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Mpogomxaem ny6nnkosatb
parmeHTbl U3 KHuru Feop-
rus CraHuwesa, 6onrapcko-
ro apXMUTEKTOpa, TEOPETUKA
1 KPUTUKA apXUTEKTYpbI
(Cranuwes I'. ApxuTeKTypHU
Teopuu B MOHON031 1985—
2015. Cocpus : U3Tok-3a-
nag, 2016). MpuseaeHHbIi
Huxe moHonor Toito UTo
nogrotosneH Feopru Cranu-
weBbIM Ha 6a3e pasrosopa
B Tokuitickom ocpuce B 1995
rony

B cooTBeTCTBUM C TeMoil HOMepa NpeAnaraeM BHUMaHUIO YuTaTenen MOHONOr ANOHCKOro apxutekTopa Toio UTo 06 0cobeHHOCTAX ANOHCKOro
A3bIKa, MUPOBOCNPUATHUA U APXUTEKTYPHOr0 CaMOBbIpaXkeHus. B cBo60AHOM, pa3roBopHOi MaHepe BbipaeHbl MbIC/I 06 0CO6eHHOCTAX ANOH-
CKOro A3bIKa, MMPOBOCNPUATUSA U apXUTEKTYPHOrO CaMoBbIpaeHUs. Toilo UTo yTBepIKAaET, YTO COBPEMEHHas apXMUTEKTypa AOMKHA GbITb CBOEO-
6pa3HbIM UHTEPECOM MeXAY YeN0BEKOM U BHELWHUM MUPOM, C BbIGOPOM BapUaHTOB U BO3MOXKHOCTE AN U3MEHEHUA UX B3aUMOAENCTBUS.
KnioueBble cnosa: apxutektypa; AnoHus; Teopus; dunocodus; Toino Uto; feopru CraHuwes. /

We continue publishing the fragments of the book by Georgi Stanishev (Stanishev, G. (2016). Architectural theory in monologues 1985-2015.
Sofia: Iztok-Zapad). The interview with Toyo Ito was held by Georgi Stanishev more than twenty years ago, in 1995. With the passage of time,
it has become only more obvious that the ideas of the Japanese master are still topical today and will probably be up-to-date even tomorrow.

Japan was the first among big countries of Eastern Asia to start searching for the synthesis of East and West. Toyo Ito was born in the
beginning of the period of rapid westernization, which could be observed in Japan after the World War II. His world view, his ideas and creative
activity are an outstanding example of the cultural exchange between East and West.
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[paHuLbl, B KOTOPLIX NPOUCXOAAT COObITUA /
The Boundaries Where Things Happen

TeKcT
Fepru CraHuwes
text

Georgi Stanishev

> Toito Wto B cBOEW CTYAMUM
(2016) / Toyo Ito in his
studio (2016)
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3HauMTenbHas YacTb apXUTEKTYPHBIX NpoekToB Toito NTo
CBA3aHa C MOMCKOM HOBBbIX CTeneHeit cB06OAbl B apXUTEKTY-
pe, NpeobpasoBaHNeM apxUTEKTYPHOTO 0ObeKTa B rUGKYIO
CUCTEMY BO3MOXHOCTEN, alanTUPOBAHHbIX K MEHSIOLLUMCA
Tpe6oBaHMUAM U YCNOBUAM BHelWHero Mupa. B atoit 06-
NacTN apXUTEKTOPbI IKCNEPUMEHTUPYIOT C HECKONIbKUMU
KOHLeNTyanbHbIMW Npo6aeMamu, NpoABAAIOWMMUCA Yepe3
BMOJIHe MparmaTuyeckne NpoeKTbl, B KOTOPbIX BU3YyanbHas
AeMaTepuann3almna apxMTEKTYPHbIX CTPYKTYP NPOUCXOANT
C Pa3NIMYHoIA CTeneHbio Ux HU3KMYeCcKOi NPOHNLIAEMOCTH,
NPO3PayYHOCTN U TPAHCIOLLEHTHOCTH.

MapannenbHoO ¢ 3TUM pa3BUBAIOTCA IKCMEPUMEHTHI B 06-
NacTU UHTEPAKTUBHOW Cpefibl, B KOTOPOW Nepexof oT 0HOrOo
COCTOSHMA apXUTEKTYPHON CUCTEMbI K APYrOMY OCYLLeCT-
BNSETCA NOCPEA,CTBOM CaMOPEryMpoBaHus N PeakTUBHOCTH
K BHEWHWUM TpebOBaHUAM U yCIOBUAM. B 3TOM oTHOWEHMM
NT0, noxoxe, cTpeMUTCA CNnefoBaTh APEBHUM SMOHCKUM
npefcTaBNeHUAsM peanurn CUHTO, pacCMaTpMBas apxuTek-
TYpPHOEe NPOCTPAHCTBO KaK XWBOIA, aAanTUBHbIA OpraHu3m.

Toito 0 yTBEPXKAAET, 4TO COBPEMEHHAA apXuUTeKTypa
J0JKHA ObITb CBOEOOPA3HLIM MHTEPDENCOM MeXay YenoBe-
KOM W BHELWHWUM MUPOM, C BbIGOPOM BapuUaHTOB U BO3MOXHO-
CTeN N U3MEHEHUN UX B3aUMOAENCTBUS.

finoHCKan KynbTypa CerofHs feiiCTBUTENbHO 0XBaTbiBAET
none mexay AByMA NPOTUBOMOOXKHBIMUA NONOCAMU, OANH

3 KOTOPbIX MOXET ObITb NPeACTaBAeH BbICOKUMU TEXHONO-
TUSAMU Ha YPOBHE Hay4HOII haHTaCTUKK, a BTOPOIl — rny6o-
KM BO3POXAEHWNEM TPAAULIMOHHDBIX lyXOBHbIX LLEeHHOCTe
N0KanbHOW KynbTypbl. Sl fymato, 4To BCA ANOHCKasA TpafuLus
paboTaeT kak KOMOMHaLMs, 6anaHc Mexay Npo3anagHoil

1 NPOTPAAMLMOHHOI opueHTaumeit. B Kakoi-To cteneHu
HbIHEWHAA CUTYaLUA ABNAETCA BONPOCOM CMEHbI NOKoe-
Huit. Mpepbiayliee nokoneHue 6bino 6aMXKe K Uaee BHeApe-
HUA HEKOTOPbIX acneKToB 3anajHoil KyNbTypbl, BKAOYasA
€BPONENCKyo aBaHrapAHyo apxuTeKTypy, B ANOHCKOE
o6uecTBO. Moe nokoneHue unu, No KpaiHei mepe, s cam
CKJIOHeH MCKaTb Apyrue nponopuumn B 3ToM oTHoweHuu. Kak
YenoBeK, XUBYLMA Ha rPaHNLIE MEXAY CTONETUAMN, A A0-
CTaTOYHO YHWUBEpPCANEH, YTOObI BOCMPUHUMATb MUP C Pa3HbIX
TOYeK 3peHunsa Kak 3anafHblX, Tak U BOCTOYHbIX B3rNALOB.

