long passage rises
the heroic stone statue of Stalin. I stand
before it. His figure leans forward with one
hand resting inside of his coat. He wears
a ‘shinel’, a long military coat. His face is
strong, noble, purposeful.”*®

Even though the Congress is nearing
its end, Soviet architects and students
were trying to persuade the Wrights to
spend more time with them. Olgivanna
wrote:

“Always the architects were pleading
with us for just two days longer.” Insistent,

A ®paHk Ninoia Pait ¢ laBnaom ApKuHbIM
u ero cynpyroi B CyxaHoso. ®otorpad
HeussecTeH. © 2017 PoHp Ppanka Jinoiaa
Paiita, CkoTTcaeiin, wrat ApusoHa. Bce
npaea 3awmueHsl. Apxus PoHpa PpaHka
Jinoiipa Paitta (My3eit coBpemeHHOro
MCKYCCTBA, BUBNMOTEKA apPXUTEKTYPBI U U3-
AWHbBIX CKYCCTB JitBepu, Konymbuinckuii
yHuBepcuTeT, Hulo-Mopk) /

Frank Lloyd Wright with Mr. and Mrs.
David Arkin at Sukhanovo. Photographer
unknown. © 2017 Frank Lloyd Wright
Foundation, Scottsdale, AZ. All rights
reserved. The Frank Lloyd Wright
Foundation Archives (The Museum of
Modern Art | Avery Architectural & Fine
Arts Library, Columbia University, New
York)

they pleaded with my husband. How glad
I am when we finally decide again for the
third time to stay two days longer. And
now we go as guests to their great country
estate ‘Swhanovo,’ the architect’s house of
rest. 2 It is a group of newly built build-
ings, surrounded by four hundred acres
of woods, and a beautiful stream winding
through the wood. It is amazing how much
the country looks like our own estate in
Wisconsin. The hills are covered with the
same kind of trees. The same weeds plague
the farmer. The same flowers grow in the
meadows.”

In An Autobiography Frank Lloyd
Wright describes visiting Sukhanovo
before leaving Moscow:

Hyto Ha esponelickul nad. CyxaHoso
- 3amo pycckud «TanuecuH». Ta xe
cenbckas Kkpacoma — 0y6bl, COCHb,
besnble bepe3bl U nosessie ysemsl. Te
JKe cmada, me e nmuybl U makue xe
apxumexkmopsi» [22].

3 nionsa yeta Paiit nonyyuna Tene-
rpammy oT Kapo 1 Buktopuu AnabsH
Ha TaMOXXeHHOM MOCTy cTaHuuu He-
ropenoe, Korfa OHW nepecekanu rpa-
Huuy Cosetckoro Coto3a Ha noesge N°
3. B Tenerpamme 6binn «CepaeyHble
noxenaxus fobporo nytu» [23].

[Tockonbky Pait paHee 3asBnan,
yTo noespka B Poccuto nnaHmpo-
Banacb KOPOTKOI, MOXKHO 6bIN0 6bl
0XXMAaTh, YTO Npu Bblesae U3 Mockasl
OHM HanpaBsATCcA 06paTHO BO dpaH-
uy3ckuii Lepbypr, 4ToGbI BEpHYTHCA
B CoepMHeHHble LLITaThl Kak MOXHO
ckopee. Ho yanBUTENbHO, YTO Y HUX
B MacnopTax ecTb WTaMMbl LOCMOTPA
aBCTPMIACKON NONULMM N HEMELLKOTO
norpaHNYHOro NyHKTa 3anbubypra B
ABCTpuM, faTUPOBaHHbIe 6 uions 1937

“IWe went to the Metropole - historic old
Europeanized caravansary — until we went
to Sukhanovo. Sukhanovo is the Russian
Taliesin. The same rural loveliness — oaks,
pine, white birches, and wild flowers. The
same herds and the same birds and similar
architects.”?

The Wrights, having departed Moscow,
received a telegram from Karo and Victo-
ria Halabyan [Alabian] at the Negoreloye
customs station as they crossed back
across the Soviet Union border on July
3rd via train No. 3. The telegram wished
the Wright's “nice travel” and “cordial
greetings.” #

Since Wright had earlier stated that
traveling to Russia would have to be a
short trip, one would expect that when de-

roga. Tem He MeHee, HU OAWH U3 HUX
B CBOMX NOCNeAyIoWnx 3ameTkax uim
B OMy6ANKOBAHHBIX COUUHEHUAX HE
YNOMUHAET 0 noceleHnn 3anbLdypra
unu ABCTPUMW Ha MyTW BO3BpaLLeHNs B
«Tanuecuu».

