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CoBpemeHHas TypeLKas apxuTeKTypa copmupoBanach B nepsyio
ouepeAb Gnaroaapa MexxayHapoAHOMY 06MeHy 3HaHMAMM C repMa-
HOA3bIYHbIMM cTPaHamu. fopoa U3mup B paHHUI pecny6aMKAHCKUI
nepuop (1923-1950-e rr.) npeAcTaBAAET UCKNIOUNUTENBHDIA UHTEpEC
AN U3YYEHUA BIMAHMA AQPXUTEKTYPHBIX KOHKYPCOB Ha fasibHenlee
pa3BuTHe nopToBoro ropoaa B Bocrounom CpepusemHomopbe. 06MeH
ONbITOM MeX/AY MECTHBIMU U MHOCTPAHHBLIMU YYACTHUKAMMN apXUTEK-
TYPHbIX KOHKYPCOB B ONpe/ieleHHOM reorpatm4ecKoM KOHTeKCTe
noMoraeT paccCMOTPETb U3SMEHEHUA B MUPOBbIX TEHAEHUUAX U Ufe-
0N10TUAX U NX BAUAHME HA MPOEKT HALMOHANBLHOTO CTPOUTENLCTBA,
VYTBEPXKAEHHBIHA LeHTPaNbHbIM NPaBUTENLCTBOM B cTonnue Typunu
AHKape.

KntoueBble cnoBa: MexxayHapoaHbli 06MeH; TypeLKas MogepHu3a-
LMA; repMaHOA3bIYHbIE APXMTEKTOPbI; NOPTOBbIE ropoaa; U3mup.

Architecture and urban design competitions played an essential role
in the formation of the Turkish architecture culture in particular
contributing to and application of the modern architecture in
Turkey (1923-1950s). Turkish modern architecture in the mod-

ern era emerged notably from transnational exchange with the
German speaking world. The city of Izmir in the early Republican

Era 1923-1950s is an exceptional case to investigate impact of the
architecture competitions in the further development of the East
Mediterranean port city. Exchanges between local and foreign actors
within the architecture competitions in a specific geographical
context helped reflecting on changing global movements and ideol-
ogies in relation to nation-building project approved by the central
government in the capital city Ankara that altered architectural and
urban developments.

Keywords: transnational exchanges; Turkish modernization; Ger-
man-speaking architects; port cities; Izmir
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BeepeHne

B nocnepHue gecATMneTUs BOMpoC O TOM, KaK U NpU KaKnx
06CTOATENLCTBAX APXUTEKTYPHBIE 3HAHUS PACNPOCTPAHAIOT-
CA N0 MUPY, HAXOAUTCA B LEHTPe BHUMAHUA UCTOPUKOB ap-
XUTeKTYpbl U rpagocTpoutenscrsa (Akcan, 2012; Avermaete,
Havik, & d'Auria, 2015; Ward, 2017; Avermaete, Geseye,
2018). OcHOBHOE BHUMaHWe yaenseTcs UMNOPTY U 3KCMOPTY
ngeii (Volait & Nasr, 2003), npu 3ToM ynyckaeTcs U3 BUaY
MECTHbIA KOMMNEKCHbI NPoLecc LMpKynauum n hopmupo-
BaHWA 3TUX 3HAHWUIA. Mbl NpUAepKMBaeMcs anbTepHATUBHOW
TOYKM 3PEeHUs, KOTOpas NOMOraeT NOHATbL LUHAMUYECKUE
NPOLECCh MeXAYHAPOAHOTO 0OMeHa 3HaHUI U NX BKNAA

B 00LLyI0 apXUTEKTYpHYIO KynbTypy TypLuu B nepuog npe-
BPALLEHNA CTPaHbI U3 KPYMHOW| MYNbTUITHUYECKO MMNEepum
B 6oJNlee T0KaNM30BaHHOE COBPEMEHHOE HAaLMOHANLHOE
rocyAapcrBo.

BaxkHyto ponb ANA pa3BUTUS HALMOHANBHOW KYNbTypbl
urpan Typeukunii xxypHan Mimar (1931-1934), nosgHee
nepenmeHoBaHHbI B Arkitekt (1935-1980), Bepywuit
MCTOYHUK MHOPMaLUKM 0 HOBOM B apxuTekType. Arkitekt
oCBelan BeCb KOHKYPCHbI MPoLEeCcc — OT aHOHCA KOHKypCca
[0 pe3ynbTaToB paboThbl XKiopK. [LonoNHUTENbHBIM UCTOY-
HUKOM MH(OPMALUKW B 3TOT AUHAMUYHbINA NEpUOS, CIYKUA
TypeuKuit HaLMOHaNbHbLIN apXWB, COAEPKALLMIt BEAOMOCTH
KoHkypcoB (Meltem, 2010; Sayar, 1998; Yaramis, 2000).

BHMMaHMe aBTOPOB COCPeOTOYEHO HA POJIU KOHKYPCOB
B (hOpMMPOBAHUMN TYPELKOI apXUTEKTYPHOI KYNbTYpPbI.

B nccnegoBaHuMu ucnonb3yeTcs TeopeTuyecKas KoHuen-
LMs KOHTAKTHOI 30HbI», pa3paboTtaHHas Mapw Jlyusoii
MpaTT, KOTOpYlO OHa XapaKTepu3oBana Kak «NPOCTPaHCTBO
CTONKHOBEHUS KYNbTYp, NPOCTPAHCTBO, B KOTOPOM Hapo-
Abl, UICTOPUYECKM U reorpauyeckn pasfeneHHole, BXOAAT

B KOHTAKT ApYr C [PYTOM M YCTAHABAWBAIOT [AUTENbHbIE
OTHOLEHWS, YacTo B YCNOBUAX NPUHYXKAEHUS, KpaliHero
HepaBeHCTBA W Hepa3pelwumoro koHdnukTay (Pratt, 1992).
Coobpa3Ho xapakTepucTuke MpaTT, uccnegoBaHue KOHTaKT-
HOI1 30HbI apXMTEKTYPHbIX KOHKYpPCOB B TypLuu nomoraet
MOHATB, KaK pa3nyHble yYaCTHUKM NpoLecca € pasHbiMU
MOJHOMOYMAMU COLWANCH B OFHON chepe U KakuM 0bpasom
3TU KyNbTYPHbIE U COLMANbHbIE CTONKHOBEHWUS BHECIW BKIAA
B pa3BUTME apXUTEKTYpHOII KynbTypsl Typunn. Cpeamn atux
YYaCTHUKOB OblnK, HaNpUMep, NpUBIEYEHHbIE K paboTe

apXWUTEKTOPbI, apXUTEKTOPbI-NPOdECccopa, apxUTEKTOPbI —
YNieHbl KOMUTETOB U3 MUHWUCTEPCTB U MYHULIMNANUTETOB,
KOTOpble NPEeACTaBAANN Pa3HbIE KYIbTYPbl, Pa3HbIi MEXAY-
HapOAHbIii OMBIT, @ TaKXKe pa3Hble npodeccum.

0630p UCTOPUM APXUTEKTYPHBIX KOHKYPCOB B Typuum

locyoapcmseHHoe ynpasneHue 3KOHOMUKOU U puHaHcamu,
8Mecmo mo2o, Ymobbl 3aKA3aMb NPOEKM BbICMABOYHO20
30aHUSA UHOCMPAHHOMY apXUMeKmMopy, Kak 3mo deaawm
HeKomopble opeaHu3ayuu, 06bABUN0 KOHKYPC, 20 MecmHble
apxumeKkmopsl MO2ym COpesHOBAMbCSA C apxumeKmopamu
u3-3a py6exa, ymo nolidem Ha 61020 BCeMy apxumMeKmypHo-
My coobuyecmsy.

Mol BbIpaXxkaem uckpeHHIK0 npusHamesnbHocms [ocy-
dapcmeeHHOMY ynpasieHu0 IKOHOMUKOU U huHaHcamu
3a npedocmas/ieHHy0 MypeyKuM apxumeKmopam 803MOX-
HOCMb docmuYb BbICOYALILIE20 YPOBHS CBOUX 3aPYOEHKHbIX
KoAle2 u HadeeMcs, Ymo Opyaue ouyuanbHble yypexoeHus
6ydym cmpoums c8ouU 30aHUS, 8 0CO6@HHOCMU 30aHUS
MUHUCMepCMB8, UCX00s U3 M020 e NPUHYUNG 0p2aHU3ayuu
KOHKYpCa npoekmos, 0mKpsImo2o 071 06uecmsaeHHoCcmu.