Ho 5 aymato, 4To npouecc pa3BuTUA NPOEKTa B MOEM Cilyyae
ropasgno 6nuxe K ANOHCKO TPAAULUM, YeM K 3anafHOi
apxuTeKTypHoit KynbType. Bupgute nu, 2 easa mory rosoputb
NO-aHMINIACKK, HO A MOTY BbIPa3UTb CBOM apXUTEKTYpPHbIe
OTHOLWEHMNA, CPaBHWUBAA aHTNACKUA U ANOHCKUIA, KaK A NX
NoHMMalo. AHFIUIACKNeE CNOBA, @ TaKXe CUHTaKCUyecKne
npasuna, perynupyloline B3auMoaeincTene mexay cnosamu,
0YeHb ONpeAeneHHbl U CTabunn3nposaHsl. ITo COBCEM He
TaK B AMNOHCKOM A3blIKe, F}e OJJHU 1 Te e OTHOLWEeHMs 1 npa-
BWIA ABNAOTLCA ropasfo Gonee rubkumu, 6onee cBo6OAHbI-
MU 1 NONUBANEHTHBIMMU. ..



A great part of Toyo Ito's architectural works implies
searching for new degrees of freedom in architecture

and transformation of the architectural object into a
flexible system of possibilities adapted to the demands
and conditions of the outer world. In this field,
architects experiment with several conceptual issues
manifested in rather pragmatic projects, where the visual
dematerialization of architectural structures occurs

with different degrees of their physical permeability,
transparency and translucency.

In a separate development, there are experiments in the
field of interactive environment, where the transfer from
one state of architectural system to another is provided by
self-regulation and reaction to the external demands and
conditions. In this regard, Ito seems to focus on following
the ancient Japanese ideas of Shintoism, while treating
architectural space as a living adaptable organism.

The monologue below was prepared by Georgi Stanishev
on the basis of the conversation held in Ito’s Tokyo office

1 66l cKasan, YTo TEKCTYpa AMNOHCKOI peyn bonee MHO-
rosHayHa u noatTuyHa. Cxoxue Ha nepsblit B3rnag A3bIKO-
Bble CTPYKTYPbI MOTYT UMETb MHOXECTBO HECOBMNaAaloLWMX
3HayeHnit. N s 6bl ckasan, 4To s NPOEKTUPYIO NPOCTPAHCTBO
TaK e, Kak 1 UCMOJIb3yio CNIOBA HA ANOHCKOM fA3bIKE.

Mopoxxpaatowuii noTeHyMan rpaHuLbl

[la, MOXHO HaiiTn 06WKit 3HaMeHaTeb MeXAY NPOeKTUpPO-
BaHMEM U HanNuUCaHMeM NO3TUYECKUX TEKCTOB, 0COOEHHO C
YYETOM CTPYKTYPbI AMOHCKOrO A3biKa. 1 Mory cpaBHUTL 06a
npouecca c eiicTBuemM «3abpacbiBaHUA» UM, NOHATUS,
CN0Ba B ONpefEeNeHHOe NPOCTPAHCTBO. ITO NOHATHE UK
naes 06bIYHO ABNAIOTCA OTBETOM Ha BONPOC, NOLHATHINA ca-
MUM NPOCTPAHCTBOM. [pn BTOPXKEHWUM HOBOFO NOHATUSA, KOH-
Lenummn B NPOCTPAHCTBO CO3AaeTca CMbICTI0Bas nepudepus,
KoTopasi 06bIYHO OYEHb pacnbiByaTa. Yto-To Bceraa npo-
UCXOAUT B 3TOI Nepudepuu, B 3TOM «NPUrOpoae» NOHATUA.
Mepudepus Bcerpa apaseTcs rpaHULein Mexay pasnuyHbiMmu
3HayaWMMK eanHMLAMU. ITO MECTO MHTEPAKTUBHbIX UTP
MeXJy naeeil 1 OKpyXatoLWum ee NPOCTPAHCTBOM, aKTUBUPY-
eMbIM ueeit. Mecto Ans fuanora mexay HuUMu. 3ToT fuanor
NOPOXAAET HOBble MOHATUA U NPEACTaBNEHUSA, KOTOPble
HaYMHaIOT B3aUMOfeliCTBOBATb Yepe3 UX CEMaHTUYeCKne
nons, 1 3TOT NPOLLeCC NPOLOKALTCA KaK CBOEro poja
LlenHas peakuus, Beayllas K akTMBM3aLMM HOBbLIX CMbIC/IOB
1 3HayeHu. BaaumopeiicTBme mexay npoeKTHO naeei n
KOHTEKCTOM ee NMPUMEHEHNS — peanbHblil NpoLecc co3faHus
HOBOTO, U 5 MOTY CPABHUTb 3TOT NPOLLECC C NPOM3BOACTBOM
CMbICNa B AINOHCKOM f3blKe, B MO33UU ANOHCKOW peyu.

MpoekTupoBaHue Kak guanor

[leficTBMTENbHO, 3TO OYEHb MOXOXE Ha KapTUHY BO3HUKHOBE-
HUA NOPAAKA U3 Xaoca U 06paleHNs SHTPONUK B 3BOJIO-
uuio... Ho 3aTemM BO3HWUKAET BONPOC 06 MMMNyNbCE, KOTOPbIN
ynpasnseT 3TUM npoueccoM... U, KoHe4Ho, B 3TOM CMbiCTe
Bbl MMeeTe NPaBO CMPOCUTb, €CTb JIN Y HAC Kakas-1nbo
MeTOAO0I0TUA UAW CTPATerns Npu 3anycke HOBOTo npouecca
npoekTMpoBaHusa? Ho He cnegyet npeacTaBnaTth cebe, YTo
BCErfja BaXHO, C Yero HauuHartb... Ha camom fiene, efa
HayaBLWKCb, NPOLLECC NPOEKTUPOBAHUA OYEHb YYBCTBUTENEH
K HenpeacKkasyembiM KOHGDANKTAM U CNyYaRHbIM CUTYaLUAM.
lMepBOHayanbHas TPAEKTOPUS MOXKET ObiTb BJOXHOBNEHA CO-
BEpLEHHO BHeWHUMY 06cTOATeNbCTBAMU. HO KaK TOMbKO Bbl

in 1995. Toyo Ito asserts that in its contemporary format
architecture should be considered as an interface between
human being and its outer world, given the options and
possibilities to change their interaction.

Japanese culture today embraces the field between
two opposite poles, one of which is represented by high
technologies at the level of science fiction, and the other
is a developing deep revitalization of traditional spiritual
values of the local culture. I think that the whole Japanese
tradition works as a combination, a balance between
the pro-Western and pro-traditional orientations. To
some extent, today’s situation is related to alternation
of generations. The previous generation was closer to
the idea to bring to the Japanese society some aspects
of Western culture, including the European avant-garde
architecture. My generation, or at least I, tend to search
for some other respective proportions between the modern
and the traditional. Living on the edge of the century, I am
universal enough to perceive the world from both Western

