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ABTOp cocpefoTaunBaeT BHUMaHM1e Ha npobieme COBpeMEHHOro
OTHOLUEHMUA K COXpPaHUBLIEMYCA HACNEAUI0 MeTabonu3Ma B iNOHUM.
NpepcTaBneHbl pefKue Cly4an peHOBALUM APXUTEKTYPbI 3TOFO
TBOPYECKOro Hanpas/ieHuA. [InA BO3MOXHOI CUCTeMbI onpejene-
HUA UCTOPUYECKON LLEHHOCTN apXUTEKTYPHBIX 06beKTOB B ANoHNUK
npeanaraeTca UCNO/b30BaTh MPUHLUN «A3bIK — TPAAULUA — MECTO».
[inA noKasaTenbCTBa KOHUENLWUKU HePa3pbIBHOCTU CBA3M LLEHHOCTH
MecTa U BpeMeH! B COBPEMEHHOM ANOHCKOM KyNbType NoKa3aHbl
pe3ynbTarthbl HaTypHOro 06cNe0BaHNUA AaBTOPOM OHOTO U3 PailoOHOB
Tokuo - MHA3a.

KnioueBble cnoBa: coBpeMeHHas ANOHCKaA apxuUTeKTypa; MeTa6o-
NU3M; pecTaBpalus; PeHoBaLuuaA; KyNbTypHOe Hacnefue; YKopeHeH-
HOCTb; Tpaauuua. /

The main focus of the article is on the problem of the modern atti-
tude to the remaining legacy of Metabolism in Japan. In the course
of the research rare cases of renovation of architecture in Japan
were revealed. In order to determine the historical value of modern
architecture in Japan, a system “language-tradition-space” which
links with the Japanese culture, was used. The full-scale survey of
one of the Tokyo districts was also carried out to prove the certain
connection between the value of space and time in modern Japanese
culture.

Keywords: modern Japanese architecture; Metabolism; restoration;
renovation; cultural heritage; tradition

CoxpaHeHuWe Hacneansa apxuTekTypbl MeTabonnsma
B COBpeMeHHON AnoHuun /

TeKcT
AHnacracua MNanaruxa /
text

Anastasia Palagina

v Puc. 16, 1a

CoxpaHeH1e UCTOPUYECKOrO HAacNeans ABASETCA OAHOM

W3 BaXHEWLWMUX KyNbTYPONOrMYECKUX NPOBNEM HaLLEro
BPeMeHMW; NpaKTUKa borata NpUMepaMmu ycnewHoi oxpaHsl
W pecTaBpaLuu NaMATHUKOB apxuTeKTypbl. TpeneTHoe oTHO-
WeHWe K MHOrOBEKOBbIM NOCTPOIKaM AaBHO CTaO YacTbio
HalWero MEHTaNUTETa, O4HAKO COXpPaHEHUE KyNbTYpPHOTO
Hacnenus B ANOHUM — TeMa, KOTOPYIO HENb3A paccMaTpuBaTh
TONbKO Yepes Npu3my 3anagHoro Bocnpustus. Mocmotpes
Ha CUTYaLMIO KU3HYTPU®, U3 KOHTEKCTA AMOHCKOMN KybTypbl,
Mbl CMOXEM NPUGAU3NUTLCA K ee NOHUMaHMI0. ApXUTEKTYpa
MeTaboNM3Ma KaK Helb3s Nyylle NOAXOAUT ANA AaHHOIA
uenu.

[laHHas paboTa BO MHOrOM OCHOBBIBAETCS Ha IMYHOM
onbITe: NOMUMO UCTOPUKO-TEOPETUYECKOTO, B XOA€ Ucche-
LOBaHUs GblN NPOBEAEH W HAaTYPHBbIK aHaNN3 COCTOAHUSA
apXUTEKTYPbI METaboNn3Ma.

MeTtabonusm, 3asBuslmnii o cebe B 1960-x rogax, ocraer-
CAl CaMblM U3BECTHbIM ABMXXEHWEM COBPEMEHHO ANOHCKOM
apxuTekTypbl. bonee Yem NATbAECAT N1ET CNYCTA B CBA3U
C pacTyueit yp6aHu3saumei k Teopun meTabonusma obpa-
WaNMCh Kak K BO3MOXHOMY peLleHuI0 rpagoCTpoUTENbHbIX
3afay. Ha fene e MHOrMX NOCTPOEK yxKe HeT, @ 60AbLINH-
CTBO M3 CYLLECTBYIOWMUX HAXOAUTCA B LOBOJILHO NJAYeBHOM
COCTOSAHWUM. Ha 3T0 eCTb MHOXECTBO NPUYUH; 06CyKaas
WX, Mbl BO3BpaLLaeMcs K Npobneme coXpaHeH!s Uctopuye-
CKOro Hacneaus B AnoHMM. TnaBHbie BONPOCH — N0 KaKOMy
NPUHLMNY NPOUCXOAUT BLIGOP 06LEKTOB, NOANEKALNUX
COXPaHEeHMI0 U PeHOBaLLMK, U NOYEMY NPOU3BEAEHMUSA CTONb
3HaYNUMBbIX APXUTEKTOPOB NepeXMBalOT CBOM ynagok.

B oTeuecTBeHHOI NUTEpaType apxuTekTypa MeTabonnsma
paccmatpusanacsk H. . TynaHuukum, A. B. IKOHHUKOBBIM,
H. A. KoHoBanosoit n ap. Hamu npeanaraeTca HeckoibKo
MHOI NOAXOA K OCMbICTIEHUIO HacNeans MeTabonnsma B Ano-
HUM, ONMPAIOILNIACA HA TMYHOE U3Yy4YeHNe PeasbHO C0XMB-
Welica cMTyauuu ¢ namMaTHUKaMKU MeTabonm3Ma B HacToslee
Bpems. B nepBylo oyepesb — 3TO OTHOLEHWE K COXPaHUBLLE-
MyCsi Hacneauto MeTabonnsma B ANOHUM CETrofHA, YTO U AB-
NAETCA OCHOBHOWM ABUXYLLEN CUNON [NA COXPAHEHUS UK XKe
CHOCA apXMTEKTYPHbIX 0GBEKTOB.