HpxunH MaccenuHk nucan B Hblo-
Mopk knnenty Paiita 3 Ok-Mapka,
wTtat UnnuHoiic, Jleo bpamcoHy,
yTo «FocnoamnH PaiT He ycnen Ha
Normandie, oTn/bIB BMECTO 3TOrO
10 uions Ha natHepe Bremeny [24].
Cyas no kBuTaHuMK 06 o6MeHe
BaJOThI, BbIAAHHON HEMELKOM CyA0-
xopHoi komnanueit Norddeutscher
Lloyd Bremen, moxHo yTBepxaatb,
yTo YyeTa PailT oTnpaBunack Ha 6opTy
kopabns SS. Bremen u3 LLlepbypra B
Hblo-Mopk 10 nions [25]. TpaHcar-
NaHTU4eckuii naiiHep SS. Bremen 6bin
JIYYLWWM CYyLHOM HEMELKOW KOMMaHNK
1 OTANYANCcs GONbLIONA CKOPOCTbIO
- noyTH 28 y3n0B (0KOMO 32 MUNb
B 4ac). ITo No3BoAAN0 fO6PaTHCA
u3 lWep6ypra B Hbto-Mopk Bcero 3a
yeTbipe HA U BOCEMHAALATh YacoB.
Takas CKOpOCTb NepefBUKeHMs
no3ponuna cembe PaiT BepHyTbCA B
Hblo-Mopk 14 nions 1937 roga.

Mo Bo3BpaweHun B CoegnHeH-
Hele WTaTbl PainT Hanucan cTaTblo,
rae BOCXBanser Ty posib, KoTopas
0TBeJEeHa apXxUTEKType B COBETCKO
JU3HU, XOTS OH W He Gbln 04apoBaH
npoektom [1sopua CoseToB. 31a
cTaTbs 6bina ony6aMKoBaHa U B
rasete «CoBeTckas Poccus ceroa-
HA» 1 B aMEPUKAHCKOM XypHane
«Architectural Record» B okTs6pe
1937 ropna. MHoroe 3 Toro, Y10 OH
Hanucan Ans CoBETCKOM raseThbl, OH
NOBTOPWA B Nepen3aaHHomn B 1943
rofy kHure «ABTo6MOrpatus».

parting Moscow, the Wrights would head
back to Cherbourg, France for return to
the United States as quickly as possible.
But surprisingly, their passport has stamps
of the Austrian Police Inspection and the
German border point of Salzburg, Austria,
dated Jul 6, 1937. However, neither of
the Wrights mentions visitng Salzburg or
Austria to anyone back at Taliesin, in their
later correspondence, or their published
writings.

Eugene Masselink wrote Leo Bramson,
a Wright client from Oak Park, Illinois,
in New York that “Mr. Wright missed
Normandie sailed on Bremen July Ten
instead.” * From a Norddeutscher Lloyd
Bremen currency exchange receipt it ap-
pears the Wrights boarded the SS. Bremen

«Yousnsem ee 3Hepaus u cuna,
ee 2epouyeckull nyms pazsumus u
MHO20/1UKOE NPOsiBAeHUE, U 0CObeH-
HO BOCXUWaem ee ApKaA UHOUBU-
0yasnbHOCMb, 0OHAKO Cekpem ee
cyacmebA Henocmuxum... ¥ 8 mo xe
8pemsa Poccus moxem nodenumscs ¢
MepPKAHMU/IbHbIMU, BPAKOYIOWUMU U
BbIXKUBLIUMU U3 yMA CMpaHamu 3a-
nadHozo mupa moti camoli Oyxo8Hou
cunod, Komopyt OHU He Mo2ym Hadl-
mu s8Hympu cebs. Takum obpaszom, s
Hadelock, yoacmcs sospems npedom-
spamums 3mo camoybulicmso Hayud,
muwamensHo nodzomassusaemoe UmMu
camumuy [26].