BKJIIOYMTE BO3MOXHOCTb, BEPOATHOCTb C/IYYANHOI0, NPUYMHA
3ameHAeTca CNy4aliHOCTbIo B3aumonencTeuin. NpeacrasbTe,
yTo Bbl HpocaeTe kaMHu B Boay. NpeacTaBbTe cebe TyMaH
Hap Bogou. Korpa s npuctynato K npoeKTMpoBaHMI0, NOBEpX-
HOCTb BOAbI He BUAHa. [lepBOHAYaNbHO MPONUCXOAUT TONBKO
XaOTWUHbI MOUCK B TYMaHe, YTOObI HALWAPUTb YUCTYIO
BOJLHYIO MOBEPXHOCTb. 3aTeM NPUXOAUT BPEMsA KOHTAKTa
MEXAY pasnuynamu, B3aUMOLENCTBUAMM. .. UX CTOJIKHOBEHMA
NOPOXAAIOT ALPA, LLeHTPbl, KOTOPblE reHepuUpytoT 3dupHbIe
BONIHbI M3MeHeH Ui, Mounck B TymaHe HaubGonee noaxopns-
wero cnoBa, 6pocaHue uaein B 6eCKOHEYHOCTb KOCMOCA,
HabnoAeHe U OTCAEXNUBaAHME TOTO, KAk 3TU UAEN NOPOXK-
[A0T peakuun n Gopmbl, — B 3TOM UCTUHHOE YAOBONLCTBUE

< bawHs Betpos (Tower of
Winds), 3paHne — nHTepak-
TUBHAA UHCTANNALMA HA
NPUBOK3aNbHOI NNOLWaAK,
Nokorama, 1991 r. /

The Tower of Winds. The
building represents an
interactive installation on
the square in front of the
railway station. Yokohama,
1991
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> My3eil apxuTeKTypbl B
Nmabapu, 2011 /

The Museum of Architecture
in Imabari, 2011

and Eastern points of view. But I think that my design
process is closer to Japanese tradition rather than to
Western architectural culture. You see, I can hardly speak
English, but I can express my architectural ideas, while
comparing English and Japanese languages, as I understand
them. English words and syntax rules that requlate the
interaction between words are very definite and stable. It
is not like in the Japanese language, where the same rules
may be flexible and much more free and ambiguous...

I would say that the fabric of Japanese speech is more
poetic and has more different meanings. The two seemingly
similar language structures may have a number of diverging
meanings. I would say, I design spaces the way I use
Japanese words.

The boundary’s emerging potential

Yes, we can find the common denominator between
designing and writing poetry, especially taking into
account the structure of the Japanese language. I can
compare the two processes with “throwing” of an idea,

apxuTeKTypHOW npodeccuun. B metadhopryeckom cmeicne,
MMEHHO TaK MoABUNOCH pelleHne MyHUUMnanbHOro Myses B
CumocyBa. ITOT NPOEKT BbIWEN NPAMO U3 BOAHOW NOBEPXHO-
CTV 03epa KaK peaKLus Ha HalWW NPOEKTHble OMbITI.
KameHb, N0 OTHOLEHWMIO K BOAE, BLIFALUT KaK npegmeT
IJ151 NPOLOJIKEHUS CEPUM MPOTUBOMOCTABNEHUI: XKECTKUN
NPOTUB MATKOro, NEPMAHEHTHbIA NPOTUB BPEMEHHOTO, YCTOM-
YMBbI NPOTUB rMOKOro. fl AeCTBUTENBHO ONMUCAN B OfHOM
ny6nuKaLUu COBPEMEHHbIN FOPOJ Yepe3 TPAAULMOHHYI0
KOHLENLMIoO ANOHCKON HApOAHOW apXMTEKTypbl — CEA3N — C
UX XapaKTEPHbIMU ePEBAHHbIMU PAaMaMU U HATAHYTbIMU
Ha HUX WeNKOBbIMM 3KpaHaMu. He3aBucMMO OT pasnuymii
B MacwTabax, 06e CTPYKTYpbl — U FOPOACKARA TKAHb, U BHY-
TPeHHWe NPOCTPAHCTBA, OrpaHUYeHHble CEf3W, OCHOBaHbI Ha
KOMOUHALMAX XECTKUX U NOCTOAHHbIX 3/IEMEHTOB, C OfHOM
CTOPOHbI, U 3heMepHbIX NEPEMEHHbIX YacTel — C ApYroit.
Cén3mn — 3T0 AMHAMMYHAZA M TMOKAsA CUCTEMA; OHA MOXET

a notion or a word, into a certain space. This notion or
concept usually responds to the question raised by this
space. When a new idea or concept penetrates into the
space, it creates a semantic periphery, which is usually very
vague and indistinct. Something always happens at this
periphery, at this “suburb” of the concept. The periphery

is always a boundary between different meaningful items.
It is a place of interactive games between an idea and

the surrounding space activated by the idea. It is a place
for a dialogue between them. This dialogue gives birth

to new notions and ideas, which start interacting via

their semantic fields. This process goes on as a sort of
chain reaction leading to activation of new senses and
meanings. The interaction between a project idea and the
context of its implementation is a real process of creating
something new. I can compare this process with production
of meaning in the Japanese language, in the poetry of
Japanese speech.

CXKUMaTbCA W PaCLINPATLCA, PaCTH Yepe3 BBeAeHNe HOBbIX
naHenei u Tak fanee. B eBponeickoit Tpaguumum HeT HUYero
MoXoXero Ha 3w, 3aecb Mebenb B OCHOBHOM CTaTHY-
Ha... Bonpoc, koTopbiil Bcerga akTyaneH: KakoB enaembiii
GanaHc Mexay CTabunbHOCTbIO M BONATUIBHOCTBIO... YTO
KacaeTca apXuUTeKTYpbl, TO, N0 MOEMY MHEHUIO, OHa A0JXKHA
ObITb CK/IOHHA K MATKOMY, NPexXofAleMy u rubKomy, To ecTb
cKopee 6bITb CEA3U. fl HaYan UCCNeA0BaHUA B 3TOM Hanpas-
neHuun moum npoekTom Silver Hut House, rae TpagnumoHHbIi
3KpaH CEA3M, Ha KOTOPbIW Bbl HANPaBUIY Balle BHUMAHUE,
npeBpaLieH B alOMUHUEBYIO MeMOpaHy.

Y ANOHLEeB eCTb CreunanbHas CUHTOMCTCKAsA LIepeMoHus,
CBA3aHHAA C OTNPaBHOW TOYKOM B NpoLecce CTPOUTENbCTBA.
OHU 3aropaxuBatoT ONpeAeneHHylo TEPPUTOPUID MaTepya-
THIMW WWPMAMK, U 3TO BpEMEHHOE NPOCTPAHCTBO CTaHOBUTCA
cBALEHHbIM. PamKa, OKpyXatoLasn npocTpaHCTBo, npe-
BpALLAET ero B CBALIEHHOE MECTO, B CLiEHY — HO TOJIbKO Ha




Designing as a dialogue

Indeed, this looks like a picture of emerging of an order
out of chaos and turning entropy into evolution... But
then comes the issue of the impulse, which manages this
process... In this regard, you can certainly ask if we have
any methodology or a strategy when launching such a
design process... But we should not assume that the point
of the beginning is always that important... Actually,
even just started, the design process is very sensitive
to unpredictable conflicts and random situations. The
initial trajectory can be inspired by absolutely external
circumstances. But as soon as you admit a possibility
of the unexpected, the cause becomes the randomness
of interactions. Imagine that you throw stones into the
water. When I enter upon a project, the surface of water
is invisible. Initially, it is just a chaotic search in the fog
to find a clean water surface. Then it is time for a contact
between differences and interactions... their collisions give
birth to the cores that generate ethereal waves of changes.