Co BpemeHuW nosBneHMA naeit U apxXUTeKTypsbl LAHHOTO Ha-
npaBfeHNs NPoLWNo NoYTK WwecTbfecAT neT. Camux mactepos
MeTabonN3Ma NOYTU He 0CTanoCk, a Niofei, 3aMHTEpeCcoBaH-
HbIX B COXPAHHOCTU 3TOi apXuUTEKTYpbl, 04eHb Mano. Ctporue
npaBuia 1 3aKoHbl 06A3bIBAIOT AMOHCKMX 3aCTPOLINKOB
nepecTpanBaTb 3AaHNA Kaxable TPUALATL NeT. PeKOHCTPYK-
LMA M pecTaBpalus peako 060CHOBaHa B Cly4Yae OTCYTCTBUA
MCTOPUYECKON LIEHHOCTH 0ObeKTa.

LieHHOCTb Hacnegus MeTabonnu3ma ctana ob6beKTOM foN-
rux cnopos. C ofHOM CTOPOHbI, NpaBuna 0 Hagnexallein ne-
pecTpoiike faBanu onpefeneHHy0 cBoboaY apxuTeKTOpam,
4TO CTano NPUYNHON OCOBEHHOCTEl NOCTPOEK NOCTEBOEH-
Hoit AiNOHMK, KOTOpbIE 3a4acTylo 06NafatoT KpaiiHe Bbipasu-
TesbHbIM, MOPOIt AaXe BblYYPHbLIM fu3aiiHOM. ApxuTeKkTypa
MeTabonn3Ma ToXKe ABNAETCA HEOTLEMIEMbIM 3NIEMEHTOM
AaHHoro nepuoaa. OfHaKo apxuTekTopsl MeTabonn3ma
CMOTpeNn ropasfo Aanblue orpaHMYeHuni No nepecTpoiike
CTapblX 3AaHNIA: OHU 33AYMbIBANN CBOIO apXUTEKTYPY Kak no-
CTOSHHO M3MEHAIOLLYIOCA CUCTEMY, KOTOPas, 06HOBAAACH
C rofamu, He noTpebyeT KanuTaNbHOro CHOCa.

TeM He MeHee, B yCNOBMAX NOCNEBOEHHOTO BOCCTAHOB-
NIEHUs W CNafa 3KOHOMUKM MHOTWE U3 UX UAei He Bbinu
BonnoweHbl. HecmoTps Ha 3To, B inoHuMu BCe ele ocTaeT-
CA 3HaYMTENbHOE KONMYECTBO NaMATHUKOB apXUTEKTYpbI
MeTabonu3ma. Bce oHM HaxoAATCA B Pa3NUYHOM COCTOSHUM,
HO MPOAOIKAIOT IKCMYaTUPOBATHCA.

Hamu 6bin cocTaBneH cnUCOK NaMATHUKOB U NPOBEAEH
aHaNN3 Mx COBPEMEHHOro COCTOAHMA. [ina cuctematnsaumm
NaMATHUKK ObINU pasfeneHbl Mo «KaTeropuamy, hyHKLM-
OHMPOBaHME M CNOCO6 IKCNAYaTaLUM KOTOPbIX OKa3anu
HenocpeAcTBEHHOE BANAHME Ha CTeNeHb COXPAaHHOCTH ap-
XUTEKTYPHOTO 06bEKTa. bbln BbIAENEHbI YETbIPE OCHOBHbIE



The preservation of the historical heritage is one of the
most important cultural problems of our time. There are a lot
of examples of successful restoration of architectural objects.
Tremulous attitude to the old buildings is so fundamental
and pervasive that it has long become a part of our mentality.
However, the preservation of cultural heritage in Japan is a
problem that cannot be solved through the lens of our West-
ern perception. Only through the context of Japanese culture
itself, we will be able to come closer to the understanding.
The architecture of Metabolism suits this purpose best.

In the course of this research, both the theoretical and
full-scale analysis of the Metabolism architecture was carried
out. Therefore, the work is based on personal experience.

Metabolism architecture emerging in the 1960s still re-
mains the most widely known movement of modern Japanese
architecture. More than fifty years later, with expanding
cities, the theory of Metabolism was regarded as a possible
solution to urban planning problems. But in fact, many build-
ings no longer exist, and most of the remaining ones are in a

Preservation of the Heritage of the Metabolism

rather poor state. There are many reasons behind this, and we
go back to where we started, to the problem of preservation
of the historical heritage in Japan. The main question is how
the architectural objects worthy of preservation are being
chosen; and why the completed projects of such significant
architects are slowly deteriorating.

In Russia the architecture of Metabolism has been pre-
viously examined by N.A. Konovalova, N.F. Gulyanitsky and
A.V. Ikonnikov. But in the current article the main focus is on
the problem of the modern attitude to the remaining legacy
of Metabolism in Japan, which happens to be the important
driving force behind the preservation or demolition of archi-
tectural objects.

The theory of Metabolism and subsequent buildings
emerged more than sixty years ago, and that fact alone com-
plicates the evaluation of modern attitude towards Metabo-
lism architecture. The masters of Metabolism are almost gone,
and there are very few people that have interest in preserving
their architecture. Besides, strict rules and laws require devel-

Architecture in Modern Japan

rpynnbl: My3eu, 06ILEeCTBEHHbIE 3[AHNSA, XKUble 3[aHUA 1,
ANA NOHMMAHUA CUTyaLuK, CKNaAbiBaloLencsa B nocneaHee
BpeMs, B KayecTBe NpeAMeTa aHanun3a BKIOYEeHbl 34a-
HUS, CHeCeHHble COBCeM HeflaBHO. PaccMoTpeHbl nctopus
NPOEKTUPOBAHWA, BO3BEAEHNA U 3KCMIYaTaLMN NOCTPONKM
¥ BO3MOXHbIE NPUYUHbI COCTOAHUSA, B KOTOPOM OOBEKTBI
OKa3aNnchb HblHe.