3aTem PaiiT BCnoMWUHaeT pa3roBo-
pbl C HECKOJIbKUMU €ro COBETCKUMU
Konneramu:

«Apxumexkmopsl, no KpaiHeu mepe,
me, Komopebix 5 Hazgan [AnabsH, No-
¢aH, 6pames BecHuHbl] — 3mo nodu,
Komopble 8UGsSm u NoHUMarm 3mo.
OHu 2080pam: “He cmoum 6ecnoko-
Umscs — 8ce pasHo iem yepes decams
Mbl 3mo cHecem”.

—“Ho, ymobbl 3axoH4umMsb [gopey
Cosemos, Heobxo0uMo cmobKO
BpemeHu”, — ckazan f... U Mon00ou
WNocghan [coenacHo opueuHany], ewe
He ympamuswuli sepy 8 caoli nom-
ne3Hsiti npoekm [lsopya Cosemos,
omsemun: “Huye2o cmpawHoeo,
mucmep Patiim. Co spemeHem mbl
ycosepuwieHcmByem 3mom npoexkm.
Mbi nocmosHHo npopabamsisaem e2o
CHO8a U cHoBa".

“He nepexusatime”, - ckazanu
OHU. “Mb1 u e2o cHecem — euje 0o
mo2o, KaK 3a8epwum cmpoumess-
cmgo”» [27].

WNodaH 611 nposuaLem. Uctopus
NBopua CoBeToB Hayanach ¢ KOHKyp-



in Cherbourg, France for the return trip

to New York City on July 10th. # The SS
Bremen was the pride of the German Nord-
deutscher Lloyd Line for both luxury and
speed capable of almost 28 knots (almost
32 miles per hour) and could sail from
Cherbourg to New York City in just over
four days and eighteen hours. This speed
of travel allowed the Wrights to return to
New York on July 14, 1937.

Upon his return to the United States,
Wright wrote an article full of praise for
the role afforded to architecture in Soviet
life — even if he was far from enamored
with the plans for the Palace of the Sovi-
ets. This article was published in Soviet
Russia Today and in Architectural Record,
both in October 1937. Much of what he

ca 1931 ropa. B Hem yyacTBOBanu
apxutekTopsl Jle Kop6to3be, Banbtep
Tponunyc u Anbbept KaH. YneHbl
Xtopu, B Tom yncne Mocud Cranun, B
1935 ropy, HakoHeL, caenany Boi6op
B nonb3y bopuca ModaHa. Ho Ha BbI-
GpaHHOM yyacTke BAONb MOCKBbI-pe-
Kn TpeboBancs CHOC BEANYECTBEH-
HOro 3natornaBoro Xpama Xpucra
Cnacutens. KoHcTpyKuus, BeHYal0-
was 3paHue [isopua, focturana 6ol
BbICOTHI 1362 (yTOB 1 Gbina Obl Bbilue,
yem Imnaiip Creit bungunr.

OT3biB ®p3aHka JInoiipa Paitta Ha
3TOT NPOEKT 6bIN CrepyoWwmnm:

«3ma KoHCmpYKyus, Komopas, A
Haoetcb, 0CMaHemcs moJibKo NpoeK-
mom, nodowna 6l HaMm 8 Kayecmae
cospemeHHo20 sapuaHma (8amozo
leopaus, ybusatowezo opakoHa» [28].

Ha yyactke 3anunu gyHaameHT u
BO3BEJ/IN NEPBbIN CTaNbHON KapKac.
Ho ¢ Hayanom BTopoit mupoBoii Bo-
JiHbl BCE METANNOKOHCTPYKLUM Gblau
AEeMOHTUPOBAHbI AN UX UCMONb30-
BaHWsA B BOEHHOM npon3BoacTee. B
1957 ropy coBeTCKOe NpaBUTENbCTBO
06BbABUNO, YTO OTKAXKETCA OT UAeu
[eopua CoBeToB 1 oTHAN0 3T0T
YYacToK NOA OTKPbITHIN GacceitH ¢
nogorpesom. B 1995 rogy Havanocb
BOCCTaHOB/eHNe Xpama Xpucra
CnacuTens, KoTopoe 3aBeplnNoCh
B aBrycre 2000 ropa. Xpam BHOBb
BepHyN cebe 3BaHNe CaMoil BbICOKOI
NpaBOCNABHON XPUCTUAHCKON LiepKBU
B MUpe.