AHoHumMm, 1993

€ 1930 no 2010 rr. B Typuuu 90% 3aHKii 66110 NOCTPOEHO
no npoeKTaM, BblbpaHHbIM B pe3ynbTate KoHKypcoB (Meltem,
2010). 3ameTHyto ponb B 3TOM Urpanu AHkapa, Ctamoyn

u W3mup, roe Gnarogaps KoHKypcam 66110 peanusosaHo 223,
147 v 27 npoekTtoB cooTBeTcTBeHHO (Meltem, 2010). Ocoboe
3HayeHue KOHKYpChl Hayanu npuobpertartb 10 1950-X, cTaB
BAXKHOW NNOWAAKON AN MEXAYHAPOLHOrO 0OMEHA 3HAHUSA-
MW. B 3TOT nepnof HeKoTopble MHOCTPaHHbIE CMeLUannCTbl
ye pabotanu B Typuuu (6onee nogpo6Ho cm. (Nicolai,
1998)).

[o v Bo Bpema BTopoit MMpOBOIi BOWHBI MoAUTUYECKOE
pa3BMTHE HOBOTO HALIMOHANBLHOTO TYPeLKOro rocyAapcTea
CO3/aNo ycaoBuA Ans npuespa akcneptos u3 Esponsl, rae
pacTywas noaMTuYecKas HeTepnMMoCTb ABUAACL NPUYUHON
murpauum (unu Beiceinku) B Typumto 3Tux akcneptos (Harzig
& Hoerder, 2013, c. 66-69). Typeukas Pecnybnuka Takxe
cTana npubexuiLeM Ans CCbIbHBIX aPXUTEKTOPOB U rpa-
poctpouTeneii. BHoBb co3paHHOe rocyiapcTBO HYXAAN0Ch



Introduction

The question of how and under which conditions architectural knowl-
edge spreads across the globe has become the focus of architecture
and planning historians in the last decades (See for instance (Akcan,
2012; Avermaete, Havik, & d’Auria, 2015; Ward, 2017; Avermaete,
Goseye, 2018)). Much of the understanding that is developed at this
point centres on importing and exporting ideas (Volait & Nasr, 2003).
It overlooks, however, the complex local process of circulation and
formation of that same knowledge. This article explores an alternative
viewpoint that helps to understand the dynamic processes of the
transnational exchanges and their contribution to the overall archi-
tectural culture in Turkey in a period when the country transformed
from a vast multi-ethnic empire into a more confined and modern
nation-state.

The Turkish journal called Mimar played a vital role in this culture
between 1931-1934, after which it was renamed as Arkitekt (1935-
1980). Both publications were the leading sources for understanding
that emerging architecture culture. Arkitekt was the essential outlet
for the entire process of competitions: from announcements to jury
reports. Additional sources of information on this dynamic period are

provided by the Turkish national thesis repository as it contains in-
ventorial works on competitions (Meltem, 2010; Sayar, 1998; Yaramis,
2000).

The main focus of this article is the role of the competitions
in Turkish architectural culture formation that emerged from the
transnational movements. The study uses the theoretical concept
“contact zone” introduced by Mary Louise Pratt, which she referred
to “the space of imperial encounters, the space in which people
geographically and historically separated come into contact with each
other and establish ongoing relations, usually involving conditions
of coercion, radical inequality, and intractable conflict” (Pratt,
1992). In line with the definition of Pratt, exploring the architectural
competitions in Turkey with the lens of the contact zone helps to
understand how different actors with uneven powers met in a common
sphere and how these intellectual and social encounters contributed
to the architecture culture of Turkey. Among these actors were i.e.
architects as participants; architect-professors, architects, decision
makers from ministries and municipalities as committee members, who
were representing diverse cultures - not only different international
backgrounds, but also different professions.

Architecture Culture Formation in Turkey

The Role of the Competitions in Transnational Exchanges in the Case of Izmir

B NOBbIWEHUM KAYyecTBa NPOeKTUPOBaHUs. Vi3HavyanbHO
BHMMaHMe ObI0 HANPAB/IEHO Ha Pa3BUTUE CTONUYHOI
AHkapbl. llo3gHee npouecc 0xBaTua BCo CTpaHy (cM.
CTaTblo «B3auMHas TpaHcnokauus [OMOB ropofa-cafar»
(Akcan, 2007) v rnaBy «HoBblit ropog: nepemelyatowwuiica
ropop-cap» (Akcan, 2012, c. 30-76)). Typeukoe npaBuTesb-
CTBO NPUrAACKUN0 CNELMANMCTOB U3-3a pyGexa Ana NoMowu
KaK B rpafjoCTPOUTESNIbHON NPAKTUKE, TaK U B 06yYeHMN
CTYAEHTOB B YHUBEPCUTETAX. ITOT ABYCTOPOHHUII UHTepeC
CNoco6CTBOBAN YCTAaHOB/IEHMIO MPOYHbIX B3aMMOOTHOLWEHUA.
3aKOH 0 CTUMYNMPOBAHUMN AeATeNbHOCTU B chepe NPoMbILL-
NIeHHOCTW 0T 1927 rofia No3BoAKUN NPUHATL HA paboTy B Typ-
LMK 27 MHOCTPAHHBIX aPXUTEKTOPOB W NPOEKTUPOBLUMKOB
(Sayar, 1998, c. 94). [isaguatb U3 LBaALATUA CEMU NpUEXANH
13 HeMeLKoA3bIYHbIX CTpaH: 'epmaHum, Asctpum u Lisei-
uapuu. TypeLKue BAaCTU NpefoCTaBUIN BCe HEOOXOAMMOE
AN MHOCTPAHHBIX NPOeccopoB, YToObI Te YyBCTBOBANM
ce6s KOM(OPTHO BO BpeMS CBOero npebGeiBaHns B Typuuu:
0CBOBOAMAYN MX OT ynnaTel HANOroB, NpefocTaBuamn becnnat-
HOE XUJIbe U TypeLKoe rpaxaaHcTso (Shaw, 2016).
MpucyTcTBUE MHOCTPAHHBIX 3KCNEPTOB B Typuuu B NepBOi
nonosuHe XX BeKa CTano ABMXKyLLed CUNON MOZEPHMU3ALUK
1 PEKOHCTPYKLMU CTPaHbl. [purnaweHHblie 3KkcnepTsl 3a4a-
CTYI0 Y4aCTBOBA/IM B NPOEKTUPOBAHUM O0OLWECTBEHHbIX 34a-
Huii. KnemeHc Xonbumaiictep n3 ABCTPUM U €10 NOMOLLHUK
JpHcT Iram u3 Wseiuapum, Hanpumep, GbIIM NpUBJEYEHbI
K NPOEKTUPOBAHMIO 3[aHMI I MUHUCTEPCTB U LWKOJ, KOTOpble
AOJIKHbI GbIM OTPaXKaTh MOTYILECTBO HOBOI pecnybauku
(Atalay Franck, 2004). Wx rnaBHoii 3apayeit ObINO NPOEKTU-
poBaHuWe 3[4aHuii B 3CTETUKe 3anagHoro moaepHusma. Kpome
TOr0, OHM OPraHM30BbIBANM KOHKYPChI, YTO CNOCOGCTBOBANO
npodeccuoHanu3aumy MoNoAbIX TYPELLKUX apXUTEKTOPOB.
KoHKypcbl 3TOro nepuoaa, KOTopble NMpoBOAUANCH
B TypumMK, KpUTUKOBANKCD 3@ TO, YTO OHU CIYKUIN Mexa-
HWU3MOM YNpPaBEHNs B pyKax TypeLKux YnHoBHUKOB (Sayar,
1998). Ho B T0 e BpeMs OHU CO3[aNnu yCNOBUS, B KOTOPbIX
MONIOLbIM TYPELIKUM apXUTEKTOPaM ObiNo fierye nosbiWaTh
YpOBeHb cBOero npodeccuoHanusma. Cratbs, onybauKoBaH-
Has B ypHane Arkitekt B 1933 roay nog HaseaHuem «00y-
YeHMEe apXMTEKTOPA MOXET 6biTb PEann30BaHO NOCPELCTBOM
NOpYYeHUs eMy 3aKa3ay, NOATBEPIKAAET ITOT apryMeHT.
B cTaTbe roBopuaoch 06 yMEHUM TYPELKUX apXUTEKTOPOB

AOCTONHO KOHKYPUPOBATb C MHOCTPAHHbLIMU apXUTEKTOpPaMu
B 3TUX MeXAYHApPOAHbLIX KOHKypCax B [JOKAa3aTenbCTBO TOTO,
4TO MOJNIOAbIE TYPELKMNEe apXMTEKTOPbI JOCTUIN NOHUMAHUA
COBPEMEHHbIX METOJ0B U 3CTETUKM.