MocTpoiku nepBoi BblAeneHHOMN rpynnbl — COOPYKEHNUS,
Nofpa3yMeBaBlUIMECA NN CTaBLINE My3eAMU, Tanepesmi,
LleHTpaMu UCKyCCTB. [laHHbIe yYpexaeHns no CBoeMy
onpefeneHunio 3aHMMaTcA c60poM apTe(haKToB eCTeCTBEH-
HOM UCTOPUW M MaTepUanbHOro Hacneams, YTo ONoCcpeso-
BaHHO JleN1aeT U CaMM 3aHNA 4acTbio AaHHOTO Hacneaus.
bnaropaps nonynapn3aTopcKoil AeATENbHOCTM OHM TaKxke
NpeACTaBNAOT 3aBeOMYI0 LEHHOCTb AN obuecTsa. Mysen,
CMPOEKTUPOBAHHbIE apPXUTEKTOPaMU MeTabonn3Ma, 3a4acTyio
HaxoAATCA B 6osee LOCTONHOM COCTOSHWM, YeM NOCTPOIKY
0CTanbHbIX GYHKLMOHaNbHbIX rpynn. K Takum noctpoitkam
oTHocATcA: bubanoteka npedektypbl Oiita (apxuTekTop
Apata WUcopsaku, 1964—1966 rr.), (Puc. 1a, 6) anepes
uckyccts Meacaku (apxutektop ®ymuxuko Maku, 1978 1.),
(Puc. 2) HauuoHanbHbIit 3THONOTMYECKKIT My3eii B Ocake
(apxutekTop Kucé Kypokasa, 1977 r.). (Puc. 3)

3aHasec XX / curtain XX

155

npoekT 6aitkan 59 project baikal



>
<
.:
©
S

156

npoekT 6aikan 59 project baikal

v Puc. 6

opers to rebuild buildings every thirty years. Reconstruction
and restoration are rarely justified in case of lack of historical
value of the architectural object. Evaluation of the legacy of
Metabolism has become the object of much debate.

On the one hand, the prospect of inevitable reconstruction
gave a certain freedom to the architects, which became a dis-
tinctive feature of postwar Japan architecture that often had
a rather expressive design. The architecture of Metabolism is
also an important part of this period. However, the architects
of Metabolism looked far beyond the restrictions brought by
eventual reconstruction - they thought of their architecture
as a constantly changing system that could be renewed over
years and, therefore, escape demolition.

Nevertheless, in the period of postwar recovery and eco-
nomic recession, many of the ideas failed to be implemented.
Despite this, Japan still has a significant number of complet-
ed Metabolism buildings. All of them, one way or another,
continue to get used but remain in a different state.

In the course of this article, the list of the remaining
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Metabolism architecture was compiled, to carry out the
analysis of its current state. The buildings were divided into
categories, which had a direct impact on the state in which
they were preserved. The categories are as follows: museums,
public buildings, residential buildings and, to understand the
latest situation, buildings that have been recently demol-
ished were also added to the list. The research included both
the history of the building, and the possible causes for its
current state.

The first category that was mentioned includes buildings
which are being used as museums, art galleries or art centers.
By definition these buildings serve the purpose of collecting
artifacts of natural history and tangible heritage, what indi-
rectly makes them a part of this heritage. Due to promotional
activities they also hold a notable value for society. Museums
designed by the architects of Metabolism are often in a better
condition than the buildings of other categories. These
buildings include: Oita Prefectural Library (Arata Isozaki,
1964-1966) (Fig. 1a, b), Iwasaki Art Gallery (Fumihiko Maki,
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1978) (Fig. 2), National Museum of Ethnology (Kisho Kuroka-
wa, 1977) (Fig. 3).

The buildings of the next category are public facilities.
They mainly consist of privately financed projects, serving
for the public convenience. However, the reasons behind
preservation of these buildings are likely in the interest of
the investors themselves, rather than in public attention.

The examples that can be given are: Yamanashi Press and
Broadcasting Center (Kenzo Tange, 1966) (Fig. 4), Shizuoka
Press and Broadcasting Center (Kenzo Tange, 1967) (Fig. 5)
and Kyoto International Conference Center (Sachio Otani,
1966) (Fig. 6).

The next category that was mentioned includes residential
buildings and apartment blocks. Such buildings get preserved
and renovated least often. According to the public, it is much
easier to demolish the building and replace it with the more
efficient one, rather than restore the old structure. Residen-
tial buildings, no matter how outstanding they may be, are
almost never preserved. In rare cases, passion of investors

MocTpoikamu cnepytolweit rpynnel, BolAeNeHHON Ana pa-
60Tbl C COBPEMEHHbIM COCTOSHUEM NaMATHUKOB MeTabo-
JIM3Ma, CTaNn COOPYKEHUS 00LWEeCTBEHHOTO Ha3HAYeHMs.
[laHHble yupexaeHus yalle BCEro ABAAIOTCA YACTHbIMU
NpoeKTaMu U, B NepByio 04epeab, CIyxaT Ans yaobcTBa Ha-
cenenus. Ho npuumHbI COXpaHeHUs 3TUX 3AaHNI 3a4acTyio
KpOIOTCS B MHTEpece BNajenblLeB KOMNaHNI MW BNafenb-
LieB 3aHUMAeMON 3[iaHUAMU 3EMIIN, HEXENU BO BHUMAHNK
K Hacneamio co CTOPOHbI 06LwecTBeHHOCTH. K HUM MOXHO
oTHecTu LleHTp npecchl 1 Bewanus AmaHacu (apxutekTop
Kenp3o Taura, 1966 r.), (Puc. 4) LieHTp npecchl 1 Bewwanus
Cup3yoka (apxutektop Kenpso TaHra, 1967 r.) (Puc. 5)

u LleHTp MexayHapoAHbIx koHtbepeHuuit B Knoto (apxutek-
Top Catuo OtaHu, 1966 r.). (Puc. 6)