BpeMs, He00X0ANMOe II0AAM NS NPOBEAEHNS LLePEMOHMH.
Koraa oHW NoKMAAIoT ero, MECTO CTAaHOBUTCS CHOBA Helt-
TpaNbHbIM, TMWEHHBIM BCAKOTO CMbIC/A. ITO MOS KOHLeNLUs
apXUTEKTYpbl. ITO He CBA3AHO C OrpaHnYeHUAMU dusnye-
CKOIl CTPYKTYpbI 30aHus. ApXUTEKTYpa — 3TO NPOLEeCC puUTya-
AM3auumu NpocTpaHcTBa. Ecnu Bam noHafo6uTCs CBALEHHOE
NPOCTPAHCTBO B TeYeHUe Gosee [fANTENLHOTO NEPUOAA, Bl
MPOCTO KIafeTe Ha Hero Kpbilly; pamka npespaliaercs B
CTEHbI, @ ONOPbl CEA3M NPEBPALLAITCS B KONOHHBI.

llemaTepuanu3auma apxmTeKTypbl

370 AeNCTBUTENLHO NPUBOAMT HAC K NPEANO0KEHNIO, YTO
apxuTeKTypa UMeeT 3HaueHUe TOJbKO TOrAa, KOrAa Mbl ee
BUOUM N ucnonblyem. Ha camom fiene, 370 3aKOHHbIN
BOMPOC O TOM, AO/XKHA NN aPXUTEKTYpa NCYE3HYTb, KOTAA Mbl
MOBEpHeM rofioBY B fpYyroM HanpasneHuu... [lencTBUTeNbHO,
CerofHs, Koraa Xu3Hb HeoOblYaliHO YCKOPAETCH, apXUTEKTY-

Searching in the fog for the most suitable word, throwing
ideas into the infinite space, observing how these ideas
generate reactions and forms brings the true pleasure to
the architectural profession. Metaphorically, this is exactly
how the concept for the Shimosuwa Municipal Museum
appeared. This project just came out of the lake water
surface as a reaction to our design experiments.

Correlated to the water, the stone looks like an object
that continues the series of oppositions: hard against soft;
permanent against temporary; stable against flexible. In
one of my publications, I described a contemporary city
through a traditional concept of shoji, a Japanese folk
architecture element with its typical wooden frames and
silk screens stretched upon them. Irrespective to their
different scales, both the city fabric and the inner spaces
limited by shoji are based on combinations of rigid and
permanent elements, on the one side, and ephemeral and
variable parts, on the other. Shoji is a dynamic and flexible
system. It can shrink and enlarge, grow by means of new

pa AOJIKHA HAay4UTLCS ObITb CBOOOAHO, hNYMAHO MeHSIOLWeN-
CA Bellblo — KaK Kpyru Ha BOfe, O KOTOPbIX 5 Y)Ke roBOpuIL.
I7a ahemepHas apxuTeKTypa NOALEPHKMBAET U NepefaeT
IHEPTUI0 U3MEHEHWIA, KOTOPbIE BbI3bIBAIOT NOSBAEHUE HOBbIX
LeHTPOB BAUAHUA W, CIEA0BATENbHO, HOBOTO apXUTEKTYP-
HOro An3aliHa. BoT nouyemy MeHs MHTepecyeT BpEMeHHas,
nepexofHas apxuTeKTypa, KoTopas MOXET ObITb AemMaTe-
puanusoBaHa (Kak, Hanpumep, B npoekte Nomad’s Pao),

1 apxUTEKTYpa, KoTopas byKBanbHO AemMaTepuanu3oBaHa
noNyNpoO3payHbIMKU IKPaHAMM, CTEKISHHBIMU NOBEPXHOCTAMU
n 1. o. (Hanpumep, 3aaHue ITM B Mauysme, rae uHTepbep
BbI3bIBAET OLLYLEHME MPAKTUYECKM HEBECOMOCTH).

Ho cerofHs MeHs Bce 60/blIe MHTEPECYIOT BO3MOXKHOCTH
noucKa nyTeil BbIpaXXeHUs HOBOTO NOTEHLMANA apXUTEKTYp-
HOI1 cuCTEMbI, YTOObI OTPaXKaTh, pearnpoBaTh Ha U3MEHeHUs
B OKpyKaloleit cpefie, aAanTMpoBaThCs K U3MEHeHUo
YCI0BWIt XW3HW. YTOObI HAyYNTb apXUTEKTYPY pearnpo-

v Mepaunateka B CeHpai,
finoxus, 2002 /

The Sendai Mediatheque,
Japan, 2002
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v unoit gom B bapce-
nowe, Mcnawus, 2009 /
The residential house in
Barcelona, Spain, 2009

panels, etc. In the European tradition there is nothing like
shgji, furniture is mostly static there... The ever-topical
question is what the desirable balance between stability
and volatility is... As for architecture, I think it should
incline to something soft, transient and flexible, that is
to be more shgji. I started a research in this direction in
my project Silver Hut House, where the traditional shoji
screen that has attracted your attention is turned into an
aluminium membrane.

The Japanese have a special Shinto ceremony related
to the starting point in the building process. They fence a
certain area with fabric screens, and this temporary space
becomes sacred. The frame that surrounds the space turns
itinto a sacred place and a scene only for the time needed
for ceremonies. When abandoned, the place again becomes
neutral and senseless. This is my concept of architecture. It
is not related to limitation of the physical structure of the
building. Architecture is a process of spatial ritualization.
If you need a sacred space for a longer period, you just

cover it with a roof, the frame turns into walls, and shoji
bearers turn into columns.

Dematerialization of architecture

This actually leads us to suggest that architecture has
meaning only when we see it or use it. In fact, this brings
us to the question shouldn't architecture disappear when
you turn your head to the other side... Indeed, today, when
the pace of life is drastically speeding up, architecture must
learn to be a freely and fluidly changing thing — like circles
on the water that I mentioned earlier. This ephemeral
architecture supports and transmits the energy of changes,
which initiate new centers of influence, and, consequently,
a new architectural design. That is why I am interested
in temporary and transitional architecture, which can be
dematerialized, like, for example, in the project Nomad's
Pao, and architecture which is literally dematerialized by
semitransparent screens, glass surfaces and so on, like,
for example, in the ITM Building in Matsuyama, where the
interior creates an almost gravity-free effect.

BaTb Ha OKPYXKalolyto CPefly Kak OpraHu3m, HeobxoaUMo
o6ecrneynTb ee CUCTEMOII AAaTYMKOB, KOTOPAA NMO3BONUT et
OTperynnpoBaTh CBOE COBCTBEHHOE COCTOSIHME U TPAHCHOp-
MUPOBATH CUTHANbI B PeaKLUK.