Ha npumepe N3mupa Mbl BULUM, KaKoi BKNaa BHeCAU
MeX[yHapoAHble KOHKYPCbl B pa3BUTUE apXUTEKTYPHON
KynbTypbl Typuum. 3TOT e npumep onpefenseT ponib
apXMTEKTYPHOro KOHKypCa B npoLecce nepexofa oT MHOro-
HauMoHanbHoit CMUPHBI K HauMoHanucTuyeckomy Msmupy.
370 nomoraeT HaMm NOHATb, Kak U B KaKoil (opmMe MexpayHa-
POLHbIA OOMEH 3HAaHWUAMU NOBAMSAN HA FPAfOCTPOUTENLCTBO
1 apXUTEKTYpY KOHKpeTHoro mecta — ropoga U3amup.

MexayHapoaHblif ypbaHusm B U3mupe B paHHUi pecny-
6MKaHCKUM nepuop,
lTopmossili 20po0d Uzmup

MNocne aByx nocnepoBaTenbHbIX BONH Hayana XX seka M3mup
MoHec NoTepu B 061acTv TOProBAW, UHAYCTPUM U pemecen
(Imamoglu, 2010, c. 116). Bo BpemeHa OcmaHckoit umne-
pUM CTPOUTENBCTBOM 3AaHMit (B 0COBEHHOCTU KaMEHHBIX)
3aHUManuch rpevyeckue mactepa. Korga 8 1922 rogy rpeve-
CKOe HaceneHne AHaToONNM CMEHUNO TypeLKoe HaceneHune
peuun, Typeukas Pecnybanka notepsana BaxHyto 4acTb
cBoero ropogckoro npoussoactea (Imamoglu, 2010, c. 33).
Jlo3aHHCKKW foroBop, NognucaHHbIin 24 niona 1923 roga,
OTMEHWN KOHTPaKThl Mexay OcMaHCKo umnepuei n espo-
neicKUMM AepxKaBaMn B paMKax TakK Ha3blBaeMblX KanuTyns-
uuit OcmaHckoit umnepuu. Monogas Typeukas Pecnybauka
Tenepb CTPEMMNACh K KKaNUTANMCTUYECKOMY, U B TO Xe
BPeMSA aHTUMMNEPUANUCTUYECKOMY» IKOHOMUYECKOMY pas3-
sututo (Ahmad, 1996, C. 193. MpouuTtuposaro B Imamoglu,
2010, c. 33). Ha U3mupckom 3KOHOMMYECKOM KOHrpecce

B 1923 rofy pewunu yupefutb HoBble ropHOLOOLIBaIOWME
npeanpuATUA ANA NOAAEPIKKM npeanpuHumaTenen AHatonnm
(Imamoglu, 2010, C. 33). 3a 3TUM pelleHneM Nocnea0Bano
OTKpbITHE AiBYX HOBbIX GaHkoB: Tiirkiye is Bankasi ([lenosoro
6aHka Typuuu) B 1924 ropy u Turkiye Sanayi ve Maadin
Bankasi (MpombiwneHHo-MeTanaypruyeckoro barnka Typuuu)
B 1925 rogy (Imamoglu, 2010, C. 33). IxoHomuka Typuuu
CTpemMuUTeNbHO Npeobpaxanack. TobKO HEKOTOPbIE eBPO-
nelicKue TOProBLbl PeLnanN COXPaHUTL CBOIO IeATENbHOCTD
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> [eHepanbHbli NnaH
WN3mupa, pa3paboTaHHbiit
6patbamu [aHxep nog
pykoBopcTBoM AHpu lMpocTa,
1925 rog / Masterplan Izmir
by the brothers Danger
under supervision of Henri
Prost, 1925

An overview on the history of architectural competitions in Turkey

“National Economy and Savings Society, by not ordering the project
of the exhibition building that it will construct to a foreign architect like
some other institutions, and, instead, opening a competition where the
native architects could compete with the foreigners, has rendered the
whole architectural community grateful.

With respect, we thank the National Economy and Savings Society for
giving a Turkish architect the opportunity to achieve a superior degree
to his foreign counterpart and hope that the other official offices have
their buildings, and especially the Ministry buildings, built accordingly,
to projects that are determined by competitions open to the public.”

(Anonim, 1993)

Between 1930 and 2010, the Turkish state commissioned 90% of
the buildings as an outcome of competitions (Meltem, 2010). The
capital Ankara, Istanbul and Izmir were the most prominent cities with
respectively 223, 147 and 27 projects where architects were recruited
using competitions (Meltem, 2010). In particular, before the 1950s,
competitions created an important theatre for the transnational
exchange of knowledge. Some of the foreign experts involved were al-
ready working in Turkey in this period (for further elaboration, please
see (Nicolai, 1998)).

B FTOPOAE, Hanpumep, NoToMKK QpaHKo-OpUTAHCKON ceMbH
¥upo (ux xnonyatobymaxHas habpuka npocyliecteosana
10 2006 rofa) M NOTOMKM (paHKO-BEHELMAHCKON CeMbU
Apkac (Mx MOpCKOe TPaHCMOPTHOE NpeAnpuATUE A0 CUX
nop sensetcs segywum). 06a npegnpusaTUsS NponusoLwm
0T CeMeil BeAyLMX TOProBLEB, KOTOPble UMMUTPUPOBANK
B M3mmp, Bocnonb3oBaslwmnce OCMaHCKUMU NpUBMAETUAMMY,
AApOBaHHbIMW CYNTAaHOM MHOCTPAHHbBIM TOProBLAM.
Hanpasnexue pa3sutus N3mupa KopeHHbIM 06pa3om u3-
MeHunoch B Hayane XX seka. CMupHa, KOCMONOAUTUYECKUI
NOPTOBLIA rOpof, NpeBpaTuaach B MOLEPHUCTCKUIA N3mup,
HaLleNeHHbIW Ha yBeNUYEHWe BHYTPEHHe! MUTPaLUM U HaLK-
OHaNbHbIA 3KOHOMUYECKNIA pocT. NoYTH BCe CBA3M, KOTOPble
COEAMHANU NOPTOBLIA FOPOA C MUPOM, BbIIM NPEKpaLyeHsbl.

K cospemerHomy mypeykomy 20pody: eeHepanbHbll NAaH
6pamses [aHxep om 1924 200a

B Typuuun pa3paboTka 3CTeTUKM FOPOACKOMN Cpeabl BNepBble
Hayanacb B Hauane XX Beka. Ee npumeHsnu B ctonnyHoit

Political developments in the newly founded modern nation-state
Turkey encouraged the mobility of the European experts prior to and
during the Second World War, while growing political intolerance
abroad led to the migration (exile) of foreign experts (Harzig &
Hoerder, 2013, pp. 66-69). The Turkish Republic became a safe haven
for foreign architects and town planners who were exiled. The newly
founded country needed to ameliorate its planning matters. Initially,
the focus was on the development of the capital city Ankara. Later it
gradually dispersed towards the whole country (see the article "Re-
ciprocal Translations of Garden City Housing " in Akcan, 2007, and the
chapter “New City: Travelling Garden City” in Akcan, 2012, pp. 30-76).
The Turkish Government invited the experts to Turkey to support both
town planning practices and educational practices at the universities.
This double-sided ambition helped to establish mutual relations. The
Industrial Encouragement Law of 1927 allowed the appointment of
27 architects and planners in Turkey (Sayar, 1998, p. 94). Twenty out
of 27 came from German-speaking countries: Germany, Austria and
Switzerland. Turkish authorities provided tax exemptions, free housing
and Turkish citizenship for the foreign professors to make them com-
fortable during their stay in Turkey (Shaw, 2016).

AHkape B 1925 1 1927 ropax; B Ctambyne ee BonnoTun
[xo3ed AHtyaH bysap B 1902 roay, B 1922 1 1924 ro-

pax — Kapn Jiépxep npu yuyactuum A. Arawe, B 1933 rogy

- X. Inréty v k. X. Jlambept, B 1934 rogy — M. Barxep,

a B reHepanbHoM nnaHe 1937-1951 rogos — Aupu Mpocr.

