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Tema HOoMepa — CBET 1 LBET. AT BA CNOBA OTNNYAKTCA TOMNbKO OHOW OYKBOIi, @ N0 3BYYaHUID MX 3a4acTyi
COBCEM HE ynaeTca OTNNYNTL ApYr OT Apyra.

CBET 1 TeHb, CBETOTEHb — NPU3HAHHbIA NHCTPYMEHT 00bEMHO-NPOCTPAHCTBEHHOIO A3blKa apXUTeKTypbl. CBET
BbIABNAEGT (DOPMY N apXUTEKTOHMKY. Benukuin ctpontens papaoH Pam3aec Il npoxun 0eBAHOCTO NeT, U3 KOTO-
PbIX LLAPCTBOBAS WECTbAECAT CEMb, W FNABHbIM [OCTUXXEHEM CBOMM CYHMTAN CBETOBOW KOnofeu, co3palulnii
BENNYECTBEHHbI 3 (PeKT cuawuero TpoHa. l0xHoe conHue fpeunn n Ntanum nopoanno Knaccuyeckuin opaep,
a cbefalowmnii TeHn ceet O6enbix HoYeid Metepbypra npeBpalaeT ero B HapucoBaHHble Aekopauuun. Ceugetenn
YTBEPXMOAT, YTO HE3EMHO CBET MOJMIHOMO COSTHEYHOro 3aTMEHMA ChniowWwmnBaeT gacanbl 10 NOMHOW rpadny-
HOCTW. TakoBa cuna caerta.

B 1973 rony B.I. Makapesuy n H.H. [yceB onTUMnCTUYECKI NpeackasbiBanit: «...pa3padboTka reHepanbHbIX CXem
CBETOBOW apXMTEKTYpbl FOPOAOB W WX peanu3auna no3BONAT B OnuKaiwme rofbl CO3AaTh HOBYIO 06nacTb rpano-
CTPOUTENIbCTBA — CBETOBYI0 apXMTEKTYpy». TOKa O reHepanbHbIX CXeMaxX CBETOBOW apXWUTEKTYpbl PeYl HET, Kak-To
He 10 3TOr0 AaXe B 3HepretTnyecku 6narononyyHbix pernoHax. MoXxHO roBOpUTb O CBETOBON apXUTEKTYpe NNilb
KakK 0 TO4e4HOM ABNEHUN B HOYHOII MaHOpPame CubupcKux ropoaos. 3aanue «/pkyTCKaHepro» cuAeT NOACBETKOI, a
PAJOM CTOALNI 0OLEKT UCTOPUIA 1 KYNbTYPbl CTapblil KOCTEN, HbIHE OPraHHbIii 3an, rPeeTca B ero nyyax.

LIBety noBe3no eue MeHble. KOHCTPYKTUBUCTLI NPU3bIBANN NIENUTL (DOPMY cpencTeamii uBeta. Ho npu3biBbl
OCTanuch HepeanusoBaHHbIMU. B XX Beke LIBET OKOHYaTeNbHO OTOLWEN Ha BTOPOW nnaH. PasdymeercA, LBET He
COBCEM YYX[1 COBPEMEHHbIM apxutektopam. KTo-T0 Me4TaeT nocTpouTb abCONOTHO YEPHbIA 1OM, BEYHO OfeTan B
yepHoe Onunb [leKK npennovmtaeT pUucoBaTh KpacHble 3AaHnA. YacTo UBET CTAHOBUTCA HAPOMOHbIM HA3BaHNEM:
benbiin nom B BawwnHrtoHe n Mockse, Cunnii fom u 3eneHasa wkona B Npkytcke. OgHaKo ponb LBETa B CEpbIX
CUOUPCKNX 1 CEBEPHbIX ropoaax ABHO HEAOOLIEHEHA. TONbKO HEKOTOPbIE M3 HUX — AHadbIpb, AKYTCK — npubnu-
XKAIOTCA K YPOBHIO LIBETOBOI HacklweHHOCT EBponbl, AMepukn 1 naxe CeBepHoin Adppukn. BoamoxxHO, notomy,
YTO TATOTbI CEBEPHOI NPUMONAPHOI HOYM B CEPOI rOPOACKOI cpede Obinn Obl COBCEM YK HEBLIHOCUMDBI.

CBeT 1 uBeT, LUBETHOIW CBET, CBETAWMNIACA LUBET elle TO/bKO HA4YMHAIOT CBOE ABUKEHNE K MOSTHOW peanu3auun B
aApPXUTEKTYpe. Enena lpuropoesa

The topic of the issue is color and light. In Russian these two words (svet and tsvet) differ just in one
letter, and very often there is no distinction between them in pronunciation.

Light and shade, chiaroscuro — it is an accepted device of the volume and space architectural language.
The form and architectonics are revealed by light. A great builder Pharaoh Ramses Il, who died at the age
of ninety, having reigned for sixty-seven years, considered a light well making his throne shine majestically
to be his main achievement. The south sun in Greece and ltaly gave birth to a classic order, and the light of
midnight sun demolishing shadows in Petersburg turns it into painted scenery. The witnesses state that an
ethereal light of full solar eclipse flattens facades to absolute graphics. Such is the power of light.

In 1973 V.G.Makarevich and N.N.Gusev made optimistic predictions: “... elaboration of master plans of
urban light architecture and their realization allows a near-term creation of a new area of city planning
— a light architecture”. For the time being master plans of light architecture are out of the question, even
in energy-sufficient areas. One may refer to light architecture as a pinpoint appearance in a night pano-
rama of Siberian cities. The Irkutskenergo building shines with illumination; and the nearby old Polish
Church, a historical and cultural monument holding now an organ hall, basks in its glow.

Color is even less lucky. Constructivists urged to make a form by means of color. But their appeals remained
unrealized. In the XXth century color finally paled into insignificance. Certainly, color is not completely
alien to contemporary architects. Someone dreams of building an absolutely black house. Always dressed
in black, Odile Decq prefers drawing red buildings. Color often becomes a part of a popular name: the White
House in Washington and Moscow, the Blue House and the Green School in Irkutsk. However, the color’s
role in grey towns of Siberia and the North is obviously undervalued. Only few of them — Anadyr, Yakutsk
— approach the level of color saturation as in Europe, America and even North Africa. Probably, otherwise
the distressing polar nights in the grey urban environment would be unbearable.

Light and color, colored light, lightful color are only on the threshold of their perfect realization in
architecture. Elena Grigorieva