[0BOPAT, YTO BbIpaXKeHME MEHAIOLLENCA PeanbHOCTH
nocpefCcTBOM MeTathopuyeckux 06pasos CTPYKTYP, KOTOPbIE
MMeloT NOTEHLMaN AN OPraHMyeckoro pocTa, rMbKocTn
1 B3aMMO3aMeHAEMOCTHU 3€MeHTOB, b0 KOHLenuyuei,
KoTOopas [JOMUHUPOBaa B ANOHCKON apxuTekType B 1960-x
1 1970-x rogax... Ho pasuuua mexay 70-mu, 90-mMu n
TeKyWMMK rofamu COCTOMT B TUIME YeNoBeKa, A1a KOTOpo-
ro pa3paboTaHbl apxMTEKTYpa U BCA OKpyKawLwwas cpeaa,
CO3/jaBaeMas apxuTeKTopamu. 3T0 OTAUYME, U3 KOTOPOTO
NPOUCXOAMUT M pa3HMLA B CUCTEMAX BbipaxeHnii. B obue-
CTBe, NOrPy>XEHHOM B MOpe WH(OPMALMK U NPOHU3AHHOM
MHOr006pa3HbIMI CUCTEMAMM CBA3M, KaK AMNOHNUA CErofHs, y
Ka)X[oro 13 Hac ecTb [Ba Tesa: «peabHoe Tesioy, KoTopoe
ABNAETCA HAWMUM U3NYECKMM NPUCYTCTBUEM, U «BOOBPaKa-
emoe Tenoy, chopMnMpoBaHHOe MHOPMaLMei, KOTOPYIO Mbl
npuMHMMaeM 1 n3nydyaem. B noBcegHeBHOI XNU3HM 3TN Tena
YeTKo He anddepeHyposaHsl. Ho Boobpaxaemoe, npea-
cTaBaseMoe Teno, 06pas3oBaHHOe paboTON BUPTYaNbHbIX
00pa3oB, NOCTENEHHO CTAHOBUTCA BCE 6oJiee 0UEBUIHbIM.
IT0 NOAPLIBAET KOMMOHEHTBI, U3 KOTOPbIX CTPOUTCA 06Le-
cTBO. DAKTUYECKM KONNEKTUBHbIE OTHOLWEHWS, OCHOBaHHbIE
Ha GU3MYECKOM NPUCYTCTBUM, — OBLMHDI, NOCENEHMS, faxe
CeMbW — NOCTENEHHO Pa3pylaloTcs 3a cyeT POPMIMPOBAHNA
rPYNMOBbIX OTHOWEHWU MHUMbIX Tel.

CeropHsa Teno apxUTeKTYpbl TaKKe pa3feneHo aHanorny-
HbiM 06pa3om. Ecnu Bbl BUAENM TOKNO TONbKO BEYEPOM, Bbl
He y3HaeTe ero fIHeM: 3NeKTPOHHaA aTMocdepa HOYHbIX ro-
pOL0B CO3/aeT COBEPLEHHO UHOE BU3YyabHOE NPUCYTCTBHUE.

IBa Tena

llocne MOMX 3KCMEPUMEHTOB C KOMMbIOTEPU3UPOBAHHOA
CEeHCOpHOI CUCTEMOI ANA B3aUMOLENCTBUA C OKpYKatoLel
Cpefoit B KOHLENTYaNbHbIX MHCTANNALMAX, TAKUX, KaK Tower
of Winds, Egg of Winds n 1. g., 7 npuwen k BbiBOAY, YTO
TPagULMOHHbIE aPXUTEKTYPHbIE A3bIKM 04eHb OrPaHUYEHbI B
OTHOLEHMW TUNOB peanuit, KOTOpble OHW BbipaxatT. Bugute
JIW, TYT BCE 3aBUCMUT OT TOTO, O KaKOi peanbHOCTH peyb...
CoBpeMmeHHbI rOpoj — 3TO TOHKOE U HeyN0BUMOE BelecTBo,
B KOTOPOM MOTOKM MH(OPMALMK, MOTOKM Pa3HON IHeprum



But today I am more attracted by the possibilities to
search for the ways of expressing the new potential of
the architectural system to reflect and respond to the
changes in the environment and to adapt to changing
living conditions. To teach architecture to respond to
the environment as an organism, we should provide it
with a system of sensors, which will give architecture the
possibility to reqgulate its own condition and to transform
signals into reactions.

It is believed that manifestation of the changing
reality through metaphorical images of the structures
that have a potential for organic growth, flexibility and
interchangeability of their elements was a dominating
concept of Japanese culture in the 1960s and the 1970s...
But the difference between the 1970s, the 1990s and the
present years is in the type of human being for which
the architecture and the environment was created by
architects. This difference also causes the change in the
systems of expression. In a society flooded by the sea of

Ba)XHee MaTepuanbHON NOBEPXHOCTU 3AaHMIA. ITU HEBUAU-
Mbl€ MOTOKW HACTONIbKO C)KaTbl B TOPOACKOM NPOCTPAHCTBE,
4TO Bbl MOXETE MHOTAA OLYLLATh UX MPAMO BALIMM TEIOM.
Mbl 1BeM B aTMOCGhEPE, Mbl [bILIMM BO3AYXOM, HAaNOJHEH-
HbIM MH(OPMaLMeit. 3TO KOHKPeTHas peanbHoCTb, COCTO-
Alas U3 pasnuyHbIX MHHOPMALMOHHBIX IHEPTHUiA, KOTOpas
CUNbHO OTIMYAETCA OT HU3UYECKON PeanbHOCTU TOPOAa;
3TO peanbHoCTb, C KOTOPOW BCe Bonblue 1 6onble NpUAeTCs
paboTaTb apxuTeKType.

l nonbITancs npefcTaBUTL BCE 3TU NOTOKW Ha BbICTABKe,
KoTopas Gbla noKasaHa HeCKO/bKO eT Ha3ap B JIoHfoHe.
Bonee naTugecaT npoekTopoB oTnpasasnu gotorpacdum Ha
CTeHbl, MO 1 NOTOIOK BEICTABOYHOrO 3ana, Co3/aBas Bne-
yaTneHune NOCTOAHHO MeHsALWelics, Tekywen, TpaHchopmm-
pylolieit peanbHOCTU rOpoACKOI Cpepbl, Bbi3biBas OLLyleHUe
BUPTYanbHON MOPCKOIi 6onesHu.

HekoTopoe BpeMs Ha3ap Mbl Hayanu 3KCNEPUMEHTbI C
npoektamu Egg of Winds u Tower of Winds kak anbTepHaTus-
HbIMW CNOCO6GAMY BbIPAXKEHUS aPXUTEKTYPHBIX PeaKLmii Ha
M3MEeHEHUS OKpyYXawlleil cpedbl. Tenepb Mbl 3KCMEPUMEHTU-
pyeMm co cneymnanbHbIMU TUNAMK YCTPOMCTB, KOTOPbIE MOTYT
MCMNONb30BaTLCS, YTOObI NO3BOANTL APXMTEKTYPE HAXO[UTHCS
B MOCTOSIHHOM [iManore ¢ OKpyXatuiei cpefoil.