B Mi3mMupe ropofckyto acTeTuKy B 1924 rofy npepnoxunu
Pene n Penimong [aHxep nog pykosoactsom Avpu pocta
(Hastaoglou-Martinidis, 2011, C. 155). B 3Tux noneiTkax no-
JINTUKN U MECTHOE PYKOBOACTBO BOCMPUHUMANN UCTOPUYe-
CKYI0 3aCTPOEHHYIO CpPefly He CTOMbKO C MO3ULMUKU KYJbTYpb,
CKOJIbKO C 3KOHOMWUYECKOW, COLMANbHOM U MOAUTUYECKON
TOYKM 3peHus. B ppyrux ciyyasx 3to 6bi1a HEO6XOAMMOCTD
PEKOHCTPYKLUMK (Hanpumep, nocie 60abLIUX NOXKAPOB)
(Hastaoglou-Martinidis, 2011, c. 155). Bo Bcex 3Tux ciy4asnx
Habno[anock CTONKHOBEHUE TYPELLKUX U EBPONENCKUX KOH-
Lenumit npoekTMpoBaHuA. EBponenckum nnaHMpoBILMKaM

¥ NPOEKTUPOBLLUKAM, KOTOPbIE NMPUAEPKMBANNCH 3aNafHbIX
MAEeN, He XBaTano NOHUMAHMA U OCO3HAHMA OCMAHCKOTO
(Typeukoro) reHus mecta (Hastaoglou-Martinidis, 2011,

C. 155).



The presence of foreign experts in Turkey during the first half of
the century was a driving force behind the modernization and recon-
struction of Turkey. Invited experts often designed public buildings.
Clemens Holzmeister from Austria and his assistant Ernst Egli from
Switzerland were for instance appointed to design ministries and
schools to reflect the power of the new republic (Atalay Franck, 2004).
Their main task was to design buildings in line with the modernist
approach in which they have followed the Western aesthetics. Besides,
they also facilitated the professionalization of young Turkish archi-
tects through competitions.

The competitions that took place in the first half of the 20th
century in Turkey have been widely criticized for being a controlling
mechanism in the hands of the Turkish bureaucracy (Sayar, 1998).
However, at the same time, these competitions helped young Turkish
architects to professionalize. An article, published in ‘Arkitekt” in 1933
and titled “Training of the architect can be realized through commis-
sioning him” supports this argument. The article uses the fact that
Turkish architects were able to participate and compete with foreign
architects in these international competitions as prove that young
Turkish architects gained understanding of contemporary techniques
and aesthetics.

Bonblylo posib B CTAHOBNEHUM MOAEPHU3MA U TPEXMEPHOTO
NPOeKTUPOBAHUA rOPOACKOr0 NPOCTPaHCTBa B ropofe M3mu-
pe urpan Anpu lpocT, npofonxkas Tpaguumum ctuna «bosap»
(Beaux Arts) (Hastaoglou-Martinidis, 2011, c. 154).

Mog ero pykoBoacTBoM thpaHLy3cKue rpagocTpoutenu PeHe
u PeitmoHg [aHxep pa3paboTanu reHepanbHblii nnaH B 1924
1 1925 rogax ona ropoAcKuUx TEppUTOPUIA, pa3pyLleHHbIX No-
*apom 1922 roga no OKOHYaHUK BOWHbBI 3@ HE3aBUCUMOCTb.
MnaH nepecMoTpeH MyHULMUNANbHBIM PYKOBOACTBOM, U FOPOJ,
OblN1 3aCTPOEH UCXOLA U3 HOBbIX HOPM.

lpapocTpouTensHble ugen 6patoes [laHKep COOTBETCTBO-
Banu npuHumnam Kamunno 3utte (caHuTapHble ycnoBus,
TpaHcnopT u 3cTeTuka) (Hastaoglou-Martinidis, 2011, c.
169). bpatba [laHxep 6bIU UHKEHEpAaMU-Teode3UCTamMm

u3 Mapuxa (Hastaoglou-Martinidis, 2011, c. 169). Ux rnas-
HOI 3afayeil 6bINO aAanNTMPOBaTh acCNeKTbl FOPOACKOI 3CTe-
TUKU AAs obecneyeHus nepexona oT KOCMOMNOAUTUYECKON
ucTopum K coBpemeHHoi Hauun (Hastaoglou-Martinidis,
2011, c. 156). ins TeppuTOpKii, NOCTPaAABLUIMX OT OTHS,
6paTba [laHxep NpesnoXunu nnaH peryaspHoii 3acTpoiiky,
KOTOpas BKAOYana 6osblune OTKPLITbIE MPOCTPAHCTBA. bbinu
ycuneHsl BU3yanbHele cBsi3u ¢ 3amkom Kagudekane Ha rope
Maroc u ¢ MOpeM Ha HUXKHEM YpOBHE.

B nnaHe M3mupa 6patbs [laHxep npuMeHUnu knaccuye-
CKue npuHumMnbl cTuns «bo3sap». [lnaroHanbHele ocu 3aaa-
Ba/X HaNpaB/eHUe TPAHCMOPTHbIM NOTOKaM. MoHyMeHTaNb-
HbI AAMUHUCTPATUBHbIN LLeHTP nof Ha3BaHuem «[nowaab
Pecny6nuku» pacnonoxeH Ha nepeceyeHnr paguanbHbix
VUL, Ha NpUGPEXHO TEPPUTOPUM KaK NPOAOIIKEHUE 3HAMe-
HUTOW 06l ecTBEHHOMN HabepexHOM. MnaHnpoBka 6onble
He oKycupoBanach Ha NOPTOBbIX HYHKLUAX, BMECTO 3TOFO
rnaBHOM 3afayeil CTano pa3BuUTMe ropofa, onuLeTBopsaioLee
MONIOAYI0 HaLWI0.

JTOT N1aH COXpaHAN UCTopuyecKue yepTsl ropoga. Mpepno-
J1aranock oCcTaBUTb TPAANULMOHHBINA 6a3ap (Kemeralti), Bepx-
HIOK 4aCTb CTApOro ropofia v paiioH MyHTa ¢ xapaKTepHbIMU
ANA AaHHON TeppUTOPUM COBPEMEHHBIMU JOMaMU, KOTOPbIE
nosBuAKUCH B cepeanHe XIX Beka.

OpHako epmaHom flHceHOM, NnpefcTaBuTENEM NPABUTENb-
cTBa AHKapbl, Ha nnaH 6bi1o HanoxeHo BeTo (Serge et al.,
2003, c. 63-64. MpountuposaHo B Hastaoglou-Martinidis,
2011, c. 174). TexHnyeckas KOMUCCUA MyHWULMNANUTETa

The case Izmir sheds light on how international competitions
enhanced the architecture culture in Turkey. The case also positions
the architecture competition in the transition from the multi-national
city Smyrna to the nation-state Izmir. This helps us to understand
how and in which form the transnational exchange altered the urban
development and architecture of a specific place: Izmir.

Transnational Urbanism in Izmir in the Early Republican Era

The Port city of Izmir

Izmir lost in the aftermath of two successive wars in the early 20t
century considerable numbers of mercantile, industry and crafts-
manship (Imamoglu, 2010, p. 116). In Ottoman times, Greek masters
were in charge of building activities, especially for the stone works.
When in 1922 the Greek population of Anatolia was replaced with the
Turkish population of Greece, the Turkish Republic lost an important
part of its urban production (Imamoglu, 2010, p. 33). The Treaty of
Lausanne, signed on 24 July 1923, abolished the contracts between
the Ottoman Empire and the European powers, the so-called Ottoman
Capitulations. The young Turkish Republic now aimed for a “capitalist,
but at the same time anti-imperialist” economic development (Ahmad,
1996, p. 193, cited in Imamoglu, 2010, p. 33). The Izmir Economic

nepecMoTpena reHepasbHbli NNaH, NPUHMMAN BO BHUMaHUE
npeanoxeHus fHceHa KacaTeNbHO CaHUTAPHbIX U 3KOHOMMU-
yeckux acnekToB (Serge et al., 2003, c. 63-64. MpouunTu-
posaHo B Hastaoglou-Martinidis, 2011, C. 174). MonpaBku
KOMWUCCUM BKJIKOYANU COKpaLLeHNE WHUPUHBI yauLbl (0T 35M
1o 15M) 1 0bLecTBEHHON NpOrynoyHoi HabepexHoii (Serge
et al., 2003, C. 63-64. MpountuposaHo B Hastaoglou-
Martinidis, 2011, c. 173).

