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Design for 2017.

Our proposal doesn't start from
architecture.

Our proposal doesn't start with
the design of an ephemeral pavilion.

Our proposal is not even a
structure that can be reused.

Our proposal intends to be an
exercise of urbanism that creates a
space for thinking and producing the
city of tomorrow.

We have tried to work backwards,
from the future to the present, to see
how an information pavilion could
mean something for San Sebastian,
the European capital of culture. We

To, 4TO BYEpa HA3bIBANOCh «3aBTPa»
NHdopmaumoHHbid naBunboH ans CaH-CebacTbaHa — eBPONENnCcKoi KyNbTypHOM
cronuubl — 2016 /

designed a process of transformation
of the city and explored ways in
which this challenge could become a
pavilion. Our strategy is to intervene
in San Sebastian’s public space

by designing a pavilion that can

be constructed as an assembled
chrysalis containing the result of the
future of the city.

We propose a new line of street
furniture for San Sebastian that can
be distributed in the streets and
squares from January 2017, but until
then it will remain under the form of
an assembled information pavilion.

The pavilion is an assembly of

278 "bow tie" benches with a metal
frame and wooden seats which can
be combined in many ways. All
seats face inwards and become a
continuous wooden folding plane.
The metal legs of the benches form
the three dimensional structure
and support for the waterproof tent
fabric.

We propose that the cultural
event “DSS2016” can become a
propulsor to literally transform the
city, and through this open strategy
allow a change that can be observed
once the event is over. San Sebastian
won't be the same again. In 2017

370 He nNpocTo UHGOPMALMOHHBII NABUNBLOH, HO ellle U 278 ropoACKUX CKaMeeK
B (hopme ranctykoB-6a6ouek. ITo ropoackas me6enb 6yayuero, papa6otaHHas
ans CaH-Ce6acTbAHa B BUAE COBPEMEHHOrO NAaBMIbOHA EBPONENCKOI KyNbTYPHON

cronuubl.

KntoueBble cnosa: CaH-Ce6acTbsiH, KyNnbTYpHas CTONNLA, CKaMeilkn-6a6o4ku, ropoa-

CKasa mebensb. /

This is not only an information pavilion. It is 278 “bowtie” benches for the city. It
is the future urban furniture designed for San Sebastian in the form of the European

Capital of Culture pavilion of the present.

Keywords: San Sebastian; capital of culture; “bowtie” benches; urban furniture.

Mpoekr ana 2017 ropa
Haw npoeKT He HaYMHaeTCs C apxu-
TEKTYpbI.

Haw npoeKT He HauynHaeTcs ¢
An3aiHa 3eMepHOro NaBmabLOHa.

Haw npoeKT — He NpoCTo KOH-
CTPYKLMSA, KOTOPYIO MOXHO NOBTOPHO
MCNoNb30BaTh.

Haw npoekT — npumep rpapo-
CTPOUTENbHOTO pelleHns, KOTopoe
AaeT NpoCcTop ANA Pa3MbILWIEHNA U
co3paHus ropopa Gynyuuero.

Mbl nonbiTanuck 6pocuTb B3rNAL
Ha3ap, U3 Oyaylero B HacToALe.,
4T06bI YBUAETD, CMOXKET NN UHGOP-
MaLMOHHbIA NaBUbOH CbIrpaTh
Kakyto-To ponb ans CaH-CebacTtbsHa
— eBpONeiCKON KyAbTYPHON CTOAULbI.
Mbl npeacTaBunu cebe npouecc
TpaHchOpMaLUK ropoaa 1 nsyyunu
cnocobbl CO3A4aHUA NaBUNbOHA B
COOTBETCTBUM C 3TOI NepcnekTu-
BoM. Hawa crpaterus npegnonaraert
BMeLLATeNbCTBO B OOWECTBEHHOE
npoctpaHcteo CaH-CebacTbsiHa
nyTeM CO3[,aHMA NaBUIbOHA B BUAE
c60pHOro KOKOHa, BHYTPU KOTOPOro —
BapuaHT byayuiero ropoga.

Mbl npepnaraem HOBYIO IMHUIO
ynn4Hoit mebenn ans CaH-CebacTbs-

Ha, KOTOPYIO MOXHO pa3MecTUTb Ha
VAULAX U CKBepax C AHBaps 2017
rofa. [lo 3T0ro BpeMeHun yanyHas
mebenb OyaeT ocTaBaThes B hopme
c60pHOro MHHOPMALMOHHOTO NaBu-
NbOHa.

MNaBunboH cocTont U3 278 ckameek
B (hopMme rancTykos-6aboyek ¢ Me-
TanM4yecKoii pamoit N AepeBAHHbLIMM
CUAEHBAMMU, KOTOPbIE MOXHO KOMOM-
HWPOBaTb pa3HbiMKM cnocobamu. Bece
CUAEeHbA HanpaBieHbl BHYTPb U CO-
CTaBAAIOT HENPEPbLIBHYIO AePeBAHHYIO
NOBEPXHOCTb. MeTannnyeckne HoXKM
CKameeK 00pasyloT TpexMepHyto
KOHCTPYKLMIO, NOAAEPKNBAIOLLYIO
BOJ,OHENPOHMULLAEMbIii TEHT.