«AnabsH ckazan: “fl xomen
3a70KUMb 8 NPOEKM 3M020 HOBO2O
30aHus [Hosbil Teamp] cmonbko
KOJIOHH, CKOJIbKO 6bl UCNO/Ib3080/ 8
npoekmax 00 KOHUa Moell KU3HU, U
nokoH4yums ¢ amum”» [29].

wrote for Soviet Russia Today he repeated
in the revised 1943 An Autobiography.

“Marvel at her vitality and strength, her
heroic growth and richness of expres-
sion, and admire especially her colorful
individuality, never knowing the secret of
such happiness...Russia may yet give to
this money-minded, war-minded, quarreling
pack of senile races that make up the West-
ern world the soul they fail to find within
themselves — and, I hope, in time to prevent
the suicide the nations are so elaborately
preparing to commit.” %

Wright continued with recalling
conversations with several of his Soviet
hosts:

“The architect, however - at least those
that I have named [Alabyan, Iofan, the

BecHuH o cBoem [lBopue KynbTypbl
U OTAbIXa (NPEBOCXOAALLMM apXH-
TekTypy Jle Kopbio3be u ap.) ckaszan:
«He xBaTaert uBeTa. 310 1lWb Npea-
BapuTenbHble HapaboTku. OH elle He
cosceM pycckuit» [30].

®p3aHk Ninoitg PaiiT BbiNyCcTMA CBOE
NoBTOPHOE U3aaHue «ABTOOUOrpa-
thumnx» B 1943 roay, 4tobbl 3aBepWINTL
KHWTY rNaBoil 0 CBOeM nyTewecTBUN B
Cosetckuit Coto3:

«Teneps, Koz20a A cHosa 8 «Tanu-
ecUH», a MOU MOCKOBCKUE KoJiie2u
Haxo0smca 0ocmamoyHo 0aseKo,
MOXHO 06beKmUuBHO 8ce oyeHums. A
HACMoJIbKO HAacnaxaancs obueHuem
C HUMU U UCNbIMbIBAT K HUM JIUYHYIO
cumnamuto, npebri8as mam, Ymo Mos
OUEHKa Ux OesimesbHOCMU Ha mom
MOMeHM C 1e2KOCMbIo M0/ Obimb
3asbiweHa. Ho amozo He npousouwisio.

Celivac, BcnomuHas mo, 4mo A ysu-
Oes Ha moli cmopoHe 3eMHO20 Wapa,
A 8ce 60/IbUWe U3YMAAIOCL MOUMU MO-
CKOBCKUMU Opy3bAMU U UX pabomamu.
A npuexan k HuUM 8 Hadexde cdenams
mo HemMHo20e, YMo BbII0 8 MOUX CU-
J1ax, YMoBbI NOMOYb NOJIOKUMb KOHeY,
nymaxuuye 8 peaKyuoHHbIX N00X00ax,
Komopyio 5 y8uoesn 8 Ux apxumex-
mype. MHe ocobeHHO He NoHpasuCcs
npoekm /]gopya Cosemos. A Hade-
AICS U3MEHUMb YMbl MeX, KMo bl
npuyacmen K ezo 8o3sedeHuro. Ho
VIKe OblIU 3a710KeHbl (hyHOameHMbI.

W 5 ysuden 8 Poccuu, Kak u MHO20
niem Ha3ad 8 CoeduHeHHbIx Limamax,
maccel odeli, Komopsle HUYe20 He
umenu, U KomopsiM Ka3anocs, 4mo
apucmokpamus, snaderowas 3emaed,
snadeem abconomHo scem. A menepb
Hacman 4eped nNpocmo20 Hapooa
padosamsCs KU3HU. M HUYMO He

Vesnins to name a few] are men who do
see and realize this. They are men who say,
‘Never mind — we will tear it down in ten
years.”” ‘But it will take that long to finish
the Palace of Soviets’, I said...young Yofan
[sic], not yet quite disillusioned concerning
his highly decorated Palace of Soviets;
‘Never mind, Mr. Wright. It will improve as
we go along. We are studying it continual-
ly.” ‘Never mind’, said they; ‘We will tear it
down too - even before we complete it.”” "
Yofan was prophetic. The saga of
the Palace of Soviets began with the
1931 competition. Architects entering
the competition included Le Corbusier,
Walter Gropius, and Albert Kahn. The jury,
including Joseph Stalin, finally made the
selection of Boris Iofan in 1935. The cho-

sen site along the Moscow River required
the demolition of the magnificently
large gold-domed Cathedral of Christ the
Redeemer. The final design would have
reached a height of 1,362 feet, which
would have been taller than the Empire
State Building.