Korpa noct mapa W3mupa 3aHuman bexyet Y3, myHuumnanu-
TeT NpULEN K BbIBOAY, YTO U nnaH 6paTbes [laHxep, n nnaH
MpocTa He noaxoaunu Ana AanbHenlwero pa3BuTUA ropoaa
(Serge et al., 2003, c. 63—-64. MpounTupoBaHo B Hastaoglou-
Martinidis, 2011, c. 174). NMo3Tomy peanusayus 3Tux
nnaHoB Gbina npekpauweHa B cepegute 1930-x. Moanucaxue
JlosaHHcKoro gorosopa B 1923 rogy noenekno 3a coboi
obmeH HaceneHuem mexay peuueit u Typumneit U ycKopuno
POCT YncneHHOCTH xutenen N3mmupa. YsenmyeHne 3KkoHo-
MWUYECKNUX BO3MOXHOCTei B I3Mupe npuBeno K BHyTpeHHeN
MUrpaLum U3 pasHblx ropofos AHaTtonuu. B pesynbtate
HaceneHue ropofa B nepuog ¢ 1927 no 1950 rop BbIPOCNO
co 153 o 230 Teic. Takoii GbICTPbIA POCT BbIHYAWI MECTHOE
NpaBUTENbCTBO NOLFOTOBUTL HOBbI Fr€HEpPasbHbIN NnaH

ANA perynupoBaHua pa3BuTua ropopa. rtak, nocne nepnoga,
03HaMEHOBAHHOTO NPUrNalEeHUEM UHOCTPAHHBIX IKCNEPTOB,
npaeBuUTeNnsCTBo M3Mupa BeIGpano MHO NyTb ropofCcKoro
passuTma.

B 1945 ropy apxutektop 3eku Caitap Bblpasun csoe
6eCcnoKoiicTBO N0 NOBOAY KOHKYPCOB, KOTOPbIE NPOBOAM-
nuck fo 1945 roga (Sayar, 1945, C. 126). Ero kpuTuka 6bina
Hanpas/feHa rnaBHbIM 06pa3oM Ha UX OFpaHUYEHHOCTb
HALMOHANbHLIM YPOBHEM U HEOCTATOK NpodeccmoHanunsma.
OH c BOCTOprom 0T3bIBaNCA 0 MEXAYHAPOAHbBIX KOHKYP-
cax, npoxogawmx B opyrux crpaHax. Caitap noguepkusan
HeobX0[MMOCTb YETKOTO ONpefeNeHus YCAoBUiA yyacTus
M NPOrpamMMbl KOHKYPCOB. B 3TOM oTHOWweHUM N3mupckuin
KOHKYpC 1951 roga cTan Xopowunm npumMepom s TypeLKnx
ApPXUTEKTOPOB.

lepsbili mexdyHapoOHsIli KOHKYpC 8 M3mupe 1951 200a
N3HayanbHo B 1951 rofy MexayHapoAHbIA KOHKYPC bl op-
raHu3oBaH baHkom npoBuHUMIA. Heo6X0aNUMbIE AOKYMEHTSI
Gbinn npegocTaBnedbl baHkom npoBUHUKI B AHKape, MyHU-
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Congress, held in 1923, decided upon establishing new factories,
mining and supporting Anatolian entrepreneurs (Imamoglu, 2010, p.
33). Following this decision, two new banks were established: Ttirkiye
is Bankasi (Business Bank of Turkey) in 1924 and Tiirkiye Sanayi
ve Maadin Bankasi (Industry and Metallurgical Bank of Turkey) in
1925 (Imamoglu, 2010, p. 33). The economic development of Turkey
changed dramatically. Only a few European traders decided to main-
tain their commercial activities in the city: i.e. the Giraud Family of
French-British descent —maintained their textile factory until 2006—
and the Arkas Family of French-Venetian descent — still leading in
the shipping industry. Both families are descendants of leading trader
families who immigrated to Izmir, using the Ottoman privileges grant-
ed by Sultan to foreign traders.

The development of Izmir changed its emphasis decisively in
the early 20th century. Smyrna, the port city with its cosmopolitan
orientation turned into Izmir, the modernist city, with its focus on the
increasing internal migration and national economic growth. Almost
all ties that connected the port city globally were severed.

Towards a Modern Turkish City: Danger Brothers Master Plan in 1924
Urban aesthetics were first adopted in Turkey in the early 20th cen-

~ TlepBoe mecTo. [eHepanbHbIii NnaH Typelkux apxutektopos Kemana Axmeta Apy, lNoHato3a O3gewa u
ImuHa KaHa bonata (uctounuk: Arkitekt) / 1° prize, the master plan by Turkish architects Kemal Ahmet
Aru, Gindiiz Ozdes, Emin Can Bolat (source Arkitekt)

tury. They were applied in the capital city Ankara in 1925 and 1927,
in Istanbul in 1902 by Joseph Antoine Bouvard, in 1922 and in 1924
by Carl Lércher with a contribution by A. Agache, by H. Ehlgétz, J. H.
Lambert in 1933 and by M. Wagner in 1934, and in the master plan by
Henri Prost in 1937-1951. In Izmir urban aesthetics were proposed

in 1924 by Rene and Raymond Danger under the consultation of
Henri Prost (Hastaoglou-Martinidis, 2011, p. 155). In such attempts,
politicians, local governors and decision makers perceived the historic
built environment mainly from an economic, social and political point
of view, not so much from a cultural perspective. In other cases, there
was a need for reconstruction, such as the aftermath of great fires,

for instance (Hastaoglou-Martinidis, 2011, p. 155). In all these cases
a cultural clash can be observed between Turkish and European plan-
ning perspectives. European planners and urban designers, precondi-
tioned with their Western planning ideas, lacked the consciousness
and understanding of the Ottoman/Turkish genus loci (Hastaoglou-
Martinidis, 2011, p. 155).

In the city of Izmir, Henri Prost played an important role in the
transfer of the emerging modernism, the three-dimensional design of
urban space as a continuity of the Beaux Arts tradition (Hastaoglou-
Martinidis, 2011, p. 154). Under the supervision of Henri Prost, French

uunanutetom M3mmupa u CtambynbCcKoit NanaTtoit apxuTeKkTo-
pos. TypeLkoe N0CONLCTBO OMULMANBHO BEICTYNAN0 B POu
pacnpocTpaHuTens MHPOPMaLMUM NO KOHKYPCY CPEAN MeX-
AYHApOAHbIX y4acTHUKOB. MHdopMaLus BKoYana B cebs
YCNOBUA KOHKYPCa, OCHOBHyI0 KapTy (MacwTab 1:5000),
KapTy LeHTpanbHbiX pailoHoB KoHak  AnbcaHkak (Macwtab
1:1000), cxemaTuyeckuit nnaH (Macwrab 1:20000), oTuet
KOMUCCUM MO PEKOHCTPYKLMMU 1 3CKM3, KOTOPBIi NOKa3biBan
rpaHuubl ropoaa Uamupa (-, 1952b).

Komuccua KoHKypca Takxe npefaocTaBisna y4acTHu-
KaM Takue faHHble, kak nnaH PeHe u PeiimoHga [aHxep
ot 1925 ropa, a3poCHUMOK yyacTka, nyteBoautens no W3-
MUpy, Katanor c poTorpaduamm, cogepxalyuin BaxHen-
WMe faTbl U COBLITUA CO AHA OCHOBaHMA M3mMupa, a Takke
npefBapuUTeNbHble YCIOBUSA, OCHOBAHHbIE Ha NPeAbIAYLINX
peweHunsax (Hanpumep, MECTONOJI0XKEHWE NMPOMBILLIEHHOTO
nopta, onpefeneHHoe MUHUCTEPCTBOM CTPOUTENLCTBA 06b-
€KTOB 006lecTBEHHOrO 3HaveHus (-, 1952a).

lMporpammoii KOHKypCa onpeaensnca 3acTpamBaeMbli
Y4acTOK W rpaHuubl nnaHa. bonbloe BHUMaHMe yaenanocs
3KOHOMUYECKOMY MOTEHLMaNy ropoaa: CeNbCKoMy X0-
3AWCTBY, TOProB/e, NPOMbILAEHHOCTH, Pa3INYHbBIM BUAAM
NOpTOBOWN AEATENLHOCTU U TYPUCTUYECKUM 0ObekTaM. Oxu-
Aanoch, YTO 3TOT NOTEHLWAN NOCAYXUT OCHOBOI AN paboT
KoHKypcaHToB. CylecTBylolme xene3Hof0poXKHbIe NYTH
He06X0AMMO 6bIN0 COXPAHUTb U BKNKOYUTL B MPOEKT.