KoHe4Ho, npeobpa3oBaHne apxXMTEKTYpbl B CAMOHACTpa-
MBAIOLLYIOCA afanTUBHYIO Cpefy CTaBUT BOMPOC O HOBbIX
TUNAxX TEXHOOTUIA, COOPYXKeHUit 1 0bopyaoBaHus. Yto-
6bl COfeiiCTBOBATL TEXHONOTMYECKOMY PAa3BUTHIO B 3TOM
o6nactu, s yyacTeoBan B MexayHapoaHoit KOHdepeHuuu no
3/1eKTPOHHOMY 060PYA0BAHMIO ANs APXMTEKTYPLI B JINHLE,
ABCTpYSA, KOTOPas B OCHOBHOM OpPraHW30BaHa Ans apxu-
TeKTopoB. CylecTByeT HECKONbKO TeM Ans 0b6CyXaeHUs,
Bkntoyas CAD-cuctembl M NPOCTPAHCTBEHHOE MOAENMPOBA-
HUE B paMKax pasfanyHbix QYHKLMIA annapaTHoro u npo-
rpaMmMHoro obecnedyenus. [ns MeHs camas MHTpUrylowas
WAEs 3aK/YaeTcs B BO3MOXHOCTU cO3AaHNA ocoboro BUAa
NpPOCTPAHCTBA C BbICOKOTEXHONOTUYHBIMU CUCTEMAMU, 0be-
CMNeYnBaLWMMN HTEPAKTUBHYIO CBA3b aPXUTEKTYPHOTO 06b-
€KTa C OKPYXaloLWMUM MUPOM, KOTOPbIN 5 YCIOBHO Ha3blBato
«aBaHT-NPOCTPAHCTBOMY.

Ha npuMUTUBHOM ypoBHE 3TO GbINO AOCTUFHYTO B NPOEKTE
Tower of Winds B Wokorame, rae 6onblas uuanHapuyeckas
6eToHHas BalHsA (He YTO MHOE, KaK 060/104Ka BEHTUNALM-

information and penetrated by various communication
systems, like is present-day Japan, everyone has two
bodies: a “real body” that is our physical presence, and an
“imaginary body” formed by the information we accept
and broadcast. These bodies are not strictly differentiated
in everyday life. But the imaginary body formed by virtual
images is gradually becoming more and more evident.
This undermines the components that form the society.
In fact, collective relations based on physical presence,
such as communities, settlements and even families are
being gradually ruined due to the establishment of group
relations of imaginary bodies.

Today the body of architecture is divided in the same
way. If you have seen Tokyo only in the evening, you will

never recognize it in the daytime - the electronic ambiance

of night cities creates rather different visual presence.
Two bodies
Having experimented with a computerized sensor
system to interact with the environment in my conceptual

v Otens «MopTo Pupa
(Torres Porta Fira), bap-
cenoHa, Ncnanus, 2010 /
Torres Porta Fira, Barcelona,
Spain, 2010
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Vv 3[aHue MarasuHa

«Topac» (Tods) Ha GynbBape
OmoTecaHpo, Tokuo,
finoHus, 2004 /

TOD'S Omotesando Building,
Tokyo, Japan, 2004

installations, such as the Tower of Winds, the Egg of
Winds, etc., I came to the conclusion that traditional
architectural languages are very limited in regard to
types of realities they express. You see, it depends on the
reality concerned... The contemporary city is a subtle and
ephemeral fabric in which streams of information, the flows
of different kinds of energies, are more important than the
material surfaces of the buildings. These invisible streams
are so condensed in the city space that sometimes you
can perceive them directly with your body. We live in the
ambiance, we breathe air saturated with information. It's a
specific reality composed by different information energies
which is very different from the physical reality of the city;
it’s a reality architecture has to deal with more and more.

I tried to present all these streams at the exhibition
that was held in London several years ago. More than
fifty projection units spread photographs onto the walls,
the floor and the ceiling of the exhibition room, giving
the impression of a constantly changing, flowing and

transforming reality of urban environment and evoking
sensation of a virtual vertigo.

Several years ago we started experimenting with the
projects Egg of Winds and Tower of Winds as alternative
ways of expressing architectural reactions to changes in
the environment. Now we are experimenting with special
types of devices that can be used to ensure a constant
dialogue between architecture and the environment.

Certainly, transformation of architecture into a self-
regulating adaptable environment raises a question of
new types of technologies, structures and equipment.

To support the technological development in this field I
participated in the International Conference on Electronic
Equipment for Architecture in Linz, Austria, which was
generally meant to be organized for architects. There
were several topics of discussion, including CAD systems
and spatial modeling in terms of different hardware and
software functions. For me, the most intriguing idea

was the possibility to create a specific space with high

OHHOT0o 060pyA0BAHNA NOJ3EMHOrO TOPrOBOTO LiEHTPa Ha
NAOLWaAM HAaNPOTHB KeNe3HOLOPOXHOro Bok3ana) Obina
npeBpalleHa B 3KCMEepPUMEeHTaNbHYI0 MHTEPAKTUBHYIO CKyJb-
NTypy. Mbl NOKPBIM CTEHBI 3TOFO LMAWHAPA NOAYNPO3pay-
HbIMU aIIOMUHUEBbIMW TUCTAMN U YCTAHOBUAW 20 HEOHOBBIX
Koneu 1 6onee 1100 hUKCUPOBAHHBIX OrHet. Houbto oHM
BK/II0YAIOTCA W BUAHbI Yepe3 anioMUHuil. Bce orHmu KOHTpo-
JINPYIOTCA KOMMbIOTEPAMU, KOTOPbIE COMIACOBBIBAOT UX C
CUTHaNaMu, NOCTyNawLWnMMmn oT ABYX OCHOBHbIX AaTYUKOB B
GallHe: OfMH pearnpyeT Ha MOLHOCTb BETPa, a APYroi — Ha
WHTEHCUBHOCTb BHELHETO LWyMa.

Mo3xe Mbl 3KCNEPUMEHTUPOBANN C APYTUMU TUNAMU
BUPTYanbHOrO MPOCTPAHCTBA B PeasbHbIX aPXUTEKTYPHbIX
npoeKTax, Ho 3T0 6bIN0 AaBHO. Hanpumep, B KOHKYpCe Ha
npoekT HaunoHanbHoit 6u6nnoTeku B Mapue A npeano-
XXUN HOBOE apXMTEKTYpPHOe NPOCTPaHCTBEHHOE YCTPOMCTBO,
KoTopoe s Ha3Ban Electronic Plaza. 3to npocTpaHcTBO
3NNUNTUYECKOIA POPMBI, KOTOPOE JOMIKHO BbICTYNATb B POSK
KOHTeitHepa v pacnpocTpanuTens nnpopmaumm. Cywecrsyer
HeuYTO BPOAe MarHMTHOrO MoAA BOKPYr KBaApara u3-3a nnoT-
HOro CXXaTns MHGOpMaLUN N KMHGOPMALMOHHbIX BETPOBY,
KoTopble AyloT B HeM... KBapaTHOe NpocTpaHCTBO nof-
HOCTbO KOHTPOJIMPYETCA 3NEKTPOHHBIM CMOCOGOM C TOUKM
3peHnsA CBeTa, 3BYKa, OTOMIEHNA 1, KOHEYHO Xe, BXOAA
BbIXOAA AAHHbIX. ITO MECTO ABNAETCA cepALemM 6ubnuoTeku.
Mnowasb KBafpaTa BLIMAAMT KaK Nt060e Apyroe KBagpaTHoe
NPOCTPAHCTBO U BCE e CYLIeCTBYET TONbKO KaK PYHKLMA
3/1eKTPOHHOTO, MH(OPMALMOHHOTO U KOMMYHUKALIMOHHOTO
nons. B kakom-To cMbiCne Bbl MOXETE BKIKOYATb W BbIK/IO-
yaTb TaKyto 3NEKTPOHHYIO NAoWaab, Koraa 3axotuTe... 310
penaet apxuTekTypy yHKuMelh MHOPMaLMOHHbIX Nonei
W 3Hepruii. Bbl MOXeTe NpeAcTaBUTb Ce6e BbIKNOYEHHbIN
Mapux? Ha aaHHbIi MOMEHT 3TO BapuaHT B 060 13
BO3MOXHbIX KOHLeNTyanbHbIX peansHocTen. Ho Mbl mornu
Obl NpeACcTaBUTL cebe Takoii BOOOpaxaeMblit MUP, B KOTOPOM
apXUTEKTypa MOXKeT GbITb BKAKOYEHA U BbIK/IOYEHA MO Mepe
HE0OXOAMMOCTH, UMW, KaK Bbl 3TO BbIPA3UK, «NOBOPaYnBas
roNOBY B iPYryto CTOPOHY».