Frank Lloyd Wright's response to the
design was:

“This structure — only proposed I hope -
is good if we take it for a modern version of
Saint George destroying the dragon.” %

The foundations were poured in place
and the first of the steel frame was erect-
ed. But, with the outbreak of World War
1T, all the steel framing was dismantled to
meet wartime manufacturing require-
ments. In 1957 the Soviet government

v Cynpyru Paitt 3a 06egoM; pecTopaH nepBoro knacca naiHepa SS. Bremen. ®otorpad
HensBecTeH. © 2017 ®oHpg Ppanka Jinoiaa Paiita, CkoTTcaein, wrat ApusoHa. Bce npasa
3awumwensl. Apxus ®onpa ®psnka Jinoiipa Paitta (My3eit coBpeMeHHOro UCKYCCTBa,
616nNOTEKA apXUTEKTYPbI 1 U3ALHBIX MCKyCCTB JitBepy, Konymouiicknit yHuepcuTer,
Hbto-Mopk) / Wrights at dinner, first class dining room, on the SS. Bremen. Photographer
unknown. © 2017 Frank Lloyd Wright Foundation, Scottsdale, AZ. All rights reserved. The
Frank Lloyd Wright Foundation Archives (The Museum of Modern Art | Avery Architectural
& Fine Arts Library, Columbia University, New York)

v Jaitnep SS. Bremen, 3axopauuii B nopt Helo-Mopka. ®oTorpad HenssecteH. McTounnk:
Wikipedia Commons / A view of the SS. Bremen coming into New York dock. Photographer

unknown. Image via Wikipedia Commons
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announced that it would be abandoning
the idea of the Palace of the Soviets and
turned the site into an open air heated
swimming pool. In 1995, the rebuilding
of the Cathedral of Christ the Redeemer
began, completed in August 2000. The
Cathedral once again regained its title of
the tallest Orthodox Christian Church in
the world.

“Said Alabyan: ‘I thought I would put
all the columns I would need for the rest
of my life into this new building [the new
Theater] and have done with it.”” %

Said Vesnin concerning his Palace of
Culture and Rest (a very desirable improve-
ment on LeCorbusier et al), ‘It lacks color.
It is only a preliminary study. It is not yet
Russian.”” *

v Cnesa Hanpaso: bopuc NocaH, Onbra
Cacco-Pyddo Nodan u ®pank Jinoia
Paiit. ®otorpacd HeussecteH. PoTo u3
yacTHoit konnekuun / Left to right: Boris
Tofan, Olga Sasso-Ruffo Iofan and Frank
Lloyd Wright. Photographer unknown.
Photo courtesy of a private collection

Frank Lloyd Wright, in an interesting
and revealing move, revised his 1943
re-release of An Autobiography to close
the book with a chapter on his travel to
the Soviet Union:

“Now that I am back at Taliesin again,
my Moscow colleagues are far enough away
for perspective to assert itself. I enjoyed
them so much, was personally so much
in sympathy with them while there, that
appraisals made on the spot might easily
have been overdrawn. They were not.

As I look back now across the Pole - my
friends in Moscow and their work appear
more extraordinary. I went to them
intending to do what little I could to end
the confusion in the reactionary practices
in architecture I saw among them. I

padyem ux mak cusibHo, Kak beck
MPaMOPHbIX KONOHH 100 BbICOKUMU
NomMoJIKamu, ceepKarue cmpbl

U Opyaue 04eBUOHbIE NPU3HAKU
pockowu. Toli pockowu, Komopyto
OHU 6o20mBopunu, K020a OHa pewana
Ux cyobbbl, KOMOPoU NOOYUHANUCH,
u3pedKa noay4as KycoK u3 ee pyK.

Ho meHs ymewana no3uyus camux
cosemcKux apxumexkmopos. B amoti
853U cmoum ynomaHyms AnabsHa,
Konnu, Nogana, 6pamses BecHuHbIX,
Hukonbckozo u asmopa nepedosbix
cmameli pedakmopa ApKUHa, ¢
KomopbImMu 51 6b11 IUYHO 3HaKOM. Bce
OHU BOCNPUHUMANU CYUeCmBYIOUWYI0

particularly disliked the Work Palace of
the Soviets. I had hoped to alter the minds
entangled with its erection. But the foun-
dations were in.