[loroBop Ha y4acTue B KOHKypCe noAapa3yMeBa, YTo KOH-
KYpCaHTbl BO/KHbI Npuexatb B M3Mup 1 npobbITh Ha 3acTpa-
MBaEMOM y4yacTke MUHUMYM 15 fHell B TeyeHMe nepBbiX Tpex
MecsLeB paboyero npouecca. B gorosope Takxe rosopu-
N10Cb, YTO MYHULMNANUTET OyAET OKa3biBaTb NOMOLYb B pas-
MeLleHUN rocTei u ux festenbHocTu B ropoge (—, 1952b, c.
144). Y4acTHUKOB NPOCMIN NPEOCTaBUThL MiaH B MaclTabe
1:500; NPOEKT AOPOXHO-TPAHCMOPTHON NNAHUPOBKM U pe-
TMOHANbHBLIN NNAH; NPOEKT AeTanbHOI NIaHMPOBKU paioHOB
KoHak 1 AnbcaHKkak; NnepcnekTUBHbIE YEPTEXM [BYX NaBHbIX
nnowasei, pacnonoXeHHbIX B 3TUX iBYX palioHax; OTyeT;
NOATBEPX/AEHME YYaCTHUKA CBOETO NOCELeHNs ropoaa
N3mupa; aaHHbIe yyacTHUKa U aApec AN BO3BpaTa 3aABKM
(-, 1952b, c. 145).

Wcnonb3oBaHue neyaTHbIX M3AAHWUIA ANA NOCTPOEHUA
apXWUTEKTYPHOTO fUCKYpca OblN0 BaxHelWweil YacTbio



urban planners Rene and Raymond Danger prepared a master plan in
1924 and 1925 for the urban areas that were destroyed by fire in 1922
at the end of the War of Independence. The plan was revised by the
officers in the municipality and the city was constructed in line with
the new regulations.

The urban design concerns of the Danger Brothers were in line with
the principles of Camillo Sitte: sanitation, transport and aesthetics
(Hastaoglou-Martinidis, 2011, p. 169). The Danger Brothers were
surveying engineers based in Paris (Hastaoglou-Martinidis, 2011, p.
169). The adaptation of the urban aesthetic aspects was the central
aim to consolidate the transition from cosmopolitan history to modern
nation (Hastaoglou-Martinidis, 2011, p. 156). Dangers’ proposition
for the areas destroyed by the fire was a regular plan that included
large open spaces. Visual connections with the Kadifekale Castle on
the top of the Mountain Pagos and the sea on the lower level were
strengthened.

Classical Beaux Arts principles were applied in Izmir with the Dan-
ger Plan. Diagonal axes accommodated the traffic. A monumental civic
center called “Republic Square” was located in the intersection of the
radial avenues on the waterfront as an extension of the prominent
public waterfront. The planning interventions no longer concerned

apxuTeKTypHoii kKynbTypbl Typuun. XypHan Arkitekt 6bin
BeAyLMM U3aHKUeEM, Tae NyOIMKOBaNUCh aHOHChI KOHKYPCOB,
UX YCNOBUSA U OTYETHI XIOpyW. [loroBop Ha yyacTue B KOHKYp-
Ce TaKxe BbilWen B CBET (OH GblN COKPALLEH A0 NEPBLIX WECTH
NYHKTOB U3 TPUALATY YETbIPEX) HA PAANO- U TENEBU3UOHHbIX
cTaHumax ( —, 1952b, c. 145).

Mocne cemu MecsLEeB UHTEHCUBHOI paboTbl — ¢ 1 Mas
no 1 gekabps 1951 roga — npefcTasieHHble paboTsl npoge-
MOHCTPUPOBANK, YTO KOHKYPC CTan HacTosweit nnatchopmoii
MeXAYHapoAHOro 06MeHa apxuTeKTypHbIMU uaeamu. Cpegu
MeXAYHapOAHbIX y4acTHUKOB 6binu Jleo XadHep u Hypu
HOkcenb u3 Liseiiuapuu (npoekt N2 13579), AnekcaHap
Opaitxepp thoH bpaHka 1 ero NOMoLWHUK apxuTeKTOp
PaitHxonbT Bupne u3 Mionxera (N2 93100), Puyapg bpayH,
Anna BpayH 1 0710 TpioH 13 Benbl (N2 12203), Opuu Mennke,
Bunnu WiotTe n gp. 3 Frepmanum (N2 11110).

primarily with the port activities instead, the development of a city as
an expression of a modern nation became the main concern.

The Danger Brothers’ plan did preserve the historical traces in the city.

The plan preserved the traditional Bazaar (Kemeralti), the upper old
town, and the Punta District, which was characterized by the modern
housing that emerged in the mid 19th century as a site-specific
example.

However, the plan encountered the veto of Herman Jansen, repre-
senting the central government in Ankara (Serge et al., 2003, p. 63-64.
as cited in Hastaoglou-Martinidis, 2011, p. 174). The municipality’s
technical committee revised the plan based on Jansen’s suggestions
in line with hygiene and economic concerns (Serge et al., 2003, p. 63-
64, as cited in Hastaoglou-Martinidis, 2011, p. 174). Their intervention
included the reduction of the width of the street (from 35 m to 15 m)
and the public promenade along the seashore (Serge et al., 2003, p.
63-64, as cited in Hastaoglou-Martinidis, 2011, p. 173).

During the presidency of Turkish governor Behget Uz, the munic-
ipality of Izmir argued that both the Danger and the Prost Plan were
inadequate to foster the further development of the city (Serge et al.,
2003, p. 63-64, as cited in Hastaoglou-Martinidis, 2011, p. 174). As a
result, their implementation was halted in the mid-1930s. The signing

< NepBoe mecTo. MnaH nno-
waavn KoHak u 6nusnexa-
weit TeppuUTOpUM (MCTOUHUK:
Arkitekt) / 1% prize, the plan
for the Konak Square and

its surroundings (source:
Arkitekt)

v Bropoe mecTo. lexe-
panbHbIil nnaH AnekcaHapa
Opaitxeppa toH bpaHku u
€ro NOMOLHMKA apXUTEK-
Topa PaithxonbTa Bupne
(nctounuk: Arkitekt) /
2" prize, master plan by
Alexander Freiher von
Branca and assistant
Architect Reinholt Wierle
(source: Arkitekt)
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of the Lausanne Treaty in 1923 had brought about an exchange of
populations between Greece and Turkey that rapidly boosted the pop-
ulation of Izmir. Increasing economic opportunities in Izmir resulted
in internal migration from various cities across Anatolia. As a result,
the population of the city increased between 1927 and 1950 from
153.000 to 230.000 inhabitants. This rapid growth put pressure on the
local government to steer the development of the city by preparing a
new master plan. So, after a period in which the central government
invited foreign experts, Izmir followed a different path for urban
development.

Architect Zeki Sayar expressed in 1945 his concerns with the com-
petitions held until 1945 (Sayar, 1945, p. 126). His criticism targeted
especially the competitions that were limited to the national level and
their lack of professionalism. He referred with deep admiration to the
international competitions that were held in other countries. Sayar
stressed that the participation conditions and the programme had to
be defined very sharply. In this respect, the 1951 Izmir competition
became a good model for Turkish architects.

The First International Competition in Izmir, 1951
It was the Bank of Provinces that initially set up an international

A Bropoe mecTo. Mnau nnowaan Koxak u 6ausnexaweit Tepputopun Anekcangpa ®paiixeppa hoH bparku
1 ero NOMOLYHMKa apxuTekTopa Paiiixonsta Bupne us lepmanum (uctounuk: Arkitekt) / 2™ prize, the

plan for the Konak Square and its surroundings by German Alexander Freiher von Branca and assistant
Architect Reinholt Wierle (source: Arkitekt)

> TpeTbe MecTO. [eHe-
panbHblil NNaH TypeLKoro
apxutekTopa Payda beiipy
(ucTounuk: Arkitekt) /

3 prize, master plan by
Turkish architect Rauf Beyru
(source: Arkitekt)

competition in 1951. The required documents were supplied by the
Bank for Provinces in Ankara, the Izmir Municipality, and the Istanbul
Chamber of Architects. The Turkish Embassy acted as the official office
for the distribution of the competition data to international partic-
ipants. That data included the terms and conditions of the competi-
tion, a base map (scale 1/5000), a map of the central districts Konak
and Alsancak (scale 1/1000), a schematic plan (scale 1/20.000), a
report written by the reconstruction commission, and a sketch that
showed the boundaries of the city of Izmir (———, 1952b).