Cnepytolweii kateropue, Bbib6paHHoit ans paboTbl ¢ co-
BPEMEHHbIM COCTOAHUEM NaMATHUKOB METabonM3Ma, CTanu
XUNblE 30aHUA U KOMMIEKChI. ITW NOCTPOIKN NOANexaT
COXpaHeHuIo 1 peHoBaLuu pexe Bcero. Co cnos xuteneit,
ropasgo npoue CHeCTU LOM M 3aMeHuUTb ero Gonee 3d-
(heKTUBHBIM 1 BMECTUTENIbHBIM, HEXENW BOCCTaHaBNNBaTb
cTapyto nocTpoiiky. Xunble foma, kKakumu 6bl BbIAAIOWUMUCS
OHM He OblnKn, NOYTM He COXpaHAIOTCA. B peakux cnyyasx
3HTY3Ma3M UCXOAMUT OT YAaCTHbIX NPeAnpuHUMaTenei v 3a-
CTPOWLYMKOB, KOTOPbIE BUAAT NOTEHLMAN B YIKE KMOHOLEH-
Hom» 3gaHun. K Takum noctpoitkam oTHocaTca: Sakaide
Artificial Ground (apxutektop Macato Otaka, 1967 r.), (Puc.
7a, 6) New Sky Building (apxutekTtop fionan Batana6e,
1970 r.). (Puc. 8)

MocneaHei rpynnoit, BbIGPaHHOI ans paboTel € coBpe-
MEHHbIM COCTOSIHWEM NAMATHUKOB MeTabonn3ma, cTanu yxe
CHeceHHble 34aHusA. ABTOp 06paTUANCH K 3TOI KaTeropum
ANA TOTO, YTOObI YYNUTLIBATb COBPEMEHHbIE YCNOBUSA U pa-
cTyliee BAUAHUE COLMANbHBLIX CETEN, KOTOPbIE 3a4acTyio
OKa3blBAKOTCA MNABHbLIM KaTaNN3aTOPOM 1S COXPAHEHUA Tex
UAU MHBIX NocTpoek. Kak nokasbiBaloT UCCNEA0BaHUSA, 3TOMO
BCE-TaKM OKa3blBAETCA He0CTaToOuHO. [0 Toii unu nHom
NPUYMHE MHOTUE U3 NOCTPOEK METAB0M3MA CHECEHbI
ANA peanu3sauuu 6onee 3KOHOMUYECKU 3D DEKTUBHBIX
npoekToB. Cpeau Taknx NocTpoek — aAMUHUCTPATUBHOE
3aaHue xpama Masymo (apxutektop Knérnopu Kukyrake,
1963 1.), (Puc. 9) cHeceHHoe B 2016 ropy, 1 BbIpa3UTENbHbIN
otenb Codputens (apxutektop Kuénopu Kukyrake, 1994 r.),

(Puc. 10) okoHuYaTenbHO CHeceHHbIii B 2008 rogy. MoxHo
YTBEPXAaTb, YTO COXPAHHOCTb 3AaHUA efiBa NN 3aBUCUT

OT ero 3CTeTU4eCcKo LieHHOCTU. Mbl onATh BO3BpaLyaemcs

K npo6neMe NPoTUBOPEYMBOrO OTHOLWEHUA LLEHHOCTU 3eMAH
1 apXMUTEKTYPHOTO 06bEKTA, KOTOPLII ee 3aHUMaeT.

Tem He MeHee, iNOHNA CNABUTCS TPEMNETHBIM OTHOLIEHMU-
€M K COXpaHEeHWI0 CTapUHHbIX TPAANULIUIA U MaTepUanbHbIX
LleHHocTel. B inoHMK ocHOBHOE BHUMaHWe yaenseTcs
COXPaHEHWI0 apXMTEKTYPHOTO HacNeANsA — MHOTOYNCIEHHBIX
XPaMOB M CBATU/INLL, NOYUTABLIMXCA AONTOE BPEMA U MHOTU-
MU MOKONEeHUAMU. MeTofiKa COXpaHeHMA TakK1x NaMATHUKOB
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and private developers who see the potential in a shabby
building can save certain structures. These buildings include
Sakaide Artificial Ground (Masato Otaka, 1967) (Fig. 7a, b),
New Sky Building (Yoji Watanabe, 1970) (Fig. 8).

The last category consists of the demolished buildings.
In this article we focus on the recently demolished buildings
in order to take into account modern conditions and the
growing influence of social networks, which often happen to
be the main catalyst for the preservation of certain build-
ings. However, studies show that this is not enough. For
one reason or another, many of the Metabolism buildings
are being demolished to implement more efficient projects.
The noticeable examples are Izumo Shrine Administrative
Building (Kiyonori Kikutake, 1963) (Fig. 9), demolished in
2016, and Sofitel in Tokyo (Kiyonori Kikutake, 1994) (Fig. 10),
demolished in 2008.

After reviewing a certain number of buildings, serving
different purposes, we can safely say that preservation rarely
depends on the building’s aesthetic value. We again go back

OCYLECTBAAETCA HA HALMOHANBHOM YPOBHE U camMa no cebe
ABNAETCA KYNbTYPHBIM JOCTOAHMEM. AANOHLbI NPU3HAIOT,
YTO TPAAULMOHHbIE METORMKM HEOOXOAUMBI AN COXPAHEHUS
MCTOPUYECKUX NOCTPOEK, HO U CaMN METOAMKMN COXPAHAIOTCA
6narogaps pectaBpaunoHHOl paboTe. B3aumocea3b Mexay
COXpaHeHWeM 3AaHunit N CoXpaHeHUeM TPAAULMOHHbIX METO-
AWK 1 ABNAETCA CYTbO YCUANIA NO COXPAHEHUIO KYNbTYPHOTO
Hacneaumn B iNOHMK.