And I found in Russia, as in the United
States long ago, the masses who had noth-
ing and to whom the landed aristocracy
appeared to have everything, now had their
turn to be pleased. Nothing pleases them
so much as the gleam of marble columns
under high ceilings, glittering chandeliers,
the unmistakable signs of luxury as they
looked up to it when it decided their fate,
and they ate out of luxury’s hand if they
ate at all.

But reassurance for me lay in the
attitude of the Soviet architects them-
selves. I may mention Alabyan [Alabian],

cumyayuto ¢ oMopoM U OMMmMeHKOM
¢amanusma, xapaKkmepHoz2o 0/
Poccuu» [31].

B 2017 ropy »utenn CoepnHen-
HbIx LTaToB oTMeyatoT 150-neTHio0
rOfOBLLMHY CO fiHA pOXAeHUs PpaHka
JNInoipa Panta. MapannenbHo ¢ 3Tum
pOCCUIICKMNE apXUTEKTOPbI OTMEeYaloT
80-NeTHI00 rofoBLMHY C MOMEHTa
yuactus Paitta B [lepsom Bcecotos-
HOM Cbe3[ie COBETCKUX apXUTEKTOPOB
B Mockse. CnycTta noytu wectbaecat
net nocne cmeptu Paiita apxutek-
Topbl B Poccuu v Bo Bcem mupe
NPOLOIXKAKT U3yyaTh hunocodbuto
1 TBOPYECTBO, KOTOPOE OH OCTaBMA

Collé [Kolli], Yofan [Iofan], the Vesnins,
Nikolsky, and the editor, Arkin, as personal
acquaintances in this connection. All of
them took the present situation with a
humor and a touch of fatalism characteris-
tically Russia.” 3

In 2017, people in the United States
celebrate the sesquicentennial of Frank
Lloyd Wright's birthday. Concurrently,
Russian architects celebrate the eight-
ieth anniversary of Frank Lloyd Wright
attending the First All-Union Congress of
Soviet Architects in Moscow. Almost sixty
years after Frank Lloyd Wright's death,
architects in Russia and around the world
still study his philosophy and the work he
produced. The idea of organic architec-

nocne cebs. Nges opraHndeckoit ap-
XUTEKTYPbl HAXOAUT CBOUX NOCNEL0-
Bateneit. Kak 3ametun ®pank Jinoig
Pait Bo Bpema noceueHuns Mocksbl B
1937 rogy:

«Cosemckull coto3 He 00/IKeH
konuposams Kpemnb. 00HaKo
Kpemnb soccnasnsem Cosemckuli
Coto3. A Bo3nazar BenuKue Hadex-
Obl Ha cmpaHy Cosemos, sepio 8
ee 3a8mpawiHuli 0eHs, K020a OHa
006bemcs c/1asbl, cmag NOGNUHHO
KynbmypHol 06uHocmbio. Kozda ap-
XumeKmypa nooNUHHG, OHA BeYHa. U3
3apoxoarowelics ce0600bl, KOMoOpY
cetiyac cumsonusupyem CCCP, 0onxHbi
npuiimu u dpyaue sesnuKue yeHHocmu.
Ho Habepumecb mepnerus. Vx Henb3sA
moponume. OHU Moxe GoMKHbI
He3amemHo 3apooumscA 8 Hayane
U 3amem MeOd/IeHHO Pa3BUBAMbCA»
[32].

BbnaropapHoctb aBTOpa

CraTbsl OCHOBaHa Ha nepenucke
®panka Jinoiaa Paiita ¢ coBeTCKMMM
apXWUTEKTOPaMy, NPUHUMABLUMMU €70
y cebs; HebonbLWwoi KHire OnbrueaH-
Hbl Jinonp PainT nop Ha3BaHuem «B
Poccutox, BbinyweHHo B 1937 rogy,
BEPOATHO, NOC/Ee NX BO3BPALLEHUA B
«TanuecuHy; BocnommnHaHuax ®paHka
Jinonpa Paiita o noesake B Poccuto
Ha KOHrpecc, ony611MKoBaHHbIX B
«ABTo6uorpadum» 8 1943 rogy (C.
541-559); ctatbe [loHanbaa Jlecan
xoHcoHa «®pank Jinoipg Pait B
MockBse: ntoHb 1937», HanewyaTaHHOM
B MapTOBCKOM u3aaHum «XypHana
06LecTBa UCTOPUKOB aPXUTEKTYPbI»
3a 1987 rog, u «®pank Jnoiig Pait
npotue Amepuku. 1930-e»; «B “Ta-
nnecuHe”: raseTHble KoNoHKN ®paHka
Jlnoiga Paitta n 6patcrtea “Tanue-