The competition committee provided the participants furthermore
a set of data that included the Rene & Raymond Danger’s plan from
1925, an aerial photo of the site, an Izmir City Guide, a catalogue
enriched with photographs that was representing the important his-
torical dates and events since the establishment of the city of Izmir,
and preconditions based on the former decisions. This included the
choice for the location of the industrial port that was decided by the
Ministry of the Construction and Public Works (———, 1952a).

The programme of the competition entry defined Izmir's built-up
area and the limits of the plan. It put a strong emphasis on the
economic potentials of the city: agriculture, trade, industry, busy port
activities and touristic attractions. The jury expressed the explicit
expectation that the participants took these potentials into consider-

MobepuTtenem KOHKypca cTana TypeLKas KOMaHAa, Kyaa
Bownu npoceccop u apxutektop Kemanb Axmet Apy u ero
NOMOLWHMKN — apxuTekTopbl MoHA03 03gew 1 ImuH KaH
Bonat. KomaHpaa u3 l'epmanun (Anekcangp ®paiixepp doH
BpaHka v ero nomolwHMK apxutekTop PaiiHxonbT Bupne)
3aHANU BTOPOE MeCTO, @ TPeTbe MeCTo A0CTanoch TYpeLKoMy
apxutekTopy Paydy beiipy ( -, 19524, c. 138). Mocne KoH-
Kypca Hayanocb TeCHOE COTPYAHUYECTBO MEXAY MECTHbIM
NpaBUTeNbCTBOM, TEXHUYECKO KOMUCCHEN MUHUCTEPCTBA
u nobegutenem.

B cooTtBeTcTBUM C nyHKTOM 12 goroBopa Ha yyactue
B KOHKYPCE, MyHULUNANUTET AOKEH Obl 3aKN0UYUTD
KOHTpaKT ¢ nobeautenem ( —, 19523, c. 144). B cnepyowem
MyHKTe ACHO FOBOPUIOCH, YTO TOYKA 3PEHUA XKIOPU UMEET
OONbLKIA BeC, YEM NPEANOXEHUA apXUTEKTOpa-nobeauTens.
ApxuTeKkTopy HEOOXOAMMO OyAeT NPUHATL PeKOMEHAALUK
xiopu (-, 19523, c. 144). B cBoeM oT4eTe XIOpW BbIpa3nuno
NPU3HATENbHOCTb 32 NIOJOTBOPHbIA NPOLECC, BO3HMKLINNA
Gnaropaps MexayHapogHoMy obmeHy. B nepsom a63aue
0TYeTa ObiIM CHOBA 0OBABEHBI LIENU U 0XKUIAEMble PE3YIb-
TaThl KOHKypCa. B oTyeTe roBOpuUNOCH, 4TO KIOPM XOTE-
N10Cb 6bl HANTU NPOYHYIO CBA3b C NPOL/BIM Yepe3 Coean-
HeHWe C TeppuUTOpUEi JpeBHEN aropbl, KOTOPas HAXOAUTCA
B6113M LeHTpa ropoaa. Xiopu Takxe obpaliano BHMMaHKe
Ha pelleHne TPaHCNOPTHbIX NPOBIEM, KOTOPbIE Kacanuch
BO3POXAEHNA XKeNe3HOA0POXKHbIX NyTeW, BeAyLUNX B FOPOA,
W fanbHelllero pa3BuTUA JOPOT B KOXHOM W 1Oro-3anagHoM
HanpasfieHUM, YTO OTKPbINO Obl LONOJHUTENbHbIE BO3MOXHO-
CTV ans pacwupenus ropoga ( —, 1952¢, c. 119).

3aABKU Ha KOHKYpPC
Kaxpas 3asaBKa, NOAaHHAsA Ha KOHKYPC, NOMOraeT HaM no-
HATb aPXUTEKTYPHbIE TEHAEHL MU, KOTOPbIX NPULEPKMBANNCD
YYACTHUKK, U UX BOCTIpUATUE yyacTka. Mx onblT MecTHOro
U MEXAYHAPOLHOIO YPOBHA OTPAXEH B NPeACTaBNEHHbIX
npoekTax. My6nuKauus 3TMX NPOEKTOB Bbi3BaNa UHTEPEC
y WWPOKOI ayauTopuUM, a CaMu NPOEKTbI CTa/IN YaCTb0 apXu-
TEKTYPHOM KynbTypbl Typuum.

MepcneKTUBHbINA YepTex, NPeACTaBNeHHbIN B 3asABKe
Ne 12203 Puyappom bpayHom 1 OtTo ptoHoM 13 BeHbl,
LAeMOHCTpUpyeT BuA Ha naowagb KoHak v Jrefickoe mope
CO CTOPOHbI cyWwH. NepcnekTUBHbLIA BUA Ha MOpe He TONbKO



ation. The existing train lines had to be preserved and integrated into
the design.

The competition agreement required that participants visited
Izmir and stayed at the project site for at least fifteen days during the
first three months of the process. The agreement also stated that the
municipality would host and ease the guests’ stay and activities in the
city (———, 1952b, p. 144. The participants were asked to submit a
plan scale 1/500, a transportation plan and a regional plan; detailed
plans for the central neighborhoods Konak and Alsancak; perspective
drawings for the two main squares that were located in Konak and
Alsancak; a report; proof that the participant did visit Izmir; identity
information; and an address for the return of the entry (———,
1952b, p. 145).

The use of the printed press was an important part of the archi-
tecture culture in Turkey in terms of the constitution of architectural
discourse. Arkitekt was the leading magazine in which both compe-
titions were announced, conditions were publicized and jury reports
were published. The competition agreement had also been announced
(limited to the first six points out of thirty-four articles only) using
radio and television stations (———, 1952b, p. 145).

AaeT MHTepPeCHbIN PaKypc, HO 1 OTPaXaeT U3MEHeHUs, KOTo-
pble NPOMCXOAMAN B ropofie B cepefuHe XX Beka. Habepex-
Has M3mMupa Bcerfa Obina rNaBHEIM MECTOM OCYLLECTBAEHHUA
NnOpTOBON AeATeNbHOCTU. APXUTEKTYpa NepBOro paja AOMOB,
uaylero Bgonb 6epera, nogaepxusana passutue TOProsoix
(hyHKUMit. [lo TO nopbl 3Ty TEPPUTOPUIO CYUTANM, CO3HA-
TeNbHO AN HEOCO3HAHHO, KBU3UTHOW KapTOUKOI» ropoaa
(Hein, 2011, c. 5). ins Tex, KTo NpubbLIBAET B rOpoj C MOpS,
3TO MECTO [L0/IT0e BPeMA YKPenasano MMUAX NopToBOro ro-
popa V3mup. Mo3tomy ropopckue BRacTv yaenanu 6onblioe
BHUMaHWe apxXUTEKTYPHbIM KayecTBaM 34aHUN Ha Habepex-
HOW. Bug Ha GeperoByto NMHMIO Obln OTOOPAXEH B KAPTUHAX,
rpastopax, otorpacuax esponeiiLes, nocewaswux N3mup
B KOCMOMONUTUYECKMit nepuog ero uctopum — c XVI seka
no KoHel, XIX — Hayano XX Beka. OgHako B 1950-x rogax
ropoj y)e BOCNPUHUMANCA He TONbKO CO CTOPOHbLI MOPA
— ero XWTeNu U roCTM NOAXOAUAYN K HabepexHoM co cTo-
POHbI cywu. [poun3solwen BaXHblit Nnepenom B BOCNPUATUN
NPOCTPaHCTBA U MecTa.

To e BOCNpuUATME NpocMaTpuUBaeTcsa B YepTexax Kemanu
u Xapuku Colineme3sorny, npoeKT KOTOPbIX 6bl1 YAOCTOEH No-
owpuTenbHON npemMuu. Mx nepcneKTUBHBIA YepTeX C BUAOM
Ha Mope 0TO6pa3uA HOBYIO NNOWAZAL FOPOAA — Naowaas 26
aBrycra, KoTopas MCTOPUYECKMN He Cyl|ecTBOBaNa, B OTNYMe
oT nuiowaam Koxak.

3a Mamnpckum KoHKkypcom 1952 ropa nocnefosan
KOHKYpC 1955 roaa Ha npoekT paitoHa KoHak, a B 1958 Gbin
OpraH130BaH KOHKYPC Ha NPOEKT YHUBEPCUTETCKOro KaM-
nyca B bopHOBe, 0OAHOM U3 LieHTpanbHbIX paitoHoB N3mupa.
B oTnnune oT KOHKypca Ha reHepanbHblil nnaH M3mupa, atn
[Ba KOHKypca Obl M CHOBA OpraHW30BaHbl Ha HALMOHaNbHOM
ypoBHe.