Ceo6opna Bbi6opa

EcTecTBeHHO, 34€Cb BCTAeT BONPOC O TOM, HACKOJIbKO Mbl
MOXEM BUPTYaNU3MpoBaTh apxUTEKTYpY, NPEBPaTUTL €€ B
KOHBEpTEp, TPaHCHOPMATOP MHHOPMALMOHHBIX MOTOKOB...



technology systems that ensure interactive connection
between an architectural object with the surrounding
world, the “avant-space” as I call it.

On a primitive level, it was implemented in the project
Tower of Winds in Yokohama where we turned a big
cylindrical concrete tower, which was nothing more than an
envelope for the ventilating equipment of the underground
trade center located on the square in front of the railway
station, into an experimental interactive sculpture.

We covered the walls of that cylinder with perforated
semitransparent aluminum sheets and installed 20
fluorescent rings and more than 1100 fixed lights. At night,
they are lit up and seen through the aluminum meshwork.
All lights are controlled by computers. They coordinate the
lights with the signals coming from two primary detectors
of the tower: one of them reacts to the strength of wind,
and the other to the intensity of external noise.

Then we experimented with other types of virtual
space in different architectural projects, but it was long

Ho, ¢ fpyroit CTOpoHbI, apxuTeKTypa Bceraa Gblna cucTemoit,
KOTOpas TpaHCHOPMUPYET BHEWHME «AUKUEY, ECTECTBEHHbIE
W NPUPOJHbIE YCNOBUSA B HEKOE NPUEMIEMOE COCTOSHUE NPO-
cTpaHcTBa. Tenepb MHHOPMALUOHHAA CPEAA B 3HAYUTENLHOM
CTeneHu 3aMeHuna NnpupoaHyto cpeay. NHdopmaLmoHHble 1
KOMMbIOTEPHbIE TEXHONOMMM YMHOXKAIOT Hally CnocoGHOCTb

OAHOBPEMEHHO HaXOAUTLCA B HECKONBKMX TOUKAX, KOHLEH-
TpUpys BpeMs 1 NoBbIlWas ero 3GMeKTMBHOCTb. 3TN CneLm-

ago. For example, I proposed a new architectural spatial
facility that I called Electronic Plaza for the competition of
projects for the National Library in Paris. It is an elliptical
space that functions as a container and a disseminator of
information. There is a kind of magnetic field around the
plaza because of the dense compression of information and
“informational winds” blowing inside... The square space
is fully electronically controlled — in terms of light, sound,
heating, and, of course, data input and output. This place
is the heart of the library. The area of the plaza looks like
any other square space, but it exists only as a function

of the electronic, informational and communicational
fields. In a sense, you can switch this electronic square on
and off as you like... This makes architecture a function

of information fields and energies. Can you imagine a
switched-off Paris? At this moment it is an option in any
possible conceptual realities, but we could imagine a world
where architecture could be switched on and off when
necessary, or, as you put it, “turning one’s head to the other
side”.

(huyeckne COOpYKEHUA [eNaloT apxUTEKTYpy HaMHOro 6onee
addekTnBHO!. OHM haKTUYECKM NPEBPALLAIOT apXUTEKTYPY
B 3KpaHHble MEHI0 BapMaHTOB W ONnuuid. Tako aKkcnepumeH-
TaNbHbIA NPOEKT NpeAcTaBnset co6oi, Hanpumep, Meama-
Teka CaHpait, rae nHhopMaLMOoHHbIe NOTOKM COOTHECEHbI C
(hU3MYECKUMU MUTAOLWMMU TOTOKAMU 1 BbIPAXKAKOTCA Kak
BepTUKasbHble CBA3KM, KOTOPbIE TaKxe ABNAIOTCA (husnye-
CKUMW onopamu 3faHus.

< 3paHue 6ubnnoTEKM
yHUBEPCUTETA UCKYCCTB
Tama (Tama) B Tokwuo,
fAinoHus, 2007 /

Tama Art University Library

in Tokyo, Japan, 2007
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A Mopenb 3paHus
MeTpononuteH-onepa

B TaitpxyH (Taichung),
TaiiBaHb, 2006 /

Model of the Taichung
Metropolitan Opera, Taiwan,
2006

The freedom of choice

Naturally, the question then arises as to what extent
we can virtualize architecture, turn it into a converter or
a transformer of informational flows... But on the other
side, architecture has always been a system that transforms
external “wild” and natural context into a appropriate
condition of the controlled space. At present, the
informational environment has widely replaced the natural
environment. Information and computer technologies
multiply our ability to be at several different points
simultaneously, while concentrating the time and raising
its efficiency. These specific facilities make architecture
more efficient. They practically turn architecture into
on-screen menus of variants and options. The Sendai
Mediatheque is an example of such an experimental project,
where informational streams are correlated with physical
supply streams and represent vertical bundles, which also
serve as physical supports of the building.

Coming back to the beginning of our conversation,

Ecnmn Mbl BepHeMcA K Havyany Halero pa3roBopa, MOXHO
CKa3aTb, YTO apXMTEKTYPHaA KynbTypa 00bIYHO banaHcupyeT
Mexay noftocamn hyHAaMeHTaNbHbIX TPAAULMOHHBIX KOPHeN
W MHHOBALMOHHbLIM MOTOKOM NepeMeH. 3TOT 6anaHc — 0YeHb
XpynKas Bellb... Ho nmeitTe B BUAY, 4TO A rOBOPUN 3[€Ch O
NONAPHOCTAX B apXUTEKTYPHOM NaHAWadTe He NOTOMY, YTO
3TO XKenaTefbHOe COCTOAHWE caMo Mo cebe, U He MOTOMY, YTO
370 HanpaeneHue MeHs UHTepecyeT. [pocTo 3Ta NONAPHOCTL
ABNAETCA YACTbIO AUHAMUKN NPUPOLHBIX CUA, PETYANPYIOLLNX
3BOJIIOLMIO: NOJIKOC KOHCEPBATUBHON CTabUILHOCTU Cylle-
CTBYET B KyJIbType 6e3 MOero BMeLlaTenbCTBa U BAUAHUA.
Bce e s Bepio: TO, 4To A pa3pabaThiBato, OTPAXKAET HEeKoe
paBHOBeCWe U 6anaHc Mexay AByMs KpaitHocTamu. Mocmo-
TpUTe Ha ANoHMI0... Mbl )X1BEM B OYeHb CneLnduyecKoi
KYNbTYPHOI Cpefie, rAe TPAAULMOHHARA — CKaxeM, BYAANCT-

I would say that architectural culture usually balances
between the poles of fundamental traditional roots and
the innovative stream of changes. This balance is very
delicate... But keep in mind that I speak here about the
polarities in architectural landscape not because I find
it a desirable condition in itself and not because I find
this direction interesting. The matter is that this polarity
is a part of dynamics of natural forces that requlate
evolution: the pole of conservative stability exists in
culture without my interference or influence. But still I
believe that my works reflect a sort of balance between
two extremes. Look at Japan... We live in a very peculiar
cultural environment, where traditional (for example,
Buddhist) cosmology interfuses with the boldest scientific
concepts and the most advanced technological solutions.
The most paradoxical thing is that these two pictures never
contradict each other.