MbI nonaraem, 4To KynbTypHOE
cobbiTne ««floHocTns-Can-Ceba-
CTbsiH — 2016» MOXeT B GyKBaNbHOM
CMbICNe CTaTb fiBUraTenemM ropoacKoi
TPaHCHOPMALMN U IeMOHCTPUPYEM
M3MEHeHUs, KOTOpble NPou30iayT No
3aBepLUIEHMNIO JAHHOTO MEPONPUATUSA.
CaH-CebacTbsaH OyaeT yxxe apyroi. B
2017 ropy BCe 4acTu naBuabOHA npe-
BPaTATCA B YNINYHYI0 Me6enb, ABNAsA
co6oii B paccesHHOro no BCemy
ropofy naBubOHa.



all the particles of the pavilion will
be transformed into urban furniture
and compose a landscape of the
scattered pavilion.

Amplify affection communities.
A pavilion can affect a whole city.
The strategy to design a pavilion
made with benches is a response
to an ecologic matter, not only
in terms of reusing material and
optimizing processes but also from
the standpoint that architecture
becomes more sustainable if more
agents can be affected by it in any
way. Our desire is that the pavilion

makes it possible for many to
transform their daily lives through
it. Even if you as a San Sebastian
citizen that hasn't used the services
provided by the pavilion nor has
participated in any of the activities
the cultural capital offers which

are informed in the pavilion, its
construction will be able to offer
you service some day in the shape of
furniture.

Participatory process of
dismantling.

Dismantling the DSS2016 pavilion
cannot be done in a conventional

“Yesterday You Said Tomorrow”

the Information Pavillion for the European
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way. The bench dismantling system,
the share-out process and the way
its next destination is decided
requires a plan. The plan is to gather
and reach agreements with local
agents, PTAs, technicians and public
administration in order to decide
which spaces or institutions are the
ones to receive what are today the
walls, floors and roof of the pavilion.

Urban camouflage.

The settlement where the
pavilion is located is very special.
Probably the best and most
representative place in the city, it

is the neuralgic centre of a society
strongly rooted in the sea. The
pavilion does not camouflage its
presence, it camouflages its shape,
its size and its direction. This
aesthetic and conceptual gesture
comes to life as dazzle camouflage,
developed by the British Admiralty
to mislead the terrible German
U-boots. The pavilions dazzle
camouflage is painted with the
most representative colours of the
Gipuzkoan capital, the colours of
Txuri-Urdin (white and blue).
Information provided by

www.zuloark.com

Capital of Culture 2016 - San Sebastian

VYcuneHune BAMAHUA Ha 061EeCTBO
MaBuIbOH MOXET NOBAUATL Ha BECb
ropog. Ctpaterus npoekTa nasu-
NbOHA, COCTOSALLErO U3 CKaMeek,
CNYXUT OTBETOM Ha 3KONOrnye-
CKue npobnembl He TONbKO C TOUYKH
3peHus NOBTOPHOTO UCMOJIb30BAHMA
matepuana u onTMMM3aLMm npouec-
coB. OHa OCHOBaHa Ha Toi No3nuuy,
4TO YCTOMYMBOCTb apXUTEKTYPHI
HanpsaMyio CBA3aHa C KONMYECTBOM
Nogein, Ha KOTOpbIX OHa BauAeT. Mol
CTPEMUMCS K TOMY, YTO6bI NaBUIbOH
CMOT MOBJIUATb Ha NMOBCEAHEBHYIO
XU3Hb 6ONBWKMHCTBA ropoXaH. Ecau
Bbl Kak xuTtens CaH-CebactbsHa He
BOCMONb30BAANCh YCAYramMu naBu-
NbOHA U Jaxe He NPUHANK yyacTue
B MEPONPUATUAX, NOCBALEHHBIX
Npa3AHOBAHUIO KY/IbTYPHOI CTONULbI,
0 KOTOPbIX UH(HOPMUPYET NABUNbOH,
B OYAyLiEeM Bbl CMOXETE UCMONb30-
BaTb NABWIbOH B KAYECTBE YIUYHOIA
mebenu.

Topopackas MacKMpoBKa

MecTo, rae HaxoOAMTCA NaBUIIbOH,
cyuTaeTcs 0cobeHHbIM. BeposTHo,
3TO camoe fyyluee U camoe npea-
CTaBUTE/IbHOE MECTO B ropoge. 310
LeHTP «HEPBHOW CUCTEMbI» 06Le-
CTBa, NPOYHO CBA3AHHbIN C MOpEM.
Mackupyetcs He camo npucyTcTue
3/leCb NaBUIbOHA, HO ero Gopma, pas-
Mep U HanpasneHue. IcTeTuYecKoe u
KOHLeNTyaNnbHoe peleHune HailAeHo B
MacKMpOBOYHOI OKpacke, pa3pabo-
TaHHOW OpUTAHCKUM agMUpanTeit-
CTBOM, YTOObI BBECTU B 336y aeHNe
HemeLKue noaBofHble nogku. Kamyd-
NIAX NaBUNbOHA pacKpalleH CaMbiMu
XapaKTepHbIMU LBETAMMU CTONMLBI
CtpaHbl backos — 6enbiM U rony6biM.

¢oto

Zuloark, Jlypaec Kabpepa
apXUTEKTOpbI

Zuloark, Alberto Rey, Tipi Studio
MecTo

Anpepan-3aep, Can-CebacTbsH, Ncnanus
nnowaab
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