3aknwyeHue

06MeH 3HAHMAMM BO BPeMs NPOBEEHUA KOHKYPCOB CTa He-
OTbEMIEMOIA YACTbIO KYAbTYPHON CAMOOLITHOCTH U apXUTEK-
TYpHOI KynbTypbl Typunn. KOHKYpPCbl BHECAW 3HAUYUTENbHBbIN
BKIaf B pa3BUTHeE apXUTEKTYPHOro Auckypca Gnaropaps
NUCbMEHHbIM OTYETaM, NPeACTaBAEHMI0 NPOEKTOB, NyOnKa-
LMAM YCNIOBUIN y4acTUA U ONUCAHMSA BCETO KOHKYPCHOTO Npo-
Lecca. B 10 e Bpems pe3ynbTaT Takoro 06MeHa BONNOTMACS

After seven months of intensive work between May 1st 1951 and
December 1st 1951, the competition entries demonstrated that the
competition had become a platform for an international exchange
of architectural ideas. Among the international participants were
Leo Hafner and Nuri Yiksel from Switzerland with their entry number
13579, Alexander Freiher von Branca and assistant Architect Reinholt
Wierle from Munich, 93100, Richard Braun, Anna Braun and Otto Griin
from Vienna, 12203, Fritz Jelpke, Willi Schiitte et. al. from Germany,
11110.

The constitution of the jury was particularly important and
brought modernizing interventions by transnational exchanges. The
jury consisted of national and international experts, a professor, the
local governor, a representative from the ministry and various other
stakeholders. The jury for the international competition for the Izmir's
1952 master plan included: Rauf Onursal (mayor of Izmir), architect
Kemal Ardoga (director of technical works in the municipality of
Izmir), Professor Paul Bonatz (Istanbul Technical University), Patrick
Abercrombie (an English town planner and the head of the chamber
of architects in England). Representatives from the Bank of Provinces
also sat on the jury, as well as Mithat Yenen (the director of urban
development), Cevat Erbel (a representative from the ministry of

B 3aCTPOEHHOI cpefe, AEMOHCTPUPYS HEKOTOPbIE MeXayHa-
pOAHble NOAX0abI.

KoHkypcol B Typuuu cTanu BaxHoi nnatopmoit obmeHa
3HaHWIi B Nepuoj nepexosa OT MMNEPCKOro K HaLWOHanbHo-
My rocyaapctay. KOHKYpCbl TPOEKTOB UTpanu posib KOHTAKT-
HOI1 30HbI M UCTOYHMKA MHGDOPMALIMK, @ TaKKe CNOCO6CTBO-
BaIM 0ObEAMHEHUIO COBPEMEHHBIX APXUTEKTYPHbIX N0OAX0J0B
B Typuuu. CocTas XKiOpKM 1 y4aCTHUKOB Aan BO3MOXHOCTb
03HaKOMMUTbCA C LWWMPOKMM CNEKTPOM 3HAHUN WU UAei U3 pas-
NMYHbIX 06NacTei, NoAeNuTLCA ONnbIToM. KOHKypChl NOAro-
TOBMAWM 06LLYI0 BNarogaTHYIO NOYBY, HA KOTOPOW U3BECTHbIE
APXMTEKTOPbI — YYACTHUKM XKIOPW BbICKa3biBaNyu CBOU
B3Nl N0 NOBOAY AaJbHeWero pa3BnuT1a Kak MPoeKTos,
TaK U apXUTEKTOPOB.

A TpeTbe mecto. Mepcnek-
TUBHBIW YepTeX Nnolwaan
KoHak u 6nusnexatyeit
TEppUTOPUM TYPELLKOTO
apxutekTopa Payda beitpy
(ucTounuk: Arkitekt) / 37
prize, a perspective drawing
for the Konak Square and
its surroundings by Turkish
Architect Rauf Beyru
(source: Arkitekt)
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> 3asBka N2 12203. Akco-
HOMeTpuyecKas npoeKuus
nnowaau Koxak u 6ausne-
Xalleit Tepputopun (McToy-
Huk: Arkitekt) / 12203

nr. entry. Axonometric
perspective on the Konak
Square and its surroundings
(source: Arkitekt)

reconstruction and public works), architect Orhan Alsag (the assistant
director of reconstruction works), engineer Muammer Tansu and archi-
tect Necmettin Emre (———, 19523, p. 138).

The winner of the competition was the Turkish team formed by
professor and architect Kemal Ahmet Aru and his assistants, architects
Giindiz Ozdes and Emin Can Bolat. The team from Germany, Alexander
Freiher von Branca and assistant Architect Reinholt Wierle won the
second prize and the Turkish architect Rauf Beyruwas awarded with
the third prize (———, 195243, p. 138). After the competition a close
collaboration was started between the local government, the technical
committee of the ministry and the prize-winning architect.

According to article 12 of the competition agreement, the winning
designer would be recruited by the municipality (———, 1952a, p.
144). The following article made clear that the jury and their view
on the project could overrule decisions by winning architect. The
architect was required to meet the suggestions of the jury (———,
1952a, p. 144).

The jury expressed in its report gratitude for the fertile process
that emerged from the mutual and international exchanges. The
report restated in the first paragraph the aims and expectations of the
competition. According to the report, the jury was looking for a strong
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connection to the past through the linkage to the ancient site Agora
that is close to the city centre. The jury also sought for solutions in
the field of transportation, for the re-emergence of the rail lines and
roads into the city, and for new ideas for the further development of
the roads towards south and southwest directions that would open
up additional opportunities to the possible expansion of the city
(———, 1952¢, p. 119).

Competition Entries

Each competition entry enables us to understand the architectural
tendencies of the participants and their perception regarding place.
Their background and national or international experiences are re-
flected in their designs. By publishing the competition entries, these
contributions reached a wider audience and became a part of Turkish
architecture culture.

The perspective drawing in the 12203 numbered entry, by Richard
Braun and Otto Griin from Vienna, is drawn in a frame that allows
one to perceive the Konak Square and the Aegean Sea from the land.
The seawards looking perspective not only provides an intriguing
angle, but it also reflects the changing realities of the city in the mid
20th century. The waterfront of Izmir had always been an essential
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place for the port activities. The architecture of the first row of the
buildings along the shore represented and promoted trade. It had so
far been conceived, consciously or unconsciously, as a “business card”
of the city (Hein, 2011, p.5). For those that approached the city from
the sea, by boat it contributed for long to the branding the port city of
Izmir. The city, therefore, paid attention to the architectural qualities
of the buildings on the waterfront, on the quay. The landward-looking
landscape view was depicted in numerous artworks (i.e. paintings,
engravings, photographs) by, often European, travellers during the
cosmopolitan past of Izmir between 16th and late 19th / early 20th
century. However, in the 1950s the city was no longer perceived by
the sea alone, its inhabitants and visitors were now approaching the
waterfront from the land. This was a crucial shift in the perception of
space and place.

The same recognition is visible in the drawings of Kemali and Hari-
ka Soylemezoglu's project that was awarded an honourable mention.
Their seawards looking perspective captured the most recent plaza
of the city: 26 August Square which did historically not exist, unlike
Konak Square.

The 1952 Izmir competition was followed with another competition
for Konak in 1955, and a further competition was established for the
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university campus in Bornova, one of the central boroughs of Izmir in
1958. In contrast to the master plan of Izmir, these two competitions
were once again organized at a national level.

Conclusion

The exchanges during the competitions constituted an integral

part of the cultural identity and architecture culture in Turkey. The
competitions contributed to the architectural discourse by written
reports, participation conditions, representation of the project and
publications of the entire process. At the same time, the outcome of
these exchanges embodied and concretized in the built environment
as a part of transnational approaches.

Competitions became in Turkey an essential place for the exchange
of knowledge in the transition of the imperial era to the nation-state.
Design competitions functioned as a contact zone, as sources of
knowledge and as catalysts for the consolidation of modern architec-
tural approaches in Turkey. The constitutions of jury and participants
of competitions brought diverse knowledge and ideas from different
fields as well as from different backgrounds. It was a common and
fertile ground in which prominent architects, who took part in the
jury, provided their insights for the further development of projects
and architects.
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A [lepcneKkTUBHbIN

yepTex Kemanu n Xapukn
Coitneme3sorny c BUAOM Ha
Geper (uctounuk: Arkitekt)
/ Landward-looking
perspective drawing

by Kemali and Harika
Soylemezoglu (source:
Arkitekt)
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