ture continues. As Frank Lloyd Wright
observed while visiting Moscow in 1937:
“The Soviet must not imitate the
Kremlin. But the Kremlin honors the Soviet.
And it is my great hope that the Soviet will
honor itself by growing up to be a true cul-
tural entity in terms of today’s tomorrow.
When architecture is really architecture it is
timeless. Out of the young freedom that is
now the U.S.S.R., other great treasures for
the future should come. But, patience. They
cannot be forced. They also must humbly
begin at the beginning and slowly grow.” 3
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> Pucyrok [iBopua Cosetos bopuca Modana (1931). © 1931 ®oHg YobaHa / Drawing
of the proposed Palace of the Soviets by Boris Iofan (1931). Drawing © 1931 Tchoban

Foundation

2 Unnoctpauus Buinycka «Mechanix Illustrated» 3a ceHTa6pb 1939 roga, rae cpaBHMBa-
eTcs BbicoTa Jiicenesoit 6awHu, Asopua Cosetos v Imnaitp Creit bunguur. Nctounuk:
Wikipedia Commons. / An illustration comparing the heights of the Eiffel Tower, Palace
of the Soviets, and the Empire State Building as printed in the September 1939 issue of
Mechanix Illustrated. Image via Wikipedia Commons

cuHa”. 1934-1937» nop pepakuueit
Panponba C. XeHHUH .

BaxkHoe 3HauyeHue umena nybau-
Kauua pokropa [laHuno Yposuuko-
ro-3enbba «JIMLOM K NaBUNbOHY
[MTnepa: anemeHTbl MOAEPHU3MA B
CoBeTckoM naBuaboHe Ha Mapuxckon
MeX[lyHapofHo BbicTaBke 1937 r.»
u ny6nukauus Bnagumupa ManepHo-
ro «Apxutektypa 3noxu CtanuHa u
Mocksa B 1937 rofy: Bepa, npaBpa v
peanbHoCTby. CTyfeHTaM, enatwLwmum
rny6Ke U3y4nTb apXUTEKTYPY COBET-
CKOro MOIepPHNU3Ma, PeKOMEHA0BaHO
o6patutbes k paboTam [laHuno
Yposuukoro-3ens6a, Bnagumupa
MNanepHoro u loHanbaa [)xoHcoHa.
YacTb ux paboT focTynHa B cet!
WHTepHerT.

OtgenbHas 6aarofapHoCTb
npe3uaeHTy Coto3a apxuTeKTOpoB
Poccun Anppeto bokoBy 3a nomolup B
HanucaHuu ctatbu. Ocobas 6naro-
AapHocTb MapuHe Berepe 3a nomoup
B paboTe C pOCCUIICKUMU apXMBHBIMU
pecypcamu v B nepeBofe AOKYMEHTOB
C PYCCKOTO A3blIKa, a Takxke Jnaum
XapuHoit u Onbre HuBuHckom us
Myses Bonbworo Teatpa u TaTbaHe
BukToposHe lMetposoit n3 Poccuin-
CKOr0 roCYAapCTBEHHOTO apxuBa
nuTepaTtypsl U uckycctea B Mockee
3@ WX NOMOLLb B UCCIE[0BATENbCKON
pabote. Kpome Toro, aBTop 6naroga-
puT Mapro Craitn, Ungupy bepHaTcoH
n Ockapa MyHo3a 13 Apxua ®oHpaa
®paHka Jinoiipa Paiita u Inusaber
[locapw u3 6ubnuotekn Bunbsma Bec-
nun MeTepca 3a KPUTUYECKYIO OLEHKY
cTatb, a Takxe Wennn Xaiipe u3
GUONMOTEKM apXUTEKTYPbI U U3SALYHbIX
MCKyCCTB JiiBepu.

BpaitaH A. CneHcep
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