In this respect, astronauts probably have the feelings
similar to what Kukai, one of the most famous Japanese

CKas, — KOCMOJIOTUA CMELIMNBAETCA C CaMbIMU CMeNbIMU Hay4-
HbIMM KOHLENUMUAMN U CaMbiMU NEPEAOBbIMU TEXHONOTNYe-
CKUMU pa3paboTkamu. Ml cambiM napafoKcanbHbIM SBAAETCS
TO, YTO 3TU [1BE KAPTWHbI HE MPOTMBOPEYAT ApPYr Apyry.

B 3TOM CcMbICne, BEPOATHO, NepeXxuBaHMA aCTPOHABTOB
B KOCMOCEe aHanornyHel Tomy, 4to Kykai — ofuH 13 cambix
M3BeCTHbIX 6YAAMNCKUX CBSALLEHHUKOB AeBATOTO BeKa
B iNOHWM — nepexunBan B ero MeguTaumax. IT0 MOXHO
MHTEpNPeTUPOBaThb KaK [LOKa3aTenbCTBO TOr0, YTO HayYHas
(haHTaCTUKA, CO3[aBas UCKYCCTBEHHYIO CPeay M ee HoBble
TEXHONIOTUN — C OAHON CTOPOHbI, U Pa3BUTUE TPALULUOHHOTO
LYXOBHOIO MOHUMAHMWA NPUPOLbl — C APYrOi, Ha CaMOM fiene
NpeAcTaBAAIOT ABE NOBEPXHOCTU C 06WMM KpaeM, 06uei
rpaHuuent. [paHuLei, rae U NpoMcxoaaT cobbITUS.



Buddhist priests of the 9th century, felt in his meditations.
It can be interpreted as a proof of the fact that science
fiction that creates artificial environment and its new
technologies on the one hand and development of
traditional spiritual comprehension of nature on the other
hand are actually two surfaces with a common edge, a
common boundary. The boundary where things happen.

Toyo Ito is a prominent Japanese architect and
designer, whose work is related to the post-metabolist and
conceptual architecture.

He was born in 1941 in Seoul, Korea to Japanese parents.
In 1943, his family moved back to Japan. He graduated
from the University of Tokyo’s department of architecture
in 1965. He worked for Kiyonori Kikutake Architect and
Associates from 1965 to 1969, and then in 1971 he started
his own studio in Tokyo named Urban Robot and later
renamed to Toyo Ito & Associates, Architects.

Initially, Toyo Ito designed mostly individual houses.
Toyo Ito became known as a creative architect together

Toio UTo siBnsieTca nepefoBbIM AMOHCKUM apXUTEKTOPOM
1 AM3ailHepoM, Ybs paboTa cBA3aHa C MeTaboNUCTUYECKOI 1
KOHLEeNTyaNnbHOW apXMTEKTYpPON.

Popuncs B 1941 ropy B Ceyne (Kopes), B snoHcKoii ce-
mbe. B 1943 ropy cembsa BepHynach B ANOHMIO, U OH 3aKOH-
UNA apXUTEKTYPHBbIN hakynbTeT B TOKMINCKOM yHUBEpCUTETE
B 1965 r. C 1965 no 1969 rog oH paboTtan B apxUTEKTYPHOM
oduce Kukytaka, KnéHopw, a B 1971 rogy ocHoBan B TOKuo
cobcteHHoe 61opo Urban Robot, nepenmeHoBaHHbI no3xe
B Toyo Ito & Associates, Architects.

MepBoHayansHo Toio NTo npoeKkTpoBan B OCHOBHOM
MHAMBMAYanbHble goma. Ero n3sectHocTb B KayecTse
TBOPYECKOr0 apXMUTEKTOPA MPUXOAMT, Koraa Oblan peanuso-
BaHbl Tower of Winds u Egg of Winds (1991). Ero npoeks
BKNtoyatoT Fopopckoii my3eii B Yatsushiro, letckuit cap 117
B0 PpaHkdypTe, Menunateka B CeHpai, apxMTeKTypHbIN NaBu-
nboH Serpantine Galery B laia-napke (JloHaoH), NMaBunboH B
Bptorre, ctpoutensHblit MarasuH «Tods» B Tokuo, VivoCity B
Cunranype, Torre Realia BCN v otenb «Porta Fira» (bap-
cenoHa), cTafuoH ans BcemupHbix urp B TaiiBaHe, my3eii
apxutekTypbl B Imabari, inoHun n mHorue gpyrue.

Toio Wto sBnseTca naypeaTomM MHOTUX MPECTUKHbIX
ApXUTEKTYPHbIX Harpag, B TOM Yucie 3010TOM MeAanu u
lpaH-npu MexpayHapofLHOM akageMun apxuTekTypbl - NH-
Tepapx'97 B Coduu, npemun B namsats ApHonbaa bpyHHepa
AmepuKaHCKoi akagemun nckyccts (1998), 3onoToit meaa-
nbto SINOHCKO akafemumn fu3aitHa (2001), 30n0T0it Mepanu
KoponeBckoro MHCTUTYTa GpUTaHCKUX apxuTekTopos (2006),
Mpemun «Mputukep» 3a 2013 rop.

B 2017 roay Toito Uto 6bin yaocToeH 3on0Toi Meaanu
MexayHapoAHOro COol03a apXMTEKTOPOB — BbICLIEN Harpa-
Abl, KOTOPYIO BPYYalOT NPAKTUKYIOWMM apXUTEKTOPAM Mo
NpU3HaHUIO KOMNer.

> Jlamna «06nakox», 2001 / Cloud Lamp, 2001

with the realization of Tower of Winds and Egg of Winds
(1991). His works include the Yatsushiro Municipal
Museum, the Kindergarten 117 in Frankfurt, the Sendai
Mediatheque, the Serpentine Gallery in Hyde Park, London,
the Bruges Pavilion, the Tod's store in Tokyo, VivoCity in
Singapore, the Torre Realia BCN and the Hotel Porta Fira in
Barcelona, the World Games Stadium in Taiwan, the Museum
of Architecture in Imabari, Japan and many others.

Toyo Ito has received many prestigious architectural
awards, including International Academy of Architecture
“Interarch’ 97" Gold Medal and Grand Prix in Sofia, Arnold
W. Brunner Memorial Prize in architecture from the
American Academy of Arts and Letters (1998), Gold prize of
the Japanese Good Design Award (2001), Gold Medal from
the Royal Institute of British Architects (2006), Pritzker
Architecture Prize (2013). In 2017 the International Union
of Architects awarded Toyo Ito the Gold Medal, the most
prestigious award given to an architect by architects.
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