CoxpaHeHue 1 pecTaBpalius apxXUTEKTYPHbIX 06LEKTOB
B INOHWK perynupyeTcs Ha rocyfapCTBEHHOM YPOBHE.
[naBHbIM sBnseTc KACA» — «AreHTCTBO NO KYJbTYPHbIM
sonpocam» (The Agency for Cultural Affairs — ACA) — opraH
MuHucTepcTBa 06pa3oBaHus, HayKu U KyJbTypbl, OpraHu3a-
LMK, OTBETCTBEHHOM 3a KYNbTYpYy B COBPEMEHHO! inoHuu.
CoxpaHeHuneM u pectaBpauueit 3aHumaetcs [lenaptrameHT

to the problem of the mutually exclusive relationship be-
tween the value of the land and the value of the architectural
object.

Nevertheless, Japan is famous for its tender attitude
towards the conservation of ancient traditions and values.
In Japan the main attention in the preservation is focused
on the numerous temples and shrines, honored for many gen-
erations. The preservation methods are expanded to the na-
tionwide scale and considered to be cultural heritage on their
own. The Japanese acknowledge that traditional methods
are necessary to preserve historical buildings, and, vice versa,
traditional methods are preserved through the restoration
work. The relationship between the preservation of buildings
and the preservation of traditional methods represents the
essence of architectural conservation of the cultural heritage
in Japan.

The preservation and restoration of architectural objects
in Japan is regulated by law. The responsible organization is
ACA - "The Agency for Cultural Affairs", which is a part of the

3aWWMThl KyJIbTYPHBIX LEHHOCTEMN, COCTOALMIA U3 YeTbipex
OT/EN0B, OAHUM U3 KOTOPbIX ABNSAETC ApXUTEKTYpHOE
nogpasaenexve. 04HaKoO NOYTU BCE YCUUS apXUTEKTYPHOTO
oTaena «ACA» HanpaBfeHbl Ha COXpaHEHWe U pecTaBpaLuio
noctpoek nepuogos 30 v Maiigsn (XVII-XX BB.).

Ha othuunansHOM ypoBHE NOCTPOMKM COBPEMEHHO apXu-
TEKTYpbl He NONAAAIOT B CNUCKU NAMATHUKOB, NOANEXALMX
pectaBpaumu. Ho B nocneaHee Bpems B AANOHWUM Bce yalye
noowpAETCa AeATENbHOCTb APYTUX OPraHu3aLumnii — UHCTK-
TYTOB CTPOMTENLCTBA M apXUTEKTYpLI. Monogoe nokonexue,
KaK 0Ka3anoch, BblKa3blBAET 3HAYUTENbHbIN MHTEPEC K NO-
CTPOIiKam nocneBoeHHO noHuu.




Ministry of Education, Science and Culture. Conservation and
restoration is carried out by the Department for the Protec-
tion of Cultural Properties, consisting of four departments,
one of which is the Architectural Department. However,
almost all the efforts of the AD are aimed at restoring the
buildings of the Edo and Meiji periods (XVII-XX cc.).
Officially, modern architecture structures don't get con-
sidered as worthy of preservation. But in recent years, the
activity of architectural and technological institutes is being
encouraged. The younger generation, as it turned out, shows
considerable interest in the post-war Japan architecture.
One of the brilliant examples is a project of the students
of Shibaura Institute of Technology, completed in 2018 (Fig.
11a, b, c). Japanese students worked together with students
from Italy on a renovation of a residential neighborhood in
Kyojima district, which was rebuilt in the postwar period. Ac-
cording to the students, the final design was largely inspired
by the theory of Metabolism architecture. In that sense, the
influence that was once caused by Metabolism on the other

B kayecTBe npumepa npefcTaBneH NPOEKT CTYAEHTOB Tex-
Honoruyeckoro yHusepcuteta Cubaypa (Shibaura Institute
of Technology), BbinonHeHHbii B 2018 rogy. (Puc. 11a, 6, B)
AInoHCKMe CcTyfeHTbl BMeCTe co CTyAeHTamu u3 Utanuu
paboTanu Haj peHoBaLMell UIoro KBapTana B paioHe
Kbén3uma, nepectpoeHHoro B nocnesoeHHoe Bpems. Co cnos
CaMUX CTY[LEHTOB, OKOHYaTeNbHOE NMPOEKTHOE pelleHue Gbl1o
BO MHOFOM BJLOXHOBJIEHO MPUHLUMNAMU apXUTEKTYPbI MeTa-
60nu3ma. Takum 06pas3om, BIUAHUE, KOTOPOE apXUTEKTYpa
MeTabosM3Ma OKas3ana Ha BECb MUP, HAYMHAET NOCTENEHHO
Bo3Bpawartbcs. CTyaeHYeCKMe NPOeKTbl CTann BOMIOLEHNEM
CTPEM/IEHUSA K COXPAHEHUIO HACNeAUsA apXUTEKTYpbl MeTabo-
N13Ma B COBPEMEHHO AnoHuu.

Mpocneans UCToputo apxnMTeKTypbl MeTabonn3Ma B Halle
BPEMS, Mbl MOXXEM OTBETUTb Ha BONPOC, COXPAHAETCA K
BOOOLLE HacNe[ne AaHHOTO HaNpaBeH!s B Pa3BUTUM
apxuTeKTypbl. [1ns 3T0ro paccMOTpUM HECKONbKO Clyya-
€B 0XpaHbl U pecTaBpaLnu NaMATHUKOB MeTabonu3ma.
0pMH 13 Taknx cnyyaes — my3eit 380 — Tokno (apxuTekTop
Kuénopu Kukytake, 1993 r.), (Puc. 12a, 6) nognagatowwmii
Noj paHHee pacCMOTPEHHYIO KaTeropuio NOCTPOEK-My3ees,
LileHHbIX Bnarogaps cBouM konnekuusam. Momumo Bcero
npoyero, My3eit 3a0 — Tokuo pacnonaraercs B Henocpeg-
CTBEHHOM 6AK30CTH OT LeHTpa TokMo U ocyuiecTBAseT
NOCTOSHHYIO NOMYNAPU3ATOPCKYIO AeATeNbHOCTb, NPUBAeKas
KaKk nocetutenei co Bcei ANOHMM, TaK U MHOXKECTBO Typu-
cToB. My3eii ycnen npoitTh yepes HeCKONbKO peHOBaLWiA.
Camas nocnegHss U3 HUX NPOBOAMNACH C OKTA6ps 2017 rofa
no mapt 2018 roga. (Puc. 128) 3a nonroaa 6bina nposegeHa
PEKOHCTPYKLMSA OCHOBHOTO BbICTaBOYHOrO 3ana U OAHOBpe-
MEHHO C 3TUM — pecTaBpaLus HEKOTOPbIX IKCMOHATOB.

Moxanyii, ofHa U3 caMblX y3HaBaeMbIX NOCTPOEK MeTabo-
NN3Ma — KancynbHas GawHs «Hakarux» (apxutektop Kucé
Kypokaea, 1970-1972 rr.), (Puc. 13a) pacnonoxeHHas
B paitoHe MHA3a, Tokno. bawHs «HakaruHy» Gbina nepebiM
NpUMEpOM KancyNbHOW apXMTEKTYpbl, CO3AAHHO ANA NOCTO-
SHHOTO M MPAKTUYECKOr0 UCMOJNb30BAHMUSA.

HecmoTps Ha To, 4TO 34aHMe COXPAHMIOCh A0 HaWMX
LHei, OHO AaBHO NpPULWNO B HerogHocTb. (Puc. 136)

Mo cocTosiHMIo Ha OKTA6PL 2012 rofa, OKOIO TPUALATH
13 140 Kancyn npogoKany UCNoib30BaThCA B KAYeCTBE
XUNbs, B TO BPeMs KaK Aipyrue NpUMEHsnnCh Kak oucHole

architectural world gradually returns. Student projects serve
as the embodiment of the desire to preserve the Metabolism
heritage.

A Puc. 118

v Puc. 11a, 116
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v Puc. 123, 128

noMeLLeHUs, CKNafbl AN XpaHeHuUs BelLeil, a TO U BOBCe
Oblnu 3abpoleHsl. B 2007 rofy BnafenbLbl cOrnacunuch

Ha CHOC 3AaHus, HO U3-3a PUHAHCOBOTO KPU3MCa pelleHmne
Obl0 0TNOXEHO. TOrAa e nosBuNach rpynna aKTUBUCTOB,
CTPEMSALLUXCA COXPaHUTb 3faHune. [NaBHbIM pe3ynbTaTom
CTaNo npuBieYeHne UHOCTPAHHON NOMOLLY K COXpaHEHUIO
GawHu. HemanoBaxHyIo posib Cbirpanu TYPUCTbI U NOCETUTE-
71 3 pasHbIx cTpaH. Cnoxunack napagokcanbHas cuTyauus:
nocTpoiika MeTabonu3mMa cTana YacTbio LOCTOAHUA MUPOBOM
KYNbTYpbl, 4TO U NOATONKHYNO ANOHMIO K NPU3HaHMUIO ee
UCTOPUYECKOI LeHHOCTU. W ToNbKO nocne 3Toro Havyanochb
ee HenocpepacTBeHHoe coxpaHeHue. (Puc. 13B)

BaXHO nofyepKHYTb, YTO Ha TaKoil pe3ynbTaTt NoBaAUANA
«3KCTPaBEPTHOCTb» MeTabonu3Ma: ANoHUA OUeHb JOAroe
BpeMs Oblia 3aKPbITON CTPaHOIA, U MeTaboNn3M CTan NepBbIM
OCO3HAHHbIM WAroM sNOHCKUX apXUTEKTOPOB, YTOObI Npedb-
SBUTb U 0OBACHUTL OCTANIbHOMY MUPY, YTO NpeAcTaBnseT
coboit AnoHus. «Apxutektypa metabonnsma Geina ckopee
Ny6ANYHBIM, HEXENN YaCTHbIM genom» [5], — nucan I. Y. 06-
puCT. AKTUBHAA AeATeNbHOCTb apXUTEKTOPOB MeTabonu3ma
NPOMCXOAMIA HA BCEMUPHbIX BbICTABKAX, MEXAYHAPOAHbIX
KOH(EepeHUUAX U UHBIX KPYNHbIX HOpYyMax, YTo TaKKe nog-
TBEpPKAAET MblCb 06pUcTa. MeTaboNMCThl CTanu CBA3YIOLWMUM
3BEHOM MeXAy AMOHCKOI 1 MeXAYHapOAHON apXMTEKTYpOu.

Henb3s oTpuuate, 4T0, NOMUMO OYEBUAHON HANpPaBAEHHO-
CTW B Gyayluee 1 CTPEMIEHUS COOTBETCTBOBATL OCTaNIbHOMY
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After reviewing what is happening with the Metabolism
architecture in the recent years, we can finally answer, wheth-
er the Metabolism heritage is being preserved. To sum it up
we mention several cases of preservation and restoration of
Metabolism architecture. One of the examples is Edo-Tokyo
Museum (Kiyonori Kikutake, 1993) (Fig. 12a, b). The project
falls under a category of museum buildings, which are valu-
able due to the artifacts that they contain. Apart from that,
Edo-Tokyo Museum is located in close proximity to the center
of Tokyo and attracts a huge number of visitors. The museum
has already gone through several renovations. The most
recent one was held from October 2017 to March 2018 (Fig.
12c). As a result, the main exhibition hall was renovated, and
some exhibits were restored.

Another example is perhaps one of the most noticeable
Metabolism buildings Nakagin Capsule Tower (Kisho Kuro-
kawa, 1970-1972) (Fig. 13a), located in Ginza, Tokyo. The
Nakagin Tower was the first example of a capsular architec-
ture created for permanent and practical use.

MUpY, TEOPUS U apxUTEKTypa MeTabonn3mMa uMeeT Kpen-
Kyl0 CBA3b C ANOHCKOM TpaanLmeit. ina cuctematusaumu
(haKTOB NCTOPUYECKOW U KYNbTYPHOI LLEHHOCTU apXUTEKTY-
pbl MeTab0a13Ma B ANOHUM MHOK MCNONb30BaH NPUHLUN
«A3bIK — TPAANLMA — MeCcTO». byayun CBA3aHHBIM C KaXAbIM
U3 NOHATHIA, MeTabonn3M HeceT B cebe He TObKO YepThl
MCKOHHO ANOHCKOM KyNbTYpbl, HO U ABNAETCA €e BaXHO
cocTaBasAoLEen.

MepBas cocTaBnsiowWasn KacaeTcs YyKOPEHEHHOCTU aen
MeTabonn3mMa B ANOHCKOM A3biKe. TepMUH «MeTabonu3mM»

B AMOHCKOM A3blKe UMEET TPafMLMOHHOE HanncaHmne
nepornudamu CHTEfCH — shinchintaisha), uto umeer
rayGOKMiA CMbICA: KaXAablit nepornut MoXHO fanee pasno-
XWTb Ha CMbICNIOBbIE COCTaBAAIOLME, KOTOPbIE CKNAfblBa-
I0TCA U3 APYrUX NPOCTbIX NEPOrNNdOB, PYHAAMEHTANbHBIX
LA ATIOHCKOTO A3blKaA.

Bropoii cocTanstoweit sBnseTca Teopua YKOPEHeHHOCTH
MeTabonn3Ma B ANOHCKON Tpagmuuu. KopHu metabonusma
OYeHb TECHO CBA3aHbl C AMOHCKOI TPafMLMen, 0 YeM MOXKHO
CYAMTb U CO CNIOB CaMUX MeTaboUCTOB, YaCTO rOBOPUBLLIUX
0 BAWUSIHUM KYNbTYPHbIX 0ObIYAEB Ha NPOEKTHbIE PELIeHUS .
B ocHoBe uAeiiHOI nporpamMmmbl MeTabon3Ma NeXMUT Ha-
LMOHANbHAsA PENUTUA CUHTO, @ TaKXKe MPUHLMUMbI ANOHCKON
3CTETUKU: CTPEMIEHME K aCUMMETPUM U1 I0T3H — NpenecTb
HepocKasaHHoctH [3].

MocnepHen M3 cOCTaBNAOWMX TPUAAbl ABNAETCA Teopus
006 YKOPEeHEeHHOCTU B MECTe W BO BpEMeHM — [iBe XapaKTe-
PUCTMKMN, KOTOPble Hepa3pblBHO CBA3aHbI, B3aMOAENCTBYIOT
LPYr C APYroM, W, KaK Obi0 BbIACHEHO, MOTYT GbITb UCNONb-
30BaHbl ANA OLEHKMU UCTOPUYECKON 3HAYMMOCTU Hacneans
MeTabonusma B AnoHuu. [ins cTatby Gbina NpoaHanm3upo-
BaHa 4aCTb MCTOpUYECKOro LeHTpa Tokno — paiioH nHp3a,
pacrnosoxXeHHblil B HENOCPEACTBEHHOI 6an3ocTn oT Umne-
paTopckoro asopua.

PaiioH MmHp3a o6nagaet Goratoii UcTopueit U oTanYaeTcs
0CO6bIM OTHOLIEHWEM CO CTOPOHbI AMOHLEB Ha BCEM NPOTSA-
XKEHWUU CBOEro cylyecTBoBaHusa. Ho oco3HaHue Bcelt uctopu-
YeCKOM BaXKHOCTM paiioHa MHA3a CNOXUI0Ch He U3-3a 06u-
NN CTAapUHHBIX NAMATHUKOB: C MOMeHTa nossnenus MmHasa
nepecTpauBanacb MHOXecTBO pa3. Bce geno B yeHHocTy
MeCTa, 3aHNMaeMoro paioHoM. YKopeHeHue paiioHa [uHa3a
B MUCTOPUW NPOM30LLIO NO ABYM HanpaBfeHUsM: BPeMEeH-

Despite the fact that the building still remains, it has long
since fallen into disrepair (Fig. 13b). As of October 2012,
about thirty of the 140 capsules continued to be used as
apartment blocks, while the others were primarily used as
storages, offices or were completely abandoned. In 2007, the
owners of the building agreed to demolish the building. How-
ever, due to the financial crisis the decision was postponed.
At that time, a group of activists, striving to preserve the
building, emerged. They did a great job of attracting foreign-
ers’ aid to the problem. The important contribution was made
by tourists and different visitors. A true paradox took place,
the Metabolism structure became a part of the world heritage,
which in turn helped Japan recognize its own historical val-
ue. As a result, conservation finally began (Fig. 13c).

It is important to mention what had a major influence on
such an outcome, namely, the “extraversion” of Metabolism.
For a long time, Japan was a closed-off country. Metabolism
was the first conscious step of Japanese architects to show
and explain to the rest of the world what Japan is really like.
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HOMY (XpOHONIOrMYECKOMY) U NPOCTPaHCTBEHHOMY (Teppu-
TopuansHoMmy). [(pon3BOAHON X B3aUMOLENCTBUA U CTaNo
thopmMupoBaHue KynbTyPHON 3HaYMMocTn [MHA3a, YHUKanb-
HOCTW 3TOro paoHa Kak AnA LeHTpa TOKWo, TaK 1 A1A ANOH-
CKOWM KYNbTypbl.

[naBHbIM pe3ynbTaToM CTano elle OfHO [OKA3aTeNbCTBO
CBA3M LEHHOCTU MeCTa MU CTOMMOCTH 3eMnu B AnoHuu,
B YaCTHOCTM, TOT haKT, YTO 06BLEKT cam no cebe ropasfo me-
Hee 3HauyuM, 4yeMm 3aHnmaemas um 3emns. CTaHOBUTCA ACHO,
4YTO 3TO W CTaNOo NPUYNHON «yNAAHUYECKOr0» COBPEMEHHOTO
COCTOSIHMA aPXMTEKTYpPbl MeTabonn3ma.

< Puc. 13a
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"The architecture of metabolism was a public, rather than a
private affair" as it is stated by Obrist (Koolhaas R., Obrist H.
U. Project Japan. Metabolism Talks. Taschen, 2011). This is
further confirmed by the fact that architects of Metabolism
were the most active during Expos and world conferences.
Metabolists have become a link between Japanese and inter-
national architecture.

Nonetheless, we can’t deny that in addition to the obvious
future-oriented vision, the theory and architecture of Metab-
olism has a strong connection with the Japanese tradition. To
organize the historical and cultural value of the Metabolism
architecture we used the "language-tradition-space" pattern.
Relating to each of the component, Metabolism harbors not
only the primary features of the Japanese culture, but also
remains its integral part.

The first element is in the idea of Metabolism having roots
in the Japanese language. The term ‘metabolism’ in Japanese
language has a traditional spelling with kanji (371 aH -
shinchintaisha), which implies a deeper meaning. Each kanji

MeTab013M 33 HELONTWiI NEPUOJ CyLLEeCTBOBAHMSA BHEC
OrPOMHbI BKNaf B AMOHCKYIO U MUPOBYIO apXUTEKTYPY, XOTA
B CaMoit iINOHWM K HEMY [JOBONIbHO C/IOXHOE OTHOLIEHUE.
MeTa6013M cTan CUHOHUMOM OBHOBIEHUS, AUHAMUKMY,
HanpaBneHHOW Bnepep, a ANOHCKas KynbTypa OPUEHTUPOBA-
Ha Ha Tpaauumio. Metabonnsm, GUKCUpYOLWMIA CTPEMIEHNE
K 0GHOB/NIEHMIO, 0COBEHHO LIEHEH B BLICTABOYHbIX COOPYKE-
HUSAX U My3eliHbIX KOMMeKcax.

B camoii inoHun BocnpusTue metabonnusma aBoit-
CTBEHHO. LleHHOCTb ANA ero «BHYTPEHHEro» Nob30BaHuUs
W BN OCTANbHOTO MUPa NpefbABAEHbl NO-Pa3HOMY, C y4eTOM
Pa3NIMYHOTO OTHOLWEHMA K Npobneme 0GHOBNEHUA U yKOpe-

ENOVATION

can be further spread out into semantic components, which
are composed of other simple kanji, fundamental in Japa-
nese language. In order to understand how multilayered the
concept is, it was illustrated on the basis of the conceptual
framework concept.

The second component of the "language-tradition-space"
pattern is the relation of Metabolism to the Japanese culture.
The roots of Metabolism are closely connected with the
Japanese tradition. It is also emphasized by the Metabolists
themselves, who often mentioned the influence of customs
and tradition on their design. At the core of everything lies
the Shinto religion, as well as the Japanese aesthetics, which
include the desire for asymmetry, and yagen principle.

The last of the elements is connection and relationship
between space and time in Japanese culture. These two
characteristics, as it turned out, can be used to evaluate the
historical significance in Japan. For this study we analyzed
Ginza district which is a part of the Tokyo historical center.
The Ginza area has a rich history and throughout its entire

HEHHOCTU B Pa3NMYHbIX TPAAULMAX ANOHCKOI U eBponent-
CKOM KyNbTyp.

AANoHLbI cO3aBaNy apXUTEKTYPHbIE MPUHLMUMbLI METa-
607M3Ma U UX NPAKTUYECKYIO peann3auuio 0CO3HaHHO,
NOHUMas, YTO 3TO He HaBeyHo. OHU fienanu apxuTeKTypy,
IKBMBAJNIEHTHYIO COAEPXaHUIO CaMOro NoHATUA. MeTabonunsm
— 06HOBNEHME, COYETAHME NPUPOABI U LUHAMUKN COBPEMEH-
HOCTW. B 0CHOBE BCEro NEXUT OTHOLEHUE AMNOHLEB K Ma-
TepuansHomy mupy. Jliobas nocTpoiika — nnwb 060104Ka,
T/IEHHOE, B TO BPEMSA KaK MECTO W €ro CyLHOCTb 0CTaoTCS
HEU3MEHHbIMM, 3 MOTOMY BEYHbLIMMU.




existence had a prominent approach. However, the realiza-
tion of the Ginza’s historical importance didnt come from

the abundance of monuments and old buildings, since it was
rebuilt far too many times. The importance is the product of
the value of the space occupied by the area. The rooting in
history happened in two different ways: time (chronological)
and space (spatial). The outcome of their interaction was the
formation of the cultural significance of Ginza, the unique-
ness of this district for both the center of Tokyo and Japanese
culture.

The main result is yet another proof of the relationship
between the value of the architecture and the value of land
in Japan. In particular, the fact that the architectural object
itself is much less significant than the land it occupies. It
becomes clear that this is the reason behind the poor state of
the Metabolism architecture nowadays.

Metabolism’s existence even for a short period of time

has made a huge contribution to the Japanese and world
architecture. However, in Japan itself there is still a rather
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complex attitude to the movement. Metabolism as a synonym
for growth is directed into the future, while the Japanese
culture is all about tradition. Metabolism as an embodiment
of the desire for renewal, is especially valuable in exhibition
buildings and museum complexes. Yet, there is a double
perception of Metabolism. The value of its "internal" use

and “external” aimed for the rest of the world is presented in
different ways i.e. with accordance to the different percep-
tion of the problem of renewal and tradition in Japanese and
European cultures.

The Japanese consciously created Metabolism to be
impermanent. They created architecture equivalent to this
concept. Metabolism is a renewal, a combination of nature
and innovation. At the heart of everything lies the attitude of
the Japanese to the material world. Any structure is nothing
but a perishable shell, while the space and its essence remain
unchanged, and therefore eternal.
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